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0z

islam sanati ve mimarisinde kullanilan Arapca ve Farsca kdkenli bazi terimlerin Tiirkgede farkli anlamlarda kullanildigi
gorilmektedir. “Masrabiye” kelimesi de bu terimlerden birisidir. islam cografyasinda ortaya ¢ikmis ve uygulanmis olan
masrabiye aslinda mimari bir 6genin adiyken Tiirk Sanat Tarihi literatiriinde bir gesit ahsap teknigi olarak bilinmektedir. Bu
teknigin adi Arapgada hart (-:_3) olarak bilinmektedir. Arapga bir kelime olan hart sézciigiiniin Tiirkgedeki karsiligi tornadir.
ingilizce ise bu teknik lathe (torna) olarak ge¢mektedir. Masrabiye, tiim Bati kékenli kaynaklarda mimari bir eleman olarak
bilinmekte ve birkag farkli tanimi bulunmaktadir. Bu tanimlardan higcbirinde masrabiyenin bir ahsap teknigi oldugundan
s6z edilmemektedir.

Bu ¢alismanin amaci, mimari bir eleman olan masrabiyenin kékeni, dzellikleri, islam sanatindaki yeri, Sanat Tarihi
literatiiriine ne zaman girdigi ayrica islam sanatinda kullanimi ve gelisimi hakkinda detayli bilgi sunmaktir. Bunun yaninda
kelime olarak terminolojimizde yer almayan ancak Turk sanatinda uygulanmis eserlerin oldukga fazla oldugu “hart teknigi”
hakkinda bilgi vererek literatirimuize “masrabiye teknigi” olarak gegmis bu teknige Turkge bir karsilik sunarak sanat tarihi
terminolojisine katki saglamaktir.

Anahtar Kelimeler
islam Sanati, Mimari eleman, Masrabiye, Hart, Ahsap, Teknik

Abstract

Certain terms of Arabic and Persian origin employed in Islamic art and architecture are used with different meanings in
Turkish. “Mashrabiya” is one of those terms. While mashrabiya originated from and was applied in Islamic geography
and is the name of an architectural element, it is rather known as a kind of woodworking technique in Turkish Art History
literature. This technique is called hart (1) in Arabic. The Turkish equivalence of the Arabic word hart is torna. In English,
this technique is called lathe. Mashrabiya, on the other hand, is known as an architectural element in all Western sources
and has several different definitions. None of those definitions refers to a woodworking technique. This study aims to offer
detailed information about the origin and characteristics of mashrabiya, an architectural element, as well as its place in
Islamic art, the period when it made its way into the Art History literature and its use and development in Islamic art. The
study also aims to contribute to the art history literature by providing information on the hart technique, which has lots
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of applied examples in the Turkish art despite not being referred to in our literature as a word, and by offering
a Turkish contribution to this technique, which has been named the mashrabiya technique in our literature.

Keywords
Islamic Art, Architectural element, Mashrabiya, Hart, Woodworking, Technique

Extended Summary
While mashrabiya, the main subject of this study, is known as an architectural ele-

ment in Egypt, it has made its way into our terminology as a woodworking technique.
This study focuses on the definition and origin of ‘mashrabiya’ as well as intended
uses, the materials and techniques used for application according to the Islamic geog-
raphy and Western resources. Although the main subject of the study is mashrabiya,
we also want to mention how the technique we know as mashrabiya is called ‘hart’ in
Egypt since it entered our terminology as a woodworking technique. In this context,
we have identified the subject of our study. We have comprehensively explained the
origin and intended uses of this technique known as the ‘Hart’ technique in Egypt as
well.

In Egypt, mashrabiya is an architectural element designed with the lattice technique
and the technique called ‘Hart’ is mostly used in this element. This technique is the
same as the technique going into our language as “mashrabiya’ technique. Hart is
an Arabic word. Its Turkish equivalent is ‘lathe’. While there are many studies on
‘mashrabiya’ in Islamic Art, there is no direct study on mashrabiya in the Turkish
Art History literature. Some studies list it among woodworking techniques. Our main
purpose for conducting such a study is to give information about ‘mashrabiya’ that is
wrongly transferred to our terminology and the ‘hart’ technique not included in our
terminology. Besides, the study also aims to introduce into our terminology the Turk-
ish equivalent of the technique called ‘hart’ in Egypt and ‘mashrabiya’ in our country.

Mashrabiya is formed as a lattice usually surrounding windows and balconies
on the second or higher floors. There are three main definitions for mashrabiya, which
is defined in various ways. Its first definition is “a wooden lattice or folding screen
designed through lathe or carving and surrounding the balcony in Islamic countries”.
Secondly, it is defined as “a kind of folding screen used for various purposes”. Thirdly,
it is defined as “a balcony with machicolation and parapet placed over the door to
protect the entrance.”

Mashrabiyas have five main functions. They regulate light, temperature, humidity,
and airflow and ensure privacy. Although its main material is wood, there are exam-
ples of mashrabiya constructed with marble, stone, plaster and brick. Particularly used
in hot climate conditions and Islamic geography, mashrabiya is called “mashrabiya”
in Egypt, Syria, Palestine, Lebanon, Sudan, Australia, and Peru; “roshan” in Gulf
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Arabic Countries and Iran; “sansol” or “sanagil” in Iraq; “jali” in India, Pakistan, and
Bhutan; “aggasi” in Bahrein; “takrima” in Yemen; “mushabek” in Iran; “barmakii”
in Maghreb countries and “cumba” in Turkey. The similarity between the definitions
of cumba and mashrabiya proves that these two words are used in different cultures
to define the same element.

