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Abstract

This paper will briefly look at one of the key works that has not been
studied formerly from the late Ottoman tradition of translation: Miintehabat-1
Teracim-i Mesahir (The Collection of Famous Translations), edited by Ibrahim
Fehim and Ismail Hakki, and published in 1889/90. This work appears as the
second collection of translations from the west approximately thirty years after
Ibrahim Sinasi’s Terceme-i Manzume (Translation of Verse), which was the
first collection of Turkish translations of Western poetry in 1859. This paper
does not only bring to the fore an Ottoman work that remained in the margin,
introducing it to scholarly circles with a special focus on the paratextual data.
It also intends to draw attention to translation history in the Turkish context, as
a powerful way to recover the hidden or erased past of translation, especially
when looked at from the perspective of forgetting and remembering in the
course of the Turkish transition from empire to nation-state.

Key Words: Ottoman translation history, translation archaeology, cultural
memory, forgetting and remembering, Miintehabat-1 Teracim-i Megahir [ The
Collection of Famous Translations]

Ozet

Bu makale, Osmanli ¢eviri gelenegine ait daha 6nce hi¢ ¢alisilmamis
onemli eserlerden birini kisaca ele almaktadir: Miintehabat-1 Teracim-i
Mesahir (Meshur Terciimeler Segkisi). Ibrahim Fehim and Ismail Hakki tara-
findan hazirlanan ve 1889/90 yilinda yayimlanan bu eser, [brahim Sinasi’nin
Bat1 siirinden Tiirkgeye yapilan ilk gevirilerini iceren seckisi Terciime-i
Manzume’den yaklasik otuz yil sonra Bati’dan yapilan gevirileri iceren ikinci
ceviri seckisi olarak yayimlanmistir. Makale, bir taraftan kenarda kalmis bu
Osmanlica eseri, metinyani dgelere odaklanarak arastirmacilarin dikkatine
sunmay1 amaglamakta; 6te yandan, Tiirkiye baglaminda imparatorluktan
ulus-devlete geg¢is siirecinde hatirlama ve unutma perspektifinden bakildi-
ginda ¢eviri tarihinin ¢evirinin unutulan ya da silinen gegmisini gérmemize
yarayan gli¢lii bir ara¢ olduguna dikkat cekmektedir.

Anahtar Soézciikler: Osmanli ¢eviri tarihi, geviri arkeolojisi, kiiltiirel

bellek, unutus-hatirlays iliskileri, Miintehabat-1 Teracim-i Mesahir [Meshur
Ceviriler Segkisi]
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1. Introduction

This paper is based on reviewing one of the works not formerly studied
from the late Ottoman literary tradition: Miintehabat-1 Teracim-i Mesahir
(The Collection of Famous Translations).' The work is the second collection
of translations from the West, edited by ibrahim Fehim and Ismail Hakk1
and published in 1889/90 with the support of an Armenian publisher, Ar-
akel Tozluyan Efendi. The Collection came out approximately thirty years
after Ibrahim Sinasi’s Terceme-i Manzume (Translation of Verse), the first
collection of Turkish translations of Western poetry circulated as stone-print
in 1859. With its content and composition, Miintehabat offers an account
of Ottoman translation practice from the mid-nineteenth century onwards,
thus helping us to see how translation/s contributed to the making of Ot-
toman literary “repertoires” (Even-Zohar 2002: 166), in connection with
European culture and literature. Especially the prefaces, one by Kemal
Pasazade Said, member of the Sublime Council and well-known authority
on translations from French, and others by the editors, provide important
data to see translation discourse and conceptions at that time. Additionally,
the Collection shows us the position of the well-known literary translations
from Europe that were still in circulation during the 1890s.

The purpose of this paper is two-fold: first, it aims to introduce Miinte-
habat to contemporary scholarly circles so as to bring to light a forgotten
work, especially through the analysis of the paratextual data. In this sense,
the paper attempts to convey a kind of “microhistory” to be the field lead-
ing to “historical awareness”, dealing with the issues in the margin and
helping to recover fragmented relations with the past as defined by Sergio
Adamo (Adamo 2006: 84). In a similar vein, Lieven D’hulst considers
“awareness” an implication of translation history. Arguing that translation
studies returns to history, D’hulst thinks of history as a fruitful subfield that
provides researchers with an intellectual flexibility in adapting ideas to new
perspectives and hence contributing to the development of “a culture of
translation” (D’hulst 2001: 21, 22).

' T will refer to this work as Miintehabat in this article. The initiation of this paper goes back to
my presentation at the international conference organized by Bogazici University, Department of
Translation and Interpreting Studies in 2008: Translation, History and Culture: A Colloquium in
tribute to Saliha Paker.
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Secondly, the paper intends to draw attention to the exposing functions
of translation history, arguing that translation history in the Turkish context
functions obviously as a powerful way to recover the hidden or erased past
of translation in the course of Turkish nation-building. In this framework,
“archaeology”, an indispensable subfield of translation history (Pym 1988:
5), appears to be an important instrument that can best serve to see the accu-
mulated texts, images and back-or-foregrounded aspects of translation in the
shaping of a Turkish cultural memory based on translation. In his Method
in Translation History, Anthony Pym defines “translation archaeology” as
“the set of discourses concerned with answering all or part of the complex
question ‘who translated what, how, where, when, for whom, and with what
effect?” (ibid.). In Pym’s framework, archacology tends to be seen just as a
research field that includes difficult detective-like efforts and hard-work in
the service for various areas of translation history. However, in the case of
Miintehabat -maybe in the case of other Ottoman works on translation to be
discovered- archaeology has a potential to violate ideological constructions
around the culture’s memory on translation or through translation, especially
when looked at from the perspective of remembering and forgetting during
the process of Turkish nation-building.

