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THE CONCEPT.OF REALITY. AND DEATH IN VIRGINIA WOOLF'S
" THREE MAJOR NOVELS: MRS. DALLOWAY, TO THE
O U LIGHTHOUSE AND THE WAVES

" LERZAN GULTEKIN®

Virginia Woolf from the beinfing of Her literary ‘carcer til she died, tried to
~ find an answer to the question of the meaning of life and death, ‘believing that the
answer lies beyond life, that is, In death which would unite afl human beings re-

- gardless of their social rank or personality. In all her novels, especially in her mature

works such-as Mrs, Dalloway, To The Lighthouse and The Woues, she continued to

search for the meaning of life which was intimately tied up with the fact of death.

However, she did not treat death as the most unbearable and terrifying fact in human
" life. On the contrary, it was a happy and unchanging solution for humanity and was

. not a fearful reality any longer, aithough: her biography shows us that, she was

 extremely disturbed by a series of deaths in_her family. She first experienced her

mother's death, she had her first mental breakdown and these breakdowns continued

" intermittently throughout her life. Unfortunately, she suffered deeply from dep-
ressive meatal iHness and made several attempts to commit suicide. She eventually
succeeczd inher attempts, and drowned Herself *. -

Virginia Woolf's works reflect the spirit of the age. It seems that she was influ-
enced by the cutrent-thoughts of the period such as Symbolism, Freudian Psycho-
logy and the Bergsonian Concept of time experience. Symbolists, finding objective
reality limited, turned to uriseen, hidden reality 2. Therefore they rejected objecti-
ve presentation;‘instead, they aimed at giving recognizible external images a spiritual
and symbolic value. Generally speaking it was 2 form of expression in which unseen
reality was grasped by the consciousness * . Thus, the artist played the role of the
correspondant between the visible and. the invisible and became a person who could
see resemblances between dissimilar things % For Symbolists art was a symbol of

ideal truth and beauty. Symbolism brought a new relationship which was far beyond ’
that of the cause and effect relationship. They were searching for the truth beyond
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the external reahty, the reahty whle& éalvbt pereeiwd through mtumon and imagi- -
_nation rather than reason °. -~
" As for Freud's psychology, it phcad impomnce on an unknown reaﬁty, that
_is, the hidden psychological reality. Au:otding to Freudian theory it was possible to
 reveal the individual's hidden thoughs abcttt!m personﬂity by digging into his cons-
ciousniess even- into ‘his subconscibus The surface reality was not favoured Hu- .
man nature was very comylex and/couid never be exphmed without understanding
all of his past and present, his cmiouﬂwmdmm This new theory bro-

" ught the! idea of mutdp;e consciousnss ﬂut mn is a bemg whose personahty con-

sists of multiple aspects. -~ -~
Freudian psychology found its suaport . Bergson 's tbeory of tme. Bergson al- -

" so disliked the surface reality oflifeandmmedalifewheretheclockthnelsmiﬁ- .

~ cial but mental time is natural 7. As David Lodge points out: “Bergson ... contrasts
. time as we think about.it mdtlmcaswe X
- -ced time js duumn, ﬂovmg inan imnﬁbh cormmmy

This nowing qusﬁty aeeording %o Bermnu charaeteristw of all our ex-
penenee. our expetience is not a sét of 'constious states’ clearly demarca-
ted. Its phases me!t intoane umﬂm and form an orgamc whole 5

In the Bergsoman world uma ns :mﬁ pasur; 'le and evershafnnx in itself in whlch

R thmgsaremdtsungtﬁshzble. Therefore omshonid enw

L (9) Ibid., p.145

., Inside the objnft' hy means of mtmtton an irrational procm rather
thtn surveying the object from the outﬁde from a window, which isan
intellectunal'and rational:process. :

... Toiobthin a complete pictyre et :ul:w, another faculty of the mmd
whnt Bergson called -intnitmn«,u neeesnzy

Both Befgson and Freud nmplastud the hidden motives of consctéusness by
suggesting that true experience and time. existed in the various. levels of the consci-
ousness. Likewlse symbolists emphas&ted the sngnﬁgance of invisible, spiritual reali-
ties. Thus "reamy" in_the first half of the: Modem Age became something obscure

and fragmentary for some mtellectuals ' .
e ob;echve reaﬁty has become ftagmented dx;persed among hmxtless‘

" ndmber of conflicting sub}eehvenés it m no ionger a solxd substance,
but the sum of our illuswm .

