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ABSTRACT

Eileen Chang, aka 5k %Z¥ Zhang Ailing, is one of the most illustrious writers
of modern Chinese literature. During her sojourn in Hong Kong in the 1950s,
she composed the debut English novel entitled The Rice-Sprout Song, which
has been self-translated into a Chinese version, viz. #t#k Yangge. The English
version of The Rice-Sprout Song abounds with culture-loaded words, which
embody ecological, material, social, religious and linguistic culture under the
framework of equivalence (Nida 1945). As a consequence, the original narrative
is analogous to a translation work, and Chang's rendering of culturally-enriched
expressions is characterised by the strategy of foreignization. In terms of the
Chinese version, by virtue of its salient cultural and linguistic adaptations, it
should be regarded as covert translation in the sense of House (1977). The
translation of The Rice-Sprout Song is featured by addition of culture-loaded
words in Chinese as well as omission of politically-sensitive plots and depictions
censuring the Chinese Communist Party. Moreover, in the Chinese version,
Chang has employed expressions derived from Shanghai dialect.
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Eileen Chang’s Creation and Self-Translation of The Rice-Sprout Song

Introduction

7K %% ¥4 Zhang Ailing, aka Eileen Chang (1920-1995), is adulated as one of the most
meritorious modern Chinese writers, who possesses salient literary aptitude and renounce (Louie
2012, Shen 2012a, Wang 2012, Lee 2017). As a realist and modernist creative writer, Chang’s
myriads of fiction, prose, essays and screenplays manifest rhapsodic romantic entanglements
and Westernised cosmopolitan/colonial representations, enriched by sophisticated stylistic
devices and aestheticized details (Hsia 2004: 256, 340, Huang 2012, Shen 2012b, Riep 2016,
Visser and Lu 2016, Yao 2017, Weng 2018). Chang’s chefs-d’oeuvre are exemplified by novels
and novellas 32 7% Qingcheng Zhilian ‘Love in a Fallen City’ (1943), i & /8——5F —
W' Chenxiangxie Diyilu Xiang ‘ Aloeswood Incense: The First Brazier’ (1943), ZL¥ I 5
HE IR Hongmeigui Yu Baimeigui ‘Red Rose, White Rose’ (1944), 1+ )\#:Shiba Chun/}-4-
%% Bansheng Yuan ‘Half a Lifelong Romance’ (1948/1966), etc.

Apart from literary works composed in Chinese, Chang has attained acclamation as a prolific,
commendable bilingual translator of Chinese and American literature, whose translation works
are epitomised by Margaret Halsey’s With Malice Toward Some and Ernest Hemingway’s The
Old Man and the Sea, as well as 3kF 4% Dicun Zhuan ‘Fool in the Reeds’ by [440#% Chen
Jiying and i _{E5 % Haishanghua Liezhuan ‘The Singsong Girls of Shanghai’ by #i J3 &
Han Bangqing (Shen 2012b, Wang 2015, Lee 2016: 43, Shan 2014).

Furthermore, Chang is also celebrated for bidirectional self-translation (Yan and Wang
2015): her Chinese to English self-translation is exemplified by a 1943 novel £t Jin Suo
Ji ‘The Golden Cangue’ that is adapted into %% Yuan Nii and rendered into ‘The Rouge of
the North’ (AL MR fIE Beidi Yanzhi), and a 1944 novella FE7€ 2800 /NIEFK Guihuazheng Axiao
Beiqiu that is rendered into ‘Shame Amah’ (Lau 2007, Leng 2014, Li and Huang 2015, Cheng
2017: 36, Qu 2019); her English to Chinese translation is exemplified by a 1954 novel Naked
Earth that is rendered into 752 2% Chi Di Zhi Lian ‘Love in Redland’ (Louie 2012, Shen
2012b), as well as prose and reviews Still Alive (N 3 HAD Yangren Kan Jingxi Ji
Qita ‘Westerners Watching Peking Operas and Other Issues’), Chinese Life and Fashions (
FEAC Gengyi Ji ‘A Chronicle of Changing Clothes’), Demons and Fairies (F1 [E N 5%
Zhongguoren De Zongjiao ‘The Religion of the Chinese’), 4 Return to the Frontier (EE1Jjil1
3% Chongfang Biancheng), etc (Ren 2020, Yan 2020: 204, Meng 2021).

