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An important group of Near Eastcnt embroideries. do- 
naled by Lo~lisa Pesel in the 1940's lo [he Uniuorsity of 
k e d s  is clescrihed ancl ill ufslrct lecl. A briqr biography of 
Louiscc Pesel is presenled and accompanied by a cle- 
scription of som or [he ilems of the collection helcl a1 
k e d s .  Particular attonlion is jbcusecl on the 7hrkish 
pieces. and a desciipiion is presented oJ the general 
clzaractc2ristics oJ these in temw oJ colour, nwttfs. pat- 
terns. slilches and end-uses. 

1. INTRODUCTION 

The Clothworkers's Collection of the Department of 
Textile Industries a t  the University of k e d s  houses a 
large collection of historic and contemporary world 
textiles (Hann, 1989). Among the contents of the col- 
lection are the Louisa I'esel enibroicleries which were 
donated in 1947, and consist of a total of 126 embroi- 
dered items. Also donated were a large number of 
notebooks, photographs, coloured plates, drawings 
and lantern slides. The Pesel collection of embroider- 
ies are mainly of Near Eastern and Mediterranean ori- 
gin and are wide ranging in terms of stitching and in- 
dividual provenance. 

Following a short biography of Louisa Pesel, a brief 
description of the embroidered items is presented and 
particular attention is focused on the pieces of l'urk- 
ish provenance. Through comparison with similar 
pieces held in other collections in Turkey, the general 
characteristics of the Pesel enibroicleries are identified 
in tenns of motifs, patterns, colo~irs and techniques. 

2. THE HISTORICAL BACKGROUND TO THE 
COLLECTION 

2.1.  Lousa Frances Pesel (1870-1947)  

Louisa Pesel studied drawing and design ~uncler 
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Lewis Foreman Day, a coiitemporary of William Morris 
in the Arts and Crafts Movement. Following Day's rec- 
ommendation, she was appointed in 1903 a s  designer 
to the Royal Hellenic School of Needlework and Laces 
in a t  hens. and acted a s  Director until 1907. 

On her return to England, she became an  inspec- 
tor of arl and needlework under the Board of Educa- 
tion, and she gave lectures and talks to numerous so- 
cieties and associalions. In  1920 she was elected a s  
the first president of the Embroiderers' Guild of Eng- 
land, and in 1938 she was appointed a s  "Mistress of 
Broderers of Winchester Cathedral". She died on April 
29th 1947. During the course of her active life she 
published a range of articles and papers concerning 
both Eastern and Western Embroidery. These were 
listed by her sister Laura in a more recenl issue of the 
Embroidery Joc~rnal (Pesel, 1962). 

2.2. The Range of t h e  Collection 

A total of 126 embroidered items, ranging in size, 
stitching and provenance were bequeathed. The ma- 
jority are of Turkish or Creek island origin (83 pieces 
in total); 14 pieces are of Western European origin: 6 
pieces are of Moroccan or Algerian origin; 3 pieces are 
of Syrian origin; 7 are consiclerecl to be Turkestani, 
from regions outside modem Turkey; 7 pieces are Per- 
sian, 6 pieces are Chinese. 

3. THE TURKISH EMBROIDERIES 

The Turkish pieces, being the majority in the col- 
lection, mainly consist of metropolitan embroideries of 
the 18th and 19th centuries. from Istanbul and Bur- 
sa. They show the general characteristic features of 
their periods in terms of technique, motif, colour and 
pattern. Included among the Turkish pieces are 
ho~isehold items such a s  napkins, hand towels and 
mirror covers as  well a s  turban-covers and costume 
accessories such as sashes and waist-bands. A fur- 
ther iclenlification of these pieces is made below under 
a description of the characteristic features of Turkish 
embroideries in general. 

3.1.  General Characteristics of  Traditional Turkish 
Embroideries (16th-19th centuries) 

3.1.1.  Motifis and and Patterns 

A vast range of desing elenients were used in Turk- 
ish einbroiclery designs: Flowers, fruits and plants, a.n- 
imal figures, man-made objecls, landscapes, geometri- 
cal forms, symbolic motifs and calligraphic phrases 
and verses. Designs showed certain similarities to dec- 
oration from other aplied arts such as tilework (espe- 
cially iznik) designs, pottery, bookbinding, manuscript 
illumination and woven fabric designs [Rogers, 19861 

The general characteristics of embroidery decora- 
tion varied accorcling to Lhe period of production. For 
example sixteenth century enibroideries are character- 
ised by stylised motifs derived from nature: Floral mo- 
tifs, with curved stems and serrated leaves. such a s  
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1. ciRi9 
Leecls Universilesi 'I'elrstil En- 

cliistrileri Boliimiincle bulunan 
Clothworkers Iioleksiyonu clegivik 
lrijkenli b i r ~ o k  larihi ve giiniimiiz 
kumag bnne@nclen olugmalitad~r. 
KoIeksiyoncla yer alan ve 126 aclel 
el islemesinclen meyclana gelen Lo- 
uisa I'esel iglemelel-i 1947 y~llncla 
Universiteye l x $ ~ ~ l a n m ~ g t ~ r .  fgle- 
~nelel-in parilslra almca c:ok sny~cla 
deSter, lolo&-af, ~izini.  renldencliril- 
mi? orneltler ve cliapoxitifler cle bu- 
lunmaktacln-. Pesel ltoleksiyon~~n- 

1 
daki i~lemeler ~ o j i ~ ~ n l u k l a  Alcdeniz 
ve Yak111 Do@ iflkeleri ltokenliclir 
ve yap~lcl~klar~ yore ve kullandan 
leknikleri balc~m~nclan ~egillilik 
g6stenllekteclirler. 

