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19. Yiizyil istanbul’'unda Yasayan Farkh Topluluklar Arasindaki iliskilerin Miizik
Metinlerindeki Yansimasi

Harun Korkmaz™

Abstract

In the 18" century Istanbul, different congregational and ethnic groups started to come together in the public sphere. This
created an environment of cultural transfer and exchange among the various congregations, that reached its climax at the
beginning of the 19" century. Turkish classical music started to be written in Hamparsum notation which adapted the ancient
note system of Armenian church music. The elements of the Rum Church and Profan Music met those of Turkish music.
Several Jewish musicians emerged as masters who deeply affected the music in Istanbul. Gypsy composers entered the palace
with their songs. In addition, the effect of western culture and music became more pronounced in the city. In the field of
music print, developments included the writing down of Turkish music using Greek letters, Italian cantos with Arabic letters
and Persian lyrics in Armenian letters. In this way, the cultures of the different ethnoreligious communities were intertwined
with each other. The paper will present a portrayal of these interactions through an examination of written documents.

To understand how Istanbul is nourished by both its own internal dynamics and the influences carried by the outside
world, it will be tried tol will try to describe the sphere reflected in this article.
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18. yiizyil istanbul’'unda, farkli cemaat ve etnik gruplar kamusal alanda daha sik bir araya gelmeye baslamislardir. Bu
durum cemaatlerin kendi kiltirel birikimlerini birbirleriyle paylasabildikleri bir ortam yaratmistir. 19. ylzyilin baslarindan
itibaren ise kiltiirel paylagim doruk noktasina ulagmistir. Klasik Turk Muzigi, Ermeni kilise miziginin kadim nota sisteminden
uyarlanan Hamparsum notasi ile yazilmaya baslanmis, Rum kilise ve profan muzigine ait unsurlar Tirk mizigi unsurlariyla
bulusmustur. Yahudi miizisyenler arasindan istanbul’daki miizik hayatini derinden etkileyen istatlar cikmistir. Ayrica Bati

kaltariniin ve muziginin etkisi sehirde daha belirgin bir gortiinime ulagmistir. Yunan harfleriyle Turkce muzik eserleri, Arap
harfleriyle italyan kantolari, Ermeni harfleriyle Farsca metinler yazilms, kiltiirler birbirleriyle i¢ ice gegmistir.

Bu makalede istanbul’un hem kendi i¢ dinamikleri hem de disaridan tasinan etkilerle nasil beslendigini anlamak igin
metinlere yansiyan tablo resmedilmeye calisilacaktir.
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istanbul, Osmanli Miizik Tarihi, Hamparsum notasi, Bizans Miizigi, kanto
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Genisletilmis Ozet
Istanbul, niifus ve yerlesik diizen bakimindan kendisine denk sayilabilecek sehirler

arasinda, biinyesinde barindirdig: kiiltiir ve dolayisiyla miizik ¢esitliligi ve zenginligi
bakimindan oldukga ayricalikli bir yere sahiptir. Ug biiyiik imparatorluk devrinin goz-
de sehri ve idari merkezidir. Biitiin bu vasiflari, Istanbul’u binlerce y1l boyunca, farkli
diller konusulan, farkli inang ve diinya tasavvuruna sahip insanlarin kendilerine 6zgii
kiiltiirlerinden kaynaklanan miizik icralarina sahne olan bir kent haline getirmistir.

18. yiizy1l istanbul’unda farkl etnik gruplar ve cemaatler kamusal alanda daha stk
bir araya gelmeye baslamislardi. Diinya’nin farkli bolgelerinden seyyahlar, diplomatik
personel, Hristiyan misyonerler ve dervisler Istanbul’a geliyorlardi. 18. yiizyilda hiz
kazanan bu ziyaretci trafigi, 19. yiizyilda artarak devam etmistir. Gelenlerden bir kis-
m1 kisa siire kalmis, bunlardan bazilar1 gozlem ve izlenimlerini yazarak yayimlamas,
bir kismi ise gorev icabi ya da baska gerekcelerle Istanbul’da uzun zaman gecirmis-
lerdir. Sonugta ziyaretciler Istanbul’a kendi kiiltiirlerinden unsurlar1 tasimis ve elbette
[stanbul’un zengin kiiltiirel atmosferinden etkilenmislerdir.

