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Onur OZCAN"

For the reviewal of the book Why Translation Matters, its Turkish translation, Ceviri Neden
Onemlidir has been used. Ayse Ece, a lecturer and translator who made significant contributions
to the field of literary translation with her studies and translations, brought in this critique to the
literature. In Ece's preface to this translation, the idea that we, as a society, do not think enough
about the importance of translation activity, that there are not enough studies in which literary
translation is discussed within the framework of translator-editor-publisher-reader, and that
Edith Grossman's experiences in this context are an important source of inspiration to refer to
all have been the starting points of the idea of reviewing this book. However, it is undoubtedly
Grossman's goals, such as to bring a new perspective to the position of translation in the field
of literature, to explain the importance of the literary translator, and to highlight the function of
translation in bilateral relations that are susceptible to deterioration at any moment in our
globalizing world, that have enabled both this reviewal and this translation to be made.

The book Ceviri Neden Onemlidir consists of two parts, including the introduction. There is an
additional chapter in the original version of the book. However, since this section is devoted to
criticism of translation of poetry and includes comparisons of 16th century Spanish and modern
English, and there is no Turkish translation of the poems in question, it was deemed appropriate
by the publishing house not to include this section in the Turkish translation upon the translator's
request.

In the introductory chapter titled Why Translation Matters, which is also the title of the book,
Grossman asks questions about the main function of translation in the field of literature in the
context of translator-author-literate-publisher-critic, and tries to make inquiries about whether
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literary translation is possible, and if possible, what kind of position it should have in the field
of literature. In this context, while claiming that it is normal for translators to see themselves as
writers, she emphasizes the necessity of understanding the meaning of the word author here.
According to Grossman, the translator is neither the unsung hero of the literary world nor the
obedient servant of the publishers, because the translator not only transfers a text from one
language to another, but also tries to reflect the stylistic, artistic and aesthetic features of the
text in question to the target reader. While doing this, translators rewrite the textual elements
such as the language of the source text, social characteristics, the atmosphere of the story,
implicit meanings, and the author's use of different languages in the target language by
creatively embodying the author's spirit. To support this, Grossman even emphasizes the
translator Ralph Manheim's analogy “Translators are like actors voicing what the writer would
say if he could speak English” (2021:19). According to Grossman, what the author says should
not be translated word for word; on the contrary, translators should recreate all the features of
the source text within the foreign system of the target language. Grossman also argues that the
need for interpretation when recreating or writing often makes the translation process the focus
of criticism. She finds it interesting that while there is no reaction when the actors interpret the
roles and the musicians interpret the songs, the translator’s work is open to many criticisms
when he translates a text. Grossman, who argues that successful translations have always
emerged, says that even the most malicious and harsh critics sometimes have to admit that there
are good translations in the market. According to her, translation is such a crucial act that she
underlines the undeniable role of translation in making world literature an academic field of
study and in the emergence of the European Renaissance. She argues that even well-informed
readers and people who speak dozens of languages need translation in order to understand the
texts of societies whose languages they do not know. Likewise, writers need translation in order
for their works to be read and understood by readers all over the world and for their own
recognition. Grossman talks about this subject in the literary world by giving examples of
translated works and literacy rates in English-speaking countries. She thinks that writers and
publishers strive for their works translated into English to enter the markets in these countries,
and that they are right in their efforts, since these are the places with the highest wealth and
literacy rates, and sees their effort understandable. In fact, emphasizing the importance of
English once again and highlights a rumour by which she states that writers whose works have
not been translated into English cannot imagine themselves as candidates for the Nobel Prize
because the only language the juries can read is English.

In addition to these, for Grossman, who emphasized that translation has a role to protect the
health of every language and literature, translation is also an efficient exchange between
languages. As the best examples of this exchange, she gives Cervantes' Don Quixote, written in
Spanish, which formed the basis of modern novel. She states that the English translation of this
book by Shelton influenced William Faulkner, one of the important writers in the Latin
American world who wrote in English. She also notes that Faulkner's works translated into
Spanish also had many influences on the authorship of Gabriel Garcia Marquez. Moreover,
Grossman also makes the analogy that Marquez read the works of his distant masters like an
apprentice, thanks to these translations. Grossman emphasizes that if the works of other great
writers, especially Cervantes and Faulkner, had not been translated, this productive and rich



cross-interaction in the world of literature would definitely not have happened. Therefore, she
explains that translation has an irreplaceable role in contributing to the developments in the
field of literature and in creating new horizons with the multilingual interaction it provides, and
emphasizes that great writers present significant works with the influence of translation.