Louisa Pesel'in lusa &geCrni~ini 
talriben Iroleksiyoncla bulunan igle- 
melerin l a n ~ t m l ~  yapdmakta ve 
ozelliltle Tc~rk iglen~e 81-nekleri C~ze- 
rincle c l u r ~ ~ l m n k t ~ d ~ r .  'I'~~rliiye'cleki 
cliger lroleksiyonlarcla bulunan 
benzeri islemelerle yap~lan kar-31- 
last~rrnalar~n cla yard~nuyla Pesel 
Irolelcsij~o~lundalti brneklerin nlotir, 
renk, liompozispn w kullandan 
teknikler apsmclan gene1 ozellikleri 
sapianmalilacl~r. 

2. KOLEKS~YONUN TAR~HCES~ 

2.1 Louisa Frances Pesel 
(1870-1947) 

Louisa I'esel uyg~~larna l~  sanat- 
lar ak~~r l~ncla  William Morris'in izin- 
deki c;agcla~ sanatc~larclan Lewis 
Foreman Day yonetimincle resinl ve 
clesen ejiililni g6rdiNclen sonra, y -  
ne onun onerisini takiben 1903 yl- 
l~ncla Atina'clalti Rraliyet Elsanaila- 

n Okulu'na (Royal Hellenic S(:lnool 
of Neecllework ancl Laces) clesinalor 
olaralr Layin eclilmiq ve 1907 tarihi- 
ne kaclar okul miicl~~rti olaralr gore- 
vine devam etmi~tir.  hgillere'ye 
cloncliikten sonra C)@-etim K L I ~ I -  
n~u'nn 11ai;rh el sanntlan mii fellis 
olarak gijreve atanan sana lc~  bir- 
~ o k  lturum ve clernelilercle clel-sler 
ve konferanslar vernni~tir. 1920 y -  
l~ncla fngiltere Iglemeciler Derne- 
Ei'nin ilk b a ~ l r a n ~  sq;ilclikten sonra 
1938 yl~ncla da kenclisine Winr- 
hesler Kaleclrali Usta Sanatkar~ 
(Mistress of Broclerers of Winches- 
ter Cathedral) C11nvan1 verilmigtir. 

29 Nisan 1947 yil~ncla vefat 
eclen I ~ u i s a  I'esel'in hem Do@ 
hem cle Bail iflkeleri iglenieleri 
halikinda bircok yay~nlar~ ve maka- 
leleri bulunnlaktad~r. Bunlar sa- 
nalq~nm k~karclesi Laura Pesel la- 
ralindan "Embroicle~y Journa1"'in 
son say~lar~nclan birincle lisle ha- 
linde yay~nlarznl~~t~r[Pesel, 19621. 

2.2. Koleksiyonun fqerigi 

Bac~slanan koleltsiyon ge~illi  01- 
r,iilerde, leknik ve yoreleri balr~rn~n- 
clan farld~l~ltlar gosteren 126 aclet 
el i~lemesinden meydana gelmekte- 
dir. CO@II~ILI~LIIIU Loplam 83 acletle 
TOrlr ve Yunan adalar~ i~lemesinin 
o l ~ ~ g t ~ ~ r c l u ~ ~ ~  koleksiyonda ayrica 
Ball Avrupa lioltenli 14 aclel, Fas 
ve Cezayir yap11111 6 aclet. Suri- 
ye'den 3 adet, Tiirliistan'clan 7 
adel, fran'clan 7 aclel ve Cin'den 6 
aclel igleme orneffi bulunmaklad~r. 

3. T ~ K  ~SLEMELER~ 

I~olel~siyoncla qogunlugu oluvtu- 
ran Tiirk igleme ornekleri genelcle 
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onsekizinci ve o n c ~ o l t ~ ~ z ~ ~ n c ~ ~  yiizyil 
vehir islemelericlir; Istanbul ve 
Bursa yoreleri ornelderi coji~~nlult- 
tacl~r. BLI ornekler ail olcluiilar~ de- 
vil-lerin gerek teknik gerekse motif, 
renk ve bi~imlenclirnle aqsmdan 
genel ozelliklel-ini tag~maktacl~rlar. 
IColeksiyoncla makrama, pegkir, ay- 
na  6rliisC1, kavuli OrlClsii gibi kulla- 
n m  egyalannm yanlslra uckur gihi 
giysi altses~iarlan cla yer almaltta- 
chr. fglemelerin daha cletayh a ~ ~ k l a -  
~na lan  Tiirk el islemelerinin genel 
ozellikleri 1g1@ altmcla yap~lmakta- 
dlr. 

