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Serpantinden yapilmig olan miihiir Kayseri civarinda bir yerde
bulunmustur. 1966 yilinda Kayseri Miizesine girmistir. Iyi muhafaza
edilmis olan miihriin tasvirleri iki siraya gére tanzim edilmigtir :

Alt sira, aralarinda insan bagt bulunan arka arkaya oturmug iki
aslanla, bapm sola gevirmig, oturan bir antiloptan ibarettir, Ust
sirada iki tapma sahnesi mevcuttur.

a) Tahtta oturan tanriya tapma sahnesi.

I¢ -ige diizensiz iki kareden ibaret bir tahtta oturan sakall
tann veya kiral yiiksek olmiyan bir kavuk giymistir. Kavugun genigge
kenan paralel ¢izgilerle taranmgtir. Elbisesi uzundur. Elinde ayakh
bir kadeh tutmaktadir. Oniinde, bagi hizasinda bir y1ldiz ve dizlerinden
etefine kadar uzayan mesafeye paralel olarak duran bir bahk mevcut-
tur. Tapan sahis, 6niinde vazo ile iksir kab1 bulunan, tanriga Lama’nin
himayesindedir. Lama, boynuzlu taci ve kat kat pliseli elbisesiyle
Eski Babilli bir kiyafettedir. Tapan gahsin mantosu, etek kisminda,
hafifce, kavislidir. Mantosunun kenari, sagaklar1 ifade etmek iizere,
mantoya dikey olarak yapilmig paralel gizgilerle taranmigtir. Manto-
nun kendisi de dikey olarak ikiye boliinmiig ve bu sahalarda bir birine
paralel, mail hatlarla taranmigtir. Biri agagiya, digeri yukariya dogru
mail vaziyette duran iki band, mantonun bir kenarim digerine bag-
lamaktadir. Baginda, kanarlan dik paralel cizgilerle bezeli yiiksek
olmiyan, bir kavuk vardir. Oturan figiirun elbisesinin ve baghgmin
tapaninkinin aymi olmasi, onun tanridan ziyade bir kirali temsil
etmig olmasim1 miimkiin kilar.

b) Ayakta duran tanriya tapma sahnesi.

Boynuzlu tag ve bacaginin birini agikta birakan dikey pliseli bir
elbise giymis olan tanri, sag elinde alt kism: piiskiil veya burmal,
tepesi hilal geklinde bir asa, sol omuzunda bir balta tutmaktadir.
Arkasinda Lama’nin bagi ile kendisininki arasinda bir hilal ve viicut-
lar1 arasinda bir balik mevcuttur. Aym kiyafet ve alametlere sahip
olan tanr1 Eski Assur iisldbunun geg safhasina ait silindir miihiirlerde
goriilmektedir ®, Tanrinin huzurundaki gahis, kiyafeti bakimindan,
tapan birinci sahsin aymdir. Tanrimin dik, paralel gizgilerle gisteri-
len sakali, oturan figiire bakinca daha uzundur. Tapanlarin boyunlar:
lig dik paralel ¢izgiile bélinmiigtir. Bunlarin sakal: ifade etmig ol-
mast mimkiindiir.

1 Corpus I Res. 876 - 877.
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Agacin iki tarafinda aym kiyafette, fakat biri agik bagh digeri
baglikli olarak gosterilen bir miihiir, miihriimiiziin tislibundadir,

Sag orgiisii geridinin altindaki sahada, aralarinda képege benzi-
yen, bir hayvan bulunan iki sfenks, karsilikli olarak, tasvir edilmigtir.
Sagdaki sfenks sakalsizdir; alnimin ortasinda kiigiik bir boynuz vardir,
Muntazam bir sekilde yapilmig olan kanad:i, boynunun gévdesine
birlegtigi yerden cikmugtir, Kuyrugu kanadina dogru diizenli bir
helezon meydana getirmistir. Ortadaki kopek, bagim saga dogru
gevirmis, arka ayaklar iistiine oturmugtur. Soldaki sfenks sakallidir;
sol ayagim képege dogru kaldirmigtir. Kuyrugu yay seklindedir. Sag-
daki sfenksin arkasinda hizl yiiriiyen antilop, 6n ayaklarinn gosteri-
ligi bakimindan ilgi ¢ekicidir.

Sfenkslerin baglari, yiizleri, iigiincii ayaklar1 ve kuyruklar: farkh
bigimdedir. Buna kargilik, antilopla képegin baglar: bir birinin hemen
hemen aymdir.

