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Literature 
Abstract 

This article focuses on the Female Gothic, which allows defining an innovative concept used in modern 
literary criticism. The article reveals the historical context of the term that emphasizes the importance of 

-awareness. The purpose of the study is to provide a general description of the notable texts in the 
genre through the view of gender studies. The first part of the article is devoted to philosophical criticism of 
the Age of Enlightenment, which influenced the early Gothic writers. The brightest representatives of Female 
Gothic in existing literature and their most famous works are presented in the next part. And, finally, the last 
part examines the role of Female Gothic in the spread of Gothic literature in Russia and focuses the works of 
Russian representatives of the genre such as Teffi, Elena Gan, and Nina Sadur. The article emphasizes that the 

instruments that reflected the demands of liberal feminism. On the other hand, the article considers the 

and identity. 
Keywords: ature, feminism, critics of the 

Enlightenment. 
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Extended Abstract 

Today, gender theory, which arose as part of changing or breaking traditional 
stereotypes about female and male roles, plays a significant role not only in 
sociological research but also in literary criticism. With this regard, criticism of 
Gothic literature is no exception. Studying and classifying the history of the genre, 
specialists in Gothic literature often refer to categories that arose at the intersection 
of gender and literary studies. 

ale Gothic. The term was first used by the American scholar 
Ellen Moers in her influential work Literary Women. Although the term was used 
in 1976, the history of the genre began in the 18th century. The earliest and most 
effective examples of the Female Gothic originated in Britain and have continued 
to influence women writers for centuries. World-renowned writers such as Ann 

aret Atwood have all 
written works examined in the category of Female Gothic. The most defining 

feminist perspective. 

According to Russian literary critic Vadim Vatsuro, The Old English Baron 
The 

Castle of Otranto. The novel, as mentioned above by Reeve, translated into 
different world languages in the late 1700s, led to the recognition and emergence 
of G
the tradition of male dominance in Gothic literature, whose origins coincided with 
the emergence of the novel as a modern genre. The voice of women has gradually 
changed the expectations of writers, publishers, and readers. The plots of the novels 
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indicating a romantic tendency associated with the disadvantageous position of 
women in society, became widespread in the mid-1970s, two hundred years after 
the first texts of this subgenre were written. 

The first wave of feminism, whose ideals are reflected in the earliest examples 
of Female Gothic, such as demands equal legal rights for women. In other words, 
the right to work and the right to vote are the most critical issues of the first wave. 
The struggle of women in the political arena defines the characteristics of the first 
wave. In this context, Female Gothic writers have complained about the problems 
that women face in business life. They point out that scientific fields such as 
medicine remain under male dominance. Sometimes they express those complaints 
directly and tell the stories of scholars and governesses. Sometimes they reflect the 
inferiority of women through dark symbols in fiction, where women are victims 
and men are villains. 

Like classical Gothic literature, Female Gothic was not limited to the Western 
publishing world. Gothic works began to spread rapidly in Russia, albeit somewhat 
later. The British writers such as Ann Radcliffe and Clara Reeve made Gothic 
literature beloved and respected by Russian readers. As noted by many literary 
scholars, who have studied the history of Gothic literature, Dostoevsky was an 
admirer of Radcliffe from childhood. Russian readers not only appreciated foreign 
Gothic literature but also read a lot of national representatives of the genre. Teffi 
(the pseudonym of Nadezhda Alexandrovna Lokhvitskaya), Elena Gan, and Nina 
Sadur were accepted as representatives of the Female Gothic in Russia. 

It is not surprising that Female Gothic writers are also national spokespersons 

literary texts of this genre 
reflect the quest for the first wave of the feminist movement. Libertarian views, 
which have penetrated the nature of the genre, have been developing hand in hand 

e number of 
studies on Female Gothic is increasing, although a few of them are still in world 
languages and Russian. 
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