The Hart (Lathe) Technique is a technique that is mostly used in mashrabiyas.
Apart from mashrabiyas, they were also used for minbars, mukabariyahs, doors, the
parapets separating the section of women in mosques and the folding screens made
of wood around the sarcophaguses in turbahs. The Turkish equivalent of the word is
“torna”.

An overall evaluation shows that the primary intended use for mashrabiyas must
be to create an air-conditioning effect in inner spaces under hot climate conditions.
However, the same architectural element was developed over time and used for var-
ious purposes. Based on the first examples of mashrabiya making the spaces cooler
by creating an air-conditioning effect, it can be argued that these examples were de-
signed in smaller sizes. In later periods, we see the examples of mashrabiya designed
in larger sizes and called ‘cumba’ in Turkish architecture to illuminate the spaces and
ensure privacy within the house in addition to its existing functions. An analysis of
mashrabiya types implies that it was given the same name in ‘straight mashrabiyas’
as well as the lattice folding screens separating two sections in the subsequent years.

The Turkish equivalent for the mashrabiya used particularly under hot climate
conditions and in the Islamic geography was referred to as ‘cumba’ in various studies.
Named differently in each Islamic country, it is found that this architectural element
is named differently even within the same country. Considering the dictionary mean-
ings of ‘cumba’ and ‘sahnisin’ in our language, we see that they are quite similar. In
the evidence of nearly the same definitions for ‘cumba’ in dictionaries with that of
‘mashrabiya’, we can argue that the Turkish equivalent for mashrabiya is cumba.
We believe that the first examples of cumba during the reign of the Ottoman Empire
were covered with latticework as in mashrabiyas. However, Western style cumbas
called ‘oriel windows’ present in European architecture were introduced into Turkish
architecture as a result of westernization. Thus, it can be argued that the latticework
was removed from cumbas and replaced by windows.

The study attempts to identify the period during which the words ‘mashrabiya’,
‘cumba’, ‘sahnisin’ and ‘revzen’ made their way into Turkish by scanning dictionar-
ies. Data obtained through dictionaries shows that the words ‘sahnisin’ and ‘cumba’
were introduced to our language in the 17" and 19" centuries, respectively. It is not
clear when the term ‘mashrabiya’ became a part of our terminology. Considering that
this term is not present in any of the dictionaries, we can argue that mashrabiya has

a77



Art-Sanat 17

entered our language recently. Transferred to our terminology from different languag-
es during different periods, ‘cumba’, ‘sahnisin’ and ‘mashrabiya’ are the different
names of the same architectural element. Introduced to our terminology more recently,
‘mashrabiya’ is known as a woodworking technique rather than an architectural ele-
ment. However, mashrabiyas were designed with the lattice technique and the ‘lathe’
technique known as ‘hart’ in Egypt is the most common technique for constructing
mashrabiyas. Therefore, the technique should have been called ‘mashrabiya’ in our
country.

Consequently, the Turkish equivalent for the word ‘hart’ is torna (lathe) in Turkish.
It is reasonable that the technique called ‘mashrabiya technique’ in our terminology is
named as ‘forna (lathe) technique’ or ‘lattice technique designed with lathe’.
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Giris
Caligmamizin ana konusunu teskil eden “magrabiye”, Misir’da dogmus ve 6zellikle
Islam cografyasinda yogun bir sekilde kullanilmis mimari bir elemandir. Giiniimiizde
farkl kiiltiirlerde ¢cagdas mimaride, cagdas malzemelerle 6zellikle sicak iklim bolgele-
rindeki bir¢ok yapida tercih edilmektedir. Bunun en 6nemli nedeni iklimlendirmenin
yaninda, mekanlara dogal 151k saglamasi ayrica otantik olmasidir.!

Bu ¢alismada Misir’da mimari bir eleman olarak bilinen ancak sanat tarihi ter-
minolojisine bir ahsap teknigi olarak gegen masrabiyenin islam cografyasi ile Bati
kaynaklarina gore tanimi, kokeni, kullanim amaclari, hangi malzemelerle ve han-
gi teknikler kullanilarak yapildigi tizerinde durulmustur. Calismanin temel konusu
masrabiye olmakla birlikte, Misir basta olmakla {izere bu dgenin kullanildig1 diger
bolgelerde nasil anildigina ve Misir’da “hart (torna)’ teknigi olarak bilinen bu teknigin
kokeni ve kullanim alanlarina deginilmistir.