Burada muhtelif 6rnekleri sunulan farkl kiiltiirler arasindaki etkilesim, 19. yiizyil
Istanbul hayatindaki sosyal gruplar ve kiiltiirler arasindaki hareketliligi gozler &niine
sermektedir. Bir taraftan saray ¢evresinde bulunmasina pek alisik olunmayan kesim-
ler, yonetici elitlerle bulusmakta, diger yandan Avrupa kiiltiiriine ait unsurlar, dogu
musikisine ait sarkilarla ayni defterde pes pese yazilmaktadir. Saray ¢evresi ve yiik-
sek biirokasi 19. ylizyilin ikinci ¢eyreginden itibaren Bati tarzi egitimle yetismekte,
Avrupa kiiltiir ve sanatina meyletmekteydi. Bunun sonucu olarak seckin kesimlerin
sosyal yasantis1 Avrupai bir edaya biiriinmekteydi. Mevcut belgeler 19. yiizyil ortala-
rinda, dzellikle Italya miizik kiiltiiriiniin Saray ¢evresine ne denli sirayet ettigini gar-
pic1 bigimde gosteriyor. Ayni yillarda Osmanli’daki gayr-i miislim unsurlar, kamusal
alanda daha etkin olmaya baslamislardi. Kiiltiir-sanat hayatinin belirgin simalarinin
hatirt sayilir bir kismi1 Yahudi, Ermeni ve Rumlar arasindan ¢ikmaktaydi. Daha 6nceki
yiizyillarda da bazi gayr-i miislim sanatkarlar Osmanli sanat mahfillerinde itibar gor-
mekteydi. Ancak 19. yiizyilda gayr-i miislim sanatkarlarin hem sayilart artmig hem de
daha fazla goriiniir olmuslardi. Ornegin Ermeniler kendi kilise miiziklerinin nota sis-
temini Klasik Tiirk Musikisi’ne tatbik etmis, daha sonralar1 Hamparsum Notasi olarak
taninan bu sistem, son dénem Osmanli musikisinaslarinin icra ve eserlerin intikalinde
olmasa da eserlerin derlenmesi ve koleksiyon maksadiyla kullandiklar1 temel nota
sistemi olmustu. Rumlar da yine kendi kilise nota sistemlerinden hareketle binlerce
Tiirk musikisi eserini notaya almiglar, hattd bununla da yetinmeyip Evterpi, Pandora
gibi nota kitaplar1 yaymlayarak bu eserlerin yaygin dolagima girmesini saglamiglardi.
Isin ilging tarafi, Bizans notasini bilen Tiirk bulmak neredeyse imkansiz oldugundan
bu kitaplarin tamamen Rum cemaatine yonelik olarak yayinlanmasidir. Gelisen baski
teknolojilerinin de yardimu ile Klasik Tiirk Musikisi, hi¢ olmadigi kadar genis bir etki
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sahas1 bulmustu. Yahudilerin de ibrani harfleriyle Tiirkge giifte mecmualari yayimla-
diklar, Maftirim adi verilen mistik musiki repertuarinda birebir Tiirk musikisinden
nakledilen ancak Ibranice giifte giydirilen eserlere agirlik verdikleri bilinmektedir.
Goriinen o ki tarih boyunca belli sinirlar i¢inde kalan merkez kiiltiir ile farkli etnik ve
dini yapilar arasindaki etkilesim 19. asirda had safhasina ulagsmisti. 20. yiizyila gelin-
diginde ve Osmanli tamamen ¢dziilmenin esigindeyken yasanan bu kiiltiirel inkisaf,
musiki tarihine ait belgelerin kaynakliginda daha fazla incelenmeye tabi tutulmalidir.

Ermeni harfleriyle yazilmis yiizlerce Tiirk¢ce metin tespit edilmistir. Ancak 18.
ylizy1l Osmanli saray (court) miizigine ait bir giiftenin Ermeni hurufati ile, oldukca
diizgiin bir hatla bir fasil mecmuasina kaydedilmesi pek sik rastlanan bir durum degil-
dir. Yukarida verilen 6rnek, daha 18. yiizyi1lda, Ermenilerin klasik Tiirk miizigindeki
mevcudiyetinin acik bir izi olmasi1 sebebiyle dikkat ¢ekicidir.

