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Abstract

In this paper, the Turkish translation of A Farewell to Arms made by Ulkii Tamer and Ozay Siisoy
e'ISSN 2547'9865 has been studied in the light of the norms described with the target-oriented approach in
Translation Studies proposed by Gideon Toury. This perspective, which focuses especially on the role
of translation in cultural history was first developed in the early 1970s, gained momentum in the
1980s, and still inspires several researchers to analyze translation as a cultural and historical
phenomenon. Farewell to Arms is regarded as one of the most prominent works of Ernest
Hemingway, a 20th-century world literature author. His unique literary style and identity shaping
the way he writes make him incomparable among others. Moreover, Hemingway is also a
celebrated representative of American modernist literature. Therefore, it becomes essential to
analyze the Turkish translation of Hemingway’s A Farewell to Arms under a specific theory. Ulkii
Tamer, one of the translators, is not only a pioneer poet of the literary movement in Turkish
literature called Ikinci Yeni; but also, an important translator and author whose plain language
and simple writing style make his works distinct. This study also tries to explain and investigate the
translation norms that have been introduced first into the field of translation by Gideon Toury. It is
intended to decide in the paper whether the translation is “adequate” or “acceptable” according to
this approach by giving samples based on “operational norms”. It can be concluded that the
translators achieved to create a balance between the source text and the target text in some ways.
Accordingly, the mentioned translation can be evaluated as “adequate” in terms of style and
“acceptable” in terms of language usage and discourse.

Keywords: Toury; translation norms; A Farewell to Arms; Hemingway.

Oz
Bu makalede, Ulkii Tamer ve Ozay Siisoy tarafindan yapilan Silahlara Veda'nin Tiirkce cevirisi Gideon
Toury'nin ceviribilimde hedef odakli yaklasimla betimlenen normlari 1siginda incelenmistir. Ozellikle
cevirinin kiiltiir tarihindeki roliine odaklanan bu bakis agist ilk olarak 1970'lerin basinda gelistirilmis,
1980'lerde ivme kazanmigstir ve halen bir¢ok arastirmaciya ¢eviriyi kiiltiirel ve tarihsel bir olgu olarak
inceleme konusunda ilham vermektedir. Silahlara Veda, 20. ytizyil diinya edebiyati yazarlarindan Ernest
Hemingway’in en 6nemli eserlerinden biri olarak kabul edilmektedir. Hemingway’in yazma bigimini
; R sekillendiren edebi tislubu ve kisiligi, onu digerleri arasinda essiz yapmaktadir. Dahasi, Hemingway ayni
sekilde ytritilmustir. zamanda Amerikan modernist edebiyatin da hatri sayilan bir temsilcidir. Bu ylizdendir ki, Hemingway'in
Silahlara Veda adli romanminin Ulkii Tamer ve Ozay Siisoy tarafindan yapilms Tiirkce cevirisinin belli bir
teori cercevesinde incelenmesi son derece énemlidir. Cevirmenlerden biri olan Ulkii Tamer; sadece Tiirk
edebiyatinda Ikinci Yeni olarak adlandirilan edebi akimin énciilerinden biri degil, ayni zamanda da
kullandigi sade dil ve anlatim ile eserleri ayricalik kazanmis olan énemli bir cevirmen ve yazardir.Bu
calisma, ayrica ¢eviri alanina ilk kez Gideon Toury tarafindan getirilen ¢eviri normlarini agiklamaya ve
incelemeye calismaktadir. Calismada, ¢cevirinin bu yaklasima gore “yeterli” veya “kabul edilebilir” olup
olmadigina “islemsel normlar” lizerinden érnekler verilerek karar verilmesi amaglanmigtir.
Cevirmenlerin bazi yonlerden kaynak metin ile hedef metin arasinda bir denge kurmayi basardiklar
sonucuna varilabilir. Buna gdre séz konusu ¢eviri tslup acisindan “yeterli”, dil kullanimi ve séylem
acisindan “kabul edilebilir” olarak degerlendirilebilir.
Anahtar Kelimeler: Toury; ceviri normlari; Silahlara Veda; Hemingway.
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INTRODUCTION