Reallty was distorted and okeﬂ into {mees, wh!ch meant nothmg was prectse and
who]e in the worfd and nétther thta human hunﬁ mr life were-in order. The wholn

:.l;
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work was chaot:c Thus since m m;to ‘common understanding of soﬁd reahty,
the artist had 10" bear the responsibllity of "alt kinds of consciousness " 12 This
new notion of multiple consciousness derived from Bergson and Freud, influenced
many - writers. of the period and became the ep?rit of the age. The writer created -
_new ways of describing human behaviour.. The: point is that, human beings were ever
the same from the point of view of famikiar realities. But, they became less sociable,
more introspective in the Modem Age, The artist had a struggle to go beyond appe-
arance and visible realities to get at the essence of-people and events, This attitude
was best reﬂacﬁed in the novels’ of Virginia Woolf and James Joyce. Yet, the attain- -
ment of this essence was impossible through traditional realistic methods of portra-
ymg Iife which reﬂect only a part of the whole ‘ruﬁty .

" For 'reality Virgima Woolf subcututu the wox& 'h!e and 'hle ‘she as-
serts, is nombthinz that mditionﬂ rea!um eannot uptnre ’

"Llfe" for Virgama Woolf is not what day to day livmg reveals, its eluslve bafﬂmg
multiple. Again for this reason she aﬂpd H G. Weﬁs jbhn Ga!swonby and Amold '
Bennet materiaﬂsts‘ , She argues: - v '
- It is because they are mwmd notwiﬂ: the :pmtbutmththebody
_ we.mean by it (materialists)that they write of un:important things; that
o .+ they spend immense skill and-immense iadut.ry nukmgthe trivial and
.= 1 the tramtary appear to be true and the enduring 14, ,

' ‘Hence, Bennet, Galsworthy and Wells who mmayhb in terms of socul reaht{es we-
“re-not esteemed by Virginia Woolf as true renderers of "life”, because their portrayal
of “life" was-on the surface, only a copy of the phenomenal-world.However, this do-
es not mean that they never entertheminds of their characters, or render the charac-

‘ters' hidden thoughts and fecligns. ley do reflect inner lives of people, but without
any ideal, metaphysical or mystical aspect in them. There has always been 2 strong
interaction ‘between the inner and outer werlds of their characters. What these wri-
‘ters reflect was the character's subgctwe reict:om 10 extemal realmu but nothing

. -deep beyond this. As Virgmia Woolf argues -

If then we teckon up what we have got. from the truthtellers, we find
that it is a world where our attenhon is alinnys bem{ drawn to things

“which can be geen, touched and mted 80’ that we. get an. acute sense of
reality of our physical existerice s

. The most sngn‘fcant characterism: of Vlrgmla /Woolf's novels is her treatment
of expenence and life. She does not copy it, she questionsit ' S@e also defeated
death through a kind of sprmxel umty whtch she refleceted espec:ally in all her ma-

‘ ;or novels. . - . : 3 . .
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, ln her early- novels, sucb as Tké #ayage Out and Jacob's Room, life.is meaning-
less and gloomy; and death is temfymg and nd. Each of these novels ends with the
sudden death of its hero or heroine. ' .

. Mrs.Dolloway is Virginia Woolf’s first. wnrk in which deith is udeahzed. The
theme of the beak is universal love and cammunmtmn She warnted to reveal
the meaning of lifeand death through| humm feiatlonships ahd expenence. »

" The book opens withClarissa, going to buy flowers for her party. She is intro-
duced to the reader through her inner- thoughts methories and feelings; the memories

about her youth, when she was eighteen, then her mind jumps to her former lover Pe-

ter Walsh who would be back from -India; Aﬂerwards the reader reads the thoughts

“of Scrope-Purvis and learns that Clarissa is over fifty and has "‘grown very white since .
Walkmg in the street, Clarissa enjoys life, feels happy that the war
has ended, and she is alive.. Yet, the inhuman destruction of war is emphasxed that

her illness. "8,

.~ the war has ended, and she is ahve, Yet the mhuman desh’uctton of war rs empha-
sied:

She loved; hfe Londoh thu moment oi June For 1t was the middle of
June The war was over, except for someohie like Mrs. Foxcroft at the

Embassy last night eating her heart out because that nice boy was killed..-

, or lady Bexborough who operied a bazaar, they said, with thie telegram in
N * her hand, John. her favorite, kﬂhch ‘bat it was over; Thank Heaven over.
" I was June 18- ‘