Cesitli dillerde farkli isimlerle anilan® masrabiyenin bazi kaynaklarda Tiirkce kar-
silig1 ‘cumba’ olarak gegmektedir.? Buradan yola ¢ikarak her iki kelimenin mimari ve
Tiirkge sozliiklerde anlamlar1 arastirilmistir. Oncelikle Misir olmak iizere tiim slam
cografyasinda yogun olarak kullanilmis olan bu mimari elemanin terminolojimize
neden, nasil ve ne zaman bir ahsap teknigi olarak girdigi konusu tartigildi. Orciin
Barista, masrabiyeyi bir teknik olarak vermis ve kavrami “top boncuk dizme teknigi”
olarak adlandirmistir. Kiiglik top bigiminde tahta boncuklarin tellere dizilmesiyle olus-
turuldugunu belirtmistir.* Aslinda Riistem Bozer®, masrabiye kavramini kafes teknigi
baglig altinda “masrabiye tarzinda yapilan kafes teknigi” alt bashgiyla tanimlamis-
tir. Ancak hala birgok sanat tarih¢isinin magrabiyeyi bir teknik olarak tanimladiklari
goriilmektedir.

Misir’da masrabiye, kafes teknigiyle yapilan mimari bir elemandir ve bu elemanda
cogunlukla ‘hart’ denilen teknik kullanilmistir. Bu teknik, Tiirkge literatiire masrabiye

1 Nermine Abdel Gelil, “A New Mahsrabiyya for Contemporary Cairo: Integrating Traditional Latticework
from Islamic and Japanese Cultures,” Journal of Asian Architecture and Building Engineering, 5 (2006), 44;
Hiba Alothman, “An Evaluative And Critical Study Of Mashrabiya In Contemporary Architecture,”(Yiiksek
Lisans Tezi, Near East University, 2017); Reem Abdelkader ve Jin-Ho Park, “The Evolving Transformation
of Mashrabiya as a Traditional Middle Eastern Architecture Element,” International Journal of Civil &
Environmental Engineering IJCEE-IJENS 17 (2017), 15-20; Samuels Williams, “Performance and Permea-
bility: An Investigation of the Mashrabiya for use within the Gibson Desert,” (Yiiksek Lisans Tezi, Victoria
University of Wellington, 2011).

2 Jehan Mohamed, “The Traditional Arts and Crafts of Turner or Mashrabiya,” (Yiiksek Lisans Tezi, Rutgers
The State University of New Jersey, 2015), 4.

3 Alothman, “An Evaluatve And Critical Study Of Mashrabiya In Contemporary Architecture,” 32.

Orciin Barista, Tiirk El Sanatlar: 1 (Ankara: Atatiirk Kiiltiir Merkezi Yayinlari, 2015), 357°de ve Orciin
Barista, “Osmanli Imparatorlugu Dénemi 19 ve 20. Yiizyil Sedef Islerine Istanbul Tiirbelerinden Sanduka
Parmakliklart Ornekler,” Vakiflar Dergisi 29 (2005): 474.

5 Riistem Bozer, “Ahsap Sanati,” Anadolu Sel¢uklulari ve Beylikler Dénemi Uygarhigi, Mimarlik ve Sanat 2
(Ankara: Kiiltiir ve Turizm Bakanlig1 Yayinlari, 2006) 541.
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teknigi olarak giren teknigin aynisidir. “Har” Arapga bir kelimedir ve Tiirkce karsilig
ise “torna”dir. Islam sanatinda masrabiye ile ilgili birgok ¢alisma® bulunurken litera-
tiriimiizde dogrudan masrabiyeyi konu alan hi¢bir ¢aligma yoktur. Ancak yukarida
ad1 gegen iki eserde ahsap teknikleri icinde masrabiyeye deginilmistir. Dolayisiyla
bu ¢aligmanin asil amaci terminolojimize yanlig yerlesmis bir terim olan masrabiye
ile terminolojimizde bulunmayan hart teknigi hakkinda bilgi vermek ayrica Misir’da
hart, bizde masrabiye adiyla anilan teknigin Tiirkce karsiliginin terminolojimizde yer
bulmasimi saglamaktir. Calismada masrabiye ve hart (torna) teknigi iki ana baslik al-
tinda incelenmistir. Masrabiyenin Islam sanatinda yer alan farkli 6rnekleri ve bunlarin
tanimlari ile kullanim alanlar1 ise magrabiye tiirleri alt basliginda sunulmustur. Sonug
bagligi altinda kaynaklardan edinilen bilgilerin analizi yapilarak masrabiye-cumba
iligkisi, bu mimari elemanin dogdugu topraklardaki anlamsal degisimi ile literatiirii-
miizde nasil anilmasi gerektigi tizerinde durulmustur. Ayrica yine bu béliimde hart
olarak anilan teknige Tiirk¢e Oneriler sunulmustur.

Masrabiye
Kelimenin en yaygin kullanimi mashrabiya seklinde olmakla birlikte yayinlarda ve
sozliikklerde mashrabiyya’, mushrabiya®, mushrabiyya’, meshrebeeyeh'®, mashrebee-
yeh!!, moucharaby'? seklinde kullanildigi goriilmektedir. Masrabiye, genellikle ikinci
ya da daha {ist katlarda pencere ve balkonlarin etrafini ¢eviren, kafes seklinde olus-
turulmus gelencksel mimari bir elemandir'®. Bazi yayilarda ise etrafi kafes seklinde
bir panelle kapatilmig, bir ¢esit balkon olarak tammlanmistir'®. Illustrated Dictionary

