Art-Sanat, 14(2020): 385-412

Sl I
. ISTANBUL
g DOI: 10.26650/artsanat.2020.14.0015
*Jasa* UNI VE]}{RS IIETS Z http://dergipark.gov.tr/iuarts

Submitted: 31.10.2019

Art- Sanat Revision requested: 06.04.2020
Last revision received: 02.06.2020

Accepted: 11.07.2020

\STAy e

RESEARCH ARTICLE / ARASTIRMA MAKALESI

A Forgotten Roman Mausoleum In Darende, Malatya:
The Architectural Features and Conservation Issues of the Ozan
Monument

Malatya Darende’de Unutulmus Bir Roma Mozolesi: Ozan Aniti, Mimari Ozellikleri ve
Koruma Sorunlari

Mustafa Kaan Sag” ©, Kemal Kutgiin Eyiipgiller”

Abstract

The single-chamber temple tomb in Darende, Malatya, referred to today as the Ozan Monument, is a continuation of
the mausoleum tradition that began to be popular in Anatolia in the Hellenistic Period. This type of tomb was built
monumentally in the form of a Greek temple in order to deify, glorify and elevate the dead to the heroic level and also
bestow upon the dead fame and honor. It is one of the outstanding examples of the Roman mausolea which have survived
to the present day in good condition. Since there is no inscription on this monument, it is not possible to surmise the
name of the dead or its builder. Its construction techniques, style and the features of its decorative components indicate
that it was built roughly in the 2" century AD. Overall on the monument there is some structural damage and surface
deterioration on the stones. The biggest problem of the monument is the ruptures in the corner stones of the facades and
the missing stones at the base and the foundation. Nonetheless, the monument has survived to today and has maintained
its physical integrity to a great extent. The restitution drawings were prepared by analyzing the marks remaining on the
building and similar temple tombs of the same period. The restoration project was substantially based on the restitution
and the necessary interventions were determined to support the building in the best way possible and carry it to the future.
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Glnumdizde Ozan Aniti olarak adlandirilan Malatya, Darende’deki tek hacimli anit mezar, Helenistik donemden itibaren
Anadolu’da yayginlasmaya baslayan Yunan tapinagi formundaki mozole geleneginin bir devamidir. Oliiyii tanrilastirmak,
yuceltmek, kahramanlik seviyesine gikarmak, 6limsuzlestirmek, san ve seref sahibi yapmak bu tip mezarlarin yapilis amacini
ortaya koymaktadir. Yapi, Roma dénemi anitsal mezar yapilarinin glinimuze en iyi durumda ulasmis, segkin 6rneklerinden
biridir. Bu 6zelligine karsin gézden kagirilmis, tarihi ve mimari ézellikleri iizerine herhangi bir ¢calisma yapilmamistir. Uzerinde

yazit bulunmadigi icin yapinin kimin igin yaptirildigi ya da banisi hakkinda kaniya varmak olasi degildir. Yapim teknigi,
Uslubu ve dekoratif 6gelerin niteligi goz dnlinde tutularak anitin kabaca M.S. 2. yiizyila tarihlendigi gorilmektedir. Yapinin
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genelinde taslarda yuizey kaybi bulunmakta ve yer yer striktirel hasarlar gortlmektedir. En blylk problemi
cephelerde kose taslarinda goriilen kopmalar ile yapi kaide ve temelindeki eksik taslardir. Yapinin ¢evresinde
zemin kotu diistrilmus ve yapinin temeli ortaya ¢ikmistir. Bu eksiklikler nedeniyle duvarlarin tasiyicilik 6zelligi
zayiflamistir. Ust kaplama biiyiik dlgiide yok olmus ve anitin tist 6rtiisii diiz ¢ati halini almistir. Buna ragmen biiyiik
olgude fiziksel butlinliginiu koruyarak giiniimiize ulasan anitin restitlisyon gizimleri, yapi Gzerindeki mevcut
izler ve benzer dénem yapilari incelenerek hazirlanmistir. Restorasyon projesi ise biiylk 6lgtide restittisyona
dayali olarak hazirlanmig; yapinin en dogru sekilde ayakta tutulabilmesi ve gelecege aktarilabilmesi icin gerekli
mudahaleler belirlenmistir.

Anahtar Kelimeler
Roma Mimarisi, Malatya, Mozole, Koruma, Ozan Aniti

Genisletilmis Ozet
Varlikli Romalilar, Erken imparatorluk Dénemi’nde kendileri, aileleri ve koleleri igin

mezar yapilar yaptirmistir. Gosterisli definler icin urnalar (kiil kaplari) kullanilmis ya da
kabartmali mezar stelleri yapilmgtir. Et yiyen manasina gelen sarkofaj (lahit) ancak az sayi-
da kiginin yaptirabildigi mezarlarken lahitlerin anitsal boyuttaki versiyonlari olan mozoleler
cok 0Ozel kisiler i¢in nadiren insa edilmistir. Giiniimiizde Ozan Anit1 olarak adlandirilan
tek hacimli amt mezar, Helenistik donemden itibaren Anadolu’da yaygimlagmaya baglayan
Yunan tapmagi formundaki mozole geleneginin bir devami olarak karsimiza ¢ikmaktadir.
“Oliiyii tanrilagtirmak, yiiceltmek, kahramanlik seviyesine ¢ikarmak, liimsiizlestirmek, san
ve seref sahibi yapmak™ bu tip mezarlarin yapilis amaglarindan bazilaridir.