Virgmla Woolf, altheugh she ﬁved thrwgh the wor%d wars, never descnbed war in ‘her
novels like Ernest Hemingway wrote inhisA Farewell to Arms, The Sun Also Rises

and For Whom the Bell Tolls. However, in thls novel she refers to the destructive ef- B

‘fects of war, especially in the characterof Septimus. After the first reference to destr-
ructive' power of war, the ldea of death’ comes to ctanssa s mmd but soon :t turps to
be a vision of hopeful unity o

@

- Did it matter then she tsked hcrself wdkins’towh:da Bond Street, did it

- 'matter that she must mevxtahly ¢ease’ eompletely. al] this must go with-

out her; did she resent it; or did it not bécome consoling to believe that -

" death eneded sbsolutely 7 :But that-somebody in the stfeets of London,
on the ebb, and flow of things, here there, ‘She survived. Peter survived,
lived in each other, she being part she was positive of the trees at home;

" people she had: never met; being laid. out like a mist between the people
~.she knew best, who lifted her on their branches as she had seen. the trees
lift the mxs€ but it spread ever sp: far, her hte, herself 20, .-

She creates a v:sionaty unity and umtes herself with the whole wortd and becomes a
part of it, so that death cannot separate her from life. In other words, she creates

" that*vnsnonary unity by buddmg her vmon on. exnstmg facts. such as trees, houses, Pe- '

(17) Karl and Magalaner, p. 134 : ‘ ' ‘

T (18) ergmxa Woolf Mrs. Dslioway, ‘Harmondsworth Pengum Bookq Ltd., 1971
p.6. .

(19) Toid.p.7.: S ;

(20) Ibid.,pp. 11v-12.' o - AR o
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Clarissa has the abihty to communiate to create
universal unity 2% - She can. commui’ﬂéaie ‘throtigh intuition: "Her only gift was-
knowing people: almost by instinct, she thought walking on® . 22, She can achievea’
“reality" in which fact and vision, that is, inner and outer realities are combined in a
delicate’ harmony; although she hves her social life, she also creates a visionary reality

ter Walsh and the other people, '

" which is her own. subjective rexﬁty, shared with nabody but exists in Clarissa's con-

ciousness. Thus, there is a lack of interaction between her jnher and outer lives.
Throughout the party the reader observes that Clarissa’s mind is full of thoughts of
visionary unity which carry a spritual meaning:in them. Clarissa's parties are the me-
ans for:communication and combinatien: everybody. is there; Peter ‘Walsh, Sally Se- -
ton, Elly Henderson, Lady Bruton, Hugh Whltbread, Sir Bradshaw anid his wife, even
the Prime Minister, However, the party has a symbolic meaning. It reflects the univer-
sal unity through death: the news of Septimus’ smclde suddenly makes Clarissa feel
close to him; she feels herself linked to this young man whom she does not know,
simply because she understands the reason of his suicide 22 . Likewise, his inability
to compromise with life and Sir Bradshaw's wrong treatment which make life more
"intolerable” for him. Clarissa sympathizes with him although the newsof his death;
} makes her unhappy at first; she soon changes her mmd

© Oh. bhcmght Clanua, in the mnddle ‘of my pnty, here is death she tho-
ught ., .
- What business had the Brﬁdnhaws to talk of death nt her party 7 A
* young man had killed himselt. ... But why had he done it ?'
This he had pteserved D«th -was defiance. Death was an attempt to
communicate; people feeling the impossibility of reaching the centre
"which, mystically, evaded them; closeness drew apart; raptu:e faded; one
was anne There was-an erhbme in d‘eeth r34

Death creates such a umty between Clanssa and Septtmus that, right after this disco-
very, she sees an old woman who is.about to go to bed, staring straight at her through
the window. Clarissa also feels herself close to her, because she see her own old age in
this old lady, who is nearing death. Thus, within a_few moments ,she Septimus and -
the old lady are umted through death Therefare she thmks '

: There the -old lady- had put out: her hght ! the whole honee was dark
now . . .. she must go back to them, the visitors. But what an extraordi-
nary mght. She feli somehow very like him-the. young man who had kil-
led himself. She felt glad that he had done it; thrown it away while they
went on living. The clock was striking, The leaden circles dissolved in the
air. But she must go back, She must assemble. She must find Sally and

. Peter. And she came in from the little room ,25.'

