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QASIM TINISTANOV, 8HMOD CAVAD VO MIKAYIL MUSFIQ
LIRIKASININ ORTAQ XUSUSIYYOTLORI
THE SIMILAR FEATURES OF KASYM TYNYSTANOV’S, AHMAD
CAVAD’S AND MIKAYIL MUSHFIG’S POETRY

Ali Thsan CEVIK*

Oz

XX asrin avvallorinda yasayib-yaradan dahi Azarbaycan saxsiyyatlarindon sair Ohmad Cavad va
Mikayil Miisfiq ila qur§1z adabiyyatinin boyiik sair-yazari, badii nasrin va miiasir qirgiz dilinin banisi
Qasim Tuustanovun hayat va yaradiciliglar: bir-birina banzamakdadir. Eyni dovrds yazib-yaradan
sairlarin yaradicihinda azadlq, istiglal, milliyyat¢ilik ideyalarimin taranniimii ilo yanasi, vaton,
torpaq, onun ecazkar tabiati da ustaliqla tasvir edilmisdir. Bu xarakterik xiisusiyyatlorina gora Qasim
Tuustanov poeziyasimin g6zal niimunalarindan biri olan “blcvik-Keaze” (Isik gola) seiri ila ©hmad
Cavad va Mikayil Miisfigin eyniadli “Goy gol” seirlari uygunluq taskil edir. Daglarin atayinda,
megalarin ahatasinda yerlagan, Tanridan aldi§r gozalliyi ila sanki tabiatin 0ziina bela naz edan “Goy
g0l” va “blcvik-Keazo” (Istk g6la) misralarinda sairlorin yangisi, dogma diyara, ana tabiata boyiik
sevgisi, vatanparvarlik duygusu hiss olunmagqdadir. Azarbaycan tabiatinin banzarsiz abidasi Goy gol
vo qurgiz elinin gozallik abidasi Istk gol 6miir boyu azadlg, istiglal diisiincalari ilo yamb-tutusan
sairlarin xayallarini bazamis va act sonlugun galacayini bilarak satiralt monalarla duygularini dila
gatirmakdan cakinmamiglar. Hor ii¢ seir milliyyatcilik, azadliq va gahramanlq motiflori dasidigindan
dolay: Sovet rejimi tarafindan sart bir sokilda tongid olunmus, belaliklo Qasim Timistanov, Ohmad
Cavad, Mikayil Miisfiq kimi boyiik saxsiyyatlor 1937-ci ilda repressiyaya moruz qalaraq
giillalanmislar.

Anahtar Kelimeler
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Abstract

Lived and created in the early 20th century the great Azerbaijani poets Ahmad Javad, Mikayil
Mushfig and the great poet-writer of the Kyrgyz literature, the founder of the literary art and the
modern Kyrgyz language Kasym Tynystanov’s life and creativity are looked like one. In the poets’
creativity, which wrote at the same time, along with the slogans of freedom, independence,
nationalism, also mastered the homeland, the land, and its marvelous nature. According to these
characteristic features, “Issyk-Kul” (Issyk lake), which is one of the Kasym Tynystanov’s fine poetry
examples is similar with Ahmad Javad’s and Mikayil Mushfig’s poems “Goy gol” (Blue lake). In the
Goy gol’s and Issyk-Kul's lines, which are located at the foot of the mountains, surrounded by the
forests, surrendered to the nature itself with beaty taken from God are felt the thirst of the poets, the
great love to the native land, native nature and the feeling of patriotism. The unique monument of
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Azerbaijani nature Goy gol (Blue lake) and the beauty of the Kyrgyz people Issyk lake exaggerated the
poets” dreams in the lifetime which burnt with freedom, independence thoughts and they knew about
the future of the bitter life end but did not afraid to express their feelings in linear terms. All three
poems were harshly criticized by the Soviet regime because of nationalism, liberty and heroic motives,
so great personalities such as Kasym Tynystanov, Ahmad Javad and Mikayil Mushfig were subjected
to repression in 1937.
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il

Giris

XX asrin baslangicinda yasayib-yaradan sair ve yazigilar sosializma ke¢id dovriinds ¢agdas
qurgiz adebiyyatinin asasin1 qoymus ve nazm, nasr, dramaturgiya sahslarinde yeniliklare imza
ataraq odebi-madeni proseslorin inkisafini siirstlondirmislor. 1920-ci illor c¢agdas qurgiz
adebiyyatinin ilk dovrii hesab olunmus, adebiyyat Oktyabr ingilabindan sonra “ictimai
haqiqat” anlayisinin tesiri altinda bdyiiyersk mazmun ve forma baximindan dayisikliklars yol
a¢misdir. Dagkand ve Alma-Ata kimi boyiik seharlarda tohsil alan ganc qirgiz ziyalilar miixtalif
jurnallarda qazax ve tatar dillarinde magqalalar darc etdikdan sonra 6z 6lkalarindes nasr olunan
gezet, jurnallarda da yazmaga baslamigdilar. 1924-cii ilden etibarsan artan bu matbu orqanlar
adabiyyatin canlanib inkisafinda miistosna rol oynamis, “Erkin Too” adli mashur qurgiz qozeti
hamin illards nasr olunmugdur (Canibekov, 2006, s. 290). Seirda sarbast vazina da bu illards
kecilmis; ke¢mis ve yeni torzde yazilan seirlor lirik, epik, dedaktiv, pastoral formada 6ziinii
biruzes vermisdir.