Ozan anit1, giiniimiizde Malatya Ili, Darende Ilgesi, Ozan Koyii’nde 154 ada, 20
parselde, kdylin ¢eperinde, kayisi bahgeleri icerisinde yer almaktadir. Yapinin tize-
rinde yazit bulunmadigr gibi, yap1 hakkinda kaynaklarda herhangi bir bilgiye de
rastlanmamuistir. Dolayisiyla yapinin inga tarihi ve banisi hakkinda kesin bir kantya
varmak olas1 degildir. Yapim teknigi, lislubu ve dekoratif 6gelerin niteligi goz 6niinde
tutularak anitin Roma Imparatorluk dénemine ait oldugu ve kabaca M.S. 2. yiizyi-
la tarihlendigi goriilmektedir. Nitekim baglangigta basit cadir kamplarina sahip olan
Samosata, Zeugma ve Dura Europos’un yani sira Firat Nehir hattinin 6nemli gegitle-
rinden biri olan Melitene, M.S. 2. yiizyildan itibaren Roma Imparatorlugu tarafindan
Part Imparatorlugu’na kars1 bir lejyon sehri haline getirilmistir.

Yunan tapinag: formundaki mozole geleneginin ilk 6rneklerinden biri, Ksantos’taki
(Xanthos) Nereidler Anitr’dir (M.O. 400-380). Nereidler Anit1, dikdértgen ve yiiksek
bir podyum iizerinde Iyon diizeninde bir tapmak formuna sahiptir. Benzer sekilde Ozan
Anit1 da Iyon diizeninde bir tapmak formunda tasarlanmistir. Ancak Roma tapiakla-
rinda da yaygin olarak goriilen yiiksek podyum kullaniminin aksine Ozan Aniti’nda
podyum kullanilmamistir. Yapinin yerden yiiksekligi yaklasik 6,5 metredir. Bati cep-
hesinde yer alan giris kapisi, kapi tizerindeki tepe penceresi ve dogu cephesindeki tepe
penceresi diginda tiim cepheleri 6zdestir. Cephelerde bir yap1 kaidesi ya da stilobat tize-
rinde yiikselen dort adet Iyon siitunu ve iistlerinde yine Iyon diizeninde bir sagaklik yer
almaktadir. Bu sacaklik ii¢ fasyali bir arsitrav, diiz bir friz ve kornisten olugsmaktadir.
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Cephedeki siitunlardan kdsede bulunanlar 3/4 siitun, ortada bulunanlar ise yarim siitun-
dur. Cephelerine tastyici 6zelligi olmayan yarim siitun yerlestirilmis bu tip tapmaklar,
Antik Yunan déneminden itibaren kullanilmig ve pseudoperipteros olarak adlandiril-
mistir. Yalanci peripteros anlamina gelen bu tipte, tapinagi cevreleyen yarim siitunlar
yapinin peripteros oldugu, yani dort tarafi serbest siitunla ¢evrilmis oldugu izlenimini
vermektedir. Siitunlarin arasinda her cephede simetrik olarak yerlestirilmis ti¢ adet
kiigiik nig bulunmaktadir. Bu nisler yerden yaklasik 4 metre yiikseklikte ve sagakliga
yakin bir bi¢imde konumlandirilmistir. Nislerin ¢ergevelerine iki adet siitunla taginmis
kemer formu verilirken nislerin hemen altinda agagi dogru sarkmis kalin girland rolyef-
leri yerlestirilmistir. Bu nislerden bat1 ve dogu cephelerinde ortada bulunanlar pencere
fonksiyonu gorecek sekilde agilmis ve gergeveleri dikdortgen formunda tasarlanmistir.

Girlandlar (aski-gelenkler) Roma donemi lahitlerinde insan ve hayvan figiirlerinin
yani sira en sik kullanilan siislerdir. Bu siislerin anlamini agiklayan yazili kaynak-
lar bulunmamaktadir. S6z konusu ¢elenkler cogunlukla ¢igek, meyve, defne, mese,
sarmagik yapragi ve cam kozalagi gibi bitkisel elemanlarin bir araya getirilerek kur-
deleler ile sarilmasi sonucu olusturulmustur. Girlandl siislemelerin Roma dénemin-
deki ilk 6rnekleri M.S. 1. ve 2. yiizyilda iiretilen mezar sunaklartyla kiil urnalarinda
goriilmektedir. Girlandl lahitler ise 2. yiizyilin baslarinda ortaya ¢ikmis, ortalarinda
yayginlagmig ve ayni yiizyil sonlarinda yaygin kullanimini kaybetmeye baglamistir.
Roma Imparatorlugu Kapadokya Eyaleti sinirlar1 icerisinde bulunan ve bir kismi gir-
landli olan lahitler de ¢ogunlukla 2. yiizyilin sonlarmna tarihlenmektedir.