In this manner, Miintehabat allows for a double point of departure: (i)
On the one hand, by presenting a history of Ottoman translation activity
in the context of westernization, this work recaptures its very own recent
past. Textual predilections of the book can be read as the indications of an
effort for the shaping of a “collective memory” (Halbwachs 1992) during
the time of Ottoman modernization. The Collection with its discourse seems
to indicate a new horizon so that the Ottomans could measure their degree
of modernization by looking at the cultural and literary texts imported from
Europe since the mid-19™ century. (ii) On the other hand, the Collection also
provides today’s translation scholars, especially conducting a Turkish-ori-
ented translation history, with an opportunity to remember the forgotten,
erased or manipulated aspects of translation in the period of transition from
empire to nation-state. Hence, I think that Miintehabat stimulates a kind of
awareness, helping us not only to examine how the late Ottoman context
of translation was represented in the discourse of republican historians, but
also to see the changing conceptions of translation in the Turkish tradition
in general.
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Translation history appears as a field related to the realm of cultural
memory studies, which has been extensively developed on a global scale
since the mid-20™ century. The idea behind such a perspective may be due
to an awareness of the shaping and image-making power of history as André
Lefevere points out in his concept of rewriting (Lefevere 1990: preface, 15).
Although there are not many studies examining translation history from the
cultural memory perspective, certain translation scholars, speaking from a
postmodern standpoint, have been questioning the traditional tendencies
of history which regard it to be an objective account of the past. In search
of a model for comparative translation historiography, Judy Wakabayashi
considers history-writing as a ‘translation’ of things, past into present, that
allows various selective interpretations, bringing to the fore the question
of “how we reconstruct history” (Wakabayashi 2004: 2). Michaela Wolf, in
the writing of history, mentions a “crisis of representation” by postulating
“representation not as the reconstruction of some pre-existing reality, but
as a literary construct” (Wolf 2002: 181). In the same vein, Saliha Paker
addresses the Turkish cultural system, questioning for the first time, the
function of historical studies with reference to Andreas Huyssen’s discussion
of memory and amnesia in postmodernity (Paker 2004).

The above mentioned studies indicate more or less that translation history
is linked with the past of a given culture by means of several reconstructed
narratives. For Renate Lachmann, historical narratives function as a “mne-
monic medium” that “not only creates new texts to be remembered, but also
recovers suppressed knowledge” (Lachmann 2004: 172, 173). Similarly,
from Jan Assmann’s framework of cultural memory, we can see that such
narratives appear as “figures of memory” taking part in “the concretion of
identity” (Assmann 1995: 129-130). Referring to Maurice Halbwachs’s defi-
nition of collective memory, Assmann points out that societies reconstruct
their past within their contemporary frame of reference and thus cultural
memory operates by reconstructing the knowledge of the past and tailoring
the past to an actual situation (ibid.).

What seems important here is Assmann’s definition of the two modes by
which cultural memory exists. For him, cultural memory exists first, “in the
mode of potentiality of the archive whose accumulated elements such as
texts, images... act as a total horizon, and second in the mode of actuality,
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whereby each contemporary context puts the objectivized meaning into its
own perspective, giving it its own relevance” (ibid.). I think that the mode of
actuality enlightens us to see cultures as the entities that survive not only by
remembering their own past but also by forgetting it. Ernest Renan discusses
the dynamics of remembering and forgetting in relation to becoming a nation
in his influential essay Qu 'est-ce qu’une nation? (What is a nation?), first
delivered at the Sorbonne in 1882 (see Renan 1996: 41-55). Renan speaks of
a nation, defining it as a “soul” and a “spiritual principle” (ibid.). He points
out that the inhabitants of a nation must share a common past, a rich legacy of
memories --even without sharing any borders--, and also have a present-day
consent or a desire to live together. According to Renan, to be a nation, it is
necessary that people must forget as well as remember a shared history. In
his view, forgetting appears to be a key factor in the creation of a nation; and
unity is always related to such a brutality that is in some way associated with
forgetting. Paul Ricoeur sees forgetting as a necessary component of cultural
memory, emphasizing that to remember is also to know what you need to
forget (Ricoeur 2006). From the perspective of Itamar Even-Zohar’s theory
of “culture repertoire”, remembering and forgetting may also be considered
as “options” which serve for the organization of social life and by which the
life of societies is shaped and organized (Even-Zohar 2002: 166).

Regarding the ideological, political, and cultural turn in the Turkish
nation-building process, several questions need to be asked within the
framework outlined above. In the Turkish cultural context, can we think
of the historical narratives of translation as a means to see the invented,
remembered, or forgotten elements of Turkish cultural identity? From the
point of view of translation, by rethinking the relations between the Turkish
Republic and the Ottoman Empire, and by describing the Ottoman Empire
to be the cultural other of the Turkish Republic, can we say that forgetting
is much more than remembering in our cultural memory, and why? Can
we think that our westernized cultural memory of translation is mostly
reshaped by the discourse of early-republican historians? Such questions
obviously imply a complex situation in which our memories of translation
tend to be ‘captured’ by the dramatic and drastic rupture between our past
and present, which emerged in the transition from empire to nation-state in
the last century. In terms of rupture and erasure, Andreas Huyssen mentions
that if the past is forced to be forgotten, then the past would be in danger of
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being erased from memory (Huyssen 2003). This explains the unique situ-
ation experienced during the Turkish nation-building process that includes
the ideological erasure of Arabic/Persian cultural, linguistic, and literary
elements. For Huyssen, the legitimization of the present time is achieved
by “destruct[ing] past ways of living and being in the world”, resulting in
many ways to forget the cultural, political, and social settings of the new
(Huyssen 2003: 1-2). In this context, what has been forgotten or what has
been erased from memory in the Turkish context of translation appears to
be an interesting case to examine. Saliha Paker objects to erasures in the
Turkish culture with a strong emphasis on a rich tradition of translations
from Arabic and Persian into Turkish, drawing attention to the faults in the
historical writings of culture, literature, and translation in the republican
period. In her view, a general agreement does exist in the modern Turkish
scholarly discourse on translation. That is, Turkish translation history starts
with the translations from Europe in the Tanzimat period (Paker 2004: 277,
also see Paker and Toska 1997).

Another tendency of erasure is evident in the republican interpretations
of Ottoman translation context. The culture-specific strategies of Ottoman
translation practice, for instance imitation (faklid), emulation (tanzir), com-
mentary (serh), borrowing (iktibas), conveying (nakl), conversion (tatbik),
summary (hulasa) and dialogue (muhavere), are nearly depreciated in the
literary discourse of the Republic since these strategies are seen as the indi-
cation of a derivative literature which is lack of creation (Demircioglu 2009:
174-75). For the present situation, all these strategies represent the imperial
ways of appropriating texts from Arabic and Persian, which were the mod-
el-cultures for the Ottomans for centuries and sharing the similar epistemic
domain. The intricate attachments of translation to the construction of cultural
memory and identity by means of remembering and forgetting, thus, seem
important, especially for the cultures which undergo great socio-political,
ideological transformations similar to those experienced by the Turks. One
can distinguish continuing/discontinuing aspects of translation between the
republic and its cultural other, the Ottoman Empire, if the representation
of the late Ottoman translation practice that appears in the discourse of
historians from both periods is analyzed. Such an analysis will help us to
see how the reconstruction of the past is achieved within a contemporary
frame of reference as pointed out by Assmann, Huyssen, and Paker.
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The underlying idea in the late Ottoman context of translation, which can
also be observed in the “paratextual” data of Miintehabat,” was concerned
with translations and their innovative functions to fill the gaps of the target
system. In the Ottoman discourse on translation, the cultural exchange was
interpreted on the basis of renewal, resulted in contact with Europe through-
out the 19" century. However, in the process of nation-building, especially
since the 1920s, a gradual shift is clearly seen in many interpretations of the
Ottomans’ contact with Europe. The import of cultural and literary mate-
rials from Europe turns out to be considered as an acculturation. Thus, the
Ottoman literature and the translation practice as part of it were considered
imitative since many literary historians with nationalistic inclinations were
thinking of the Ottomans as appropriating a literature from Arabic and Persian
through import. In the eyes of the intellectuals of this kind, the culture-spe-
cific strategies of Ottoman translation practice were seen as outdated and
the traditional ways of textual transfer performed for centuries between the
members of a common Islamic domain. Such disapproval against imitation
can also be clearly seen especially in Mehmed Fuad Kopriilii’s discourse
on Ottoman translation practices (see Paker 2007).