Afterwards, Grossman mentions that readers can only access the world of works whose
languages they know or whose translations they have reached, pointing out that however, many
mysterious worlds remain inaccessible. She tries to emphasize that such a mission of
translation, and especially the translators who fulfil this mission, are sometimes ignored by the
readers, and often by the publishers. She explains that publishers in the USA and England have
an attitude of not publishing translated works and argues that this attitude is unacceptable. She
mentions that this resistance to translation has nothing to do with the attitudes of English readers
and with the fact that readership rates are gradually decreasing, and she elaborates that although
there are editors who intend to publish translated works, there is still pressure, especially by
publishers. In addition, she could not help but mention the attitude of the critics, whom she
found worse than the publishers. Grossman complains that the critics most of the time behave
as if "the translators are invisible". If the work to be criticised is translation, the criticism
continues without mentioning the translator, and it tries to reveal the use of stereotypical
expressions that do not fully measure the effort even though the translator and the translation
are mentioned. Then, within the framework of these ongoing issues, she comes back to the
question, which is the main purpose and title of the book, and states that the literature-
translation duo is inseparable, and answers the aforementioned question as translation being
equally important to why and how a piece of literature is.

In the first chapter of the book, titled “Authors, Translators, and Today's Readers,” Grossman
talks about the increasing number of books and the efforts that readers must make to read them.
She talks about the fact that today's readers cannot spare enough time to read literary works in
their own countries (especially in English-speaking countries) and questions the necessity of
readers to take an additional time to read translated works. From this point of view, in a world
that is racing against time, she cannot prevent himself from asking the following questions:
Should we take the trouble to translate books, especially when people cannot spare time for
various activities, or should we watch the society's deprivation of translated literature? What
will be the consequences if we remain as mere spectators? Later, the author continues to ask
questions about the main purpose of a literary translator, the importance of literary translation
and who generally benefits from translations, and states that without translation, the readers
will not be aware of many literary works, and even the work itself cannot exist. However, while
the number of books written in English increases, the number of readers decreases so much,
and she cannot help but ask herself the purpose and meaning of translation.

She criticizes the perception of English in the USA and idea of the superiority of English over
all other languages. She emphasizes that the English used in Britain is better than the English
used by the Americans, and that it is unacceptable for the works translated by most American
translators to go through many changes before they are published in England, and she adds that
despite many explanations by the translators, British publishers ignore them. Thereupon,
Grossman made British publishers accept that they could only make spelling changes in their



translations, and that they had to get her approval for word changes, and she made it a principle
to include this decision as a clause in future translation contracts.

One of the important issues in this chapter is how the translated works should be evaluated.
Although she talks about suggestions for determining the place of translation in the academic
world, she actually asks questions about the fact that critics, editors and promoters of works
ignore translated works or do not really know how to approach such works. Perhaps this is the
reason why translated works are often of secondary importance. However, she still emphasizes
that translation is an indispensable freedom for a society. According to Grossman, one can talk
about the freedom of communication in a country, especially if translated works are published
and individuals can easily access these works. This is because, she states, people have a desire
to learn and be aware of what is going on in other societies, and this is mostly resolved through
translated works.

In the second part of the book, “Translating Cervantes”, Grossman considers different
perspectives on translation before moving on to her experiences with the process of translating
Cervantes. She points out that it is strange that writers see translation as a positive deed while
critics, publishers, academic jury members see translation as worthless. Therefore, she argues
that translation is a profession that tries to establish itself in many places. She argues that the
work of translators is valuable and that they do not translate the works based on a word-for-
word translation strategy, on the contrary, they translate the meaning. She explains that they
take on the role of the most attentive reader and critic, especially when retranslating the
meaning, and they enter the state of having the author’s feelings at the highest level. Because
of this, she discusses the idea that literary language can be a type of translation, because, she
adds, the authors state that the thing they actually do while writing their works is the translation
of inner experiences and imaginary situations in the extralinguistic world. Therefore, stating
that the most creatively used area of language is literature, she argues that translators also use
this creativity in the translation process, especially for the situations the author is in while
translating, i.e. writing, the work.

