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ÖZET 
Klaros’ta bulunan aplike el figürlü kâse parçası, benzerlerine özellikle kutsal alanlarda rastladığımız 
oldukça ilginç bir buluntu grubunu oluşturmaktadır. Klaros örneği bir İonia kâsesinin gövdeye geçiş kıs-
mında yer alır. Oldukça uzun yapılmış parmaklar birbirine yapışık iken baş parmak ayrı ve yukarı doğru 
dönüktür. Bilek kısmında bir bilezik yer alan sağ el karşıya doğru uzanmaktadır. Kabın işlevi hakkında 
net bir yorum yapmak zor olsa da bu tip kaplar, libasyon veya arınma ritüeli ile ilişkili olabileceği gibi 
aynı zamanda sunu amaçlı da kullanılmış olabilirler. Bunun yanı sıra el figürünün ikonografik açıdan 
ne anlama geldiği makalenin odaklandığı en önemli noktadır. El sadece pagan inanç için değil semavi 
dinler için de çok önemli bir sembol olup neredeyse tüm bu inanışlar için benzer anlamlara gelmektedir. 
Yaratma, koruma, kutsama, dua, kuvvet, ant, dayanıklılık, öğretme, şifacılık, yardımlaşma, sevgi, şefkat, 
evlilik ele verilen anlamların bazılarıdır. Klaros aplike el figürlü kâse hem kabın form ve bezeme şaması 
hem de elin büyük boyutlu plastik eserlerde görülen örnekleri göz önüne alındığında İÖ 600-575 yılları 
civarına tarihlendirilmektedir. 

ABSTRACT
A bowl sherd with an applique hand figure from Klaros constitutes a very interesting find group which es-
pecially finds parallels in sanctuaries. The fragment from Klaros belongs to the junction to the body of an 
Ionian cup. The rather long fingers are attached to each other while the thumb is separated and extended 
upwards. The right hand, which has a bracelet on the wrist, extends forwards. Although it is not easy to 
make clear comments about the function of the cup could be related to libation or initiation rituals or 
could be used as offerings. The iconographical meaning of the hand figure is the focal point of this paper. 
The hand is a very important symbol both for pagan and monotheistic religions, carrying similar mean-
ings in nearly all of these beliefs.  Some of the meanings attributed to the hand are creation, protection, 
blessing, prayer, force, oath, strength, instruction, healing, benevolence, love, compassion, and marriage. 
Based on the shape and the decoration scheme of the cup and examples of hands on large-scale sculptural 
works the bowl with an applique hand from Klaros is dated to about 600-575 BC.
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Klaros, located in the Menderes district of 
Izmir Province, is one of the most significant 
sanctuaries of pagan religion and the oldest 
known prophecy center, not only for Ionia, but 
for the whole known ancient world.1 This paper 
aims to provide an iconographic evaluation of 

1	 Especially the excavations between 2001-2010 yield-
ed numerous earthenware and metal artifacts dating 
to various phases of the Mycenean period. Şahin 
2012: 264-269.

an applique hand on a fragment of Ionian cup 
unearthed during the 3rd season excavations in 
Klaros between 1988-1997.2 The ceramics with 

2	 The cup was unearthed during the excavations in 
1997, in the 13th layer of Grid 4BC. This is the area 
where the monument of L. Valerius Flaccus, son of 
Lucius was found. In the excavations of the same 
year two kouroi were found in the same area Genière 
1998, pl. 1. Area numbered 15. In the current excava-
tions the monument of L. Valerius Flaccus is located 
in the sector named Batı Onur Anıtı (B.O.A.). This 
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applique hands are a quite interesting group 
of finds mostly preserved in fragmentary ex-
amples and usually coming from sanctuaries. 
Specimens of this type were either not found 
in large quantities or not published, therefore 
a detailed iconographic analysis of examples 
of this type has not been made. In this re-
gard the example from Klaros will introduce 
a unique artwork and will provide a valuable 
contribution to the studies on sanctuaries and 
iconography. 
The applique hand is positioned immediately 
below the non-preserved mouth of the Ionian 
cup, at the junction to the body. The depiction 
on the bowl belongs to a right hand. The hand 
is placed below the everted mouth, between 
dark colored, thin and thick bands. A bracelet 
is seen on the wrist. The fingers are rather long, 
with the thumb running over the upper band. 
The rest of the fingers are closed together mak-
ing the hand extend forward. 
As mentioned above, although examples of this 
type are lesser known, in terms of iconography 
numerous meanings were attributed to the hand 
in various societies and religions. The hand has 
an extremely important meaning not only for 
pagan beliefs and life but also for all monothe-
istic religions. This paper will mainly focus on 
the iconographical meaning of the hand and the 
possible uses of the bowl in subject.
The meanings attributed to the hand as a uni-
versal figure are nearly infinite. It contains the 
meanings of command, protection, creation, 
blessing, prayer, force, oath, strength, and in-
struction. The hand is also related to healing, 
love and compassion and a helping hand is giv-
en to those in need.3