During the first decades of the republic, historical narratives are seen as
extremely engaging in western translations, offering many inventories of
the Ottoman translated corpora mainly from Europe. This situation can be
regarded as the powerful efforts intending to uplift the westernization of
translation through reshaping a new discourse. As “literary construct[s]”
(Wolf 2002: 181), such narratives functioned as providing young repub-
lican generations with a “Turkish” cultural and literary background that
promotes Europeanization. As presenting a “total horizon”, this discourse
seems to emphasize that modern Turkish culture had originated from the
West and had been established mainly through European translations since
the mid-19™ century. An obvious change on the titles of history books
(from the history of Ottoman literature to the history of Turkish literature)
evidently demonstrates this radical change in “figures of memory”, proving

2 See the analysis of the “paratext” in the following part and also the primary data in the tran-

scribed versions presented in the appendix. I use the term “paratext” as reinterpreted by Sehnaz
Tahir-Giirgaglar with reference to Gerard Genette’s concept of paratext to be the presentational
elements accompanying translated texts and meta-discourse formed around translations (Ta-
hir-Giirgaglar 2002).
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the reconstruction of the new identity in connection with the ideological,
political and cultural climate of the Turkish nation-building. It is crucial to
note that the genitive “our” is also present in the republican representation
of the recent past.

In this framework, I think that each work belonging to the Ottoman trans-
lation tradition can have an innate potential to violate the cultural memory
shaped by the republican discourse on translation. The paratextual analysis
of Miintehabat below will reveal that there is a different basis by looking
at translation and modernization --even a possible continuity is observed
in connection with the westernization of translation between the past and
present political bodies.

2. An Analysis of the Paratextual Data

i. The cover page

Miintehabat is about 117 pages. It was published in 1307 (Julien calendar)
(approximately 1891/92 in the Gregorian calender)® by Arakel Tozluyan
Efendi, also known as Kitap¢1 Arakel, one of the Armenian publishers who
had contributed a lot to the Ottoman cultural and literary development since
the 1870s.

The title page attracts attention since it includes data concerning the
norms that the editors, Ibrahim Fehim and Ismail Hakki, would follow. The
name of the editors are emphasized as they are the graduates of Mekteb-i
Miilkiye-i Sahane (Imperial School for Civil Service), a famous school
opened in 1859 for the education of the Ottoman civil servants.

3 In Ottoman literature, it is generally a problem to identify the publication date of a work since

different calendars were used. On the cover page, the publication date is given just as 1307. But the
dates including day and month in both Said’s and the editors’ prefaces remind us that the writers
tended to use the Julien calendar, and also wrote the preface a year before the publication date. For
calendar conversion, please see the website at http://193.255.138.2/takvim.asp visited on 29
April 2013.
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At the top, the title is highlight-
ed with an ornamented calligraphy
and a special emphasis is put on the
expression “teracim-i mesahir” (fa-
mous translations) and adorned with
a big and bold Arabic font just after
the expression “Miintehabat-1”” (The

collection of). A brief note under the
- main title declares that the collection
proudly offers its readers not only
famous translations by the famous
names of Ottoman literature, but
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; as it targets Ottoman readers.
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Jaled Another special emphasis is put
Vg e dovh — otk wic 2 Gued i3) - on the presentation of translations
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together with their French originals
on each page, indicating on the title page: “this book includes not only the
demanded translations by the great Ottoman writers/translators whose works
are the best contributions, but also includes French originals, providing an
assessment on translation [“Terciime hakkinda bir miitalaa ile asar-1 kalemi-
veleri ziver-i miidevvinat-1 Osmaniye olan zevat-1 kiramin dsar-1 mergube-i
miitercemelerini Fransizca asillart ile beraber havidir’].” Kemal Pasazade
Said’s epithet is also seen in a striking quote. The epithet indicates certain
difficulties in selecting works for any collection: “Yazmak bir fikre muhtag
ise terciime etmek iki fikre ve hiisn-i intihab ii¢ fikre muhtactir denilebilir”
[It can be considered that writing needs one idea, translating two, but a good
compilation needs three]

4 See the transliteration of this assessment in the appendix.

The transcribed version and the English translations of the quotations from Ottoman Turkish
are mine unless otherwise stated.

5
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ii. Prefaces
a. Kemal Pasazade Said’s preface

As articulated by the editors to be the head of the Council of State, Ke-
mal Pasazade Said’s preface is illuminating. His discourse helps us to see
the idea about translating from Europe and its decidedly formative roles on
Ottoman cultural and literary life at that time. Said dated his preface as 15
May 1306 (i.e. 27 May 1890).
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As a well-known translator, member of the Council of State, lecturer at
Mekteb-i Sultani and Mekteb-i Miilkiye and writer of the newspaper Vakit,
Kemal Pasazade Said considers translation in its relation to cultural context
and its innovative roles in the Ottomans’ socio-cultural progress from the
Tanzimat period onwards. He thinks of translation as an instrument con-
veying and facilitating (nakl ve isal) western progress. For him, translation
does not only provide know-how for the development of the Ottoman
Army, but it also brings improvement to education, serving the progress
of Ottoman civilization at that time. It is clearly seen in his discourse that
translation offers information about the latest innovations and helps the
Ottomans to reorganize several bodies of the state by bringing new visions
to the bureaucracy. Said states that ninety percent of the news and data in
the newspapers are provided by means of translations, making the Ottoman
people interested in political, scientific and technical issues.
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It is clear that Said’s account sheds a light on how translation plays a
role in Ottoman society, how it serves Ottoman modernization and how
the Ottomans fulfilled their needs through the import of new ideas from
the West. His discourse demonstrates that newspapers and journals have
emerged as promoting means for translation, hence playing pivotal roles not
only in providing the Ottomans with reading materials, but also in making
European science and culture known to society. It is obvious that translation
is closely associated with the idea of progress without having any connection
to nationalism. His discourse reminds us that the position of translations
from the West was of primary interest during the 1890s.

