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Abstract

The aim of this study is to analyze the isotopies in the short story titled “How the Camel
Got His Humph” by Rudyard Kipling (1902) and evaluate Turkish translations of the
contexts with isotopies in short story. To this end, the source text is analyzed for
“isotopies in the text”, one of the analysis steps suggested by Siindiiz Oztiirk Kasar
within the framework of her approach to semiotics of translation (Oztiirk Kasar, 2009a).
As a result of the analysis, five isotopies with ideological implications are found in the
short story. The isotopies are discussed from a postcolonial perspective based on the
concept of “Orientalism” by Edward Said (1979). The isotopies in two Turkish
translations of the short story are further evaluated within the framework of Siindiiz
Oztiirk Kasar’s “Systematics of Designification in Translation” (2020). Fifieen
designificative tendencies are identified in translation of the contexts with isotopies. The
findings show that translation of an ambivalent text with ideological implications poses
challenges for translators. This study suggests that a literary translator can benefit from
semiotic analysis of the source text with a view to the act of translation. In this regard,
semiotics can contribute to significance of the meaning universe and make it possible
to grasp the deep meaning of an ambivalent text. A semiotic approach to a source text
can further guide the translator efficaciously and raise awareness of ideological

implication in an ambivalent text.
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COCUK EDEBIYATINDA POSTKOLONYEL GOSTERGELERIN VE
CEVIRILERININ CEViRi GOSTERGEBILIMI BAKIS ACISIYLA
COZUMLENMESI

Oz
Bu ¢alismanin amaci, Rudyard Kipling’in (1902) “How the Camel Got His Hump”
bashikli  kisa oykiisiindeki  yerdegslikleri  incelemek ve Tiirkce ¢evirilerini
degerlendirmektir. Bu ama¢ dogrultusunda, Siindiiz Oztiirk Kasar’in ~ ceviri
gostergebilimine yaklagsimi ¢ergevesinde onerdigi ¢oziimleme adimlarindan biri olan
“Metindeki Olusan Yerdesliklerin Degerlendirilmesi” iizerine temellenen bir 6zgiin
metin ¢oziimlemesi yapimistir (Oztiirk Kasar, 2009a). Géostergebilimsel ¢oziimleme
sonucunda, kisa oykiide ideolojiye gonderme yapan bes yerdeslik tespit edilmistir.
Yerdeslikler, Edward Said’in (1979) “Oryantalizm” kavramina dayali olarak
somiirgecilik sonrasi bir bakis acgisiyla tartisiinustir. Kisa Oykiiniin iki Tiirkge
cevirisinde yer alan yerdeslikler Siindiiz Oztiirk Kasar'in “Anlam Bozucu Egilimler
Dizgeselligi” (Oztiirk Kasar ve Tuna, 2017, s. 172) ¢ercevesinde degerlendirilmistir.
Ceviri degerlendirmesi boliimiinde on bes anlam bozucu egilim tespit edilmistir. Elde
edilen bulgular, ¢evirmenlerin muglak bir metin olan ve ideolojik gondermeler iceren
kisa oykiiyii cevirme siirecinde karsilastiklar: giicliikleri gostermektedir. Bu ¢alisma,
yazinsal c¢eviri edimini yerine getirebilmek icin ¢evirmenin gostergebilimsel
¢oziimlemeden yararlanabilecegini one stirmektedir. Bu baglamda, géstergebilimsel
¢oziimlemenin anlam evrenini alimlamaya katlkida bulundugu ve muglak bir metnin
derin anlamlarimin kavranmasini sagladigr séylenebilir. Bu bulgular ve onermeler
isiginda, ceviri gostergelimi, ¢evirmene etkili bir sekilde rehberlik edebilir ve muglak

metinde yer alan ideolojik gondermeler tizerine bir farkindalik yaratabilir.

Anahtar kelimeler: Ceviri gostergebilimi, Yerdeslikler, Somiirgecilik sonrasi bakis agis,

Cocuk edebiyati, Ideoloji.

1. Introduction

Children’s literature functions to serve the purpose of passing down the values of a culture to the
next generations. Translation also plays a leading role in this function. As Jan Van Coillie and Walter
P. Verschuere state, “translations are the sole means of entering into genuine contact with foreign

literatures and cultures” (2004, p. 6). In this sense, translation can be compared to a key that opens the
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door for readers who do not know or master foreign languages to meet new cultures. Along with a new
culture, the child reader is also exposed to novel ideologies since ideology is part and parcel of a culture.
Ideology either manifests itself overtly or hides out in children’s literature. The short story titled “How
the Camel Got his Hump” by Rudyard Kipling (1902) constitutes the corpus of this study and provides
an example for an ambivalent text in which the ideology can be seen implicitly or explicitly.

Nevertheless, this study merely focuses on ideological implications.

The short story in question gives the outward impression that it is one of children’s fiction
illustrating the origin of the Camel and explaining why it looks the way it does today. However, rather
than its literary genre, its content and messages draw attention with a closer analysis. The story includes
signs alluding to ideological implications. While the adult reader can extrapolate the ideological
implications from this ambivalent text, the same may not go for the child reader. The child reader cannot
realize these implications due to the presentation of implicit signs of ideology in the form of hidden
messages. As Oztiirk Kasar states “literary texts are woven with traps in meaning” (Oztiirk Kasar, 2006,
p. 43). This study aims to grasp the deep structure of the text. In this regard, “isotopies in the text”
which enables the reader to comprehend the recurrent themes including ideological implications will

be determined within the framework Oztiirk Kasar’s (2009a) model based on Paris School of Semiotics

for semiotic analysis of a source text for translation.

