
THEçONCE",,()F,JiEA~"!UJI)t;)~mJN ~IU~INIAWOOLF'S
THRE~NAJ9Rt'{O~:Mıt$.I)A.U,.OWı\Y. TO THE

UGHTJ:IOusıANQJ'P WJ\.vES'

Virı1nia\Voôlf from tIıC belnbft11 of her liteı:arY'careertill,she dled~triedto
flnd an answetto the question ofthe,~otlifeancl~th,bei1eving thatthe
answer liei beyond life, ttıat, is, ,In'~'WtıiCh woUld unite atlhuman beinp re-
gardlessof theit şoçia( rank or persooarlty~,-,"Ihernovel$,~ianyinher matUre
workssuchu MN.; DalIoIl1lq,,To 'l'lw~"tIıoı- and,.fU iv ,... ,1I;ıecontinuedto
search for the ,meanh1gof Ifer whichW. intiınatety tied up with the tact of~(feath.
However, $hedid, nottr.tdea~ a$tbe "ınqSt,UI'tbearabte~ terrifying.fact in human

, life. on theçontfary, lt was. 1\appy ~.tmchariging salutlot! for homanityand was
not a fearful ~li'ty any longer, akhouJfftıer bIogaphy 5f1OwSus that, she wu
extremely dlsturbedby aserjeş,9f ~~JJer family~she first experlen~ her
mother'sdeatf1,she had her 'f!rst~lbreakdo'Nl)~,tlmebieakoo\VfU c~ntinued

,

intermittent!y throughouther ,life. ,UnfoRunately, $he $Uffered,deeply from dep'
resSive I1\(ntatiHMSşa~ıftad~~VeraI'~~ toton1mit suicide. She eventaally
succeecbd inher atterrn>ts,andi:lrowned1iei1e1f 1.

Virgini~Wooırsworks.~~thespifitofthe ..It -ınsthat Şhewu influ-
encedby the cutrent1houghtS of the:"erj«f such 'asSym~ism,Freudi~n Psydıo-
logy and the Betgsonbn~~,of,timeexperience. Şythbolists, findingobi~tive
reality limited, tymedto un.rı, hidden reality 2. )"herefore, they re;ected objecti.
ve presenation; inste~,theya~d at,givingrec~izable external imagesa spiritual
and'şymboliçivat~e.~neralty ;~~i~s,it~ ..form ~f expresslon h, whict1unseen
reality wugr~ by the .cons«(ibuspeşf

)
,Ihus, the ~istplayed' the role of the

correşpondarıtbetween thevjşibleandtb~in~i~teand.bec~me apenon who could
See re$emblances bet'Neen'dmitnilar things 4. For,Symbotisıs art wu a şymbol of
,ideat truth and ~auty, s~oıismbroUlhtanew re\adanshipwhi~hw~ far beyond
that of the causeand effeGt relatiomhip. .~. w~re seardling for ihe tryth beyond...
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[*] Asat. ,Professor, ,Department'of' W-ıern Languageş and,Literatures. Cumhu-
riyet University,Sivas. .
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(1) John Lebm_, Vir,mia H'oolf antı Her World Londorı:-Harcouıt;Braee, 1977:,
p.109. ..
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(2) Frederick Kad ~ Mervin R. Magalarıer.A, Reııder'" Guid. 'to Twentieth-Cen-
fnıy English NOUflaNew' York: F..ıı.ı Strau. and Giroux, 1972 , p. 16 .

(3) Ibid.p.17. ·
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.'

the externalreality; thereality whtaı,~~~ıhııough intuition andimagt:
,naüonratherthan.r~n 5.

.
\ .

'

,

As for ı:~d~ş p$İcbotogy,it~,,~çe'onarı tınkrtownreality, that
, is, the. hidden psyçholQgicalreality. ~.toı:reudian~it waspossible to

reveal the indivi~lrsbi4derıth~ts~hJs:~~alitybY digingintohis ~
cio~ess _\'tn' in~'his su~sdbqs...4!~ ',.1'tte'~8'rea1ity wlS"noi fa:voured.Hu-.
man .nature \Vas.Very,COrf)pl.x.,;d/cotıi~~tie.expı.iri.ed\Vithoutundmtandlng,
all of his pastand ~tJhisc~-ı~.Ttı;s new~Qry b,o-

. ught the: idea of mukfpJe Q)ftsÇio~ that man.iŞ a being .wtwseperSOnaliıy c~n-
sistsof multiplei$peds.

"

'

,

freudla" psYcholo8YfotıPditS$upPDrtin.~n's theoryoftime.a3ergson al-
so disliked thesurfaçe _Iity ofl~ aııd$tı'f$$edaU(ewtıetethe clocktime is artif..
clal b\it meAtaltim.-is:~tuQI'7. ~., Qtvtd~;~U ()~: uB,rı~ ..,C()n~
tim,eas we .inkabout:tt..ıd~.~~e ıt (For8erponJexperie~

ced time Lsduraıion,fktYM&inan in~lec:()nıt~ity.

Tbu noWm, q~,"~)ô~iJcharacteristicohllouu~-
.pe~} our ,~iJ~ôtaJfiof~~iJS ştatetieıeaııYcMmarea-

"ted~ltş. ph..m4tıt int.o'<OII~ab..~,..4'fcimı.. QrlaıÜe w,bole'.

in ,the ~ergsc)nian."oı:ld,tUnei~.itYı~ iaqd.~ht(iinJJn itselfjinwhiçh
'

thinp areindistinıuişhable.Thentfore ~$ttoufde_: ",',

.;..IMi~theob~r by ID~ôfinı..ittori,8h irt.tionaıpı0cei8.rather
th8h~nı,the obje~ rrom' ~~Uidfı.ftom:a windo wbichis..
irlteJketuaı-ııdıatioJW'~".

"'..,,
' , ,'. ,,'

.,. To~obt&...eomp1ete~ot"~ı,,8hother~tyofthe n.iliıd
NhatBergson ca1led -.m_~ıı-,ı. n~ 11).., .

"
.

