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Abstract

This article aims to investigate the effects of the Ottoman/Turkish morals and customs on
the selection of novels to be translated from Western languages into Ottoman Turkish and
the translation strategies deployed by the translators between the Tanzimat Period and the
Alphabet Reform in witness of the prefaces written by the translators and publishers of the
period. The novel, as a literary genre, entered the Ottoman/Turkish literary system in the
Tanzimat Period and a high number of translated and original novels were produced in the
historical period examined in the present study. Conformity of the content of the works
with the Ottoman/Turkish morals and customs emerges as a major issue in the context of
the translations in question. In terms of preliminary and operational norms (Gideon
Toury), translators and/or publishers either viewed the content-related conformity as a
criterion in selecting works for translation or they decided to change or omit the parts in
the source texts that they considered inappropriate for the Ottoman/Turkish “national
morals” (Adat-1 milli) and Islamic morals. While some translators were sensitive about the
Turkish language, some others were specifically concerned about the material and spiritual
characteristics of the Turks and the Turkish authors. In the present study, the forewords
and afterwords by the translators and publishers will be discussed in relation to the
memoirs of the translators and publishers. Moreover, the emphasis on the “idea of
nationality” (millilik) and the “cultural repertoire” (Itamar Even-Zohar) desired to be
created accordingly by the translators and publishers will be examined via the analysis of a
selected corpus of forewords and afterwords. The results of the examination will be
evaluated in the context of contemporary theories of translation with the aim of shedding
light on the function of the activity of translation -defined as a means of intercultural
communication and interaction- in the context of Turkish nationalism in the relevant
historical period.

Keywords: The Tanzimat Period, Cultural Heritage, Translated Novel, Turkish
Nationalism, Culture Repertoire.

TANZIMATTAN HARF DEVRIMINE KADAR OSMANLI TURKCESINE
CEVRILEN ROMANLARIN KULTUREL MiRASIMIZA KATKISI: MILLI AHLAK
VE ADET VURGUSUYLA MUKADDIMELERE GENEL BiR BAKIS

Ozet

Bu makalede, Tanzimat'tan Harf Devrimi’ne kadar Bat1 dillerinden Osmanl Tiirkgesine
cevrilen romanlarda, Tiirk milli ahlak ve adetlerinin gerek cevrilecek eser secimi gerekse
ceviri yontemleri ilizerindeki etkilerinin ¢evirmen ve yayinci tanikliginda aragtirilmasi
amaglanmaktadir. Tiirk kiiltiir ve edebiyat dizgesine ¢eviri yoluyla giren ve ilk 6rneklerine
Tanzimat Donemi’'nde rastlanan roman tiiriinde belirtilen donemler arasinda ceviri ve telif
bircok eser verildigi goriilmektedir. Bu cevirilerde birtakim 6zellikler goze ¢arpmaktadir.
Bunlardan birisi, eserin muhtevasinin Tiirk ahlak ve adetlerine uygunlugu mevzusudur.
Siirec-Oncesi geviri ve ceviri silireci normlar1 baglaminda (Gideon Toury), cevirmenler
ve/veya yayincilar, bazen eser seciminde bunu goz 6niinde bulundurmus bazen de ceviri

1 Doc. Dr., Yildiz Teknik Universitesi, Bat1 Dilleri ve Edebiyatlar1 Boliimii, Fransizca Miitercim-Terciimanlik
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sirasinda Tiirk “Adat-1 milli”sine ve “Islam ahlaki’na uygun olmayan yerleri degistirmeyi ya
da ¢ikarmay1 uygun gormiislerdir. Kimi ¢cevirmenler Tiirk dili konusuna ayr1 bir hassasiyet
gostermis kimisi de Tiirk yazarlarini ve Tiirklerin maddi manevi bir¢ok 6zelligini 6n plana
cikarmigtir. Makalede ¢evirmen ve yayinci 6n s6z ve son sozleri, ilgili cevirmen ve yazar
hatiralariyla baglantilandirilacak ve cevirmen ve yayincilarin Tiirk ceviri edebiyat
dizgesinde “millilik” vurgusuyla ne tiir bir “kiiltiir repertuar1” (Itamar Even-Zohar)
olusturmak istedikleri ceviri metinlerin 6n so6z/son s6z ornekleriyle irdelenecektir.
Irdelemede ortaya cikan sonuclar, kiiltiirlerarasi iletisim ve etkilesim araci olarak goriilen
ceviri eyleminin ilgili donemde Tiirk milliyet¢iligi odagiyla ne tiir bir islev tistlendigine 151k
tutacak sekilde cagdas ceviribilim kuramlari ¢ergevesinde degerlendirilecektir.