In this article, I hermetically scrutinise Chang’s debut fictional creation in English, viz. a
thought-provoking novel The Rice-Sprout Song that was composed during her sojourn in Hong
Kong in 1954 and published during her self-imposed exile in the US in 1955 (Goldblatt 1999,
Chen 2018). The Rice-Sprout Song (henceforward Song) was subsequently rendered into its
Chinese version entitled ##i Yangge by Chang as the writer-cum-translator, and published
in serial form with 4 H t#: 3¢ Jinri Shijie ‘World Today’ in Hong Kong (Rogers 1998, Wang
2013, Zhao 2019: 255).
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Literation review

Notwithstanding its setting regarding China’s Land Reform Movement (-3 5 #:i2 5))
Tudi Gaige Yundong) between 1946 and 1953 (Lee 20006, Yang 2015), Song robustly subverts
the quotidian narrative of a well-established subgenre of modern Chinese literature (Shutt
1998), viz. - 2/Ni tugai xiaoshuo ‘land-reform fiction’ unravelling barbarous political
purges during the egalitarianism-oriented, class-based agrarian reform campaign (Chen 2010,
Cai 2013, Strauss 2017, Xie and Zhang 2019). Intensely embedded in political contexts, Song
manifests societal and political sensibility in Cold War China (Shen 2008), yet the novel does
not serve as formulaic propaganda (Shen 2012a, Wang 2013)—it paints a very vivid portrait
of'a quagmire of travails and predicaments in the post-land-reform countryside (Wang 1998,
DeMare 2012), thereby exhibiting a critical stance on life under a communist reign, which
intensifies Chang’s controversy and marginalisation in mainland China (Leung 1998, Kingsbury
2002, Sang 2012, Wang 2016).

The English version of Song is enriched by ethnographic details, by means of complementing
cultural and political terminologies with annotations and thus accommodating target readers
who are void of profound comprehension of modern Chinese history (Lee 2006, Liu 2014).
Moreover, the English text is marked by transliteration of Chinese expressions, instead of
compliance with standard use in English, thereby conveying linguistic authenticity of the
Chineseness, rather than accommodating an English-speaking readership (Wang 2012, Meng
2017: 27).

In terms of Song’s Chinese translation, it does not substantially diverge from the original
work, owing to Chang’s adoption of a translation strategy highlining the narrative style of target
text. Linguistically, Chang has adjusted syntactic structures and added lyrical expressions,
and she has also omitted annotations to culture-loaded words, which are frequently attested
in the English version, so as to accommodate target readers who are familiar with Chinese
culture (Liu 2014).

Although being palpably impinged upon by # i %% Lin Yutang (1895-1976), an iconic
bilingual writer as well as a translation theorist, critic and translator (Li 2012, Huson 2016,
Ratcliffe 2017, Kong 2019), Chang’s translation approach is disparate from Lin’s, in that she
regards translation as a vehicle of cultural, societal and ideological influence as well as the
embodiment of translators’ subjectivity (Chang and Lee 2015, Li and Huang 2015, Meng 2021).
Therefore, in stark contrast to Lin, whose self-translation ‘reconciles Chinese and American
cultures through his self-translations’, Chang exhibits ‘a somewhat awkward betweenness
and reluctant metamorphosis in her self-translation and reveals her disinclination in bringing
forth the conciliations between her Sinophone and Anglophone writings’ (Meng 2021: 3). In
other words, Chang’s self-translation can ‘represent’ storylines and characters of source text,
but cannot comprehensively ‘reproduce’ its semiotic, semantic or discursive facets (Li 2006,
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Liu 2014, Tu and Li 2017), which is epitomised by a multitude of adaptations and rewrites
(Qiao 2012, Li and Huang 2015, Zhao 2017). Additionally, Chang’s self-translation is also
featured by transcultural aesthetic value (Li 2010), gender consciousness (Wang 2011) and
original literariness realised via the literary device of defamiliarization (Yan and Wang 2015).

Culture-loaded words in the source text

Although the English version of Song is an original literary creation, it is replete with culture-
loaded words (3t £ %K 17 wenhua fuzai ci), which renders it analogous to a translation work.

