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OTTOMAN EVIDENCE ABOUT THE GREEK AND
KARAMANLI EDITIONS OF EVANGELINOS MISAILIDIS - I

Evangelia BALTA"

This study inaugurates a series of articles — hence the Latin numeral

“I” in its title — that will bring to light materials associated with to the
publishing activity of Evangelinos Misailidis, the editor of the newspaper
Anatoli*. These materials were discovered in 2007 in the Ottoman Archives

*

1

The National Hellenic Research Foundation

To my knowledge, the first biography of Misailidis was published by Toannis Polyvios in
the first issue of the fortnightly Karamanli journal Teparxsj [Terakki] (May 15, 1888),
pp- 53-56. A second biography came out in the Karamanli newspaper 4vatols [Anatoli],
of which Misailidis was publisher, on the fortieth day after his death (issue number 4292,
Year 51 (5 February 1891). In addition, a brief announcement of his death accompanied
by a biographical note was published in Exxcdnaicotis; AAjfeia 10 (5 January 1890), pp.
4-5, Some biographical information may also be found in the pamphlet Eic afdiov
uviuny tov wolvidaborov Evayyelvod. Mioaniidov, aputdvews wi¢ ev Kwviroler
dnuooioypagpiac 1890 [To the eternal memory of the much lamented Evangelinos
Misailidis, dean of the Constantinopolitan journalism 1890]. Another biography in
Karamanhdika was published by 1. Limnidis, entitled “Evangelinos Misailidis,” in
Mixpacrarieév Hugpoddyrov O Aoijp 1914, Avatodsi Povpdapnva paycoics 1Aui, edexi,
pévnr povoaffép calvapé Néfoeaplideptv “Tland I'edpyroc” Olgmeri tapagnviav
Néfoeyip Povu pexrendepl ovooitiovn pevpaaryva olapdx véap olovvotp. Traveli oevé,
Constantinople 1913, pp. 170-172. See M. I. Gedeon, Aroonueiduara Xpovoypdgpov
1800-1913 [Notes of a Chronographer, 1800-1913], Athens 1932, p. 11 and Ch.
Misailidis, “To Iotopikd @avipr Kevotavivourndieng (Katd tov 10 xon K’ aadva)”
[The Historical Fanar of Constantinople (During the 19th and 20th Centuries)], reprint of
t. 31 of Apxeio tov Aaoypagikod xar Iwosaikod Onoavpov, (Athens 1965), pp. 27-28.
See also, R. Anhegger, “Evangelinos Misailidis'in ‘Temasga-i Diinya’ adh kitab:t ve Tiirk-
¢e Konugan Ortodokslar sorunuy», Besinci Milletler Aras: Tiirkoloji Kongresi (Istanbul,
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of the Prime Minister’s Office in Istanbul (Basbakanlik Osmanit Arsivi). As
is well known, the printing house of this longest-lived Karamanlh newspaper
published over one-third of the Turcophone, Greek-script book production,
in addition to Greek editions. The reason was that Misailidis showed a
lively interest in the enlightenment of the Turcophone Orthodox populations
of Asia Minor.” "

My research focused on certain archival units of the Basbakanlik Os-
manli Argivi (hereafter BOA), where I thought I might discover information
concerning the permits required by the Ottoman authorities for the
publication of books, newspapers and journals. My innermost desire was to
find the publishers’ applications for these documents and, attached to them,
Karamanli manuscripts that had been submitted for approval, as well as

" notes by authors and translators of Karamanl editions. In addition, I sought
to record those titles that were rejected by the authorities and therefore went
unpublished, and to learn about the censors’ identities. I undertook such
research in the Ottoman Archives of Istanbul because my interests are not
restricted to locating unregistered Karamanli editions, but extend to
collecting information about the history of such editions. As is the case with
the Karamanli Press, my efforts to locate holdings of newspapers and
journals in libraries around the world, so as to form complete series thereof]
are co-ordinated with the hunt for information that will illuminate the

23-28 Eyliil 1985), Tebligler, II. Tiirk Edebiyat, cilt 1, Istanbul 1985, pp. 15-24; idem,
“Evangelinos Misailidis ve Tiirk¢e Konugan Dindaslan”, Tarih ve Toplum 50 (February
1988) kot 51 (March 1988), pp. 73-76, 175-177 ; T. Kut, “Temaga-i Diinya ve Cefakir u
Cefikes'in Yazan. Evangelinos Misailidis Efendi”, Tarih ve Toplum 48 (1987), pp. 342-
346. ’ .

See S. Tarinas, “Evayyshwvdg Micanhidng To exdotkd Epyo. Ilpdm avaypaen
avtoteldv Snpooievpdtov tov” [Evangelinos Misailidis: The Publishing Activity. A
First Catalogue of His Publications], H xa8 njudc Avarolsj 3 (1996), pp. 299-327.

See Evangelia Balta, “Périodisation et typologie de la production des livres Karamanlr”,
Adedtio Kévipov Mixpoasiorikdv Zrovdav 12 (1997-1998), pp. 129-153. Reprinted in
eadem, Peuple et Production. Pour une interprétation des sources ottomanes, Istanbul,
Les Editions Isis, Analecta Isisiana XLI, 1999, pp. 259-281.
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publishing adventures of newspapers. Because of its role and influence, the
Press was subjected, inevitably, to the obstructive practices of Ottoman
authorities.

What follows is not a study of a Karamanh but rather of a Greek
edition of a play, whose protagonist is a Karamanli merchant by the name of
Hadji Aslanis.