She then talks about the process of translating Cervantes' Don Quixote from Spanish to English,
one of the most important and honoured translation projects in her career. She states that since
the book in question is an important work of such an important author, there are many studies
written on it and there had been translations into English before. However, she asks questions
about whether she had to have read and examined all of them before starting the translation.
She states that matters such as the fact that the original text in question has 17th century Spanish
and what effect it would have on its translation into 21st century English, and especially how
she would manage the 400-year time difference in the translation process, constituted the a
priori translation process. She states that she could not carry out the pre-translation research
that she would normally do this time because the work in question was written 400 years ago
and therefore, she was left alone with Cervantes. She mentions the importance of two works in
overcoming this process: The first was the notes of Martin de Riquer in the work determined as
the source text; the second is a Spanish-English dictionary containing 17th century Spanish,
published in London in 1623, written by Percivale and expanded by Minsheu. These two works
were very helpful in the translation process of Don Quixote. She also realized that 17th century
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Spanish had not changed much from English. Grossman explains that she was constantly aware
of the fact that she was translating such an important work, and that the first sentence of this
work, like other great works that have made history, must be translated well, and says that she
repeated the first sentence in English until she found the rhythm and movement as in Spanish.
She began her translation with this moment giving her the feeling that she would succeed in
this translation process, emphasizing that she intended English-speaking readers to witness the
humour, melancholy, originality, intellectual and aesthetic complexity of Cervantes in English.
She even states that for the first time she used footnotes to enlighten the readers in this
translation. In short, she underlines that she aims to rewrite Don Quixote, which is a literary
work, in English as a literary work.

Finally, with her thoughts above, Grossman tried to explain why translation and translator are
important from the pen of a translator who works actively in the field. It is thought that by
sharing her own experiences in the work, she communicates with everyone, such as colleagues,
publishers, critics, translation experts, and readers, who may be interested in literature. It is
expected that the reviewal of this book, will bring a positive perspective to this situation,
considering the fact that the translated works, which is the subject of constant complaints, are
not given the value they deserve, as this reviewal itself is made through a translation work.
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Kitap Tamitimi: Edith Grossman, Ceviri Neden Onemlidir? (Cev. Ayse
Ece), Yap1 Kredi Yayinlari, Istanbul, Ocak 2021

Onur OZCAN"

Ozgiin ad1 Why Translation Matters olan kitabin tamtimi i¢in Ceviri Neden Onemlidir? adh Tiirkce
cevirisi ele alinmistir. Bu deneme eseri, yazin ¢evirisi alanina ¢aligmalariyla 6nemli katkilar sunan ve
bu alanda ceviriler yapan 6gretim {iyesi ve ¢evirmen Ayse Ece kazandirmistir. Ece’nin bu ¢eviri i¢in
kaleme aldig1 6nsoziindeki ceviri etkinliginin 6nemi iizerine toplum olarak yeterince diistinmedigimizi,
yazin ¢evirisinin ¢evirmen-editor-yayinci-okuyucu g¢ercevesinde tartisildigi ¢alismalarin yeterince yer
almadig1 ve bu ¢ergeve baglaminda Edith Grossman’in deneyimlerinin bagvurulacak énemli bir ilham
kaynag1 oldugu diisiincesi bu kitabin tanitiminin yapilmasi fikrinin ¢ikis noktasini olusturmaktadir.
Ancak hem bu fikrin hem bu ¢evirinin yapilmasmi saglayan hi¢ sliphesiz Grossman’in bu eseri
yazmadaki yazin alanindaki ¢evirinin konumuna yeni bir bakis agis1 kazandirmak, yazin ¢evirmeninin
Oonemini acgiklamak ve kiiresellesen diinyamizdaki her an bozulmaya miisait ikili iliskilerdeki ¢evirinin

islevini 6n plana ¢ikarmak gibi amaglaridir.

Ceviri Neden Onemlidir? kitab, giris ile birlikte iki boliimden olusmaktadir. Kitabin 6zgiin halinde ek
olarak bir boliim daha yer almaktadir. Ancak siir gevirisi elestirisine ayrilan bu boliimde 16. yiizyil
Ispanyolcas1 ve modern Ingilizce karsilastirmalar1 yer aldigindan ve sdz konusu siirlerin Tiirkce cevirisi
olmadigindan ¢evirmenin talebi {izerine bu boliimiin Tiirkge ¢evirisine konulmamasi yaymevi tarafindan

uygun gorillmiistiir.