Anahtar Kelimeler: Tanzimat Donemi, Kiiltlirel Miras, Ceviri Roman, Tiirk
Milliyetciligi, Kiiltiir Repertuari.

1. Introduction

Novel entered the Ottoman/Turkish system as a literary form for the first time in the Tanzimat
period via translation. Considered to be a genre particular to the Western culture until then,
novel enjoyed great popularity in a short time and hundreds of translated and original novels
were offered to the Turkish reader. Approximately one thousand two hundred novels were
translated into Ottoman Turkish between the Tanzimat Period and the Alphabet Reform.
Between the Tanzimat Period and the Second Constitutional Period, approximately five
hundred twenty novels were translated and seven hundred and thirteen novels were translated
between the Second Constitutional Period and the Alphabet Reform. It should be noted that
these figures obtained by scanning the Ozege Catalogue are considerably high even though they
refer only to the translated novels, which displays the extent of the demand for translated
novels in the relevant period. Translated novels played an important role in the translated
literary system of the Turkish literary and cultural polysystem by contributing to the “making”
of a “culture repertoire” with a special emphasis on “national morals and customs”. Within the
context of “polysystem theory” by Itamar Even-Zohar, the “culture repertoire” is defined as
“the aggregate or the accepted stock of options utilized by a group of people, and by its
individual members, for the organization of life” (Even-Zohar, 2002: 166). According to Even-
Zohar, “translated works do correlate in at least two ways: (a) in the way their source texts are
selected by the target literature, the principles of selection never being uncorrelatable with the
home co-systems of the target literature (to put it in the most cautious way); and (b) in the way
they adopt specific norms, behaviors, and policies -in short, in their use of the literary
repertoire -which results from their relations with the other home co-systems” (Even-Zohar,
2000: 192-193).

There is no doubt that translations are facts of the target culture and thus “translation activities
should rather be regarded as having cultural significance” (Toury, 1995: 54). Gideon Toury
makes use of the concept of “norm” from sociology and defines it as “the translation of general
values or ideas shared by a community -as to what is right and wrong, adequate and
inadequate- into performance instructions appropriate for and applicable to particular
situations, specifying what is prescribed and forbidden as well as what is tolerated and
permitted in a certain behavioural dimension”. People acquire norms during their socialization
process; that’s why they “always imply sanctions -actual or potential, negative as well as
positive” (a.g.e., 55).

Norms operate at every stage of translation activity. “Preliminary norms” have two
main sets of considerations: “translation policy” and “directness of translation”:

“Translation policy refers to those factors that govern the choice of text-types, or even of
individual texts, to be imported through translation into a particular culture/language at a
particular point in time. Such a policy will be said to exist in as much as the choice is found
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to be nonrandom.” [...] Considerations concerning directness of translation involve the
threshold of tolerance for translating from languages other than the ultimate source
language [...]” (a.g.e., 58).

It can be also useful to mention Toury’s operational norms to analyse translators’ decisions
made during the act of translation itself. According to Toury, “matricial norms” “affect the
matrix of the text -i.e., the modes of distributing linguistic material in it- as well as the textual
make-up and verbal formulation as such” and “textual-linguistic norms, in turn, govern the
selection of material to formulate the target text in, or replace the original textual and linguistic
material with” (a.g.e., 59).

