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CAHİLİYYE ŞİİRİNDE VEDA TEMASI 

(Varlığı ve Yansımaları Üzerine) 

Öz 

Cahiliye dönemi şiirinin verimliliği ve zengin duygusal amaçları, 

sağduyulu okurun gözünden kaçmamıştır. İçlerinde gönle en çok dokunanı veda 

teması ve tezahürleridir. Çalışmanın değindiği sorun, yaygın geleneksel şiirde 

olduğu gibi Cahiliye dönemi şiirinde de veda durumlarının ve ayrılık yükünün 

insani yönünü ele almak ve araştırmacıların, konuyu ele aldıklarında vedanın 

yalnızca yolculukla alakalıymış gibi imlemelerini açığa çıkarmaktır. Veda 

temasını, sözlük anlamının ötesine geçerek yer değiştirmeye bağlı değer temelli 

bir estetik anlam üzerinden kelimelerin derinlikleri ve çağrışımları ile 

irdelediğimizde ve buradan uzak ufuklara ulaşarak ele aldığımızda, veda 

temasında sahip olduğu boyut, metnin güzelliğini ve derinliğini ortaya çıkaran 

bu aşkınlıkta da kalmayacak, böylece anlamlandırmadaki donuk üsluptan 

uzaklaşılacaktır.  

Çalışma, ayrılık durumlarının nedenlerini bilmeyi ve şairin vedalaşma 

infialinin boyutunu kavramayı ve toplumsal hayatla bağlantılı kişisel ve değerli 

bir deneyimi ifade eden bu insani durumun çevrelediği çok yönlü bakışları 

anlamayı amaçlamaktadır. İfademizin delili vedanın şiirde şiirsel, gerçek 

hayatta da sosyal bir klasik olmasıdır ki bu tür, klasikler ancak toplum hayatında 

bulunabilir ve ancak yansımaları ifade edilebilir.   

Bu çalışma, bu duygusal durumun şiirdeki tezahürlerini incelemiştir. 

Nitekim en önemli tezahürleri; sevgiliye veda, gençliğe veda, duyarsızlık ve 

cehalete veda, mekâna veda, arkadaşlara veda ve nihayet sevgilinin hayaline 

vedadır. Toplum ve kültürle yakından ilgili sosyal bir estetik yaratma gücüne 

sahip bir olgudur ve kuşkusuz, etrafındakini ortaya çıkarmak için yaratıcısın 

vizyonunu somutlaştırmaktadır. Konunun özellikle psikolojik ve dilsel 

kapsamının genişliğinden dolayı imkân dahilinde şairin amaçladığı daireden 

çıkmamak üzere analitik bir yöntem izlenmiştir. 

Anahtar kelimeler: Şiir, Cahiliye şiiri, veda teması, tezahürleri, irtihal 

The Farewell Positions of the Pre-Islamic (Jahiliyyah) Poem 

A study about its appearance and reflections 

Abstract 

The insightful reader does not miss the sentimental purposes in the pre-

Islamic (jahiliyyah) poem that the poets went through. Undoubtedly, these 

poems are full of great emotional content, and they indicate the poet’s vision 

and show his affection. The issue that the study addresses is showing and 
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revealing the human side in farewell situations as a traditional purpose of the 

poem. In addition, I say that if the researchers talked about topic of the journey 

in the pre-Islamic poem, they referred to the farewell position in a concise 

method, as if it is only related to the journey. This is an unintended restriction, 

because the positions of farewell and the meanings they contain in terms of 

waving and leaving are broader than being restricted to the journey, especially 

if we deal with these situations by moving from the lexical meanings to the 

meanings of aesthetic values that depended on suggestion and displacement. 

Farewell has deep meanings that need to be detailed and carefully studied, and 

to be moved away from superficial meanings. The study also clarifies the lack 

of research into this topic and considering it despite its importance . 

The study aimed to uncover a comprehensive definition of the farewell 

position, and reliance on that. We did not find a definition for it in the works of 

literature or criticism. The study also tended to show the relationship of emotion 

to this position . 

I investigated the relationship between farewell positions and the culture 

of pre-Islamic society. After that, the study examined the transfigurations of this 

emotional position in the poem, and it appeared in multiple forms. Among the 

most prominent of these forms were the farewell of the beloved, the farewell of 

youth, the farewell of recklessness and frivolity, the farewell of place, the 

farewell of friends, and the last of which was the farewell of the imagination of 

the beloved spectrumone. I added to these positions a number of objective 

results that I concluded. It seemed a social phenomenon full of beauty, closely 

related to society and its culture. I followed the descriptive-analytical method 

because of its capacity in dealing with the spaces of this position, especially the 

psychological and linguistic ones, in a way that does not take it away from its 

limits that the poet wanted it as possible . 