Norms have an important place in the domain of Translation Studies since the act of
translation can be described as a socio-cultural and norm-based activity. From the social point
of view, it can be highlighted that the translation process has to deal with these social norms
that should be born in mind. Gideon Toury, an Israeli theoretician, is best known to have
presented “the concept of the norm” in the field. The idea of translation being a norm-governed
act was first explored at length by Toury in his innovative book In Search of a Theory of
Translation in 1980. He claimed that the main function of a translation in a given culture is
determined by the target culture (Toury, 1995: 26). Therefore, it is concise that he proposes a
target-oriented approach, in which the translator makes his translation in terms of the needs of
the target language and culture. By doing this, the translator will not break the norms of that
society and will serve the main goal of translation. Toury (ibid.: 56-61) makes a list of three
major groups of norms that shall be considered in descriptive translation studies: initial,
preliminary, and operational norms. According to him, initial norms refer to the decisions taken
by the translator before starting the translation process. Initial norms determine the main
approach of the translator with respect to the following two poles: either the translator is close
to the norms in the source text (adequacy), or the translator follows the linguistic norms of the
target language and culture (acceptability). Since these norms find out the approach of the
translator in the translation process, they are highly influential in translation. Preliminary norms
involve translation policy, the translators’ decisions in terms of the text which will be translated
and text types; and directness of translation, which shows whether the translation is made
directly or from any other translations. The last one, operational norms, includes the total
decisions taken during the translation process and deals with omissions, additions, and textual
segmentation. Operational norms also involve matricial norms that include text-linguistic

norms.

Hemingway is a strong representative of the American modernist movement in literature
and one of the highly influential figures of 20"-century world literature. As a novelist,
Hemingway is a member of The Lost Generation, a term that is used for the writers who came
to Europe to escape from the chaos after the Great War. His style has become one of the main
features of his prose and enabled him to be unique among other authors who have a more
complex writing system. Ulkii Tamer and Ozay Siisoy, both famous for their literary
translations, translated this work of Hemingway into Turkish precisely.

In this study, the main purpose is to investigate the operational norms proposed by Toury
in the Turkish translation of A Farewell to Arms made by Ulkii Tamer and Ozay Siisoy,
published by Altin Kitaplar in 1969. Accordingly, it will become more obvious to see whether
the translation can be evaluated as adequate or acceptable according to Toury’s point of view.
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LITERATURE REVIEW

The concept of norms has been presented in the domain of translation studies to make the
communicative role of translators explicit in the translation process. Many scholars in
translation have discussed this notion in their theories (Toury, 1980, 1995; Hermans, 1999;
Chesterman, 1997). Gideon Toury, an Israeli theoretician, is known to have presented the notion
of the “norm” in Translation Studies. He provides a definition of “norm” that gives insights into
its source, content, subjects, and function as follows:

[...] the translation of general values or ideas shared by a community — as to what is right
and wrong, adequate and inadequate — into performance instructions appropriate for and
applicable to particular situations, specifying what is prescribed and forbidden as well as what
is tolerated and permitted in a certain behavioral dimension [...] (Toury, 1995: 55)

Common sense which concerns the appropriate behavior in a given specific culture is what
makes norms characteristics of members in society to examine the acceptability of their socio-
cultural practices. It is also through this sense that individuals evaluate the possible reactions to
and results of these socio-cultural practices. From this dimension, norms can be said to make
social intercommunication easy. Translation cannot be thought of separately from society as
Lefevere (1992: 14) indicates the relationship between society and translator as follows
“Translations are not made in a vacuum. Translators function in a given culture at a given time.
The way they understand themselves and their culture is one of the factors that may influence
how they translate”.

Toury’s Translation Norms

In the late seventies, Toury introduced the concept of the norm when referring to the
regularities observed in translator behavior within a specific socio-cultural atmosphere. His
work (written under the title Descriptive Translation Studies) is principally derived from the
Manipulation School paradigm. As Baker (1998: 163) shows, Toury’s interest (inspired by
Even-Zohar’s work) lies basically in making statements about that which is made up of the
translator’s behavior, and not about that of which it should be formed; in other words,
describing, not prescribing.

Norms are presented by Toury as the third member of his tripartite model - system-norm-
performance - claimed by him as irreplaceable for setting up a TT’s position in the pertinent
target literary and linguistic systems with regard to its acceptability in them (Toury, 1980: 49).
Norms work as the intermediating factor acting between the “system of potential equivalence”
and the “actual performance” (ibid.: 50), this last-mentioned being determined by descriptive
analysis of translated texts. The notion of norms in Toury’s model is a key concept that
underlies his descriptive analyses of translated texts. In this opinion, norms are pervasive in
translation practice and act before the actual event of translation. The concept of norms

encompasses all the regular patterns of behavior within actual translations. Since they can be
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only identified in the target texts, their study is bound to be target-oriented. As Baker (1998:
164) points out, in the context of translation, norms will be the solution regularly chosen by
translators in a particular socio-historical context.