As a new genre in the Turkish literary system in the Tanzimat Period, novel was regarded as a
harmful literary form by some while others regarded it as an instrument to provide readers
with knowledge/services. Fatih And1 argues that besides the aesthetic effect, literary works
have the functions of transferring knowledge, raising awareness and awakening, and that novel
is one of the genres that realizes such an effect in the most intense and easy manner and thus
creates suspicion (Andi, 1999: 7). And1 explains the said perception of novel as follows:

“Novel was introduced to the Turkish society in the 19th century. However, this
acquaintance had always been accompanied by a sense of suspicion and had not been
transformed into a true familiarity and integration. Most of the time, novel had been an
objectionable literary genre and a seditious, harmful tool for people and the lay reader. [....]
Novel may provide the members of the society with alternative and ‘ideal” ways of life and
broaden their horizon within an imaginary and soft atmosphere and without imposing any
restrictions. The majority of the readers put themselves in the shoes of protagonists and
unwittingly “live the novel” within the limitless boundaries of imagination. [...] Thus, the
reader gets influenced and this is precisely what causes the lay reader to think that novel is
a seditious literary product. For the parents who observe that their children are
transformed into individuals completely different from them, the harmful effect of novel is
no longer a suspicion but a reality” (Andi, 1999: 15-16).

As seen in the statements by the translators of the period, novel was perceived as a means and
certain functions were attributed to this literary genre. In addition, it may be argued that
certains functions were also allotted to translators of the period in question. This reminds us
Toury’s concept of “translatorship”. According to Toury “translatorship amounts first and
foremost to being able to play a social role, i.e., to fulfill a function allotted by a community -
to the activity, its practitioners and/or their products- in a way which is deemed appropriate
in its own terms of reference. The acquisition of a set of norms for determining the suitability
of that kind of behaviour, and for manoeuvring between all the factors which may constrain it,
is therefore a prerequisite for becoming a translator within a cultural environment” (Toury,

1995: 53).

Accordingly, one major function of the novel concerned the issues of “exemplary case” and
“morality”. In the foreword titled “Our Statement” written by Halil Edib and Ali Riza for the
novel they jointly translated, 13 Numaral Araba by Xavier de Montépin (1307 [1889]), the
translators stated that the greatest service to humanity was to present to the readers the events
taking place among people as a story (Trans. Halil Edib and Ali Riza, 1307 [1889], Foreword).
Another translator with a similar approach was Bogos who, in the foreword for his translation
of Son Ask by Georges Ohnet (1305 [1887]: 3), drew attention to exemplary cases and morality
as well as the entertaining function of the novel and claimed that one peculiar feature of the
novel was to enhance morality.

2. Turkish Nationalism in the Witness of Translators and Publishers

Translators and publishers discussed a variety of issues in the forewords and afterwords they
penned for the novels they translated. Examination of these forewords and afterwords reveals
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that besides the cases where novels were defined as useless, even harmful, there were
translators and publishers who viewed the novel as a literary form that could be utilized as an
educational tool especially in the field of morals. Translators and publishers considered certain
criteria in selecting texts to be translated and created a culture repertoire in accordance with
the policies they adopted. One such point considered and highlighted in the forewords and
afterwords by the translators and publishers concerned the idea of Turkish nationalism, which
validates the claim by And1 with regard to the “raising awareness and awakening” functions of
the novel (1999: 7).

The roots of Turkish nationalism are traced back to old. In Avrupa Edebiyati ve Biz Garpten
Terciimeler (1940-1941, 2 volumes), Ismail Habib Seviik suggests that Turkism was manifest
in three fields of “language, history and race” and was defended by the Turcologists starting
from the 11th century (Seviik, 1941: 591). Among the Turcologists cited by Seviik are important
translators of the Tanzimat and Constitutional Periods such as Semseddin Sami and Necib
Asim. Seviik divides the Turkism of the Oppression Period into two phases: “scientific
Turkism” and “literary Turkism,” and positions Necib Asim in the first group. Some translators
and publishers such as Necib Asim tried to raise consciousness about Turkish nationalism by
ascribing a specific function to novel as a literary genre. This form of Turkish nationalism,
about which the translators and publishers tried to raise consciousness, can be divided into
and examined via the following sub-categories in accordance with the issues discussed in the
forewords and afterwords: nationalism in relation to the Turkish language, nationalism in
relation to the Turkish customs and morals, nationalism in relation to Turkish writers,
nationalism in relation to national resources, and nationalism in relation to the names of
protagonists and themes.

2.1. Nationalism in Relation to the Turkish Language

Some translators attributed special importance to the Turkish language in translation and were
meticulous in this regard. There were even translators who despised the Western languages.
Such a translator was Ali Kemal who translated Yeni Kadin Mektuplar: by Marcel Prévost
(1330 [1914]) and wrote two lengthy forewords titled “A Foreword, One More Foreword” and
an afterword titled “Epilogue” for the translation where he displayed his sensitivity about the
Turkish language and called the wording used in Western languages “wild” (See Endnote 1 and
Appendix 1).