6 Mohamed, “The Traditional Arts and Crafts of Turner or Mashrabiya,” 4; “The Mashrabiya House,” Archda-
ily, erisim 30 Kasim 2021, http://www.archdaily.com/?p=175582; Williams, “Performance and Permeability:
An Investigation of the Mashrabiya for Use within the Gibson Desert,” 18; Reem ve Jin-Ho, “The Evolving
Transformation of Mashrabiya as a Traditional Middle Eastern Architecture Element,” 15-20; Gelil, “A New
Mahsrabiyya for Contemporary Cairo: Integrating Traditional Latticework from Islamic and Japanese Cul-
tures,” 37-44; Alothman, “An Evaluatve And Critical Study Of Mashrabiya In Contemporary Architecture,”
9; Hanan Mustafa, Kamal Sabry ve Shaimaa Mohammad Kamel, “Mushrabiyya Patterns and Parameters:
An Experimental Analysis for Daylighting Performance,” International Conference Of Sustainable Energy
Technologies And Assessments, January 20 (2011), 15-20.

7  Gelil, “A New Mahsrabiyya for Contemporary Cairo: Integrating Traditional Latticework from Islamic and
Japanese Cultures,” 37.

8 Mady Mohamed, “Traditional Ways of Dealing with Climate in Egypt,” The Seventh International Confe-
rence of Sustainable Architecture and Urban Development (Amman: CSAAR Press, 2010), 247.

9 Hanan, Sabry ve Shaimaa, “Mushrabiyya Patterns and Parameters: An Experimental Analysis for Daylighting
Performance,” 1.

10 Cyril M. Harris, lllustrated Dictionary Of Historic Architecture (New York: Dower Publications 1977), 347,
352,364, 366.

11 Harris, lllustrated Dictionary Of Historic Architecture, 347, 352.
12 Harris, Illustrated Dictionary Of Historic Architecture, 361.

13 Mohamed, “The Traditional Arts And Crafts Of Turnery Or Mashrabiya,” 6; Hanan, Kamal ve Shaimaa,
“Mushrabiyya Patterns and Parameters: An Experimental Analysis for Daylighting Performance,” 1.

14 Abdelkader ve Park, “The Evolving Transformation of Mashrabiya as a Traditional Middle Eastern Archi-
tecture Element,” 15;
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of Historic Architecture’de masrabiyenin ii¢ farkli tanim1 verilmistir. Bunlardan bi-
rincisi; “Islam iilkelerinde, tornada ¢ekilmis ya da oyma teknigiyle yapilmis, balkonu
cevreleyen ahsap kafes ya da paravan”, ikincisi; “farkli amaglar i¢in kullanilan bir
c¢esit paravan”, liglinciisii ise; “girigi korumak icin kapi lizerine yerlestirilmis, tepe
mazgalli ve korkuluklu balkon” seklindedir."

Magrabiye kelimesi Arapga “igmek” anlamina gelen, “yashrab” kelimesinden tii-
remistir.'® Masrabiyeler, iginde su dolu kiipler bulunmasindan dolay1 bu ismi almustir.
Gecmiste igme suyu kiiplerinin konuldugu ahsap kafesle kapatilmis ve disar1 dogru
balkon gibi ¢ikinti yapan alana masrabiye denilmistir'’ (G. 1). Kafes agikliklarindan
giren hava cereyanindan kaynaklanan buharlagsma ile mekénlarin serinlemesi sagla-

snn Shads

| ol st Tom —_———
Thizh Tatricework NEL.
Upeniny
-
-~
-
Shullers conbl .

T mowamant

Fvaporfya conling as hreszs
s Dl surlinee ol onous

wealir g, . FOOILS Bt ot

G. 1: Magrabiyelerin sogutma etkisini gosteren bir ¢izim (Hiba Alotthman, “An Evaluative And
Critical Study Of Mashrabiya in Contemporary Architecture”, 9)

Masrabiyenin kdkeni ve ilk ne zaman kullanildig bilinmemekte ancak 12. yiizyilin
sonlarindan Abbasi dénemine ait birka¢ 6rnek bulunmaktadir. Fatimiler doneminde
yayginlagsmakla birlikte en yogun goriildiigi donem Memlik ve Osmanli donemle-
ridir.”

15 Harris, lllustrated Dictionary Of Historic Architecture, 352.

16 Alothman, “An Evaluatve And Critical Study Of Mashrabiya In Contemporary Architecture,”11.

17 Nevien Farghaly Bayomyi, “Contemporary Applications of Mashrabiya as a Cultural Heritage,” Architectu-
re, Arts and Humanistic Science Magazine 1 (2016), 349; Alothman, “An Evaluatve And Critical Study Of
Mashrabiya In Contemporary Architecture, ” 29; Mady, “Traditional Ways of Dealing with Climate in Egypt,”
256.