b. The editors’ preface

The editors’ preface consists of two parts: “Ifade” (foreword) and “Med-
hal” (introduction). In the first part, “Ifade”, the editors bring to the fore
again, that the collection includes both the most demanded translations of the
famous literary works in French and also the translations of some scientific
and political texts. It is worth mentioning that each translation is presented as
parallel to its French original on each page. The editors introduce themselves
as the supporters of the Translation Chamber at the Sublime Port (Babiali
Terciime Odast), opened in 1833. This fact can be regarded as an indication
of the shaping power of the Translation Chamber as an influential school on
Ottoman translation practices at the turn of the 20™ century. Giving credit
to Kemal Pasazade Said’s appreciation of this collection, the editors also
give special thanks to Arakel Tozluyan Efendi, an Armenian publisher, for
his great support in publishing this Collection, also reminding the readers of
his contribution to the development of the Ottoman publishing sector. In the
second part, titled “Medhal”, the editors start with describing translation at
that time. They see translation as a transfer of the idea of the original from
one language to another with some change, and they consider a translated
text both as transferred and changed.

The editors also declare that in the former practices of translation in the
Ottoman culture, translation was usually seen as converting the language of a
work from one to another and also it was regarded as an easy task compared to
writing an original work. It is apparent that the editors are critical of such earlier
perceptions of Ottoman translation practices with an emphasis on translation as
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a difficult task. According to them, a successful translation must have certain
characteristics: i. to be faithful to the original, ii. to use an adequate literary
language, iii. to have deep and consistent background information. The editors
think of the task of the translator as first examining, then discovering (fedkik ve
kesf), the author’s point of view (cihet-i nazar) that was adopted by the author
through the writing process of the original, and then conveying and converting
(nakl ve tebdil) it by being faithful to his/her discovery in a literal (aynen)
and entire way (tamamen). In their discourse, that kind of procedure brings
to the surface an essential difference between the author and the translator in
processing a text. But for the editors, a successful translation must also have
the translator’s expertise on a particular field and his or her familiarity with the
linguistic features of the original. Additionally, the editors point out that the
translator should also have a good command of rhetoric in the target language
in order to best transmit what s/he grasps from the original. The editors also
draw attention to both technical translation and the requirements for being a
technical translator. They expect a technical translator to be a professional,
even a scholar, in that particular field. Their discourse puts a strong emphasis
on expertise if many benefits are expected from technical translations. For
them, the translation of literary texts is also a necessity.

iii. On the content

The content page (fihrist) is placed at the end of the main body giving a
quick reference to the idea of the composition. We see first that the number
of verse translations, i.e., 14, is higher than prose translations, i.e. 10. This
could be an indication that verse still has priority over prose writing with
regard to the expectations of the target reader. That’s why the famous and
canonical French authors/poets seem to have been chosen, not surprisingly
from the romantic and the Parnassus school. This could also indicate the
general tendency of the Ottoman literature of that time. The editors’ selec-
tion, even if it includes partial translations of prose, reflects that they have
a tendency to publish the most typical examples of European culture and
literature which was in great demand by Ottoman readers.® Below, Table 1,
demonstrates the distribution of source authors or poets.

¢ Please see the tables in the appendix for the source texts the editors selected for translation.
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Table 1: List of the authors and poets of the source texts selected for
translation

Source Authors (Prose) Source Poets ( Poetry)

Alexandre Dumas Alfred de Musset

Frangois-René de Chateaubriand | Alphonse de Lamartine

Frangois Fénelon C. Hubert Millevoye

Jean Jacques Rousseau Jean de La Fontaine

Xavier de Maistre Mlle Sasserno de Turin
Sully Prudhomme
Victor Hugo

Xavier de Maistre

As translators, well-known names appear having played significant
roles in introducing new literary models to Ottoman prose and verse. The
list includes twelve names, five of which are quite known as the promi-
nent bureaucrats supporting Ottoman modernization such as Miinif Pasha,
Pertev Pasha, Yusuf Kamil Pasha, Ahmed Vefik Pasha and Sadullah Pasha.
The names of two translators are not given but from the context it can be
deduced that they may be editors.
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One of the texts whose translator is unknown is a French translation of
the letter sent to a German convert by the Sheyku’l-Islam replying the con-
vert’s specific questions about Islam. Another text translated into French is
an imperial decree sent to an Ottoman commander, Bali Bey, in the mid-16"
century. The reasons behind the selection of these texts for French transla-
tion could first be an Ottoman attitude to correct religious misrepresentation
of Islam, and secondly a need for remembering the Ottomans’ power in
Europe, especially at the time of Ottoman decadence that would continue
during the 19" century.

Apart from the so-called Ottoman bureaucrats engaged mostly in literary
translation from French, there are also other translators not a part of the Ot-
toman bureaucracy, but active in the production of western-based Ottoman
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literature. Table 2 shows the distribution of all of the translators classified,
based on the genre they translated:

Table 2: List of the translators

Translators (Prose) Translators ( Poetry)

Ahmed Midhat Ali Kemal
Ahmed Vefik Pasha Nigar binti Osman
Ebiizziya Tevfik Muallim Naci

Ibrahim Fehim, Ismail Hakki (eds.) | Pertev Pasha

Kemal Pasazade Said Recaizade Ekrem
Miinif Pasha Sadullah Pasha
Pertev Pasha Sami Pasazade Sezai

Recaizade Ekrem
Yusuf Kamil Pasha

In addition to male writers/translators, Nigar Hanim has a special place
in literature as a famous Ottoman woman poet/translator. Her visibility can
be considered to some extent as a contradiction to the conventions of Ot-
toman cultural and literary tradition of that time. In the Ottoman tradition,
literature was regarded as a man’s craft, and, therefore, women were not
expected to write a novel or translate a literary work. A good example is the
case of Fatma Aliye Hanim, who is regarded as the first woman novelist in
modern Turkish literary discourse. Fatma Aliye rebels against the secondary
and invisible role Ottoman women writers/translators played, especially in
her preface to the translation of Georges Ohnes’s Volonté, translated under
the title Meram in 1889 (see Gengtiirk-Demircioglu 2010: 105). Therefore,
the editors seem to have promoted Nigar Hanim to be a Muslim woman
poet-translator, making her voice visible in the literary circle, and conse-
quently reflecting a kind of disapproval of the Ottoman literary discourse
traditionally constructed by men.
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Including texts translated from French, the collection also contains texts
translated into French. One of them is an interesting case related to the
French translation of a letter sent from Sheyku’l-Islam to a Christian Ger-
man-convert asking for his approval to become Muslim in a letter dated 4
September 1876. The language of the original letter that was sent formerly
to the Sheyku’l-Islam is not mentioned. In his reply, the Sheyku’l-Islam
congratulates the convert, describing the basic principles of Islam in an in-
formative dialogue with the convert. The subtext of the letter’s tone carries
a critical look at the European perception of Islam, assuming that Europeans
have inaccurate information about Islamic rules and principles. This letter
can also be seen in the chain of continuing replies to the Europeans about
Islam. The first of such attempts is seen in Namik Kemal’s response in his
Renan Miidafanamesi (Replies to Ernest Renan), then followed by Ahmed
Midhat’s interesting discussion in his Niza-1 flm ii Din (The conflict between
science and religion). All of them indicate a strong defence against the in-
accurate perception of Islam in the Western world. Another text translated
into French is an imperial decree sent from the Sultan, Stileyman the Mag-
nificent, to Bali Bey, the governor of Semendre (Sanjak of Albania), after
the Ottoman conquest of Belgrade in 1521.