Under the framework concerning the translator’s invisibility, acceptable translation is
expected to be fluent, without awkward expressions or unidiomatic constructions, so that the
author’s personality and intention can be conveyed successfully; readers, therefore, are able
to comprehend essential meanings and perceive the translation as being originally composed
in their native language (Venuti 1986). As a translation practice, domestication renders foreign
text intelligible and familiar to target readers, enabling them to recognise their own culture
and ‘enacting an imperialism that extends the dominion of transparency with other ideological
discourses over a different culture’ (Venuti, 1992: 5); by contrast, foreignization endeavours to
preserve linguistic and cultural discrepancies, by means of adopting an estranging translation
style and producing non-fluent texts (Venuti 1998).

I postulate that culture-loaded words in the English version of Song epitomise the strategy
of foreignization, and Chang’s identity as a translator of Chinese language and culture is
salient in the target text.

Under a translation framework of equivalence, culture is constituted of ecological, material,
social, religious and linguistic aspects (Nida 1945).

First, Song abounds with expressions pertaining to ecological culture that is comprised
of flora and fauna as well as geographical attributes varying from territory to territory (Nida
1945, Newmark 1988: 95, 103), which have been rendered by Chang is a literal manner. In
Example (1), the scenery of Chinese countryside is depicted in graphic detail, and the name
of XE /MY jimaozhou xiaoshu “little feather-duster trees’ has been rendered in a word-
for-word fashion. The approach of literal translation has been applied to ‘K#5K 1Y huoque
huoya ‘fire magpies and fire crows’ in Example (2) as well.

(1) The frost on the tiled roof was melting in the morning sun. A great dark chunk of hill
hung above the roof of the house. Every tree on the hill-side stood out in the sunshine, with the
trunk reduced to a thin white line, all but invisible, and only the light green foliage showing,
so that each tree was like a flat green spot of duckweed floating over the shadowy depth of the
hill. Moon Scent looked up to the hilltop where little feather-duster trees stood black against
the sky. The hill caved in a bit near the top. A little white cloud nestled there.
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T EIRIR M FEESABH s AL T o BT R L, BRI — KB, 1 EEEk
HIR AR BH ', MR AT AR H 40, B _ERZAUR — R ALk, @) LTFEA 7, RE R
B PIRNR G T MR — RS ORI, FERRTIRERL R, A&
Atk EBEAE, LT EEELE RGBT/, BUE R, oy RAERETY.
WA — AL Mt %, FE— R DhES.

(2) The frame stood out clear in the brilliant sheet of flames. Giant black cinders perched
birdlike on the beams. Aptly called “fire magpies and fire crows,” those evil birds sat in a row,
turning their heads this way and that with dreadful tranquillity in the softening golden light.

“ERIBOKEG — A RSEURSAERR . BAIMRE “KE8. K8, 7 %
FEARE MY . XGRSl — 4, ZAAEREE, kB, OB, 1E
FHG A IE, FEIRETETR N ERet .

Second, the English version of Song is inextricably intertwined with material culture
that encompasses foodstuffs, artefacts, clothing, housing, transport, etc (Newmark 1988: 95,
103). Chang’s literary works abound with explicit descriptions of culinary delights of Chinese
provenance, especially those from Shanghai and Hong Kong. Given the fact that Song concerns
a widespread famine, the number of food items is limited, yet their presence is still in line with
the well-established saying quoted in the narrative, viz. [& A& N Kmin yi shi wei tian ‘to the
people, food is God’. Examples (3-5) include not only basic foodstuffs, but also those specific
to China, i.e., sheets of bean-curd skin, dried fish maws, sesame cakes and rice-flour balls.

(3) In the semi-darkness of the interior dusty hams and big strips of fresh pork could be
seen hanging down from the rafters, while crisp, cream-white sheets of bean-curd skin, long
white cabbages, and the pale-yellow, bubble-studded masses that were dried fish maws all
dangled above the heads of the diners.