18 Alothman, “An Evaluatve And Critical Study Of Mashrabiya In Contemporary Architecture,”11.

19 Abdelkader, “The Evolving Transformation of Mashrabiya as a Traditional Middle Eastern Architecture
Element,” 16.
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Magrabiyelerin bes temel islevi vardir: Isik, sicaklik, nem ve hava akisinm diizen-
lemek ve mahremiyeti saglamak. Bu iglevleri sayesinde yapilar yil boyunca 1s1kl1,
esintili ve sabit bir sicaklikta olmaktadir.?® Magrabiyelerin ana malzemesi ahsap ol-
makla birlikte, mermer, tasg, al¢1 ve tugla malzemeyle olusturulmus 6rnekleri de var-
dir.2' Cogunlukla Misr, Suriye, Filistin, Liibnan, Sudan gibi islam cografyasinda ve
sicak iklim sartlarinda kullanilmakla birlikte modern 6rnekleri Avustralya ve Peru
gibi iilkelerde de goriilmektedir. Her bolgede farkl: isimle anilan bu eleman, Misir,
Suriye, Filistin, Liibnan, Sudan, Avustralya, ve Peru’da masrabiye; Korfez Arap Ulke-
leri ve fran’da roshan, Irak’da sansol ya da sanagil; Hindistan, Pakistan ve Butan’da
Jjali; Bahreyn’de aggasi; Yemen’de takrima; iran’da mushabek; Magrib iilkelerinde
barmakly; Tirkiye’de ise cumba olarak adlandirilmaktadir.?® E. Aljofi, Hindistan’da
ayni mimari elemani rawshan olarak tanimlamakta ve rawshanin ilki cumba tarzinda
olan ve konsollarla desteklenen, ikincisinin kafes paravan seklinde, ti¢linciisiiniin ise
panjurlu duvar ya da pencere seklinde ti¢ farkl: tiirti oldugunu sdylemektedir.”* Ancak
Lakshmi G. Kamath ve Srinivas Daketi ise ayni mimari elemanin Hindistan’da jaali
adiyla tammlandigim belirtmektedirler.?* Her {ilkede farkli isimle anilan bu mimari
elemanin ayni iilkede bile farkli adlandirildigi anlasilmaktadir.

Doris Behrens-Abouseif, Islamic Architecture in Cairo adl1 eserinde magrabiyeyi
cumba gibi tanimlamistir.2S Ayrica Islam Ansiklopedisi 'nde cumba; “Sivil mimaride
disaridan goriilmeden sokaga bakabilmek maksadiyla kullanilan kafesli pencere veya
binalarin cephelerindeki ¢ikmalarin iizerine yapilan iistii ortiilii, ii¢ tarafi pencereli
bir nevi kapali balkon, mesrebiye. ¢ seklinde tanimlanmistir. Bu tanimda ‘mesrebi-
ye’ terimine yer verilmis olmasi, “cumba” ve “masrabiye”nin farkli isimlerle anilan
ayn1 mimari elemanin farkli kiiltiirlerde farkli adlandirildiginin kaniti olabilir. Ayrica
hem Sanat Kavram ve Terimleri S6zIiigii*” hem de Mimarlik Sozliigii nde*® cumbanin
tanimi masrabiye tanimiyla neredeyse aynidir.

20 Williams, “Performance and Permeability: An Investigation of the Mashrabiya for Use within the Gibson
Desert,” 40; Bayomyi, “Contemporary Applications of Mashrabiya as a Cultural Heritage,” 349.

21 Alothman, “An Evaluatve And Critical Study Of Mashrabiya In Contemporary Architecture,” 104.

22 Alothman, “An Evaluatve And Critical Study Of Mashrabiya In Contemporary Architecture,” 32.

23 E. Aljofi, “The Potentiality of Reflected Sunlight Through Rawshan Screens,” Proceedings of the 1st Inter-
national Conference Passive and Low Energy Cooling for the Built Environment, Ed. Matheos Santamouris
(Santorini, Greece: Heliotopos Conferenses, 2005), 817.

24 Lakshmi G. Kamath ve Srinivas Daketi, “Jaalis: A Study on Aesthetics and Functional Aspects in Built
Environment,” International Journal of Scientific Engineering and Applied Science (IJSEAS) 2 (February
2016), 98-104.

25 Doris Behrens-Abouseif, Islamic Architecture in Cairo: An Introduction, (Leiden, New York: E. J. Brill,
1989), 36.

26 “Cumba,” Tiirkiye Diyanet Vakfi Islam Ansiklopedisi, erisim 19 Aralik 2021, https://islamansiklopedisi.org.
tr/arama/?q=Cumba&p=m.

27 Metin Sézen ve Ugur Tanyeli, Sanat Kavram ve Terimleri Sozligii (Istanbul: Remzi Kitapevi, 2011), 71.
28 Dogan Hasol, Mimarlik Cep Sézligii (istanbul: Remzi Kitapevi, 2009), 46.
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Cesitli sozliik? ve kaynaklarda®® yapilan taramalarda masrabiye terimine ulagilama-
mistir. Cumba sozciigline ise en erken 19. yiizyila tarihlenen Kamus-1 Tiirki’de rast-
lanmistir®’. En erken dilimize giren sozciik “17. Yiizyil Tiirkgesi ve Soz Varliginda™??
ve “Vakfiyelere Gore Islahat Tabirlerinde™? rastladigimiz sahnigindir. Buradan yola
¢ikarak sahnigin kelimesinin 17. yiizyilda, cuambanin ise 19. yilizyilda dilimizde kulla-
nildig1 sdylenilebilir. Masrabiye ise yakin bir tarihte dilimize girmis olmalidir.

