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A number of Qing Dynasty chinese textiles from the
Clothworkers® Collection at the University of Leeds
are described with reference to their photographs
given. The circumstances of their acquisition are not
known as yet but a number of scholars suggest that
the Leeds textiles are of finer quality than many
similar pieces held in major collections in mainland
China.

1. INTRODUCTION

The Clothworkers' Collection at the University of
Leeds was established during the 1890's following
the donation of a grant from the Clothworkers' Com-
pany of London. Today the collection consists of over
one - hundred - thousand historic and contemporary
world textiles including many of Oriental origin. At-
‘tempts are currently being made to develop the col-
lection as an accessible resource for future use by stu-
dents, professsional designers and scholars interested
in patterned textiles.

In the process of catalogueing the collection it has
become increasingly evident that facts concerning the
acquisition of many of the major pieces have been
lost with the passage of time. This has been the fate
of a large group (200 in number) of Qing Dynasty tex-
tiles. Certainly, it is known that Professor Beaumont
the first Professor of Textile Industries travelled
abroad in 1892 to purchase a quantity of historic tex-
tiles. However, based on past photographs from the
1890's showing exhibits from the collection, it seems
that the textiles acquired by Beaumont were of Ital-
ian or French manufacture. Instead it would seem to
be more likely that many of the Leeds Chinese tex-
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tiles were acquired by Professor A.F. Barker who
travelled extensively in China during the 1930's in
the years following his retirement from the Chair of
Textile Industries at the University of Leeds.

At the time of Barker's tour many exquisite tex-
tiles were available on the antiquities market in
China and it seems to be the case that a quantity of
these were purchased by Barker and his son [Barker,
AF. and Barker, K.C., 'The Textile Industries of
China. Their Present Position and Future Possibili-
ties. A Report Presented to Chiao - tung University
with Particular Reference to the Proposed Institution
of a School of Textile Industries', Shanghi, 1934].
Fleeting reference is made in a past catalogue entry
to a donation of textiles from A.F. Barker; these may
well be the group of Chinese textiles currently held
in the Leeds collection.

The Qing textiles (together with a small number
from earlier and later periods) may be classified as
follows :

- Embroidered items : 80 pieces (33 furnishing fab-
rics; 33 items of costume; 9 wall hangings; 5 other em-
broidered items).

- Ke - si (silk tapestry) items : 39 pieces (4 furnish-
ing fabrics; 16 itemns of costume; 19 wall hangings).

- Velvet items : 6 pieces (3 furnishing fabrics; 2
items of costume; 1 other fragment).

- Other woven silk items : 73 pieces (36 furnishing
fabrics; 18 items of costume, 19 other fabrics).

- Printed items : 1 piece (20 th century roller printed)

- Painted items : 1 piece (seemingly a water -
based painting on silk).

Most of the textiles were manufactured during the
Qing Dynasty, a few were manufactured in the late
Ming Dynasty (1368 - 1644 AD) and a small number
during the early 20th century in the years subsequent
to the termination of the Qing Dynasty in 1912. It
seems that many pieces were manufactured in the
coastal areas of Eastern and Southern China, in loca-
tions such as Shuzhou, (ke - si, embroidery and Song
brocade), Hangzhou (silk weaves), Nanjing (Yuen
brocade) and Guangzhou (embroidery and velvet).

The relevant group of textiles is currently being re-
searched in preparation for a forthcoming exhibi-
tion. A few items, thought to be typically represen-
tative of those held, are described below.

2. AKE - SI BUDDHIST HANGING (Plate 1)

This 18th century silk hanging depicts Zunsheng
Buddha (known in Buddhism for his power in elimi-
nating all kinds of evil). The figure is seen sitting on
the lotus throne wearing a crown (known as the "wuz-
hi" crown) on his head and holding various insignia
in six of his eight hands. Each of the two upper -
most hands holds a conch shell (one of the Buddhist
eight precious objects), an emblem which is symbolic
of the voice of the Buddha calling the faithful to
prayer. The middle hands hold a jingangju (an an-
cient Buddhist insignia) and a ruyi baochuang (a
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Leeds Universitesi'ndeki Dokumacilar Kolleksiyo-
nundan bazi Cin Qing hanedam kumaglari verilen
fotograflarina isaret edilerek aciklanmaktadir.
Bunlarin elde edilis kosullart heniiz bilinmemekle
birlikte baz1 wuzmanlar Leeds kumaglarimin anavatan
Cin'deki bellibasli kolleksiyonlarda tutulan bircok
benzer parcadan daha yiiksek kalitede oldugunu ile-
ri stirmektedirler.