Kitabin ayn1 zamanda ad1 olan Ceviri Neden Onemlidir? baslikl giris boliimiinde Grossman, ¢evirinin

gevirmen-yazar-okur-yayinci-elestirmen baglaminda yazin alaninda asil islevi lizerine sorular sorma ve
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ozellikle yazin cevirisinin miimkiin olup olmadigi; miimkiin olursa yazin alaninda nasil bir konuma
sahip olmas1 gerekliligi konusunda sorgulamalar yapmaya calismaktadir. Bu baglamda ¢evirmenlerin
kendilerini aslinda bir yazar olarak gérmelerinin normal oldugunu ileri siirer, ancak buradaki yazar
sOzciigiiniin anlaminin iyi anlasilmasi gerekliligi tizerinde durur. Ona gore ¢evirmen yazin diinyasinin
ne bir isimsiz kahramani ne de yayincilarin itaatkar kullaridir. Ciinkii cevirmen sadece bir metni dilden
diger bir dile aktarim yapmaz, ayn1 zamanda séz konusu metnin ¢evirisinde bicemsel, sanatsal ve estetik
o0zelliklerini hedef okura yansitmaya calisir. Bunu yaparken kaynak metne iliskin dil, toplum 6zellikleri,
hikayenin atmosferi, kapali anlamlar, yazarin farkl dil kullanimlar1 gibi unsurlar1 hedef dilde yaratici
bir sekilde yazarin ruhuna biiriinerek metni yeniden yazarlar. Grossman, hatta bu durumu desteklemek
i¢in ¢evirmen Ralph Manheim’in su benzetmesine vurgu yapar: “Cevirmenler, yazar eger Ingilizce
konusabilseydi onun sdyleyeceklerini dile getiren oyunculara benzerler” (2021, 5.19). Grossman’a gore
de yazarin soyledikleri sozciigii sozciigiine ¢evrilmemelidir; aksine ¢evirmenler hedef dilin yabanci
sistemi i¢inde kaynak metnin tiim 6zelliklerini yeniden yaratmalidir. Yeniden yaratirken ya da yazarken
yorumlamaya ihtiya¢ duyulmasinin geviri siirecini ¢gogu zaman elestiri odagi yaptigini da ileri siirer.
Oyuncular rolleri; miizisyenler sarkilar1 yorumladiginda bir tepki olusmazken, ¢gevirmenlerin bir yazin
yapitinin ¢evirisini yaptiginda birgok elestiriye acik olmasini ilging bulmaktadir. Bir o kadar basarili
ceviriler ortaya ¢iktigini ileri siiren Grossman, en kot niyetli ve sert elestirmenlerin bile kimi zaman
piyasada iyi ¢evirilerin oldugunu kabul etmek zorunda kaldiklarini sdyler. Ona gore ceviri dyle bir
eylemdir ki, diinya yazininin akademik bir inceleme alani olmasinda ve Avrupa Ronesansi’nin vuku
bulmasinda cevirinin roliinlin yadsinamayacaginin altin1 ¢izer. Hatta bilingli okurun ve onlarca dil
konusan insanlarin bile dillerini bilmediklerini toplumlara ait metinleri anlamak icin ¢eviriye ihtiyag
duyduklarin1 savunur. Ayni sekilde yazarlar da eserlerinin tiim diinyada okurlar tarafindan okunup
anlasilmasi ve kendilerinin taninmasi i¢in ¢eviri eylemine gereksinim duyarlar. Grossman bu konuya
yazin diinyasinda Ingilizce konusulan iilkelerdeki ceviri eser ve okuryazar oranlarindan drnek vererek
bahseder. Yazarlar ve yayincilar Ingilizceye cevrilmis eserleri bu iilkelerde piyasaya girmesi igin
cabaladiklarini; bu ¢abalarinda hakli olduklarini; ¢linkii en ¢ok refah seviyesi ve okuryazar orani yiiksek
olan bu iilkeler oldugu igin bunu olagan gériir. Hatta Ingilizcenin dnemini bir kez daha vurgulayarak ve
bir sdylentiden yola ¢ikarak eserleri Ingilizceye ¢evrilmemis yazarlarin kendisini Nobel Odiilleri i¢in

aday olarak hayal edemediklerini ¢iinkii jiirilerin tek okuyabildikleri dilin Ingilizce oldugunu belirtir.