3.1 Geleneksel Turk 
iSlemelerinin Karakteristik 
~zellikleri (16.-19. yuzyillar) 

3.1.1. Motifler ve Biqimlendirme 

'I'iirk iglemeleri~~cle ~ o k  qegiili 
clesen oceleri kul lan~l~ri~gt~r:  q i~ek ,  
mryve ve bilki formlar~, Inayvan fi- 
gC~rIeri, insan yaplml objeler, pey- 
mi, geometrik formlar, se~nbolik 
moUlIer ve y a z ~  gibi. fsleme desen- 
leri Cini clesenleri (Bzellikle Iznik), 
yanak ~8mlek.  dokuma Itumag de- 
senleri ve tezhip sanatlan gibi di- 
ger siisleme sanallar~ ile de benze- 
~irnler  gostennekleclir [Rogers, 
19861. 

fs1emele1-in nitelilderi f~retildik- 
leri zamanlara gore ~egilli  farkl~hk- 
lar gBslermekteclir. 6rnegin onal- 
t m c ~  yiizyl iglemelerinde genelcle 
clo&xlan alman motiflerin yorumla- 
narak k~~llanllcl~@ gtjriiliir; luvnk- 
clall~ ve girintili qlk~ntl l~ yaprakh ~ i -  
~ e k  motifleri, giil, sii~bbiil, gelincik, 
karanril ve nergis gibi, meyve mo- 
tifleri, nar gibi, 1ius ve benzeri hay- 



roses, hyacinths, tulips, carnations and narcissi; lruil 
motifs such as pomegranates; bird motifs; animal mo- 
tifs [Von Palolay, 19541. In addition symbolic motifs 
such a s  "chiniamani" (or triple spot), cloud-bands, ar- 
row shapes, stars, arabesques, swastika shapes and 
other written symbols were in widespread use. Fill-in 
compositions with small motifs scattered among the 
larger ones or, repeating motifs to fill a parlicular space 
or, a single large moUf were popular [Berker, 19911. 

By the seventeenth century, the use of symbolic 
motifs gradually disappeared. By that time, one of the 
commonly used motifs was the tree of life (or 'hayat 
agacf) motif. Ancillary motifs included vases, arches, 
and columns [Barl?ta, 19841. Intricate compositions 
with small secondary motifs filling rather larger motifs 
were conimon. 

During the eighteenth c e n t ~ ~ r y  a strong European 
influence became evident, typified by the widespread 
use of baroque and rococo features such as bunches 
of flowers, intertwining lows, fountained pools and 
fruit trees in pots. Scenery co~nposilions with land- 
scapes, houses, mosques, clouds and cypress trees 
were common [Bar~$a. 19841. Birds, fishes and hors- 
es  and certain mythological figures were also featured, 
a s  were certain calligraphic phrases. A second narrow 
border was added on kerchiefs, sashes and hand- 
towels. The embroideries of this period had the richest 
effect in terms of composition, colour and technique 
[Berker, 19911. 

By the nineteenth century, the aesthetic quality of 
embroideries began to deteriorate. Human and animal 
figures, fruit and plant motifs, and various scenery 
compositions were still popular [Berker, 199 1 1. 

The embroidered Turkish textiles in the Leeds col- 
leption depict botanical motifs such a s  roses, carna- 
tions, hyacinths, tulips and other flower sprays, a s  
well as cypress and pine trees. Such motifs are some- 
times used in association with olher design elements 
which include various geometric forms, animal figures 
and birds, vases and plates, and architectural forms 
such as houses and columns. Single flower and leaf 
motifs usually have curved stems. Mosque and cy- 
press tree patterns are depicted on some pieces. Sym- 
bolic motifs include  ark-I felek (or pinwheel), which 
symbolises the circle of life: the hayat agacl (or lree of 
life) which symbolises endless marriage or a long 
healthy life; certain fruits such a s  grapes or pome- 
granate which symbolise fertility: pairs of facing birds 
which symbolise deep love; groups of birds with hocise 
motifs which together symbolise the desire for a family 
life. Certain scenery conlpositions which include land- 
scapes, mosques, houses, ships, animal figures, bees 
and columns are also evident. 

3.1.2. Colours 
The predominant colours of traditional Turkish em- 

broideries are crimson red, b l ~ ~ e .  green, turquoise, yel- 

low, black. Ixown and white. While Iilnitecl colour har- 
monies and pastel shades were used in earlier centu- 
ries, richer effects had been obtained with the use of 
wider c'olour c'o~nbinations and colour nuances in the 
later periods [Berlter, 19911. 

D ~ ~ r i n g  the sixleenth cen iu~y  red, blue, white. 
green, turquoise, black, brown, yellow, and pink were 
predominant [ B a r ~ ~ t a ,  19841. In the seventeenth cen- 
tury pastel shades, light and dark colour nuances, 
blue. red. pink, beige, brown, olive green, white and 
black were in use, during the eighteenth century, 
pink, blue, white, turquoise, olive green and yellow 
were used. By the late nineteenth century chemical 
dyes were introduced and this expanded the palette of 
colour available [Ban~ ta ,  19841. 

The 'r~irldsh pieces in the Clothworlters' Collection 
havesin general, typical colour combinations from later 
periods. The use of metallic thread is also a predomi- 
nant reature of the T~rrkish embroideries held in the 
I ~ e d s  Collection. 