The Camel in the short story is native to Africa. Therefore, this study focuses on colonialism in
Africa. The attempts of the West to subjugate the Camel provide an example for colonial practices in
Africa operated by the West. The Camel is attributed negatively connoted signs like “lazy” and “idle”
throughout the story. In the end, the Camel is believed to remain unchanged despite all efforts, and it is
emphasized that “he has never yet learned how to behave” (Kipling, 1902, p. 9). These signs imply that
the Africans have been regarded as the “other” and inferior in the eyes of the West. For this reason, this
story can be closely associated with postcolonial studies. The signs in the short story render it possible
to analyze and discuss the story from a postcolonial perspective. Analyzing the texts of children’s
literature from postcolonial perspectives facilitates understanding ideological formulations. In relation
to that, representations predicated on the concept of “binary” become visible. This study applies the
concept of “Orientalism” in postcolonialism. The isotopies in the short story alluding to colonial
practices of the West are analyzed and discussed from postcolonial perspective based on the concept

“Orientalism” by Edward Said (1979).

An ambivalent text cannot be free from meaning traps for an adult reader, posing difficulty for
translation of its ambivalent nature. Nevertheless, translating for children is even a harder task that
requires higher levels of cognitive process in translation of the puns that can mislead the child reader.

With reference to the translation of ambivalent texts, Gillian Lathey states that “‘[sJuch texts highlight
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the diversity and complexity of children’s literature, the translation of which is no less challenging than
translating for adults” (Lathey, 2006, p. 1). Semiotic analysis of the signs creating the attribute of
ambivalence can help the translator to notice the meaning traps and avoid or overcome undesired
meaning transformations. This study also aims to determine the meaning transformations in translation
of the contexts with “isotopies in the text” serving an ideological purpose. To this end, two Turkish
translations of the short story titled “How the Camel Got His Hump”, one by Begiim Kovulmaz (2007),
and the other one by Rojda Yildirim (2012), are evaluated within the framework of Siindiiz Oztiirk
Kasar’s “Systematics of Designification in Translation” (2020). In this regard, the source and target
texts are compared for the use of postcolonial signs in the short story, with the meaning transformations

identified through semiotics of translation, followed by discussions from postcolonial perspective.

2. Theoretical Framework of the Study

Semiotics of translation constitutes the theoretical framework of this study. This part of the study
encapsulates particular theoretical considerations about the relationship between semiotics and
translation studies and touches upon seminal studies conducted on that relationship in the relevant

literature.

Ferdinand de Saussure, considered as the founder of semiotics, suggested semiotics as a branch
of science at the beginning of twentieth century. Saussure dwells on the relationship between language
and semiotics. In this regard, Saussure maintains that language is the most significant system of signs
signifying the concepts and draws a line between semiotics and linguistics by prognosticating semiotics
as a science in which all signs in the society can be analyzed. In this sense, Saussure puts semiotics
ahead of linguistics and welcomes semiotics as a comprehensive new branch of science even

encompassing linguistics. (Sassure, 1998, p. 46).

On the other hand, translation studies emerged as a distinct discipline in 1972. It did not take
Aleksandr Konstantinov Ludskanov (1975) long to realize the relationship between semiotics and the
act of translation. Therefore, Ludskanov is considered among the forerunners to establish the interaction
between semiotics and translation studies. Ludskanov believes that translation as a science has a place
in semiotics. In the words of Ludskanov “a science of translation is possible. This science must be a
general theory of semiotic transformation” (Ludskanov, 1975, p. 31). From this point of view, it can be
thought that the task of translation is no different than transforming the signs of a language into the signs

of another language, thus laying the way open for translators to draw on semiotics and semiotic analysis.

Like Ludskanov, Peeter Torop is another scholar dealing with the interaction between semiotics
and translation studies. Torop associates semiotics and semiotics of translation in a historical context.

In this regard, Torop states that;
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In the history of translation semiotics important positions have been taken by specific connections
between semiotics (especially cultural semiotics) and translation studies, which have created
premises to connect the application of semiotics in translation studies and prerequisites of
interpreting translation activity in semiotics into a more homogeneous disciplinary whole (Torop,

2000, p. 597).

This statement refers to the relationship between semiotics and translation studies. From this point
of view, it can be inferred that the translator and semiotician share similar concerns, and they adopt
almost the same steps. With reference to the connection between semiotics and translation studies,
Ubaldo Stecconi suggests that translation is a particular form of semiotics and attempts to account for
the place and importance of semiotics in translations studies. In line with this purpose, Stecconi lists

five reasons.

(1)it is a theory of signs in general, not of verbal language; (ii) it provides a viable model for the
core of translation events; (iii) it redefines the traditional image of translating as transfer; (iv) it
casts new light on equivalence and loss; and (v) it affords an investigation of the logico-semiotic

conditions to translation in general (Stecconi, 2007, p. 15).

Siindiiz Oztiirk Kasar (2001) also focuses on the relationship between semiotics and translation
studies. Oztiirk Kasar maintains that the main concern of semiotics is to reproduce the meaning and
considers semiotics and semiotic analysis as a guide to the translator. According to Oztiirk Kasar,
“semiotics provides the ground for translation besides enabling the translator or editors to compare and
evaluate the translated text” (Oztiirk Kasar, 2006, p. 258). Drawing on Paris School of Semiotics, Oztiirk
Kasar propounds a model for semiotic analysis of a source text for translation’. This model includes
nineteen steps for semiotic analysis that will help the translator to be alerted to the meaning traps and

sort them out.

The translator can set a course for the act of translation through these steps. With reference to the
use of the steps, Didem Tuna and Mesut Kuleli state that a translator could adopt all, most or a few of
those steps in the analysis of a source text since not all texts might lend themselves to all those steps

(Tuna and Kuleli, 2017, p. 43).