“PETR LB SRR R BT OR, —HRERESE, KIMIEKR, KR HIEEA
FLAMNR R, SwEa@Ey i mit, #EEs kb,

(4) He brought home dates, rock-hard sesame cakes six inches in diameter, and small
sesame cakes called “gold-coin cakes”—he had eaten those before but had never noticed how
terribly crunchy they were.

R SLLLAL, RO CAhT 1 MSKIMERAE R RERDE, EARTOTRE B
A “BERUET KINRROF——AAETIZL 8, (HR MR BOE R B ez R S %
LR Y S TR

(5) All we need is a little pork fat. With a little pork fat, we can make rice-flour balls with
bean-paste stuffing.

CHSE A B g KRB MSR O AR A1 - SR,

Moreover, food items with special connotations are deployed in Song, and Chang’s strategy
is to present them via foreignization. For instance, in Example (6), although ‘four ounces of
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millet’ is employed for its literal meaning, the consumption of salt in contrast to rice is used
metaphorically to imply one’s higher level of experience.

(6) Just the salt I have eaten would make a bigger pile than all the rice you have put in your
bellies. The things I have seen are many. One moment this army comes; one moment that army
comes. After the army come the bandits. And this time it is worse than any bandits. You can’t
even bury four ounces of millet underground and get away with it. Yes, they always know.

“RIZHI R AR IIZH AT 2 o R FHERL T —2JLRIRT, —2)UK
KT, SR T SO ERE. X B AT A LRERG E, MR EEUPINK, A
AFEEE! W, AT AT

Other non-culinary items are also predominantly translated via foreignization, represented
by the chore of #9%EJiK na xiedi that has been rendered explicitly and faithfully into ‘drawing
the thick flaxen strings in and out of the chien tsung ti, the thousand-layer rag soles’.

Third, social culture is quintessential in Song, embodied by social organisation and social
control as well as customs and ideas with political and legal components (Nida 1945, Newmark
1988: 95, 103).

Song encapsulates culture-specific naming conventions in China. Albeit being embedded
in a collectivistic society (Sun et al 2004, Brand 2007, Du et al 2015), Chinese given names
are highly individualised with implied nuanced information (Henry 2012, Gordon et al 2020).
Significantly, Chinese given names serve as gender indicators, generation markers, projections
of personal identity as well as signifiers of societal transformation (Wang and Micklin 1996,
Henry 2012). Owing to the language’s logographic attribute, Chinese characters are associated
with corresponding meanings, so when Chinese parents or grandparents select and combine
characters to form an indefinite number of given names, they take into account characters’
meanings and pronunciations, thereby circumventing inauspiciousness and taboos (He 1989,
Blum 1997). According to Chinese naming conventions, circumstances of new-borns’ birth and
future wishes for them need to be taken into consideration (Lee 1998, Wu 2012), and numbers
can be embedded in given names to demonstrate new-borns’ sequences among siblings and/or
cousins (Blum 1997, Chen 2013). As can be seen from Example (7), the character’s given name
fii 4= Hesheng ‘Lotus Born’ is represented via literal translation, rather than transliteration,
so as to illustrate the name’s inherent meaning. Similarly, names of other characters are 442
Jingen ‘Gold Root’, H % Yuexiang ‘Moon Scent’, J& K& Zhou Dayou ‘Plenty Own Chou’,
847 Fu Quanxiang ‘Totally Fragrant Fu’, Z5f%ELi Desheng ‘Win Victory Li’, etc.

(7) A passer-by, an old woman with bound feet, stopped the hawker to ask the price of the
candy. Then she peered up at him and exclaimed with pleasure, “Why, if it isn’t Lotus Born!
How are your parents, and how is everybody? Is your fourth aunt keeping well?”...“How do
you happen to be in town today, Aunt?” asked the man.
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“EE SR TANEREE, WAE TN A A BRI B M AN SR IR 1] 2R,
BIREH TR R, IXARATERFA? RIS NFHGF? i A 4Rl g2
PRVQEELGF2” e “ORIRALRGH, XMEG RN LRIIE?” X ANR b,

It is notable that the name of the protagonists’ daughter in Example (8) manifests conspicuous
gender inequality and a universal son preference in pre-modern and even modern China,
ascribed to an immemorial patriarchal system, Confucian ancestral worship and filial piety, as
well as the dominance of an agricultural economy that entails men as primary labourers (Lee et
al 1994, Bernhardt 1995, Bray 1997: 114, Lin et al 2003, Chan and Tan 2004, Nichols 2011).