3.1.3. Patterning techniques 

A wide variety of embroidery techniques were em- 
ployed in Lhe production of traditional T~irliish em- 
broideries. The principal stitches are described below. 

a) ~ountkd Stitches 

These were made by counting warp and weft 
threads ancl were the most common .stitches used in 
towels. napkins, kerchiefs, sashes and a variety of 
covers because of Lheir reversibility (since they show 
an  identical appearance on each side of the fabric). 
Counted stitches may have been of one of a n~lmber  of 
varieties, such a s  "pesencl", "kumi@", "hesap ignesi". 
"mugabbak", "miirver", "sarma", "ballkslrt~" or "tel klr- 
ma." 

"Pesend" or double darning slitch is one of the 
most common stitches in Turkish embroidery. It may 
be worked straight across the fabric or diagonally. Be- 
cause it shows the colo~irs clearly, it is ideal for floral 
type motifs. This technique was very popular among 
the sixteenth century court embroideries ancl was also 
common in Bursa folk embroideries [Siiriir. 19761. 

"K~m~igi", or darning stitch is a variation of run- 
ning stitch where rows of r~lnning stitches are applied 
close to each other to produce the design. Another 
variation of this stitch was surface darning which was 
used frequently in the sixteenth .century [Gostelow. 
19751. 

"Hesap ignesi", or Holbein stitch is also known as  
double running stitch. After a row of evenly spaced 
run~ling stitches has  been worked from right to lert 
leaving gaps of the same distance as the stitches, a 
second row is worked fitting in those gaps [Gostelow, 
19751. 

"Mu~abbak" or netted stitch was applied in later 
periods beginning in the eighteenth century. 

T E K S T ~  VE ~M~SHEND~S YIL: 6, SAYI: 34, AGUSTOS 1992 



van motifleri ~og~inl~~ktacIlr[Von 
Palotay, 19541. Ayrica i~qbenek ya 
da qintemani, ok ve y~ldiz formlar~, 
rumi ve hatai motifleri. qarlr-1 relek 
ve yan  gibi qegitli sembol motifler 
de yayglnd~r. Biiyiilr rnoliflerin ara- 
sma serpigtirilen kC1qCik motiflerin 
olugturclu~u clold~irma bicimi Iconl- 
pozisyonlar, belirli bir alanl deger- 
lenclirecek gekilde tekrarlayan mo- 
tifler veya bir tek iri motiften olu- 
gan clesenler s ~ k q a  k~il lan~lmlgt~r 
[Berker, 19911. 

Onyedinci ytirplda sembolik 
inotiflerin k~~llanlmmin gittikge 
azalcl~g~ goriiliir. CokCa rastlanan 
motiflerden birisi cle hayat agacl 
motifidir. Ay-lca vazo, kemer, sii- 
tun gibi y a r d ~ m c ~  ogeler yer alniak- 
ladlr[Bangta, 19841. Biiyiilr molif- 
lerin icinin ufak nlotillerle doldu- 
r u l d u g ~ ~  detayl~ kompozisyonlar qo- 
gunlulrtad~r. 

Onsekizinci yflzyllda Avrupa et- 
kisinin k~rwetli  oldugu gbze Car- 
par. Bu etkiyi belirleyen bagl~ca 
bgeler ~ i ~ e k  buketleri, fiyonklar, 
fiskiyeli havuzlar, meyve agaqlar~ 
gibi Barok ve Kokoko tam siisle- 
melerdir. Manzara gdriintiileri, ev- 
ler, camiler, bulut ve selvi gibi agaq 
motiflerinden olugan kompozisyon- 
lar gdriilmektedir[Barigta, 19841. 
Aynca, kug, bahk, a t  gibi hayvan 
figurleri, mitolojik karakterler ve 
yazlya d a  rastlanmaktad~r. 

3.1.2. Renkler 

Geleneksel Tiirk fglemelerinde 
kullan~lan baskin renkleri k~rrnm, 
mavi, yegil, turkuaz, san ,  siyah, 
kahverengi ve beyaz oluglurmakta- 
d ~ r .  Erken devirlerde daha l u s ~ t l ~  
renk bilegimleri ve pastel tonlar 
kullanilmaktayken sonralan qok 
say~da  rengin biraracla lr~~llan~lrna- 
SI ve renk tonlamalann~n yap~ lmas~  
sonucu daha zengin etkiler elde 
edilmiglir[Berker, 199 I]. 

Onaltincl yiizyllda bagllca renk- 
leri kinnm, mavi, beyaz, yegil, tur- 
kuaz, siyah, kahverengi, sarl ve 
pembe ol~~gturmaktacl~r [Bangta, 
19841. Onyeclinci yiiwlda pastel 
tonlar a ~ ~ k  ve koyu renk nuanslarl, 
mavi, hrnmi ,  pembe, bej, kahve- 
rengi, iistkyegili, beyaz ve siyah 

ag~rllklld~r. Pembe, mavi, beyaz, 
turkuaz, fistkyegili ve sannln kul- 
1an11n1 onsel&inci yiizydcla da de- 
vain etmekteclir. Ondok~~zuncu 
yCizy11 sonuna c l o ~ r ~ ~  k~illan~lmaya 
baglanan lcimyasal boyar maclde- 
ler renk paletinin claha cla gei~iale- 
rnesine sebep olmuqlur[Bar~qta, 
19841. 

Clothworkers koleksiyonunda 
bulunan Tiirk iglemelerincle genel- 
likle ileriki yllarm renk bilegimleri 
gaze ~arpmaktadir. Bu iglemelerin 
bir diger tipik Ozelligi melal iplik 
lr~illan~m~cl~r. 