sector lies on the south of the Hellenistic Temple of 
Apollo Klarios. Following the French excavations, 
the new excavations in Klaros began by a team under 
the direction of Prof. Dr. Nuran Şahin. During these 
excavations, a sacred road with two construction 
phases dating to the Archaic Period was unearthed in 
the level where the cup was found and to the west of 
the monument. For detailed information on the sacred 
road see Şahin and Debord 2011: 174, fig. 15. The ear-
ly phase of the two-phased sacred road dates to the 
7th century BC and it was uninterruptedly used until 
the 6th century BC, when a new road was constructed 
above it. This second road was used until the middle 
of the 4th century BC. Yılmaz 2008: 253.

3	 Wilkinson 2011: 116. Uyan Dur mentions that the wrist 
symbolizes the intervention of God in affairs on Earth 
or the indication of his approval. Uyan Dur 2015, 22.

Monotheistic religions have attributed similar 
meanings to the hand, which is used as a kind 
of symbol. This symbol is found as Hamsa 
in Judaism and the Hand of Fatima in Islam. 
Khamsa (Arabic), Hamesh (Jewish) express the 
number five. The Hand of Hamsa has mean-
ings such as peace, happiness, prosperity, pro-
tection from evil, warding off enemies.4 In 
the Jewish tradition Hamsa is known as Hand 
of Miriam representing the sister of Moses, 
Miriam.5 Fatima, an important figure in the 
Islamic world, is the daughter of the Prophet 
Muhammad, the wife of Ali and mother of 
Hasan and Husayn. The Hand of Fatima carries 
three important meanings in Islam. The first is 
the belief in the hands ability to heal and elimi-
nate disease. It is believed that the hand heals 
the diseased area through touch. The second 
meaning is related to nazar. It is believed that 
rotating the hand three times in circles around 
the head protects from malice. The third is the 
relation of the hand to prosperity, profusion, 
and prayer.6 
According to Christianity the hand symbol-
izes the power and supremacy of God.7 In this 
regard, it is necessary to mention the famous 
mural made by Michelangelo on the ceiling of 
the Sistine Chapel. In the painting God gives 
/ reaches his hand to Adam, the first human, 
bringing him to life.8 Here the hand is in the po-
sition of the creator. Besides this, the Christian 
world has numerous narratives regarding the 
hand. It is always the symbol of power and 
kindness. In the verses of the apostles the hands 
provide the communication between God and 
patient. Lastly, the hand can be considered as 
a medium of embodiment. It can be interpret-
ed as a means for the realization of the moral 
commitment of people.9 The use of the hand as 
“Dextrarum Junctio” i.e. “Marriage Symbol” 
in Christianity was inherited from the Roman 
tradition. This tradition is known to have been 
applied in Christian marriages between the 
13th and 14th centuries AD. The priest fulfils 
the task of connecting the right hands of the 