Cagdas qirgiz adebiyyatinin inkisaf tarixi asagidaki marhslalorden ibaratdir (Ekici, 2014, s.
421):
1. XX asrin avvallarinde qirgi1z adsbiyyat1 (1900-1917)
2. Sosializma kegid dovriindes qirgiz adebiyyat (1917-1940)
3. II diinya miiharibasi va sonrasinda qirgiz adabiyyat1 (1941-1960)
4.1960-1980-ci illeri ahate edan qirgiz adabiyyat1 (1961-1984)
5. Yenidan quruculuq ve kapitalizma kegid dovriindaki qurgiz adasbiyyat1 (1985-2000)

Miiasir qirgiz adebiyyatinin asas qurucularindan biri ve adabi dilin banisi Qasim
Tinistanov 1924-cii ilde Cas Kayrat jurnalinda darc etdiyi “Mariyam menen Kol Boyunda”
(Maryam ila gol kenarinda) hekayasi (Maksutova, 2012, s. 17) ilo ¢agdas qirgiz nasrinin asasini
qoymus, 1925-ci ilde qazax tiirkcasiyle yazdigr on iki, qurgiz tiirkcesiyle yazdigi on sekkiz
seirini vo “Canil Mirza” adli poemasini bir araya gatirarek “Qasim Irlarinin Ciynaqt” (Qasimin
seirlar toplusu) adiyla Moskvada gap etdirmisdir (Buran, 2007, s. 317). Qirgiz dilinds yazdig ilk
seiri “Ala — Too” (Ala Dag)dur (Dcanibekov, 2003, s. 253). 1933-cti ilds yazdig1 “AxaseMusabIK
keueaep” (Akademik gecolor) adli pyesi Opera balet teatrinda tamasaya qoyulduqdan qisa
miiddat sonra milliyystci meazmun dasidigindan dolay: repertuardan ¢ixarilmis (Abdikerimova,
2012, s. 22) vo Komunist Partiyasi terafinden yazicrya “sksingilab¢i” damgasi vurularaq 1938-ci
il 5 noyabr tarixinds giillalonmisdir (Asnin, Nasilov & Alpatov, 2016, s. 267).

Eyni ac1 taley, sart Stalin rejimi, repressiya Azarbaycanin ©Ohmad Cavad, Mikayil Miisfiq
kimi ziyalilarinin, sairlarinin de hayat ve yaradiciliginda goriilmekdadir. 1920-ci il 28 aprel
tarixinde Azarbaycan Xalq Cilimhuriyystinin dagilmasi, miisteqilliyin itirilmesi ve Sovet
hakimiyyetinin qurulmas:1 sadace Olkenin ictimai-siyasi hoyatina deyil, eyni zamanda
adsbiyyatina, incesenatine do tesirini gdstermaye baglamisdir. Hakimiyystin sert {izii, agir
cozalar, ziyalilarin kiitlovi gokilds giillolonmosi, oldiiriilmasi, repressiyaya meruz qalmasi
Azarbaycanin vatenparver, istiglal ruhu ils yasayan sairlarinden do yan ke¢gmamisdir. Ohmad
Cavad, Mikayil Miisfiq kimi milliyyatci sairlor aserlerinde tez-tez veton, millat, azadliq,
miistaqillik, miistamlaks ziilmiine qars1 xalgqmn birlesmasi kimi motivlars yer verdiklsrinden
dolay1 hakimiyyet tarafinden daim taqib edilmiglar. Cox ke¢madan “sksingilab¢1”, “milliyyatci”
damgasiyla 1937-1938-ci illarde Qasim Tinistanov kimi ©hmad Cavad, Mikayil Miisfiq da habs

edilmis va agir isgencalare maruz qalaraq giillalanmiglar.
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1. “Blcpik-Keare” (Isik Gold) va “Goy Go61” Seirlarinin Mazmun Banzarliyi

Qasim Tinistanovun repressiyaya maruz qalmasina sebab olan amillarden biri olaraq da
yaddaslarda qalan “blceik-Keare” (Isik gols) seiri eyni dovrde yasadigr boyiik Azerbaycan
sairlori ©hmad Cavad ve Mikayll Miisfigin “Goy gol” seirleri ile movzu ve mazmun
baximindan saslosmoakdadir. Ohmad Cavad 1925-ci ilds yazdig1 Goy gol seirinde miixtalif badii
ifade vasitelorindan istifade edarak bu tebiat gozalliyini dolgun olaraq oxuculara ¢atdirmaga
calismis vo azadliq ideyalarimi iistiiortiilii formada ifads etmisdir. Repressiya soraitinde bas
veran hadiselordan, ictimai-siyasi realliqdan uzaqlasaraq Goy gols, Isik géle mehman olmag,
ona koniil vermak istoyan sairlar, ¢otin do olsa, manavi coehatden onlar1 narahat eden xalqin
golacayi, istiglal, miisteqillik kimi derin diisiincelerini qorxmadan cesarstli bir sokilds dila
gotirmislor.