3.1.3. Teknikler 
Geleneksel Tilrk iglemelerinde 

qok cesitli igne teknikleri gbriil- 
mektedir. Bagl~ca teknikler agag~da 
apllanmaktad~r: 

a) Hesap i$eri 
Bunlar atlu ve gdzgii ipliklerinin 

say~lmas~yla yapdan igne qegitleri- 
dir. Kumagm her iki yiiziinde de 
aynl gdriintCyii vermeleri sebebiyle 
havlu, makrama, pegkir, uckur, 
mendil ve benzeri drtulerde slkqa 
~iygulan~rlar. Pesend, kumigi, he- 
sap ignesi, mugal>bak, miirver, 
sarma, bal~kslr t~ ve Lelkmna gibi 
birqok qegitleri bulunmaklad~r. 

Pesend 'Double Darning'; Tark 
iglemelerinde slk kullanllan iqleme 
lekniklerindendir. Diiz veya diago- 
nal olarak uygulanabilir. Renk et- 
kilerini belirgin olarak vermesin- 
den dolay cicek ve benzeri molifler 
i ~ i n  idealdir. Bu teknik onaltinc~ 
yiizyd saray iglemeleri ve Bursa 
halk iqlemelerinde yaygln olarak 
k~~llan~lmlgt~r[SQriir, 19761. 

a) Collnlecl Stilches 'Hesap fglcri' 
Double darning 'Pcsencl' 

Figure 1 :The Principal Stitches Used 
in Turkish Embroidery 
wkil 1 : 'IUrk Nahg tglcrnclcrinde 
K~lllanllan Tcmel Dikigler 
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Kumigi 'Darning Stitch'; gdze- 
melerin yanyana s~ralanmak sureti 
ile yiizeyi bezedigi bir igleme cegidi- 
clir. Bu teknigin bir diger qekli yCi- 
zeysel pesend olarak adland~nllr 
[Gostelow, 19751. Onalt~nci y C y l  
i~lenielerinde slk gbri~liir. 

( I -a) Darning stitch 'Kumiqi' 

Hesap ignesi 'Holbein Stitch' or 
'Double Running Stitch'; eqit am- 
l~klarla sagdan sola dogru devam 
eden ignenin blrakhgl yine egit ara- 
Ilk11 bogluklarln ikinci slranln uy- 
gulanmas~ s ~ r a s ~ n d a  doldurulmasi 
geMindedir[Gostelow, 19751. 

I I 

(1-a) Holbein st.itc11 'Hesap ignesi' 

Mugabbak 'Netted Stitch'; onse: 
kizinci yiizyll sonlarma dogru uy- 
gulanmaya baqlayan ve deliMi bir 
gdriiniim wren igne leknigidir. 

Miirver 'Open Stitch'; yine onse- 
kizinci yClzyll sonlanndan itibaren 
uygulanmaya baglanan bir ignedir. 
Bu teknikte kumaqm her iM yo- 
ziinde farkli gdrihtimler elde edilir. 



"Miirver", or open stitch, which gives a different ap- 
pearance on each side of the fabric, was used in later- 
periods beginning in the eighteenth century. 

"Sanna", or satin stitch, which is also known as  
embroiderer's stitch in Turkey, produces a smooth, 
even feature and can be worked either to fill an irregu- 
lar shape such a s  a leaf or flower, or else to fill geo- 
metric forms such as squares. rectangles or triangles 
[Bangta, 1 9781. 

Coloured silk or metallic thread was often used in 
association with this technique. 

"Bahkslrh", or fishbone stitch, is an  overlapping 
filling stitch used to fill small shapes such a s  leaves, 
petals and buds of plants. 

'"re1 lurma", or knot stitch, was usually applied a s  
a n  outline to patterns to enhance the effect of the de- 
sign. Metallic thread of flat silver or copper was ap- 
plied usirig a flat needle with a long eye. This stitch is 
not reversible. 

b) Gozeme 

Gozeme, or line-stitch embroidery, is the term gi- 
ven to the technique in which patterns or motifs are 
outlined with black 01- brown silk. Running stitch. 
formed 'by the needle passing in and out of the fabric 
a t  regular intervals, was the most common stitch for 
this outlining technique. Stem stitch was also used 
from time to time. Each of the above range of tech- 
niques, described in a) and b), are evident in the Pesel 
embroideries. 

c)  Dival Work , 

Dival or Mars? work, also known as  couching, was 
when gold, silver metallic threads or coloured silks 
were placed over pieces of heavy cardboard or thin 
leather, thus giving a n  embossed appearance to the 
piece. Prior to stitching, designs were cut out of paste 
board or thin leather and tacked on the material. Sub- 
sequently the area was sewn over with gold or silver 
thread [Snriir, 19761. This technique was much prac- 
tised during the eighteenth and nineteenth centuries. 
Fine pieces were produced both inside and outside the 
Palace in Istanbul or in provincial centres like M a r a ~  
and 5kabzon [Rogers, 19861. It should be noted that 
there were several varieties of couching work. In gen- 
eral couching work is not featured in the pieces held 
at Leeds. 