According to Ali Kemal, when translating from Western languages, the potential possibilities
of the Turkish language should be expanded to render some expressmns and while it was
acceptable to benefit from Arabic and Persian, the wild wording of the “foreign” should be
avoided. However, it should be noted that Kemal did not support borrowing all the words from
Arabic and Persian and regarded that kind of a strategy as a betrayal of “Ottomanness” and the
destruction of literary treasures. In his view, an Arabic or Persian word would not harm and
strengthen the Turkish language only if the word entered the language in a useful and effective
way (See Endnote 2 and Appendix 1).

Another foreword where Kemal provided the readers with his views on the Turkish language
in more detail was the foreword titled “Kari’in-i Kirama” written by the translator for Jiilyet’in
Izdivaci (1315 [1897]) by Marcel Prévost. In this foreword, Kemal criticized some translators
for their carelessness and incompetence regarding their native language. He accused the
translators of being “unelaborate”, offered certain instructions and advised them first to master
in their native language and then in Western languages so that their efforts would not be
wasted. According to Kemal, language was as sacred as one's mother, father and homeland
(See Endnote 3 and Appendix 2).

Ahmed Midhat Efendi, one of the leading translators of the Tanzimat Period, also adopted a
stance that protected the Turkish language in the context of translation. In the foreword titled
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“Ifade-i Miitercim” he wrote for his translation Bir Fakir Delikanhmn Hikayesi (1298 [1880])
by Octave Feuillet, he mentioned that he did not do a “literal” translation on the grounds that
every language had a specific idiom and thus a “literal” translation would add a “Western scent”
to the translated novel (Trans. Ahmed Midhat Efendi 1298 [1880]: Foreword). Ahmet Midhat
Efendi emphasized the same approach in the foreword he wrote for another translation
Nedamet mi? Heyhat! (1306 [1888]) (See Endnote 4 and Appendix 3).

Thus, Ahmed Midhat Efendi believed that the language of translation should sound as a native
language The sensitivity about the Turkish language was also shared by other translators such
as Iskender Ferari and Miistecabi-zade Ismet who declared that they were extremely careful
about conformity with the “idiom of the language” in the foreword titled “Our Statement” they
wrote for Lamartine’s Rafael (1316 [1898]) they jointly translated (Trans. Iskender Ferari ve
Miistecabi-zade ismet 1316 [1898]: Foreword).

2.2, Nationalism in Relation to Turkish Customs and Morals

The statements by the translators of the period in question reveal that the translators made
some changes in the novels they translated such as changing or omitting a certain part of the
source text on the grounds that Western writers penned their novels in the Western culture for
the Western society and thus certain parts of the novels were not appropriate for the Turkish
and Islamic morals.

Among the translators who adopted a nationalist stance, Ahmed Thsan was a leading figure. In
his foreword titled “Statement” for his translation of J ules Verne’s Yeraltinda Seyahat (1308
[1890]), Thsan regarded the novels with an entirely Western base as incongruous with Islamic
morals and national customs (See Endnote 5 and Appendix 4).

Another translator who shared the same opinion with Ahmed Thsan was Mazhar. In the
foreword titled “Statement” he wrote for his translation of Jules Verne’s Arzdan Kamere
Seyahat (1309 [1891]), Mazhar stated that science was beneficial for all nations but the
national customs of a nation might not be beneficial for each and every nation. He furthermore
argued that customs of one nation might even poison other nations in terms of morality and
presented this view as the reason underlying his decision to translate scientific novels. He
explained that he preferred to translate the Jules Verne novel since it was free of harmful
content such as bad habits and moral defects, and the novel enlightened the Ottoman world of
thought (See Endnote 6 and Appendix 5).

Yusuf Neyyir, who translated Lamartine’s Graziella (1296 [1878]), agreed with Ahmed Thsan
and Mazhar. In the foreword titled “Introduction” he wrote for this translation, Neyyir claimed
that “morality” should be the most important feature to be considered in choosing a novel for
translation (See Endnote 7 and Appendix 6).