“Goy gol” seirinda “Qizil asgar siparindan ¢ixaraq” daglara ¢okilon Miisfiq, aslindas, yeni
siyasi qurulus, Sovet rejimi ils bagl teraddiidiinii dolay1 yol il dils gatirmisdir. Bir baxima
sonsuz ve abadi varligin tacellasi kimi tasvir olunan GOy gol sairs siyasi rejim ile bagl ruhunda
yasadig1 stibhalarine aydinliq gatirmasina sebsb olmusdur. Durgun goriinen GOy gol onu shats
edan azemeatli daglari, qayalari, sularina bas vuran sam budaqlar: ils faryad edersk moévcud
halindan sanki sikayatlonmakdadir:

Mon bu giin Goy golii durgun gordiim,

Goy goliin saklina vurgun gordiim.

Curpinan bir qusu, qus ¢aglardi,

Yeri ¢iskin dolu dik daglard:.

Quzil asgar siparindan ¢ixaraq,

Diri konliimda ganadland: marag.

Buraxib torpaga torpaghilari,

Dirmanib daglara, ¢ixdim yuxari.

Istadim bir yeni diinya bulayim,

Azaciq Goy gola mehman olayim. (Miisfig, 2004, s. 58)

Eyni zamanda daglarin kolgalanen qoynunda naz ile uyuyan, dort bir terafden yasil sam
agaclari ilo shatelonan Goy gol fiisunkar gozalliyi ile goranlari heyran etmakdadir.

Bu ecazkar tobiat monzarasi qurgiz sairi Qasim Timstanovun 1920-ci ilde yazdigr “blceik-
Keare” (Istk gols) (Stanaliev, 2001, s. 7) seirinde do biitiin incalikleri il aks olunmusdur.
Tinistanov veteninin dilbar gusesinden behs edearken Isik goliin gozslliyini, etrafimin six
mesalarls, nagmo oxuyan quslarla, golds {izen Ordeklerle shatslonmasini vurgulamis, Tiip,
Cirqalan adli boyiik caylarin tizerinds naz ile iizen qazlari, strafda oynasan qoyun-quzulari
tosvir edarak diinyada tayi-benzari olmayan Isik goliin esrarengiz menzarasini rassam goziiyle
ifade etmisdir:

Bapmoicorn, Tyn, XKvipzarar axu esen-cyy?

(Varsanm ki, Tiip, Cirqalang iki axar su?)

Yemyne kasdap mycyn carzan Kolixyy.

(Usdiina gazlar oturaraq edir ugultu.)

Kativiazan caydazepout; xoiaapuiroail,

(Yayilmagda olan tacirin qoyunlar: kimi,)

Koa bemutn bepmeyqu a0ut yiipexnen, kyy!

(Gol diziinii tok qgoymazdi 6rdak ila qu!) (Tinustanov, 2004, s. 31)

Hor ii¢ seirde GOy gol ve Isik gdl boyiik mohabbatle vesf edilmis, ana tebiatin yaratdig:
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fisunkar gozallik badii detallarla oks olunmusdur. ©hmad Cavad, Mikayi1l Miisfiq
Azarbaycana, Qasim Tinistanov iss Qirgizistana olan sevgisini, tsbistine vurgunlugunu,
vatonlerini azad, miistaqil gormak istoklorini GOy gol ve Isik goliin mohtesamliyi timsalinda
ifade etmoys ¢alismuislar.

Ohmoad Cavad bir-biriyle boy yarisina giron GOy gol atrafindaki sam agaclarinmi tesvir
edarken onlarin bu fiisunkar tebist gozealliyi qarsisinda nece aciz oldugunu moharatls dils
gotirmisdir:

Ziimriid gozlarini gorsiinlar deya,

Samlar boy atmgdir. uzanmis goya.

Kegmisdir onlara qazabin niya.

Diismiiglardir sondan arali, Géy gol! (Cavad, 2005, s. 229)

Qasim Tinistanov isa Isik gola miiracist edersk dagdan axan sularin, bulaq basina toplanan
incobel dilbarlorin, derslards axsamadak onlari gozleyen qirgiz igidlsrini soraqlayib sohrati
biitiin diinyaya yayilan tabist mdciizasi ils sanki vidalasmaqdadair:

ATAGHAr, a4bIK IMeC, KAALLH, 11024,

(Otrafin aciq deyildir, biiriinmiis six mega ila,)
Yuadvr mozativirnan catipan mopeaii.
(Civildayarak sarco ugar sanin mesalarindan.)
Typadut ko3 ardvumoa 6yA kyHzudei,
(Canlamir goziimiin oniinda bu giinkii kimi,)
Kemmneiicun xexupexmen muite cOA xait!
(Bax, o yay ¢ixmaz heg iirayimdon.)

Karmovipan maydan axxkan cyyy kanoau?

(Dagdan axan tartamiz suyun necadi?)

baranan xonyn, yuxan nyyw xandai?