The number of translations per translator also seems to be interesting.
Recaizade Ekrem is given more space with his 8 translations in comparison
with the others. An important situation is also present in the case of Ahmed
Midhat Efendi who was the novelist, translator, publisher, journalist and
the owner of the newspaper Terciiman-1 Hakikat (Interpreter of Truth). In
modern Turkish literary discourse, Ahmed Midhat Efendi is generally ac-
cepted not as a canonical writer but as a pen of Ottoman popular literature.
The editors published his partial translation of La Dame aux camellias by
Alexandre Dumas. This indicates that he was well read and his translation
of La Dame aux camellias was regarded as one of the famous and mostly
demanded translations of his time. Table 3 shows the list of translators and
the number of the translations published in the collection:
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Table 3: List of translations per translator

Translators (Prose) Nr O.f Iranslators Nr Of
translations ( Poetry) translations

Ahmed Midhat 1 Ali Kemal 1
Ahmed Vefik Pasha 1 Nigar binti Osman 1
Ebiizziya Tevfik 1 Muallim Naci 2
fomat Hakda (o) 2| Pertev Pasha !
Kemal Pasazade Said 1 Recaizade Ekrem 6
Miinif Pasha 1 Sadullah Pasha 1
Pertev Pasha 1 Sami Pasazade Sezai 2
Recaizade Ekrem 1

Yusuf Kamil Pasha 1

It is also significant that the editors proposed two Turkish translations
of the same source poem: “La chute des feuilles” by C. Hubert Millevoye.
The titles of two versions indicate that Sami Pasazade Sezai’s version,
“Yapraklar Diiserken” (when the leaves fall), uses a plain Turkish in com-
parison with Ali Kemal’s version, “Sukut-1 Evrak” (The fall of the leaves),
which is a version including many Arabic and Persian words. Additionally,
Recaizade Ekrem’s translation of Alfred de Musset’s poem “Rappelle-toi”
(Remember me) appears as a response poem or emulation (“nazire”) as its
title indicates: “Ekrem Beyefendinin nazireleri” (Ekrem Bey’s emulation
of...). This information indicates that the original, the translation, and the
emulation were all published together. It is interesting to note that writing
emulation to a poem is received as a translation related practice as the edi-
tors emphasize that Ekrem Bey was the great master enhancing the literary
value of the original poem with his emulation.

In the Collection, collocations used for describing the act of translation
are also remarkable. Here are some examples:
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Collocations related to
translation act

“suret-i dil-pezir ile terciime

buyurmuslardir ki” (p.16) to translate in an acceptable way

“tarz-1 belagat-perverisiyle to translate with an ornamented
terciime buyurmuslardir ki” (p.18) | sytle

“tarz-1 vicdan-riba ile terciime

buyurmuslardir ki” (p.21) to translate conscientiously

“suret-i dil-niganede terclime to translate with an impressive
buyurmak” (p.88) point on language

kiymet-i edebiyesi itibariyle

: . . late keeping the original
terciimenin aslina riichani ol[mak] to translate keeping the origina

text’s literary value

(p-18)
vech-i dilarasiyla tercime to translate with an ornamented
buyurmak (p.59) sytle

3. Concluding remarks

A brief look at Miintehabat through its paratext broadens our views not
only of our understanding the degree of Ottoman literary westernization
in the late 19 century but also, it opens doors to see the shaping of @ new
collective memory deeply anchored in the European culture. The discourse
of Kemal Pagsazade Said and of the editors indicates strong intellectual efforts
fortifying a westernized identity with the help of the texts translated from
the European sources. Miintehabat emerges as a history-writing, and hence
a rewrite, reconstructing the old and the recent past within a contemporary
frame of reference. Especially, the Ottoman conception of translation in
paratexts gives important clues about the diverging and converging aspects
between the past and the present in the Turkish tradition at the turn of the
20™ century.

Miintehabat also reveals that translation history in the Turkish context
emerges as a multi-dimensional field of research, enabling us to recover the
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hidden or erased past of the act of translation. As the case of Miintehabat
shows, small scale excavations on translation/s offer a potentiality of new
perspectives when considered from the view point of cultural memory,
especially from the dynamics of remembering versus forgetting. Such a
perspective will make us aware of the importance of further studies in ex-
amining the validity of historical narratives of our culture by way of trans-
lation; it will also direct us towards an appreciation of historical studies by
way of primary sources that may help to reconstruct the past and provide
compelling bases for our cultural background.
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Appendix 1: The description of translations in terms of text types:

TEXT TYPE: PROSE

From French into Ottoman Turkish

Source Text
Author

Source Text

Target Text

Translator/s

J.J. Rousseau

Nouvelle Héloise

“Nuvel Heluiz”

Miinif Pasha

“Nuvel Heluiz dan
bir mektup: Milord 'un
Jan Jak Ruso’ya
cevapnamesi”

Pertev Pasha

“Nuvel Heluiz in
Mukaddimesi”

Ebiizziya Tevfik

Not given [cf. J.J.