Cingenelerin Tiirk musiki tarihindeki varliklariyla ilgili veriler oldukg¢a sinirlidir.
Hele Cingene kokenli bestekarlarla ilgili elimizde yok denecek kadar az malumat
vardir. Halbuki miizikle olan gii¢lii iligkileri ve i¢lerinden pek ¢ok miizisyen ¢ikma-
styla meshur bir milletin Bizans déneminden beri yasadiklar1 Istanbul’da, dzellikle
de eglence miizigi ¢ercevesinde eserler veren bestekarlar yetistirmeleri pek tabi bir
durumdur. Giifte mecmualarinda bu bestekarlardan bir kismimin adina ulasilmasi,
Cingene bestekarlarin Klasik Tiirk miizigi camiasindaki yerleriyle ilgili yeni bilgiler
edinilmesini temin etmistir.

Yahudilerin, 6zellikle daha erken donemlerde, diger gayr-i miislim unsurlardan
daha yogun bi¢imde klasik Tiirk musikisine katilim sagladiklar1 yakin zamanlarda
anlasilmaya baglamistir. Osmanli Yahudileri arasindan pek ¢ok besteci ¢ikmig, 6nemli
icracilar yetigmistir. Bilyilik Tiirk bestecilerini yetistiren hocalardan da Yahudi olanlar
vardir. Ancak diger Osmanli musikiginaslar1 gibi bu zevatin da ayrintili biyografisini
yazabilmek miimkiin olmamaktadir. Ik defa bu makalede gosterilecegi gibi, bugiine
degin Rum kokenli oldugu bilinen Ilya aslinda Yahudi’dir. Bu bilgi bestekarm biyog-
rafisi hakkinda miihim bir detay1 sunmaktadir. Bu detay bizi, Ilya’nin biyografisini
dogru yénde insa etmeye sevk etmektedir. Isimleri ¢ok az bilinen Yasef ve Salom/
Solom’un (muhtemelen Solomon) kimligi ve sanattaki yerleri hakkinda da makalede
ilk defa nesredilecek belgeler birinci elden kaynaklik edecektir.

Tiirk-Rum musiki iliskilerinin 600 y1l1 agkin bir gegmisi oldugu agiktir. S6z konusu
iligskilerin hem Rum hem de Tiirk kaynaklarindan takip edilmesi, biitlinciil bir musiki
tarihi yazimi igin gereklidir. Tiirk kaynaklart arasinda say1 ve gesitlilik itibariyle en
zengin gdriinlimil sunan giifte mecmualarinda Tiirk musikisi repertuarindaki Rum-
ca ya da Tiirk¢e-Rumca miilemma giifteler tesbit edilmektedir. Bu giifteler 6zellikle
eglence miizigi tarihi i¢in degerli bilgiler sunmaktadir. Baz1 6rneklerin notalari da
giiniimiize ulastig1 i¢in icraya da imkan vermektedir.
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Italyanca bir giiftenin Arap harfleriyle yazilmasi ve bir sarki mecmuasina kay-
dedilmesi, ¢ok zor rastlanacak bir durumdur. Asagida ayrintili tanitimi yapilacak
bdylesi bir kayit, Osmanli’nin Batililagma seriivenini anlatan ilging belgelerden bi-
ridir. Istanbul’da baz1 topluluklar Ermeni/Rum harfleriyle Tiirkge giifteler yazarken
bir kesimin de Arap harfleriyle Italyanca bir giifteyi sarki mecmualarina yazmalar,
Istanbul’un kiiltiir katmanlarinin derinligini ve sosyal yapilarindaki agiklanmasi giic
cesitliligi gozler oniine sermektedir.
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Introduction

Among the cities that can be considered equal in terms of population and per-
manent settlement, Istanbul has a very privileged place for the culture it contains,
therefore the diversity and richness of music. It was the favorite city of the three great
empires and the administrative center of the last two, Eastern Rome (Byzantine) and
the Ottoman Empire. All these qualities have made Istanbul a city that has been the
scene of musical performances originating from the unique cultures of people who
have different languages, different beliefs, and views for thousands of years.