Masrabiye Tiirleri

Kahire Islam Mimarisi’nde masrabiyeler: Diiz masrabiyeler, ¢ikma masrabiyeler,
diiz ve ¢ikma masrabiyeler olarak ii¢ ana gruba ayrilmaktadir.**

1. Diiz Masrabiyeler

Genel olarak diiz masrabiyeler genis bir cepheyi ve daha ¢ok evlerde zemin katlar
ile kadinlara ayrilan alanlar1 kapatmak i¢in kullanilmistir. Kahire’de en giizel 6rnegini
Osmanli dénemine ait olan Suheymi Evinde (1648-1797) gormekteyiz.*

G. 2: Suheymi Evinde bir diiz masrabiye 6rnegi (Alzahraa BEHZAD ISMAEEL, 2019)

29 Suat Unlii, Cagatay Tiirkgesi Sozliigii (Konya: Egitim Kitabevi Yaymlari, 2013); Suat Unlii, Harezm-Alti-
nordu Tiirkgesi Sozliigii (Konya: Egitim Kitabevi Yaynlari, 2012); Mertol Tulum, /7. Yiizyil Tiirkgesi ve
Soz Varligi, (Ankara: Tirk Dil Kurumu Yayinlari, 2011); Tiirkiye 'de Halk Agzindan Derleme Sozliigii, 6
cilt (Ankara: Tiirk Dil Kurumu Yayinlart, 2009); Yasar Cagbayir, Orhun Yazitlarindan Giiniimiize Tiirkiye
Tiirkgesinin S6z Varligi, (istanbul: Otiiken Nesriyat, 2017); Ferit Develioglu, Osmanlica-Tiirkce Ansiklopedik
Liigat, (Ankara: Aydin Kitabevi, 2009); Semseddin Sami, Kamus-1 Tiirki (istanbul: Cagr1 Yayinlari, 2002).

30 Nilgiin Cevrimli, Vakfivelere Gore Islahat ve Tabirler (Doktora Tezi, Gazi Universitesi, 2016), 549.

31 Semseddin Sami, Kamiis-1 Tiirki, (Istanbul: Cagr1 Yayinlar, 2002), 487.

32 Mertol Tulum, /7. Yiizyil Tiirkgesi ve Soz Varligi, 5353.

33 Cevrimli, Vakfiyelere Gére Islahat ve Tabirler, 549.

34 Wazirl Yahya, Mawsii ‘at ‘andsir al- ‘imdrah al-Islamiyah (al-Qahirah: Maktabat Madbuli, 2005), 95.

35 Rabi Hamid Khalifah, al-Funiin al-zukhrufiyah al-Yamaniyah fi al-‘Asr al-Islami (al-Qahirah: al-Dar al-
Misriyah al-Lubnaniyah, 1992), 73.
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G. 3: John Frederic Lewis, Harem, Kahire tablosunda resmedilen diiz masrabiye 6rnegi
(https://collections.vam.ac.uk/item/O40690/the-hhareem-cairo-watercolour-lewis-john-
frederick/?carousel-image=2017JT7175)

2. Cikma Masrabiyeler

Duvardan disariya dogru tasan masrabiye, ¢cikma masrabiye olarak adlandirilmistir.
Bu grup Kahire Islam Mimarisi’nde 6zellikle evlerde en ¢ok kullanan tiirdiir. Cikma
masrabiyeler yardimiyla, odalarin genisletilmesi, aydinlatilmasi, havalandirmasi ve
manzaraya agilmasi gibi imkanlar elde edilmistir. Cikma masrabiyelerin kurulusuna,
yap1 malzemesine ve formlarina gore degisik tipleri vardir. Diiz masrabiyyeler en ¢ok
zemin katta kullanirken ¢ikma masrabiyeler genel olarak iist katlarda kullanilmaktadir.
Odalar genigletmek icin ¢ikma magrabiyeler en uygun ¢éztiimdiir. Cikma masrabiye-
lerin tastyicilar1 bolgenin mimari karakterine gore degisiklik gostermektedir.®

G. 4: Kahire evlerinden bazi ¢ikma masrabiye 6rnekleri (Alzahraa BEHZAD ISMAEEL, 2019)

36 Hindi Amani Mashhur, “Golden Ratio in the Subdivisions of Islamic Wood Lathe of Architecture Facades,”
Architecture, Arts and Humanistic Science Magazine 7 (2017), 46.
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G. 6: John Frederic Lewis, Ressamin Evinin Avlusu, Kahire tablosunda resmedilen ¢ikma
magrabiye ornegi
(https://www.birminghammuseums.org.uk/explore-art/items/1948P44/courtyard-of-the-painter-s-
house-cairo)
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G. 7: Cikma magrabiyenin plani ve kesiti (Abdelkader Reem ve Jin-Ho Park, “The Evolving
Transformation of Mashrabiya as a Traditional Middle Eastern Architecture Element,” 20)
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G. 8: Memluk donemine ait olan Zeynep Hatun Evinden (1486) zemin katta diiz masrabiye ve {ist
katta ¢ikma masrabiyenin plan1 ve kesiti
(Wazirl Yahya, Mawstii ‘at ‘andsir al- imdrah al-Islamiyah, 98)
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3. Diiz ve Cikma Masrabiyeler

Bazen diiz masrabiyelerde bir veya birden fazla ¢ikma magrabiyeler uygulanmistir.
Bunun en giizel 6rnekleri yine Suheymi Evi’nde®” goriilmektedir.*®