Oztiirk Kasar makes further contributions to translation studies by providing a basis for systematic
evaluation of translated signs. Firstly, Oztiirk Kasar (2009b) proposes “Systematics of Designificative
Tendencies in Translation” with eight operations. Then, “Systematics of Designificative Tendencies in

Translation” is expanded with the addition of the ninth systematics operation in 2015 (Oztiirk Kasar and

2 For the analysis steps and their definitions, see Oztiirk Kasar (2009a, pp. 166-172).
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Tuna, 2015). “Systematics of Designificative Tendencies in Translation” makes it possible to evaluate
the translated text by comparing the signs in the source and target texts for their contribution to the
significance of the meaning universe of either text. “Systematics of Designificative Tendencies in
Translation” also provides awareness about the meaning traps and helps the translators to avoid or
overcome undesired meaning transformations. This model presenting systematics for translation
evaluation is applied by Tuna and Kuleli (2017) on various genres of literature including a play, novel,
short story and a poem. As can be obviously seen from the studies of Tuna and Kuleli, this systematics
lends itself to translation evaluation of various genres. The final form of the systematics is given in 2020
by Oztiirk Kasar in French; however, English labeling of the tendencies in this systematics is based on
Oztiirk Kasar and Tuna (2017, p. 172). The labels for nine levels of designificative tendencies are “over-
interpretation of the meaning, darkening of the meaning, under-interpretation of the meaning, sliding of
the meaning, alteration of the meaning, opposition of the meaning, perversion of the meaning,

destruction of the meaning and wiping out of the meaning™”.

3. Conceptual Framework of the Study

This part of the study deals with ideology and discourse in children’s literature and Edward Said’s
(1979) term “Orientalism”.

3.1. Ideology and Discourse in Children’s Literature

Ideology projects systems of beliefs, attitudes, practices of a society, and it inheres in the very
language and images of the society. In consideration of this point, it can be thought that ideological
projections and implications are inscribed in literary works implicitly or explicitly. Ideological
implications can be found even in simplified or abridged literary works. As Robyn McCallum and John
Stephens note: “[n]Jo matter how simplistic it may appear, no book is innocent of ideological
implications. Whether a text seeks to naturalize the belief systems of a culture or challenge them, it
always places an ideological imposition on its reader” (2011, p. 359). Like other fictional books,
children’s literature also has its share of ideology. Ideology in children’s literature aims to indoctrinate
the teachings of the dominant ideology on children. As Stephens notes: “[w]riting for children is usually
purposeful” (1992, p. 3). Apart from being an element that entertains children and develops their reading
skills, children’s literature is used as a major vehicle that presents certain worldviews, conveys behavior

patterns and contemporary value judgements that include morality and ethics.

Literary discourse is closely related to ideology because discourse analysis facilitates

understanding ideological implications and the ways they are presented from broader perspective.

3 See Oztiirk Kasar and Tuna (2017, p. 172) for definitions and significance levels of those designificative tendencies.
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Literary discourse functions as a mirror that reflects ideology of a certain society. By its nature, literary
discourse cannot be dissociated from ideology. This point seems to be valid for children’s literature,
as well. McCallum and Stephens discuss the relationship between literary discourse and ideology. In

this respect, they state that:

Ideologies are the systems of belief which are shared and used by a society to make sense of the
world and which pervade the talk and behaviors of a community, and form the basis of the social
representations and practices of group members. Literary discourse on the other hand, serves to
produce, reproduce and challenge ideologies more self-consciously; thus, all aspects of textual
discourse are informed and shaped by ideology. Texts produced for children seldom thematize
ideology, but either implicitly reflect its social function of defining group values or seek to
challenge received ideologies and substitute new formations (McCallum and Stephens, 2011, p.

370).

Based on this definition of ideology, McCallum and Stephens associate literary discourse with
ideology. The functions of texts that are intended for children prove to be the determinants of group
values or challenging ideologies. The relationship between discourse and ideology increases in
importance in children’s literature because discourse collaborates and guides in planning the analysis of

a children’s book that has ideological dimensions.

3.2. The Concept of “Orientalism”

Postcolonial perspective endeavors to display the impacts of colonialism on both colonizer and
colonized and also gives a point of view that reacts to the colonial practices. Furthermore, postcolonial
perspectives can help to analyze ideological practices in children’s literature from a different viewpoint.
Therefore, this study uses postcolonial perspective as the base in order to reveal the signs with
ideological implications and evaluate the meaning transformations in two Turkish translations. In line
with this purpose, the postcolonial concept “Orientalism” which can be associated with the short story

titled “How the Camel Got His Hump” is determined as a conceptual framework of the study.

Edward W. Said defines “Orientalism” as a Western style for ruling, reconstructing, and having
control over the Orient (Said, 1985, p. 3). Said’s Orientalism deals with Western construction of binary
oppositions such as civilized/barbaric, white/black, progressive/primitive, advanced/retarded,
beautiful/ugly, center/periphery, rational/irrational. These binary oppositions are so important to the
West in order to produce a positive self-conception of themselves. The West regards itself as civilized,
rational and progressive. On the other hand, it presents the Orient as inferior, barbaric, uncivilized,
irrational, backward and lazy. By means of binary oppositions, The West depicts itself as superior and

natural while portraying the Orient as inferior and unnatural. On the grounds of these depictions, the
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West attempts to form a reasonable basis for its colonialism practices and rationalize its exploitations.
The Orient has been described as the primitive, uncivilized “other” in order to show it as the contrast to
the progressive and civilized West. The West has aimed to justify itself through these rigid binary
oppositions. Said further states that “[o]rientalism is a style of thought based upon an ontological and
epistemological distinction made between ‘the Orient” and (most of the time) ‘the Occident’ (Said,
1979, p. 2). The West attempts to justify their exploitation through stereotypes. The West makes use of
these stereotypes to produce myths about the Orient. Said reflects The West’s perspective about the

Orient, which can be made clear with this statement:

they are a subject race, dominated by a race that knows them and what is good for them better
than they could possibly know themselves. Their great moments were in the past; they are useful
in the modern world only because the powerful and up-to-date empires have effectively brought
them out of the wretchedness of their decline and turned them into rehabilitated residents of

productive colonies (Said, 1978, p. 35).

