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Abstract

Although Ottoman Archives consist of many important documents related to music dating
back to different historical eras, only a limited number of studies about these documents
have been carried out. Several reasons contributed to this. Firstly, the Ottoman archive has
a very complicated catalogue system. Additionally, only a limited number of documents are
presented with an abstract and a translation. Many documents are in closed cases without
an abstract. Because of this, researchers have to know the catalogue system in order to find
reliable sources in the Ottoman archive. After a long period of research on musical sources
in the Ottoman archive, | have learnt which catalogue titles consist of documents related
to music. In this article, | will provide information about different specific catalogue titles
that consist of documents related to music. Additionally, | will discuss some characteristics
of the catalogue system which are important for music history research.
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About the Ottoman Archive and
Catalogues:

The Ottoman archive holds a variety
of documents such as maps, photos
and letters... But nearly all of the
materials are catalogued under two
main titles: books and documents.
Millions of documents and thousands
of books are stored in the Ottoman
archive under several catalogue titles.
We are going to examine some special
titles that consist of documents about
music. Additionally, we will give some
information about the contents of
these catalogues.

Some documents about music can be
found in different catalogues, which |
am going to discuss.

The Catalogue of the Hazine-i
Hassa:

The first two catalogue titles | will
discuss are the HH/MH (Hazine-i Hassa
Muhasebat- Sultan’s Special Treasury
Accountant Office) and HH.d ( Hazine-i
Hassa Defterleri- The books of the
Sultan’s Special Treasury).

After the Tanzimat, the financial
system had essentially changed. In
line with this reform, the Sultans’

*lam indebted to Federica Nardella for reading the earlier version of this article and her helpful comments.

2396



RAST MUSICOLOGY JOURNAL

special property was transferred to
the private treasury and some of the
Sultan’s payments were paid from this
treasury. At first, this treasury was
called Ceyb-i Hiimayln Hazinesi, and its
name changed into Hazine-i Hassa after
the 1840s. The oldest document from
this treasury dates back to 1846. (Terzi,
2000, p. 19) The documents about
this treasury were catalogued under
the title of Hazine-i Hassa (The Private
Treasury of the Sultan). This catalogue
contains some subtitles, such as HH.MH
and HH.d.
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Court musicians received their salary
from this treasury, and the catalogue is
thereforeimportant foranexamination of
musical lifeat court. The aforementioned
two types of sources can be found in this
catalogue. The first of these sources are
books (books were catalogued under
the title of HH.d). As to the documents
recording the payments and expenses
which had court musicians as recipients,
these can be found under this title too,
such as the receipts for instruments and
salaries. Some documents also show the
payments received by the musicians for
performances organised in the Ottoman
Court Theatre.
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Document 1:
ensemble (BOA, HH.d. 653,69b.).
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HH. MH catalogue includes several
documents found in cases. Nearly two
hundred documents can be found in one
case, without information about their
content. In order to obtain information
about specific issues, all the documents
in the case must be examined.
Researchers who want to work on this
catalogue must first consider that much
time will be required in order to carry
out the examination of these sources.

Many bills can also be found under this
title, such as musicians’ salary invoices
and payment receipts for instruments.
The chief and first tutor of the Musika-i
Humayun Callisto Guatelli’s salary
invoice can be shown as an example
of the documents found in the HH.MH
catalogue:
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Document 2: Callisto Guatelli’s salary invoice (BOA, HH.MH, 658/93).
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Mabeyn-i Hiimayun Catalogue (MB):
The other catalogue title is the MB
(the documents of the Mabeyn). This
catalogue consists of documents which
belong to the Mabeyn-i Himaydn.
The Mabeyn-i Himayun managed the
organisation of the palace. Additionally,
this unit dealt with the demands of
the sultans and their families. The first
officer of this unity was the Ser-kurena
(It means (nearly) the first relative of
the sultan) and he exercised power over
all of the courtiers. All the musicians
in the court were officially members of
the Musika-i Hiimay(n (after the 19th
century) but they practically worked
under the ser- kurena. (Toker, Elhan-i
Aziz, 2016, p. 182.) It is therefore
possible to find several documents about
musicians in this catalogue. Although
there are some documents dating back
to the time of Sultan Mahmut Il., the
starting date of this catalogue was
some time during Sultan Abdulmecid II’s
reign. (Yusuf ihsan Geng, 2010, p. 406)
The oldest documents of this catalogue
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date back to the 1840s, similarly to the
Hazine-i Hassa.

The aforementioned MB catalogue title
consists of many documents about court
ceremonies and invitations, daily court
expenses and coronation felicitations,
grants to courtiers, and some petitions
written to the Ser-Kurena. (Yusuf ihsan
Geng, 2010, p. 406) It is possible to find
many documents about the organisation
of musical life as well as a list of
musicians’ names in this catalogue.