,

<
'

"',
i,

ESOth ~C>nandFfeud~~~l}motives of corısclOusness by
suggesting.,that true~rJC:ean4~me~~.mıh~'v.arious.l~vels of .the consçj.
ousness..Like\Vtse,sym~ists. en'IPha$i~ ~şiin~of,invisi~J spiritual reali-
tie$. Tht#s "reatity,f:in the, (ırşı' h_W of 1thı'~em.A.ge \be~ somethingobscure
and fragmentary for $Omei"'(~tua\$.'

,
".;

/.

"
<.'

.. -

'"
objectivereality ~~tne!taa;ınented, 4işp~r$ed' ..mon, ,Umftless '

nı:imbeı- ,of, cOJ\nic~(, '.subjec~vtioea;' it .~ no tonger' a' .olid .ubatan,ce,
but ~1tesU:ri\of out Rhı.w i. t " '

.'

Rea,liıy wa$ distorted .artd~O~1t int().~s.Whid1ıı-nt notlting was'precise,~d
whole in the wortd;a.nd,n~ithc:r.the-h"",jj\tbin4~"iifewerein.rder.Thewhol'"

, (

(5) Ibid.,p.20
(6) Ibid., p.34
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(8) DavidLôdıe, TheMO<lu of M!XtemWriti1i/l 'tıondon:Edward Arnold Ltd.,
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.work was.çhaotjc. Thus.si,.çe ~"~ı-non,und~cftn8 of .$Ol1d.reaıity.
the aJ1ist had ~', beat. the.r~~ııy of ,"atI~of ~ness "ıı. This
new notıon CJf.multip1e,cONCjo~~~Y~:'r(om'-ııson and Frt!Ud..inflı-nçed .
many ,writeno{ thflperiOdand,~,the~tof the .age.The ,w.ritercreated '. L,

.' " '. ,. . ,. . ',\
new waysofdescnöli1ghuman~.Thc"point fsthat;humanbejn~wereever
thesamefroın,~ ..pcJintofViewoff.ı.mıtaire.ııtı.;.iJu,t;they bec:amet~ seçiable.
moreIntrospectiveinthe Aı1odcnıAıi)J~~st h.<ıastf1lgituo gobeyondapı»
arjJf1Uand, ~~ realitiestopı.&J ~:~~,ôf~1*PIe-ıevents. ,1bisatıitude
was best ref'teQ.edin dıe'OOVfıls:pfyı tlfaWoolf~d James JoyCe.Y.t,~auain-
mentof thisessencew;.,..imi*5if?1ett..:o""',~1 realtstkıneth04sofportra~
yin, lifewhicb ...f1ecJ onlyapan ofthewholC! ty..:,

. i . c .
-

.

'
.

_.

J

F~r 'rtaU~,..V"ıt8b1iaWootf.~~teltbe 1rQ~'!ire';and 'Ufe'. ...,
ııeria. is ıo~thl'ıt(that t1'adiitioUt H~nj cannOt eaptttre...

U,,
.

'. :
"

.

"

.
'"

,
,

"Life" for Virginia Woolfts. not
.
~hat :.y .to&y l1vinıJeveals.~t!lusive baffllng

multlple~Agjlnfor~is nshe~H.G. W ,ı. GalıwortbyandArftôld
Bennet'materia1istst~Sheaııues . ': " '

L
,

,

", lt il ~tb1tı.. ~1\Ot .wi~tlıe .~t buhrith thebody...
..~-ı ,by lt(~~)~ı.ey.write ofun~iınporiant thinp; that
th"'apend. !nun-ı- .ldı1 "ianftu.. hadutry ,_mıthettivia1- and
the ttaıW~appearto bethie.odthe..during,t4. '.

, . .

H.nce; Bennet.~lsworıhYanct, Welk .'~1ifeirttetn1S Q' soçia)ı-lit\eS we-
're not este.,d by VirıiniıWoolfa$~~erJ~ "1~", bec;1U$etheirportrayal:

of "life" w3$ on ıhe.suıfate.only aeopy of~p~al'worId..ttQ~r. thiS do-
es 'not meanthat tJıeynever -ıtertbenıindsQf_it~ters.or renderthe. çharaç..
ters' hJdde~thoUthtS .ndfeatıı\s.,T~tydo.r.~ i~ıjerljoi_'ofpeople; butwiıhout
any ideal,'müaphysicat ormystial aspect in~them.fhere.fıa$alwaysbeen. asırong
interaalon 'betwe~ the innei and outirworl~Qf theirch:ncters.. What these wri-,
ters reflect ,\Yas,the' dWatter:'s$Ub~_tion$tO extemal realities buı nothlng

'.deep beyond thj~AsVirgin~Wooffargues;
. , ,

. .

ıto tben ~e tecJcon Ilpwh.tweh~velOt,from the ~tbteııeı'l. we find
th.tU i. awor1dwhere.01ir attenti~n~ -ı".y. beinf draWnt9 thinp

-,wbiclı ~nbeseen..touehed andklted; so'that we.get an,acııte senseof
realityo~ourpbyı1cal~JJtenee 1$. ,

'

. -

Themostsisnificant çJ\ar-aCt~stk o(Vi(ginia,Woojf's no..lsis her treatment
~f experlenc;eandUfe.Shedou not topyit~sheque5iionsit

a ..~e~so ctefea~
death througha klnd ~f spriWefu~ity",~k:h ~reftecetede$p8C;alfyin an her ma-
~no~

. , '

(12")'
(13)
(14)

'(15)
(16)

lbirl., p.5.
Lodge:,p.44 ,

,Virginia W~lf, c~n'ct~ ~~Sı-e*;
105. '\

.

İbid.,pp.63:'64,
'Lı:ıdge,p.l'17..

'\.
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THE CONCEPTOfUAIJ'fY' A1'IDD$A.TH IN VIRGINIA. WOOLF
.

~. .

"

.

-' ".
-"".,' '.'

<, ; ..
.'