This statement clearly indicates that The Orient is portrayed as in need of domination and
civilization by a superior race. The West believes that The Orient is static and whatever the Orient does,
nothing will change because the Orient is considered to have remained the same since the twelfth
century, and it has not progressed since then. Said states that “[o]rientalism assumed an unchanging
Orient” (1978, p. 96). That is why it is regarded as “backward” or “primitive”. In the sight of Western

world, the Orient is not just “backward”, it is also unusual and strange.

4. A Semiotic Analysis of the Short Story Titled “How The Camel Got His Hump”
4.1. Analysis of the signs in isotopies in the text

The short story titled “How the Camel Got His Hump” is the second of the Just So Stories written
and illustrated by the British author Joseph Rudyard Kipling. In this part of the study the recurrent
themes in the form of synonyms are determined. In order to get concrete data and reach the deep structure
in the analysis of the source text, one of the operations compiled by Oztiirk Kasar (2009a), “the isotopies

in the text” is used in the semiotic analysis of the short story.

The first isotopy is “the world with so new-and-all”. The isotopy “the world with so new-and-
all” is repeated five times in the short story, with each in a different context. For the repetitions of this
isotopy see Table 1 in Appendix. Below is one of the contexts from the source text showing the isotopy

“the world with so new-and-all”.

“In the beginning of years, when the world was so new-and-all, and the Animals were just

beginning to work for Man, there was a Camel” (Kipling, 1902, p.7).
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Considering the signs “with the world so new-and-all” from a postcolonial perspective, they serve
an ideological purpose. The emphasis of the new world can be associated with the New World in terms

of its relation to colonialism. This relation can be found in P.C. Emmer’s explanation:

During the period of the Ancien Regime between 1500 and 1800 the expansion of Europe caused
two big migration streams to come into existence, both directed towards the New World: (i) the
forced emigration of about six million Africans and ii) the emigration of about two to three million
Europeans. These two migratory movements enabled the foundation and consolidation of colonies

of settlement in the New World (Emmer, 1990, p. 11).

Based on this statement, it can be inferred that the repetition of the isotopy “with the world so
new-and-all” has an ideological purpose, and it refers to the colonization period. Within this context,
the New World is the place where the colonized Africans began to work and serve the [white] Man, the
colonizer power Great Britain. Besides this, the sign “new” in the context probably refers to the New
Imperialism period when the British attempted to take the control over African colonies. In this period,

The British aimed to exploit Africa economically and impose the “superior” Western values.

Another isotopy identified in the study is “idle”. This isotopy can be found in five distinct contexts

in the short story. For the repetitions of this isotopy see Table 2 in Appendix.

“So he ate sticks and thorns and tamarisks and milkweed and prickles, most *scruciating idle; and

when anybody spoke to him he said ‘Humph!” Just ‘Hump!” and no more (Kipling, 1902, p. 7).

The laziness of the Camel is emphasized in these contexts with the sign “idle”. This sign displays
the inferiority of the Camel. The Camel is described as the most excruciating idle and he is accused of
being lazy. Through these stereotypes like “idle” and “lazy”, it is possible to see the portrayal of the

colonized Africa in the eyes of the West.

Another isotopy that helps to grasp the perception of the West about Africans is “behave”. This
isotopy can be found in two distinct contexts in the short story. One of the contexts with “behave”

isotopy is as follows:

“but he has never yet caught up with the three days that he missed at the beginning of the world,
and he has never yet learned how to behave” (Kipling, 1902, p. 8).

As is seen from the sign “behave”, The Camel is regarded as uncivilized and ill-mannered. Like
the stereotypes “idle and lazy”, the “uncivilized” is also used to characterize the “other” by the West.
The West believes that the “other” is static and whatever the “other” does, nothing will change because

the “other” as an African is considered to have remained the same since the twelfth century and it has

104



Dinya Dilleri, Edebiyatlari ve Ceviri Calismalari Dergisi (DEC)
Journal of Academic Studies in World Languages, Literatures and Translation (WOLLT)

WOLLT, 2022; 3 (1), 96-117

not progressed since then. The sign “he has never yet learned how to behave” underlines this

unchangeability. For the second repetiton of this isotopy see Table 3 in Appendix.

Besides personality characteristics such as idle, lazy, uncivilized, it is also possible to detect an
isotopy related to physical qualities. Below are the contexts describing the Camel’s physical

characteristics in the source text:

“there’s a thing in the middle of Howling Desert (and he’s a Howler himself) with a long neck
and long legs” (Kipling, 1902, p. 7).

“THE Camel’s hump is an ugly lump” (Kipling, 1902, p. 8).

As can be seen from these contexts, the Camel is described as long and ugly. The sign “ugly”
refers to the perception of the colonized in the eyes of colonizer. The Camel is described as a Desert
thing with long leg and long neck. This description portrays the Camel as unusual and strange. This
oddness and peculiarity demonstrate the inferiority of the “other” that cannot correspond with the West.
According to the West, the Africans and other oriental people have innate characteristics like ugliness
and blackness. Through these negative stereotypes, the West produces a positive self-conception as

white and beautiful. For the repetitions of this isotopy see Table 4 in Appendix.