Bunlarin yani sira ¢evirinin her dilin ve yazinin sagligini koruyan bir rolii oldugunu vurgulayan
Grossman i¢in ¢eviri aynit zamanda dillerarasi yapilan verimli bir aligveristir. Bu aligverigin en iyi
ornekleri baglaminda, Ispanyolca yazan ve modern romanimin iskeletini olusturan Cervantes’in Don
Quijote adli eserinin 6zellikle Shelton tarafindan Ingilizce cevirisinin, Latin Amerika diinyasinda
Ingilizce yazan 6nemli yazarlardan olan William Faulkner’1 etkiledigini; Faulkner’in Ispanyolcaya
cevrilen eserlerinin de Gabriel Garcia Marquez’in yazarliginin tizerinde bir¢ok etkisi oldugunu belirtir.

Ornegin bu geviriler sayesinde Marquez’in uzaktaki ustalarinin eserlerini bir girak havasinda okudugu



benzetmesini de yapar. Grossman’a gore, 6zellikle Cervantes ve Faulkner basta olmak iizere diger biiyiik
yazarlarin eserleri cevrilmemis olsaydi, yazin diinyasinda yasanan bu iiretken ve zengin capraz
etkilesimin kesinlikle olmayacagini vurgular. Bu yiizden cevirinin sagladigi ¢cokdilli etkilesimle, yazin
alanindaki gelismelere katki saglamada ve ufuklari gelistirmede yeri doldurulamaz bir roliiniin oldugunu
aciklar ve biiyiik yazarlarin bir sekilde geviri eserlerden etkilenerek dnemli eserler sundugu tizerinde

durur.

Daha sonra Grossman, okurlarin sadece dillerini bildigi ya da cevirilerine ulastig1 eserlerin diinyasina
erisebildigine deginerek, buna ragmen bir¢ok gizemli diinyanin kaldigina isaret etmektedir. Cevirinin
bu gibi bir misyonunun ve 6zellikle bu misyonu yerine getiren ¢evirmenlerin kimi zaman okuyucular,
cogu zaman yayincilar tarafindan onemsenmedigini vurgulamaya calisir. Ozellikle ABD ve
Ingiltere’deki yayimncilarin ceviri eser yayinlamama gibi bir tutum iginde olmasimin kabul edilemez
oldugunu aciklar. Ceviriye kars1 gosterilen bu direncin Ingilizce okurlarin tutumlariyla iligkisinin
olmadigindan, okur oranlarinin giderek diistiigiinden ve ¢eviri eser yaymlamaya niyetli olan editorlerin
piyasada olmasina ragmen 6zellikle yaymecilar tarafindan yapilan baskinin halen mevcut oldugundan
bahseder. Buna ek olarak, yayincilardan daha k&t buldugu elestirmenlerin tavirlarina deginmeden
edemez. Elestirmenlerin cogu zaman adeta “cevirmenlerin goriinmezligi” gibi tavir i¢inde olmalarindan
sikayetcidir. Elestirilecek eser ceviri ise ¢evirmene hi¢ deginilmeden elestiriler devam ettigi gibi,
cevirmene ve ceviriye deginilse de basmakalip kullanilan emegi tam 6l¢gmeyen ifadelerin kullanildigin
gbzler Oniine sermeye calisir. Daha sonra siiregelen bu konular ¢ercevesinde kitabin asil amaci olan
soruya geri gelir ve yazin-geviri ikilisinin etle tirnak oldugunu ve bir yazinin neden ve nasil 6nemli ise

cevirinin ayni derecede bir o kadar 6nemli oldugu seklinde cevaplar.

