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Abstract 

Intersensory transference is a situation that occurs when concepts related to the five basic senses of 

seeing, hearing, smelling, touching and tasting are associated together or with each other. In this 

representatives of the nineteenth century in Classical Turkish Literature, is discussed. In study, it is 

aimed to identify the uses of intersensory transference, which has names such as synesthesia, duality 

of sensation, hiss- y and evaluate 

them according to the relationship between the senses. In this context, it is aimed to reveal the use of 

s that fall within the meaning of these senses together or in 

divans to the senses of seeing, hearing, smelling, touching and tasting have been determined. In this 

context, it has been revealed which sensory organs the poet tends to focus on more within the 

framework of intersensory transference in his divans. As a result, this study is important in terms of 

 context of intersensory transference in divan literature 

and therefore it is thought that this study will contribute to the field of Classical Turkish Literature. 
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Anahtar kelimeler:  

Introduction 

Human beings, by nature, have to understand and perceive the world outside themselves. This 
understanding and perception is realized through the sense organs in the body of the human being by 
creation. Therefore, sense organs are the basic elements that connect people with the outside world. 
Human beings have five basic sensory organs. These are the eyes that perform the task of seeing, the ear 
that performs the function of hearing, the nose that performs the function of smelling, the tongue that 
performs the task of tasting and the skin that performs the function of touching. Howev
is believed that human beings have five senses with an erroneous presupposition that has been going on 

previously thought. Human beings have thirty-
this context, it is known that there may be situations in which human senses work differently and outside 
the perceptions that are considered normal, and that modern science is often inadequate in terms of the 
cause and the process of its formation. 

1. Intersensory transference 

Intersensory transference, which is used in the sense of associating a word sensed with one sense organ 
or the equivalent of that word in nature with another sense organ, is generally a situation that occurs 
when the five basic senses of seeing, hearing, smelling, touching and tasting and the concepts that fall 
within the meaning framework of these senses are used together or associated with each other. 
Interse

pp. 134-
transfer

to different senses are brought together to provide a vivid expression (Aksan, 2009, p. 68). For 

feature hiss- 2 -
synesth

-
sensing in Turkish, it also includes expressing mental concepts that are not perceived by the senses with 

- 3, reng- 4) (Yakut, 2019, p. 397). In his 
study, Yakut divides hiss- nsory-
sensory and mental-sensory. 

 
2  The Persian compound word hiss-

 
3  The smell of consciously ignore. 
4  The color of pride. 
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nouns related to the sense of hearing, such as a warm sound, and to the sense of seeing, such as a warm 
look, warm colors; the use of phrases such as a cold voice, a sweet voice for sound; referring to raw colors 

2009, p. 68) for intersensory transference.  

The 

-136). 

Given the definitions and content the subject of intersensory transference is more commonly associated 
with synesthesia. However, if by senses we mean the five sense organs, it is necessary to consider that 
the concept of synesthesia and its framework of meaning is a upper element that also encompasses 

sensory experience triggered by conscious mental events, and he evaluates synesthesia as a distinct vivid 
and strong sen
62), stating that it can also be expressed as merged senses or synesthesia.  

Known that synesthesia is essentially a neurology term and people with synesthesia are called 

or numbers with some colors are also conside

while others consider it a complete disease, an anomaly and a miracle, a mystical human ability. There 

 62). 

There is no consensus on whether synesthesia is a disease, a mental problem or, on the contrary, a skill 
that can make one superior to other people. There are many forms of synesthesia, and each of the basic 
five sensory organs can constitute a type of synesthesia. 

Another point to be specified here is that intersensory transference and synesthesia are not exactly the 
same thing. To put it this way, intersensory transference, as we know it, is one of the elements that fall 
within the meaning of the concept of synesthesia, and it can also be considered as a concept different 

from synesthesia with some of its features. This can be made clear in a few points: 

1- In intersensory transference, stimuli affecting the senses gain meaning with the conscious guidance 
of the human being. However, in synesthesia, the stimulus affecting one of the sensory organs directly 
or indirectly activates another sensory organ independently of human consciousness and thought. In 
this context, while there is an external intervention in intersensory transference, there is no external 

and seeing and both uses are examples of intersensory transference. However, an example of synesthesia 
is when a person hears the express
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2- Intersensory transference occurs mostly through the meanings people attach to stimuli. Synesthesia, 
on the other hand, is more of a hereditary phenomenon and can be considered as a direct neurological 
concept. 