In the poem at the end of the short story, there is a sign implying the Camel is treated badly. This

sign can be found in the following contexts:
“Kiddies and grown-ups t00-00-00,
If we haven’t enough to do-00-00,
We get the hump--
Cameelious hump--
The hump that is black and blue!” (Kipling, 1902, p. 9).

The phrase “black and blue” is repeated three times in the source text. These repetitions may not
be used only for the harmony of the poem. The sign “black and blue” may serve a further purpose. This
assumption can be underpinned by its meaning as “darkly discolored from blood effused by bruising™.
This sign displays that the Africans were subjected to physical violence during the Boer War between
the British and the South African Boers in 1899. With reference to violence inflicted on Boers, Susie

b

Steinbach states that the British adopted “a scorched earth policy” and moved Boers to the

“concentration camps” destroying farms and villages. In these “concentration camps” thousands of

4 Merriam-Webster.com Dictionary, Merriam-Webster, https://www.merriam-webster.com/dictionary/black-and-
blue.[ Accessed 3 June. 2022]
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Boers and “black Africans” were located in separate camps. The sanitary conditions were terrible, and
they were deprived of adequate housing and food, so the war culminated in a major loss of life in 1902

(Steinbach, 2017, p. 80). For the repetitions of this isotopy see Table 5 in Appendix .

As can be seen, all these isotopies get on the same page under title of “otherness”. The signs in
the contexts refer to the Africans as “other”. The Camel represents the “other”. The Camel and the
“other” can substitute each other in the short story because both of them are described by the same
negative stereotypes such as “idle, ugly, uncivilized”. On the grounds of these depictions, the colonizer
British attempt to show a “sound” basis for its colonialism practices and its mistreatment towards the

colonized Africa.

5. Translation Evaluation of the Signs in Isotopies in the Study: “How the Camel Got His Hump”

This part of the study aims to evaluate two Turkish translations of the short story titled “How the
Camel Got His Hump” one by Begiim Kovulmaz (2007), and the other one by Rojda Yildirim (2012)
within the framework of Siindiiz Oztiirk Kasar’s “Systematics of Designification in Translation” (Oztiirk
Kasar, 2020). The contexts included in this part of the study are selected according to their significance
in the meaning universe concerned with ideological perspectives. Table 1 provides an example for the

translations of the postcolonial sign “with the world so new-and-all”.

5.1. The Analysis of the Signs “With The World So New-And-All” From Postcolonial Perspective

Table 1.
Source Text TT1 (2007) TT2(2012)
Djinn of All Deserts,’ said the Tim Collerin Cini’, demis At, At kardes hemen sormus:
Horse, ‘is it right for anyone to be ‘diinya bu kadar yeniyken, ‘biitiin Collerin Cini, diinya
idle, with the world so new-and-all? | aramizdan bazilarimn hig daha yeni kurulmasina ragmen
(Kipling, 1902, p. 7) calismadan aylak aylak dolagmasi aylak aylak dolagmak sence
dogru mudur sizce? (p. 8) dogru mu? (p. 26)
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According to Table 1, the Horse asks a rhetoretical question that is intended to get a justification
from the Djinn in the context. In the translation of this question in TT1 (2007), a meaning transformation
is determined with the signs “the world so new-and-all”. This sign serves an ideological purpose in that
it refers to the colonization period. As can be seen with the sign “with the world so new-and- all”, it is
spelled with hyphens. Considering this spelling from postcolonial perspective, it can be thought this sign
shows “the New World” as an address where the colonized Africans began to work and serve the [white]
Man, the colonizer power Great Britain. Furthermore, the sign “new” in the context can be associated
with the New Imperialism period when the British takes the control over African colonies. The meaning
transformations related to the sign can be seen in both Turkish translations. The translators do not
include the hyphens alluding to the beginning of the colonial practices of the West in Africa. This leads
to an insufficient meaning since the target reader is deprived of the emphasis on the sign. As the whole
meaning cannot be conveyed to target texts, this meaning transformation provides an example for

“under-interpretation of the meaning”.

The findings regarding the meaning transformations in the translation of the sign “idle” are
addressed in the following sub-section.
5.2. The Analyses of the Sign “Idle” From Postcolonial Perspective

Table 2.

Source Text TT1 (2007) TT2 (2012)

he ate sticks and thorns and
tamarisks and milkweed and
prickles, most ’scruciating idle; and

when anybody spoke to him he said

Aylak aylak dolasarak kuru
otlar1, dikenleri, makileri, ve
kaktiisleri yer durur, ne zaman

birisi yanina gelip onunla

Aylak aylak dolasip kuru otlar,
dikenleri, bitkileri ve kaktiisleri
yiyormus. Biri yamna gelip

konusmaya calistiginda da ‘Of!’

‘Humph!” Just ‘Hump!” and no more | konusmaya kalksa, ‘Of!” diye

(Kipling, 1902, p. 7)

diyormus. Sadece ofluyormus
yanit verirmis; ‘Of!” der de (p-24)

baska bir sey demezmis (p. 6)

As can be seen in Table 2, the context refers to the foodstuff that the Camel consumes and its way
of behavior towards the others attempting to communicate with it. In this context, the emphasis on the
idleness of Camel attracts attention. The source reader can feel the extremity of its laziness through the
superlative form in the context. From a postcolonial perspective, this emphasis serves an ideological
purpose. The negative stereotypes “lazy” and “idle” are adopted by the West in the description of the
“other” in order to justify its colonial practices. The adjective “’scruciating” also points to the extreme

level of the idleness of an Africa and displays its inferiority in the eyes of the West. A meaning
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transformation can be found in the translation of the signs “most ‘scruciating idle” in the source text.
The translators only translate the sign “idle” in the source text instead of translating the whole sign
cluster of “most ‘scruciating idle”. The whole meaning of the signs in the source text is not
provided, thus resulting in insufficient meaning that could be categorized as “under-interpretation of the

meaning”.