(21) Alice'v van Buren Kelly, The Novelswof Vargmw Woolf Fact and V'.non Chlcago
. The University of Chicago press; 1973 PP. 100-101 .

(22) Woolf, Mrs. Dalloway, p. 11. '

(28) Vida Markovic, The Clmngmg Face, Southem Illmoxs Southem mmons Uni-

' versity Press, 1970, p. 63. . ' R S ,
(24) Woolf, Mrs. Danoway. pp 203&04

(25) bed . b 206 - .
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""in'i‘twihié!e‘ of 2 moment she discovers

people. Therefore, the very moment of this discovery is the extraordinary moment.
This is the unchanging’truth-lying behind life, and Clarissa manages to reach it. Like-
wise, Peter Walsh experiences the same tnity wrthlh few moments afterSth:mus su.
icidle when his dead body is i in ambui:mce, being taken m the hospkzl Peter pitws

: 'htm and thinks

he h&d founﬂ hte like an unknown garden. full of turns: and comers,

mrpmim, yes; really it took one's bredth away, these' moinents, their co-

‘ming to him by the. pillat box opposite the-British Museum one of them,

- mont:ent in w;ncﬁ t}mm come togetlm thiis ambulance; and life'and
: death

Peter, just: like Chnm feit durmg her party, is aiso umtcd with this man whom he
* does not know- only for a few moments ‘of course, but again through death. This

idea reminds tnm of one of C!aﬁsta's youﬂ!ful thwries about ‘death-as a umfymg
power:

Clarisu had & theory in t.hone dnyo-they lud peaps of theories
" was %0 explam the feelipg they had of dimtxsfaction not knowmg

-people; not being known.. For how could: they know each other ? You -

met everyday; then not for six nionths, of years. It was umatxstactory',

they agreed, how little ope know people. But she said. Bitting on-the
- bus going up Shaftesbury Avenue, she. felt everywhere; . .. . but every--

where. . .. Odd, affinities she had with people she had never spoken to,
* some woman in the street, some man behind a counter-even trees, or
" barns.’ It ended'in a transeendental theory which, with her horror of de-
ath, allowed her to believe, . . . that since our apparations, the part of us

- which appears, are so monientary compared with the other, the unseen .

- part part of us, which spresds wide, the unseen might survive, be reco-

. verd  somehow attached t6 this pengg or that or even hnmtmg certain .

places; after death. Perhaps. pezkapc
Obvmusly, it has a mysttcal metaphysml meaning. Thc idea is that, the unseen part

*the spirit survives after death; therefore, death is not separation but'a unity: a spri-

tual unity of feeling which cannot be achieved in life because of impossibility of kno-

wing people, each represemmg a different personahty Thus, communication in life
is transrtory, but in death h fs etemal as )ames Naremore comments on Virginia,

Woolf LT ‘ S T

Al of. V:rgmxa Woolf‘s fictmn attempts to xndncate uqursarl tnmeless
sense of life which may ‘be-called truith or reality. . - Clarissa wants to’
expenence this sense of unity all the time; even it sometames seems if

such a -unity ¢an only be felt in the dxssolution of p?et‘.aonahty or ultjma- ,

- ,telym death 1tse,t£ 28

Inc., 1973 . p1b5 Sy B L TIR IR T

b . !