Yukanda, motiflerin paralellerinin tespiti sirasinda, miihriimiiziin
Eski Suriye iislibunda oldugu, kafi miktarda, agiklanmigtir., Eski
Suriye iisltibu iginde ayr1 bir grubu temsil eden bu miihiirlere, Kanis
Karumu’nun Ib katinda raslanmamaktadir. Buna kargilik, tabakas:
iyi bilinen misaller, Agana’da VII. katta bulunmustur; ve en 6nemlisi,
bu iislabtaki bir miithiir bir kiral adim tagitmaktadir. II. Yarimlim’-
im oglu olan bu kiral, yani, Nigmeepuh, Babilli Hamurabi’den iki
veya lig nesil sonra hiikiim siirmugtir 3, Buna gore, Geneli miihrii,
Kani§ Karumu’nun Ib katindan, yani, Babilli Samsuiluna’dan sonra
yapilmig ve Anadolu’ya Eski Hitit Devleti zamaninda ithal edilmistir,

111
5 — Hitit damga miihrii.

Afyonkarahisar Miizesinde korunmakta olan geki¢ mithriin (Lev.
XLVIII, 1 a-b; En. No. 3507) hiyeroglifli yiizii, Franz Steinherr
tarafindan yayinlanmgtir 2. Miizelerimizde Hitit Imparatorluk dev-
rinin ender misallerinden biri olmas: sebebiyle, biz de burada miihriin

2 Corpus I Lev. CXLV, g55.

8 Journal of Cuneiform Studies VIII 1954 s. 31-%3, 106-133, B. Lands-
berger, Assyrische Konigsliste und dunkles Zeitalter; H. Kantor, Syro-Palestinian
Ivories JNES 1956 s. 158 v.d.; JNES 1957 s. 192 not 7 (E. Porada).

* fstanbuler Mitteilungen 15, 1965 s. 22 lev. 1, 3
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hatlarla ifade edilmigtir. Yapraklar da, bir birinden ayn olarak, dal-
larin uglarmna yerlestirilmek suretiyle, ii¢ genig kavis meydana geti-
rilmistir.

Malatya miihrii 13. yiizyila ait Orta Assur Devri miihiirlerinin
karakteristik vasiflarina sahiptir. Bu vasiflar1 hem boga, hem de agag
tasvirinde tespit edebiliyoruz. Assurda bulunmus olan ve I. Tukulti-
ninurta, I. Salmanaser ve Adad-nirari zamanlarina ait miihiirler bu
grubun tarihini tayine yariyan en onemli vesikalardir?, Assur’da
bulunmug olan bir tablet iizerindeki silindir miihiir baskisinda, bir
kahramanin boynuzundan yakaladigi kanatli boganin, yalmz, 6n
sol ayagina dayanarak, canl bir gekilde sigrayis 37, bogamizda hemen
hemen aynen tekrar edilmigtir. Kar-tukulti-ninurta’da bulunmug
olan bir ¢anak pargasinda, viicudunun yalniz 6n kismi ve kuyrugu
korunmug olan boga tasviri 3 de bogamizin ¢ok yakin bir paralelidir.
Benzer misalleri ¢ogaltmak miimkiindiir %,

Agacin miihrii tarihlemiye yariyacak en énemli paralelleri Assur’-
da ve Tell-Feheriye’de bulunmugtur 4. Miizelerde de ¢ok yakin ben-
zerleri miivcuttur 4%,

Tespitine cahstigimuz paralellerine gére, Malatya civarinda
bulunmus olan silindir miihriin 13. yiizyila, Orta Assur devleti zamam
sanatina ait oldugunda giiphe yoktur.

3 A. Moortgat ZA 47 (NF 13) 1942 s. 50 - 58 (Assyrische Glyptik des 13.
Jahrhundets).

37 Ursula Moortgat Correns, Vor. Arch., s. 171 Res. 5 (Beitrage zur mittelas-
syrischen Glyptik).

3 W, Andrae, Farbige Keramik aus Assur 1923 Lev. 5 st sirada solda.

% Corpus I Res. 604; Wiseman, Gétter und Menschen in Rollsiegel West-
asiens 1958, Res. 61; H. Kantor OIP 79 da The Glyptic bahsinde s. 75. Lev. 72
XXVI