1. GiRi§

Leed Universitesi'ndeki Dokumacilar Kolleksiyo-
nu 1890 yihinda Londra Dokumaailar Sirketinin bir
bagisini izleyen yillarda olugtu. Bugiin kolleksiyon
yiizbinin iizerinde bircok oryantal kaynakl eseri de
i¢ine alan tarihsel ve cagdas diinya tekstilini
icermektedir. Kolleksiyonu motifli kumaglarla ilgi-
lenen Sgrencilerin, profesyonel tasarimcilann ve
araghirmacilarin  gelecekteki kullanimlar: igin
erigilebilir bir kaynaga ddniigtiirme gayretleri hali-
hazirda siirdiiriilmektedir.

Kolleksiyonun kataloglanmas: iglemi sirasinda
bellibagh pargalarin bir gogunun elde ediligiyle ilgi-
li gerceklerin zaman iginde kaybolmus oldugu git-
tikce daha agik bigcimde ortaya c¢ikmaktadir. Bu
Qing hanedam kumaglarinin biiytik bir grubunun (200
sayida) kaderi olmugtur. Siiphesiz, ilk tekstil
profesorii olan Profestr Beaumont'un 1892'de bir mik-
tar tarihsel tekstil satin almak igin yurt digina se-
yahat ettigi bilinir. Bununla birlikte, kolleksiyon-
dan, sergi parcalarim gbsteren 1890'h yillardan kal-
s S S R S S R e R S R B RO N
TEKSTIL VE MAKINA YIL: 4 SAYI: 19 SUBAT 1990

ma eski fotograflara dayanarak, Beaumont ta-
rafindan elde edilen tekstillerin Italyan ya da
Fransiz yapimu oldugu anlagilmaktadir. Buna karsin
Leeds Cin tekstillerinin ¢ogunun, 1930'arda Leeds
Universitesi'ndeki Tekstil Endiistrileri kiirsiisiinden
emekli olugunu izleyen yillarda Cin'de genig gapta
seyahat eden Profesdr A.F. Barker tarafindan elde
edilmis olmas1 daha olasi gériinmektedir. Barker'in
seyahati zamaninda Cin'in eski eserler pazarinda
birgok nadir tekstil eseri bulunuyordu ve bunlarin bir
miktarinin Barker ve oglu tarafindan satin alinmus
oldugu anlasilmaktadir [Barker, A.F. ve Barker
K.C. Cin'in Tekstil Endiistrisi, Halihazir Durumu ve
Gelecekteki Olanaklari. Chiao-tung Universitesi'ne
Bir Tekstil Endiistrileri Okulu'nun Kurulus Onerisi
ile Ozel llgili Olarak Sunulan Rapor, Shanghi,
1934]. Eksi bir katalog kaydinda A.F. Barker'in bir
tekstil eserleri bagigina belirsiz bir referans yapil-
maktadir; bunlar pekala halihazirda Leeds kollek-
siyonu iginde tutulan Cin tekstilleri grubu olabilir.

Qing testilleri (daha 6nceki ve daha sonraki
ddnemlere ait az sayida eserle birlikte) asagidaki
gibi siniflandinlabilirler:

-Islemeli eserler: 80 parga (33 dogemelik kumas; 33
elbiselik kumasg; 9 duvar askiligs; 5 diger iglemeli
eser)

-Ke-si (ipek goblen) eserler: 39 parga (4 dogemelik
kumasg; 19 duvar askihig).

- Kadife eserler : 6 parca (3 dogemelik kumasg; 2 el-
biselik kumasg; 1 bagka kumag pargasi).

-Diger dokuma ipekli eserler: 73 parga (36
dgemelik kumag; 18 elbiselik kumasg, 19 diger kumasg)

-Baskil1 eserler: 1 parca (20. yiizy1l rulo bask:)

-Boyal eserler; 1 parga (goriiniigte ipek iizerine
uygulanmig suluboya)

Kumaglarin ¢ogu Qing hanedani déneminde
yapilmiglardir; birkagt son Ming haneddn:
(M.5.1368-1644) déneminde ve az sayida olan bir
boliimii 1912'de Qing hanedanimn sona eriginden
onceki yillarda 20. yilizyihin ilk ddneminde
yapilmiglardir. Birgok parcanin Dogu ve Giiney
Cin'in sahil kesimlerinde, 5 Shuzhou, (Ke-si
islemeli kumas ve Song brokar), Hangzhou (ipekli
dokumalar) Nanjing (Yuen brokarlar1) ve Guangzhou
(islemeli kumas ve kadife) gibi yodrelerde yapil-
diklarn anlagilmaktadir.