“Fezail-i Ahlakiye nin

Not given [cf. Kemal

ettikleri romandan bir
parca”

Rousseau] Not given Dibacesi” Pasazade Said]
Fénelon Les Aventures de “Tolemak” Yusuf Kamil Pasha
Télémaque Ahmed Vefik Pasha
Chateaubriand Voyage en Amérique Ameftka da Bir Recaizade Ekrem
Gece Bey
“La Dam o kamelya
Alexandre Dumas | La Dame aux camelias | le terciime Ahmed Midhat

From Ottoman Turkish into French

Not given [possibly
the Sehyii’l-islam]

“Suret-i mektub-1
fetvapenahi”

Not given

Not given [possibly
the editors]

Suleyman The
Magnificent

“Suret-i hatt-1 Himayun”

Not given

Not given [possibly
the editors]
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TEXT TYPE: VERSE

From French into Ottoman Turkish

Source Text

Author Source Text Target Text Translator/s
“priy ) \ “Bir Cocugun
Prlérf de "enfant 4 son Hal-i Sahvindaki Recaizade Ekrem Bey
Alphonse de réveil Mii »
. Unacati
Lamartine
“Le Lac” “Gol” Sadullah Pasha
Mllle Sasserno de “L’enfant aveugle” Ber.I.ni,C OCUEUN | Recaizade Ekrem Bey
Turin Tahasstirt
Xavier de Maistre | “Le ciel étoilé” “Sema-i Mekevkeb” [Recaizade Ekrem Bey
“Le Chéne et le Roseau” | “Mese ile Saz” Recaizade Ekrem Bey
La Fontaine
“La mort et le buchéron” | “Oliim ile Oduncu”  |Recaizade Ekrem Bey
“Rappelle-toi” “Tahattiir Et” Nigar binti Osman
Alfred de Musset A response poem o
« P p‘” Recaizade Ekrem Bey
Rappelle-toi
“Le retour” “Avdet”
C. Hubert ) } N Sami Pagazade Sezai
Millevoye Yapraklar Diiserken
“La chute des feuilles”
“Sukut-1 Evrak” Ali Kemal Bey
Sgr le tom"t’)eau d’un Bir Cocugun . | Muallim Naci
. petit enfant Mezarinda Muharrer
Victor Hugo
“Le sommeil de I’enfant” | “Nenni” Pertev Pasha
Sully Prudhomme | “Les yeux” “Gozler” Muallim Naci
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Appendix 2: Content Page (Fihrist)

= Sait Beyefendi Hazretlerinin miitalaanameleri ...3

= ifade ...6

*Medhal ...3

= Miinif Pasa Hazretlerinin “Nuvel Heluiz”den terciime buyurduklari birinci mektup...9

= Ekrem Beyefendinin “Bir ¢ocugun hal-i sahvindaki miinacat” namiyla Lamartin’den
terciime eyledikleri manzume...16

= Pertev Pasa’nin Victor Hugo’dan terciime ettikleri “T1fl-1 ndim” [“Nenni”] namindaki
manzume...18

* Fezail-i Ahlakiye’nin dibacesi...21
= Suret-i mektub-1 fetva-penahi ve Fransizca suret-i miitercemesi...30
= Suret-i hatt-1 himayun ve Fransiz lisanina nakl olunan sureti...46
= Yusuf Kamil Pasa - Ahmed Vefik Pasa “Telemak tercimeleri” ...51
= Pertev Pasa’nin “Nuvel Heluiz”den terciime ettikleri bir mektup...60
= Sadullah Pasa’nin Lamartin’den terciime buyurduklart “G61” manzumesi...75
= Ekrem Bey

Amerika’da bir gece...79

Bir A’ma Cocugun Tahassiirii...82

Sema-i Mekevkeb...83

Mese ile Saz...84

Oliim ile Oduncu...86

= Nigar Hanimefendinin Alfred d6 Musse’den terciime ettikleri “Tahattiir Et”
manzumesi...88

= Ekrem Beyefendinin nazireleri...89

= Ahmed Midhat Efendinin “La dam o kamelya” romanindan terciime ettikleri bir
mektup...92

= Ebuzziya Tevfik Beyin terclime ettikleri “Nuvel Heluiz” mukaddimesi...107
= Sami Bey
Avdet...111
Yapraklar Diiserken...111
= Ali Kemal Beyin terciimesi...113
* Muallim Naci Efendi
Bir Cocugun Mezarinda Muharrer...115
Gozler...115
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Appendix 3: Kemal Pasazade Said’s preface

(3)” Sura-y1 Devlet Bidayet Mahkemesi Reisi fezail-siar1 iistad-1 muhterem ve
miibeccelemiz saadetlii Said Beyefendi Hazretlerinin kitabimiz hakkinda tesvid
buyurduklar1 miitalaanamenin suretidir

Nur-1 aynim efendilerim,

Saye-i maarifvaye-i cenab-1 padisahide nev-be-nev saha-ara-y1 zuhur olan asar-1 cedide
meyaninda ihraz-1 mevki-i imtiyaz etmek iizere cem ve telifine himmet buyurdugunuz
mecmua-i terciimeden birinci defterin miisveddesini irsal eylemis oldugunuzdan kemal-i
memnuniyetle miitalaa ve tedkik eyledim.

Soyle bir giizel himmete takdir-han olmak vezaif-i vatanperveriden olmakla evvel-be-
evvel arz-1 takdir ederim.

Suver-i gunagun ile arz-1 cemal-i kemal edegelen terakkiyat-1 garbiyeyi bize nakl ve isal
eden sey terclimedir.

Darbe-i iyd-i siitunlar1 bir zamanlar cihani lerzenak eyleyen bahadiran-1 asakirimizi
maarif-i cedide-i askeriye ile arayisyab-1 celal eden sey terclimedir.

Tarik-i maarifperveride tay-y1 mesafat ettirerek yevmen-fi-yevmen esbab-1 temeddiinii-
miizi istikmal eden ey tercimedir.

Zuhurat-1 yevmiyeden halkimizi kiilliyevmin haberdar eyleyen, telgraflar1 lisanimiza
nakl ile umuma malumat istihsal eden sey tercimedir.

Ulum ve fiinun-1 haziranin vesait-i tatbikiyesini miilkiimiize tamim ile subat-1 umur-1
devlet ve memlekette 1slah-1 ahval eden sey terctimedir.

Gazetelerin havadis ve mebahisi ylizde doksan nisbetinde mahsul-1 himem-i miitercimin
olup halkimiz siyasiyat ve ilmiyat ve fenniyata meyyal eden sey terciimedir.

(4) Fransiz lisan1 garbdan sarka nakl-1 miyah-1 maarif ve terakki i¢in bir mizab hiikkmiinde
oldugundan lisan-1 ecnebi denilince Fransiz lisan1 miitebadir-i hatir oldugu gibi (mutlak
zikrolunan sey kemaline masruf olmak) kaidesince (terciime) denildigi halde Fransizca-
dan Tiirk¢eye terciime manasi tahattur kilinmak tabiidir.

Kalemlerini terciimeye vakfeden mustaidan, heyet-i hazira-i edebiyemizi teskil eden ze-
vat olup menge-i edebiyat-1 hazira Terclime Odas1’dir.

Kaffe-i erbab-1 kalemimiz ya oradan yetisen veyahud oradan yetisenlere sakirdlik eden-
lerdir. Lakin her memlekette heyet-i erbab-1 kalem (miitekaddimin) ve (miiteahhirin) na-
miyla iki siifa tefrik edilmek iktiza eder.