Another sub-title that is under the
Mabeyn-i Humayun Documents is the
MB.i ( the decrees of the Mabeyn). This
catalogue consists of many documents
such as petitions written to the Sultan and
documents recording the presentation
of these petitions to the Sultan by the
Ser-Kurena. Many documents about the
musical life of the court and the petitions
of some musicians can be found under
this title. Below are two documents
from these catalogues:
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Document 3: The document about the medal granted to Ser-Sazende Osman Bey. (MB, 100/23.).
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Document 4: Salary receipt of the Court Painter Mason. (MB.i 18/128).

A book catalogue is also found within the
Mabeyn-i Himayun catalogue, and this is
codified as MB.d. Music and musicians
related lists can be found here, too.

The Catalogue of the Foreign
Ministry Translation Office

Another important catalogue is HR. TO
(Foreign Minstry Translation Office). The
Ottoman Foreign Ministry was founded in
the 19th century. Documents from the era
of Mahmut Il to the last Sultan Vahideddin

can be found in this catalogue, although
it mostly consists of documents dated
before 1893. (Yusuf ihsan Geng, 2010, p.
386) The main document type related to
music consists of correspondence about
works composed for the Sultan and sent
from different countries.

One may wonder about how the scores of
these compositions reached the sultans.
These scores were first presented to the
Ottoman Embassies in the composers’
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countries. Afterwards, they were sent to
the Hariciye Nezareti (Foreign Ministry)
with a letter from the composer and
from the embassy. The translation
office translated these letters before
presenting them to the Sultan. That is
why many letters from foreign composers
can be found in this catalogue. The
process by which the music pieces and
the composers’ letters were presented
to the sultans is as follows (Toker, 2016,
p. 123):

1. Delivery of the piece to the embassy
found in the composer’s country.

2. Dispatch of the pieces with the letter
to the Ottoman Foreign Ministery.

3. Dispatch of the pieces to the Mabeyn-i
Humayun with the translation of the
letter.
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4. Presentation of the pieces to the
Sultan. (see Doc. 5)

Documents from the Embassies

A few other titles from this catalogue
should be mentioned. Two of them are
HR. SFR. 3 (Documents of the Ottoman
Embassy of London) and HR. SFR. 4 (
Documents of the Ottoman Embassy
of Paris). There are many documents
related to the compositions sent from
foreign countries in these catalogues.
Another title isHR.MKT (Correspondences
of the Foreign Ministery), where several
documents regarding the correspondence
about musical compositions and the
grants bestowed by sultans to foreign
musicians can be found.
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Document 5:The document about a marche composed for the Sultan.
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The Catalogue of the Chancellor’s
Important Correspondence (A.MKT.

MHM)
A.MKT.MHM (Sedaret Mektubi Kalemi
Muhimme- Important Correspondence

of Chancellor) is another important
catalogue for Ottoman music
historians. This catalogue contains
significant information in the form of
correspondence about medals awarded
by sultans to composers, as well as
some documents regarding musicians.
For instance, the document codified as
A.MKT.MHM. 806/9 contains information
about the medal awarded to Miralay
(Colonel) Osman.

The Catalogue of the Medal Book of
Bab-1 Asafi (A.NST.D)

Another book catalogue in which some
records about the medals granted to
Turks and foreigners are found is A. NST.D
( Bab-1 Asafi Nisan Defterleri- Medal Book
of Bab-1Asafi). It is possible to find many
documents about medals granted by the
Sultan to musicians in this catalogue.
For instance, book number 15 contains a
record about the medal granted to Moris
Strauss (BOA, A.NST.D. 15).

Catalogues of the Ottoman Ministry
of Education

The Ottoman Ministry of Education was
founded in 1857. (Yusuf ihsan Genc, 2010,
p. 398) The ministry was divided into
three main organisations. The first one
was the great council of the Education
Ministry (MF.MKB-Meclis-i Kebir-i Maarif).
It is possible to find some documents
about music lessons in Ottoman public
schools, as well as the authorization
documents for music education books in
this catalogue.

The second catalogue belongs to the
Central Organisation of the Education
Ministry. The MF. HUS sub-title of this
catalogue contains some documents
about music schools and societies such
as Daril elhan, Darul bedai and Darul
Feyz-i Musiki.

The MF. ALY sub-title of this catalogue
contains documents about Ottoman
colleges and  universities.  Much
information about the first Ottoman
Conservatory, the Darilelhan, can be
found here. It is also possible to find
some documents about the curriculum
of the conservatory, the life of the tutors
and students and school concerts and so
forth (see Doc. 6).