In the examples above, the sweetness of the word or the coldness of the look in the context of 
intersensory transference is related to the sweetness and coldness that people consciously attribute to 

the word and the look. That is, the attribution of meaning is done consciously by human beings. 

coldness at the mention o  

3- In intersensory transference, two senses are not active at the same time. A feature of one sense is sent 
to another sense, and in this case the first sense becomes passive. In synesthesia, a concept may appeal 
to more than one sense at the same time and evoke sensations in more than one sense. 

In the context of its relevance to our topic, the place of synesthesia in literature as an element of 
neurology is partly controversial. It is clear that synesthesia, which falls within the field of neurology, is 
distinct and can be examined by specialists, but this is not the case in literature. In other words, the fact 

t necessarily mean that the literary 
figure in question is a synesthete. Considering that literary artists combine words and dreams, the issue 
of synesthesia in literature becomes multifaceted.  

Independently of all these, intersensory transference and/or synesthesia should also be evaluated within 
the framework of unconventional harmonisation5 and when we look at it within the scope and 
limitations of our study, the uses of intersensory transference in Classical Turkish Literature are mostly 
associated with Sebk- 6.  

context, it is possible to call the literary aspect of intersensory transference as literary synesthesia. To 

relationships and transferences between the senses with the possibilities of language. The definition of 

2018, p. 31). 

 

was a poet who lived in the 
period when the existence of Classical Turkish Literature, which reigned between the XIII. and XIX. 
centuries on the axis of Turkish-

 
5  -provoking 

combinations between different words that the reader is not used to, and the words that are correlated have no semantic 
relation to each other, they have completely different meanings. Through unconventional harmonisations, the author tries 

 
6  Sebk- style/method and had a great influence on the formation of the poetic worlds of poets 

and intricate imagination, which originated from Persian literature, developed in Muslim India, and developed by Iranian 
 p. 253). Sebk-

- try in a way that can be characterized as deep, subtle 
and often intricate... In their poems, they both aimed to say a lot with few words and tried to use words and metaphors 

-13). In this context, intersensory transference and/or 
synaesthesia is one of the uses of Sebk- -influenced poets. 
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of divan poetry in th
p. 561). The poet, who started his education at an early age because he came from a family belonging to 
layer of scientist, had a troubled childhood and youth due to the l
2004, pp. XXX-
entered the profession of the scholars by obtaining the status of muderris, was reportedly suspended 
from the muderriship after a while due to his fondness for drinking, entertainment and debauchery. 

2001, p. 561). The poet, who is known to have held various government duti
Sivas due to the incompatibility of his language and style with the existing authority. 

many of his poems, the poet is known 
poet dedicated -  

-XXXVI). However, it is known that the poet 
was also in contact with the Naqshbandi sect. 

poet with a dervish spirit. Both in the verses in his divan and in his masnavis, local colors and local 
elements are remarkably numerous. In fact, among the sources of his poetry, Mevlevism and the 

ghazal poet. Both his use of original metaphors and the simplicity of his language and style are among 
the reasons why he is considered the last great master of divan literature.  

verse and prose, are his divans, which are also the works we focus on in this study. -  is the 
-

unlikely to have been organized by the poet, considering the ti
Mihnet- . 

his life, and the events he experienced there, is an extremely important work in terms of its literary value 

orementioned divans of -  and 
-  and masnavi of Mihnet- , the poet has two masnavi -  and . 

In addition, the poet has works titled - - - -
-  ve - - 7 written in 

prose. 

The works that we evaluated by identifying the uses of intersensory transference in their content are 
-  and -  . One of these divans, -

voluminous considering the classical divan organization. -  contains poems in almost every 
verse form used in divan literature. The most frequently used verse form in -  is the ghazal 

-  
p. LXXXLIII). 

 
7   
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Another divan of the poet is - . This work, which is considered to have been edited after the 
- . The most frequently 

used verse form in -  - consists of a 
 

 

3. Uses  

In this part of the study, the uses of intersensory transference in these divans are identified and 
e 

of hearing, transference to the sense of smelling, transference to the sense of touching and transference 
 

3.1. Transference to the sense of seeing 

t frequently used types 
of intersensory transference in literature, the poet or writer attributes the functions of sense organs other 

ivans, many uses have been identified in the context of transferring to the sense of seeing. 