It is possible to determine further meaning transformations regarding to the sign “idle” in Table

3.
Table 3.
Source Text TT1 (2007) TT2 (2012)
the Camel came chewing milkweed | Bu sirada aylak aylak dolasan Deve, | Bu sirada Deve agzinda kuru
most ‘scruciating idle, and laughed | en avare tavriyla, kuru bir ot bir otla gevis getirerek
at them (Kipling,1902, p. 7) parcasini ¢igneyerek yanlarindan yanlarindan sallana sallana
gecmis, Ustelik onlarin bu 6fkeli geemis ve kis kis giilmiis
haline giiliiyormus (p. 7) onlara (p. 25)

As can be seen in Table 3, the Camel is described with the same sign “most ‘scruciating idle”. A
meaning transformation can be seen in the translations of this sign that is used as a form of address for
the Camel. The Camel representing the “other” is identified with its extreme laziness. The target reader
is deprived of the descriptive signs used for the Camel in the target text. Whereas the translator of TT1
(2007) preserves the meaning by translating the sign as “en avare tavriyla”, the translator of TT2 (2012)
does not include the sign in target text. This non-translation results in a meaning transformation that can

be considered as “wiping-out of the meaning”.

Table 4 also includes meaning transformations related to the sign “idle”.
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Source Text

TT1 (2007)

TT2(2012)

The Djinn rolled himself up in his
dustcloak, and took a bearing across
the desert, and found the Camel
most ’scruciatingly idle, looking at
his own reflection in a pool of water

(Kipling, 1902, p. 7)

Tozdan kaftanina sarilan Cin, ¢6lde
yuvarlanmaya koyulmus, aylak
aylak dolagan avare Deve’yi bir su
birikintisinin ylizeyinde kendi
yansimasini hayranlikla seyrederken

bulmus (p. 8)

Cin toz bulutu kaftanina
sarinmis, ¢olde yuvarlanarak
ilerlemis; aylak Deve’yi bir su
birikintisinde kendi
yansimasini hayran hayran

seyrederken bulmus (p. 28)

As can be seen in Table 4, this context depicts the Djinn and the Camel. A meaning transformation

can be seen in translation of the sign “most ’scruciatingly idle” in the source text. The translators do not

convey the whole meaning of the sign. They just refer to the idleness of the Camel. The translations of

the sign result in insufficient meaning since the translators do not translate the part of the sign “most

’scruciatingly”. This tendency can be categorized as “under-interpretation of the meaning”. This sign is

used in the description of the Camel repeatedly. Non-translation of some parts of the sign gives rise to

a meaning loss since the target reader is deprived of the information about the degree of the Camel’s

idleness.

Further meaning transformations can be found in the translation of the sign “idle”in Table 5.

Table 5.

Source Text

TT1 (2007)

TT2(2012)

You’ve given the Three extra work
ever since Monday morning, all on
account of your ’scruciating
idleness.” said the Djinn (Kipling,
1902, p. 8)

Aylakligin ve tembelligin
yiizinden, pazartesi

sabahindan beri diger ii¢

Senin aylakligin yiiziinden pazartesi
sabahindan beri ii¢ arkadasin da
fazladan ¢alismak zorunda kaldilar’

arkadagina fazladan is
c¢ikardn,” demis Deve’ye.

9

demis. Deve’ye (p. 28)

As can be seen in Table 5, the Djinn implies that the Camel pays the penalty for its laziness.

Considering this from postcolonial perspective, this context alludes that the “other” resisting to

subjugate the West is punished for its disobedience. As the authority, the Djinn gives the Camel orders

to work with a view to making use of its labor force. Camel’s resistance to submit by not working is
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repeatedly emphasized with the sign “’scruciating idleness” in the source text. Meaning transformation
arises from the translation of this sign in both TT1 (2007) and TT2 (2012). Instead of translating the
whole meaning, the translators only translate “idleness” resulting in insufficient meaning. This meaning
transformation can be categorized as “under-interpretation of the meaning” since the extremity of the
Camel’s idleness is not conveyed in target texts. Another meaning transformation in the translation of
the sign “idleness” can be found in TT1 (2007). The translator uses two denotative meanings of the sign
“idleness” together as “aylaklik” and “tembellik”. This use corroborates the idea that the Camel is too
lazy and provides an excess meaning for the target reader. Therefore, the meaning transformation can

be categorized as “over-interpretation of the meaning”.

It is possible to determine further meaning transformations in target texts. The next sub-section

of the study presents the meaning transformations in the translations of the sign “behave”.

5.3. The Analyses of the Sign “Behave” From Postcolonial Perspective

Table 6.
Source Text TT1 (2007) TT2(2012)
Come out of the Desert and go to the Haydi simdi ¢olden ¢ikip Simdi ¢6lden ¢ik, dogruca iig
Three, and behave (Kipling, 1902, p. 8) diger {i¢ arkadagmin yanina arkadasinin yanina git ve uslu

git ve onlara kars: terbiyeli uslu otur (p. 29)

davran (p. 10)

This context in Table 6 includes signs that are used in imperative form. As can be seen, the Djinn
tells the Camel what to do. The sign “behave” draws attention in this context. The sign “behave” alludes
that the Camel is ill-mannered and it does not know how to be well-mannered. Considering this sign
from postcolonial perspective, it serves to the ideological purposes of the West. Along with “lazy” and
“idle”, the West also applies negative stereotypes such as “unmannered” and “uncivilized” in order to
portray the “other”. The sign “behave” in the context alludes that the Camel is lack of manners and it
needs to learn how to behave. The translator of TT1 (2007) preserves the meaning by translating the
sign behave as “terbiyeli davran”. A meaning transformation can be found related to this context in TT2
(2012). The Djinn tells the Camel what to do in the context but he does not explicitly state how to
behave. The translator adds the sign “uslu uslu” that presents a detail about how to learn manners.
Therefore, this addition leads to a meaning transformation that could be regarded as “over-interpretation

of the meaning”.