(8) They had named the child 44 Chao, or Beckon, short for Chao Ti, Beckon for Brother,
in the hope that a boy would follow in her wake. But with her mother absent, for the past few
years she had beckoned in vain.

AR EZ TR, AR A B i A o 2R (HR I VE I RER — BAVE
X2, FRLBIH—EZ2AAMEET. ”

Example (7) above also illustrates a culture-specific way of addressing people in China,
in which a remote relative is addressed as ‘aunt’. Significantly, kinship expressions can be
extended to non-familial members or even strangers, so as to convey closeness and speakers’
reverence for their interlocutors (Fei 1947/2007: 578-580, Gu 1990). Therefore, the ‘old
sister’ in Example (9) as a way to address a woman older than oneself exhibits the speaker’s
veneration. Other paradigms in Song include 1% K Big Uncle, % KURBig Aunt, AR 4%
Sister-in-Law Gold Root, 475 1 Sister-in-Law Gold Have Got, etc.

(9) Then she turned to the mother-in-law. “Don’t be angry, old sister. Our girl here has lost
her parents early and has not learned any manners, as you can see. From now on it is your
job to discipline her. But let it go this time—give me face. Please! Be as tolerant as Comrade
Fei. See, he is not a bit angry.”

“a IR, SCRGETIR QSR RETER . AR B! ARG IR E
WHATH, HAMENEH, — AN, USROS Rr S, SHE! 4%
REON T o RIERAE Bl L, AR 1. RIEARKBRFE, 2RERE, —A
WEAES 7

Furthermore, Song contains a myriad of political terminologies and expressions prevailing in
Cold War China, as in Example (10). As for Example (11), it epitomises prevailing propaganda
promulgating Mao-worship as well as politico-religious Maoism and Maoist rituals (Young
and Ford 1977, Madsen 1984, Shapiro 2001). Terminologies and expressions in both examples
are featured by foreignization, in that they are rendered in a literal manner and hence preserve
original linguistic and cultural properties.
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(10) When the shoes were made, there was the Support-Frontlines Contribution; always
one thing after another. But the worst was the Contribute-Airplanes-and-Big-Guns Movement,
when Chou Village was forced to “challenge” this village.

“HE TR, WENR SRR o mEFERZME CRTWIE” , &
AR IR BT

(11) Big Aunt did most of the talking. The others confined themselves to smiling and
murmuring, “It is fine now in the country,” or “Things are different now.” But Big Aunt cried
out with gusto, “Without Chairman Mao we would never have this day.” And she always
referred to him as “Chairman Mao ¢’a lao jen chia,” adding on the suffix “big old man of the
house,” which showed familiarity and affectionate respect, as one might speak of an elder in
one’s own family.

CEARIRULITERZ . BMIANKARA RS EMER, Wby “IUAE 2 ik
B COMEPIRERE DT ERRE R PR EIE . “EARBERME AR,
WA AR WokaxE “BERT ammnb “MZAKT R, B
IR R, 7

Fourth, Song is enriched by religious culture in the form of folk religion, aka popular
religion (B (7] 52 minjian zongjiao). Example (12) alludes to -£47 Qixi ‘Qixi Festival; Double
Seventh Festival’ and mythological figures “*Bf Niulang ‘Cowherd’ and 17z Zhinii ‘Weaving
Lady’ related to popular religion (Sun 1985). In addition to presenting two divinities’ names,
Chang has also expounded the folklore in Example (12), which facilitates the comprehension
of target readers who are void of profound understanding of Chinese culture.

(12) Aiyabh, at last the young couple is reunited. Not easy! Like those two stars that meet
once a year across the Milky Way—the Cowherd and the Weaving Lady.