(Qonan bala quglar, ucan qu necadi?)

Cail-catioan xeuke mypym aHubipKazan,

(Darada axsama qadar mahmni bastaloyan,)

Bypar 6ex apyyaapory cenun kanda?!

(Incabelli dilbarlarin necadi?) (Tinustanov, 2004, s. 31)

Oslinds hor ii¢ seir basdan-sona nikbin notlar {izerinde galoma alinmamisdir. Seirlards bir-
birinden gozal tebist menzerelori ilo yanasi, matnalti menalara da genis yer verilmisdir.
Masalan, “Goy gol” seirinde asagidaki misralarla ©hmad Cavadin dorin nisgili hiss
olunmaqdadar:

Kasin eysi-niisi, galonlar susun,

Dumandan yorgam, dosayi yosun.

Bir yorgun pari var, bir az uyusun,

Uyusun daglarin marali Goy gol! (Cavad, 2005, s. 229)

Sairin kadarlonmasi, qomli hisslor kegirmasi tosadiifi deyildir. ©hmad Cavad bu seiri
Azarbaycan Xalq Ciimhuriyyetinin stiqutundan, bolsevik - dasnak rejiminin barqerar
olmasindan sonraki dévrda (Nabiyev, 2004, s. 64) Sovet hakimiyyati illarinde geloms almisdur.
Azarbaycanin dovlet miistaqilliyinin slinden alinmasini gabul etmayen azadliq asiqi ©hmad
Cavad GOy goliin pis halini, avvelki emin-amanligin pozuldugunu tesvir etmokls, sanki ana
tobiatin do mamlakatin aci taleyins yas saxladigini nazars ¢atdirmaq istemisdir.
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Goy g0l ©hmad Cavad iiciin sadaca bir mokan, yaxud bir qadar da genis monada cografi obyekt demak
deyildi. Eyni zamanda bu nadir tabiat hadisasini sair dogma Gancanin, biitiin Azarbaycamn - Vatanin
ramzi kimi toronniim etmis va bu ramz, bu vatan obrazi onun sair taxayyiiliinda abadilik qazanmisdir
(Naebiyev, 2012, s. 67).

Eyniylo Mikayil Miisfiqde de insanlardan gizlenen, masumlugunun sirrini he¢ kima
vermayan, dumanlara biirtinmiis GOy gol ¢ixis yolu axtararaq hiirr olmaq, sbadi azadligina
govusmagq istomoakdadir.

Bu azadliq motivlari, ke¢mis giinlere duyulan hasrat Qasim Tinistanovun “Isik gols”
seirindo do yer almaqdadir. Ohmad Cavad, Mikayil Miisfiq ilo eyni dovrde yasayan Qasim
Tinistanov canindan ¢ox sevdiyi vetoni Qirgizistanun miistaqilliyini itirmasi, Sovet rejimi altinda
xalqinin azilmosi reallig ilo barismaq istomir vo Isik gole xitaben:

Ax, Kepum! 2Kanviadvipdviy, meru acumien,

(Ah, mamlakatim! Apardmn fikrimi uzaglara,)

Tasanvin mycxenutde Ky becurme.

(Catdig vaxt giinas giinortadan sonraya)

Ker darar kepynyyuy adu Oetiucke oxcan,

(Genis diizanliklarin connat kimi galirdi,)

Marxbax xex konypzaxoen camanr acket!..

(Maxmar yella sarin-sarin kiilakdir asan.) (Tinistanov, 2004, s. 31) kimi iirek daglayan s6zlari ila
connati xatirladan genis diizenliklari, serin asen kiiloyi diisiiniib hal-hazirda Qirgizistanin
dovlst miistaqilliyini itirmasi sebabinden kecirdiyi narahathig: dils gatirmisdir.

Eyniyle ©hmad Cavadin “G0y gol” seirinda da sair Goy gols xitaban:

Bir soziin varmidir asan yellara,

Sifaris etmaya uzaq ellora?..

Yayilmug sohratin biitiin dillara,

Olursa qoy olsun harali, Goy gol! (Cavad, 2005, s. 230) deyoarak Azarbaycanin miisteqilliyini
itirmasinin galbinds darin yaralar a¢gdigini qeyd etmisdir.

Mikayil Miisfiq iso GOy goliin sakit, terefsiz durusunu {isulca tenqid edarek oz
niimunasinda GOy golii “kohna zancirlorden” qurtulmaga, yeni Sovet realligini qobul etmaya
cagirmisdir. Sair GOy gole baxislari ile deyer verarken, onu “Cocuq ruhlu san Goy gol”
adlandirmus, gozelliyine haqq qazandirmisdir. Lakin sosial, siyasi proseslarden yan qaca
bilmayen bir zemana ganci olan Mikayil Miisfigin yenilik istayi, 6lkasini miistoqil, azad goérmak
arzusu 1937-ci il iyun aymin 4-ds evinde habs edilarak osksingilab¢i milli teskilatin iizvii
olmagqda itttham olunmasina, 1938-ci il yanvar ayinin 5-do SSRI Ali Mahkamasinin gerar1 ilo
giillalonmasina sebab olmusdur. Hokm 1939-cu il yanvar ayinin 6-da Nargin adasinda yerina
yetirilmisdir (©hmadova, 2018, s. 8).