tes, but, on the contrary, it unites
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in this respect for. Virgmia Woolf iifc cohtams some mormients when one feels such -
a unity.as Clarissa and Peter felt. They. come:fike an inspiration or revelation. They
‘are the moments of ecstacy, in which one expaﬁenca a communication with this
-eternal unity. Davit Lodge ca!ts thisvay moment “the priviledged moment” which is
“transitory and recogmzedns suchby those thatexperience it ... and yetit transcends
time:" 2° and continues to exist in the memories of that particular person who has
expenenced it till he dies . 39, Such, moments are the great moments becausé they
contain a great "reality"” in them: the reality of death as:a umfymg power,
.. Asis discussed so far that the quest for eternal unity, especially unity through
deathsls a commion theme of Virgtnia Woolf's works. Her. "ﬁcﬁon is a kind of death-
wish-3%
ln Mrs. Dcllaway, she begms to cnlame the symbohc pombilnia of her charac-
ters by making ‘them represent various aspects of fact and vision.' In To The Lightho-
use, she combines factual and vislomry approchws in the mamage of two dlfferent '
personalsttes 32 :
- The marﬂ:ge of the ansays 13 the symbol of unity ‘of two kinds of truth, Mr.
Ramsay symbolizes intellectual: truth and Mrs. Ramsay, intuitive truth; but Lily Bris-
coe Is the artist whose painting: symbolim the unity of intellect and intuition that'i 'is,
the work of art, represenﬁng reality as a-whole. in-other words, "the novel treats
symbolically the marriage of oppesites; and dhcusus art as another means of combi-
ning opposing attitudes toward life 3% | -
" - 'Mr, Ramsay loves factual tmth, he: isamaﬂofinuliect.ﬂeisunabietoappre-~
herd spiritual, visionary truth because of his lack of intuition. He could enly grasp
. one kind of truth, factual trith. VI reaching 'Z' means attaining perfect truth, he has
" failed; for try as he will he.can proceed o further than 'Q' 3*  which means intel-
lect cannot grasp the whole truth, except only one aspect of it. It is also unable to
see beauty. Mr. Ramsay did not netice tbebemnyofﬂ;eview,nordidhe look at the
flowers. Mrs. Ramsay and Lily Briscoe, the artist, symbolize intuition, “the immedi-
ate knowledge that.comes when one is forgetful of everything external as well as in-
~ temal” *3. In fact, To The Lighthouse, comes closest to formulating a metaphysical
truth about human beings which will give direction and meaning to all his activites.
36._ Therefore, Mrs. Ramsay, intuitively feels and thinks almost in a state of “trans-
cendental consciousness” 37 in solitude the extstence of'a meaning which hes be-
.Yondllfe ST et : C

(B

For now she need not think .hou:t-inybody.‘ she could be h’melf, but
herself. .. To be silent; to be alone ... When life sant down for a moment

(29) Lodge,p.179. - S

(30) bid., p. 179, SN

(31) Naremore, p. 106. .

(32). Kelley,p. 114, -

(83) - Ihid., p. 115, gt S : '

(34) Ibid.; p. 117. ’ - R

(35) Thakur, p.77. '

(36) James.Gindin, The Hamest of a Qmet Eye Indxana Indmna Umvemty Press,

. . 1971, p.182.. , o , e i
37) ,akur,p"ls ' Co T . o :
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- the range ol’ experience X ﬁmﬂm. And to everybody ghere was d-.

. ways this sense of unlimited resources, she supposed; one after another
she Lily, Augustus Charmichael, must feel, our appmtmm, the things .
you know us by, afe simply tbilduh. Beneath it is all dark, it is all sp-

. reading, it is unfathomably ddep, bnt now and Again we rige to the surfa-
~ ce and that is what you see us by. ... Losing personality, one lost the fret
the hurry, the stir; and ‘there vose her lips always sonie exclamation of
- - triumph ovyer life when things came together in this peace, this rest, this
eternity: and pausing therae she looked out’to meet that stroke of the
Lighthouse, ... the long ready stroke, was her stroke ... It will end, it will
,end she said. It will come, it will come, when suddenly she added, we are
in the hands of the Lord. ... It was odd, she thought, how if one is alone,
one leant to things, iianimate things, trees, flowers, ttreams, felt they ex-

- pressed one, felt they became one; felt they knew one, in a sense were
one; ... With her mind she had nhuytsmd the fact that there is no
reason, order, justice: suffering death, thc poor. . .. No happmeu Tasted;
she knew that, ... She saw the light again, ... she had known happiness,
exqumte happmess, mﬁense luppmeu w38

, The |dea of un}versal unity even \vith ‘inanimate thinp, m, streams. ﬂowers " and
the idea of losing-personality so that she can unite herself with everybody and every-
thing, not only with this world but also-with that metaphysical truth which exists be-
yortl our’world, are emphasized: -again, Therefore, Mrs. Ramsay thinks, "the things
you know us-by, are simply.childish"; they never give true happlntss because they do
not last long. The only happiriess she feels.is-the very moment when she identifies
herself with one of the strokes of the Ughthouse losing her personality completely,
forgetting her 'secular world-in a moment of ecstacy; and being ¢lose to eternity, that
is, eternal reallfy ‘symbolized by the nghﬂmuse the stroke which Mrs. Ramsay iden-
tifies herself with, will return to it. "lt will end, it will end, she said, it wull come, it
will come, when'suddenly. she added, we dre in the handsof the Lord"*°, Virginia
Woolf, "*has moved her whole nevel toward the; stgmﬁclantmoment the symbolic ac-