Transference from Hearing to Seeing 

was associated with the sense of seeing. Below are the couplets in question and explanations on the 
aforementioned intersensory transference. 

related to the sense of hear
belonging to the sense of hearing with the sense of seeing causes intersensory transference in the use in 
question. 

  
reng-  [BE8-  

[  (Because) the 
color of the sigh was sometimes white and sometimes black.] 

In the following couplet, the poet 

of seeing. Therefore, associating an element belonging to the sense of hearing with the sense of seeing 
causes intersensory transference in the use in question. 

  -  
-  

 
8  Bahar- . 
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[ , is it like pure water? It is very suitable for its qualities, very nice 
fountain, very nice fountain.] 

of hearing with the sense of seeing causes intersensory transference in the use in question. 

 -  olmaz siyeh- -  
9 - -  

[The fire of the black days of love does not shine. The cypresses are 
in the desert.]  

In the followin

Therefore, associating an element belonging to the sense of hearing with the sense of seeing causes 
intersensory transference in the use in question. 

  
 [BE-Terkib-  

[Hear (knock to your ear) that Allah is the one who speaks/talks. Do not look at every conversation 
that reaches your ears.] 

-
dresses the sense of hearing 

of hearing with the sense of seeing causes intersensory transference in this usage. 

 -  
- 10 -  

[ 11 
tell my crying eye.]

In the following couplet, the poet uses the -i reng-

-  the 
association of an element belonging to the sense of hearing with the sense of seeing causes intersensory 

transference in this usage. 

 - - -i her- -  
 

9  The real name of Majnun, the male protagonist of the love story of Leyla and Majnun. 
10  - ransfer from the sense of hearing to the 

sense of seeing, is used in many poems in divans. These are [BE-Naat 1/25- ], [BE-Kaside 18/7- 
2004, p. 141], [BE-Ghazal 109/1- ], [BE- Ghazal 142/5- ], [BE- Ghazal 252/1- 
2004, p. 434], [BE- Ghazal 353/3- ], [BE- Ghazal 485/5- ], [BE- Ghazal 512/2-

- - - Ghazal 29/3-  
11   
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-i reng- 12 [BE-  

[O beloved, the quality of your red lips is the jewel of every harmonious speaker. The red color of the 
language is this meaning.] 

-

of seeing. Therefore, associating an element belonging to the sense of hearing with the sense of seeing 
causes intersensory transference in this usage. 

 -i - 13 behr- -  
Der- - - 14 [BE-  

[The wings of angels are green in the vast emptiness of greatness/nation for the holy place of oneness, 
for the requirement of the colors of ney?] 

of hearing with the sense of seeing causes intersensory transference in this usage. 

 -  
 - -  

[The suitor of love finally brought black love. The mention of her hair was dyed in many colors until 
the morning.] 

Transference from Smelling to Seeing 

the sense of seeing has been identified. Below is the couplet in question and an explanation of the 
aforementioned intersensory transference. 

-

smelling
belonging to the sense of smelling with the sense of seeing causes intersensory transference in this usage.  

 -   
-bister- - -  

[Even if the leaf of the word is the rose bed of my anxiety, the brain cannot see the smell of comfort 
with the thought of her breast.] 

 
12  This couplet is the first couplet of the first ghazal in the poet's Bahar- . The ghazal in question was written in Persian. 
13  Ney: A reed, wind instrument used mostly in Mevlevi music. 
14  This couplet is in Persian. 
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Transference from Touching to Seeing 

In the 
the sense of seeing has been identified. Below is the couplet in question and an explanation of the 
aforementioned intersensory transference. 

In the following -
-

fore, associating an element 
belonging to the sense of touching with the sense of seeing causes intersensory transference in this 
usage. 

  - serd-  
- 15 -  

[See this cold water ] 

Transference from Tasting to Seeing 

sense of seeing has been identified. Below is the couplet in question and an explanation of the 
aforementioned intersensory transference. 

-
appeals to the sense of tasting
associating an element belonging to the sense of touching with the sense of seeing causes intersensory 
transference in the use in question. 

  felek 
Sofra- - -  

[ the hungry-eyed fate will deny his/her/its blessing. What I know, he is full-hearted of 
your table of generosity.] 