In her earfY.hOvelSI.$UC.USTIiI~~()UtIllidJacoI1'8 8Qom..lir.,is meaning-
!ess andgloorny.; and deatb .isterrifY~ıtı4.d.~h of these .novetsends with the
sudden d~th of itsheroor heroJtıe. ' . ' . .

Mrs.DollrJWQ;)Iis VirginiaWoolf's .fltst.~k.tn whkıh deati;ı iş idealized. the
themeof the beok is universal Ioveand~itation17 ,Shewanted tO ~i
tb, meaningof 1ifeand~th tAfoo.nft~retaıionshiPs #ıd ,eXperience. '

The, bOOk ()p~rıswith ;(tariss.ıp"" to1)\lyf1ôWel's fprberparty. SM is intto-
duced'to thereadtrthroughht!riimıer"~, ffieri\ories~dfeelingS:thememories
aboutheryouth,WhenstıewaseighGen,~fıtt8tind juMpsto herformerlover.Pe-
ter Walshwho,woutdbe'batk ftôml~~; 1\ft~~the reıdefradsthe thoulhtş
of Serope' Purvisand leams thitClarissai~ovtrfiftytndhas"'grown ver, Whitesinee ,

her ıllness,,,18. Walldngiothe street,()ari~en~ysJife~feelshıPpythat the war '

has endedı ~d, ~ is alive.yet,tbe inJ,uıi1andt1sıri.ıcti<mC),f~ar isemphasied: that
the war has en4ed, and shtds alive. Vet; theinhuman desttuction ofwaris empha-
sied: '

' . .
..; Sho loved; life; Londob. th~,ınoment ,O(.~ı-e. FoJ' it\Vu the middleQ,(
June.The war waa,over..x~pt'!orlOtDeQlU! like Mn. Foxc~ft at the
Embasylaat, night e.tinı~er~e.tt outbecaUJe thatalee boy waa kined.. .

or la4yBexborou.ıı Whoo~nect .,~.theysaid, \\'ithtb., teleıram in
her hand,Jöhn.:her favorite,kltfedtbatitwa.over; Thank Hea~a over.
it waa June 19, . ıi. .

'

,

" "._'--,

.'"

"

,'-','",',' -,'
..>.

-'"

,,,',',",',.-
-

<
,,' -',

-

"

',,'
','

"

.-,'-,

Virginia Woolf~although ,he ftvedth~, ihew6(kl w;ır:5; never, descrmed war in ,her
rıovels like Emen Hemingway wrotefi"his:.tF4reU1ellto.Ar,""T~ SUn AlSoRlaa
and For Whom '.the BelliToZ"; Howe.,lf\this ~vels~ tefers to the destructive~-
!ects of war, espetially in the characterofSe'ptirtNS.-'ftertbe filistrefererıc~ to destr-
Nctive power of war,theideaô~d'eattı'c:~ırit$to cı.rissı's mind;but $000 itturps to
be avision ~f hopef'üı unity;

.,' ,

Did it mattet then, sh~ askedbe It. ~kinl.'tow8rd. BondStreet,didit
\matUıt thatshe must inev,i~blY,~ı-se:eompıetely.an tbiamust gowith-
out her; didsheresent it; or did it not .beeome' corısolhıg to believe that
deatheneded ab.oıı.,tely? .B~t ~t~mebo4Y in the ,ıtreeta ofLandan,
on the ebb, and flowot ,thi~".beretıı-e.S~lurvived. Petersumved,
Uved in each other,ıh.ebeing part, ,ı.ewa.posiıiveofthe trees at .home;
of the hou8ethere,.Ugly,r-ınbli~~I,to bit&'fIld pieee. at itwas;parl of
peopte she hadnever met,;:beinglaid out like a mist between the people
ahekn_, best", who '1ift~'b~,I,)Q.theit~t~ aa shehad .een the trees
Jjftthe mist, ~"tit8preaıie~er~far,beriife,1ıerse!f 20. '

"

Shecreates a visloriaryunityand unttesherı.1fwiththewhole world and ~ecomen
part of it, so that, deaıhcınnot sepa.rateher...froinlife. in other words, she creates

.
that~visionary ıınity by bui1aing her .vi~ionone'dstingfactısuch as frees, houses,Pe-

.
. ., ,

(17)
(18)

(19)
(20)

Karl and Magalanet, p.134. _

VirginiaWoolf. Af"'. D(Jl.IouxıY., .Harmon~orth: PeıılUinBook4 Ltd., 1971, ,- ~

"
'.

.:. .
.,."

.

,'.' '.

"

.
.'

.

.' "', '. -',
.

'.
~

p.6: '
'

,

lbid, p.7.
lbid.,pp. 11-12.
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ter Walsh 'al)d theother peOP,j~:.~~~the,~lity '.~.tommunicate,tocreate
universal' onity 2 I., She can.«i~..through .intuition:'tHer only lift was

knowing peopte aJmost by iMtinet,,_ thouaht walking on~1 12. She Qn achieve a'

"reatity" itlwhi~. fact and Yision, 'ttııt is,inner-ıoute,..ealities 'are~ombined in a
delicate' hırıhOnYi a1tboughsheliYeshersacialtif~j she alsO createS avisionary 'reality
which is her own,sübjectlvertallty;iMredwithnciliOdY bUt exis~ in Clarissa's co n-
ciousness. Thus, there is a laek o.f interaction between herjni'ıer and outer lives. ,

Throughput tbe partY thereader oi)serves thatOm55a's mind isfuU of d10ughts of
-visionarv unity whjch .çarry a s'prituatm.runşJn ıtıem. <;ımssa'sparties are the 'me-
ansfor<communic:atlon andcomlJtnatifjn: everybOdyi$ ttferti PeterWalsh, Sally Se-
ton,EUy H~dtr$on;.t.ady Brutol1, HughWhJtbı-<i1sir Btadshawand his wife, even
the Prime Minister. HOwever,the parıy han. Sy!'nbolic meanmg. tıreftects the univer-
sal unity through death:the news of Septimus' suicİdesuddenlymakes Oarissafeel
close to him; she feelsıws.lflinkedıothjsyoul1.1 manwoonfshedoes,not know,
simply beCaUSeshe up4erstandıthe. ..-on of his suiclde . 23... 'Likewise, his inability

to compromise 'with lif_,and SirBradshaw'sWfons tr~tment which makelife mOR
"intolerablel~ for, him. Oanssa sympathizes wlth 'him aJdıoughthe news of hisdath