_ hievement " 4°_ . She secksthe eternal truth or rather the essence of "reality in no-’
- velistic terms "' 41 . Thus, the marriage of Mr. and Mrs. Ramsay is not only the union
* of two separate mdmduals “Both lives are a necessary part of the total truth 42,

© ' Likewise the same idea of unity is created by Lily Briscoe in the- morments

when she created her vision of unity through Mr. and Mrs. Rzmsay, the two different

individuals, Mr. Ramsay, representing intefectifaf truth, Mrs. Ramsay mpresentmg in-
tuitive truth are umted "m transcendant umty, ,that |s, Virg;ma Woolf's visuonary

truth / E .

Dn'ectly one looked up and saw. them, what she called 'bemg in love'

" flooded them. They bacame’ part of that unreal but penetrating and exci- .

o tmg universe which is !:he woﬂd seen’ throngh the eyes of love The sky

i

(38) Virginia Woolf To The nghtkouse, Hamondswdrth Pengum Books Ltd.,

- 1978, pp. 72-75. C

(89) Woolf, To The nghthouse, p.74. v
(40) Gindin, p.186, . o
(41) Ibid.p.186. = . i

" (42) Kelley, p. 222.. o ’
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. stiek to them the bxrds smg thmugh them. And, what was even more
© exciting, she felt, too; as she Mr. Ramsay bearing down and retreating,
- and Mrs. Ramsay, sxt’cmg with James in the window and the cloud moving
and the tree, bendmg, how: life, frorn being:made up of little separate
incidents which one hved one by one, became curled and whole like a
wave ‘which hore one up, with m and through one down with it, there,
with a dash in the beach43,. :

The chapter titled. "Time Passes" is about the period of decay and death in
the lives of the charactérs.. Prue, Andrew and Mrs. Ramsay dte However, Mrs.
Ramsay’s presence is always felt. She sonﬁnuously lives in the memones of the ones
who knew her, esplccally in Lily's vtsions. Therefore, death does not appear as sepa-
ration and it is only reported in brackets. R

The book ends with the chapter called "The Ltghthouse" Whlch is the excur-
sion of Mr. Ramsay, Cam and James to the Lighthouse with Lily and Mr. Charsichael
watching. Lily finally completes her pamtmg, because she has had the vision which
she has been waltmg for a long time and reflects it in her work of art, in her painting.
Mr. Ramsay goes to the nghthouse, but only after Mrs. Ramsays death. He attempts

"'to go beyond himself, his rationality towards: the vast sea of intuition and through
this "intuitional perception he. is changed for the first time. He praises James. Cam
thinks "you-have got it at las "*4. ‘Theend is again unity through death. Mr. Ram-
say goes to the Lnghthouse after Mrs. Ramsay s death, and although she is' dead she
still unites people as she tries in her difiner and the novel ends with Llly's thoughts

- which reflect this unity; the unity of Mr. and Mrs Ramsay.

With a sudden intensity, as she 8aw it clear for a second she drew a line
‘there, in the centre. It was done; it was finished. Yes; she thought, laying
down her brush in extreme fatigue, I have had my vision as -

The themes of the meaning of llfe, and death as the ultimate unifier are reflec- -

“ted in The Waves intensely. In the book, Virgmla Woolf presents various types of cha-

recters, Bernard Louis, Rhoda, Susan, Neville and Percival, a character who never

" speaks and thinks, but whose presence is aiways felt. The six characters, three boys

' and three girls speak or rother, thmk in turn;, at first in single sentences which symbo-
'hze the basis of their personahtles, and graduaﬂy as they grow, sensations, percep-
tions accumulate ‘and complex lmpresﬁons are rendered in more complex sentences
and paragraphs In Bernard's statement "'ring" symbohzes his mystic concept of re-
- ality, "the eternal renewal," 46 . as he repeats later: "'the circle is unbroken; the har-
. meny completes” 41, According to Jean nguet Vn’gmla Woolf wrote in her
- Diary that The Waves is "* ‘an abstract, ,mystical, ‘eyeless book in which she expresses
. "her'mystical feehngs"‘8 She sktﬂfuﬂy employs the waves and the sea as appropnate

(43) Woolf, To The nghthouse p 55

(44) Ibid.,p.234, '

"(45) Ibid., p. 237.