Table 7 includes meaning transformations regarding the sign “behave”, as well.
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Source Text

TT1 (2007)

TT2 (2012)

but he has never yet caught up with
the three days that he missed at the
beginning of the world, and he has

never yet learned how to behave

(Kipling, 1902, p. 8)

Ama diinyanin daha ¢ok yeni
oldugu zamanlarda aylaklik edip
caligmadigi o {i¢ giinliik aray:
heniiz kapatamamis ve terbiyeli
olmay1 da asla 6grenememistir

(p. 10)

Ama canimin i¢i Deve’ler, diinya
heniiz yeni kurulmusken
caligmayarak kaybettikleri o ii¢
giinii hala telafi edememisler ve
akilli olmay1 6grenememislerdir

(p-29)

As can be seen in Table 7, this context puts an emphasis on the unchangeability of the Camel.

From the postcolonial perspective, “other” has innate characteristics that can never be changed.

Therefore, the “other” can never learn how to “behave”. Both Turkish translations include meaning

transformations related to this context.

Meaning transformation can be seen in translation of the sign “never” in this context. The sign

“never” is an adverb of certainty and refers to the unchangeability of the Camel in the source text. From

the sign “never”, it can be understood that the Camel learns how to “behave” at no time in the past or

future, but the translator comes up with another time expression, “heniiz”. Unlike “never”, “heniiz” is

not an adverb of the certainty. Contrary to the sign “never”, “heniiz” implies that the Camel can change

in the future. Therefore, this meaning transformation can be categorized as “alteration of the meaning”.

Further meaning transformations are determined in the translation of the sign “ugly” in the

following sub-section.

5.4. The Analyses of the Sign “Ugly” from Postcolonial Perspective

Table 8.

Source Text

TT1 (2007)

TT2 (2012)

Which well you may see at the Zoo
(Kipling, 1902, p. 8)

THE Camel’s hump is an ugly lump

Devenin horgiicii pek ¢irkin bir
¢ikintidir, Onu hayvanat
bahgesinde gorebilirsiniz (p.10)

DEVE’NIN HORGUCUNUN
BICIMSIiZ SEKLINI

Hayvanat bahgesinde gorebiliriz

(p-31)

As is seen in Table 8, this context presents a depiction of the Camel. The sign “ugly” draws

attention in the description of the Camel. Considering this sign from a postcolonial perspective, it serves

an ideological purpose. The West introduces the “other” with another negative stereotype “ugly”.
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Meaning transformation in the translation of the sign “ugly” can be observed in TT1 (2007). Though
The Camel’s hump is described as an ugly lump in the target context, the extent of ugliness of the lump
is not stated. The translator adds “pek” that is not included in the source text. This meaning

transformation can be considered “over-interpretation of the meaning”.

TT2 (2012) includes meaning transformations as well. The sign “the” in the source text is
capitalized. However, the translator capitalizes more than one sign and translates “THE Camel’s hump
is an ugly lump” as “DEVE’NIN HORGUCUNUN BICIMSizZ SEKLI”. These capitalizations function
as the title of the context that does not have any title indeed, so this meaning transformation can
be categorized as “over-interpretation of the meaning”. Another meaning transformation can be seen in
translation of the sign “lump”. The translator renders this sign as “sekilli”. Though the shape of the
Camel’s hump is obvious in the source text, the translator comes up with a vague discourse, thus the

meaning transformation can be considered “darkening of the meaning”.

Further meaning transformations can be found related to the sign “ugly” in Table 9.

Table 9.
Source Text TT1 (2007) TT2 (2012)
But uglier yet is the hump we get Deve’den bile ¢irkin oldugumuzu | Oluruz Deve’den daha bigimsiz
(Kipling, 1902, p. 9) bilmelisiniz (p.10) sekilli (p. 31)

Table 9 makes it evident that the context displays the extremity of the ugliness of the Camel and
refers to the didactic aspects of children’s literature. The translator adds the sign “bilmelisiniz” that
points to a case of necessity in TT1 (2007). Since there is no sign referring to this sentence structure in
the source text, this meaning transformation could be categorized as “over-interpretation of the
meaning”. In TT2 (2012), the sign “yet” in the source text is not translated. Therefore, it is wiped out.
The extremity of the ugliness of the Camel is given with a comparative form. Along with the
comparative form, the sign “yet” corroborates the ugliness of the Camel. Didactic aspect of the story is
conveyed through this sign; the reader of the source text is warned implicitly in that being lazy may
result in getting even uglier than the Camel. The target reader is deprived of this meaning so the meaning

transformation can be categorized as “wiping-out of meaning”.

It is possible to determine further meaning transformations in the translations of the signs “black

and blue” in the source text.

112



Dinya Dilleri, Edebiyatlari ve Ceviri Calismalari Dergisi (DEC)
Journal of Academic Studies in World Languages, Literatures and Translation (WOLLT)

WOLLT, 2022; 3 (1), 96-117

5.5. The Analysis of the Signs “Black And Blue” from Postcolonial Perspective

Table 10.