Keywords: Pre-Islamic poem, farewell positions, transfigurations, travel 

Structured Abstract 

The insightful reader does not miss the sentimental purposes in the pre-

Islamic (jahiliyyah) poem that the poets went through. The transfiguration of 

farewell positions in their various forms is one of the most prominent and 

enduring of those purposes. Undoubtedly, these situations are full of great 

emotional content, and they indicate the poet’s vision, show his affection, and 

clearly affect on the recipient. The problem that the study addresses is showing 

and revealing the human side in farewell situations. In addition, I say that if the 

researchers talked about the subject of the journey in the pre-Islamic poem, they 

referred to the farewell positions in a short way, as if it is related to the journey 

alone. This is an unintended restriction, because the positions of farewell and 
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the meanings they contain in terms of waving and leaving are broader than being 

restricted to the journey, especially if we deal with these situations by moving 

from the lexical meanings to the meanings of aesthetic values that depended on 

suggestion, displacement, and deep expressions and their connotations. 

Farewell has deep meanings that need to be detailed and carefully studied, and 

to be moved away from superficial meanings. The study also clarifies the lack 

of research into this topic and considering it despite its importance . 

The study aimed at knowing the motives of farewell, understanding the 

extent of emotion the poet feels, and the multiple visions surrounding this 

human situation, which expresses a subjective experience related to the life of 

the community. So, farewell is a poetic tradition in the poem, and a social 

tradition in real life. Traditions can only be found in the community, to express 

its visions. The study also aimed to uncover a comprehensive definition of the 

farewell position, both linguistically and terminologically, and reliance on that. 

We did not find a definition for it in the works of literature or criticism. Farewell 

in the linguistic origin indicates to leaving, which means that the people 

valediction to one another on the way. The Arabs make farewell in the place of 

greetings, because the person making the farewell if leaves someone, he wishes 

for him to be safe, and he pray for him in the same way. It is said: I bid farewell 

to so-and-so, that is, to leave him; and he also accompanied him or waved to 

him, meaning he went out with him when he was leaving to say goodbye to him 

and lead him to the desired place . 

Drawing the position of farewell requires the presence of a person to be 

farewell and another to say goodbye, and revealing the emotion between them 

which expresss the feelings of pleasure or pain. Farewell is a situation filled 

with emotion, and it is seen with the eye, that expressed by what is moving in 

the soul. Farewell may be beautiful, or it may not be. I tried to search for the 

oldest who talked on this meaning using the Doha Historical Dictionary, which 

deals with the history and origin of words . 

The study tended to show the relationship of emotion to this position, 

because it is one of the measures of judging the amount of sentimental tendency 

of the poet, and its importance in highlighting his emotional energies in the 

farewell conditions, because texts that stimulate and fuel emotions are 

commendable in the balance of literary criticism, and they can be used to derive 

critical judgments . 

I think that the farewell positions were an important part of the culture of 

pre-Islamic society, because they express their thoughts on many issues. 

Because of the presence of this close relationship, the researcher can find an 

explanation for the presence of the farewell position and its prevalence . 
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After that, the study examined the transfigurations of this emotional 

position in the poem, and it appeared in multiple forms. Among the most 

prominent of these forms were the farewell of the beloved, the farewell of youth, 

the farewell of recklessness and frivolity, the farewell of place, the farewell of 

friends, and the last of which was the farewell of the beloved spectrum. I 

followed these positions with several objective results that I concluded . 

I have done my best to reveal the presence of the farewell situation, the 

circumstances that led to it, and what is related to it. It seemed a social 

phenomenon full of beauty, closely related to society and its culture. 

Undoubtedly, it embodies poet's vision of being around him. I followed the 

descriptive-analytical method because of its capacity in dealing with the spaces 

of this position, especially the psychological and linguistic ones, in a way that 

does not take it away from its limits that the poet wanted it as possible. We 

believe that there is more room for a deep technical reading of the farewell 

positions, which takes care of the significance of the expressions and the breadth 

of their meanings. This would be an aesthetic, careful and profound 

understanding of the pre-Islamic poets' thinking towards life around them. 
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