The Erotomaniac Hadji Aslanis or How Evangelinos Misailidis
became envious of the glory of Dimitrios Vyzantios (that is, of
Dimitrios Aslanis son of Hadji Konstantis)

In October 1998, during a conference of the Society for the Study of
Modern Greek Culture and General Leamning (Moraitis School), Giorgos
Kehagioglou presented the unrecorded (until then) publication O
EPQTOMANHY / XATZH ASAANHE / HPQX THY KAPAMANIAY /
KOQMQAIA / EIX IIPAEEIY IIENTE / Zvvtayfeioo vmo E. M. /
[typographical decoration], in Smyrna/ - / 1871 [The Erotomaniac Hadji
Aslanis, Hero of Karaman, Comedy in Five Parts, Composed by E.M.].4 The

See G. Kehagioglou, “H nap&doon tav @avepuotdv kur tov Xatlnachivn Bulavtiov
ot Mupaocwriky ‘Kaf’ nuac Avorody’: H opupvai xopwedic O Epetopavig
Xottnaokdvng, fipag g Kapapaviag (1845, 1871)” [The Tradition of the Phanariots
and of Hadji Aslanis Vyzantios in the Asia,Minor ‘Greek East’: The Smyma Comedy
The Erotomaniac Hadji Aslanis, Hero of Karaman], O ZElw-EMnviouds.
Kowvaravrvodmoin xar Zudpvy 1800-1922. ITvevpatikée ko kowvavikés fiog [The Greek
Diaspora. Constantinople and Smyrna 1800-1922. Cultural and Social Life] (Athens, 30-
31 October 1998), Athens [2000], pp. 177-195. The first reference to this theatrical play
was made in Kehagioglou’s study “OBopovikd copgpaldpevo g eMAnvikig évrumng
neloypagiag. Ané tov I'pnydpro Hodawordyo wg tov Evayyedwd MicanAidn” [The
Ottoman Context of Greek Printed Literature. From Grigorios Palaiologos to
Evangelinos Misailidis], 4n6 tov déavépo orov Adovki} Adpa [From Leandros to Loukis
Laras], ed. N. Vagenas, Irakleion, 21999, pp. 83, 90. Anna Stavrakopoulou also refers to
the comedy, basing her remarks on Kehagioglou’s commentary: “Mioé Kw(ijc (1848):
TloAvmohtiopikd voyronepratipota ot obopaviki Kovetavivoimokr” [Mise Kozis
(1848): Multicultural Night Strolls in Ottoman Constantinople], Znywijuara wropiag Tov
veoednvixod Bedtpov. Meléres apiepwuéves orov Adnurtpn Zraln [Issues in the History
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first edition, which has yet to surface, was recorded in the Smyrna
Bibliography by A.D. Hadjidimos, and later in the Greek Bibliography by
Dimitrios Ghinis ~ Valerios Mexas, through an announcement in the
newspaper Amaltheia (Dec. 8, 1845): “The very pleasant comedy entitled
The Erotomaniac Hadji Aslanis, Hero of Karaman, which had already been
announced some time ago, has recently come out of the printing press.”5

The published text of Kehagioglou’s presentation did not clearly
indicate whether the 1871 edition had been located in a British library or in
the British Library. Consequently, when I set out on my quest for Ottoman
archival materials relating to this edition, I searched for information that may
have come to light after 1998. I contacted Popi Polemi, a collaborator of
Philippos Iliou in the Greek Bibliography of the 19th Century and
continuator ‘of his work. Working methodically and indefatigably, Polemi
located a copy at the British Library under the number 11758.a.11(5): I am
very grateful for her interest and I am pleased that her research resulted in
locating a copy of an edition that remained unrecorded until recently. I also
owe many thanks to the librarian of the National Hellenic Research
Foundation, Eleni Molfesi, who co-ordinated the procedure of borrowing a
copy of the work from the British Library. Since the 1845 edition has yet to
surface, any references to the play The Erotomaniac Hadji Aslanis, Hero of
Karaman, have been based on the commentary and the excerpts given in
Kehagioglou’s study.6

of Modern Greek Theater. Studies Dedicated to Dimitris Spathis], (eds.) Efi Vafeiadi,
Nikiphoros Papandreou, Irakleion, 2007, p. 71.

5 Se¢ Ath. D. Hadjidimos, “Tpvpvaixi} BipAoypaoia, Mépog Tpiro (1877-1894)"
[Smyrna Bibliography, Part Three (1877-1894)], Mipaciaricd Xpovixa 6 (1955), no.
653: Epwropaviic Xatlsi Acidavng, fipawc e Kapapaviag. Toroypageiov “Apaifeiag”,
1845 (See Gkinis-Mexas no. 10477). O Epwrouavijc Xarlip Acddavrg, ripws e
Kapapaviag. Kopwdia, Ev Zudpvn 1871, 160, 88pp. The online version of the
bibliography also registers the editions: http: www.benaki.gr/bibliography/search

simple.asp
See Anna Stavrakopoulou, op.cit., p. 71.
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Kehagioglou presented several conjectures regarding the play’s author
who was hiding under the initials E.M. of the title, and correctly pointed to
Evangelinos Misailidis. In fact, it was already known that E. Misailidis was
the author, since in his first biography that was published in 1888 in the Ka-
ramanh jowrnal Terakki, there is explicit reference to this work. The
biography refers, among other things, to the publication of the comedy “The
Eromaniac (sic) H: Aslanis, Hero of Karaman, yani Karaman, kahramani
sevdali H: Aslan.” Misailidis wrote the play after the destruction of his
printing establishment in the great fire of Smyma.7 Moreover, as the
biography’s author, loannis Polyvios, notes, Misailidis imitated the comedy
Babylonz'a.8 Indeed, it is obvious from ‘the title that Misailidis was inspired
by Babylonia, which had been published by Dimitrios Aslanis, son of Hadji