3.2. Transference to the sense of hearing 

Another 

hearing to the sense of hearing or associating them w
divans, some uses have been identified in the context of transference to the sense of hearing. 

Transference from Seeing to Hearing 

 
15  This is a reference to verse 69 of Surah Al-

-suresi/69-ayeti-meali) 
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nt of the sense of seeing is 
associated with the sense of hearing. Below are the couplets in question and explanations on the 
aforementioned intersensory transference. 

-

associating an element belonging to the sense of seeing with the sense of hearing causes intersensory 
transference in the use in question. 

 - -i necmi 
- - - -  

[Which night laughs at the brightness of the morning. Hundreds of thousands of beautiful 
rosebuds opened from its dew.] 

the sense of hearing, can be evaluated in the context of transferring from the sense of seeing to the sense 

of hearing. 

 Lafz-  - 16 her-heft17 
- dd18 -  

[My brightly colored /beautiful words are her-
other hand) are the bangs and spot to the beauty/lover of meaning.] 

Transference from Touching to Hearing 

associated with the sense of hearing. Below are the couplets in question and explanations on the 
aforementioned intersensory transference. 

hearing, can be evaluated in the context of transferring from the sense of touching to the sense of 
hearing. 

 -  
- -  [BE-  

 [ nnot be extinguished. Even hell does not 
tolerate the cold sigh of the lover]. 

 
16  The part of rhetoric that shows the ways and arts of expressio  
17  The seven things that women use as ornaments: henna, indigo, garnet, rouge, antimony, gold leaf, and mica. 
18  Lengthening, pulling. Pronouncing one letter of a syllable, especially the elif sound, by lengthening it. 
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evaluated in the context of transferring from the sense of touching to the sense of hearing. 

 -  
-  [BE-  

[Hearts gathered under his shadow. Let not the wind hear the order/harmony of the hair falling on 
the forehead of the beloved.] 

Transference from Tasting to Hearing 

tasting is associated with the sense of hearing. Below are the couplets in question and explanations on 
the aforementioned intersensory transference. 

 

of transferring from the sense of tasting to the sense of hearing. 

 -i -   
- - -  

[ candy verbal pen speak and enjoy it, (for) is there anything sweeter than the 
conversation of those who have knowledge?] 

of transferring from the sense of tasting to the sense of hearing. 

  
Bir  -dehenden al [BE-  

[Ask the reunion to beloved, do not look into the mouth of the rival. If you take a sweet word, take it 
from that sweet mouth.] 

In the following couplet, similar to the couplet above, the poet uses the 

can be evaluated in the context of transfer from the sense of tasting to the sense of hearing. 

   
-  

[His sweet tongue made Egypt Kandehar and gave fame to his sherbet.] 
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In K
transference from the sense of smelling to the sense of hearing has been identified. 

3.3. Transference to the sense of smelling 

types of intersensory transference in literature, the poet or writer attributes the functions of sense organs 
other than the sense of smelling to the sense of smelling or associates them with the sense of smelling. 

of smelling. 

Transference from Seeing to Smelling 

seeing is associated with the sense of smelling. Below are the couplets in question and explanations on 
the aforementioned intersensory transference. 

In 

context, this usage can be evaluated in the context of 
transferring from the sense of seeing to the sense of smelling. 

 - -  
- -  -  

[Lady has become the unripe amber of my look. The world has become the forbidden nose of my look.] 

ing, is associated with the use 

can be evaluated in the context of transferring from the sense of seeing to the sense of smelling. 

 -i  
- -  -  

[It is not the rain catarrh, but the work of my cry. The nose of the fate has become the catarrh of my 
look.] 

xpression associated with the sense of seeing, is associated 

in question can be evaluated in the context of transferring from the sense of seeing to the sense of 
smelling. 

 - -  
- -  [BE-  

[The fire of longing has burned the incense burner of eye. The smoke of the anber of your look still 
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smokes in my eyes.] 

context of transference from the sense of hearing to the sense of smelling, from the sense of touching to 
the sense of smelling, and from the sense of tasting to the sense of smelling. 

3.4. Transference to the sense of touching 

types of intersensory transference, the poet or writer attributes the functions of sense organs other than 
the sense of touching to the sense of touching or associates them with the sense of touching. In 

touching. 