Ohmad Cavaddan sonra Mikayil Miisfiq zamaninin sart rejiminden qorxmadan ve sonda
©hmad Cavadin agibatinin onu da gozlayacayini bilerak “Goy gol” seirini yazmusdir. Seirin
sonunu bilarakdan bels bitirir: “Gdy goliin qoynunda diistiniir qizil asgar”. Sair har seyi bilirdi,
onu na gozladiyindan xaberi vardi (Yelkonim agilir, qara yel asma). Ona gora da qizil asgeri
“Goy gol”iin sahilindas diistincalora daldirmisdir.

Qasim Tinistanov da 6z novbesinde ke¢mis zamanlardaki kogoeri heyata, azad giinlere
duydugu hesretini, Isik goliin gozel, xosboxt nagme dolu illerini yad edearek xatirslarini
asagidaki misralarda dile gatirmisdir:
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AUAAHAH, A1blK IMeC, KAALIH, 110241,

(Otrafin agiq deyildir, biiriinmiis six mesa ila,)

Yuador mozativitynan caipan mopzaii.

(Civildayarak sarco ugar sanin mesalarindan.)

Typadvt k63 ardvimoa OYA KyHzudeii,

(Canlanr goziimiin dniinda bu giinkii kimi,)

Kemneiicun xexupexmen muite cOA xait!

(Bax, o yay ¢ixmaz heg iirayimdon.) (Tinistanov, 2004, s. 31)

1920-ci illerde yazilan “Goy gol” ve “Isik gol” seirlerindeki satiralti menalara gérs Shmad
Cavad, Mikayil Miisfiq ve Qasim Tinistanova aksingilabgi sair, seirlarine iss aksingilabi seir
damgas1 vurulmus ve eyni aqibati yasayan her ii¢ ziyali 1937-38-ci illords repressiyaya
ugrayaraq giillalonmisdir.

2. Qasim Timistanov, Ohmad Cavad va Mikay1l Miisfiq Poeziyasinda Sosialist Seirlar

Qasim Tinistanov, Ohmad Cavad ve Mikayil Miisfiq aksingilab¢i damgadan qurtulmag,
yeni dovriin diqtesine uymaq moagqsadile Sovet hakimiyyatini, xiisusilo da sosializmi teqdir
edan bir neco seir yazmalarina baxmayaraq repressiyadan yaxa qurtara bilmamislor. ©hmad
Cavadin “Is¢i”, “Bir may bayrami”, “Pambiq dastam”, “Moskva”, “Oktyabr”, “Qizil asger

VZ7i

nagmosi” (Nabiyev, 2004, s. 72), Qasim Tinistanovun “Bu giinkii giinas”, “Dan yeri”, “Biilbiils”,
“Sehar giinasinda”, “Sosialist tarlada”, “And igarik tekrar”, “Traktor”, “$afaq isiginda” seirlori
hakimiyystin gezebindan xilas olmaq magsadile yazilmis Sovet rejimini madh eden seirlar
silsilosindondir. Mikayil Miisfigin “Pambiq saxlar1” (Miisfiq, 2004, s. 94), “Pedtexnikum”
(Miisfiq, 2004, s. 38), “Torpaq va traktor” (Miisfiq, 2004, s. 28), “Rekonstruksiya” (Miisfiq, 2004,
s. 66) kimi 40-dan ¢ox seirinda da traktor, kombayn kimi sosialist movzular islonmisdir.Sairin
1927-ci ilden etibaran “Maarif ve madeniyyst”, “Komsomol” jurnallarinda, “Genc isci”
gozetinda seirlari nasr olunmusdur (Ghmadova, 2018, s. 7). Qasim Tinistanovun “Byrynru xyn”
(Buglinkii giinas) seirinde Sovet rejimin gotirdiyi yeni qanunlarla caresizliyin, timidsizliyin
bitmasi, emaksevar xalqin xos, firavan hayati, sosializmin faydalar: sks olunmusdur:

Casaecu xapxuvipazan KyHHUH 0y2yH,

(Giinasin solasi isildad: bu giin.)

Yamymu vopm xecurzen mynu 0yzyH.

(Gecanin iimidi kasildi bu giin.)

Kan moazarn dwibvic wviknaii, asa Kupmeil,

(Qan dolmus, sas ¢ixmamis, hava girmaomisdi)

Kes ocvi aiteatiratimuti yHHur 0yzyH.

(Nara cakacak sasin zamamdir bu giin.) (Guldeste, 2001, s. 14)

Ohmad Cavad da 06z novbesinde Sovet hakimiyyatinin digqgatini 6z iizerinden
uzaqglasdirmaq moagqgsadiloe 1927-ci ilde “Maarif ve madaniyyet” jurnalinin oktyabr-noyabr
niisxesinds sosializmi madh edan “Isci” adli seirini derc etdirmisdir. Qasim Tinistanovun
“Bbyryarn kyr” (Bu giinkii giinas) seirinds oldugu kimi ingilabin zehmaoatkes xalqa birlik,
baraborlik gatirdiyini, eyni hiiquqa sahib insanlarda varli-kastb mafhumunun yox oldugunu,
yeni diinyanin miisbat cohatlarini vurgulamisdir:

On bes il oldu, goranlor bilir,

Kéhna diinya bir giin yalanlar qusdu.