Soz konusu kumas grubu su anda ileriki bir sergi-
lemeye hazirlik olarak aragtirilmaktadir. Eldeki-
lerin tipik 6rnekleri oldugu diigliniilen baz1 pargalar
agagida anlatilmaktadir.

2. BIR KE-S1 BUDIST ASKILIGI (Resim 1)

Bu 18. yiizyil ipekli askilik (Budizmde her tiirlii
kotiiliigii yokeden olarak bilinen) Zunsheng Buda'yr
resimlemektedir. Figiir, baginda ("wuzhi" taci ola-
rak bilinen) bir tag giymis olarak ve sekiz elinin
altisinda ¢esitli isaretler tutar durumda lotiis tahtta
otururken goriinmektedir. En yukaridaki iki elin her
biri, Buda'min inananlan duaya gagiran sesinin sem-
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Plate 2, An embroidered ladies jacket (chang fu), silk and metallic yarns, early nineteenth century, length 89,5 cm, width (from cuff to
cuff} 148 cm. Clothworkers' Collection, University of Leeds.
Resim 2. Bir iglemeli kadin ceketi (chang fu), ipek ve metalik iplikler, 19. Yiizyil ilk dénemi, uzuniuk 89,5 cm, geniglik (mangetten
mangete) 148 cm. Dokumacilar Kolleksiyonu, Leeds Universitesi.

streamer with a ruyi shaped top). The lower hands
hold a bow and an arrow. The two remaining hands
are held with palms facing in a heshi greeting ges-
ture. Seven pigs can be counted under the Buddha's
lotus throne.

In Buddhism the pig is held to represent ignorance
and greed and in the visual arts is used to signify the
sins which bind humans to the world of illusion and
consequential rebirth in the Round of Existence. In
this composition the seven pigs symbolise King
Shanzhu (a legendary figure in Buddhist scripture)
being rescued by Zunsheng Buddha from the misery
of seven rebirths in animal form.

Bright coloured star - shaped motifs are depicted
on the vestment worn by the figure. This would seem-
ingly conform to the belief that all of Zunsheng
Buddha's body illuminates when he preaches Budd-
hist doctrine.

Such portraits were placed in specially cleaned
rooms prior to scripture reading.

3. AN EARLY 19th CENTURY EMBROIDERED
LADIES JACKET (Chang fu) (Plate 2)
The embroidered patterning on this jacket is a
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highly sophisticated composition of various birds
including phoenixes, cranes, peacocks, mandarin
ducks, wild geese and egrets. Various flowers and
fruits are also depicted and include lotuses, peony
flowers, orchids, crabapple flowers, fringed irises,
pomegranates and fingered citrons. Couching with
gold and silver metallic threads is used on a ground
of pink silk satin. Subtle colour variation has been
attained through the use of very fine polychome silk
threads to attach the metallic threads to the surface
of the base fabric. The inner border is appliqued from
ribbon woven from silk warps and gold wefts and
patterned with butterflies and orchids. The outer
border depicts butterflies, swastikas and shou (lon-
gevity) characters (with a bat motif at the centre)
couched in gold thread on a blue silk satin base fab-
ric.

4. A LATE 19th CENTURY KE - ST WALL
HANGING (Plate 3)

This ke - si piece shows the portrait of two Taoist
immortals : Liu Dongbin and He Xiengu. The former
is sitting on a decorated couch with a fly - whisk, a
Taoist insignia of magic power, in his hand and the
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bolii bir amblem olan bir helezon deniz kabugunu tut-
maktadir. Ortadaki eller (eski bir Budist igareti
olan} bir "jingangju" ve bir "ruji baochuang" (ruji
bicimi baglifa olan bir flama) tutmaktadir. Alt ta-
raftaki eller bir yay ve ok tutarlar. Geri kalan iki
el, ayalan bir "heshi" selam1 konumunda birbirle-
rine kargi gelecek bigimde tutulmaktadiriar.
Buda'nin lotiis bigimli tahtinda yedi domuz
-sayilabilir. Budizmde domuzun cahillik ve
aggbzliiligii temsil ettigi kabul edilir ve gorsel sa-
natlarda insanlan hayal diinyasina baglayan ve bu-
nun sonucu varolug dénemlerine yeniden doguguna yol
acan giinahlar belirtmek igin kullanlir. Bu kompo-
zisyonda yedi domuz, kral Shanzhu'nun (Budist kut-

. sal yazinlarindaki efsanevi kigi) Zunsheng Buda ta-
rafindan hayvan bicimdeki yedi yeniden dogug

istirabindan kurtarilmasin1 temsil etmektedir.