. makes her unhappy atfjBtishe~nchanJesharmind: "

Oh, . tboughtctariliıa, .t", the mid4le of iii.y piırty, her. is death ahe tbo-
"ught. . ',' " . ',-

,
What b(ı.ein_had ithe'Bradsııa.stota1kof deatb, at h.r party ? A

yaunıman had killedhitp_; 'Süt why hadh., don. it ? .
This h.,' bad P1'e8eJt...~ı-th,.a8d.n.nee.neathwas an .attenıpt to

con:ıınwıic:ate; peop)e~eUp.t1fe 1n;ıpo'88ibility otreaehingthe centre
.
which,mystictJly, .vatfedth.;.clo8en cJrewapan; r.piure fad.d;one
wasalon.. There w..ai.teı'ti1)ra,ceindeath t 24 , , .

Death. creates SUCha unitybetWeen clari~ ~htI.~ptimUs that, rightafter:this diSoo-
very, she sees~.' 014 woman W~ is~~t 'ı-.ı'80 t~ ped, staring.straight ,at her through
the window.Oa.rissaalso feels tıerse.f~oSetoher,'becau5t she seehar ownoldage in
this old lady,who i.snuring cJeıath.Thus, within aJew nioments ,she Septimus and '.

the old.lady are united through dea#1.1herefbre she thinks:'

Tb.re theoid1ad:y bad put outhet light! th.WhOıebQuae was d.rk
QOW .. "'.ahemt.tStg:0AAck~t(ıelll...tbe wsitors.Butwhat an .xtraordi.
nary ııight. $he.'felt.sQınebo",very like him,.-ıı.. young man wbobad kij.
ledhimself. She felt glJd tbM h.h~ d9ne itı thrown it away wbile they
went onli~ng. Theclock waa ıtriking, Tlu! leaden eircl. 'dissolved in the
air. !ıut,lbemustgo bıwk. Sbe'm.tassein.bJe; Bbe mustfind SaUy and
Peter. And.he came infrom:th~ little r()Om'25.

.
,

" .
(21) AJü:e van Buren Keİıy ,The Novels'9f Virgiiıia Woolf: FaciondViılon :Ghicago :

The University ot Chiçago prE!!S'I,1973" pp. 100-101. . .

(22) Woolf,Mrs. DaUoway. p. 11. '

(23) Vi da Markovic, .The' Charıging Façe. Southenı IUlnols: South.ın minois Uni.
versity Press, 1910' ,p.63.

.

(24) Wooır, )ira. DaUoway~pp.203~ıo",
(25) Ibid., p, 206.

.
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") nıt~NCEnOFU~,ANODEATH IN vıR.QINI~ WOOLf,

It,is an ,fte~raortftnarynight~,f9rıı~~",itwin~ ofa,mOment sJıe!discovers
that deattı, is rn>ta pQ\Vetdıat,cI.Ui~t.~ı-, ~lıt,on thecontraty» it,unites
people. Th.ref4te, the VJ!itY,'mO~,öf>~~eo'is 'tJıe extraoıdi~ moment.
This is theu.,~ttıitnlthlym'~hiffl,f'UfAt'aM:C..~ınaııaps ıoreath',iı Uke-
wistJPeterWaIşh~xperienqşthesa.".tmky~itI1it1. few~' aftet~ptimus~su.
ici& wtıenbis deadbPdy,is>inambulanc;e;"beJncı.ıı to.ttıe.~t' P" pities.

'him andıhink,:. ' " "

, , .

, . ,

.. ..tıe htdloundlite,like uU~lJW,ngaıdeD;fuUoftuı-\aDdeoiners.
eurprilil1" )'.ı.; ı-ıqit ~~!"~aW«1.th..moı-ııtl,theil' co-
mmc.to binı'~ the.,,~~$~~..,th.~Jkitiah~uaep~,neof ~hem.
a mo...,.t, in wJ\ic:&'~"'~" ~er; thia amb~;.and life' and

,
deatht'. ".

,'," "',
'

Petet, j~like a.feltduring"pai1y,iS~u"itedwiıh'ıhfs ~ whOm he
do,es not)crn>w.only fOt a,~ ııtoment$'of-ı-,but apind'ırough death.Thiş
idea remindshim of oneofOam.:t~ "'~, .oUtde1thasa unifyi~
power:

'

'

. . ,
(\'. ",. ","Clari... bacl a theoıy in 'tbo~d1ıy..~heybad:peaps.of theO~. ',' .It

waatO ..,x~ainthef~,~be,.! .bJ<i.o.f "'ti~tion:not howing
people; liOt beiııtbow.n.I~Othoweouıdtbey 1uıoweach ot1ıer? You'
meteyeqday; tIı,nrıotf~.x~",.9-ryears. J~wu unaatisfac~rY.
they~. howlittleo~kııftpeopl~.Biıtth. ıı..id.Sitting on.th~.
~ (Qiıı' upSh8ftelb~Av~.~fdte...rywheıe; . .. but ry.'
_.,. .' .Çdd.atfiıü,_ .t-h.ı yri.t\.ptOpIeslMbac1nevtr.,oken'to.
~mt ,.woman..in.tbe. .~et.#)in'J1\gbebind ,_ eo~nı.r-eYen trees. or
barna.'lt endedin aı,~QC)en~lth8W'Ywbıob. ,withber'borror of de-
atb. allQwed beJ, Iobetieve .tP.tıinceourapp~io~.the part of us
whi.l,ıappe.ı...Ut 8QJJı0~ııta.?'~.J'aredwith Uıe ot~r. the URŞeeft
part.,P~ of ~i~.bieJi apre-ı.-.ride,tb,,~ Ini~t' l\1mve,be ıee.o-

,veıd ,~owatı.c~~tOtb"~,or that,or evenhaunUn. certain
placea. an.r death. 'ef~PSıı-tı. .