4	 Ahmadi 2013: 779.
5	 Karesh and Hurvitz 2006: 197
6	 Işık 2017: 29. Uyan Dur 2015: 22. 
7	 Uyan Dur 2015: 22.
8	 Jacquet 2011: 12. Uyan Dur 2015: 23.
9	 Jacquet 2011: 13.
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marrying couple. Until the 14th and 15th cen-
turies this gesture contained two meanings: 
it did not only represent the transition of the 
maiden form the world under the authority of 
the father to the one of the husbands but also 
symbolized her commitment to her husband. In 
the 14th and 15th centuries in connection to the 
evolution of mental power this symbol gradu-
ally changes in meaning and can be described 
as the mutual commitment of the spouses and 
their duties for each other.10 
The hand was considered as the most powerful 
means for praying by the Romans, who were 
very pious. According to G. Dumézil in a way 
it means that all rights and any legal action, 
any sworn or unsworn contract or commitment 
are under the guarantee of the gods. Servius 
mentions that specific body parts are related 
to gods or goddesses. According to this the 
body above the knees is divided into religious 
parts; he notes that the knees (Misericordia), 
ears (Memoria “memory”), forehead (Genius) 
and hands should not be forgotten. Plinius 
also states that “The hand is the throne of 
Fides, goddess of prayer / orison”. Fides was 
a goddess in the Roman pantheon, symboliz-
ing the right hand, i.e. concord. In marriage 
this manifests that the connection of the bride 
and groom’s hands is their “mutual legal ob-
ligation”. At the same time, it means that the 
maiden enters the authority of her husband “as 
husband, friend, guardian and father”. A sar-
cophagus dating to the 2nd century AD depicts 
a Dextrarum Junctio scene where the Pronuba 
(Mother Superior) embraces a married couple 
who have their right hands connected. Also, 
sometimes Roman wedding rings were made 
as two joining hands. This situation reveals the 
importance of the hand symbol in the Roman 
world.11

As is the case with the Roman world, the hand is 
of big importance for Greek religion and social 
structure12. The word used in Ancient Greek 

10	 Jacquet 2011: 14.
11	 Jacquet 2011: 12-14. For the scene depicted on the sar-

cophagus see Jacquet 2011: 14.
12	 The hand figure appears as an important symbol par-

ticularly associated with the cult of Sabazius. In the 
Greek Pantheon Sabazius is related to Dionysus, ac-
cording to ancient sources, and to Zeus, according to 
epigraphic data. The hand belonging to this cult is 

was Kheir, meaning hand or arm.13 F. Mari, 
mentions that the hand, besides the meanings 
related to marriage and agreement, is related 
to oath and signing a contract deducing that 
it is connected with establishing some sort of 
authority or holding power. She also mentions 
that beginning in the Archaic period the right 
hand has three meanings. These are usually the 
opposite of left, generally used in rituals with 
the meaning of good luck and symbolize the 
mind, in other words intelligence.14 The right 
hand is especially emphasized in Homer’s Iliad. 
“And no blind watch did the famed Shaker of 
Earth keep, but went with them in likeness of 
an old man, and he laid hold of the right hand of 
Agamemnon, son of Atreus …” (Homer Iliad, 
14. 135-137). “So spake he and did on his fair 
armour. And now Menelaus, would the end 
of life have appeared for thee at the hands of 
Hector, seeing he was mightier far, had not the 
kings of the Achaeans sprung up and laid hold 
of thee. And Atreus’ son himself, wide-ruling 
Agamemnon, caught him by the right hand and 
spake to him …” (Homer Iliad, 7. 104-110). 

quite different from those found in Klaros and other 
Greek sanctuaries. In its depictions on both bronze 
and ceramic artworks, the little and ring fingers are 
closed while the other three fingers are open. S. Ber-
ndt states that Sabazius is attested in literary sources 
as early as the late 5th century BC, and considering 
archaeological data, it appears as of the Early Hel-
lenistic Period. In terms of iconography Sabazius 
cannot be precisely defined until later periods, and 
is depicted as a bearded, elderly figure in the Ro-
man Imperial period. In the cult of Sabazius, the 
hand symbolizes the underworld and life after death. 
Berndt 2018: 151-152. Archaeological and epigraphic 
data related to the cult of Dionysus in Klaros mostly 
belong to the Hellenistic Period. Most of these were 
unearthed in the Batı Onur Anıtları sector, like the 
bowl with an applique hand subject to this paper. 
It can be suggested that this area was used for the 
Festivals of Dionysus during the Hellenistic period. 
Pişkin-Ayvazoğlu 2015: 196-197. Since both cults 
of Dionysus and Sabazius are later than the bowl 
discussed in this paper, it would not be appropriate 
to associate the cup with either of these cults. Ter-
racotta hand figures unearthed in the important Io-
nian city of Priene are an interesting find group. A. 
Filges mentions that there are five groups related to 
the hand gesture that belongs to the cult of Sabazius 
and remarks that the examples from Priene, with few 
exceptions, could not be associated with them. Filges 
2015: 96-99.