Another sub-title, MF.EYT is important
for music history and it contains many
documents about Orphan schools and
orphanages. (Yusuf ihsan Geng, 2010, p.
399.) Music lessons were more important
in Ottoman orphan schools than in other
schools. Music historian Erhan Ozden
states that some Ottoman officers gave
importance to music lessons in Darul
Eytams for the specific purpose to
train orphans and make some of them
professional musicians. Ozden highlights
this was the same policy found in 16th
century Europe. Historical sources show
that the students of the first conservatory
founded in Napoli were mainly orphans.
Ozden further states that Darul Eytams
were not specifically founded to give
music education but providing music
education was one of the main purposes
of this school. Some important musicians
were trained in this school, such as Sabri
Bey and the composer ismail Ziihtii Bey
(Ozden, 2015, pp.93-94).

The last catalogue belongs to the
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Document 6:The Document about the appointment of Mrs Sabiha as the manager of the women’s
section of the Darlilelhan. (BOA, MF. ALY, 156/84).

provincial organization of the Education regarding the decrees of the Sultan.
Ministry. Here, it is possible to find some This catalogue consists of some records
information regarding music education about the sultan’s decrees on some
in the schools found in the provincial internal issues. It is possible to find

cities. records of the petitions of musicians

and the sultans’ decrees in response
I.DU.IT (Dosya Usulu iradeler- to their requests. Some records about
Cased By-laws) the musical life of the court can also be

After the 19th century, the Ottoman found in this catalogue. The document,
government system dramatically humbered [.DH. 1291, contains the
changed as well as the number of by- sultan’s decree about Where the Mevlid
laws. These by-laws are catalogued (an important religious ceremony which
under the title of i.DU.IT (Dosya Usulu is also a religious music form) ceremony
iradeler- Cased Bylaws) . Some important

by-laws of musical foundations such as

Musika-i Humayun and Sazendegan-1 |

Hassa can be found here. For instance, |45
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one by-law of the Musika-l Himayun is | ®¥abr iz p2- 7 . 7 5= At
found under this title, catalogued by the | '%' «’:,"—'gowg..—”ma
number 22/20 (see Doc. 7). f & ek s TP

I.DH (Internal Decrees) |
The catalogue title, codified as I.DH Document 8: The Document about the salary of Osman

(internal decrees) contains information Bey (ch.ief of the Turkish Music Ensemble of the Court)
(BOA, 1.DH 802).
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Document 7: Program of the Turkish Music Ensemble from By-law of Musika-i Hiimayun. (BOA ,i-DU-IT
22/20).
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would be performed.

Yildiz Palace Documents

Another catalogue worthy of attention is
the one constituted by the Yildiz Palace
Documents. Sultan Abdulhamid Il. used
Yildiz Palace as the headquarters of
the Ottoman Empire. All the documents
from his era were collected in Yildiz
Palace and transferred to the Ottoman
Archive, subsequently catalogued as
The Yildiz Catalogue. Two catalogues
are particularly important for music
history research. The first one is the
Y.EE.d catalogue (Yildiz Esas Defterleri-
Yildiz main books) and the second one
is the Y.PRK.ASK catalogue, (Yildiz Retail
(Singular) containing documents about
the military. This catalogue contains
documents about musicians and the
musical life of the court. Y.PRK. ASK
is the catalogue related to Milltary
correspondence, and it is possible to
find documents about military bands and
their members here (see Doc. 9).

IE.SM (ibniilemin Saray Mesalihi-
ibniil Emin- Court Businesses)

This catalogue contains the documents
that were classified by the classification
council, founded under the chairmanship
of ibniil Emin (ibniil Emin Mahmut Kemal
inal). ibniil Emin was an important
calligrapher and intellectual. The
musical meetings organised in his home
hold a particularly important place in
Turkish music history.

This catalogue contains 47. 125
documents, from the 15th to the 19th
century and these are catalogued under
23 titles. One of them is particularly
important for music history. This
catalogue is the IE.SM (ibniilemin Saray
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Mesalihi- ibniil Emin (court affairs) (see
Doc. 10).

There are nearly 3000 documents dated
between 1496-1844 in this catalogue.
Many of these documents were written
according to the siyakat writing style.
Siyakat was the writing style used
for financial correspondence in the
Ottoman Era. It is possible to find some
of the musicians’ salary invoices in this
catalogue. The following document is
the salary invoice of tanbur tutor Yehudi
and it is written in siyakat style.