National customs were also significant for Osman Nuri who was one of the translators of
Robenson. In his foreword titled “A Few Words”, Nuri declared that he omitted some parts of
the novel considering Turkish national customs and changed some other parts in accordance
with the Turkish customs (1925: Foreword).

Ragib Rifki, one of the most prolific translators of the Second Constitutional Period, adopted a
stance that differed from the previous examples with respect to morality. In the foreword titled
“Statement of Intention” he wrote for his translation of Delaforet’s Paris Rezaletleri - Cellad
Kadin (1331 [1915]), Rifki stated that he did not omit the parts in the novel that were
incongruous with morality since he believed that if people learned a lesson from these
examples, Turkish morality could become even stronger. Even though his course of action was
not similar to that of the previously mentioned translators, morality was still a point of
emphasis for him (See Endnote 8 and Appendix 7).
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2.3. Nationalism in Relation to Turkish Writers

As mentioned previously, novel was a literary genre that entered the new Turkish culture and
literature via translation. Besides translated novels, original novels were now being written,
and in the course of time there began instances of Turkish writers being compared to Western
writers. Halil Edib and Ali Riza, in their foreword titled “Our Statement” for their translation
13 Numarali Araba (1307 [1889]), regarded European writers as masters. Turkish writers had
covered a long distance by the year 1340 [1924]. In 1340 [1924], Cevad Sami translated
Savuvali Andre (1340 [1924]) by Paul de Kock and wrote a foreword for the translation where
he compared a Turkish writer with the writer of the original work he had translated (See
Endnote 9 and Appendix 8).

Tosun Pasa-zAde Mehmed Sedad, who translated Tolstoy’s Zalim Hiikiimdarlardan Car Ivan
Vasili¢’ (n. d.), stated in his foreword that “Tolstoy is the Namik Kemal of Russia” (Trans.
Tosun Pasa-zade Mehmed Sedad (n. d.): Foreword).

One common literary activity in the historical period in question was writing short letters and
notes of commendation where translators appreciated the translations of other translators.
One example was the congratulations note written by Mahmud Esad for Halide Edib’s
translation Mader (1314 [1896]) where he praised Halide Edib and Fatma Aliye Hanim, two
woman translators of the period (See Endnote 10 and Appendix 9).

2.4. Nationalism in Relation to National Resources

One of the translators who provided detailed information on national resources in his
forewords was Ali Haydar Taner who devoted his life to education and the Turkish youth. Taner
translated two works by Grigory Petrov: Beyaz Zanbaklar Memleketinde (1928), Mefkilreci
Muallim (1928). Both novels were indirect translations from the Bulgarian versions translated
by D. Bojkov. The forewords he wrote for these two translations reveals the translator’s aim to
mobilize the Turkish nation, especially the Turkish youth. In his foreword titled “Translator’s
Introduction”, he highlighted the importance of “awakening the sleeping souls, encouraging
the youth to work for their people and homeland” (Trans. Ali Haydar [Taner] 1928: Foreword)
and thus clearly expressed the skopos of his translations. In the very same foreword, the
translator also suggested that the national land, forest and mining areas were yet “virgin” and
exploiting them by means of the “scientific method” would enable the Turkish people to
understand the abundance of their national resources. (Trans. Ali Haydar [Taner] 1928:
Foreword).

2.5. Nationalism in Relation to the Names of Protagonists and Themes

Some of the translators decided to change not only the events but also the names of the persons
and places in order to help the target audience to better understand the translations. Some
translators opposed the strategy of giving Turkish names to the characters from other nations
on the grounds that this created characters that would harm the good name of Turks and they
explained the reasons for their decisions in the forewords. Siileyman Hursid, who translated
Krins. D. Smith’s Hayvan Arkadaslar (1927), was among the first group of translators. In the
foreword titled “Translator’s Introduction”, Hursid explained that he decided to change the
original names of the persons and places in order to make the characters and places familiar
for the target audience (See Endnote 11 and Appendix 10).

Ahmet Midhat Efendi, on the other hand, approached the issue of proper names from a
different standpoint. In the foreword titled “Translator’s Introduction” for his translation of
Paul de Kock’s Kamere Asik (1303 [1885]), he stated that, because of the proper names, he
pitied the time he had spent for reading a French novel which he had wanted to read thinking
it was a novel about the East but disappointed to see that it was a novel which made Armenians
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look like Turks by giving Turkish names such as “Feride, Fatma” to Armenian women and
based the Turkish-Islamic morality on these characters (See Endnote 12 and Appendix 11).