RN, AN S N T B, 475 5 R L T AL

Fifth, linguistic culture is manifested in Song, and related expressions are rendered via
transliterations supplemented with annotations. For instance, political terminologies /A R
gong liang and J iy fan geming are rendered into ‘kung liang, the Public Grain’ and ‘fan
ke-min, reactionary’ in the English version (Examples (13-14)), which not only expresses their
meanings in a faithful fashion, but also introduces their pronunciation to English-speaking
readers. Another preponderant political terminology is T35 ganbu ‘kan pu, or cadre’ that
is comprised of its transliteration and a following note. Other non-political paradigms are
exemplified by #5 zhou ‘jho, rice gruel’, fEUL IR hua guniang ‘hua ku niung, a flowerlike
maid’ and 1% N\ X ta laorenjia ‘t’a lao jen chia, big old man of the house’ (Example (11)).

(13) There was only one tax nowadays, this tax called the kung liang, the Public Grain,
but it was very heavy.
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“BUEAR LR HR 2R BUE R A 1, RBRIT — A0, P2 EAIRIEN. 7
(14) “Fan ke-min!” exclaimed Moon Scent. “How can we be fan ke-min?” But even as
she protested, she began to feel uncertain about the meaning of “reactionary,” which had not
been clear to her to begin with.
“RAEAT” A A TR, “iﬁiﬂ‘], BAS R AR —THil, — s oaf
IRIE R, ANKIE <A =D a8,

Nonetheless, I posit that the technique integrating transliterations with annotations is not
always appropriate, in that transliterations are sometimes redundant. For instance, Examples
(15-16) contain well-established axioms that have been rendered literally into ‘Every year safe
and sound’ and ‘Heroes do not boast of their past prowess’ respectively; their transliterations,
however, are complex for non-Chinese-speakers and hence are not obligatory for target readers.
Analogously, in Example (17), the Chinese equivalent for ‘Let’s think it over’ is merely an
ordinary, non-idiomatic expression, so the transliteration preceding it might not be indispensable.

(15) In the brief struggle she pushed him violently against the table, knocking off a teacup
which broke to pieces on the ground. “Sui-sui p 'ing-an! Every year safe and sound,” Big Aunt
said immediately, almost automatically, punning on the word sui, which also meant “break.”

CTE ISR FL D, db AT A ) —HE, b B 7 b, — ROR Wik B T A e . «
B2 BRI E, LTRSS T k. »

(16) He hadn’t meant to bring up all this, not to someone he was meeting for the first time.
Ing-hsiung pu tao tang niun yung. “Heroes do not boast of their past prowess.”

“HARIF AT FARE I LE— — DRI AN, 706 5 UF AN FOX TR, 3¢
HEAE SR, ”

(17) Shah Ming took it very calmly, he thought, though of course she seemed a bit taken
aback. She answered, smiling, “K ‘ao-liu, ao-hu ha! Let’s think it over.”

“O BN RS, AR, SR Bh 2 — mit. WRSE R “H 8% e
Covert translation of the target text

By virtue of its idiomatic language and narrative skill, the Chinese version of Song has been
predominantly regarded as an independent work, rather than a translation, which signifies its
literary merit (Liu 2014). I propound that the Chinese version of Song should be regarded as
covert translation in the sense of House (1977), attributed to its cultural and linguistic adaptations.

House’s model of translation quality assessment is constructed on the basis of pragmatic
theories of language use, and it entails comparison between source and target texts in term
of linguistic-discoursal and situational-cultural dyads and hence its focus on ‘mismatches’ or
‘errors’ (House 1977: 26-28, 37). The model is also based on the conception of equivalence,
which is deemed as the quintessential criterion of translation quality, in a sense of preserving
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meaning across source and text languages in semantic, pragmatic and textual aspects; that is
to say, target text is expected to be pragmatically and semantically equivalent to source text,
demonstrating a function equivalent (House 1997: 29-36). Target text can thus be categorised
into two empirically-derived types of translation, viz. overt translation and covert translation
(House 1981). Overt translation is not a ‘second original’, but an overt process of translation,
during which target readers are not directly address (House 2014: 252); covert translation,
however, ‘enjoys the status of an original source text in the target culture’ yet is not pragmatically
a translation, in that it is ‘created in its own right as an independent text’ and is ‘not firmly
tied to the source linguaculture’ (House 2014: 252-253).