Aslinda girland motifi, Roma déneminden &nce kare veya daire bigimli bir taban
iistiinde yiikselen sunaklarin siislenmesinde kullanilmistir. Helenistik donem girland-
lar1, sadece yapraklardan yapilmis olup incedirler, ortalarinda kalinlasmazlar ve asagi-
ya dogru sarkmazlar. Roma imparatorluk dénemi girlandlari ise ortalarinda kalinlagir
ve asagiya dogru sarkarlar. Bu bilgiler 1s18inda Ozan Aniti’'nda karsilagilan girlandla-
rin Roma Donemi’ne ait oldugu ve kabaca M.S. 2. yiizyilda yapildig1 anlasiimaktadir.
Ayrica girland ve tizerlerindeki nisler, anit mezarin yapildig: kisiye ithafen dénem
donem adak adandigini ve bu adaklarin nislere yerlestirildigini diisiindiirmektedir.

Yapinin genelinde taglarda ylizey kayb1 bulunmakta, yer yer striiktiirel hasarlar da
goriilmektedir. Yapiin en bilyiik problemi cephelerde kdse taglarinda goriilen kop-
malar ile yap1 kaide ve temelindeki eksik taglardir. Yapinin ¢evresinde zemin kotu
disiiriilmiis, anitin temelleri agiga ¢cikmistir. Bu eksiklikler nedeniyle duvarlarin tasi-
yicilik 6zelligi zayiflamig, beden duvarindan ayrilmalar meydana gelmistir. Yapinin
st ortiistindeki eksiklikler de yapiy1 olumsuz etkilemektedir. Kimi yerde arsitrav ve
kornis aras1 bdlge yok olmustur. Ust &rtiideki bitki olusumu da yapida dis kiitlede
gdriilen dnemli bozulmalardandir. Ust kaplama biiyiik 6l¢iide yok olmus ve anitin iist
ortiisii diiz cat1 halini almastir.
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I¢ mekanm genelinde yiizey kirliligi hakimdir. Yapinin giiney duvarinda kesme
tas yiizey sonradan oyularak mihrap benzeri bir nis olusturulmustur. Kesme tas yii-
zeylerde kismi derin oyuklar bulunmakta, taglarin bir kisminda da yiizeysel asinma
goriilmektedir. Tavan yiizeyinde tonoz lizengi/baslangi¢ kotundan itibaren yogun bir
karbon tabakasi/yiizey kirliligi ile baz1 boliimlerde nem ve buna bagl tuzlanma go-
riilmektedir. i¢ mekan déseme kaplamasi kismen yok olmus, kismen toprak dolgunun
altinda kalmistir.

Ozan Mezar Aniti, biiylik dl¢iide fiziksel biitiinligiinii koruyarak giiniimiize ulas-
mistir. Restitiisyon ¢izimleri, yapi tizerindeki mevcut izler ve benzer donem yapilar
incelenerek hazirlanmigtir. 20. yiizyilin baglarinda Anadolu’yu gezerek pek ¢ok tarihi
eseri tespit eden Gertrude Bell’in Anadolu’da fotografladig: binalar arasinda Ozan
Anit1 da yer almaktadir. Bu fotograflardan anlasildig: iizere, yapidaki bozulmalarin
biiyiik bir boliimii fotograflarin ¢ekildigi tarihte de mevcuttur. Yapinin kare formu
ve birbirini tekrar eden cephelerden olusmasi, eksik yapisal detay ve motiflerin ta-
mamlanmasinda kolaylik saglamistir. Cephelerde goriilen biiyiik boyutlu detay ve
malzeme eksiklikleri, yap1 iizerindeki diger elemanlar incelenerek tamamlanmustir.
Anitin restorasyon projesi biiylik 6l¢iide restitiisyona dayali olarak hazirlanmis; ya-
pmin en dogru sekilde ayakta tutulabilmesi ve gelecege aktarilabilmesi igin gerekli
miidahaleler belirlenmistir.

Ozan Mezar Anit1, Roma donemi anitsal mezar yapilarinin giiniimiize iyi durumda
ulasmis seckin 6rneklerinden biridir. Bu 6zelligine karsin yap1 gézden kagirilmas, ta-
rihi ve mimari 6zellikleri iizerine herhangi bir ¢aligma yakin gegmise dek yapilmadig:
gibi onarimi da giindeme gelmemistir. Yapiya ait rolove, restitiisyon ve restorasyon
projeleri, ilgili Koruma Bolge Kurulunca onaylanmis olup, restorasyon projesinin
uygulama asamasina gecilmesi beklenmektedir. Anadolu’nun zengin kiiltiirel mirasi-
nin bu denli 6nemli bir 6rneginin 6zenli bir restorasyon siirecinin ardindan bolgenin
kiiltiir turizmine 6nemli bir katki saglayacagi diigiiniilmektedir.
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Introduction