3.1.4. End-Uses 

The Turkish embroidered items held in the Leeds 
collection generally fall into one or two end-use cate- 
gories; household items and costume items. Varieties 
of each are further described below. 

a) Household Items 

"Pe~kir", or hand towels, are rectangular pieces of 
cotton or linen fabric with fringes. Embroidery was 
generally applied a t  each end of the fabric. 

"Makrama", or napkins, are also rectangular in 
shape and their edges are generally (rimmed with nee- 
dle lace. During the late eighteenth c e n t ~ ~ r y  these 
items were also used as headcovers. 

"Ayna Ortiisti", or mirror covers, are rectangular 
pieces measuring around 80 cm by 30 cm. These are 
used to decorate mirrors by daytime and to corer 
them a t  night. The embroidery was applied a s  borders 
around the edges of the cloth (which was of fine linen, 
cotton or silk). 

"Kavuk brtiisii", or tiirhan covers (used to preserve 
turbans) were square in shape \\.till dimensions vaiy- 
ing from 8 5  by 85 cm to 121 by 121 cm. These were 
characterised by an embroidered circle in the centre 
and a border along each side. The motifs were usually 
scattered over the entire surface. Fabrics were usually 
of linen. 

b) Costume Accessories 

"Cevre", or embroidered squares or kerchiefs, are 
larger than handkerchiefs and smaller than head 
scarves. They were generally given a s  gifts. Embroid- 
ery on these pieces was often extremely rich, both in 
terms of material and design: often silk, gold or silver 
thread was used on fine linen, silk or crepe. These 
items were often used as f~~nctional  headgear by wom- 
en, or purely a s  decoration in the nineteenth and 
twentieth centuries. 

"Uqkur", or waistbands or sashes, were used for 
holding up trousers, s lurk or drawers. They are usu- 
ally 20 to 2 5  cm wide and 225 to 230 cm long. The 
embroidered area a t  each end of the piece were 15  to 
30 cm deep. 

4. CONCLUSIONS 

The Pesel embroideries are wide ranging in terms 
of provenance, patterning techniques, colour and de-. 
sign style and, as such, represent a reflection of tradi- 
tional Mediterranean and Near Eastern craftsman- 
ship. The variety of patterning techniques exhibited by 
the T ~ ~ r k i s h  embroidered items in the collection is in- 
dicative of traditional caftsmanship of the late Otto- 
man period (late eighteenth-nineteenth cent~~ries) .  

In Ule main the pieces are typical examples of Met- 
ropolitan en~broicleries: a few folk embroideries are 
also held. The most dominant pattenling feature is the 
use of floral designs. Scenery compositions and the 
use of symbolic motifs, which are typical of their peri- 
od, are also evident. Patterning techniclues and colour 
harmonies a s  well a s  the use 01. metallic yams are also 
lypically evident. 

It is felt that the Pesel Collection of embroideries 
holds the potential for expanding our understanding 
of Near Eastern and Mediterranean embroideries in 
general and, a s  such, may play a role as a valuable 
source of data to interested scholars. 
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Sanna 'Satin Stitch': Tiirluye'de 
iglemeci ignesi diye cle adlandinlan 
bu teknik diizgiin bir yi~zey meyda- 
na  getirir. C i ~ e k  ve yaprak gibi gi- 
rintili &mti l i  qekilleri veya kare, 
dikd8rtge11, iiqgen gibi geoinetrik 
formlan dolclurmak i(;in lrullan~la- 
bilir[BarigCa, 19781. BLI ignenin 
renkli ipek iplilr veya metal iplikle 
uygulamalan goriilmektedir. 

(I-a) Satin stitch 'Sarma' 

Balilrsirt~ 'Fishbone Stitch': bir- 
birleilnin iizerine gelecek gekilde 
yerlegtirilen karg~l~lrli Capraz sar- 
malardan meydana gelir. Yaprak, 
tomurcuk gibi k i i~ i ik  gekilleri dol- 
durmada kullan~l~r.  

Tel K~rma 'Knot Stitch'; genel- 
lilcle motif veya desenin ~evresini 
bezeyen ve iglemeyi zenginle~lir- 
mek iqin kullanilan bir tekniktir. 
Yassl giiiniig veya b a h r  iplik ve ge- 
n i ~  clelikli yassi bir igne kullanlla- 
rak iglerlir. BLI teknik kuina~in  iki 
yiizilnde farkh bir gdriiniim verir. 

back front 

b) Gozeme 
'Outline Stitch'; inotiflerin ana 

hatlarum siyah veya kahverengi 
ipek iplilde gosterildigi bu teknikte 
I cuma~~n  altindan ve iistilnden e ~ i t  
aral~ldarla ilerleyen ve geri daniigle 
1205 lcalan yerlerin cloldurulmasi ile 
olugan teyel geklinde igne iqi kulla- 
nil~r. Bir dicer gozeme ~ e k l i  ise sap 
ignesidir. 

a) ve b) ~ ik lannda  aciklamq ol- 
dugurnuz i~lerne cegitleri Pesel igle- 
melerincle de uygulanml~ bulun- 

(I-b) Line-stitch 'GBzcmc' 