He lists three major groups of norms to be considered in descriptive translation studies:
initial, preliminary, and operational norms (Toury, 1980). Generally speaking, initial norms are
decisions that are taken regarding the translation process and have an essential place in
determining the initial norms. It can be said that translation is made either in the direction of
norms of the source text or in the direction of norms of the target text. Toury (ibid.: 56)
highlights that "If a translation is source-text oriented the TT will be adequate, whereas a target-
text oriented approach will result in an acceptable translation". Moreover, evaluations based on
preliminary norms and operational norms play an important role in outlining the initial norms.
Translators also deal with the preliminary norms that involve decisions made by the translator
before starting the translation process are divided by Toury into two: translation policy and
directness of translation. Translation policy involves the choices of the translator in terms of
the texts which are translated into a language and culture and text types. This norm type is
highly essential for Toury since it makes the translator determine the preliminary norms. On
the other hand, directness of translation refers to the tolerance level and questioning to translate
a source text from its source language, or other target languages in which the source text was
translated. In other words, it shows whether the translation is made directly or transferred from
any other language. The translation might be from the source text itself or a translation of the
source text. A particular translation policy may or may not allow the use of an intermediary
language. The directness of translation is often a visible feature of a target text since there is
usually an informative note on the cover or the first page of a target text stating the specific
language the source text was translated from. Finally, operational norms refer to the summation
of decisions that are taken during the translation process itself and govern the matricial make-
up of the source and target text, their composition, and their relationship — including what
changes and what does not. It tries to reflect the translator’s choice for following the pole that
is chosen while selecting the initial norm. Operational norms, unlike initial norms and
preliminary norms, accompany the actual translation process. According to Toury, they
illustrate the microstructural aspects of the target text opted for by the translator. Operational
norms are divided into two by Toury; matricial norms and textual-linguistic norms. Matricial
norms imply the completeness and the arrangement of the TT in comparison with the ST.
Therefore, it is possible to say that matricial norms mostly deal with the location and existence
of target language material and this provides a complete rendering of the text. Textual-linguistic
norms basically imply the lexical and the syntactic choices of the translator in the decision-
making process. The translator’s decisions concerning which words to use and how to use them
in a text are within the scope of the textual-linguistic norms.
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About Ernest Hemingway and A Farewell to Arms

Hemingway, whose works have a worldwide reputation and literary importance, strongly
represents the American modernist movement in literature. The modernist era in American
literature took place from 1910 to 1960, and this time passes over two world wars. In American
modernist literature, Hemingway has a prestigious place and can be named as one of the greatest
writers of American history in the twentieth century. He has a modernistic point of view on
literature and is a supreme figure of American modernism in literature. The Sun Also Rises,
For Whom the Bell Tolls, A Farewell to Arms, and The Old Man and the Sea helped Hemingway
be among the best authors of that period. In 1953 he got the Pulitzer Prize for “Old Man and
the Sea” and in 1954 he got the Nobel Prize for Literature.

Hemingway has been known for his plain, simple, and uncomplicated writing style which
is notably similar to the writing of a journalist. His early background as a journalist led him to
write in a way that presents the facts in a clear way. And this style has become one of the
features of his prose and made him unique among writers of his time who used a more complex
style. Since his technique is not complicated, with simple grammar and easily understood
language, it comprises an example that simple language can also be extremely powerful. His
literary character was mainly shaped by cultural and literary influences. During his stay in Paris,
Hemingway met very famous literary figures such as Fitzgerald, Sherwood Anderson, D.H.
Lawrence, and even T.S. Eliot. The most important influence that left a deep impact on his
literary identity was the tragic experiences through which he had gone in the two World Wars.
As a novelist, Hemingway is one of the writers of "The Lost Generation' a term used for the
young writers who came along after the Great War.

A Farewell to Arms which is written by Hemingway was published in 1929 and went
through the problems that European society experienced in the 20th century. The main theme
of the novel was the Great War which affected the feelings and values of each character. The
theme that Hemingway focuses on through the work is the search for an order in this chaotic
world in which the only apparent thing is war and destruction. Hemingway highlights this
through protagonist Frederick Henry’s search during the chaos of the Great War. For this
reason, it can be said that this novel has been one of the best war novels ever written and become
Hemingway’s pioneer work.