Resim 1. Bir ke - si askilia (ipek goblen); 18. yiizyil Uzunluk,

175,5 cm; geniglik 85 cm Dokumacilar Kolleksiyonu, Leeds
niversitesi

Plate 1. A ke - si (silk tapestry) hanging; C. eighteenth century;

length 175,5 cm; width 85 cm; Clothworkers' collection, Universi-

ty of Leeds. ;
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Insan figiirii tarafindan giyilen giyside parlak
renkli yildiz bicimli motifler resmedilmigtir.Bunun
Zunsheng Buda'nin viicudunun heryanmimin Budist
doktrinini anlatirken parladifi inanciyla uyum
iginde oldugu goriilecektir. '

Bu tiir portreler, kutsal metin okumalan 6ncesi
zel olarak temizlenen odalara konuyordu.

3.19. YUZYIL ILK DONEMI ISLEMELL BIR KADIN
CEKET! (Chang fu) (Fotograf 2)

Bu ceket tizerindeki isleme deseni, baykuslar, ley- -
lekler, tavus kuglan, mandarin 6rdekleri, yaban kaz-
lar1 ve balikgll kuglarindan olugan oldukga karmagik
bir kompozisyondur. Cesitli ¢igeklerini ve meyveler
de resmedilmiglerdir ve bunlar lotiis giceklerini,
sakayik cigeklerini, orkideleri, yabanelmas:

cigeklerini, piiskiillii siisenleri, nar gigeklerini ve li-
mon cigeklerini igerirler. Pembe ipek saten zemin

Resim 3. Bir ke - si askah@ (ipek goblen), 19. yiizyil dénemi
uzunluk 134,5 cm, geniglik 68,5 cm, Dokumaalar Kolleksiyonu,
Leeds Universitesi.
Plate 3. A ke - si (silk tapestry) hanging, C. late nineteenth cen-
tury, length 134,5 em, width 68,5 em. Clothworkers Collectlon,
University of Leeds.
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Plate 4. A ke - si (silk tapestry) hanging C. late eighteenth or
early nineteenth cen length (including border) 327 cm, width
(including border) 129, 5 cm. Clothworkers' Collection, University

of Leeds.

Resim 4. Bir ke - si askihfn (ipek goblen) 18. yiizyll son dénemi
veya 19. yiizyl ilk dénemi, uzunluk (bordiir dahil) 327 em, geniglik
(bordiir dahil) 129,5 cm. Dokumacﬂar Kolleksiyonu, Leeds Univer-

sitesi.

latter, thé only female among the eight Taoist im-
mortals, is standing holding her emblem, the lotus in
a vase. In Taoist legend Liu Dongbin is regarded as a
scholar (indicated in this composition by the books
placed by his side). Although regarded as a recluse,
Liu Dongbin is often seen in association with He
Xiengu who, so legend dictates, he rescued from evil
demons. The linzhi (sacred fungi), held in the pot at
the back of his seated figure, are symbolic of Liu
Dongbin's immortality.
5. A LATE 18th CENTURY / EARLY 19th CENTURY
KE - SIWALL HANGING (Plates 4 and 5)
This ke - si silk wall hanging was used for hanging
_in the large central room of a traditional Chinese
house during occasions of celebration such as birth-
days. The prmc:pal colour variations are achieved
by the ke - si tapestry technique but all the finer de-

16

e T

Plate 5. Detail of ke - si (silk tapestry) hanging (in Plate 4).
Clothworkers's Collection, University of Leeds.
Resim 5. Ke - sl askihn detayr (ipek goblen) - (Resim 4'den)
Dokumacilar Kolleksiyonu, Leeds Universitesi.

tails are hand painted. This composition was used
widely for birthday celebrations and was known'as
"Ma gu Xian shou" ("Lady Ma, a Taoist deity,
presents gifts to Shou Lao", the deity of longevity).
Lady Ma is seen holding a jar and a tray containing
peaches (symbolising longevity), pomegranates
(symbolising off - spring), orchids (symbolising puri-
ty) and fo shou (Buddhist fingers symbolising
wealth). Shou Lao is holding a walking stick with a
gourd and a book attached. The deer, which is con-
sidered to be the only animal capable of finding the
sacred fungus of immortality (linzhi), is an emblem
of long life and is often depicted carrying Shou Lao
on its back.