Milyonlarca xalqin susdu vicdani,

Oyrilar hayqurdi, dogrular susdu! (Cavad, 2005, s. 232)
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Qeyd edilmasi vacib olan xiisuslardan biri do Qasim Timistanov ke¢mis miistaqil hayat:
madh edan milliyyatci seirler yazsa da, sosialist zamani biitiin dovrlerden tstiin tutmusdur.
Sair 1920-ci ilde qazax dilinde yazdig1 “’Kacaapra” (Ganclars) adl1 serinds gonclari sosializmin
sortlorinden yararlanmaga va tohsil almaga saslomisdir:

Oiiaa xacdap, oiita xacdap!

(Diisiin ganclar, oyna ganclar!)

Amxan mar; MeH 4bikobl KYH.

(Crxdr giinas agaran dan yeri ila.)

Kypexdeeu depmmu xozarm,

(Urakdoki dardi bitir,)

Kapa 6yaym, kemoumymn!

(Qara bulud, getdi geca!) (Tirustanov, 2004, s. 25)

Sair sohoer ilo yeni dogmus giinasi sosialist dovr, qara buludla geceni ise ke¢mis zaman
olaraq deyarlendirmisdir. 1927-ci il 3 mart tarixinde cap etdirdiyi “Dpxun Too” (Azad dag)
kitabinda yer alan “Aunt bepebus AJarst da” (And igarik tokrar) adli seirinds ise Qasim
Tinistanov yeni zamanin, yeni sosialist dovriin miisbat taraflerini daha aydin bir sakilde dila
gotirmisdir:

Heeus cardvik xeaeuex,

(Baza yaratdig galacayin)

Coyuardvik uapbaza.

(Sosial rifahina.)

Auviiikarn meHer XymMymy

(Ciitcgii ila is¢i)

Yiomoawxan 3 apa.

(Taskilatlandilar birlikda.)

Ysyazyc worr Oatiraroiu

(Qopmayan saglam bir bag var)

Taraa MeHeH KaAaaoa.

(Kand ila sahar arasinda.)

Hlanxe kopce,xarmarizat,

(Papaq goriinca cakinan,)

Kanaiior kutiux amanzan,

(Oziina vahsi deyilon)

Kuvipeois aau keusaku

(Diinanki Qurgiz millatini)

Catricvi xarean kamapoam.

(Diigtinmomisdilar dorin.)

DA xkamapuvi,ar 60A0y

(Millatlar kimi millat oldu)

Kovt3viA kaHza mamarzan.

(Quzil1 ganla baglanmis.) (Tinistanov, 2004, s. 119)

Ohmad Cavadin eyni mévzuda yazdig1 “Pambiq dastan1” seirinds ds sosializmin getirdiyi
yeniliklar, xalqin berabarliyi, kolxoz hayati, amokcilorin tarlalarda pambiq toplamasi, artiq
kec¢mis dovrdaki kimi bay-aga anlayislarinin olmamasi, qadin-kisi har kasin eyni hiiquga malik
olmasi tesvir edilmisdir:
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Oxuyurdu tarlada
Kolxozun gozal qizi:
“Var olsun insanligin
Besgusali yildizi.

Yasasin Suralarin
Sarafli istiglali!
Yasasin lkomizin
Bu pambq istigball.

Olkomiz connat oldu,

Pambiga bax, pambiga!

Bu tarlalar bizimdir,

Noa bay vardir, na aga. (Cavad, 2005, s. 241)

Qasim Tinstanov 1928-ci ilde “Yeni madaniyyst yolunda” jurnalinin 5-ci ndmrasinds darc
olunan “Tan Hypynaa” (Safeq isiginda) adli seirinde sosialist xalqn emayinden,
zohmotkesliyindon bahs edarak seirini nikbin sonlugla bitirmisdir:

2Koa kenupu — apxute xopm xerapzui!

(Yol genisdir, istadiyin kimi as kiilak!)

Yen xerupu — xep koamyxmy, Taadardv!

(Ot coxdur, qoltugunu gor Taabaldi!)

DMmzex PKUH, Kecun apKut, xep apKu-

(Omok azad, pesa azad, torpaq azad,)

blwxvip, manuiel, katipa murdu, Kex warxot!

(Fit ¢al, oxu, oxu mavi qus!) (Tmistanov, 2004, s. 120)

Sair “Conmaancrtuk Taszaaga (koaxosayHyH BIpBI)” (Sosialist tarlada kolxoz¢unun seiri)
adli seirinda ise sosialist zamandan, yasil tobistdan ilham alan ciit¢iiniin durmadan ¢alismasi
labiidliyiinii dils getirerak kapitalist sistemi tonqid etmisdir:

Yemy —ycmyne xypar xyuyH ypozen

(Ustiina silah giicii ila galdilar,)

Kuiuoip, xoruvtp mumiun-munike 6yA020H.