'

,

(26) lliid;, p. 1.68.' ,
(27)' lbid.,pp.l&H9.

"(28) James, NareınoN ;T'h( ,W<>rld'With<i~t4._.cı-.tc:.ıı,Mus.: The' Coloıdal press
Ine.! 1973.

"J"
ıOS. ' " ' ,', ",



in thişresp~,fQ[ Yırglnia WQQ'fJc4if..toJrtain~somefl\Ol1ients~one feels such
aunlty~c ~rissa' and Peierfel;~ ~;~.ı inspil'ationqrreyelation. They
arethe moments ofecştac:y, in~~:e~ience$ acemmunic:ation'with this
'eternalunlty;iOavltl.odıeQ1tsthis~ ~"fMpmUedse(hnoment" whlch.Is
Htransitoryancirecognliedas sud1by those th.at~petiep~ it... and yet lt transc:ends
tim,~:" 29 ~,Continues~9~ist ht~e."*"~e5:of ~partlc:uWpenon who has
experiencedittiU hedieş 3o.SUcb,~are the areaunomentsbec:ause they
conıain agreat "reality" in ~ın: Pıe~~.ofdeath M'ıunifying POwer.
, ASis CJ~ so farthatthe~tôfetema1 unity,especlallyunitythrough
death 'Is a c:ommonıhemeof VirsııiiawQoırsworks. Her.~f~n is a kind of deathe
wisb.31: " i

'

'" '

,
'

,In Mra. D,.UowG;Y, $he begift$w-ıAf1e'theSYmbo1ic:possibUitia of her c:hanc. '

,tersby makinıthem rej>resent'vaı.WqsaşPedsoffact and~ioft.\tn2'o The Uıhtho.
IIH. she coınbinesfac:ıualandvis1oftary~proadıesin the ~ ~!WC) different
personalities :n..

,-
.,.,

'.,'
'

' :
The marrlqe of the Ramsayı is ~symbo1ofunityfOf~kinclsoftruth. Mr;

Ramsay SYmboUzeslnte.tlectu.t~th. IJtdMts; ltaınsay, inıuftivetıuth;but Uty 8ris-
coe ,Is tbe ardsı whose painWıg,~izes .tI1e.unity' of intellect and Intuitionthafis,
the Work ofart,rep1'eS$tintreality.asawhole. .nother words, .,~ noveltreats
symbolically the martiqe of oppoSiter"and ~'attas~other ~ of combi.
ningopposing.titudesto~life3!. .i ,', , ,,'

.

'Mr. .Raımay Jovesfactual .tlj,'he'1s.aman ofin.lfect. He is unable to appre.
herd splritual, :visiOnary,trU~,beçau$eofhillack of,~ion. He cOuJdonly ,gr~p
one klnd of ııutb,faCtual"ır.uttt.,"Ifr..ttmı 'Z'meansattainin, perfec:ttruth; he h~,,
falled; for try as hewili ~çan proceedlfOfurtherdlan 'q,ı~ whic:hmeanslntel-
~ c:artnOtsrasp,thewboı.~th..exçeptonlyone ı-c:ı of it. it is aiso ~ to
_/)eauty. Mr.. Ibm$aydid iıotnoticcthebeaUıy oHhe view, nOrdidhe look anbe
flowers. Mrs.~msay andUlylhi~,theirtist,symbonze 'multion, "the immedl.
ate knowledıetl.utcoınes wben one isfottet:ftılQ1 everythitıgextemal ~ well as in.
ternal" :ts.In' fact, To The Ligl#lıoUle, ,cionıeşdosest to fomtlJlatlnı a metaphyslcaf
truth abouthUmanbein~ w.bkb wiU,8İ\iedirec:tionandmeaning~o aU hisac:tivltes.
:t6. There{ore. Mrs.RamsaY, Intuitivefy ~el$. andthinks atmosı in astate of "trans-
c:endenta' ~S(;i~$nesJ" 3.7

" irt.s.olitudetbe.exI$tence of' a meanlngwhich Uesbe-
.yond life.

"

\'.

""
'"

_'
','

i

FOr nO'Wshen"dJ\Ot ~iJık aboulmybody; ~he cou14 be hen.ır,but
berseır. ... T-obe ailent; i() be alone... When,nCe ~nt downCor a ıpomerit

(29)
(30)
(31)
(32).
(33)
(34)
(35)
(36)

(.37)

Lo~ge,p. 17~.
lbid., P. ;ı79. .
Naremote, p.106.
Kelley, p. 114.

.Ibid., p. 115.
Ibid.; p.ıı 7.
'I'bakı,ır, p.?7., . ,

'Jameş.Oindin..The BartJestpfG QUiet Eye,' ,Indiana: ındi~a UniversityPress,
1971, p.ıS2. '

Th~ur, p.78..
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way,~i..nSe of UI1ıbRi~~~e..Pj)öIed; oneafter aııotber
ııIıe tiWj.~\$t.. ~~, .~. ~.'o~ .~~Jı8' the thiDgr.
Y9U ~n0W' v.aby, ate$iJtıJi)ı,~~ .Be...ath.it; la an c:lark. it i. all sp-
reading~ it. i. unf-ıhonıap~ycifep; b\ifııow '~apinwe ~e to the lIurla-
ce and thatiııwh.t You~6sby.~.~~perşonali~~'one i~ the Iret
tbe hurry,~ th!!.tir.;..dıı-İ'f*..~ııerliPSaıwayıı ~me e~cl.ıı.ation of'
triumph oyer life when th~\ı--\~QI~ in tb iıı peaee, thiJ ıeııt~ tbit
etemity:apdpau~.."~..!t90ldıd9Utitomeet th.t strokfı of the
LigI1thOuae~::' tne loııg~y.~ke..W'..berııtrel(e... UwiUeııd~it win
end'she .said. İt will CQm.~.\t "LU COrııct,wJıeD.iııtidenty .be 'added, we -ıe
in thebatıdı of. the Lôıd. ..;Itwuodd~.he tboupt, ho" if one iı,ale>ne,
one ~ant tothinga~inaninıate thinga,tr-. flowen, .tre~; felt they eX-
piesaedoiıe~ fe.. 'they' .~.Qöe;te1t~y kRew.one, in anNle were
one;... With ,her ın1ndIb, had' u.d the 'f~ ,t~t there iıı.no,
reaı.on~order,juatıQ:e:11ı~.~.'ıM ~. ...~o ~pPin...ı..ted;
she knew that. ... Sbe aaw~1ip't ap1n. ... .. ~ known happineu,
exquisite happin...,inteDle happm. ...38 . "

.
. ,,-

. .