(46) Thakur p. 109 : )

(47) Virginia Woalf/ The Waves Néw York Harcourt, Brace and World Inc 1959,
P 240, A

(48) Jean G\uguet ergmm Woolfand Her Works, trans Jean Steward Edmburgh

T. mdA Constahle Ltd 1965 p 281 ‘ )
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” ustlike the wwes nsinxoutof thesea,
mbsidm ‘into the.sea, ‘human beings are
“@,"ans ‘Susan, jinny and Rhodi,’
Ay yaum maturity and old age,
ity. Thus, death appears as an eternal -
' "says atthe very end ofthgbnok

hcimtmmdmlmdtmme-

symbo!s of: hfe and unizy, rathe
growing bigger and higher. W ly an
bom as separate individuals. fike Beraard
~and after they live ;hw lives. passmg
* they returh to the vast sea, to that:

unifier, not a,hpmle, terﬁfymx power 25 Be

Yes, ﬂais e tﬁe_m

: sim&‘ummm Y am aware
. . once’ more of new desire thing rising beneath me like the proud
. horse whose rider firat spurs Andithen pulls him back, What énemy do we
" now ‘perceive advancing agsinst u u whom Iride now, 85 we stand
powing- thus%ntch of pavement ? it‘_ death. Death is the enemy. It is de- .
ath agains whom 1 tide with Weencgd 3nd my. hair fying back -
‘h’kenyoungman'i. : ;!'s,ﬁhnnhegxﬁcwdinindh.lsmke(
- spurs into my horee.. Wmlﬁﬂﬂhﬁmm anﬂm‘hﬁdmd :
- unylelding, oh Desth 4% _ -
The book mds w?th &emd’s “ 15! j RGCJaﬁssa “ ,'Mn. 'Ramsay‘ ‘ Lsiy'
 Briscoe, even Septimas who feels. the uinifying power of
* . same unity. Deathrsndtasepmﬁen* mnmﬁ&kmnmwon .
from eternal unity, and s@emm od:ﬁlﬁwho are confined in their persona-
, Htles asBetmfdreﬁeﬂs eachhuman%eing zaw:hfcasuqnmu indiyidual:

Havmz d‘ropped eff mﬁnﬁnd ’iﬁe P cﬁﬂd fmm the hteast I am “at liberty
. now to sink down, deep i passes, t%mesnmpmuant, gcneral hte, e

‘rhcn mdsﬁduatityiubm itee are off _
Life for chard s mmp&ex indeed‘ as various ;spects zmd Bem‘.wd has lived
all! of them. 'Virginia Woeolf | prisents life in ¢ fain aspects: the aspect, which -~

- mclucfes hxs;ocml rﬂmﬂﬁp& and-¢ : Haboms tﬁks laughs, marrm and

R v"i thmk of Lougs m Whl 'mglamhm yet senrehiug hg‘ht would Louis :
o ym wnm& Hu thm l:ps are somew”hat

'4 memnl dseumenz 'Mx ‘tm - ;&anker nt meme bemg uhamed of
 him he thuys wks of hiuriaéed 51, .

: ’so feels the exlstence of hldden umty and umtes hlmse!f wnth fhe who%e humahity'

through dissolution of his personality. Mthough ‘he has asm;ng petsonality as'Ber-

nard he can disso%ve hrs pessonahty md becemé "cemptex and "many", "y am:
. “ ..(_; o L R o

O T

(49) Woolf, Tke Waues p 383
(50) Tbid, p.208.° "
(51) bed pi238.




© his own ldentlty as ‘Bernard: . L

+ (56) Ibid., p.374.

(52) Ibid., p.227.
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not one and simp!e, but complexiimd mﬁy Eiernqu'd in pubhc bubks‘ in pnvate is
- sectetive.” "' 5. Bemard sums up life.in the end of the book, and éxplains the im- -

portance of identity to face the facts of life: In this respect, what he points out is

-social identity, which means t0. comnmmcate wkh the outer world. He thinks:

. _’In the: begmmng,‘ there was the mu'aery. w1t‘n wmdows opening on to
" a garden, and beyond that the ses ... It was Susan who cried, that day
‘when my indiffererice melt. Neville did not meit ’Therefore, I said, "I
am myself, not Neville', a ‘wonderful. discovery ... 1 then first became

" aware of the présence of ttmsd enemies who ehcnge but are always there;
the forces we fight against. To let. ‘onesell be carried on pnbnvely a8 un-