(Quarr-querr dislarini qicadilar.)

Kapa xandvin, xyy kapuindvin kamor yuyH

(Aciz canin, azabli gamin dordi ticiin)

Kypezyte 0ym xamandvik uiupezet.

(Urayina biitiin pisliklari yigdilar.)

Coyuardoix ama KoHyuL Mexerize

(Sosialist ata yurdu torpaglarina)

Kanumanx 6ap avapuvirvix muaezen.

(Achg arzulayan Kapitalizm var.) (Bektenov & Erkebaev, 1991, s. 54)

Sonug¢

XX osrin ilk yarisinda Azerbaycan vo Qirgizistan Respublikalarinin miistomloks hayati,
Sovet rejimi altinda azilmasi xalqin Qasim Tinistanov, ©hmad Cavad, Mikayil Miisfiq kimi
onde goalon ziyalilarimi ciddi narahat etmisdir. Vatenlorinin azadligi, miistaqilliyi, istiglah
ugrunda c¢okilen her cefa miibahdir deys diislinen sairler rejimin sert mdovqeyindan
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gorxmayaraq milliyyat¢i diistincalorini cesaratli bir gokilds dila gatirmislar. Bu yolda stirgiinii,
olimii bels goze alan Tinistanov “blcsik-Keare” (Isik gole) seirinds, Cavad ve Miisfiq ise “Goy
gol” seirindo sotiralti menalarla xalqr azadliq ugrunda miibarizoys, ayaga qalxmaga
soslomisdir.

Mbaqalada goldiyimiz naticoys osasan Mikayil Miisfigin ©hmad Cavaddan tesirlendiyi
bilinmekdadir. Ancaq bu ¢alismada eyni dovriin qirgiz sairlarinden olan Qasim Tinistanovun
ad1 ¢oakilen Azearbaycan sairlari ile yaxin slagesi tesbit edilmamigdir. Buna baxmayaraq 1920-ci
ilds yazilan “Isik gola” va 1925 ils 1928-ci illarde ©. Cavad, M. Miisfiq terafinden yazilan “Goy
gol” seirlori movzu ve mazmun baximindan oxsarliq taskil edir. Bunun an asas sababi ise Sovet
rejiminin biitiin Tiirk diinyasinda tatbiq etdiyi sart siyasat ve ideologiyadir. Miistomloks ziilmdi,
tozyiqi altinda yasayan sairlor eyni duygu ve diisiincalarlo oxsar motivds seirlor goloma
almislar. Tebiat motivli bu seirlariyls aslinds ke¢mise, miistaqilliys duyulan hasrati dile gatirib
rejimi matnalti manalarla tonqgid etmislor.

Fikrimizco, bu {i¢ sairin yaradiciligindaki oxsarliq sadace yuxarida sadaladigimiz
xiisuslardan ibarst deyildir. Eyni zamanda stirgiinden qurtulmaq maqsedile yeni hokiimati
toqlid edan, sosializmi madh edan seirler do yazmaq macburiyystinds qalmislar. Lakin sosialist
ruhlu seirlor do onlar1 repressiyadan qurtara bilmemisdir. Vatenparvarlik, milliyystcilik,
azadlig, miistaqillik, ke¢mis xosbaxt, azad giinlers duyulan hasret movzularina toxunmalar:
sairlarin faciavi sonunu gatirarak giillalanmsalarine sebab olmusdur.

Repressiyanin genis yayildigr 1930-cu illards Sovet rejiminin qoydugu qaydalara smsal
etmayean, movcud vaziyyate etiraz edon Ohmad Cavad, Mikayil Miisfiq ve Qasim Tinistanov
kimi bir ¢ox ziyal siirgiine gondarilerek oldiiriilmiis ve asarlerinin oxunmas: uzun miiddast
qadagan edilmisdir. Hatta nainki eserlori, adlarinin ¢ekilmesi bels qadagan olunmusdur.
Beloalikla xalqin gaflst yuxusundan oyanmasini istomayen rejim milliyyatci, vetanparvar ruhlu,
azadliq ideyalar ilo alovlanan sairleri unutdurmaga calismis olsa da xalq bu ziyalilar1 har
zaman galbinds yasatmis vo he¢ bir zaman unutmamisdair.