In the comedy, Misailidis describes the Smyma fire through Hadji Aslanis words:
[...ay vi1 va oag unw, eyreivy 3 potyid pmov yivire eic 1o Iudu-oylod yavi wvviov 21
TapIyl, HOV TOYKOWE, Gupa VTl yiayknvi fitav eykeivo 1o dyidfolo oe eic oe 15 wpoug péoa
oav Xotopa T'kdpoppa Eyxaue yroilediy Iupl, tapovoeg Aepdlo uov odavkiy, eyxeivo to
yiaykivi, évag eltapyal pe eprd ykepdiio yxor yAdoooul opuder oumdve cov! Avti ™
@opd dprovy Awr teyila Mt va firav ylotwud viev gixs, opyij Teod ijrav gyxeivo avrau!
vir AEC €00, yradtij yrat to popradpt pov eykaiotviay, duua ep1e yxu etdtel dptovy aav
XopaAng suripa aumdave pov, wg to yavi éwpela, yédaerte vigtowl wpail Gyt yaudnd,
Mgy yrar yrdidapoc yéveoou viiyic To mpdua oov, (Epen odla ta ypéootyia pov sxel péoa
giya, wolhoi yrabuévor ané gwtyd eylvtwoav viais yragélaic toug, duua dorepil
yicdégraug Eyrdeyay, 10Té yiaykijvi vi to. m, yAeyyiail pmov yivijkay etotel aopua dprovy
yretoiyy-...” (0. 28-29). [“Oh, what can I tell you! The fire that started in the Imam-oglou
-Han on June 21, bumned me! What a devilish fire that was! Within 15 hours it turned
beautiful Smyrna into Sodom and Gomorrah. My Lerozo, you would have thought that
the fire was a dragon with seven heads and tongues that was attacking you. And this ti-
me, neither Lot, nor Mot could be saved. Divine wrath, my man! No question! The fire
lit up and was burning a coffer of mine [full of precious items]. Like a hamal, I took it on
my shoulders. I run to the han, because on such instance you can become not only a ha-
mal but also a donkey in order to save your wealth. All my money was in there. Some
luckless people managed to save their safes from the fire, but afterwards thieves robbed
them. That’s what a burning fire does. How many robberies took place back then! Don’t
even ask. Let it go...”].
One wonders is Ioannis Polyvios is really a pseudonym of Jordanis lemdxs who was a
close collaborator of Misailidis.
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Konstantis, under the pseudonym Dimitrios Vyzantios, at Nauplion in 1836.°
Jt was in that particular printing house that —before its immolation
disappearance in the fire— E. Misailidis published Mextemovd @ivodvi
ueopnky) (Mektebii’l Fiinniin-i Megriki = School of Eastern Sciences), a
journal in the Turkish language written in Greek script.10 As Polyvios notes,
The Erotomaniac Hadji Aslanis was. obviously a best seller, because
Misailidis used the money he earned through its sales to establish a new
printing house in which he now published a newspaper.” It is not clear

®  D.K. Vyzantios, H Bafviwvia, a’ xat B’ ékdooy [1 Babylonia, 1st and 2nd edition] (ed.

Sp. Evangelatos), Athens 1972, pp. 1-76. See K. Biris, H Bafviwvia tov 4. Bvlévrion,
Igropixi} ket oxivixy avédvoig [The Babylonia of D. Vyzantios. Historical and Theatrical
Analysis], Athens 1948. Emm. N. Frangiskos, 4. K. Bolavtios ka1 “Bafviwvia”.
Epunvevnikéc doxiuéc rar papropia fiov [D. K. Vyzantios and Babylonia. Interpretative
Essays and Evidence for a Biography], Athens 2008.

Ath. D. Hadjidimos registers it as “Mexremodd Pevvodvi Meapnkpi. Igpiodiko
kapapaviidico. Exd. EvayyeAvée Misaniidng. Mipviaiov eic ofwpaviiv Siddextov pe
eMayvixobc yapaxtipes, Emovoypagnuévo. Tomoypageiov N. Zrouévy. Apifu. 1.
Zemtépfproc 1849. Ayyed. “Epnuepic g Zubpvne” 25/11/1849”[ Karamanlt Journal.
Editor, Evangelion Misailidis. A monthly journal in the Ottoman Language in Greek
characters. -Illustrated. Printing Press of N. Stamenis. No. 1. September 1849.
Announc{ement} “Newspaper of Smyrna” 25 November 1849], see A. D. Hadjidimos
“TLpvpvaixl Bifhoypaeia” [Smyrna Bibliographyl, Mixpaciarica Xpovika 4 (1948),
400, ap. 217. H.S. Solomonidis also refers to the journal in his A Snuocioypapia e
Zudpvng (1821-1922) [Journalism in Smyrna (1821-1922)], Athens 1959, p. 143. The
above bibliographical references are repeared in the corresponding entry by S. Tarina
“Mekténovh @ivvodvt Meopiikn”, in (eds.) Loukia Droulia, Gioula Koutsopanagou,
Eyxviddonaidsio tov EXAnvikod Tomov, 1784-1974 [Encyclopedia of Greek Press, 1784-
1974], Athens 2008, t. III, p. 129.

The Terraki text reads as follows: “Adxiv rals waloaoi) Iopvpiv woyiodk praviayvod
patnraaoy (sicl) yiavap, fe Mioanlione napaci movionl tlapeci kalip. Tlapeai(u;
xaip. Tlopeyi, yapdnuij xevdi padiovpernvéd moviovp. dovrdp, Bafviwvia kwuwdiaon
xid1ovdé «O gpowpaviic (sicl) y: Aokavie, rApwe e Kapouaviacy yravy, «Kapaucv
Kaypapavyy oefdalsj x: Aoddvy ovvfavii admyvéa podudle mp rwuwdia veap 10ép. Be
Tovvday kapdnyl napalép 1A yevidév mip patmad dovlEp, fe aptix pioaléi yeProvté
Jeyid yaléra thipeappayic nachép...”, Tepawac, Ov néc xovvdé mp véap olovvoip, Pioalé-
1 Meficovtédip, 1rst Year (15 Muoiov 1888), fasc. 1, p. 56. [In the great fire of Smyrna, the
printing press of Misailidis was burned down and he was left peniless and helpless.
Helpless? No! He found help on his own. In the footsteps of Babylonia, he famously
published The Eromaniac (sic!) Hadji Aslanis, Hero of Karaman in Greek. Using the
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whether this newspaper was the Karamanl Iledoopér id Maopik (Persareti’l-
Megsrik = Eastern Herald) or the Karamanlh 22 dpx (Sark =East). 12

Kehagioglou further posited certain thoughts regarding the edition’s
number, because the title of the 1871 edition does not specify whether this is
the second reprinting or another edition of the work. Two Ottoman
documents, dated mid-June to beginning July 1872, can shed some light on
the history of the 1871 edition. They are held at the Fonds of BOA Maarifi
Nezaret-i Mektubi Kalemi, a collection that was catalogued and opened to
researchers only recently. 13