In the eighteen century’s Istanbul, different congregational and ethnic groups start-
ed to come together in the public sphere. From different parts of the world, voyagers,
diplomatic personnel, Christian missionaries and dervishes were visiting Istanbul.
This visitor traffic gained momentum in the 18" century and continued to increase in
the 19" century. Some of those visitors stayed for a short time, some of them published
their observations and impressions, and some of them spent a long time in Istanbul for
duty or other reasons. As a result, visitors brought elements of their own culture to Is-
tanbul and of course, they were impressed by the rich cultural atmosphere of Istanbul.

1. The Relationship between Armenian and the Ottoman Music Culture

The ‘khaz’ note, which has been used in Armenian church music since the 12"
century, was used for the archiving of ‘sharagans’, in other words, hymns.! In the 19™
century, with the initiative of Hamparsum and his friends, a serious change took place
in the Armenian notation; a note that could write the Armenian church music and clas-
sical Turkish music competently was born.? With this system called the Hamparsum
notation, many works belonging to the Ottoman cultural world, especially classical
music and religious or non-religious Armenian tunes, were recorded. Today, thousands
of notebooks or retail notes written in Hamparsum notes are available in libraries and
private collections. A limited part of them has been translated into the new notation
system. Identification and transcription studies of Hamparsum notes continue within
the scope of various projects.

In addition to the Hamparsum note, traces of music can be found in Turkish texts
written in the Armenian alphabet in the 19th century. The most prominent of these ise
he Turkish lyrics with Armenian letters. In some old books besides the lyrics written
in Arabic letters, we come across very heavy Ottoman or Persian lyrics written in Ar-
menian letters. Some Turkish folk songs or songs were published as a book of lyrics
in Armenian letters. The third of the Turkish music books published in the Ottoman
Empire is a 15-page song collection written in Armenian letters. There are songs in

1 Aram Kerovpyan and Altug Yilmaz, Klasik Osmanli Miizigi ve Ermeniler (Istanbul: Surp Pirgi¢ Ermeni
Hastanesi Vakfi Kiiltiir Yayimnlari, 2010), 57.

2 Kerovpyan and Yilmaz, Klasik Osmanli Miizigi ve Ermeniler, 90.
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maqams such as Hica, Hicazkar, Diigah, Sabahi (Saba), Hiiseyni, gazelles and folk
literature products of divan, semai and kogma were published in 1865 in the book
named “Sarkiler Mecmuasi”.* As a composer in this book the name of the Armenian
composer and tanburi, Nikogos Aga, who lived at that time is mentioned. He is con-
sidered one of the leading masters of Turkish music. When it is compared the books
with other contemporary sources of lyrics, it is understood that the popular songs in
Istanbul at that time were presented to the attention of music lovers from the Armenian
community. In the lives of people who use Armenian letters as the first alphabet, Turk-
ish music composed with magams must have taken a considerable place since such
abook could be published in an era when there were not many printed lyrics books yet.
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F. 1: The Turkish lyrics with Armenian alphabet (IUK, TY 5645, 128b)

The example (F. 1) is Turkish lyrics written in Armenian letters. The lyrics must
have been written in the late 18th or early 19th century.* Some additions were made to

3 Kevork Pamukciyan, Ermeni Harfli Tiirk¢e Metinler (Istanbul: Aras Yaymcilik, 2002), 200-207.

4 For detailed information about the manuscript see Harun Korkmaz, The Catalog of Music Manuscripts in Is-
tanbul University Library (Cambridge, MA: Harvard University The Department of Near Eastern Languages
and Civilizations, 2015), 122-127.
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a fasil mecmuasi that was arranged in the middle of the 18th century. With the help of
experts from the Armenian communit, there were found some difficulties in decipher-
ing one of these Armenian-letter lyrics. So Jakob Olley was asked to to transliterate
this verse as much as it could be read. Upon this request, the lyrics were outlined
with a careful examination. The entire text was found by following the conclusion he
reached out. Special thanks once again to dear Jakob.

1.

Em eseri d[a]mi ziilfn
hali haddin dir gonl
canim aman hali haddin
dir gonl.

Hem yoluna payi mali
servi kaddin dir gonl
canim aman hali hadin
dir gonl.

2.

Pambiirehne bi ge-
dayem bir serur
samaniken canm am[a]n
hali haddin dr gon[ii]l
Asik olak ol seh nii-

hiin yari haddim dr
goniil. Canm aman y[a]ri
haddin.