Some translators of the period also preferred to translate novels which were about the Turks
in particular. In the foreword for his translation of Rus Atesi (1926) by Paul Herigaut, Ahmed
Thsan expressed his appreciation of the “love for Turks” in the novel which, in the view of the
translator, portrayed the injustice and cruelty the Turks had suffered (See Endnote 13 and
Appendix 12).

3. Concluding Remarks

To conclude, it is possible to argue that translated literature maintained a “central” position in
the Turkish literary polysystem between the Tanzimat Period and the Alphabet Reform. During
this period which was characterized by various attempts to modernize the Ottoman Empire,
the literature in question “actively” shaped the “center” of the polysystem, and thus contributed
to the “making” of a “new” culture repertoire which can not be considered “new” in nature, as
a whole, as it revealed itself in full conformity with the Ottoman/Turkish morals and customs.

In terms of preliminary and operational norms, translators and/or publishers either viewed
the content-related conformity as a criterion in selecting works for translation or they decided
to change or omit the parts in the source texts that they considered inappropriate for the
Ottoman/Turkish “national morals” (adat-1 milli) and Islamic morals. While some translators
were sensitive about the Turkish language, some others were specifically concerned about the
material and spiritual characteristics of the Turks and the Turkish authors. To put it differently,
the intrinsic role of translated novels in the establishment of a “new” national literary system
during this period wasn’t only determined by the innovative aspects of the Western novel as a
literary genre, but also by its intrinsic dangers for the Ottoman/Turkish morals and customs:
Westernization via the translation of Western novels through the filter of Islamization and/or
Turkification. This “regularity of translation behaviour” refers to the set of established norms
acquired by translators and publishers by implying some “sanctions” within the translated
literary polysystem: both translators and publishers avoided to confuse good and bad for the
Ottoman/Turkish readers and they spent great efforts to try to secure the territorial integrity
of their national literary system against the “anti-national” and “anti-moral” literary
movements from outer peripheric boundaries.

Endnotes:

1. “Gecenlerde tesadiifen goziime ilisti: Muharrirlerimizden biri “fam d6 sambrhk” terkibini
kullaniyor. Bu zevk-sikenlik beni titretti, kizdirdi. Hala da kizdiriyor. Fakat o zavalli muharrir
de ne yapsin!. O tabiri “hizmetci kiz” diye mi terciime etsin? Yine, o merami ifade edemez.

Bu beladan kurtulmak i¢in bir ¢aremiz vardir, lisanimiz tevsi‘ etmeliyiz. Arabiden, Farisiden,
kadim Tiirkce kelimeler bularak, alarak tevsi‘ etmeliyiz, o vahsi elfaz-1 ecnebiyeden ise daima
tevakki eylemeliyiz” (Trans. Ali Kemal 1330 [1914]: Foreword).

2. “Arapca fesih oldugu kadar bize ministir. Arapca bir kelime Tiirkgemize miifid, miiessir bir
tarzda girerse revnak verir. Kudret verir. Zarar vermez. Acemce de boyledir. Hatta biz bu iki
liigat-i garray1 bazi nev-zuhurlarimizin yapmak istedikleri gibi o kadim Tiirkceye feda etmek
taraftar1 degiliz. O taassubu tecviz etmeyiz. Lisan-1 muhtesem-i Osmaniyi o derekeye indirmek,
o maziye irca‘a kalkismak vahsettir. Mesela Fuzulilerin, Bakilerin, Nefilerin, hele Nedimlerin
o tarz-1 mu‘ciz-i beyanini bir tarafa atarak Tiirkge siirler dedikleri o zavalli, o giidiik ifade-i
‘acibeye ibtila gostermek hakikatte milletimize, Osmanhhgimiza ihanettir.. Biitiin hazain-i
edebimize suikasddir.

Osmanlh lisani bu lisandir

Fikreyle ne bahr-i bi-kerandir!
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diye iftihar eden iistaze-i edibimiz boyle bir gafletimizi, hoppaligimiz1 gorselerdi ne derlerdi!”
(Trans. Ali Kemal 1330 [1914]: Foreword).