Cevdet Saray (Cevdet Court)
Another important catalogue is that
of Cevdet Saray (Cevdet Court). This
catalogue has an interesting story. In
1931, there was an attempt to send
some of the documents held in the
Ottoman Archive to Bulgaria as scrap
paper. This incident was reported by
the media and met with a strong public
reaction. Consequently, some decisions
were taken in order to return the
aforementioned documents and to take
new conservation measures for the other
archive documents. (Necati Aktas, 1994,
p. XIII.)

One of these decisions resulted in
the foundation of the new document
classification  council, under the
chairmanship of Muallim Cevdet on 8
October 1932. (Yusuf ihsan Genc, 2010,
p.420) Afterwards, the documents that
were classified by this council were
catalogued under the title ‘Catalogue
of Cevdet’. This catalogue was divided
into different titles, one of them being
Cevdet Saray. Cevdet Saray contains
many documents about courtiers. It
consists of documents that were dated
between 1593- 1893. It is also possible
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Document 9: The first page of the list of the members of Musika-i Himay(n Orchestra (BOA, Y.E.E,
266, 1b.).
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Document 10: The Salary invoice of Tanburi
Yehudi (BOA ,IE. SM, 1002).

ocument 11: The document About Medals That
Were Granted to Some Musicians (BOA , Cevdet
Saray 5817).
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Document 12: The first page of the name: list of

the musicians living in the Enderun. BOA, Ts.Mad,
304).
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to find some documents about court
musicians in this catalogue (see Doc.
11).

The books of Topkap1 Palace:

The Ts. Mad (The books from Topkap1
Palace) is a catalogue in which we can
find several sources on Ottoman history.
These books were transferred from the
Topkap1 Palace Archive to the Ottoman
Archive. In the catalogue we can find
the lists of the Enderun Rooms, which
provided accommodation to court
musicians before the 19th century.
During that period, musicians lived
in some of the rooms of the court, as
they began their apprenticeship with
their master. They stayed in their room
during and after their education. There
were special rooms for artists, such as
the Kilerli Room and the Seferli Room.
It is possible to find the name list of
those who lived in these rooms in this
catalogue. Additionally, it is possible to
find documents such as grants, musicians’
petitions (see Doc.12).

Conclusion

Carrying out research on musical sources
in the Ottoman Archive requires much
time due to the complexity of the archive.
It is therefore important to know which
catalogues should be consulted. That is
why | have provided information about
the catalogues consisting of documents
about music.

Some catalogues consist of files only
and there is no explanation about their
content. Due to this, the main document
types that these catalogues contain must
be known to the researchers. This study
therefore provides important pieces
of information that can be useful for
researchers.
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| have also given information about the
catalogues that contain an explanation
about their contents in the Ottoman
Archive’s  digital search  system.
Familiarity with the main entries of the
catalogue is also useful for researchers.

Finally, it should be said that some music
documents can be found in catalogues
which | did not mention in the text. |
have just given information about the
catalogues in which music documents
can most likely be found. That’s why
every researcher must find the most
appropriate catalogue for his or her
research. They must spend time in the
archive and develop their own methods
in order to find and access the right
catalogues.
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Osmanli Arsivinde Miizik Tarihi Kaynaklari

Ozet

Basbakanlik Osmanli Arsivinde muzikle ilgili bircok belge bulunmasina karsin bu
belgeleri kaynak olarak kullanan calismalarin sayis1 oldukca azdir. Bu durumun bazi
nedenleri bulunmaktadir. En mihim neden ise mezkur belgelerin (kapali) dosya
envanter sistemine gore tasnif edilmis olmasi ve bu dosyalarin icerikleri hakkinda her
hangi bir bilgiye ulasmanin mumkuin olmamasidir. Arsivde bulunan dokiman tiplerinin
cesitliligi ve tasnif sisteminin karmasikligi diger baz1 nedenlerdir. Bu nedenlerden
dolay1 bahsi gecen belgelere ulasmak zorlasmakta ve arsivde calisma sureleri
artmaktadir. Bu sorunun ¢ozulmesi ancak, arsiv tasnif sisteminin iyi taninmasi ve
arastinlan alanla ilgili en fazla sayida belge bulunabilecek fon kodlarinin bilinmesi
ile miimkiin olabilmektedir. Bu makalede, Osmanli arsivinde yer alan ve iceriginde
muzik tarihi ile alakali belgeler bulunan fon kodlar hakkinda bilgiler verilmektedir.
Ayrica, Osmanli Arsivi belge tasnif sisteminin karakteristik yapis1 ve bahsi gecen fon
kodlarinda bulunabilecek miizikle ilgili belgelerin ozellikleri ele alinmaktadir.

Anahtar kelimeler
osmanli miizidi, tiirk miizik tarihi, osmanli donemi miizik tarihi, tiirk miizik tarihi kaynaklari
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