During the Early Imperial Period the affluent Romans commissioned tombs for
themselves, their family members and slaves. For elaborate funerals they used either
urns, in other words vases, for storing the ashes of cremated bodies or embossed
funerary steles. While sarcophagi (meaning “carnivorous” and called “/ahit” in Turk-
ish) were tombs only a few people could afford, the monumental tombs in the form a
Greek temple, known as mausolea, were built very rarely and only for special people.!
The single-chamber temple tomb referred today as the Ozan Monument is a continua-
tion of the mausoleum? tradition that began to be popular in Anatolia in the Hellenistic
Period. This type of tomb was built monumentally in the form of a Greek temple in
order to deify, glorify and elevate the dead to the heroic level and also bestow upon
the dead fame and honor.?> All Anatolian, Greek and Persian customs resulted in the
emergence of so called temple tombs, the predecessors of which can be found within
previous monuments of the Karian and the Lykian dynasties. Through these sacred
monumental tombs, also called Heroon, native dynasts tried to legitimize their power
basing on divinized ancestors and family members.*

Location and History

Today, the Ozan Monument is located in the Ozan village in Darende, Malatya® (F.
1), on block 154, plot 20 in the outskirts of the village, inside the apricot gardens (F.
2,F.3,F. 4, F. 5, F. 6). As Darende lies 110 km. to the northwest of the city centre,
the Ozan village is located in the middle of Darende and Malatya centre, 40 km. away
from Darende.® There is no inscription on this monumental building and no epigraphic
information is available in former sources. Therefore, it is not possible to surmise the
construction date or the name of its builder. Taking into consideration its construction

1 Guntram Koch, Roma Imparatorluk Dénemi Lahitleri, trans. Z. Ziihre ilkgelen (istanbul: Arkeoloji ve Sanat
Yayinlari, 2001), 1.

2 For more information on mausolea see lan Jenkins, “The Mausolea of Halicarnassus”, Bulletin of the Institute
of Classical Studies 104 (2010), 121-135.

3 Jocelyn J.M.C. Toynbee, Death and Burial in the Roman World (London: Thames and Hudson, 1996), 130.
Lucia Novakova, “Tombs, Images and Identities in Ancient Anatolia”, /LIRIA International Review 7/2
(2017), 13; Lucia Novakova, “Closer to Heaven: The Tradition of Above Ground Burials in Western Anato-
lia”, EYAAIMQN: Studies In Honour of Jan Bouzek, ed. P. Pavuk, V. Klontza-Jaklova and A. Harding (Prague:
Charles University Faculty of Arts, 2018), 179-200.

5 The modern town of Malatya was founded in 1838 near the sites of two earlier settlements: the Hittite city
of Milid, on the site of the present-day Arslantepe, 6 km north and its successor, the Roman and medieval
city of Melitene, now called Eski (Old) Malatya, 10 km northeast. Melitene, an important garrison town and
road junction of the eastern frontier of the Roman Empire, was granted city status by Trajan (reigned 98-117
AD) and later served as the capital of Armenia Minor. It was occupied successively by the Persian Sasanids,
the Arabs, and the Armenians, and it came under the Seljuq Turks in the 12% century. In 1515 the city was
incorporated into the Ottoman Empire under Sultan Selim 1. “Malatya, Turkey”, Encyclopedia Britannica,
Accessed 12 May 2020, https://www.britannica.com/place/Malatya.

6 Ahmed Akgiindiiz, Said Oztiirk and Yasar Bas, Darende Tarihi (istanbul: Es-Seyyid Osman Hulusi Efendi
Vakfi, 2002), 612.
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techniques, style and the features of its decorative components, it can be assumed that
it was built in the Roman Imperial Period, roughly in the 2™ century AD.

The temple tomb was introduced into the repertoire of the Roman tombs of private
individuals, with the first examples under the Flavians and Trajan, with more frequent
occurences from the mid-second century onwards.” As each temple tomb had its own
unique design,® in Anatolia in the Roman Imperial Period they were mostly used in
the Pamphylia, Pisidia, Lycia, Caria and Cilicia regions.’ This type of monumental
tomb was generally built in politically and socially prosperous periods, which indi-
cates that they were mostly built before the period of economic and social decline
usually recognized as occuring in the late third and fourth centuries AD.!* In addition
to Samosata, Zeugma and Dura Europos; Melitene, now called Eski (Old) Malatya,
one of the important passes of the Euphrates River line in the Cappadocia Region'',
was turned from a simple encampment into a Municipium (city) by Roman Emperor
Trajan against the Parthian Empire also in the 2" century AD,'> which coincides with
the estimated construction date of the monument. At the time, Darende was also one
of the Roman settlements close to the river line."

7 Barbara E. Borg, Roman Tombs and the Art of Commemoration: Contextual Approaches to Funerary Customs
in the Second Century CE (Cambridge: Cambridge University Press, 2019), 243.

8 Janos Fedak, Monumental Tombs of the Hellenistic Age (Toronto: University of Toronto Press, 1990), 3-6.
Emel Erten, “Olba’daki Tapinak Planli Anit Mezar”, Patronvs Coskun Ozgiinel e 65. Yas Armagan: (istanbul:
Homer Yayievi, 2007), 149-156.