The story goes as follows: on June 17, 1872, a civil servant at the
Ministry of Public Instruction (Maarif Nezareti) wrote a series of reports to
the Sublime Porte (Bab-i Aliye) and to the Prefecture of Smyma (dydin vila-
yet-i celilesine). In them, he noted that Evangelinos Misailidis, editor of the
newspapwer Anatoli (Anadolu Gazetesi muellifi Evangelinos Misailidi) had
submitted a complaint against Antonios Damianos,'* a printer in Smyrna,
because the latter had published the comedy Karamanli Hacit Arslan nam
komediye without his (Misailidis”) permission. Obviously, in his written
accusation, Misailidis made it clear that he was the author of the work, and
the official repeated this piece of information. In addition, Misailidis
declared that about twenty years earlier, he had published the same title in

money he made from this publication, he ¢stab1ished a wholly new printing house. Only
this time around, he did not publish a periodical, but a newspaper].

2 Bvangelia Balta, “Karamanli Press (Smyrna 1845 - Athens 1926)”, lzzet Giindag
Kayaoglu Hatira Kitab1 Makaleler, (eds.) Oktay Belli — Yiicel Daghi — M. Sinan Genim,
Istanbul, Tiirkiye Anit Cevre Turizm Degerlerini Koruma Vakfi, 2005, pp. 27-33.

B (BOA) MF. MKT 1/119 (11 Rebiiilahir 1289/17.06.1872) xox MF. MKT 2/73 (29

Rebiiildhir 1289/ 05.07.1872), which can be found in the Appendix.

His was one of the oldest printing establishments in Smyrna. It was founed in 1832 and

functioned until the beginning of the 20th century: see H.S. Solomonidis, H

Snuoaioypapia e Zudpvye (1821-1922) [Journalism in Smyma (1821-1922)], Athens

1959, pp. 11, 127. A search in the online database of the Greek Bibliography indicates

his rich publishing activity: hitp://www.benaki.gr/bibliology/en/19.htm
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Smyrna (yirmi sene mukaddem telif ve Izmir’de tab ve negr etmis oldugu Ka-
ramanlt Hact Arslan ndm komediye dair risaleyz').b

These documents leave no doubt as to the play’s authorship. As
Kehagioglou correctly surmised, behind the initials E.M. appearing in the
1871 book’s title hides Evangelinos: Misailidis. Moreover, in the conclusion
of his remarks regarding the use of the initials E.M., Kehagioglou also noted
that the possibility that the 1871 reprint may have taken place without
Misailidis’ knowledge or permission can not be ruled out.'® The Ottoman
documents’ information regarding the accusation against A. Damianos
confirms that E. Misailidis did not know about the edition.'” The date of the
Maarif Nezareti official’s report (June-July 1872) leads to the conclusion
that Damianos’ edition had predated the report by at least six months.

We do not know whether the first edition of the Erotomaniac Hadjt
Aslanis carried the complete name of Evangelinos Misailidis or just his
initials. Neither do we know whether A. Damianos intentionally used only
the initials of E.M. in the 1871 edition, since he printed it without the
author’s permission. Such questions will likely go unanswered until a copy
of the first edition surfaces, if ever. Still, Misailidis’ accusation and his claim
of authorial rights gives additional weight to the view that the 1845 edition
carried his name, something that allowed him to prove the accusation’s legal
validity. '

Beyond the work’s authorship, the Ottoman documents also shed light
on the identity of the printer/editor of the 1871 edition, whose name does not
appear on the title page. And this is not fortuitous, since, in order to grant
publication permission, the Maarif Nezareti demanded that the title page

5 (BOA) MF. MKT 1/119.

G. Kehagioglou, op. cit., pp. 181-182.

The decree on authorial rights Kitab Tabt Hakkinda Nizamname, was issued on 8 Re-
cep 1289 (11 September 1872). See Fatmagiil Demirel, “Osmanli Devleti’nde Kitap Ba-
sumimn Devetimi”, Yakin Donem Tiirkiye Arastirmalari, no. 5 (2004), p. 93.
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carry the printing house’s name and address. The absence of such
information is an indirect indication that the edition was illegal, since it did
not follow the proper procedure for obtaining a permit.

Moreover, thanks to the Ottoman archival materials, we can specify
the edition’s number. It is without doubt the second edition. The first edition,
the one of 1845 which is still missing, had been printed at the Amaltheia
printing house, where Evangelinos Misailidis was employed by Iakovos
Samiotakis.'® I am very assertive regarding this matter, although I am well
aware that the document refers to an interval of 20 years between the 1845
and 1871 editions. I am more inclined to consider that the number 20 is the
result of rounding, since it is extremely unlikely that there is yet another
missing edition of The Erotomaniac Hadji Aslanis, which came out in
Smyrna before 1850. It was in that year that E. Misailidis settled
permanently in Istanbul. -

As the Ottoman sources make clear, Misailidis” denounciation against
the printer Damianos in 1872 triggered an investigation which clarified that
the edition had come out the year before without proper permission from the
Maarif Nezareti (Ministry of Public Instruction). This resulted in the
immediate withdrawal of all copies from bookstores (ruhsatsiz olarak tab ve
negri bi'l-miizakere icabt ifd olunmak tizere evvel emivde mezkilr risalenin
men’-i negriyle beraber satilan mahallerde mevcud bulunan wiishalarimn
hitkumete kaldirilarak), not only in Constantinople but also in Smymna.
Hence the fact that the censors sent'a report to the Smyma Prefecture
directing it to apply the Sublime Porte’s decision. All this explains the
edition’s rarity, since so-far only one copy of it has surfaced.