The translation of Song is featured by addition of culture-loaded words in Chinese. For
instance, in Example (18), the original text only contains ‘a ritual’, whereas the translation
is enriched by 1E¥815 % zuoyi gingan. Both {F35 zuoyi and 7§ % gingan are traditional
greeting practices: the former entails bowing with hands folded in front (Xinhua Dictionary
2014: 564), and the latter is gender-specific greeting norms involving kneeling or curtsying
(Zdic.net 2021a). Analogously, in the Chinese version in Example (19), the role playing ‘the
headgear of highwaymen in Chinese operas’ has been specified, viz. B Ewusheng, which,
along with other roles, represent discrepant genders, ages and characteristics in traditional
Chinese theatre (Tian 2000, Thorpe 2005, Mackerras 2016).

(18) Maybe this is simply a ritual. But silly as it seems, it is the thing to do.

RIS —FAL, SRR R 2 — k. B LR BRI, AR E
A, BAERFHRIZHE.

(19) Almost every shop was presided over by a thin, fierce-looking dark yellow woman
with shoulder-length straight hair and a knitted cap of mauve wool pulled down square over
the eyebrows, a big peacock-blue pompon sticking out at the left ear. It was difficult to tell
where the fashion had originated. It bore a strong and disturbing resemblance to the headgear
of highwaymen in Chinese operas.

“FEALZEE— A TS BHAE AR UBIE R BIRAR S, MR, — sk, Sk
BT K, TR b 5 JE 8 — Tk S 9k, 2 B4 B4 — AL I R ——th
ANKIE AT I 5% R AR 3T 93, (B s Bk & LA BSR4 4T
NE TIREAZ .

Apart from traditional culture, Chang’s translation also embodies prevailing popular culture,
as in Example (20). In the English version, names of Chinese film stars have been omitted,
yet in the Chinese version, Chang has listed their names, so as to accommodate target readers
who are familiar with popular culture.

(20) Another shop displayed tidy stacks of coarse yellow toilet paper. In a glass showcase
standing near the door there were tooth pastes and bags of tooth powder, all with colored
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photographs of Chinese film stars on them. The pictures of those charmers smiling brightly
into the empty street somehow added to the feeling of desolation.

“HfEE G B I IR EAMER L, SETT VR A AN PR, B R E
FEIN . FHAR G RN L, HEATOEU R R, Zute. A2k, &
e, — AR E BT OFEIEGRE . AEEA, L8 7Iem e, ”

It is worth mentioning that in the Chinese translation in Example (19), an idiom (i
chengyu) has been added, namely, 5 E W5 shagi tengteng (Lit. ‘strong aura of slaughter”)
that describes one’s ferocious temperament or comportment (Xinhua Idiom Dictionary 2002:
595). Similarly, an idiom "K¥)>7E4 feisha zoushi (Lit. ‘flying sand and rolling rocks’) that
describes strong winds (Xinhua Idiom Dictionary 2002: 202) has been added into the Chinese
version in Example (21).

(21) The cook was at his post in front of the white-painted mud stove that stood right next
to the door-the stove itself actually opened into the street. With a big flourish he dumped
noodles and other ingredients into the huge black pan. The mixture sizzled like pebbles in
surf ebbing from a beach.

“HIELR RN AR B, ERTT RIS, S KA RENEIGE S, WA ATE, 2
Ja I3 — R KMt B — i, v — AR e i, WOk WA 2. 7

Another type of idioms is {415 suyu, which is employed by Chang in the Chinese translation
for vividness. For instance, in Example (22), ‘hang on there in the city’ in the original text
is rendered into /£ H LT 4R zai nali kuai, and it is supplemented with JEBIYRNZ hun wan
fan chi, a variant of J&YRNZ hun fan chi, which is a colloquial, metaphorical way to indicate
‘making a living’ (Zdic.net 2021b). As for the additional idiom i R J& I /> HBR que zhi gebo
shao zhi tui, or FLI&IE /DR que gebo shao tui for short, it literally means ‘to lack an arm or a
leg’ (Trans. Mine) and denotes one’s physical disability; in the Chinese version, the addition
of this expression further demonstrates the heroine’s competitiveness and aspirations.

(22) However, if some people managed to hang on there in the city, she did not see why
she and Gold Root could not.