10 Sarah Cormack, “A Mausoleum at Ariassos, Pisidia”, Anatolian Studies 39 (1989), 31-40;

11 For more information on the Cappadocia Region and Melitene see Thomas A. Sinclair, Eastern Turkey: An
Architectural and Archaeological Survey, vol. 1 (London: The Pindar Press, 1987), 83-87 and vol. 2, 506-520;
William Mitchell Ramsay, The Historical Geography of Asia Minor (London: John Murray, 1890), 313-314.

12 Yildirim Erciiment, “Roma-Parth Miicadelesinde Firat Nehri’nin Jeopolitik Onemi”, Tarihin Pesinde-Ulus-
lararast Tarih ve Sosyal Arastirmalar Dergisi, 7 (2012), 45-64. The ancient cities Samosata, Zeugma and
Dura-Europos, established on the west bank of the Euphrates River, are today located respectively in Adrya-
man/Samsat (Turkey), Gaziantep/ Belkis Village (Turkey) and near the village of Salhiye (Syria).

13 Akgiindiiz, Oztiirk and Bas, Darende Tarihi, 58-68.
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F. 1. The location of the Ozan Village (Ozan K&yii) in Darende, Malatya (Google maps)

F. 2. West and north facades of the monument (Kemal Kutgiin Eyiipgiller, 2018)
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F. 4. North facade of the monument (Kemal Kutgiin Eyiipgiller, 2018)
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F. 5. East facade of the monument (Kemal Kutgiin Eytipgiller, 2018)

F. 6. South facade of the monument (Kemal Kutgiin Eyiipgiller, 2018)
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Architectural Description

The Ozan Monument is hard to discern in the landscape as it is situated in a vast
area covered with apricot gardens. Today the original roofing is lost and covered with
a mound of dirt (F. 7). The walls and the interior vault were built with mortar free
solid ashlar masonry. The stone used is a derivative of lime stone. The original exterior
roofing is assumed to have been built using ashlar masonry just like the walls of the
monument. The monument has a square base with four walls of equal length. Since
the interior chamber is covered by a barrel vault extending in the east-west direction
and supported by the north and south walls, these are thicker than the east and west
walls. Therefore, although the monument has a square plan from the outside, it has a
rectangular interior plan scheme with a single-chamber.

F. 7. Northern view of the roof (Kemal Kutgiin Eytipgiller, 2018)

Plan Characteristics

The exterior of the monument measures 6.65 m. x 6.65 m. and the interior approx-
imately 3.48 x 4.5 m. The existing wall thickness on the north and south facades is
125 cm. and approximately 76 cm. on the east and west facades (F. 8, F. 9, F. 10).

394



Sag, Eyiipgiiller / A Forgotten Roman Mausoleum In Darende, Malatya

.
B stto pancore.
* GIRIgp e

o o

el
aigind

+1.20 KOTU PLANI

F. 8. The survey plan of the monument (Kemal Kutgiin Eyiipgiller, 2018)'
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F. 9. The restitution plan of the monument (Kemal Kutgiin Eyiipgiller, 2018)

14 All of the technical drawings, which are initially published in this article were prepared under the supervision
of Prof. Dr. Kemal Kutgiin Eyiipgiller.
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F. 10. The restoration plan of the monument (Kemal Kutgiin Eyiipgiller, 2018)

The entrance of the monument is at the west facade. There is no portico or a de-
tached pronaos with columns at the entrance facade.'® The only openings on the mon-
ument are the two single windows placed on the east and west walls at a height of
approximately 4 meters and the entrance door on the west wall (F. 11, F. 12). The
interior surface of the south wall has been carved out and a mihrab-like niche'® placed
there later. The ground inside the building is filled with dirt and the original floor
covering has largely disappeared. The damaged original stone flooring can be seen
only in a small area (F. 13).

15 The Roman temple tomb in Silifke, Mersin and referred to as “Mezgit Kale” and dated to the 2™ century AD
just like the Ozan Monument is one of the known examples of a mausoleum with a pronaos in Anatolia.

16 Since this mihrab-like niche is on the south direction, it is likely that it was used as a real mihrab.
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F. 12. The side surface of the entrance (Kemal Kutgiin Eytipgiller, 2018)
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F. 13. The interior surface of the south wall, the mihrab-like niche and the original floor (Kemal

Kutgiin Eytipgiller, 2018)

Facadial Features

One of the earliest examples of an independent temple-like tomb with Greek dec-
oration elements is the Nereid Monument in Xanthos (400-380 BC). This monument
has the form of a temple in the Ionic order atop a high, rectangular podium."” In a
similar manner, the Ozan Monument was also designed in the form of a temple in the
Ionic order. However, unlike the extensive use of the high podium in Roman temples,
no podium was used at the Ozan Monument. The total height of the monument from
the ground is approximately 6.5 meters. Aside from the wide entrance door on the
west wall and the single upper windows on the west and east walls, all of the four
facades are identical. On each facade there are four lonic columns over a base or sty-
lobate with an entablature in the lonic order above them. The entablature consists of
an architrave with three fascias, a flat frieze and a cornice. The columns at the corners
are ¥ columns and those in the middle are half columns (F. 1).