Theidea o.funiversılunity 'evenwith'~teıhi.,~, 5treams,flowers;" arid
the idea ofIOsing,personaUtysottuıt_çanumıdıe,self ~.everYbOdy and every-
thing~'I1ot,nJy ~i. tltiıworl&(but.ş..~ tMtrrı-physiç;d ,truth'which.'9ists be-
yorftl o\JrJw9rld,'''''' ~phasizedagain..1'befefore,Mts.Ramsat thinks, "the thirıgs
you know us by, aresimpl~lc,childish~;~eyneıergive tnJe happlnessbecausethey do
not last. long. Theorilyhappiı-ssf)e. ~.,. isıb.~ m~when shei4entifies
herself with one of the strokeS~t,he1.Jlhtbciuse,ı-ingfwtper$Onality c~tely,'
forgetting :~er'secuJarwod6-in a m~ı.,~; an4beingtlOHto etemiJy, that
is,etemal realı!ysymboU~edby.the'li~,the ıtroke which Mn. R~say ideri-
tifles he~lf with,wjJI ret n toj~. "'tWUI .eoct,JtwiU end~sh4 'said,Itwill come, lt
wiILc()me, wh~' suddeuly.she.added, ..~. in the'~d$ of the Lord" 311. Virginia
Woolf, "tıas moved.her whOIel'1ove1towarcfthe;Jı,nifıclarıtmoment,the 5yrnbOtlcat-
hievement "40. IShe.seeks,theeterııaı.,.ıhorrahertht..." of "reality in fK)O'
velistic terms "41.. Thus, .the marriıge~ rm. and .Mrs.Ramsa:y,.isnot onlytheqnion
of twoseparaıe individ~I$,"BOthl.tv~~a,*~Part of ~hetotaltruth ..42.

,

lik.ew1se ~ şamefdea,()f qnityiş; createdby lily~jsc;oe in the moments
whenshecreatedher ~isionof,4.lnity~~..'Mrs'~Y'theJwo different
individuals,Mr. Rafnsay, representing1ntel~1 ~th, ,Mrs.Ramsa~!representin. in-
tuidve truth, are united

.
"in traı'tscendınt unity/' that is, Virginia Woolfs visionlU)'

trUth. .:. .' ,', .
'

,... . '

.
'

Directly one lOoked uPaııd ,them, what. ıhe caUed 'being in löve'
'flooded them.Tbey bacamep8rtoftliat unre.ıb~peJ1etratiJ1g and exci-

ting )olmversewhich i. ı!ıe ,w~r!ld ,seen ttııotıghUıe eyu of lo"". The ıky

(38)

(39)
(40)
(41).
(42)

Virg~niaW90ıf,To .The Light1ıOUlJı:~amıondswarth: Penguin BöoltsLtd.,
1973' . pp. 72.75.

"Woolf, To The Lighfhouıe. p. 74. \' /

Gindin.p.18~. .

Ibıd, p.1as.
KeUey, p..222~
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stUckto thetn; theJ;ı~4J:~gAbro~ghthem. And, w1'ıtit'was even more
exdting, ahe felt,toö~.~&l1er#r. Ramsaybearirtg down>ıir\uretreating,
anaMl's. Bantsay, $ittirı~WitbJatnesm the windowand the cloud moving

.

and tbe tree,bemıing,~w:ijfet~tn beingınade UP Of !ittleıeparate
incident& whiçb.one iived..one,~.one,bewne.curled'and whole like a
wave whiebbore oneup, with itaiı.d' through one dowri with it, there,
with,_ dasbin the beaeh4'. '

The~hapıer. titled. "Time, Pqş~"i$about the periOd of decay and death in
the llves ofthec;h~racters., Prue,'Andre~and Mr-ş.Ramsı.y' die. 'Howçver, Mrs.
~msaY'5 prçsçnce Is ıılway~felt.She ,~ndl'JUo~IY !ivesin tlte mernorieşohhe' ones
who knew her,e$Pici<ıUyinı.ily's vi$l"ons..Therefm'e,deathdoesnotappear as sepa-
ratlon and it bOhlY reportedin bracke~. ", '

.

,The book. ends withthe chapter ~lıtfed"The Ughthouse" which is the excur-
slon of Mr. bm.ay, Cam and Jameş to., U8hthoose with Uly and Mr. Charslchael
watchlng, Uly fmaUy comp'leteşher paip1ing,beçause.she has had the vision wt1lch
she has been waitlng for a longtlrııeandtef1ects ii Inherwork of art, in her paintlng.
Mr. bmsaygoesto thellghthouse, buton1y afterMrs.'Ramsays deCith.He attempts
to go beyond fıimself,hii ratiomtUty'to~sthe vası,sea of intuldon and through
this "intuitlonal perc:eption"fıe iscbanpd>for tfıefm time. He praisesJames. Cam
thlnks "youhavegdt it atlu'''44t,1'he'end 'isqain unjty through death. Mr. Ram-
say goes to ttıelighthouse ıtter Mrs;Ra~Y'sdeath, aiıdalttioughshe Is deadshe
stili.unites peopfe,assheiries in her dini1er'and the novel en4s With LiIY's thoughts

, whichreflea '!h'isunity;the,unityof Mr~andM(s.bll)5aY'. '.