Of particular note are the decoratlve patterns (in-
cluding peaches, "shou" characters, bats and endless

knots) depicted on the clothing of the two figures.”

The border of the ke - si tapestry is made of Song bro-
cade with a satin ground of white warp and two
foundation wefts (white and black) and polychrome
(blue, orange and green) wefts producing small geo-
metric floral motifs.

TEKSTIL VE MAKINA YIL: 4 SAYL:19 SUBAT 1950

iizerinde altin ve glimiig metalik ipliklerle igleme kul-
lanilmigtir. Metalik iplikleri temel kumagin
yiizeyine baglamak igin ¢ok ince ¢ok renkli ipek iplik
kullanimiyla ustalikh renk varyasyonlari elde edil-
mistir.I¢ bordiir ipek ¢bzgiiler ve altin atkilardan do-
kunan geritlerle islenmig, kelebek ve orkidelerle
siislenmistir. Dig bordiir, mavi bir ipek saten temel
kumag iizerine altin ipliklerle islenmis kelebekleri,
gamali haglan ve "shou" (uzun &miir) karakterlerini
(merkezde bir yarasa motifi ile) gdstermektedir.
4.19. YUZYIL SON DONEMI KE-SI DUVAR
ASKILIGI (Fotograf 3)

Bu Ke-si pargas1 iki Taocu ollimsiizii goster-

mektedir: Liu Dongbin ve He Xiengu. Birincisi elinde -

bir Taocu sihirli gli¢ sembolii olan bir sinek raketi ile
siislii bir kanepede oturmakta, sekiz Taocu Glimsiiz,
iginde tek kadin olan ikincisi vazo iginde lotiis gicegi
olan amblemini elinde tutarak ayakta durmaktadir.
Taocu efsaneye gore Liu Dongbin bir bilgin (bu kom-
pozisyonda yanina konmus kitaplarla gosterildigi
gibi) sayilmaktadir. Her ne kadar bir miinzevi ola-

rak tammyorsa da Liu Dongbin ¢ok kez,efsanenin
Ongordiigii gibi, kotii cinlerden kurtardigi He Xiengu
ile iligki icinde goriilir. Oturmus durumdaki
figiiriiniin arkasindaki bir kapta tutulan "linzhi"
(kutsal mantarlar) Liu Dongbin'in 6liimsiizligiiniin
semboliidiirler.
5.18. YUZYIL SON DGNEMI 19. YUZYIL 11K DO-
NEMI KE-SI DUVAR ASKILIGI (Fotograf 4 ve 5)
Bu ke-si ipekli duvar askihg dogum giinleri gibi
kutlama giinlerinde geleneksel bir Cin evinin biiyiik
merkez odasina asilmakta kullanilmigti. Bellibagh
renk gegitlemeleri Ke-si goblen teknifiyle saglan-
maktadir. Fakat tlim ince ayrintilar elde boyan-
mughr. Bu kompozisyon genis capta dogum giinii kut-
lamalarinda kullamalmigtir ve "Ma gu Xian Shouw"
olarak isimlendirilmigtir (Bir Tao tanris1 olan uzun -
omiir tanris1 Leydi Ma, Shou Lao'ya hediyeler ve-
rir). Leydi Ma sgeftaliler (uzun 6mrii sembolize eden)
narlar (cocuklar sembolize eden), orkideler (saflif1
sembolize eden) ve "Fo sou" (zenginligi sembolize
eden parmaklar) tagiyan bir siirahi ve tepsi tutarken

Resim 6. Bir rulo baski pamuklu kumag pargasi, 20. yiizyil ilk dénemi, uzunluk 274 em, geniglik 64 cm. Dokumacilar Kolleksiyonu,
Leeds Universitesi.
Plate 6. A piece of roller printed cotton fabric, early twentieth century, length 274 cm width 64 cm. Clothworkers' Collection, Univer-
sity of Leeds.
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6. A PIECE OF ROLLER PRINTED COTTON
FABRIC (Plate 6) '

This item which was probably produced in the
early 20th century in Shanghi is twill woven (s - di-
rection) cotton and was produced by an early en-
graved copper roller printing machine. The rich co-
lour combinations were seemingly produced by eight
rollers (red, pink, dark blue, light blue, yellow,
green, purple and black). The clear difinition of the
fine outlines, and the accuracy of the colour registra-
tion, show a remarkably high standard of roller en-
graving and printing, especially when it is consid-
ered that such technology was only just introduced
into China in the late 19th or early 20th century.