This type of temple, where non-load bearing half columns placed on the facades,
were used from the Ancient Greek period onwards and were referred to as pseudo-
peripteros. In this type the half columns encircling the temple gives the impression

17 William A.P. Childs, Greek Art and Aesthetics in the Fourth Century B.C. (Princeton University: Princeton
University Press, 2018), 219.
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that the monument is a peripteros, in other words that the four sides are surrounded by
free standing columns. Between the columns there are three small niches symmetri-
cally placed on each facade. These niches are placed four meters from the ground and
close to the entablature. The frames of the niches are given an arch form supported
by two columns and thick hanging garland reliefs are placed immediately below the
niches (F. 15). The central one of these niches on the east and west facades has been
opened to serve as a rectangular window (F. 14).

F. 14. The upper window on the east facade (Kemal Kutgiin Eyiipgiller, 2018)

F. 15. One of the niches placed on each facade (Kemal Kutgiin Eyiipgiller, 2018)
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In addition to human and animal figures, garlands, i.e. hanging wreathes, were dec-
orative elements frequently used in Roman period mausoleums. There are no written
sources explaining their meaning. The said wreathes usually consist of flowers, fruits,
laurel oak or ivy leaves and pine cones put together and enlaced by ribbons.'® In the
Roman Period, the first examples of decorations with garlands are seen in tomb altars
and ash urns produced in the 1* and 2™ centuries AD. The sarcophagus with garlands
that appeared at the beginning of the 2™ century AD, became popular in the middle
of the century and began to lose its popularity towards the end of the century. The
sarcophagi found within the boundaries of the Cappadocia Province of the Roman
Empire and some of which have garlands are also frequently dated to the end of the
2% century AD."

Actually, before the Roman Period the garland motif was used to decorate the altars
placed on square or circular bases. In these examples, those carrying the garlands were
generally the cut head of animals with split hooves such as sheep, cow, goat, roe deer
and deer. The earliest garland motifs accurately dated are those found on the Demeter
Temple commissioned by Philetairos, the founder of the Pergamon Kingdom. The gar-
lands of the Hellenistic Period are thin, are made only with leaves, do not get thicker
in the centre and do not hang down. In contrast, the garlands of the Roman Imperial
period get thicker at the centre and hang down.? In the light of this information, we
can assume that the garlands of the Ozan Monument are from the Roman period and
date roughly to the 2™ century AD. Moreover, the garlands and the niches over them
suggest that offerings were devoted to the person for whom the monument was built
and that these offerings were placed in these niches.

Damage Assessment

Overall on the monument there is structural damage and surface deterioration on
the stones. The biggest problem of the monument is the ruptures in the corner stones
of the facades and the missing stones at the base and the foundation (F. 16, F. 17). The
ground level around the monument dropped in the course of time and the foundations
were exposed. Due to these faults, the load bearing quality of the structure weakened
and some detachments occurred on the main walls. The shortcomings of the monu-
ment’s roof also make a negative effect on the monument in general. The area between
the architrave and the corniche has disappeared in some places. The plant formations
on the roof are some of the major damages observed on the exterior mass. The top
covering has disappeared to a great extent and it is now in the form of a flat roof (F. 7).

18 Miikerrem Anabolu, “Bat1 Anadolu’da Bulunan Hellenistik Cag ve Roma imparatorluk Cag1 Girland Aski(l1)
Sunaklar1”, Sanat Tarihi Dergisi 3/3 (1984), 1-17.

19 Koch, Roma Imparatorluk Dénemi Lahitleri, 128, 263.
20 Anabolu, “Batt Anadolu’da Bulunan Hellenistik Cag ve Roma Imparatorluk Cagi Girland Aski(l) Sunaklarr”, 1-17.

400



Sag, Eyiipgiiller / A Forgotten Roman Mausoleum In Darende, Malatya

Another example of surface damage observed on the exterior facade is the dirt and
abrasion on the limestone cut stones. On average, abrasion on the ashlar masonry is
more intense at the +5.00 level. Therefore, almost all the column capitals have lost
their decorative details. Moreover, some damage is also observed on the niche deco-
rations depending on the abrasion of the cut stones.

F. 16. One of the column bases (Kemal Kutgiin Eyiipgiller, 2018)

F. 17. The exposed foundation concrete (Kemal Kutgiin Eytipgiller, 2018)
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Just like the great extent of abrasion and surface loss on the west facade, a large
portion of the architrave and cornice have disappeared. The plinths of the half col-
umns at the sides of the entrance have also been damaged. On the left lower corner
of the north facade, the damage on the building base and the damage on the corner
stones have reached a level of total destruction. There is surface loss on all the column
capitals and a significant abrasion on the architrave and cornice (F. 18). The most
damaged facade of the building is its east facade. Ashlar masonry on both corners of
this facade has disappeared. It is observed that the stones of the east wall are partially
disconnected from the body of the building. Just like on all the other facades, on the
east facade there is a serious abrasion and surface loss on the column capitals and the
architrave-cornice aperture. The situation at the south facade is similar to the north
facade. In addition to these defects, on the south facade there are also some shortcom-
ings at the right side bottom corner stones and the base of the monument.