40 Moortgat, ZA 47 Res. 49, 50, 53; OIP 79 Lev. 78 XXII, 63, 49.

41 Helena Carnegie, Catalogue of the Collection of Antique Gems formed by
James, ninth Earl of Southesk, K.T. London 1908 Res. 10; H. Frankfort, CS PL
XXX, 13 Art and Architecture Lev. 76, B. Bu Miihiir, agacinn sekli ve boga ile
tasvir edilmig olmast bakimindan, mithriimiziin en yakin paralelidir. Frankfort,
Orta Assur devrine ait agag tasvirli bazi miihiirleri CS de Lev. XXXI h-k da incele-
mistir. Moortgat VR Lev. 70, 586; Corpus I, No. 600, 601, 603; E. Porada, Meso-
potamian Art in cylinder seals of the Pierpont Morgan Library. New York 1947,
Res 67, 70; Louvre II, A 712.
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of seals of the early phase of the Colony period. The figures are lined
up facing to the left in the manner of a divine procession, but in reality
form three separate adoration scenes. If we put the goddess at the
head of these scenes, we have the following order :

a) Worship of the goddess seated on a mountain sheep.

The goddess wears a dress with a round collar and short sleeves,
cut like a robe with a long skirt. She wears a flat hat which leaves
her ears free. In her right hand she holds a cup. In front of her stands
a vase with reeds; opposite her face appear a seated monkey and a
bird; behind her, two animal heads and one monkey. Under her feet
and under the mountain sheep appear two bearded sphinxes set back
to back, with tails curved up. Each sphinx has a curl from the nape
of the neck to the shoulder.

The goddess with birds and mountain sheep is an important
category among the native cylinder and stamp seals from levels II
and Ib of the Karum at Kanish. The most prominent additional
attributes here are the sphinxes. On the native seals of Kiiltepe, the
Place of these attributive creatures is taken by lions or bison-men.
Although in one instance a sphinx appears with the goddess?, a direct
connection with sphinxes is first demonstrated by this seal. The main
attributes of the goddess, viz. the mountain sheep, the bird, the cup
and the large jar ? are also represented on our seal, but it differs from
the others in secondary attributes. These differences in detail must
have served to express differences in the type of the goddess. Per-
haps these variants correspond to the local variants of the same type
of goddess in different cities.

b) Worship of a god on a bull.

A man lies on his back on the ground. Above him, a bull stands
facing to the left. A god wearing a skull-cap stands on the bull; in his
left hand he holds the reins of the bull. A small man faces this god
as a worshipper. The hair of the god descends to the nape of the neck
and curls up slightly. He wears a long robe with a train, which leaves
his right leg bare. A large star appears between the reins and his
right leg.

* Anatolian Group, fig. 70.
* Anatolian Group ,figs. 70 - 74, p. 27, text-fig. 6.
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types of the deities leave no doubt that this seal belongs to the richly
ornamented group of seals found in the second level of the Karum
at Kanish.

2 — Cylinder seal of the Old Syrian style.

Afyonkarahisar Museum Inv. No. gor; Hematite, H. 2.1 cm.,
W. 1.2 cm. (PL. XLV, 2).

This seal was bought at the district of Suhut in the region of
Afyonkarahisar.

The subject of this seal is well preserved: the worship of a half-
nude goddess and a god with a spear.

The goddess stands in a tall arch. She wears a very short costume.
Her head is turned to the right. Her right hand is raised, the left hand
rests on her hip. Her rather thick hair descends to the ears. On her
tall neck she wears two necklaces of which no further details can be
made out. The second figure to be worshipped stands to the left of
the goddess, outside of the arch. He is dressed in a long robe and
wears a cap of medium height. In his right hand he holds a long spear,
point down. On either side of the upper end of the spear is a

large human hand. Although the figure faces to the right, his feet are
turned the left.

In front of the arch stands a worshipper who escorts a Syrian
woman. He wears a long robe and a cap. His right hand is raised, his
left is stretched downward at an angle. An animal head appears
between the arch and his knees.

The Syrian woman is in the worshipping pose. Her hair falls
to her shoulders. She wears a pleated skirt. Several motifs appear
near her. In front of her forehead, a horizontal lotus flower; behind
her head, a vase; behind her skirt, an elixir vase.

A clothed or nude goddess standing in an arch appears as a motif
on seals of the Old Syrian style. Another cylinder also shows her in
connection with an antelope head and a hand?, but puts these sym-
bols inside of the arch to the left and right of the goddess. Although
the goddess on this seal differs from her counterpart on the Suhut
seal in hairstyle, costume and stance, she is typologically the closest
parallel. The goddess on another Old Syrian seal ® resembles the one

7 Moortgat, VR, fig. 537.
8 Corpus I, fig. 938.






