As a result of my research on the lyrics miscellanies, the lyrics were there to be
reached and their tag. An example of the miscellanies in which the lyrics are found:

F. 2: The text of Hiimay(in murabba beste (IUK, TY 5641, 100a)
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“Hiimaytin/Remel Murabba Beste (Beste-i Nazim)
Hem esir-i dam-1 ziilf [1i] hal i haddindir goiiil
Hem yolufida pay-mal-i serv-i kaddindir goiiil

Pa-biirehne bir geda-y1 bi-ser {i saman iken

Asik olmak ol seh-i hiisne ne haddifidir goniil”
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F. 3: Lyrics in the same makam, located on the opposite side of the page in the mecmua
(IUK, TY 5645) with the lyrics written in Armenian letters. One of the lyrics is Zaharya’s famous
composition in maqam Himay(n.

2. Traces of the Presence of Gypsy Musicians and Composers in the Ottoman
Palace

The Gypsies are a very colorful and elaborated culture with traditions that vary
from region to region. They have a very rich musical culture. The Gypsies of Istanbul
both preserved their unique musical culture and continued their production, as well as
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contributed to other music genres in Istanbul. They have been especially active in the
entertainment branch of magam music. Gypsies lived in Istanbul since the Byzantine
period. Their presence can be found in Turkish music in the documents from the 17
century.’ Since the end of the 18" century, it can be identified the names of some
Gypsy musicians along with the instruments they played and the songs they com-
posed. Because Gypsy and Jewish composers were generally recorded in the sources
by indicating their ethnic affiliation. At the beginning of the names of the gypsies,
“cingene/¢ingane” or “kibti/kipti” was written. Guided by the song miscellanies we
have, the research shows that at the beginning of the 19" century, instrumentalists and
composerswho made music in the Ottoman palace were among the Gypsies.

In these examples (F. 4, F. 5, F. 6), it can be seen that the gypsy composers men-
tioned as the owners of some songs in one of the miscellanies: “Kemani Kibti ibra-
him”, “Kibti Kemani Ali” and “Cingane Kemani Ibrahim”.

F. 4: “Ayiplaman beni dostlar (Nihavend Sarki/Kemani Kibti Ibrahim)” (on the left) (IUK, TY 5647, 5b)

5 For example, while Evliya Celebi explains instrument of “cesde” he mentions that: “Ekseriya Islimbol’da
Balat ¢inganeleri kay1s ile bogazlarina asup Eyyub’da ve Kagidhane ve gayri teferriic ehillerine ¢esde calar-
lar. Miinteha tstadlar1 Deli Husam, Kemal Cingane, Zorlu Receb, bildigimiz bu tistadlardir”; “Most of the
time, Balat gypsies play ¢cesde by hanging it on their neck in Eyup and Kagidhane’s excursion spots. The
most prominent masters of ¢esde are Deli Husam, Kemal Cingane, Zorlu Receb” (translation HK). Evliya
Celebi, Seyahatname, Topkap1 Saray1 Miizesi Kiitiphanesi, Bagdat 304, 207b; Eviiya Celebi Seyahatnamesi,
vol. I, prepared by Orhan Saik Gékyay (istanbul: Yap: Kredi Yayinlari, 1996), 304.
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F. 5: “Giizel gel aklim1 aldin (Hicaz Sarki/Kibti Kemani Ali)” (on the right) (TUK, TY 5647, 6b)

F. 6: “Géniil alan giizel benim olur mu? (Sarki/Kemani Cingane Tbrahim)” (on the right)
(UK, TY 5647, 58b)
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3. The Dense Effects of Jewish Composers in Classical Turkish Music

The recent studies show that among different ethnic and communal societies Jews
are the earliest contributors to Classical Turkish Music. The Jews, who have been in
close contact with the Ottoman musical culture since the 16™ century, had to wait until
the 18th century to raise high-impact composers. Ilya, one of the brilliant composers
of the second half of the 18" century and the beginning of the 19™ century, was Jewish
according to the unanimous sources, although he is generally portrayed as Greek in
the sources.® It should not be wrong information that “Jewish” is written next to his
name in different lyrics miscellanies of the 18™and 19" centuries. As far as we know,
there is no record in old Greek sources that Ilya was Rum/Greek.