C )  Dival 

'Couching': dival nakiai veya 
Marag i ~ i  diye adlandinlan alma 
ignesi klaptan veya slrina ve renkli 
ipek iplik k~illanilarak mukava ve- 
ya me~inden kesilerek hm~rlanan 
lraliplar yardimiyla kabartmal~ bir 
gonlnlniim elde edilen bir tekniktir. 
Uygulamaya hazlrllk olarak desen- 
ler karlon veya ince deriden yapil- 
mlS kallplar iizerine geqirilir ve cla- 
ha  sonra kumaqa leyellenir. Bunu 
takiben yiizeyin iizerine klaplan 
veya slrma sarllarak igleme ger~ek-  
leglirilir[SdrCir, 19761. BLI teknik 
onsekizinci ve ondok~auncu yiiz- 
ylllarda yaygln bicimde kulland- 
maktaydl. BLI teknigin uyg~~land~gi  
nadide ljmekler k~illanllinaktayd~. 
BLI teknigin uyguland~g~ nadide dr- 
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nekler Istanbul'da sarayda ve sa- 
ray dlslnda ve M a r a ~ ,  Trabzon gibi 
~nerkezlerde ijretilmekteydi[Rogers. 
19861. Atrna icnelerinin cliger bir- 
cok cegitleri bulunmaktadlr. 

( I-C)  Couching 'Atma ignelcri' 
Dival work 

Ixeds koleksiyonunda bulunan 
Tiirk i~lemelerinde bu teknige rast- 
lanmam~gt~r.  

Txeds koleksiyonunda bulunan 
Tiirk iglemeleri lrullan~m gekilleri 
bahmindan genel olarak iki kate- 
goriye aynlmaktad~rlar: giindelik 
lc~illanim egyalan ve giysi aksesu- 
arlarl. Bunlarm ayrmhh apklama- 
Pan agaglda yapllmaktad~r: 

a) Giindelik Kullamm Eqyalan 

Pe~kir ;  dikdtirlgen ~ekl inde  ge- 
nellikle pamuklu veya keten ku- 
magtan yapilan iki ucu saqakll el 
kurulama havlular~dlr. fgleme dar  
kenarlara ~Iygulan~r. 

Makrama; yine dikdortgen b i ~ i -  
minde pecetelerdir. Genelde u ~ l a r ~  
t12 oyahd~r. Onsekezinci yiizyll son- 
lanndan itibaren ba$h-tiisii olarak 
kullanllinaya baglanm~$ard~r. 

Ayna ortiisti: genellikle 80cm x 
30cm ol~ulerinde dikdiirtgen ortii- 
lerdir. Aynalan gC~ndiiz silslemek, 
geceleri ise brtmek amaciyla kulla- 
nlhr. I~ leme ortiinCin etrafinda bor- 
cliir ~eklincledir. tnce keten, pa- 
m~iklu  veya ipekli kumaqtan yapil- 
m~~la rd i r .  

Kavuk brtiisil: kavltklann ko- 
ninmasinda kullan~lan ve boyutla- 
11 85cm x 85cm'den, 121cm x 
12 1 cm olaralr clegi~en kare b i ~ i -  
ininde brtiilerdir. Ortiinun ortasm- 
daki dairesel silsleme kavuk 6rtil- 
siinun tipik bzelligidir. fnce bir 
borclur kenarlan ~evreler ve motif-. 



Plate 7. (Catalogue No. 28) Plate 8. (Catalogue No. 31) 

~ ~ t ~ l l  froln kerchief during the late 18th. Detail fmm a cusl~lon cover. cl.zssiiied a s  produce~l 

or early 19th Sil~c and threads ha\,e in Asla minor. Stylised flowen and leaves cover the 
been on a I,eT rille bast, Brown, ground. Brick red. m;u.lne bulc. nvo g r c e ~ ~ s .  biscuit. 

cream, 11m1v.e and brown are t l ~ e  colour coml~lna- 
rose red, green yellow are the colour c5mbina- tlons. In Turldsh stitrh on a coarse 1111I~1cached line11 
ti ons. 

Resim 7. (Katalog No. 28) 

ground. 
Resim 8. (Katalog No. 31) t 

Plate 9. (Catalogue No. 49) 

Detail from a n  e~nl~ro idcr~vl  picce \vhich may have 
been ini~~ndrrl  ns  :I rniror rover. MeL7llic and silk 
Lhrr;rls. in (larnl~ig nncl oi~tline stitches have been 
11svr1. O I X I I ~ C .  leal' grrcn. pnlr I~rile. beige. cream. 
bn)rnn ar ~rl  yellow are f he rolor~r cnmbirla~lolls. 
Resim 9. (Katalog No. 48) 

Rlriltrc~rr1r4er? o y ~ f r  drriis~i olrrralc yqxbrn btr tple~iu~pflr- 
cn. ~i~rlrrri rlerny. li~rrrti~i I T  <ldzcrr~rd~. rnetrrlilc ue @rk 
tpldcl~r ki~llandcl~. ~ ' ~ I ~ W I C L I .  yal~rok yqili, solirk niaci, 
lwl. ~ ~ E I I I ,  kaln:crcv~<)i ce s f ~ n  r d c  I c o ~ ~ ~ b b ~ r r s y o ~ ~ l m -  
flu.. 
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- 
ler Kim 
larl genellikle ketendir. 

b) Giysi Aksesuarlan 
Cevre: mendilden biiyiik, bagdr- 

tiisiinden k i i ~ u k  orliilerdir. Genel- 
likle hediye olarak verilirler. Gerek 
motir gerekse kullanllan malzeme 
balummdan zengin ve gbsteriglidir- 
ler. fglemeler renkli ipek, altln, gii- 
mCig iplik veya metal iplikle ince 
keten, burumciik veya ipek kumag 
iizerine yapllmlghr. Ondokuzunc~i 
ve yirminci ytizyllarda kullanlm 
arnaclarl baq baglama ve susleme 
~ekline diinugmiigti~r. 