CHRMEARE, BRRIEA NBERSAEIR HLET A, IR, AR A AN RE
fig, ARG R,

Analogously, in Example (23), 1 54 da suanpan in the Chinese version literally means
‘to calculate with an abacus’ (Trans. Mine), while its metaphorical meaning is ‘to calculate
on; to plot’ (Zdic.net 2021c). I posit that da suanpan in the Chinese version is more vivid than
its English equivalent ‘to economise’.
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(23) She remembered that those stalls had done very good business last summer because they
charged much less than the regular laundry shops, and nowadays every-body had to economize.

“Up I EFIX KM TN Z, DR RARR . MO R e e (&
AR, WEAZATITR A,

Moreover, in Chang’s translation, a multitude of politically-sensitive plots and details
have been omitted. The narrative was composed during Chang’s sojourn in Hong Kong in the
1950s (Goldblatt 1999, Chen 2018), when she was employed by the United States Information
Service as a writer and translator, so Song was commissioned as an anti-communist critique
casting aspersions on China’s Land Reform Movement (Nowak 2018: 170, Meng 2021: 14-
15, Tan 2021: 255). Therefore, in the Chinse version published in Hong Kong, disparaging
comments on the Chinese Communist Party and its members are saliently omitted. For instance,
in Example (24), complaint regarding the expression ‘feudal” with a communist connotation
by the character Big Aunt has been deleted; the character’s dissatisfaction with the status
quo in Example (25) is not attested in the translation either. Additionally, in the original text,
a character called Comrade Wong is depicted to sit in a ‘peasant fashion’ (Example (26)),
whereas such a derogatory expression is omitted from the target text.

(24) Near the District Public Office, the old woman instinctively moved closer and held
Gold Flower by her elbow, guiding her steps as if the bride-to-be were blindfolded. “Do not
be feudal, Big Aunt. She can walk by herself,” said Gold Root. “Feudal, feudal,” muttered
Big Aunt. “I never heard such words like that until the new people came.”

UREIXAPTHI R, 2 NAREREIL —28, FTEHEEANNE, %HEbE.
KW, X ok, wHCE. 7 &R ”

(25) “Stupid!” Big Aunt had murmured when the kan pu was gone. “The American devils
will never come to this little village. Besides, these kan pu have left us so poor that there’s
nothing for the foreign devils to steal any-way!”

(26) He drew up one leg and placed his foot on the bench, peasant fashion.

Apart from addition and omission, the Chinese version as covert translation is also marked
by Chang’s employment of Shanghai dialect, exemplified by J& = biesan ‘tramp; loser’ and
#.4 yatao ‘to hang around with’ (Trans. Mine) in Examples (27-28). The Chinese version
in Example (27) literally means ‘She always believed that she and Gold Root would not be
losers forever’. As for 55 %153, %23 nan ya nan tao nii ya nii tao in Example (28), it
literally means ‘men hung around with men and women hung around with women’.

(27) Any moment their luck might change.

“Ub S AE A AR TR =M A 7
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(28) On such occasions the men and women always went separately. At the meeting they
would also be grouped by themselves although there really was no segregation rule.

CFERRARE i, kimE AL, wEHE L, SRR T s, BIARIFRA
BISCE, WAIIRR S L & uhife—id. »

Conclusion

In the English version of Song, Chang has rendered culture-loaded words predominantly
via the approach of foreignization. To be more specific, expressions encapsulating ecological,
material, social, religious and linguistic aspects of Chinese culture have been translated
literally, so as to preserve the source culture and equip target readers with novel knowledge.
In particular, characters’ given names and ways of addressing others are translated in a
word-for-word manner, which illuminates traditional naming and addressing conventions in
China; similarly, adopting transliteration followed by annotation reflects Chang’s endeavour
to familiarise readers with the Chinese language.

The Chinese version of Song is replete with Chang’s adaptions to the original text, by means
of addition and omission. In the source text, a range of idioms and culturally-enriched details
have been omitted, so as not to hinder target readers’ comprehension. The source text, however,
is marked by storylines and remarks castigating the Land Reform Movement initiated by the
Chinese Communist Party, so those politically-sensitive contents have been deleted from the
Chinese version prior to its publication in Hong Kong. Apart from addition and omission, the
Chinese version is also enriched by colloquial, dialectal expressions.
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