3. “Héasih bir giin arkadaslarimdan, sevdiklerimden biri bir efrenc-pesendi: ‘Tiirkceyi hala
ogrenemedim, 6grenmek de istemem.. Ne karisik sey..” dedi.. Bir Tiirk’iin agzindan c¢ikan bu
s0z yiiregime ok gibi saplandu.. Biri size: ‘Anne nedir, ne demektir, hala anlayamadim, anlamak
da istemem, ne tuhaf sey..” dese ne hale gelirsiniz? Halbuki esasen su iki kiifriin mahiyeti birdir.
Lisan da bir fikr-i saf icin, bir vicdan-1 hakiki i¢cin anne kadar, baba kadar, vatan kadar
muazzezdir” (Trans. Ali Kemal 1315 [1897]: Foreword).

4. “Sunun terciimesi hevesine diistiikk. Fakat bizce terciime hususundaki meslegimiz de
kari’lerimizin malumudur ya? Bazi miitercimlerin terciimeleri lisan-1 letafet-resan-1
Osmanimizi sivesinden diislirecek soguk bir hale koyacak surette oldugu halde Ahmed
Midhat'in terciimesini giiya asil Osmanlica yazilmis kadar sive-i letafet-i Osméaniyemize
muvafik bulanlara vaktiyle ihtar eylemistik ki biz terciime-i ayniye taraftar1 degiliz. Fransizca
bir ctimleyi bir kelami hatta bir sahifeyi okuruz. Ne anlar isek onu miistakilen yani yeniden
Osmanlica yazariz. Iste bunun i¢in bizim terciimelerimiz re’sen Osmanlica yazilmig gibi olur”
(Trans. Ahmed Midhat Efendi 1306 [1888]: Foreword).

5. “Vakia ahlak-1 Islamiyeyi ihlal edecek yahud ‘4dat-1 kavmiyemize mugayir gelecek yani bize
biitiin biitiin ecnebi goriinecek zeminler {izerine bina edilmis sair Frenk romanlar1 dedigimiz
mahzurlara nispet onlarin adat ve efkarina vukuf hasil etmek gibi bizce pek biiyiik ehemmiyeti
haiz olamayacak olan faideden bagka netice gosteremeyecegi cihetle intihab sirasinda fenni
romanlara nispet pek geri kalir” (Trans. Ahmed Thsan 1308 [1890]: Foreword).

6. “Iste (Jiil Vern)in eserleri de fennin miihim bir mebhasini sarih oldugu, milel-i sairenin
ma‘ayib-i ahlakiyesini adat-1 zemimesini nakletmek gibi miindericat-1 muzirreden azade
bulundugu icin, efkdr-1 Osmaniyeyi tenvir etmeye baslayan meyl-i ciddiyat tarafindan,
fevkalade bir ragbetle telakki olunmustur. Hele terciimesine siir‘ ettigimiz su {Arzdan
Kamere Seyahat} roman1 bu nokta-i nazardan (Jiil Vern)in diger eserlerine de faiktir.

Bu cihetle Fransa Akademisi tarafindan bilhassa nail-i takdir ii tahsin olmus ve ekseri lisanlara
terclime edilerek ragbet-i fevkalade kazanmistir. Hatta elimizdeki niishas1 yirmi sekizinci
tab‘1dir” (Trans. Mazhar 1309 [1881]: Foreword).

7. “Su kadar ki terclime edilecek kitapta aranilacak sartlardan biri de ve belki de en miithimi o
kitabin miindericatinin aklen ve hikmeten makbul olmas1 ve alelhusus bizim ahlak ve
adatimiza tevafuk etmesidir yoksa su seraiti haiz olmayan bir kitabin terciimesi menfaati degil
bilakis mazarrati miicib olur su hale nazaran emr-i intihabin bir dikkat-i fevkalade dairesinden
gecirilmesi lazim gelir” (Trans. Yusuf Neyyir 1296 [1878]: Foreword).

8. “Terbiyeyi terbiyesizlerden 6grendim” kelam-1 hikmet-amizi madamii’z-zaman payidar bir
diistlir-1 hakikat oldugundan kitabimizda goriilecek zemaim-i medeniye sahneleri de bizde
ahlak-1 millinin daha ziyade metanetlesmesi icin bir ders-i intibah olacaktir. Maksadimiz
tamamiyla ihtiva eden bir kelime varsa o da ibrettir” (Miit. Ragib Rifki 1331 [1915]. On soz).

