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his relatives throughout his life. With these one-to-
the genre of memoir, are important for us to see how death is perceived through the eyes of an artist. Literature 
allows people to describe their feelings and thoughts to understand that they are not the only ones in the world 
who experience these feelings and thoughts. With this side, it makes people feel that they are not alone. The 
artist, on the other hand, wants to ensure permanence in the world by sharing the events experienced with other 
people. His works are the traces he leaves on this world. For this reason, the genre Memoir is a genre that both 
writers and readers are interested in. Halit Ziya states that at the end of the mourning process he went through 

poe
him get out of the mourning process. This also shows that how he was inspired by the events that he lived 
through in his works of art. In this art

went through the mourning process and the scars of these deaths left in his life. 
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Extended Abstract 

Death is defined as the permanent loss of neural activity or brain function and 
the irreversible cessation of biological functioning. Although these and similar 
definitions of death are scientific, they are incomprehensible to most people. In the 
face of death, there are many questions to be answered. It is difficult to comprehend 
what it is like to live without a loved one when one's family and loved ones pass 
away. When a person loses a loved one, he becomes sad and goes through the 
mourning process. For everyone, the grieving process is a unique experience. 
According to their personality, everyone has a different defence mechanism against 
death. Some choose to be alone, while others console themselves by socializing. 

As a result of these events, the person learns that he is mortal in the face of 
his relatives' deaths. The death of another person forces us to confront our mortality. 

The type of memoir has emerged with the idea of sharing what one has 
observed and experienced with others. The factors that lead people to create 
memoirs are the desire to share their memories with everyone, as well as to go over 
their past and make an evaluation. Individual experiences are told in memoirs. The 
author can choose any incident from any time. Although such works are important 
for illuminating the period described, they cannot be accepted as definitive 

published. 

In addition to all these, the genre of memoir helps to understand the inner 
world of the writer, as it is based on psychological and existential demands, such as 
an internal reckoning of the author, leaving his existence and experiences to the 
world as evidence. In memories, past events are confronted and a cause-and-effect 
relation is established. All of these assist a person in obtaining access to essential 
identity information. For the person to make sense of himself, his evaluations on 
matters such as where he came from, what he went through, and what kind of 
consciousness he know. 

both the literary, social, and 
political processes as well as his personal experiences. He writes in detail the effect 
on his personality of the deaths of people he has known since childhood. The death 
of his mother, who died when he was in his twenties, is particularly relevant to our 
understanding of an artist's perspective on death, the meaning he assigned to death, 
and the grieving process. While reflecting on this tragedy in his twenties with the 
maturity of the intervening years, the author, who wrote 
reveals that he still carries the feelings of that day within him, as well as the death 
of his mother as an incurable wound in his soul. After the death of his son Vedad, 

 his family to gain from 
this traumatic experience and keep Vedad's memory alive. He publishes these 
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memories under the pressure he perceives from his surroundings. He states that his 
goal is to help other families by sharing his personal experience. Unlik

 
after losing his beloved son. Most importantly, the recollections help understand 

ment 
and works. 

While describing the loss of his mother and son, the author, who is effective 
in psychoanalysis in his works, captures the experience of being in contact with 
death extremely well. One of its aims is to benefit its readers by transferring their 
own experiences or observations to their works, allowing them to discover feelings 
in their souls that they cannot articulate and unknown aspects of existence. Halit 
Ziya's experiences with death will also provide consolation to his readers who have 
experienced the same events. 
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