G. 9: Suheymi Evi’nde bir arada kullanilan diiz ve ¢ikma masrabiyeler
(Alzahraa BEHZAD ISMAEEL, 2019)

G. 10: Sinarri Evinden (1794) bir masrabiye drnegi
(Waziri Yahya, Mawsii ‘at ‘andsir al- ‘imdarah al-Islamiyah, 97)

37 Kahire’de bulunan Osmanli Dénemine tarihlenen yap iki béliimden olusmaktadir. Tlk bsliim 1648 ikinci
boliim ise1796 tarihinde inga edilmistir. Gliniimiizde son sahibi Sah Muhammed Amin Al-Suhaimi’nin adiyla
anilmakta ve miize olarak kullanilmaktadir. Bk. Hanan S. Saleh ve Salah Z. Saied, “Green Architecture as a
Concept of Historic Cario, Procedia Environmental Sciences 37 (2017), 345.

38 Abd al-Jawad ve Tawfiq Ahmad, Sabdh al-Sayyid Sulaymdn: Tarikh al- ‘imdarah wa-al-funiin al-Islamiyah,
(al-Qahirah: Maktabat al-Anjilii al-Misriyah, 2010), 167.
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Hart (Torna) Teknigi

Hart, cogunlukla masrabiyelerde kullanilan bir tekniktir. Ancak masrabiyeler di-
sinda minber ve mahfillerde, kapilarda, camilerdeki kadinlar boliimiinii ayiran kor-
kuluklarda ve tiirbelerdeki sandukalarin etrafina konulan ahsaptan yapilmis paravan-
larda da kullanilmistir. Hart kelimesinin Tirkee karsiligi tornadir. Misir’da Vezir
Rekhmire’nin mezarinin duvar resminde gordiigiimiiz “sandalye yapan marangoz”
tasvirinde marangozun elinde kullandig1 yay seklindeki alet tornadir (G. 9). Ayrica
Metropolitan Sanat Miizesi arsivinde bulunan ¢esitli mobilya pargalarinin ayaklarinin
(G. 10) tornada yapildig1 anlasilmaktadir. Bunlar tornanin ilk olarak Antik Misir’da
kullanildiginin kanit1 sayilabilir.

G. 11: Vezir Rekhmire mezarindan torna kullanan marangozun tasvir edildigi duvar resmi, MO
1479-1400 Maisir (https://www.metmuseum.org/art/collection/search/544640.)
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G. 12: Tornada iiretilmis mobilya pargalari, MO 1981-1550 Misir
(https://www.metmuseum.org/art/collection/search/556599.)

Hart tekniginde eseri meydana getiren her bir ahsap parca farkli bir isimle anil-
maktadir®® ve teknik ¢esitli Arapca kaynaklarda kendi i¢inde eseri meydana getirirken
olusturdugu sekillere gére dokuz gruba ayrilarak degerlendirilmistir. Bu teknikler
Arapgadan Tiirkgeye su sekilde gevrilebilir:

1-  Diiz kare hart (Ja=) & sadll) (G. 13)

2-  Egimli kare hart (Bl S saal)) (G. 14)

3-  Altigen tekli ucu ()5 ik culaw) (G. 15)

4-  Altigen ikili taraf (cd ke lav) (G. 16)

5. Cigekli hart 33,5 sl - 4y e b ,3)) (G. 17)

6-  Bos hagli hart (=t wula la )3) (G. 20)

7-  Dolu hagl hart (0l il 1 )3) (G. 21)

8- Tekli hagh hart (3]s culay S I 2) (G, 23)
9. ikili hali hart ( (sl il 1 A (G. 22)

G. 13: Diiz kare hart drnegi
(Adawi Magdy, Al-mashrabiyah usil fan al-Hart al-Arabi ve al-Arabisk, 67, 69)

39 Adawi Magdy, Al-mashrabiyah usil fan al-Hart al-Arabi ve al-Ardbisk, (al-Qahirah: Dar al-Kutub al-
Misriyah, 2006), 72-73.
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G. 14: Egimli kare hart drnegi
(Adawi Magdy, Al-mashrabiyah usil fan al-Hart al-Arabi ve al-Ardbisk, 67, 69)

G. 15: Altigen tekli ucu hart 6rnegi
(Adawi Magdy, Al-mashrabiyah usil fan al-Hart al-Arabi ve al-Arabisk, 68, 70)

%

I = e

G. 17: Zeynep Hatun Evi’nden ¢icekli hart 6rnegi
(Wazirl Yahya, Mawsii‘at ‘andsir al- ‘imarah al-Islamiyah, 122)
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G. 18: Sekizgen cicekli hartin farkli bir 6rnegi
(Waziri Yahya, Mawsii ‘at ‘andsir al- ‘imarah al-Islamiyah, 133)
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G. 19: Cigekli hartin farkli bir 6rnegi
(Adawi Magdy, Al-mashrabiyah usil fan al-Hart al-Arabi ve al-Ardbisk, 77)

N

G. 20: Bos hacli hart 6rnegi
(Adawi Magdy, Al-mashrabiyah usil fan al-Hart al-Arabi ve al-Ardbisk, 80)
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G. 21: Dolu hagli hart 6rnegi
(Adawi Magdy, Al-mashrabiyah usil fan al-Hart al-Arabi ve al-Ardbisk, 80)
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G. 22: Camelleddin Zehebi Evinden tekli hagli ve ikili hagli hart 6rnekleri
(Wazirl Yahya, Mawsii ‘at ‘andsir al- ‘imarah al-Islamiyah, 125)