13	 Mari 2018: 107.
14	 Mari 2018: 108.
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“She then went to her house, the daughter of 
Zeus, Aphrodite, but Here darted down and left 
the peak of Olympus; on Pieria she stepped and 
lovely Emathia, and sped over the snowy moun-
tains of the Thracian horsemen, even over their 
topmost peaks, nor grazed she the ground with 
her feet; and from Athos she stepped upon the 
billowy sea, and so came to Lemnos, the city of 
godlike Thoas. There she met Sleep, the brother 
of Death; and she clasped him by the hand, and 
spake and addressed him …” (Homer Iliad, 14. 
224-231). What we understand from Homer’s 
lines is that the hand symbolizes the strong and 
powerful person. 
The meanings attributed to the hand figure by 
communities of different beliefs were men-
tioned above. In the light of this information, 
and particularly in the framework of pagan be-
lief, let us now consider what the Klaros exam-
ple can tell us and touch on similar examples. 
The example from Klaros depicts the right 
hand. At this point let us recall the properties 
of creation and agreement/negotiation attrib-
uted to the right hand and mentioned above. 
Undoubtedly, the example from Klaros is a 
small sherd preserved from a bowl, therefore 
is there the other hand i.e. the left hand placed 
opposite to it? The answer to this question 
comes from examples from Miletus, Samos, 
and Naucratis.  Two separate examples from 
Miletus depict the right and left hand, respec-
tively. Both examples were unearthed in the 
sanctuary of Aphrodite.15 The finding from 
Samos is the best preserved compared to the 
rest of the examples.16 The cup is preserved 
in three fragments and has the depiction of a 
right hand with a bracelet on the wrist, just like 
the example from Klaros. However, the other 
fragment of the cup has the left hand depict-
ed in the same way. The hands are extended 
to each other with lotus blossoms and a spar-
row in the middle. On the reserved area below 
this decorative band there is a row of ordered 
knucklebones. Another example is the little-
master kylix coming from the Apollo Temple 
in Naucratis and currently preserved in the 
British Museum.17 Although it is preserved in a 

15	 Schlotzhauer 2014: Taf. 202, 611 and Taf. 203, 613.
16	 Walter-Karydi, 1973: Taf. 37, 289. 
17	 For images and detailed information on the example 

see British Museum https://www.britishmuseum.org/

small part the depiction of a left hand is visible. 
What is more, it is remarkable that the hand is 
placed directly below the handle zone. In this 
case the hand figures can be considered as the 
hands which hold or grasp the cup. Turning 
to the question put above, the examples from 
Miletus, Samos and Naucratis show that be-
sides the right hand, the left hand and differ-
ent figures / motifs could be used especially on 
open vessels. In this case a different approach 
to the iconography of the hand image should be 
adopted. 
The scarcity of known examples makes it dif-
ficult to make clear comments on the functions 
of these hand-figured cups. It is possible to say 
that this kind of cups found especially in places 
such as Klaros, Miletus, Samos, and Naucratis 
were special productions for the sanctuaries.18 
It would be a rational explanation that the ex-
amples represent the potter who created the 
cup or the person who made the dedication. In 
case we associate the examples on open vessels 
with the dedicants, we may suggest that this 
type of cups was not only used for dedications 
but was also related to libations.19  In summary, 
the opposing hand figures placed between the 
handles refer to holding and grasping the bowl, 
then drinking the liquid (wine/water) inside it 
and then pouring it onto the altar, that is, the 
libation. Afterwards, the cup and the liquid in-
side it are offered to the god. In that case, the 
instinctive approach that underlies the offering 
ritual is the expectation of protection by the 
god or the offering of gratitude to the god for 
the fulfillment of a wish. 
Besides the abovementioned meanings and 

research/collection_online/collection_object_details.
aspx?objectId=1333691&partId=1&place=35273&pl
aA=35273-3-1&page=13.