The patterning relies on a widely used composi-
tion: " ... the picture of one hundred playing infants"
(though only forty infants are presented in one pat-
tern repeat). The infants are playing a variety of
games in a garden and in a garden house. Plants, but-
terflies and cranes are also depicted.

7. IN CONCLUSION

The Leeds collection of Chinese textiles has re-
mained in storage, under less than ideal museum condi-
tions, for at least four decades. Despite this, the tex-
tiles are generally in good condition. All pieces have
been photographed, laid flat and wrapped in acid -
free tissue.

The analysis of the collection has only just begun
and the full significance of the individual pieces has

not as yet been established. Whether or not the col-
lection was purchased by Professor A. F. Barker in
the 1930's is as yet unknown and further investiga-
tion is obviously necessary to ascertain the precise
circumstances of acquisition.

Comments from a number of interested scholars
suggest that the Leeds textiles are of finer quality
than many similar pieces held in major textile col-

lections in mainland China. Ongoing research may

well establish this claim to be true.
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goriinmektedir. Shou Lao iizerine bir sukabag ve ki-
tap baglanmig bir baston tutmaktadir. Kutsal
dliimsiizliik mantarlarim (linzhi) bulabilen tek hay-
van kabul edilen geyik bir uzun émiir amblemidir ve
cok kez sirtinda Shou Lao'yu tagirken resmedilir.

iki figiiriin giysileri iizerinde resmedilmig olan
stisleme desenleri (geftaliler, "shou" karakterleri,
yarasalar ve sonsuz diigiimlerle birlikte zellikle
dikkate deger. Ke-si gobleninin bordiirii beyaz ¢0zgii
ve iki temel atkili (beyaz ve siyah) saten zeminli ve
kiigiik geometrik gigek motifleri olugturan gok renkli
(Mavi, turuncu ve yegil) atkili Song gobleni olarak
yapilmstir.

6. RULO BASKILI PAMUKLU KUMAS§ PARCASI
(Fotograf 6) ,

Biiyiik olasilikla 20. Yiizyil baglarinda Shang-
hi'da tiretilmis olan bu eser dimi (s yonlii) dokuma-
dadir ve eski bir oyma bakar rulo baski makinasinda
iiretilmigtir. Zengin renk kombinezonlar gériiniige
gore sekiz rulo ile elde edilmiglerdir (kirmuz,
pembe, lacivert, agtk mavi, sar, yesgil, mor ve
siyah). Ince gevre cizgilerinin netli§i ve renk ak-
tarimlarin hassashi, 6zellikle bu tiir bir teknoloji-
nin Cin'e 19. Yiizyil sonlarinda ya da 20. Yiizyl
baglarinda tanitildin hesaba katildiginda, dikkat
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gekici dlgiide yiiksek bir rulo oymacihigy ve
baskiciis sanatim sergiler.

Desen yaygn olarak kullanilan bir kompozisyona
dayanir. ".....oynayan yiiz ¢ocugun resmi” (her ne
kadar desen raporunda yalmzca kirkgocuk
gosterilmigse de). Cocuklar bir bahgede ve bir
bahgeli evde gegitli oyunlar oynamaktadirlar. Bit-
kiler, kelebekler ve turnalar da resmedilmistir.

7. SONUC ,

Leeds Cin kumaglan kolleksiyonu en az kirk y1l
ambarda ideal olmayan miize kogullarinda kal-
mghr. Buna ragmen, kumaglar genelde iyi kosul-
lardadir. Tiim pargalar fotograflanmig, diizgiinles-
tirilmis ve asitten arinmig dokuyla sarilmiglardir.

Kolleksiyonun analizi heniiz baglamig ve eserlerin
teker teker tam Snemi heniiz ortaya konmamugtir.
Kolleksiyonun 1930'larda Profesér A.F. Barker ta-
rafindan satin alinmig olup olmadig ise heniiz bilin-
memektedir ve ele gegigin kesin kogullanmmn belir-
lenmesi gliphesiz gereklidir.

Bir béliim uzmarnun yorumlan Leeds kumaglarinin
anavatan Cin'deki bellibagh kolleksiyonlarda tutu-
lan bircok benzer parcadan daha yiiksek kalitede
oldugunu diigiindiirmektedir. Siirdiiriilen aragtirma
belki bu savin ger¢ek oldugunu ortaya koyabilir.