Kitabin “Yazarlar, Cevirmenler ve Giintimiiz Okurlar1” adl1 birinci bdliimiinde Grossman, giin gectikce
artan kitap sayisinin fazlaligindan ve okurlarin bunlari okumak igin gésterecegi ¢abalardan bahseder.
Giiniimiizde okurlarin kendi iilkelerindeki (6zellikle Ingilizce konusulan iilkelerde), yazin eserlerini
okumak i¢in tam vakit ayiramiyorken geviri eserleri okumak i¢in ilaveten bir zaman ayirmalari
gerekliligi lizerinde sorgulamalar yapar. Buradan hareketle bdylesine bir zamanla yarigan diinyada su
sorular1 kendine sormaktan alikoyamaz: Ozellikle insanlar birgok aktiviteye zaman ayiramiyorken,
ceviri zahmetine girerek kitaplar ¢evrilmeli mi ya da toplumun ¢eviri yazindan yoksun kaligina seyirci
kalmali miy1z? Seyirci kalir isek bunun ne gibi sonuglari ortaya ¢ikacaktir? Daha sonra sorularina kitap
¢evirmenin asil amacina, yazin g¢evirisinin 6onemine ve cevirilerden genelde kimlerin yararlandigina
iligkin sorular sormaya devam eder ve ¢eviri olmadan o&zellikle birgok yazin eserinden haberi
olmayacagini, hatta kendisinin de var olamayacagim belirtir. Ancak Ingilizce yazilan kitaplarin sayisi
artarken, okur sayisinin bir o kadar diismesi gibi durum s6z konusu iken g¢eviri yapmanin amaci ve

anlamini kendine sormadan edemez.

ABD’deki Ingilizce algisina ve Ingilizcenin diger tiim dillerden iistiin tutulmasi durumunu elestirerek,

bu durumu Britanya’da kullanilan Ingilizcenin Amerikalilarm kullandigi Ingilizceden daha iyi



oldugunu, hatta cogu Amerikali cevirmenin ¢evirdigi eserlerin Ingiltere’de basilmadan énce birgok
degisiklikten gecmesinin kabul edilemez oldugunu; dzellikle bircok agiklama yapmasina ragmen ingiliz
yayincilarinin bunu kulak arkasi ettigini sdyler. Bunun tizerine ¢evirilerinde sadece yazim degisiklikleri
yapabileceklerini; sozciik degisimi icin ise onayini almalar1 gerektigini Ingiliz yayincilara kabul ettirmis

ve bu karar1 bundan sonraki ¢eviri s6zlesmelerinde bir madde olarak yer almasini ilke edinmistir.

Bu basliktaki 6nemli konulardan biri ise ceviri eserlerin nasil degerlendirilmesi gerektigi hususudur.
Akademik diinyada gevirinin yerinin belirlenmesine yonelik 6nerilerden bahsetse de, aslinda piyasada
elestirmenlerin, editorlerin, eser tanitimi yapanlarin ¢eviri eserleri goz ardi ettigi ya da gergekten bu tiir
eserlere nasil yaklagmalar gerektigini bilmedikleri lizerine sorular sorar. Belki de ¢eviri eserlerin cogu
zaman ikinci planda kalmasinin nedenini bu duruma baglamaktadir. Ancak kendini yine ¢evirinin bir
toplum i¢cin olmazsa olmaz bir dzgiirliik oldugunu vurgular. Ozellikle ona gére bir iilkede ceviri eserler
basiliyorsa ve bireyler bu eserlere kolaylikla ulagabiliyorsa, o tilkede iletisim 6zgiirliigii oldugunun altini
gizer. Ciinkii insanin diger toplumlarda olup bitenleri 6grenme ve haberdar olma isteginin oldugunu,

bunun da ¢ogu zaman geviri eserler araciligiyla giderildigini belirtir.

Kitabin “Cervantes’i Cevirmek™ adli ikinci béliimiinde Grossman, Cervantes’i ¢evirme siireci ile ilgili
deneyimlerine gegmeden Once ceviri lizerine bakis agilarini1 degerlendirir. Elestirmenlerin, yayincilarin,
akademik jiiri tyelerinin ¢eviriyi degersiz goriirken, yazarlarin g¢eviriyi olumlu bir eylem olarak
gormesini tuhaf bir durum olarak belirtir. Bu yiizden, ¢evirmenligin kendisini bir¢ok yerde kabul
ettirmeye c¢alisan bir meslek oldugunu ileri siirer. Ona gore, ¢evirmenlerin yaptiklari isin kiymetli
oldugunu, eserleri sozcligli sozciligline g¢eviri stratejisine dayali ¢evirmediklerini, aksine anlami
cevirdiklerini savunur. Ozellikle anlami yeniden gevirirken adeta en dikkatli okur ve elestirmen roliine
biiriindiiklerini, yazari en {ist diizeyde hissetme durumuna girdiklerini agiklar. Bu durumdan 6tiirii yazin
dilinin, ¢evirinin bir tiirli olabilecegi fikrini tartisir. Clinkii yazarlar eserlerini kaleme alirken yaptiklar
eylemin aslinda dildis1 diinyadaki i¢gsel deneyimlerin ve diissel durumlarin ¢evirisi oldugunu belirtir.
Dolayisiyla, dilin en yaratici olarak kullanilan alanin yazin oldugunu belirterek ¢evirmenlerin de bu
yaraticiligl ceviri siirecinde, 6zellikle yazarn eseri kalemi alirken i¢inde bulundugu durumlar igin

kullandigini savunur.