F. 18. Surface loss on the column capitals (Kemal Kutgiin Eyiipgiller, 2018)

F. 19. The interior surface of the east wall (Kemal Kutgiin Eyiipgiller, 2018)
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On the inside of the chamber, the dirt observed on the interior wall surfaces in gen-
eral is found extensive on the upper level and the upper corners of the west wall (F.
19). Abrasion is observed on the stone surface on both sides of the door opening and
there is a hole on the wall on the right side. The key stone over the door opening is
slightly dislodged. The ashlar surface on the south wall was hollowed later as a niche
similar to a mihrab (F. 13). On the same wall surface there are partial deep cavities
and surface abrasion on some of the stones. The east wall is the most damaged wall of
the building and the partial disconection of the stones from the monument can also be
observed on the interior surface. A hole has emerged on the right corner of the same
wall due to the carving of the stone blocks. The problems observed on the north wall
of the building are similar to those observed on the south wall. On some of the stones
there is abrasion and on some of them there are deep cavities. There is a dense carbon
layer/surface deposit on the vault surface starting from the springer level. On some
parts of the vault surface humidity and related efflorescence can be observed. The
wooden door and window profiles are not found anywhere in the building. The inte-
rior floor covering has partially disappeared and partially been covered by dirt filling.

Restitution

The Ozan Monument has survived to today maintaining its physical integrity to a
great extent. The restitution drawings were prepared by analyzing the marks remain-
ing on the building and similar temple tombs of the same period. The said monument
figures among the pictures taken by Gertrude Bell who identified numerous historical
buildings while touring Anatolia in the early 20" century.?! As we can tell from these
photos, much of the deterioration observed on the building today was in existence at
the time the pictures were taken (F. 20, F. 21, F. 22, F. 23, F. 24).

21 Bell defines the building in her book “Amurath to Amurath” as “Tomb at Ozan” and under a simple scaled
plan “Ozan, Tomb”. Ishte bu, “said the headman of the village, pointing across the poppy-fields, “here it is;”
and he turned away to gather us a dish of ripe mulberries, while I stood in amazement before the lonic co-
lumns and carved garlands of a little tomb that might have graced the Appian Way. There are no inscriptions
upon it, nor anything to tell whose bones were laid within the vaulted chamber, I sent a greeting across the
ages to the shade of him who had brought into this remote and inaccessible valley the arts of the West, and
Jjourneyed on. Gertrude Lowthian Bell, Amurath to Amurath (London: William Heinemann, 1911), 340-341.

403



Art-Sanat 14

F. 20. The Ozan Monument (Gertrude Bell, 1909), “Album N”

F. 21. The Ozan Monument (Gertrude Bell, 1909), “Album N”
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F. 22. The Ozan Monument (Gertrude Bell, 1909), “Album N”

i

F. 23. The Ozan Monument (Gertrude Bell, 1909), “Album N”
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-

F. 24. The Ozan Monument (Gertrude Bell, 1909), “Album N”

The square layout of the building and the fact that it consists of facades replicating one
another have facilitated completing the missing details and ornaments. The large scale
missing details and material defects on the facades were completed by analyzing the other
identical elements on the building. For example, the corner stones of the east facade were
completed based on the other corners. There is abrasion on most of the column capitals.
By analyzing each capital individually, the detail marks were collected under one title and
the determined original detail was entered into the project. When similar temple tombs in
Demircili and Kanlidivane, Mersin were analyzed, it was observed that similar columns
to those of the Ozan Monument were used on many of them.?

The upper windows on the west and east facades of the Ozan Monument provide
ventilation in the chamber. This type of window is also found in similar temple tombs
in Demircili and Kanlidivane.?

It is considered that there was a saddle roof over the cornice level just like in most
of the similar buildings of the period. This roof and its cornice were drawn taking into
consideration the Aba Family Tomb Monument of the Olba Kingdom in Kanlidivane,
Cilicia.** The roof inclination has been determined as 35%. Based on the form of the

22 “Imbriogion (Demircili)-Mersin”, Tiirkiye Kiiltiir Portal1, accessed 17 October 2019. https://www.kultur-
portali.gov.tr/turkiye/mersin/gezilecekyer/mbriogion-demircili; “Kanlidivane”, Mersin Gezi, accessed 17
October 2019. https://mersingezi.com/kanlidivane/. For more information on Cilician necropolises and tombs
in Mersin see: Alois Machatschek, Die Nekropolen und Grabmdiler im Gebiet von Elaiussa Sebaste und
Korykos im Rauhen Kilikien (Wien: Bohlau, 1967).

23 Accessed 17 October 2019, https://www.kulturportali.gov.tr/turkiye/mersin/gezilecekyer/mbriogion-demir-
cili; accessed 17 October 2019, https://mersingezi.com/kanlidivane/.