In the 19th century, we see that the most prominent names in the field of classical
Turkish music were among the Jews. One of them is undoubtedly Tanburi Isak. The
name of Tanburi Isak is recorded as “Kemani Isak” in early sources. Selim the Third
oved Isak very much and learned the tanbur from him. Also, it is known that future
master composers, especially Ismail Dede Efendi, benefited from him. Since Isak
was the most brilliant composer to emerge from among the Jews, he is sometimes re-
ferred to as a “Jew” in the sources. His high reputation caused other Jewish musicians
around the Ottoman court who were probably part of his team to be overshadowed.
For example, although he composed with Haci Sadullah Aga the agir semai “Hanende
Solom/Salom” (can be read both ways, might be Solomon) in the first takim/suit in the
Sedaraban maqam, this is not very well-known name was forgotten in time. This piece
started to be recorded by Haci Sadullah Aga, and today this information is embedded
in all the notes. In a miscellany, the composer of the work was written as “Ilya”. It
seems that the names of the great composers from the Jewish community have en-
gulfed the names of humble composers who may have composed only a few works!

6 For example Yilmaz Oztuna, Biiyiik Tiirk Misikisi Ansiklopedisi (Ankara: Kiiltiir Bakanligi Yaynlari, 1990),
1:387.
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F. 7: “Bir dil olicak ol seh-i hiisniin divanesi (Sazkar/Remel Beste/Ilya-y1 Yahtidi)” (on the right)
(Millet Kiitiiphanesi, AE MNZ 732, 18b)

F. 8: In the example, “Hanende Solom/Salom” is written above the lyrics of Sedaraban Agir
Semai, which begins with the line “Nedir murad-1 dil-i kiy-i yari biz biliriz”.
(Mevlana Miizesi Kiitiiphanesi, no. 2193, p. 264)
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One of the not well-known/overshadowed by other Jewish composers is Yasef.
Yasef is a late 18th/early 19" century composer. His identity and details of his life
are unknown. In some miscellanies, his name is recorded as “Kelef” for an unknown
reason. He composed Azmizade Haleti’s rubai with great success and gave a compe-
tent example to the few works in the rubai meter, which is very difficult to compose.
However, this work, like the work of Hanende Solom, has been recorded by Haci
Sadullah Aga for an unknown reason. Unfortunately, this false reference continued in
the notes, and finally, Yasef’s name was completely forgotten, although there is also
a work that has survived to the present day with its notation.

F. 9: The title of the lyrics in question in various miscellanies includes “Yasef™, “Yasef Yah{idi” or
“Kelef Yahtdi” instead of the composer information.
(Mevlana Miizesi Kiitiiphanesi, no. 2193, p. 182)

F. 10: “Ikbalimi siye-i hiimadan bilmem (Hicaz/Beste-i Yasef/Hafif)”
(Manchester John Rylands Library, Turkish 22, 32b)
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F. 11: “Ikbalimi saye-i hiimadan bilmem (Hicaz/Beste-i Kelef Yahtidi/Hafif)”
(IUK, TY 5634, 22b)

4. Italian Cantos in Arabic Letters

Manuscripts and Rare Books Library of Istanbul University has a very rich collec-
tion of lyrics miscellanies. The repertoire that miscellany contains and composers’
names are mentioned indicated during the reign of Sultan Abdiilmecid.” In addition
to the songs in magams such as Sehnaz, Stiznak, Hiiseyni and Hiizzam, there are
very interesting lyrics in a section titled “Kantovari Songs and Cantos”. “Kantovari”
songs are in Turkish. After these songs, which were written for the sultan and whose
composers’ were not specified, 4 Italian cantos were written by the same hand in
Arabic letters.

At first, I couldn’t even figure out what language it was in. With my Italian col-
leagues, I tried to find these lyrics. Then with the help of my dear colleague from the
University of Miinster, Dr Malek Sharif and his dear wife, we found that at least one
of these four pieces was in a book containing opera lyrics, published in Florence in
1832.% For those who know the Arabic alphabet, the following part will be read, of
course with the help of the opera book:

Alme incaute che solcata della vita il mare
Infido questo il porto questo il nido

Questo il regno

7 For detailed information about the manuscript see Harun Korkmaz, The Catalog of Music Manuscripts in
Istanbul University Library, 171-174.