METHODOLOGY

The researcher will apply the theory proposed by Toury to focus on the decisions made by
translators during the translation of Hemingway’s novel named A Farewell to Arms into
Turkish. Hence, a corpus-based comparative approach is used in the study since the
comparative approach is highly useful for the determination of Toury’s norms in translation.
Accordingly, the collected data is analyzed through the descriptive qualitative method. This
analysis is conducted, as mentioned earlier, to analyze Toury’s translational norms used by the
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translators during translation. Within this scope, the paper will seek especially Toury’s
operational norms as well as the preliminary and initial norms in the case novel and the
translated version.

Before explaining the methodology more in detail, the scope and limitations of the study
should be mentioned. Due to time and material constraints, this study will analyze only one
Turkish translation of the case book 4 Farewell to Arms, published by Bahar Yayincilik (2004).

Here, a parallel corpus has been employed, which is the corpus that contains the source text
and its translation. Here, the source text A Farewell to Arms written by Hemingway (1952), and
one target text Silahlara Veda in Turkish is used. Additionally, the internal criteria here are
focused mainly on hendiadys and reinforcements chosen from different sentences and their
correspondings. The researcher used the purposive sampling design in the study for the
selection of the analysis material since hendiadys and reinforcements on the different pages of
the book have been selected in purpose.

FINDINGS AND DISCUSSION
Investigation of Matricial Norms

Matricial norms imply the completeness and the arrangement of the TT in comparison with
the ST. Therefore it is possible to say that matricial norms mostly deal with the location and
existence of target language material and this provides a complete rendering of the text. When
the case book is analyzed in the light of matricial norms, it is seen that the source text is prose
with its literary and aesthetic elements; and the translators preserved this style while translating.
Moreover, the source novel is subdivided into 5 books and 41 chapters by the author that is
directly transferred into the target text by the translators. It can be deduced from here that the
translators remained faithful to the original novel’s segmentation that makes this translation
title “adequate”.

Investigation of Textual-Linguistic Norms

In order to investigate the textual-linguistic norms during the translation process which is
the main purpose of the study, a comparative analysis between the source text and target text
has been conducted. As a result of this analysis, it is identified that hendiadys and
reinforcements are highly used in translation. Some mentioned examples related to the subject
are given below in highlighted forms respectively:

Table 1: Some Examples of Hendiadys Encountered in The Translation

I was very dusty and dirty and went up Kirlenmig, toz toprak icinde
to my room to wash. (p. 17) kalmistim; yikanmak i¢in odama ¢iktim.
(s. 25)
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There were racks of rockets standing to
be touched off'to call for help from the artillery
or to signal with if the telephone wires were
cut. (p. 23)

Topgulardan yardim istemek ya da
telefon telleri kesilirse isaret vermek icin
sira sira hava fisekleri vardi. (s.31)

“You don’t need to say a lot of “Sagma sapan seyler sodylemek
nonsense...” (p. 27) zorunda degilsiniz...” (s.34)
The outlines of the cypresses that lined it Kenarina siralanmis selvilerin

were sharp and clear. (p. 43)

karaltilar1 keskindi, acik secikti. (s. 49)

The road climbed steeply going up and
back and forth through chestnut woods to level
finally along a ridge. (p. 48)

Yol, kestane korularindan ge¢ip done
done durmadan yiikseliyordu; sonunda
doruga ulastik. (s. 52)

The little major looked at us furious. (p.
62)

Ufak tefek binbasi 6fkeyle bakt1 bize.
(s. 67)

...and I was lying looking at the rows of
beds and out the window at the tree-top that
moved a little in the evening breeze. (p. 73)

...sira sira yataklara, pencereden
disartya, aksam riizgartyla hafif hafif
agag bakarak
yatiyordum. (s. 77)

sallanan tepelerine

It was bright sunlight in the room when I
woke. (p. 96)

Uyandigimda, giin 1s1igimdan piril
pirildi oda. (s. 99)

I remember the carriage, the horse going
slowly, and up ahead the back of the driver
with his varnished high hat, and Catherine
Barkley sitting beside me. (p. 119)