Witb. auddeninten.sity, he .a." it clear for a second, ıbe drew aline
there, in thecentre.tt qdone;it was f"miııhed.Yeı; she thought,laying

, doWrıbe~brush in extre~et.ijgue,l bave had my vision 45.

The themes of the meaning.ofJife, and ttea,thas the ultimateunlfier are reflec-
'

ted In The. WavesintenSelY. ~nthebôok,:VirgihlaWoolfpresents varioos ıypes ofcha-
recters;. Bernard louis, ,Rhoda,

.

Susan, !~Ue .and.Percival,a character who never
speaks and thinksi but whosepresence isa.lwaysfelt. The six roaraders, three boys
and three girlsspeak,or rother.~thinklntul'l1,atfirsfin slngiesentences whiçh symbo-
'!ize the b~sls of their personalities;and gradualı). as they Rf()W.sen,atlons. percep-

,

tion$'accumuiate andcomPlex impreşşiöh$ar~rendered i~ 'more complex sentences
and paragraphs.ln Berrtard'sstatenıent "tıns" symboli;z.eshis mY$ticconci~ptof re-
ality. "the eteroal 'renewal." 46 ,as fit,.,repeaıslater:' "the drc~ i.sunbroken; the har-
mony completes" 47. Accordingto Jean ç;uiguet.Virginla Woblfwı'ote in her
Diary that The. Waııesis" 'an abstract...mystica1;eyelessbook In whiChshe expresses
hermystical feefings,,48. ShesknlfuJty eI)1plqy~the wavesandthe sea as approprıate

. .
"Woolf,ro The LiJjhthouse, p~55.

Ibid.,p.234. '
!bld" p. 237. ,
Thakur, p. 109.
Virginia W(\i}}f, The WQves New York: Harcourt, Braceand World ~ric., 1959. ,

/' '- 'p.240. ",
"

,

Jean Ouiguet, VirginiaWoolf and Her,Wo,*" trans., Jean Steward 'Edinburgh:
T; IIJ!ı:iA.Cons~b,ıe.Ltd.,196.5' ,1'.281. '

(43)
(44)

C(45)
(46)
(47)

(48)
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symbols of'UfeınduniW.~'~_~;JtJ$~~'~.w..esrjşjAS'~' of.fhe seli..
growingbigger'.an4W~r~~~.~Mt:itt.tothch~,h~ bemgsare
bomaş sepa~ :indNiduaı-,tQ<o .NfyitfOt..~. .~. ',My andRhoda.

., 2Ad;~ftertheyHve'~ir.Ii~,pUstn&:~_~~~~,y..~th.matutıw.~ 'old..
'. ~ r8tUm..~th4'~an_.to ,~~.:.~tTtQıs.ae.th.~:luf1etemaı

tiriitıer, not a;h~1Ie.tt;r..'ifyjngpO\\'tr.8~..yş. at tb. vet.'! .~.of'ttı, book:
. .

'
ır...,.' :.

.
.'

y ~i8,i8;,Jıe~~~*~A~t;..~._tau.ıd.laIı p.e
qUn.: '..

.(..: <. .,: c '. '. .' .'. .
.

:.Andin..' tQô:.ij)e,:waB~ıı~;lt'~itsı Jam aW&re
,on~i~,()f'~~~:.~..~'be'neath: .nifth.ı. preud
.hqıaew~~~jpQıil~~hbnb-ık'.~ten.n1ctowe
lu~~p~i ı~cinı...~.~:..~..~.l~:nCrir...,-: .-ıd
powjNtbiJ.tıetchof,.~~1.~.:dBth>::n.th li,tIı'..ı-ny. ltiJ de- ,
.Uı._na~t~:~1J'ı1ty;~~~~~ih~nyiiıgbaçk .

. h1c,e.',,'yoUıı.~". :li1dij~J'~ ııe .gaıı~.m'lftdü.. ı.trlke .
. "1PIDJ.~~n.y~~~,~ı : ~.:my&eJf..1Ui~.md

'\In~lııı;~~.h49.
"

.i,
.

", '..
-,

.

','

; ',.:'. :.,..',.. .'".: '... <':'''(:' ..' .
'.'

. ,.' .'.
..:,: .

The book~'..y~~..~_~ U~~14r$.'~ liiy
BriSc~..vMSep~ ~hc»j~tfJe~~~cQf~ath; ~'~.~.'.~

. ~e unitY~'Peatbiso<#a.paq~~.~>tIit~.u(Oiş:~~on
f~m eterıı-Jun~~~'~,~:~~,,ıtto... ,ÇQqfiM(f:'~irperşona~
.lities;as.8~d;~.~ ..Q~~ı~'~.~riıe:itJCliyiduat:

. .". .

1U'i'i..ııdro~ iJtt.aı~~.~~th~ b~ Ia..tliberty
nOW'toajı,ıc&)~~)lı,wj~"~.tJDJ.rft~t. ıeiıen1life. '

.~~mdJvidl1.sJtj"" ~1f'TIı.~.;peOctf:Sf "
. '

- J', ".;
\,.

"
-1'

~
.

,",

L!fefof ~:i$.'.~..j~d.'ı~~. jlŞpeeband.Bemarcıh3sliv~
an :ofıhem. 'Vu1.}iıia.W~1f'PriseQ~~iji~' ftiet:mam'.pu: .thea$pect~which

.ktthictes...hit~.rt1.~'and~lqıı$(.~. ~~...~marriesarıd
baş ason. '.He.aısoha,.pWdıo1oıiijll&;~l~,biifn-ıer,life;.hethink$ othiımelf
afidhisfriends~ .:'"

..,. ,i, '.C.;C.: ..', ...
'.'

.
'.

"t~k bf~U.Qow..'WJa'-ı.ı~~t~etj..~g U.ııt Y(Quld'Louiıi .
'~hte~ u~l1~ ıhv~"~~~neft~ .n~.ıtiathin lipııılesomew1ıat

, ~f,1; Jjjş,ehee1t.~ ,..~f~~'tfı..~~ over.Qme'Qbscu~com~
ıne~' :~ment; ;'t4y,t~..atWtker 'iıt.,:I3P.lbarıebeiq' .ub~ .of
Jjim~~:.1~aY8.~k. Of~i~fa"'e4s .t,' "; 'j.. '.