The Ministry of Public Instruction received in advance control copies
of all books to be published in the Ottoman _Empire.lg The procedure of

i8
19

See Ei¢ aidiov pvijnv tov wolvidaioton Evayyedived Micanlidov, op. cit., p. 6.
See P. Fesch, Constantinople aux derniers jours d’Abdul-Hamid, Paris, Librairie des
sciences politiques et sociales, Marcel Riviére, 1907, pp. 29-70. See also A. Kabacaly,
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obtaining such a publication permit (ruhsaf) was as follows: the service
received from the applicant two printed copies, each with a title page
carrying the book’s theme, the names of the author, the publisher and the
printer and the publication date.?® After approval by a committee, one copy
was kept at the Maarif Nezareti’s Archive, and the other, affixed with the
stamp of approval, one was returned to the printer for publication and
distribution. For the approved book to be circulated, it had to carry on its
title page the famous statement: By permission of the Imperial Ministry of
Instruction [Maarif~i Umimiyye nezaret-i celilesinin ruhsatiyle...], or in its
version in title pages of Karamanl editions in either Greek or Arabic script:
Maoapip valopér-1 d{glidsoiv povyoari 1Aé 1| Moapip valopér-1 élelideoiv
povyeari A& voluepolov ... topiyxlod povyoots) 1Aé tar olovvuoie 5zp.21

Interestingly, in The Erotomaniac Hadji Aslanis’s case, prohibition of
circulation was not only due to the fact that the book was published without
proper approval by the Maarif Nezareti, rather, its circulation was forbidden

“Sansiir Tarihiyle lgili Iki Belge”, Tarih ve Toplum 66 (1989), pp. 329-331. Fatmagiil
Demirel, “Osmanli Devleti’'nde Kitap Basiminin Denetimi”, ibid., pp. 89-104. The same
author has also worked systematically on censorship during the era of Sultan Abdulhamit
T1. See eadem, II. Abdiilhamid Déneminde Sansiir, Istanbul, Baglam Yayincilik, 2007, as
well as the study of E. Boyar, “The press and the palace: the two-way relationship
between Abdiilhamud II and the press, 1876-1908", Bulletin of SOAS 69, 3 (2006), pp.
417-432. On the issue of control over the Greek periodical press in the Otfoman Emplre
see Ali Arslan, “Tirkiye Rum Basim”, Yakm Dénem Tiirkiye Arastirmalari, issue 3
(2003), pp. 49-113 and idem, O aM;]vzkég Wrog 010 08wUAVIKG KpdTog, Orwe YpapeTal
and’ ta Eyypapa e exoxnic [Greek Periodical Press in the Ottoman Empire As Seen in
the Era’s Documents), trans. By Ch. A. Pampalos, Athens, Eptalofos, 2004, pp. 36-38.
We will revisit this issue through the annotated publication of Ottoman documents with
instructions to the applicant, Evangelinos Misailidis, on the process to be followed for
future publications.

See e.g., the Karamanh edition AzavBiouara wc ypiouovikic wiotews ... 1883
[Selections from the Christian Faith ] (see, S. Salaville-E. Dalleggio, Karamanlidika.
Bibliographie analytique d’ ouvrages en langue turque imprimés en caracteéres grecs, t.
111, no. 214) whose title is both in Greek and in Karamanli. The edition carries a note that
publication took place after permission was granted by Maarif Nezareti. The note is both
in Greek (ka1 mp adeia rov eni e dyuooiag Exroidedoswc Avwxpatopmov Yrovpyeiov)
and in Karamanli (Maapxqa valapén d(ghideai povyoarij 1A£...).

20
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mainly because of its provocative and indecent content (mugayir-i edeb), as
stated in document BOA, MF. MKT 1/119. However, the reasons for
considering it indecent in 1872 are not clarified, whereas as is well known
the first edition did. not merit such a designation. Of course, in 1845 there
was no established control over the content of books published in the
Ottoman Empire.22 The reading public evidently welcomed enthusiastically
the play’s publication, since its sales reached such a volume that
Evangelinos Misailidis was able to re-establish his destroyed printing house.
A survey of the Smyrna newspapers of the time will more than likely yield
information about the staging of the 1845 play as well. This is yet one more
of the research desiderata regarding the given edition.

Let us now return to the censorship of the work. As already
mentioned, we lack any explanation of the reasons for branding the play
indecent, if such an explanation was ever given by the censorship committee.
Therefore, we can only speculate on the matter. On wonders whether the
committee’s members considered the work indecent because of its bold
theme: a rich, old, uncouth Turcophone, Hadji Aslanis, who is madly in love
with the young servant Maroula. One wonders whether what was deemed
provocative was the plot cooked up by “wrethched secondary characters who
rob and ridicule him, but go unpunished in the end.” After all, as
Kehagioglou notes, the play “from its beginning unfolds as a collective plot
to rob the wealthy Karamanli Hadji Aglanis”ZB. Many different individuals
participate in the conspiracy: the shoemaker from Tinos, Larezos, and his
wife Irini, who are Maroula’s parents; the matchmaker and whoremistress
Maroukaki from Chios; the learned Leonidas/Leronidas from Kydonies
(Ayvali), secretary of Hadji Aslanis, who uses rusty bookish Greek; master

2 1t was only in 1858, following the example of French legislation, that Criminal Law (Ce-

za Kanunnamesi) included three articles concerning publishing matters. See N. Nuri
Inugur, Basin ve Yayin Tarihi, Istanbul, Caglayan Kitabevi, 1982, pp. 200-201. See also,
Fatmagiil Demirel, “Osmanlt Devleti’nde Kitap Basimmnin Devetimi”, op. cit, pp. 92-93.

B See G. Kehagioglou, op.cit., p. 185.
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craftman Manolielis from Mytilini with his apprentice Stratelis; and
Maroula’s lover, Captain Gerasimos from Cephallonia. All of these
characters are representative of the Grecophone society of Smyrna, whose
dialectal variety at the same time maps its speakers’ origins.24 Is it accidental
that the author presents precisely these characters as the conspirators against
their wealthy fellow Orthodox Christian, the Turcophone Anatolian?

