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Bu yaz1 1973 yilinda yayinlanmaya baslayan Yedinci Sanat Aylik Sinema Dergisinin film
elestirisinde kullandig dilin, hangi kategoriler tizerinden bir elestiri dili olusturdugunu
analiz etmeye calismaktadir. Yerli filmler tizerine yapilmis elestirilerden yola cikarak
derginin sosyolojik ve ideolojik bir elestiri dili gelistirdigini gostermeyi amaclayan yazi,
dergide film analizleri yapilirken basvurulan temel, sinif, gercekgilik, tislup, butinluk gibi
kavramlar araciligiyla bu sosyolojik ve ideolojik dilin icerimlerinin neler oldugunu ortaya
koymay1 amaclamaktadir. Yazi, Yedinci Sanat dergisinin elestiri dilinin temel
motiflerinden biri olan Yesilcamdisi bir sinema anlayisinin yol actig1 yeni bir sinema
dustncesinin bu elestirel soylem icerisinde nasil bicimlendigini gostermeye calismaktadir.
Bir yandan materyalist sinema, ileriye donuk sinema, devrimci sinema gibi kavramlarla
actklanmaya calisilan bu yeni sinema anlayisi, ayni zamanda derginin elestirel dilinin
belirlenmesine de yol acmustir. Dergi istedigi politik olarak angaje sinema yapma
bicimlerine bagh olarak sdylemini de bu politik dil icerisinde kurmus ve bu dil onun
elestirel yontemini belirlemis, derginin sinemanin sanatsal yontine iliskin ifadelerini ise
baskilamistir. Dergide dile getirilen her sey politik soylem icerisinde ifade edilmis,
sinemanin sanat olup olmadigina iliskin tartisma bile bu yonuntin geriye itilebilecegi
dustncesiyle sinirlanmistir.
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Main Lines of Film Critique in Monthly
Cinema Journal of Yedinci Sanat”
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Abstract

This article is an attempt to analyze upon which categories Monthly Cinema Journal of
Yedinci Sanat that has started to publish from 1973 does constitute its own language of
film critique. Following the critiques published upon native films in the Journal, this
article aims to reveal that the Journal has developed its own sociological and ideological
language of critique. This paper discusses the implications of this sociological and
ideological language of critique by means of common concepts of that language such as
base-structure, reality, style, and totality. This article tries to show how the language of
critique in Yedinci Sanat has produced a new cinematic approach that is based on
mainstream Turkish cinema (Yesilcam). This cinematic approach which is explained
through the concepts such as materialist cinema, progressive cinema, and revolutionary
cinema has also determined the critical language of the Journal. The Journal has supported
a certain kind of political cinema and has constructed its own discourse and methods in
this political context and this emphasis on the political stance of the Journal has
suppressed all statements that may elaborate the artistic aspects of cinema. Almost every
statement expressed in the Journal has been stated within this political discourse; even the
debates weather cinema is an art or not has enjoyed limited representation in the Journal
due to the fact that these debates may push back the political emphasis of the Journal.
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