. . . ,

FirıaUy..~nafdh llfeiıi"'bh:~:f\e;~tGii(\dttle. meaninıt~life and.al~
so feols ttıeexiSttnce()f'hiddenunity~ unit~~sdf w;th '(hewholehu~ity
throuahdissQıutiqiH){ hiŞpetsOnalitY. A.k~~'~he hau stion&pe~it); as ."Ser-
nard. he cand~ve ijjs~~1iıi ~d ~~ "~empf,'K~'mdniJW\y"." ~J"am'

, .'- ,
~

-i
:1, ':"'.,

- - -,
'

'./'.. <
;, L ~

\i '.
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not one and S;mple,but c;om~I~~~.,~~d.tnJ>Ut:)lic,bUbles;inprivate, is
secretive,' i' .S2 B~ô1rd$Ums.tIp life'inıfte'~.otthebook,~ex.plain$ the im-,
portanceof. idenıit}'tof~ce'~. f~,tfifti.'rıtfıj5~5I*t,wbat hepoints out is
'social'identity,wfıi<:hm(!ansıo..c(Jm~m~wwh&theoUterworld.&thinks: .

.

In thebeginrii~~,!thilrewMibe lturı-ry; withv"ind9ws opening On to
. agarden, and beyondihat tke ...1t.wasŞıuaiı,p,0 çped,thatday

whenıny.in4itferericeJneıı.NeViı..~ütnot ınelt. ."İ'herltl;orel'I said, 'I
am myself, notN:evi1te" awoncletfut,di8c'o'V.ry-:..i thenfim became
awaıeof the~nceof those'enenUei!whoeJwıge, bui ıı.ı.alwayathere;
t.~ f<?%'celwefightagain$t.Tol.,9neee,llbe '~on p..ively -N.un-
thinJı:~le. 'd'Tt1Ç'SyO~ı:co.\lr~,wo~" ~ne..YJ. !m.ine-is this. 80 Jetn.
explore'lcri~d,andjumpecf.ps,~, .

"
.

i
'.,

Bemardrealize5, the imıxırtanceof"i~tity"wfiSht.inst "the forces"; "those
eneınie~'.',the facts of life' in .'order.~/p~nt 'timseffform being "~rried aWaY ~
sively". ~ever, aJthough Bernar~ ha$astrQhg 'demity, hec:an also dissolve this
identity.and become complexj. many-sidf!d,.."dunite '.hi~lfwith the other people
An ıhese three ..charıcters'(Bernar,d~,cıarissaandMrs~.RamRy) tan create their own
unityorratherr;ealit"i. They cancombm.'their,inner andOtJter live$. They are ne-
ither merely social,. oor merely $pit"ttuıt~ra~.~ areboth.Hence, for Ber-
iıard,life is both "tbh~l'ab1e.enjO.yabJe".d'!deı.stabı~" at the same tiine. He

,thinks:
. .' '. . .

i .
Nev~h"_, lift'lia .ple-ı.1i!ei8toJeıımıe.Tueaday foIJows Monday;
tbencıonıe Wednesday,S4,:,' .' '

. '. .
.But soonhe changesbis miı1daridhis thought$~t'reCt bishitred,towardsllfei .

~
, .

" '"

,
-

Lord, bo\\' Uautterablydi$f'..şt.(njlifei... \Vh-ıdiity tı;w,it pl.y. us,
Qne'moment free, thenl»tt. thiJ, <.. Diaorder.wrdidity ~d comptio..

. sunound U$ U. , .' .\. i

He als,ofeels that i)~i~~Id~comingctöS'trto de.th.fdrtl1isreason he feelsthat he is
dissolved, HiSlifers about.toe:nd:' '

,
1-'

Thewoods h.ii vAbished;the eaı:tli. was awesteoı: shado\\'. No sound
bı:oke'tbe,sIJenceor the .".intıj,ı.nd$C)ape!No Cook cı:owed: no sınou
r~ IlA,train ,maved, A J1tuı wıth~t a ~If,.f said,Ahevaybodyleaning
on agate. Adead ~nSIi, .'

i
"

,
,

He' feels that he isdissolvedtomplettely ~ndunited \Vithhisfti~nds and cannot find
his own identity a,sBerrıard:

'

,

.
Andnow .i alik,'Who arn. 1?.IhaV(! beenta1king oC Bemard, Neville,
Jinny, Susan, Rhoda, 'andt.GUis. Aın I,aU of thern? Am i one anddis-

(1)2)
(1$3)
(54)
(55)
(1)6)

Ibid., p~227.
Ibid., pp. 342~3,
Ibid., p..355.
Ibid., p.38Q.
Ibid., p.314.
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. 'DiE CON<:Ur Of(.~AN&'DtA:nI:INvuıGV,i1A wOOi.r
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~ı?ıdoJlOt,
.'

ıaıd,ahoda is chıa4;
my ~ ,iıitp~A.t '.
ı ta1k_ı~'''fIdi:y

. *y,ve 8Of.~ty cı'
.blow ı.~ whenPerd" C_ii:

..

.1

, . .

~1eelS,tbathe~r~y:tl. ~_~,~~i.~. ~,jj""ited.tlbbi.
fr.iends.tndu,diDsJıis'4*.~~Y;If...~~dt-ı~ofidentity;
and;thed~".iSı,rnitJ.ti~,,~..~death ~:tı,_ı-1i.
t.ed.'that~~"'.'~,Rqt~~.tt'~.1Jôok,,,,,,"~lty
and:als6theet~4he.~ttn~~~~:.~,.t1nıtandcSUration,
pmUeltoihat:..ıw~~~""tOty~~~t..n

. .. '..

.. .

, ıs82.'~94:ti~ ,~y__!'Jt1ıijiti1:~ ~~aWOOJf
öıeI1ildeeniin.,~ ~..~,,~~;'~~..tc'Aflı' .c.ı,hthoıDı(ı-ı.F~),ve
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