9. “Kari’lerini kahkahalarla giildiiriirken ayn1 zamanda aglatmak gibi iki zit hassay1 sahsinda
cem etmis bir muharrire her asirda nadir tesadiif olundugu icin bu kabil zevatin mensup
olduklar1 millet nazarinda payeleri pek biilend olmak 1dzim gelir. Bizde bu paye-i biilendi ihraz
emis bir tek ferd vardir ki o da iistdd-1 muhterem Hiiseyin Rahmi Beyefendi'dir. Hiiseyin
Rahmi Beyefendi Tiirkiye’de bizim ic¢in nasil muhterem bir sahsiyet ise (Pol do Kok) da
Fransa’da hatta biitlin Avrupa’da o derece haiz-i sohret ve itibar bir miielliftir” (Trans. Cevad
Sami 1340 [1924]: Foreword).
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0. “...yirmi senelik bir zaman zarfinda asarini degil Osmanlilara, Avrupalilara bile tanittiracak
nice fazilat-1 nisvan yetismistir. Bundan yirmi otuz sene ever biri ¢ikip da yirmi sene sonra
ismetli Fatma Aliye Hanmimefendi gibi bir fazila-i Osmaniye yetisecegini ve yazdig1 eserin
Fransiz, Inglhz Arap lisanlarina da kemal-i takdir ile nakledlleceglnl soyleseydi inanamazdik.
Ve keza yirmi sene sonra sizin g1b1 bir nev-nihal-i ‘irfAnin terbiye-i maderaneye dair Ingilizce
en mithim, en muteber bir eseri lisanimiza terciime edecegini haber verseydi dogrusu buna da
ihtimal veremez idik” (1314 [1896]: Foreword).

11. “Hikayelerin aslindaki ecnebi isimlerin yekdigerinden az ¢ok giicliikle tefrik edilebilecegi ve
hayvanlar ile insanlara Tiirk ismi verilirse hikayeler, bu terciimenin kari’lerini daha yakindan
alakadar edecegi miildhazasiyla, ekser ecnebi isimleri yerine (sehir ve semt isimlerine
varincaya kadar) Tiirk isimleri ikdme etmek daha muvafik goriilmiistiir. Miitercim tarafindan
dahi nihayete bir iki hikaye ilave edilmistir” (Trans. Stileyman Hursid 1927: Foreword).

2. “Jul Mari isminde yeni bir miiellifin “Markiz Gabriyel” naminda bir roman ki evvela
Levant Heralde saniyen Monitor Oryantal gazetesine tefrika edilip fazla olarak bir Rum
gazetesine dahi tefrika edilecegini isittigim icin pek meshur bir sey zannederek okumustum.
Hele igin bir ciheti dahi Sarka ait olmasini pek muvafik bulmus idim. Bir de okuyayim ki,
Ermeni kadinlariin ismini Feride ve Fatma tesmiye etmek ve Ermenileri asil Tiirk zannederek
ahlak-1 Osmamye ve Islamiyeyi bunlara isnat eylemek gibi azim hatiatla pek cahilane yazilmis
bir seymis. Zahmetime de acidim” (Trans. Ahmed Mithat 1303 [1885]: Foreword).

.. kadin kahraman, Rus Thtilali'nde Odesa ve Sivastopol’den buraya akip dékiilen Moskof
kadlnlarlndan birisidir. Bu ikisinin arasinda cereyan eden vaka Itilaf Devletlerinin ve onlarin
gizli polislerinin Istanbul’'da yaptiklar1 melanetleri, kullandiklar1 vasitalari yaklndan gormiis
bir nazarla tasvir ediliyor. Muharrir, Istanbul’da geglrdlgl isgal senelerinde Tiirkleri iyi anlam1§
olacak ki romanda acik bir Tiirk muhibligi devam eder. Sonra hic siiphe yok ki Pol Herigo i¢ine
karistig1 vakalar arasinda ¢iplak hakikatlerden romanin1 yazmis, sade Tiirkleri sevmis degil,
Beyoglu mubhitinin, levanten giiruhunun, ikiyiizlii Rumlarin ruhunu da iyi anlamigtir” (Trans.
Ahmed Thsan 1926: Foreword).
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