To this Grecophone world is contrasted another world of the Ottoman
Empire, that of the Turcophones. The iconography of the Turcophone gayr-i
muslim side by side with their collingual Hadji Aslanis is complemented by
other funny characters: the Armenian Hampartzoum (Harmparzoum means
Anastasis, i.e., Resurrection) and his wife Meriem, in whose house Maroula
works as a servant; Ham Solomon (the Jewish agent of Hadji Aslanis), his
wife Rouhala as well as the rabbi of the synagogue. Each one of them speaks
his or her own version of Turkish, stamped by the accent of his or her millet,
and each represents two other non-Muslim millets of the Ottoman Empire,
the Armenian and the Jewish. The play’s end is marked by the intervention
of the authorities, in the characters of the Muslim corporal and his soldiers,
who escort the naive, robbed and abandoned Karamanh to the lunatic
asylum, while he (Hadji Aslanis) is lamenting his love for the unfaithful and
heartless Maroula. '

The play also satirizes, among other things, the prevailing promiscuity
in Smyrna and castigates marriages that were based on the size of the dowry.
Characteristic of such satire are Hadji Aslanis’ remarks to his future father-
in-law Larezos, as well as the comparisons he makes to corresponding
customs of Anadolu: '

... Anatolians immediately strive to marry high-class girls, no

matter their kind (?), and the Smyrniotes search for large dowries, and
they do not examine whether she has been poked and kissed. 1, on the

2 Following the title page, and under the list of dramatis personae, a note reads: “The

scene takes places in Smyrna.”
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other hand, go for the one I like, even if she is poor, but she has to be
25
honorable and a home maker.

Likewise, his comments to the matchmaker Maroukaki from Chios

shows that he is fully aware of the customs of young couples in love in
Smyrna:

..You are fully aware that here in Smyrna young people get
engaged, talk it out freely with their sweetheart, and sometimes they
take them to Kemer, or to Tuzla Burumy, or to some orchards, and
nobody says anything about it. Would that we could do the same in
our vilayet! They (pointing his finger) place you backwards on a -
donkey, and they trot you all over your hometown, and the lover does
not see his sweetheart. Because if he sees her, then it is over!!! He
leaves because it is a great shame for him to stay behind... 2

If therefore one supposes that the play was considered immoral

because it presents precisely such new fangled amorous behaviour, one
wonders why a similar fate did not befall the play Temasa-i Diinya ve Cefa-
kdr-i Cefc?keg27 that Misailidis published in the same period in

25

26

27

“...01 avarolditec yéuev yrvralovv va umavipsbooviar ue apyoviomoblaig, ag fvar 6,
Aotic yévy, ka1 o1 Zpppviciraig yxvtalovv dumota Exer umold npoika, yror viev eerdlovy
av Hvar tipmpdvn yrar prpévy, dupa ey6 yrotdlo eykeivy pmov papéoel, ag fvar yrai
grwyodla, duua vounuévy yrar gxhipiioa...”. See, O Epwropavic Xar(n Acldvie, p. 12.
“..eléperc umodd yrold evidy pnépa eic voy Zuvpvy o1 véyior pafwvitooviar, euilody
oednés oelnéc pe vinv yafovidod toug, ykau ykauia .@opd Sa vinv eumaipvovv yrai
umayaivovv eig vio Kepépt, n sic vio Tob{da umovpvod, yidyour ei¢ o8 urepifdliyia, yxa
yravels viev guidd. paod alldy va vro yxavic eig to Bilaén pad, eic oe (Gocrvlodetrrdiv)
yrdiviapo avdotpogo eundve ce fovovv, ykai oe yvpifovv obho vro peluexén, yxai
yiafovrlodc viev eylémer vy yiafovrcdob tov ykar cav eylémel, moamobror!!! Devdyer
viponj ueyldAn efvai va otany...”. See, Ibid., p. 48.

The original Karamanli novel was published in Latin transcription by R. Anhegger - V.
Giinyol, Evangelinos Misailidis, Seyreyle Diinyayi (Temaga-i Diinya ve Cefakdr u Cefa-
kes), Istanbul, Cem Yaymevi, 1986. The novel is an adaptation of the work of Gr.
Palaiologos, O IHoivmabiic [The Much-Suffering One], as was proved by the late
Pinelopi Stathi, after publication of the transcribed edition in Turkey: see Pinelopi Stathi,
“Tliotn kot I'vibony” [Faith and Knowledge], To Vima, 26 October 1988 and idem, “O1
nepméteieg Tov Iodvrnobolg tov Ipryopiov ITahaioddyov™ [The Adventures of the
Much-Suffering One by Gr. Palaiologos], Mvijuwv 16 (1995), pp. 131-145. See also, G.
Kehagioglou, “H onoopmdixh cvykpirikd ypappororoyia tov Néov EAAnviopod kot n
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Constantinople and in which there are pages devoted to prostitutes and to
scenes from brothels frequented by A. Favini and his friends. Possibly, it
was the dominant moralistic tone of the Temasa-i Diinya that differentiates it
from the naturalistic representation (on stage!) of the Smyrna society as it
appears in The Erotomaniac Hadji Aslanis, and that at the end saved it from
censorship. ’

Some further thoughts regarding the play’s prohibition are in order. I
think that we cannot overlook the fact that this play is replete with indecent
words, as the example below shows, in this case as spoken by the
matchmaker Maroukaki:

...what do you know, as we are standing there, our Hadji wanted
to shit in his underwear...

Of course, she is metaphorically describing Hadji Aslanis’ boundless
love. Likewise, one needs to consider the fact that the play is full of swear-
words, some of them very grave. Many a time, while speaking to his
secretary, Hadji Aslanis uses the expletives: ofg/lan bokoglu bok, kdpigiu
képek, gahboglu (shithead, son of shit, scoundrel, son of a bitch), etc.”® And
he is not the only one, since others are equally adept at using bad language,
such as Captain Gerasimos,29 Maroukaki, Larezos, and even the rabbi. This
latter one not only beats Hadji Aslanis, but also attacks him verbally when