N
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G. 23: Tekli hagl hart farkli 6rnekleri
(Waziri Yahya, Mawsii ‘at ‘andsir al- ‘imarah al-Islamiyah, 132)
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G. 24: Hart tekniginde kullanilan bazi birimler
(Adawi Magdy, Al-mashrabiyah usil fan al-Hart al-Arabi ve al-Ardbisk, 72)

G. 25: Hart tekniginde yapilmis bir pencere (Alzahraa BEHZAD ISMAEEL, 2019)

Bu teknikle yapilmis eserlerde ¢ogunlukla geometrik kompozisyon goriilmekle
birlikte nesneli ve figiirlii baz1 6rneklere de rastlanmistir. Glintimiizde bu teknikle
yapilmis bir¢ok esere Misir disinda Avrupa’nin ¢esitli miizelerinde de rastlanilmak-
tadir. Ayrica Tirkiye’de bu teknigin en erken tarihli 6rneginin Ankara Etnografya
Miizesi’nde bulunan 13. yiizyila tarihlendirilmis I. Giyaseddin Keyhiisrev’in tahtinda
goriildiigii soylenebilir. Bu 6rnek diginda hart teknigi 6zellikle 19. yiizyilda birgok
ahsap eserde uygulanmustir.

Sonug¢

Masrabiye, ilk drnekleri Misir’da goriilen ve islam cografyasinda oldukga yo-
gun kullanilan mimari bir elemandir. {1k kullanim amaci sicak iklim sartlarmdaki
mekanlarda klima etkisi yaratmak olmalidir. Ancak zaman igerisinde ayni mimari ele-
man gelistirilerek farkli kullanim amaglarina da hizmet etmistir. Klima etkisi yarata-
rak mekanlari serinleten ilk masrabiyelerin daha kiiglik boyutlarda yapildiklar gesitli
orneklerden anlagilmaktadir. Daha sonraki donemlerde masrabiyelerin bu islevlerine
mekanlart aydinlatmak ve ev igindeki 6zel hayat1 gizlemek eklendigi i¢in daha biiyiik
boyutlarda tasarlanmig 6rnekleri goriilmeye baslanmigtir. Masrabiye tiirleri incelendi-
ginde, zamanla diiz masrabiyelerde oldugu gibi mekanlarda iki boliimii ayiran kafesli
paravanlarin da ayni isimle anildigini sdylenebilir.
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Ozellikle sicak iklim sartlarinda ve Islam cografyasinda kullanilan masrabiyenin
bazi kaynaklarda Tiirkge karsiligi cumba olarak verilmistir.*° Aslinda Tiirkgede cum-
ba ve sahnisinin sozliik anlamlarinin oldukga benzer olduklar1 gériilmektedir. Zslam
Ansiklopedisi’nde*' cumba maddesinin agiklamasinda mesrebiye ifadesinin yer alma-
sindan ve hem Sanat Kavram ve Terimleri Sozligii** hem de Mimarlik SozIiigii’nde®
cumbanin taniminin masrabiye tanimiyla neredeyse ayni olmasindan yola ¢ikarak
magrabiyenin Tiirk¢edeki karsiliginin cumba oldugu soylenebilir. Osmanli doneminde
ilk cumba 6rneklerinin magrabiyelerde oldugu gibi kafeslerle ortiilii olmas1 muhte-
meldir. Ancak Batililagsma etkisiyle Avrupa mimarisinde goriilen oriel window adi
verilen Bat1 tarzinda cumbalarin Tiirk mimarisine girmesiyle cumbalardan kafesler
kaldirilarak pencereler yerlestirtilmis olmalidir.

Farkl1 dillerden terminolojimize girmis ancak ayni anlamlara sahip olan magrabiye,
cumba, sahnigin kelimeleri yukarida bahsi gegen sozliiklerde tarandiginda sahnisinin
17. yiizyildan, cumbanin ise 19. yiizyildan itibaren Tiirk¢ede kullanildig1 goriilmiistiir.
Ancak yararlanilan sozliiklerin higbirinde masrabiye terimine rastlanmamustir. Bura-
dan yola ¢ikilarak masrabiye kelimesinin yakin bir tarihte Tiirk¢eye girmis oldugu
sOylenebilir. Aslinda farkl dillerden farkli donemlerde terminolojimize giren cumba,
sahnisin ve masrabiye ayni mimari elamanin farkli isimleridir. Daha yakin bir tarihte
terminolojimize giren masrabiye ise mimari bir eleman olarak degil bir ahsap teknigi
olarak bilinmektedir. Oysa masrabiyeler kafes teknigiyle yapilmislardir ve Misir’da
hart olarak anilan torna teknigi, masrabiyelerin yapiminda en ¢ok kullanilan tekniktir.
Bu nedenle iilkemizde bahsi gecen teknik, masrabiye adiyla anilmis olmalidir. Sonug
olarak, hart kelimesinin Tiirk¢e karsiligi tornadir. Terminolojimizde masrabiye tek-
nigi olarak anilan teknigin forna teknigi ya da torna ile yapilan kafes teknigi olarak
anilmasi uygun olabilir.
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