Source Text TT1 (2007) TT2 (2012)

Cameelious hump- The hump that is | Horgli¢ varmis gibi iistelerinde! Hani su Deve’nin ‘Of’undan ,

black and blue! (Kipling, 1902, p. 9) Siyah ve mavi olanindan (p.31)

(p. 10)

As can be seen from Table 10, the Camel’s hump is described with the idiom “black and blue” in
the context. From this sign, it can be understood that the Camel has been hurt emotionally or physically
since he has the hump against his will through a magic practiced by the Djinn. From postcolonial
perspective, the sign “black and blue!” in the context refers to the physical or emotional violence
inflicted on the Camel that resists to submit. In TT1 (2007), the translator translates this sign as “Horgiic
varmis gibi iistelerinde”, coming up with a sign irrelevant to the source context. Therefore, this meaning
transformation can be thought as “perversion of meaning”. In translation of this sign in TT2 (2012), the
translator uses the denotative meanings, “siyah-mavi” and translates it as “siyah ve mavi olanindan”.
However, there is no sign alluding to the color of the Camel’s hump. The translator uses the denotatively
potential meaning of the idiom “black and blue!” which is not actualized in the source context. This
meaning transformation can be categorized as “sliding of the meaning”. There is another meaning
transformation in translation of the sign “black and blue!”. As can be seen, there is an exclamation point
at the end of the idiom. The translator does not convey the sign that expresses an emotion, thus

the meaning transformation can be categorized as “under-interpretation of the meaning”.

6. Conclusion

In this study, the short story “How the Camel Got His Hump” was analyzed to find isotopies in
the text within the framework of Oztiirk Kasar’s (2009a) model based on Paris School of Semiotics for
semiotic analysis. As a result of the analysis of isotopies, five signs referring to ideological implications
were determined and discussed from postcolonial perspective. The first isotopy was “ with the world so
new-and-all”. This isotopy was detected in five distinct contexts in the short story. The second isotopy
was “’idle” which was adopted in the description of the Camel in five contexts in the short story
displaying the inferiority of the “other”. The third isotopy “behave” that helped to grasp the perception
of the West about Africans was found in two parts of the short story. The fourth isotopy was “ugly” that
refers to the physical quality used in the description of the “other” by the West. This isotopy was repeated
in two parts of the story. The last isotopy “black and blue” that takes place in three parts of the short
story refers to the physical violence inflicted on the “other” by the West.
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Two Turkish translations of contexts including ideological implications were evaluated based on
“Systematics of Designificative Tendencies” (Oztiirk Kasar, 2020). Translators were found to resort to
“under-interpretation of the meaning” in five cases, “over-interpretation of the meaning” in four cases,
“wiping-out of the meaning” in two cases, “darkening of the meaning” in one case, “alteration of the
meaning” in one case, “sliding of the meaning” in one case and “perversion of the meaning” in one case.
As can be seen, various meaning transformations were found in the evaluation of Turkish translations.
The variety of meaning transformations in two Turkish translations of the short story shows that the
translators were faced with difficulties while translating an ambivalent text including puns and
ideological implications. Whereas the meaning can be preserved in translation for adults, the same may
not go for the child reader. Therefore, meaning transformation is “inevitable” particularly in ambivalent
texts. The translator needs to pay close attention to ambivalent texts since they can have meaning traps
that can mislead the child reader. Semiotics of translation can assist the translator in dealing with the
puns in the text and arouse the awareness of the translator about them. With reference to this, Oztiirk
Kasar shows semiotics of translation as an address that translators can use to come up with a solution.
In this regard, Oztiirk Kasar states that the semiotics of translation could be a good guide for the
translators having difficulty in dealing with meaning tricks and traps (Oztiirk Kasar, 2012: 432).
Semiotics of translation lights the way for the translator prior to the act of translation and enables the

translator to be awake to the traps and minimize designificative tendencies in ambivalent texts.
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Appendix

Table 1. The Isotopy “With The World So New-And-All” In The Short Story

Three, O Three, I’ am very sorry for you (with the world so new-and-all); but that Humph- thing in the Desert
can’t work (Kipling, 1902, p. 7)

That made the Three very angry (with the world so new-and-all), and they held a palaver (Kipling, 1902, p. 7)

Djinn of All Deserts,” said the Horse, ‘is it right for anyone to be idle, with the world so new-and-all? (Kipling,
1902, p. 7)

My long and bubbling friend’. Said the Djinn, ‘what’s this I hear of your doing no work, with the world so new-
and-all (Kipling, 1902, p. 7)

Table 2. The Isotopy “Idle” in the Short Story

the Camel came chewing milkweed most ‘scruciating idle, and laughed at them (Kipling, 1902, p. 7)

Djinn of All Deserts,” said the Horse, ‘is it right for anyone to be idle, with the world so new-and-all? (Kipling,
1902, p. 7)
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The Djinn rolled himself up in his dustcloak, and took a bearing across the desert, and found the Camel most

’scruciatingly idle, looking at his own reflection in a pool of water (Kipling, 1902, p. 7)

You’ve given the Three extra work ever since Monday morning, all on account of your ’scruciating idleness.’

said the Djinn (Kipling, 1902, p. 8)

Table 3. The Isotopy “Behave” in the Short Story

Come out of the Desert and go to the Three, and behave (Kipling, 1902, p. 8)

Table 4. The Isotopy “Ugly” in the Short Story

My long and bubbling friend.” said the Djinn (Kipling, 1902, p. 7)

But uglier yet is the hump we get (Kipling, 1902, p. 9)

Table S. The isotopy “Black and Blue!” in the Short Story

And there ought to be a corner for me
(And I know there is one for you)
When we get the hump--

Cameelious hump--

The hump that is black and blue! (Kipling, 1902, p. 9)

And then you will find that the sun and the wind,
And the Djinn of the Garden too,

Have lifted the hump—

The horrible hump--

The hump that is black and blue! (Kipling, 1902, p. 9)
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