Miitercimlerimizi dahi bu vechile ikiye taksim miimkiin olur ise eski Tercime Odas1 ve
tabir-i kadim tizere Bab-1 Ali Akademiyasi mabhsiilii olanlara (miitekaddimin) nami ver-
ilmek lazim gelir. Nice zamandan beri usul-1 tahririmizde ve imlalarimizda alabildigine

7 Page numbers in the original text are given in parenthesis.
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tagayyltirat goriildiigii gibi bu tagayyiirat tercimelere dahi sirayet etmis ve yeni miitercim-
lerin asariyla, (miitekaddimin) tesmiye ettigim sinifin asart arasindaki farki gdstermek
mecmuaniz gibi her nev terciime asarini cami kitaplarla miimkiin olacagindan eser-i ali-
nizin bu yilizden husule getirecegi fevaid, kiymetini diibala etmeye miisaid bulunmustur.

Vakia tagayyiirat ve tebeddiilat ve imla ve inga ve tahavviilat usul-1 ifade ve enbanin bir
kismu terakkiyat-1 umumiyenin icabatindan olan teceddiidattan oldugu derkar ve bu te-
ceddiidattan dolay1 terciimelere isabet eden hisse-i tagayyiir fenalik olmak sdyle dursun
bilakis tesekkiirlere sezaver ise de her teceddiidii terakki addeden ve bazar-1 istihare vaz
edecek kala-y1 iktidarlart olmamakla eskal ve elvan-1 gayr-1 menusa irae ederek sai-i celb-i
(5) enzar-1 hurde-fiirlisan riizgar gibi meydan-1 nesriyatta rehpeyma olan nev-hevesan-1
zamanin ettikleri tagyirat-1 imla ve ingadan terciimelerimizin teessiirati tagyirat-1 saireye
gayr-1 makis ve ¢linkii ¢oluk ¢ocuk makulesi adamlarin yazdiklari seylerdeki ehemmi-
yetsizlik onlar tarafindan edilen tagyirat-1 imlaiye ve insaiyenin teessiiratini bittabi tah-
did ettiginden o tagyirat ileride bir (Enclimen-i Danis) teskili zamaninda ¢are-i ilmi ve
nazarisine bakilmak {izere etfale ariz olmus bir hastalik hiikmiinde tutulacak seyler olup
terciimelerin bu halattan ettigi teessiirat ise maarif ve edebiyat-1 garbiyenin miilkiimiizde
hiisnii tevessii ve intisart maddesine sedd-i miimanaat cekmek ve asar-1 garbiyeyi ¢irkin
cirkin tasvir ve tahrir ile vatandaslarimiz indinde istihfafa ducgar eylemek muhatiratini
cami olduktan baska terakkiyat-1 garbiye vesatetiyle mazhar-1 terakkiyat olmaya say
edenlere itbadan erbab-1 sebabi men i¢in damen-i bemiyan-1 cidd i ikdam olan kudema-
perestane sermaye-i teyisdir.

Her neyse eser-i aliniz giizel terciimelerdeki letafeti ve bizaa-i ifade ve istifadeleri ol-
madig1 halde kalem-bedest terclime olanlarin eserlerindeki gilzati irae i¢in bir mirat ve
derece derece ihraz-1 iktidar etmek arzusunda bulunan miitercimlere bir mirkat haline
getirilmek iktiza edeceginden bu netice-i maksudeye tevcih-i veche-i ihtimam etmeniz
miitehattim-i zimmet-i himmetimizdir.

Layik-1 miitalaa ve sayeste-i mukayese asar-1 miiterceme intihab1 her miintehibin kari ve
her sahbaz-1 evc-i maarifin sikari olmadigindan bu eserin hiisn-i nesrine ve maksad-1 asli-
ye tamamen hizmetine muvaffak olur iseniz kendinizi bihakkin bahtiyar addedebilirsiniz.

Yazmak bir fikre muhtag ise terciime etmek iki fikre ve hiisn-i intihab ti¢ fikre muhtagtir
denilebilir.

fi 15 Mayzis sene 1306
Icazabad
Said
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Appendix 4: The editors’ prefaces

i. Foreword
ifade (6)

Takrirat-1 miisevvikanelerine daima miistak oldugumuz marifetperveran-1 ebna-y1 vata-
na ilk mahsul-1 gayret olmak iizere su “Miintehabat-1 Teracim-i Mesahir™i arz ve ihta ile
kesb-i metharet eyler ve birinci defa olarak huzur-1 muhakemesine ¢iktigimiz mahkeme-i
efkar-1 umumiyenin hakkimizda bir hitkm-i miisaid-i miisevvikane istar etmesi temennisi-
ni piraye-i zeban-1 emir ederiz.

Sertac-1 efazil-1 Osmaniyan oldugu i¢in sakirdligi bais-i kemal-i miibahat olan saadetlii
Said Beyefendi Hazretleri tarafindan dahi dermiyan buyuruldugu gibi hiisn-i intihab evc-i
fikre muhtag oldugundan eserimizin tertib ve intihabinda goriilecek adem-i isabet ve kusur
acz-1 kemteranemize bagislanarak intikadat-1 ayb-cuyaneye kalkisilmayacagini ve tercii-
meye miiteallik asar ile bazi miitalaatt muhtevi olan bu kitabamizin vaktiyle hidemat-1
fevkalade-i kalemiyesi sebebiyle esami-i eslaf-1 miintesibin-i kirami hala vatandaganimi-
zin elsine-i siikraninda miitedair bulunan Bab-1 Ali Terciime Kalemi’nin bugiinkii ahlaf-1
miidavimini namina “dediye” yani hediye edilmesi pek miinasib olacagini tahmin eyleriz.
Kitabimiz1 pisgah-1 istifadeye alacak zevat-1 kiram i¢in medar-1 suhulet olmak iizere inti-
hab eyledigimiz asarin Fransizca asillari ile suret-i terciimeleri kars1 kars1 yazilarak iktiza
eden nukat satir basi ittihaz kilinmig ve gerek bu babda ve gerekse kitabin hiisn-i tab1 hu-
susunda nesrettigi asarin fevaid ve kiymeti herkesce maruf olan kitapci Arakel Efendinin
himmet-i vakiasina karst dahi alenen beyan-1 tesekkiir etmek miinasib goriilmistiir.

Kitabimizin is bu kismi iki bab1 samil olup bab-1 evvel terciime namina yazilmig bir miitala-
anameden ve bab-1 sanisi de bazi teracim-i edebiyeden ibarettir ki erbab-1 miitalaanin rehin-i
ragbet-i aliyeleri oldukta siyasiyat ve fenniyata miiteallik bazi asar-1 miitercemeyi havi olan
kism-1 sanisinin dahi ayrica tertib ve nesri miitesavvirat-1 kemteranemiz dahilindedir.

fi 16 may1s sene 1306
Mekteb-i Miilkiye-i Sahane mezunlarindan

Ismail Hakk1, Ibrahim Fehim
ii. Introduction

Medhal (7)
Bir lisan ile yazilmis bir fikri aher bir lisan {izre ifade igin nakl ve tebdil eylemeye “tercii-
me” ve nakl ve tebdil olunan asara dahi “asar-1 miiterceme” denilmektedir.