24 Accessed 17 October 2019, https://mersingezi.com/kanlidivane/
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saddle roof there is a tympanum on the entrance facade. The roof covering has been

determined as stone surfacing just like similar buildings of the period (F. 25, F. 26,
F. 27, F. 28, F. 29).
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F. 25. The survey drawing of the west facade (Kemal Kutgiin Eyiipgiller, 2018)
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F. 26. The restitution drawing of the west facade (Kemal Kutgiin Eyiipgiller, 2018)
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F. 27. The survey drawing of the A-A section (Kemal Kutgiin Eyiipgiller, 2018)
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F. 28. The restitution drawing of the A-A section (Kemal Kutgiin Eyiipgiller, 2018)
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F. 29. The survey and restitution drawings of the south facade (Kemal Kutgiin Eyiipgiller, 2018)

Fragments of the building’s base that have survived and the exposed rubble-filled
foundation concrete have given us an idea regarding the original ground level at the
time the monument was built. This level was taken as a base and transferred to the
restitution drawings.

Although the entrance opening was eroded to a great extent, it provided enough
data about its original state. The entrance with a lintel is also found on the monumen-
tal tombs of the same period.? There is no information regarding the wings of the
entrance opening. The door wings are not seen in the Gertrude Bell’s photographs
dated to 1909. In this context, the function of the building and its plain style lead us
to assume that the door wings had to be simple, too. A plain door consisting of two
stone plates were drawn in the restitution.

Restoration

The Ozan Monument survived to the present day maintaining many of its original
details. The restoration project was to a great extent based on the restitution and the
necessary interventions were determined to support the building in the best way pos-
sible and carry it to the future. These interventions are listed below:

- Initially the structural strength of the building constructed in the masonry system
will be ensured and the problems involving the covering and stability of the walls
will be solved.

- The rubble masses around the building will be cleaned without damaging the
building, replenishment will be made on the foundation and the base with material
compatible with the original (F. 30).

25 Accessed 17 October 2019, https://www.kulturportali.gov.tr/turkiye/mersin/gezilecekyer/mbriogion-demir-
cili; Accessed 17 October 2019, https://mersingezi.com/kanlidivane/.
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- Following consolidation of the foundation, the large ruptures observed on the
stone blocks at both corners on the eastern facade of the building will be replenished
with the original material in accordance with the project.

- The roof of the building will be initially cleaned. Therefore, the plant layer on
the building will be removed using suitable methods and materials. Following this, a
protective metal covering will be added in order to curb the water inlet. The roof will
have a slope (11%) which will not be seen from the ground level and the form and
material of the roof will not affect the general appearance of the building (F. 30). In
the restoration project, it is suggested it is made using a metal covering over a batten
system. Rather than a channeled system it is suggested that rain should be allowed to
flow freely from a low slope.

F. 30. The restoration drawings of the west facade and D-D section

(Kemal Kutgiin Eyiipgiller, 2018)

- Very careful cleaning will be carried out on ashlar masonry using AB57 and/or
ammonium bicarbonate. The dirt under the cornice-moldings will be cleaned.

- No completion will be made in places that do not raise structural difficulties.
The defects on the decoration of the column capitals and the niches will be left as is.
Completion will be made simplifying the original style only at the missing places of
the architrave-cornice part on the building; for example the cornice will be extended
as a simple moulding where the dentils have been used.

- The dirt layer covering the interior floor will be cleaned and the original stone
floor will be brought out as much as possible. The missing parts of the original foor
will be covered with the same kind of limestone.

- No other intervention will be done to the interior walls except for the cleaning
of the paint layer on the walls and the carbon layer on the vault. As the mihrap-like
niche and the cavities do not affect the statics of the building negatively they will be
left as is.
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- The door wings of the building have not survived therefore a door with iron fenc-
ing will be made to prevent entry to the monument.

Conclusion

In the present day there are numerous historical remnants in and around Darende,
Malatya, waiting to be researched and to be enlightened with regard to their past.?
One of these remnants, the Ozan Monument is an outstanding example of the Ana-
tolian mausolea tradition in the form a Greek temple that has survived to the present
day in good condition. This temple tomb in today’s Ozan village has been overlooked
and no study has yet been carried out on its historical and architectural characteristics.
Its size, architectural features, ornaments and comparison with similar temple tombs
in Anatolia indicate, that the Ozan Monument was built roughly in the 2" century
AD in the Roman Imperial Period for a wealthy and high-ranking person of this time.
As each mausoleum has its own characteristic design, the Ozan Monument with its
unique outlook is one of the significant historical buildings that should be protected
in the future. Besides elucidating the history of the monument partially, the main
aim of this paper is to introduce this neglected architectural heritage with all of its
damage to academic circles and secure its physical existence in the most appropriate
and scientific way. To this end, the survey, restitution and restoration projects®’ of the
monument were realized as explained in the paper stey by step and they have been
approved by the related conservation region council. As the implementation process
is still expected, it is assumed that such an important example of the rich cultural her-
itage of Anatolia will make a major contribution to the cultural tourism of the region
after a meticulous restoration process.
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