Summary

Members of the 15 union republics of the USSR, Azerbaijan and Kyrgyzstan were crushed under
the colonial regime in the early twentieth century. Heavy situation of their countries seriously
worried a lot of intellectuals, poets, writers, scientists, literary critics, educators and academics of this
period. Social and political life of both countries affected to the literature. This effect especially
presented itself in the genre of poetry. So writing in the same period one of the prominent
representatives of Kyrgyz literature Kasym Tynystanov and the great poets of Azerbaijan literature
Ahmad Javad’s, Mikayil Mushfig’s creative noticed freedom, independence ideas. There were many
common features in all three poets” poetry. Firstly ignorance the Soviet regime, longing for past days,
independence, patriotism, thoughts of freedom, awaken people from the sleep, natural beauty of
land, the admiration of scenery were combines the feature of Kasym Tynystanov’s, Ahmad Javad’s
and Mikayil Mushfig’s lyrics. The founder of Kyrgyz modern prose and literary language Kasym
Tynystanov in the poem titled “Issyk-Kul” (Issyk lake), Ahmad Javad and Mikayil Mushfig in the
poems named “Goy gol” (Blue lake) tried to portray the beauty of the land, flowing rivers, springs,
green mountains surrounded by the dense forests, lakes as painter. “Issyk-Kul” (Issyk lake) and
Ahmad Javad’'s “Goy gol” (Blue lake) poems were written in 1925, Mikayil Mushfig’s “Goy gol”
(Blue lake) poem was written in 1929 and they were similar to each other in terms of content-form.
All three poems were not optimistic from one end of the content, on the contrary the implication
meanings were rich. So that charming beauties of Azerbaijan and Kyrgyzstan were praised in
addition to the basis of “Goy gol” (Blue lake) and “Issyk-Kul” (Issyk lake), in the nucleus of lyrical
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poems about nature remained the history and fate of the people. In these poems a description of the
nature went to the second plan and gave its place to the socio-political events which exhausted in
Azerbaijan and Kyrgyzstan. Blue and Issyk lakes which covered with the smoky head, dark clouds
as if complained about the hard situation, longing for the past release days. In every line of the
poems was felt the poets’ burns, love of the soil, patriotism, spirit of nationalism. In different lines of
the poems “Goy gol” (Blue lake) and “Issyk-Kul” (Issyk lake) were seen deep languor, pain and
sadness of authors. Their suffering was not in vain. The fate of the oppressed people, suffering under
the colonial oppression of the Soviet regime’s strict rules shook deeply intellectuals such as Kasym
Tynystanov, Ahmad Javad and Mikayil Mushfig. Lossing the state independence of Azerbaijan and
Kyrgyzstan, living colonial life under Stalin’s regime caused the way not remain poets’ silent, but to
protest even though it was overtuned. Linear meanings in the poems of “Issyk-Kul” (Issyk lake) and
“Goy gol” (Blue lake) were led to the persecution of Kyrgyz poet Kasym Tynystanov, Azerbaijan
poets Ahmad Javad and Mikayil Mushfig by the Soviet government. In order to get rid of the
harassment and threats all three poets forced to write the poems about praising socialism, the
government. Ahmad Javad’s “Cotton Tale”, “Moscow”, “October”, Mikayil Mushfig’s “Cotton”,
“Land and tractors”, “Pedtexnikum”, “Reconstruction”, “Cotton shrubs”, “Labor” Kasym
Tynystanov’s “Today’s sun”, “Nightingale”, “In the morning sun”, “Socialist field”, “In the dawn
light”, “To the youngs” poems were part of a series written for exemption from harsh political
regime and exile. In these poems were shown the positive features such as innovation which brought
socialism, the technological tools, unity, solidarity, gender equality, equal rights of every person, the
division of rich and poor elimination. In the socialist content of Kasym Tynystanov’s poem “To the
young people” was referred to the importance of education and he called for all the young people to
study at a higher level. At the same time, people’s work in equal cotton fields, and the use of new
technological tools were among the selected topics of socialist poetry.

Kasym Tynystanov’s, Ahmad Javad’s and Mikayil Mushfig’s socialist style poems which wrote
to get rid of prison, unfortunately could not escape them from the harsh stance of the regime. In the
poems which showed love of the homeland, the land, gave wide range of issues such as the spirit of
nationalism, freedom, to awake the people from the sleep of negligence, longing for the former
happy, independent days, thats why they were stamped as the counter-revolutionary poets, and
arrested in 1937, then subjected to repression. For a long time Kasym Tynystanov, Ahmad Javad,
Mikayil Mushfigs’ names and reading their books have been banned by the Soviet government. The
main purpose of this step was to paint the eyes of the people, to prevent the awake and to start the
fight for independence, freedom, to stand up with armed. After the death of Azerbaijani poets which
were victims of Stalin repression, Ahmad Javad was acquitted in 1955, Mikayil Mushfig on May 23 in
1956, Kyrgyz poet Kasym Tynystanov on October 1 in 1957 according to the decision of the Supreme
Court of the Soviet Union’s Military Collegium. However, despite the vindication of Kasym
Tynystanov, all of his works, studies, boks tried to hide until 1988 and for the first time his books
were began to publish in 1991 by the newspaper of “Literature”.

From exile not just the fortunes of poets, but also all members of family got their share. Ahmad
Javad’s wife Shukriyye was exiled to Kazakhstan as stamp “family member of homeland traitor” for
a period of eight years, Mikayil Mushfig’s sister Balacahanim to Arkhangelsk, his friend Salman
Ahmadli was exiled to Turkmenistan the city of Krasnovodsk. As bitter fate of Azerbaijani poets
Kasym Tynystanov’s family members were followed for a long time as “traitors” and subjected to
various penalties. Thus the Soviet regime punished severely not only intellectuals, but also all their
family members and friends.
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