Daha sonra kariyerindeki en 6nemli, en onur duydugu ¢eviri projelerinden olan Cervantes’in Don
Quijote’unu Ispanyolcadan Ingilizceye ¢evirme siirecinden bahseder. Boylesine 6nemli bir yazarin
onemli bir eseri s6z konusu oldugu igin iizerine yazilmis bir¢ok ¢alisma oldugunu, daha onceden
Ingilizceye cevirileri oldugunu belirtir. Ancak ceviriye baslamadan hepsini okumak ve incelemek
zorunda olup olmadigi iizerine sorular sorar. S6z konusu &zgiin metnin 17. yiizy1l Ispanyolcasina sahip
olmasi ve 21. yiizy1l ingilizcesine cevrilmesi siirecinde nasil bir etkisi olacagi, dzellikle 400 yillik zaman
farkin1 geviri siirecinde nasil yonetecegi gibi hususlarin 6nsel ceviri siireglerini olusturdugunu belirtir.
Stiregelen geviri Oncesi aragtirmalarini bu sefer gergeklestiremedigini ¢iinkii s6z konusu eserin 400 yil

once kaleme alindigin1 bundan 6tiirii Cervantes ile bas basa kaldigini dile getirir. Bu siireci atlatmada
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iki eserin 6neminden bahseder: Birincisi kaynak metin olarak belirlenen eserdeki Martin de Riquer’in
notlari; ikincisi ise 17. yiizy1l Ispanyolcasini igeren 1623 yilinda Londra’da basilan Percivale tarafindan
yazilan Minsheu tarafindan genisletilen bir Ispanyolca-ingilizce sézliik. Bu iki eser, Don Quijote’un
ceviri siirecine ¢ok yardimer olmustur. Ayni1 zamanda 17. yiizy1l Ispanyolcasmin ingilizceye nazaran
¢ok degismediginin de farkina varmigtir. Béylesine 6nemli bir eseri ¢evirdiginin siirekli bilincinde olan
Grossman, tarihe mal olmus diger biiyiik eserler gibi bu eserin de ilk ciimlesinin iyi bir sekilde
cevrilmesi gerektigini belirterek ilk ciimleyi Ingilizcede, Ispanyolcadaki ritmi ve hareketi bulana kadar
tekrarladigini anlatir. Bu anin ona bu geviriyi basaracagi hissini vermesi ile ¢evirisine baglar ve okurlarin
Cervantes’in mizahini, melankolosini, 6zgiinliigiinii, entelektiiel ve estetik karmasikligimi ingilizcede
tanik olmasmi amagladigini vurgular. Hatta ilk kez bu ¢evirisinde okurlar1 aydinlatmak i¢in dipnot
kullandigim belirtir. Kisacas1 bir yazin eseri olan Don Quijote’u Ingilizcede bir yazin eseri niteliginde

yeniden yazmay1 amagladiginin altin1 ¢izmektedir.

Son olarak yukaridaki disiinceleriyle birlikte Grossman, g¢evirinin ve g¢evirmenin neden 6nemli
oldugunu piyasada aktif olarak galisan bir ¢evirmenin kaleminden anlatmaya calismistir. Kendi
deneyimlerini paylasarak eserde meslektaslari, yayincilar, elestirmenler, ¢eviri alan1 uzmanlari, okurlar
gibi yazin ile ilgilenen herkes ile adeta iletisime gectigi diistiniilmektedir. Siirekli yakindig1 konu olan
ceviri eserlere hak ettigi degerin verilmemesi durumuna istinaden, bu kitap tanitiminin da bir geviri eser

aracilifryla yapilmig olmasinin bu duruma olumlu y6nde bir bakis agis1 getirmesi beklenmektedir.
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