U~kur ;  galvar veya ii~etegi bag- 
lamak anlaclyla kullanllan iqkuga- 
gldir. Genellikle 20-25 em. genig- 
likte ve 225-230 cm. uzunlukta 
olurlar. lglemeler her iki u ~ d a  1% 
30 cm. derinlikte yer ahrlar. 
4. SONU$ 

Pesel iglemeleri yaplldlklan yo- 
re, ~iygulanan teknik, renk ve de- 
sen bahmlndan ~ o k  ~egitli ozellik- 
ler gdstermektedir ve bu nedenle 
geleneksel Akdeniz ve Yakin Dogu 
sanatkarliij~nl yansltan degerli bir 
koleksiyon olu*turmaktadir. Kolek- 
siyonda bulunan Tiirk iglemeleri 
Osmanl~ devrinin geC d6nemleri 
(18. yiizy~l sonu, 19. ylqnl) igleme- 
ciligini gerek teknik gerekse diger 
ozellikler apslndan yansltan br- 
neklerdir. Cogunlugu olugturan ge- 
hir iglemelerinin yanlsira az saylda 
halk iglemesine de rastlanmakta- 
dir. f~leme desenlerinde bitkisel 
motifli kompozisyonlar ag~rhkhd~r, 
ayrlca zamanin tipik dzelligi olan 
peyzaj ve sembolik anlatlmlar da 
gtirulmektedir. Uygulanan teknik- 
ler, renk armonileri ve metal iplik 
kullanlml da karakteristik bir nite- 
lik tagimaktad~r. 

Pesel igleme koleksiyonunun 
gene1 olarak Akdeniz ve Yahn Do- 
gu igleme sanah haklunda bilgileri- 
mizi derinleg tirecek potansiyele sa- 
hip oldugu gdriilmektedir. Bu ne- 
denle konuyla ilgilenen araghrma- 
cilar icin degerli bir kaynak olugtu- 
racagl dugiiniilmektedir. 

Plate 10. (Catalogue No. 50) 

Decall froni a 17th century turl~am cover in double 
clarnlng variations and satln stitch for stems. Silk 
and melallic U~readv are usecl on a t h e  linen 
grouncl. Magenta, cream. yellow. beige ancl green are 
the colour combinations. 
Resim 10. (Katalog No. 50) 

Etelclerdc pesend we sannanul kullantldtgr 17. yiinjd 
tiirbon Briiisiinden detay. lnce bir keten zenifn iiierine 
ipek we rne(nlUc iplilcler kullnnlr. Mrrgenta, krern, san, 
be1 ve yes11 renk kofnbb~usyor~lnndr. 

Plate 12. (Catalogue No. 72) 

Detail from an 18th centuly or early 19th century 
napkin produced in coloured silk and rnetalllc 
thread on a very flne cotton ground, using Chinese 
stltch and double cunning stltch. Blue, green, yel- 
low, pink and orange ase the colour combinations. 
Reslm 12. (Katalog No. 72) 

Cln dUc[Si ue dJt dUcQ kullonlnnrlc, p k  pamtrk zernfn 
iizerfne renlcll @ek we metalk lplUcle 18. y h j d  sonun- 
dn  veya 19. y i i d  b a ~ m d a  ilretflen bV malaamadan 
detog. Mrmi, yegfl, s o n  penlhe we tunlnnc renk !comb[- 

Plate 11. (Catalogue No. 68) 

Detall from an embroidered piece which may have 
been intended for use as a mirror cover. Double 
darning donble runnlng, satin and outline stitches 
have been used. Yellow, pale bule, leaf geen,  cream. 
be ig  and pastel orange are the colour combinations. 

Resim 11. (Katalog No. 58) 
Aynu Brtiisil alarak kullanniak &ere yal~dun bir [Sie- 
mesinden detag. Pesend. sarmn ue gaztvne ku l l a i l d~  
Sun, u p k  maul guprnk ge~ili, kcrern. bcj ve a& t ~ u w ~ -  
CII renk ko~~masyon l and r .  
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Plate 13. (Catalogue NO. 7-1 
Detail from an  18th centu~qr na kln clepictin \ae.es 
with flowers. silk thread and R t  metallic &reads 
have been used in double clarning. and stain stltch 
on a very t h e  cotton base. Olive. l e d  green, blue. 
shades of pink and pale yellow are the colour contbi- 
natlons. 
Resim 13. (Ketdog No. 7-1 
CQeJcli uazo eeren bir 18. y i i j d  n~dcramusmdan dc- 
tag. Cok ince bir parnulc zernfn iiierlne pesend w sar 
ma [Slernlerinde ipekc ue ddirz fnetulUc ij~lllcler kcullanrld~ ' 
ZEytbi. I apruk ye@. maui pernhenin tonlm ue uprk, 
s a n  r e d  komhinasyonlandr. 