‘yparkotovpkiky]” Swxckevn tov ITodvaubovg tov I'p. Tlahawoddyov” [Incoherences of
Modemn Greek Comparative Literature: The Case of the ‘Greco-turkish’ Adaptation of G.
Palaiologos’ The Much-Suffering), dedtio Kévipov Mikpaoarikawv Zrovdwv 11 (1995-
1996), pp. 125-136. Idem, “OBopovikd ocvpppalopeva ng eAlnvikig Evtvmg
neCoypagiog” [The Ottoman Context of the Greek Printed Literature], op.cit., pp. 79-91.
At the First International Conference of Karamanlidika Studies (Nicosia, 9-11 Sept.
2008), Anthi Karra presented aspects of the creative intervention of Evangelinos
Misailidis on the canvas of the Much-Suffering One, and pointed out its ideological and
cultural ramifications: see Anthi Karra, “From Polypathis to Temasa-i Diinya, from the
safe port of translation to the open sea of creation” (in press). )

O Epwrouavijc Xatln Aolavng, pp. 29, 39, 45, 61,

He calls his Karamanli competitor Hadji Aslanis son of the farty one (p. 33), in addition
to all other derogatory remarks, because of his Anatolian origin and his being
Turcophone. These characterizations are worth further commentary.

28
29



OTTOMAN EVIDENCE ABOUT THE GREEK AND KARAMANLI EDITIONS 63

the Karamanh makes fun of him concerning the time of prayer in the
synagogue

It is worth noting that Misailidis sets up a number of conflict scenes in
involving Jews. During these scenes, an Orthodox Christian and a Jew
exchange swear-words that are not only full of slights but also delineate
ideological stances against one other. Is it possible that it was these inimical
relations between the millets and their consequences, represented vividly in
the comedy, that led the censorship committee of the Maarif Nezareti to
order the confiscation of all copies from bookstores? I consider it very likely.

For Hadji Aslanis, Ham Solomon is nothing but a miskin Cifit
(leprous/dirty/disgusting Jew, since he has not been baptised and
chrismated), an esek Cifit “stupid [lit. donkey] Jew” who should be
“obligated” to speak Greek:

Hadji Aslanis: Hey you, do speak fucking Greek now!..Why
don’t you speak Greek, and you speak Hebrew, en?”!

Ham Solomon: My dear bezirgdn (= sesame oil seller/also
denoting greed more likely ‘crook’), why are you yelling? For your
father’s sake, for your own sake, don’t talk that way. Myyyyyyy
eeeeeeeyes, why do you speak Turkish? Is this right? Eh? 32

Likewise, in a scene in which Ham Solomon goes to Hadji Aslanis’
house in order to supervise preparations for his master’s wedding, he makes
some remarks to Manolielis from Mytilini regarding the colors he used.

®  Hadji Aslanis: Xaydu pmaonmj! Ese yaxop pmeoni. Oldv vidv  axobrs;....
xaxxaooxdaoal 6Aav vir eiveu agto vio urecKipl €1¢ 10 YREPAAIOOS YKPEUACUEVD, GAVKIU
1eplol elote kai yrovvieole kot ovplilere oav wxvhid va eivar avtd ; aaa. (6. 51). [Hey,
rabbi! Rabbi! Well, can’t you hear? He-he! Hey, what is this towel hanging on your
head? You shake yourselves, as if you were crazy, and you yell like dogs, what is this?].
“Ohav répara pouaiyica pila vidpa ... ot veev pddl popaiyia, yror wilas
OBpaiyica; daa, ”. See, O Epwropavic Xarln Aoidvng, p. 46.

“Ttavip ureliyiav, wopxé el ooauard, acé umifo rov Iladps, doe urifa rov xaféla,
ooildegue umoilé. Auaryia podovon, yari €0 Aad todprixa; protAé olodovpur; daaa”,
See ibidem, p. 47.

31
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Misailidis takes the opportunity to show the Orthodox Christians’ sentiments
towards the Empire’s Jews. The painter Manolielis calls him pis Yahudi, pis
miirted Yahudi [evil Jew, evil apostate Jew] yellow footed one (from the
signature yellow shoes of the Empire’s Jews), miizevir, that is, the boss’ spy.
In turn, Ham Solomon replies by calling him pork oglu pork [pig, son of a
pigl, since he eats the unclean pork‘)z'3 together with several Turkish swear-
words of the type: pezevenk oglu, gidi bok camna olsun [son of a pimp;
panderer, damn you!, lit. “shit in your soul”] and the like. The angry Ham
Solomon mixes Greek with Ladino and Turkish, all colored with the
characteristic Jewish accent with the long vowels and which is represented
superbly fashion by Misailidis’ pen.34 :

1 believe that a new edition of this play will provide the opportunity to
conduct linguistic,35 philological and historical studies based on the text.

¥ The Karamanli Hadji Aslanis makes fun of the Jewish kosher practices: “Ouopé yia

@dfo oo Tonpin yia Tovped, fovrupo dev tEAel, duua yramoteg pumovi fyaiver oto avyd,
yrar prolExl préprel oo pdu, 10té Tovpedl yivarevel” [Hey, what fear do the Jews have
of not keeping kosher! They don’t eat butter, but sometimes they eat eggs and discover
that a bird comes out. And an insect falls into the rum. Lo and behold, the kosher food is
gone!l.

“lopépwv v pdyny wpog tov Moavolitdnv) oydpfo pe drpofec oavikr aldn poid
Ktbibbra, uroviaarv uredavi MavoliéAne av oov uoptad- Xay- Zoloudv (mneialwv) po
e GAAn pold xrbisiza arpofap Ao ureld, Pe yraoperlElv ve olovobp-Mavoriéinc-va-
GOp-V@&-gov-va-gov  (elaxoiovlei tmwv)- Xau Xodoudv (omobodpojdv). Ai adx
waviva oAgoby véypo wliér, yidue tov iC papuléd oyiod poulél, we to cardyvaual va
Aéyov wrdiiira, Bovpar(dx, vo pe ayxapfel, fovpua undorapdo... (0. 56-57).

HAM SOL: (Turning his back to Manolielis) Don’t hesitate, hiiit me once more! You
will be in trouble!

MANOLIELIS: Here is another one, then. .

HAM SOL: (coming closer) Hit me once more and you will be in trouble!
MANOLIELIS: (continues hitting him) Here is another one then, and one more, and yet
another one! .