Transference from Hearing to Touching 

associated with the sense of touching. Below are the couplets in question and explanations on the 
aforementioned intersensory transference. 

 which is associated with the sense of touching. In this context, this usage can be evaluated in 
the context of transferring from the sense of hearing to the sense of touching. 

 19 20-  
- urur -  [HA21-  

[
would have hit/said the words of love]. 

the use in question can be evaluated in the context of transference from the sense of hearing to the sense 
of touching. 

  
-Terkib-  

[Hear (knock to your ear) that Allah is the one who speaks/talks. Do not look at every conversation 
that reaches your ears.] 

 
19   
20  A mythical mountain in the beliefs of Middle Eastern cultures. 
21  is found in - . 
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can be evaluated in the context of transference from the sense of hearing to the sense of touching. 

  
- -  [BE-  

[Is there any word other than saying that the beloved has a mouth that has never 
ear (knocking on the door) in the world?] 

 examples of intersensory transference in the 
context of transference from the sense of seeing to the sense of touching, from the sense of smelling to 
the sense of touching and from the sense of tasting to the sense of touching. 

3.5. Transference to the sense of tasting 

which we consider not to be one of the most common types of 
intersensory transference, the poet or writer attributes the functions of sense organs other than the sense 

divans, a few uses were identified in the context of transferring to the sense of tasting. 

Transference from Hearing to Tasting 

associated with the sense of tasting. Below are the couplets in question and explanations on the 
aforementioned intersensory transference. 

evaluated in the context of transferring from the sense of hearing to the sense of tasting. 

 - - -  
- - - -  

[He added the flavor of his words to the water seeking the heart and built a new fountain filled to the 
brim with milk and sugar.] 

related to the sense of tasting. In this context, the expression in question can be evaluated in the context 
of transfer from the sense of hearing to the sense of tasting. 

 - - - -  
Bilinse ism- 22 -  -G  

 
22   
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[The time of despair is the pleasure of reunion for those who dhikr. If ism- , the tasting 
of dhikrs will never lose their flavor.] 

tasting of the conversation of 

the expression in question can be evaluated in the context of transferring from the sense of hearing to 
the sense of tasting. 

 -i -   
- -  [BE-  

[ -tongued pen speak and enjoy it. (For) Is there anything sweeter than the 
conversation of those who have knowledge?] 

In the following couplet, which contains two examples of intersensory transference, the poet uses 

which are expressions related to the 

word related to the sense of tasting. In this context, these expressions can be evaluated in the context of 
transfer from the sense of hearing to the sense of tasting. 

  olmaz  
 olmaz  [BE-  

[A person of love who has no tasting for explaining/accepting. Parrots of them will not be taster of 
conversation.] 

In the following couplet, the poet talks 

sense of tasting. In this context, the expression in question can be evaluated in the context of transfer 
from the sense of hearing to the sense of tasting. 

 - -  
Her kim ney- 23  [BE-  

[  like anyone who does not taste/enjoy 
the ney of Sultan.] 

 examples of intersensory transference in the 

context of transference from the sense of seeing to the sense of tasting, from the sense of smelling to the 
sense of tasting, and from the sense of touching to the sense of tasting. 

General evaluation and conclusion 

This study focuses on the determination and evaluation of the uses of intersensory transfer in the divans 
named -  and -

 
23   
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representatives of the XIX. century in Classical Turkish Literature. In this context, the uses of 
intersensory transference in the divans in question were identified and evaluated under five headings 

of hearing, transference to the sense of smelling, transference to the sense of touching and transference 
 The titles in question were evaluated on the basis of the transfer of other senses 

to the sense in the title. 

In the study, a total of 29 examples of intersensory transference were identified in 29 couplets from the 
 counting the reuses. Almost all of these examples 

of intersensory transference were identified from the poet's divan - . Of all the examples of 

intersensory transference identified, 11 are "transference to the sense of seeing"; 7 are "transference to 
the sense of hearing"; 3 are "transference to the sense of smelling"; 3 are "transference to the sense of 

 

identified in the divans. All of the 3 uses of intersensory transference identified in the context of 
m the sense of seeing to the 

ns. 

be noted, however, that there are no specific measures that define the limits of under- or over-use. The 

contribute to the 
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