‘thinkeble., "That's your course, world ' one cays, ‘mine is this. Soletus =

explore B cned and' }umped up S
{

Bernard reahzes, the |mportance of "ident!ty" to f'@t against “the forcs" "those ‘

enemies”, the facts of life in order to.prevent himself form being "carried away pas-
sively”. However, although Bernard has a strong Identity, he can also dissolve this
identity and become complex, many-sndcd and unite himself with the other people
All these three characters (Bernard, Clarissa and Mrs. Ramsay) can create their own
unity or rather reality. They can combine thelir inner and outer fives. They are ne-
ither merely social; nor merely spiritaa* characters. They are both. Hence, for Ber-
nard, tife is both "rolerab”le, enjoyable" and "detestable" at the same tlme He

' .thmks

Nevertheless, hfe is pleasam hfe w tfﬂerab}e Tnesday tbuows Monday,
then come Wednesday 54,

L

But soon he changes bis mmd and his thoughts m‘ﬁect his hatred ‘towards: hfe' .

.- Lord, how unutterabiy d:sfustmz life is.: What dirty tricks, xt plays us,
. ‘one: moment: free, the next, this. | Dmorﬂer, wtdxd:ty md corruptma
) sun'ound us 5 .

. He also feels that he, is o[d commg clomr te death For thls reason he fee!s that he is
' dissolved. His life is about to end .‘\'\ NI

; ‘ Lo
The woads had vamshed the earth was a waste or shadow No sound
broke the silen¢e or the wmtry hndscape 1. No Cock crowed: no smoke.
rose; no’ train moved. A man without a self, I‘smd. A hevay body leaning
on a gate. A dead man 5o .

He feels that he is. dissolved cempletely and umted wnth his fnends and cannot find

And now 1 ask 'Who am I ? I have been talkmg of Bemard Neville,
Jmny, Susan, Rhoda ‘and Lams Am { all of them ? Am I one and dis-

N -

(53) Ibid. pp. 34243, |
(54) Ibid., p. 355. :
(55) Ibid., p. 380. "

»




" zed that death is a unity, not separation.

together. But now Percival is dead,
we are not here. Yet I eannot find
ivision between me and them. As
Italked I felt, Tam.  we make 30 much-or; this iden- -
tity we 8o feverishly cherish, Was o¥ertome ... Here on iy brow is the .
. blow I got when Percival fell. 5. = = o T

Is. that jernard™ any fonger because he is united with his
. friends including his dead friends Percival and Rhoda through dissolution of identity;
" and the discavery of this unity stimulates bins to challenge death because he has reall- -
and ‘als6 ‘the etefnity-orthe discontinuous; the oenflict between time 2 |
parallel to that between the transitory andthe permanent” *

He feels that he cannot say "I am B

- S omET . .
.. 1882 - 1941 yilans arasinda yasamwg olan Ingiliz kadin remanc: Virginia Woolf
. Gaellikle en inki fig romant olan Mre; Dalloway, To The Lighthouse (Deniz Feneri) ve
The Waves (Dalgalar) isimii yapitlarinda — biraz da mistik bir yaklagimla — strekli bir
arayty igindedir. Afadifi, yagamin ve buna bagh olarak Slilmiin antaminin ne oldugu-
- dur, Bu arayis, onui insant ve-gevresini yalmzca maddesel yaniyla algilayan ve yans-
" tan. gergekgi. yazin, akimlanna“ karsi gikmasma néden dlmustur, Bylelikle Woolf
" goriinen gargeklerin. Btesine gecerek golarin Gaiind bulup yansitmay: yeglemistir.
‘Sonug: kismen tinsel, kismen de diigsel bir ic gergek kavramudir. Ona gbte salt bu’
diinyada gordiklerimiz yalnizca asit gerge§in birer yansimas yada pargasidirlar. Asil

. gercek ise yagamuy dtesindedir ve ona ancak Silimle ‘ utagiabilir: Bu nedenle Blim

‘Woolf'a gore korkulacak bir son, bir boghuk degil, aksine ulagilabilecek en bilyilk hu- -
zur ve muthuluBun ta kendisidir. Her lig roman da kahramanfarin bu gergefin farks-

na vanglariyla sana erer. ljte, bu makalen WVttgmuWoolf'm Biiin ve gergek

_“anlayigim bu iig reman Wmlndeayrmt&!wy!ﬂnuhmekﬁe&. L

i
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