18	 Besides the applique hands, knucklebones and bull 
heads are among the examples found in open vessels. 
For the example from Naucratis see Price 1924: 183, 
Fig. 2. For the example from Miletus see Schlotzhau-
er 2014: Taf. 203, 612. For the example from Rhodes 
see Jacopi 1929: 175, Fig. 169 and Walter-Karydi: 1973, Taf. 
42, 346. For the examples from Samos see Walter-Karydi: 
1973, Taf. 42, 353-357.

19	 As I have stated in my doctoral thesis on Protogeo-
metric and Geometric period ceramics from the 
sanctuary in Klaros, a significant part of the ceram-
ics coming from these layers of Klaros are altar mate-
rial and the ratio of open vessels among them is much 
higher than that of closed vessels. Zunal 2014: 134.
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functions attributed to the hand figure and the 
cup it is depicted on, these hands particularly 
might be considered to be associated with ini-
tiation. Therefore, the function of the cup may 
be related to some kind of initiation ritual. 
Fifteen inscriptions on delegations regarding 
the mysteria rites and initiations were found in 
Klaros20. These inscriptions reveal that those 
who arrived in Klaros made an application for a 
prophecy after an initiation, entered the temple, 
and could attend the rituals21. A. Busine states 
that it is not possible to know the contents and 
stages of the rituals in Klaros, but remarks that 
the delegates who were entitled to participate 
in these rituals were privileged. She indicates 
that, following the initiation, these people 
passed through a labirentus (a labyrinth-shaped 
corridor) and accessed the adyton below the 
temple22. 
Besides the examples on ceramics, structur-
ally similar examples of the applique hand 
are also found in sculptural artworks. The 
hand on the Klaros example is quite big and 
roughly worked. The thumb is open and point-
ing up whilst the rest of the four fingers are 
depicted closed together and nearly in similar 
lengths. They are not very detailed and rather 
left rough. Similar hand positions are found 
on the Kore of Auxerre in the Daedalic style23 
and its contemporaries.24 The 75 cm high kore 

20	 Ferrary 2014: 122.
21	 For the initiation inscription related to those coming 

from Kharax see Busine 2005: 193. For the initiation 
inscription related to those coming from Neokaisa-
reia see Macridy 1905, 165: No. 1, 2. For the initiation 
inscription related to those coming from Lappa see 
Macridy, 1912, 46, No. 2. As mentioned in footnote 
no 2 of the article, the area where the bowl was un-
earthed is also represented by architecture and finds 
of the Archaic period. This raises the question of 
whether an altar or an area for initiations could exist 
in this place. 

22	 Busine 2005: 194.
23	 Spivey 2013: 62-63. For detailed information on the 

Kore of Auxerre and statues in Daedalic style see also 
Aurigny 2012: 3-40.

24	 Although hands of similar type are applied in sculp-
tural works after about 640 BC, a similar hand 
structure grabs the attention in numerous sculptures 
dating back to the middle of the 6th century. For 
the example from Miletus, dated to 575-550 BC see 
Karakasi 2003: 156, Pl. 40, M4. For the example from 
Klaros dated to about 560 BC see Karakasi 2003: 56, 
Pl. 52. For the example from Erythrai dated to about 