Vehle-i Gilada terciime mevcut bir eserin adiyen lisan-1 beyanini tebdil eylemekten ibaret
goriildiigii i¢in telife nazaran nihayetsiz derecede asan zannolunur. Halbuki tercimenin
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milkemmeliyeti aslina tamami mutabakati, hakiki bir ehliyet-i edebiye ile malumat-1 vasi-
aya lisan-ginasliktan ve isabet-i fikirden miinbais bir dikkat-i nazara muhta¢ oldugundan
telife nazaran sehl addolunmaktan ise daha ziyade suubetli goriilse revadir.

Bir miiellif miivacehe-i fikrine diigsen bir hakikati kendi tavr-1 tetkiki dahilinde istedigi
gibi ifade eder. Bir sair hissiyat-1 kalbiyesiyle tasavvurat-1 hayalperveranesini tethim igin
kendi selikasindan bagka bir rehber kabul edemez.

Miitemayiz bir mahiyet-i fikriye ile miibeccel olan bir miiellif her ne tarafa imale-i nazar-1
hikmet eylese yazilacak, goriilecek binlerce cevahir-i hakayika tesadiif eder. Mehasini-i
aliye-i tabiata ezeli bir meftuniyet-i mutlaka ile merbut bir sair dahi hangi cihet-i derpis-i
teessiir ve hayal eylese -yalniz suret-i nakisa da- nakl-i ifadeleri bazan miistaidbiika olan
gozleri jaledar ve bazan da areste-i hiisn-i hayal olan zihinleri sermest ve bikarar edecek
yine binlerce levayih-i dilriiba goriir.

Niifuz-1 nazara malik bir miiellifin dniinde taslar topraklar plirmaani hele escar ve hay-
vanat miicessem birer hutbe-i maalidir. Bir girye-i tahassiir bir figan-1 1stirar saire ¢ok
seyler soyler. Latif bir ¢ehreye pek ¢espan diisen semai iki goziin veyahut agus-1 ibtisam-1
bahar iginde biiyiimiis bir iki ¢igegin mirat-1 hayal-i sairanedeki aks-i hiisnleri pek ziba
ve dilara olur.

Viisat-i fikr, rikkat-i his, revnak-1 hayal gibi mevahib-i kudret-i ilahiyenin en celil ve
alalarindan olan birgok kabiliyat-1 aliye ile miibeccel bir sairin veya miiellifin ishar-1
mahsul-1 tetkikat ve nakl-i havatir ve hissiyat eylemesi bizim gibi ezhan-1 sathiye erbabi-
na hayret-res olsa bile kendilerince miigkil goriilecek seylerden degildir.

Halbuki boyle kudretli miiellifler veyahut teessiirperver sairler tarafindan bir getaret-i ali-
mane ve bir vecd-i sair-pesendane ile yazilip da viicuda getirilen sahaif-i bedayi-niimay1
mertebe-i (8) meziyet-i hakikiyesine halel getirmemek sartiyla terciime edebilmek ¢ok
kereler iktihami miimkiin olamayan mesail-i miigkileden olur.

Ciinkii bir miitercim —velev mahsud-1 miiellifin olacak bir kabiliyet-i sahiheye malik
olsun- hiisn-i terciime i¢in evvela miiellifin tertib-i eserdeki cihet-i nazarini tetkik ve
kesfeylemek ve saniyen miiedda-i eseri isbu tetkikata tevfiken aher bir lisana aynen ve
tamamen nakl ve tebdil eylemek vezaif-i asliyesiyle miikellef oldugundan hi¢bir zaman
miiellif gibi 1tlak-1 inan-1 hame edemez.

Lisan-sinaslikla beraber bir dikkat-i amikaya muhta¢ olan ve kendi miilahazat-1 zihniye
ve malumat-1 miiktesebesine ve hissiyat-1 vicdaniyesiyle miibdeat-1 hayaliyesine bedel
aher bir zatin mahsul-i irfanin1 saha-i tetkik ittihaz etmekten ibaret olan miitercimligin
suubeti dahi iste bu sebeblerden miitevellid olmaktadir.

Bir de bir eserin hiisn-i tercimesine muvaffak olabilmek i¢in yalniz o eserin yazilmis
oldugu lisanin kavaid-i fesahatine ve lehge-i beyanina vukuf kafi degildir. Asar-1 tercii-
meleri zinetdemiidevvinat olabilmek ve eserleri bais-i istifade olmak i¢in miitercimlerin
terciimesine himmet buyurduklar1 eserin muhteviyat-1 ilmiye ve mezaya-y1 edebiyesine
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vakif bulunmalar1 ve anladiklarini hiisn-i teblig i¢in dahi kendi lisanlarinca vayedar-1
mezaya-y1 belagat olmalari iktiza eder.

Yoksa Frenkane bir eda ile fesahat-1 naginasane bir surette yapilmis asar-1 miitercemeden
husul-1 faideye bedel ziyan terettiip eyleyecegi bi-istibahtir. Bundan baska miiellifat-1
ilmiye terciimesinde miitercimin filhakika alim olmasi da viicub-i kati tahtindadir. Bina-
enaleyh derece-i matlubede tetkikat-1 ilmiyesi olmayan zevat marifetiyle tiirkgelestirilen
kiitiib-i fenniyeden suret-i zahihada istifade olunamayacagi gibi edebiyata riitbe-i ala-
kalart meskuk veyahut pek zayif bulunan miitercimler tarafindan terciime kilinan asar-1
edebiyeden dahi ber vech-i sithhat-i hissedar-1 feyz ve edeb olmak miimkiin olamaz.

Iste terciimenin tadat olunan miiskilatina ve pekgok asar-1 miitiircemenin ekseriyetle
serait-i hiisn-i tercimeyi cami olamamasina mebni merhum Fuad Pasa bir eserin aslini
kanavigenin yliziine ve terclimesini tersine tesbih eylemek istemislerdir.

Merhum miisariinileyhin isbu tesbihi ekser-i ahvalde mukarin-i sthhat ise de iideba-i Os-
maniye arasinda —temyiz-i kemteranemize nazaran- aslina resk-efza-y1 fesahat olabilecek
asar-1 miiterceme husule getirmis zevat bulundugu cihetle tesbihin umuma sumulii iddia
olunamaz.






