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Candle and moth are among the most commonly used concepts of classical Iranian 
literature. These concepts have been a source of inspiration for poets and writers for many 
years in both classical and contemporary Iranian literature. The moth and candle concepts 
were interpreted in various ways by the poets who wrote in both mystic and lyric style and 
carried to the present-day literature. Qasem-e Anwar, who is one of the important sufi 
poets of the VIII / XIV century in classical Iranian literature, also included the story of 
candle and moth in his corpus. In this study, the story which is written in disputation style 
and is close to the structure of the classical candle and moth story but which also contains 
differences, is discussed. Briefly, after the information about the author's life, the people he 
was influenced, his work and language were transferred, the Persian text of the story and 
its translation into Turkish was given. The difference determined according to other candle 
and moth stories was determined and explained. 
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Extended Abstract 

It is clear that in all literatures, poets and writers use various artifacts by engaging with various objects in 
order to better convey their feelings and emotions in their inner world to the reader. In Iranian literature, there 
are many concepts used in context. Especially among the mystical and minstrel subjects of classical Iranian 
literature, candle and moth concepts are among these. The candle and the moth in question sometimes represent 
the adorer and lover, sometimes the two adorers. 

In this study, a story between candle, moth and fire in the mathnawi named Enis al-arifin, which is in the 
corpus of Qasem-e Anwar, one of the sufi poets of classical Persian literature of VIII / XIV century, is discussed. 
The difference between this story and other candle and moth poems written in classical literature is emphasized 
and information is given about the poet's life, the people he influenced and his work.  

When we look at the candle and moth texts in the general framework, it is seen that two heroes are the 
main characters and these two heroes are spoken. In the mathnawi, where the story of cadnle and moth are 
discussed in detail, it is observed that there are various auxiliary characters such as wind, lantern, anber, camphor 

poets and this has become a representative story for expressing various feelings, thoughts and beliefs. Poets have 
sometimes resorted to the representation of candle and moth in order to express sufi beliefs and thoughts and 
sometimes to express loving feelings from a lyrical perspective.  

The general situation of the candle and moth, which is considered as sufism, is interpreted as the state of a 
lover who is in a desire and effort to attain his beloved. At the end of this journey, the moth, who saw the distant 
candle and passed through various stages, became meeting (vuslat) in the candle, and became one with the 
candle, which points to wahdat in sufism. This meeting (vuslat) occurs either between candle and moth or 
between fire and moth. Other than these two elements, heroes are not involved in the meeting (vuslat), but only a 
meeting (vuslat) that occurs between candle / fire and moth. The candle and moth of Qasem-e Anwar, which is 
the subject of the study, differs from the others as it can be understood from the titles in the related section. This 
difference stems from the characters being talked to each other. Because candle, fire and moth are spoken as 
three separate characters. In this case it is possible to say that, candle and moth two lovers; fire is adorer. In this 
story, the poet says that candle is troubled and looking for something he lost with fire. The propeller circulating 
around candle, asks candle what he has lost. In this story, candle is the symbol of a lover who sheds tears in fire 
for her lover and holds mourning until the morning. 

Particularly in the third text, the course of speech begins to take place between the fire and the candle. 
Moth has fallen over in the fire, now there is candle and fire. In this episode, the fire says to candle that he is in 

asons of tears and suffers. He expresses that he is weak and pathetic, because he accepts 
and embraces his own existence. After these statements of fire makes both criticism and advice to the devotee 
who makes his way in this way. It states that the person claims to be exist, is smaller and less than the candle and 
moth. 
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