HAM SOL: (stepping back) Shit on your soul, black millet! You bastard! I will keep
saying ‘hiiiit me’ until morning prayer. Don’t hiiiit me [in Ladino], don’t hit me, you
bastard! [in Turkish-Ladino].

As an example, one could point out the phrase cavki yi6vi fpéyer, (it’s as if it’s raining
snow) said by Hadji Aslanis and rendering the Turkish sanki kar yagiyor. Such linguistic
transfers from one language to the other merit further study. See G. Soyter,

34

35
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Beyond its literary value, the play is also a treasure trove of the customs and
ideology of the years just after the Tanzimat. Babylonia, or the Corruption
of the Greek Language in various places mirrors the linguistic reality in the
newly created Greek state (1836) by making use of the theatrical coexistence
of dialects and producing a comedic result. 3 Similarly, The Erotomaniac
Hadji Aslanis represents the linguistic reality of the Ottoman Empire (1845)
and the variety and multiplicity not only of Greek as spoken by the
Grecophone characters of the comedy, but also of Turkish as spoken by the
Karamanli Hadji Aslanis, the Armenian Hampartzoum and the Jews Ham
Solomon and the rabbi. Circulation of this forgotten play will also provide
the opportunity to compare the two types of Karamanlis in the comedies
Babylonia and The FErotomaniac Hadji Aslanis, or the Kayserli of the
Constantinopolitan D. Vyzantios with the samoladas (= berzigin) Karamanh
of Evangelinos Misailidis who was from Koula. Moreover, it will allow for
comparative studies regarding Misailidis’ conception of the Ottoman world,
based on The Erotomaniac Hadji Aslanis and the Temasa-i Diinya, during
the years 1845-1872, that is, from his youth to his maturity.

Therefore, we look forward to the publication of the scholarly edition
of The Erotomaniac Hadji Aslanis, which G. Kehagioglou has already
announced, and that will be accompanied by many pages of vocabulary
which, as always, will explain everything.

Untersuchungen zu den neugriechischen Sprachkomdidien Babylonia von D. K.
Byzantios und Korakistika von K. H. Rhizos (Dissertation der Philosophischen Fakiiltit
Sekt I der Ludwing-Maximilians-Universitit), Miinchen 1912.

Hrysoula Karantzi, “Metenavactonkos Awwpetiopds ke yAdoow: H Bafviwvia tov A.
K. Butavriov” [Post-revolutionary Enlightenment and Language: The Babylonia of D.K.
Vyzantios], Meléreg yia mpv elAqviraj pAaooa [Studies on Greek Language], Proceedings
of 16th Annual Meeting of the Linguistics Department of Philosophy Faculty of Aristote
University of Thessaloniki (4-6 May 1995), Thessaloniki 1996, pp. 494-504. See also,
W. Puchner, H jplwoowr} odupa ouy elnpvikli kowpwdia tov 1900 aidva,
INaogooxevipixéc orpamyikéc tov yshov and ra “Kopaxiotrikd™” wg tov- Kapaykioln
[Linguistic satire in Greek comedy of the 19" century. Language-centred strategies of
laughter from the “Korakistika” to Karagiozis], Athens 2001, pp. 246-305.

36
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MF.MKT 1/119
Bab-1 Ali’ye

Anadolu Gazetesi miiellifi Evangelinos Misaildi’nin bundan yirmi se-
ne mukaddem telif ve Izmir’de tab ve nesr etmis oldugu Karamanli Hac
Arslan nim komediye dair risaleyi bu defa Izmir’de mukim Andon
Damiyanos oglu ndm kimesne kendiisiine miiracaat etmeksizin tab” ve nesr
ettirmis oldugundan bahisle muamele-i nizamiyenin icrasini miisted’l miielli-
fi merkum tarafindan takdim olunan arzuhal Meclis-i Maarif’e lede’l-havale
merkum Damiyanos oglunun tab ettigi mezkir risalenin bir niishasi gotiiriile-
rek miitalaa olundukta miinderecatinin bazilarinda mugayir-i edeb ibareler
goriilmiis oldugundan ba’dehu hakk-1 telif ile bunun ruhsatsiz olarak tab ve
nesri bi’l-miizakere icab1 ifi olunmak iizere evvel emirde mezkiir risalenin
men’-i negriyle beraber satilan mahallerde mevcud bulunan niishalarinin
hiikumete kaldirilarak bu taraftan ig’ar-1 vuku’ina degin tevkif husiisunun
emirname-i sami-i cenfb-1 vekaletpenahileriyle Aydin vilayet-i celilesine
emr ve isar buyrulmasi tezekkiir olundugu meclis-i mezkiirdan ifade olun-
mus ve icabimin ifis1 menut-1 emr ve irade-i aliye-i hidivileri bulunmus ol-
magin ol babda ve her halde emr-i ferman hazret-i veliyyii'l-emrindir.

Fi 11 Rebiiilahir sene [12]89 ve 5 Haziran sene [12]88

MF. MKT 2/73
Aydmn vilayet-i celilesine

Anadolu Gazetesi miiellifi Evangelinos Misailidi’nin bundan yirmi se-
ne mukaddem telif ve Izmir’de tab ve nesr etmis oldugu Karamanh Haci
Arslan ndm komediye dair risaleyi bu defa Izmir’de mukim Andon
Damiyanos oflu nidm kimesne kendiisiine miiracaat etmeksizin tab ve nesr
ettirmis oldufundan bahisle muamele-i nizamiyenin icrdsini miisted’i mer-
kum tarafindan takdim olunan arzuhal ve Meclis-i Maarifin ifadesi iizerine
keyfiyet cinib-i Babiali’ye lede’l-arz ol babda geref-tastir ve tesyir buyrulan
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emirname-i sdmi-i hazret-i vekaletpenahi leffen irsal-i savb-1 vald-y1
diisturileri kilinmis olmasiyla meal-i simisine nazaran iktizasmin icrd ve in-
ha buyrulmas: babinda emr ve irade hazret-i men lehii’l-emrindir.

Fi selh Rebiiilahir sene 89 ve fi 24 Haziran sene 88
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