made of limestone wears a peplos and an epi-
blema covers her shoulders. She is standing in 
an adorant position, with the left hand clearly 
attached to the side of the body and the right 
placed on the breasts. The thumb of the hand 
raised on the breasts is separated from the other 
four fingers which similar to the example from 
Klaros, are closed together and are nearly equal 
in lengths. The hand of the Kore of Auxerre, 
dated between 640-630 BC, and the hand on 
the Ionian cup from Klaros are very similar in 
terms of style. The hand depicted on the Ionian 
cup must have been made as an imitation of 
this type of sculptures. 
Naturally, the example from Klaros does not 
date as early. Considering that the stylistic fea-
tures of large-scale sculptures were applied on 
figurines in a later time, we should expect the 
same for ceramic art. On the other hand, the 
form and decoration scheme of the Ionian cup 
are also helpful as dating criteria.
It is hard to make a clear comparison of the 
example from Klaros in terms of form since 
the only part preserved is the junction to the 
body below the mouth. The first examples of 
the Ionian cups, with short mouths, shallow 
bodies and short ring foots, appear in the last 
quarter of the 7th century BC and are particu-
larly common in the early 6th century BC.25 
The examples from Naucratis classified under 
Group DD as South Ionian productions are 
dated to the second and third quarters of the 
6th century BC.26 Another example is a grave 
good unearthed in the Akpınar Necropolis of 
Clazomenae, in a grave dated to 620-610 BC.27 
This type with a long mouth, deep body, and 
high conical foot, is the most common form 

560-550 BC see Karakasi 2003: 157, Pl. 54-55, E1. For 
the example from Rentis dated to about 580 BC see 
Karakasi 2003: 161, Pl. 109, AM 2530. For the ex-
ample from Keratea which also wears a bracelet on 
the wrist and dates to about 570-560 BC see Karakasi 
2003: 161, Pl. 112, Brl 1800. For the example from 
Eleusis dated to 525-500 BC see Karakasi 2003: 161, 
Pl. 119, NM 26. For the earliest of all these examples 
coming from Crete and dated to the mid-7th century 
BC see Karakasi 2003: 67, Pl. 53. Louvre 3098.

25	 Cook and Dupont 1998: 131, Fig. 18.1b.
26	 Schlotzhauer and Villing 2006: 61-62, Fig. 23. For 

the table of clay analysis and dating data see also 55, 
table 1.

27	 Hürmüzlü 2003: 349, Fig. 4. 20/5.
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among the Ionian cups. The first examples ap-
pear around 600 BC and are especially preva-
lent in the second quarter and the middle of the 
6th century BC.28 In Naucratis, finds of this 
type of Ionian cups, are classified under Type 
9.A of South Ionian production. Scholtzhauer – 
Villing note that the production of examples of 
this type began around 590-580 BC and that the 
latest examples date to the second half of the 
6th century BC.29 Another similar example is 
a grave good found in the Akpınar Necropolis 
in Clazomenae, in a grave dated to 600-590 
BC.30 An example among the finds of the 
Archaic house in Antandros dates to 600-590 
BC.31 Considering the application of reserved 
areas and glazed bands in the interior and the 
exterior of the cup, the example from Klaros 
is similar to the Ionian cups with long mouths. 
It is noteworthy that the examples of similar 
applique hands found in Miletus, Samos, and 
Naucratis, were generally applied on high-
rimmed and deep-bodied cups. In this regard, 
the example from Klaros must have been ap-
plied on a cup of this type. Therefore, consid-
ering the period of existence of similar Ionian 
cups in the repertoire and the examples of hand 
depictions in sculptural works, the Ionian cup 
with an applique hand from Klaros should be 
dated to about 600-575 BC. 

Catalogue 

Finding Date: Klaros 1997

Finding Place: Grid 4BC, 13th level

Height: 4.2 cm 

Width: 7.2 cm 
Thickness: 0.4 cm. Thickness of applique: 0.9 cm 

Clay Colour: 2.5 YR 5/4 reddish brown

Glaze Colour: 7.5 YR 2.5/1 black and 5 YR 4/3 reddish 
brown 

Date: 600-575 BC.

28	 Cook and Dupont 1998: 131, Fig. 18.1d.
29	 Schlotzhauer and Villing 2006: 61, Fig. 28.  
30	 Hürmüzlü 2003: 351, Fig. 16, 79/1.
31	 Polat et al. 2018: 203, Fig. 2.
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Fig. 1. A Bowl with an Applique Hand.

Fig. 2. Detail of the applique.