8 Pietro Metastasio, Biblioteca Portatile Del Viggiatore (Firenze: Tipografia Borghi E Compagni, 1832), 4:
660.

256



Korkmaz / Texts About Music: Reflections on the Relations Between the Different Communities Living in 19" Century Istanbul

F. 12: “Kanto, Alme incaute” (1UK, TY 3276, 93b)

5. Greek Elements in Istanbul’s Popular Songs

It is known that some of the Turkish songs sung in Istanbul have Greek words.
However, as a result of the examinations made in the lyrics books, many songs have
been written in this way but their compositions have been forgotten. They survived
only with their lyrics and tag. It is possible to come across such works in musical notes
collections. The interesting thing is that a significant part of those who composed
these works did not come from the Rum community, but from among the Turks. In
some works of composers such as Dede Efendi and Tahir Aga, Greek language ele-
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ments attract attention. These are the lyrics of a song by Tahir Aga, the first known
Turkish kemence player in the history of classical Turkish music. It is the main body
of lyrics is in Turkish and its choruses are in Greek.

F. 13: “Sevdi dil bir mugpece stih-i seni (Sarki/Tahir Aga)”
(UK, TY 3353, 129b)
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Conclusions

The interaction between different cultures which are given in different examples
within this article, reveals the mobilization between social groups and cultures in 19
century Istanbul life. The reason for this mobility is undoubtedly the modernization
efforts of the Ottoman Empire. On the one hand, groups that were not used to being
around the palace met with the ruling elite, on the other hand, elements of European
culture were written in the same miscellany one after another with songs from oriental
music.

Hundreds of Turkish texts written in Armenian letters have been identified. How-
ever, it is not very habitual for lyrics belonging to 18" century Ottoman court music
to be recorded in a ‘fasil mecmuasi’. With the Armenian alphabet and with a very neat
calligraphy. The example given above is remarkable because it is a clear trace of the
presence of Armenians in classical Turkish music as early as the 18" century.

The data on the existence of Gypsies in Turkish music history is quite limited. Es-
pecially, we have very little information about composers of Gypsy origin. However,
it is quite natural for a nation famous for its strong relations with music and the emer-
gence of many musicians, to raise composers who produce works especially, within
the framework of entertainment music in Istanbul, where they have lived since the
Byzantine period. Reaching the names of some of these composers in lyrics miscel-
lanies has provided us with new information about the place of Gypsy composers in
the Classical Turkish music community.

We know that Jews participate in classical Turkish music more intensely than other
non-Muslims. Many composers emerged among the Ottoman Jews and important
performers were raised. Some Jewish masters trained great Turkish composers. How-
ever, like other Ottoman musicians, it is not possible to write a detailed biography of
these masters. As we have explained above, Ilya, known to date to be of Greek origin,
is Jewish. With the help of this information, an important detail is caught about the
composer’s biography. By constructing Ilya’s biography, this information will also
lead the right direction thtough it. The documents which were published for the first
time above about the identity and the place in Turkish music of Yasef and Salom/
Solom (probably Solomon), whose names are little known, will be a first-hand source.

Turkish- Greek music relations certainly have a history of more than 600 years. Ho-
listic music historiography must follow these relations from both Greek and Turkish
sources. We identify the Greek or Turkish-Greek lyrics in the Turkish music reper-
toire in the lyrics miscellanies, which present the richest appearance among Turkish
sources in terms of number and diversity. These lyrics provide valuable information,
especially for the history of entertainment music. Since the notes of some examples
have survived, they can be performed.
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It is very difficult to come across an Italian lyrics written in Arabic letters and re-
corded in a songs-text collection. The document above we have introduced in detail is
one of the interesting documents describing the westernization adventure of the Otto-
man Empire. While some communities in Istanbul write Turkish lyrics with Armenian/
Greek letters, some people write Italian lyrics with Arabic (we can also say Turkish)
letters in songs-text collections revealing the depth of Istanbul’s cultural layers and
the inexplicable diversity in its social structures.

To find the social dynamics that determined the historical course of the of 20" cen-
tury, Turkey and its relations with its neighboring cultures, it is necessary to deepen
the research on the texts from the 19" century. Among the hundreds of documents
which were lifted down from the dusty shelves of the archives and presented only
some of them in this article, have not even been opened and are waiting for the atten-
tion of researchers.
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