Fayton, agir agir giden at, parlak
silindir sapkali arabacinin sirt1, yanimda
oturan Catherine Barkley hep gozlimiin
ontinde. (s. 122)

13

. He never saw any real fighting
probably...” (p. 130)

“...Kimbilir, belki de dogru diiriist
bir ¢arpisma gérmemisti o giine kadar...”
(s. 132)

Meyers won on nearly every race but
disliked to give tips because it brought down
the prices. (p. 136)

Asag yukari her yaris1 kazanirdi
Meyers, ama kazang orani diistiigli i¢in
tiiyo vermekten hoslanmazdi. (s. 138)
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Rinaldi set on the floor and bent the knee
gently back and forth. (p. 176)

Rinaldi yere oturup dizimi usul usul
ileri geri kivird. (s. 178)

“...I am sure there is plenty of food...”
(p- 195)

“...Bol  bol
eminim.” (s. 198)

yiyecek  olduguna

The flakes were coming heavy and fast
in the rain. (p.198)

Yagmurla birlikte iri iri kar taneleri
diisiiyordu. (s. 200)

They were all trying to get across as soon
as they could: thinking only of that. (p. 237)

Herkes giiclinlin yettigince ¢abuk
cabuk kopriyii gecmeye bakiyordu:
Yalnizca bunu diisiiniiyorlardu. (s. 238)

...only about her with the car going
slowly and clickingly, and some light through
the canvas and my lying with Catherine on the
floor of the car. (p. 247)

Yalnizca; vagon yavas yavas, tikir
tikir sesler c¢ikararak giderken, vagonun
icinde Catherine ile yatmis oldugumu
diistinebilirdim. (s. 248)

... and never saw the lights. (p. 288)

Isik misik goérmedik ciinkii. (s. 287)

. and the second time Mrs. Guttingen
came into the room she brought big chunks of
wood for the fire... (p. 309)

Mrs. Guttingen odaya ikinci girisinde,
kucaginda kocaman kocaman odunlar
getirirdi. (s. 305)

We stayed in bed with the fire roaring in
the stove and watched the snow fall. (p. 316)

Soba giiriil giiriil yaniyordu. Yatakta
kalip karin yagisini seyrettik. (s. 312)

Two nurses were hurrying toward the
entrance to the gallery. (p. 346)

Iki hemsire galeriye giden girise
dogru hizh hizh yiirtiyorlardi. (s. 340)

Table 2: Some Examples of Reinforcement Encountered in The Translation

Troops went by the house and down the
road and the dust they raised powdered the
leaves of the trees. (p. 3)

Taburlar gegerdi evin yanindan;
yoldan inerken kaldirdiklar1 toz, agaclarin

yapraklarin1 bembeyaz yapardi. (s. 11)
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Evidently it did no matter whether I was
there or not. (p. 16)

Ama apagik ortadaydi iste: benim
orada bulunup bulunmamam higbir seyi
degistirmiyordu. (s. 24)

We passed a long column of loaded mules
wearing red fezzes. (p. 47)

Upuzun siralanmig yukli katirlart
gectik; yanlarinda kirmizi fesli adamlar
vardu. (s. 52)

The sun was going down and looking up
along the bank as we drove I saw the Austrian
observation balloons above the hills on the
other side dark against the sunset. (p. 49)

Gilines batmak {izereydi, arabayla
irmak boyunda ilerlerken yukar1 baktim,

kars1  kiyidaki  tepelerin  {iistiinde
Avusturyalilarin =~ gozetleme  balonlar
vardi, gilinbatimiin oOniinde kapkara

goriiniiyorlardi. (s. 54)

She looked fresh and young and very
beautiful. (p. 98)

Taptazeydi, gencecikti, cok giizeldi.
(s. 101)

I could not believe she was really there
and held her tight to me. (p. 99)

Gergekten orada olduguna
inanamiyordum, sumsiki

bastirdim onu. (s. 102)

gogsime

his
mustaches went straight up, his brown face

He waved from the doorway,

was smiling. (p. 107)

Kapidan elini salladi; bryiklarinin ucu
dimdik havaya kalkt,
giiliimsiiyordu. (s. 110)

yanik yiizii

“There, darling. Now you’re all clean
inside and out. Tell me. How many people
have you ever loved?” (p. 111)

“Iste sevgilim. I¢cin de, disin da
tertemiz oldu. Soyle bana. Kag kere asik
oldun?” (s. 114)

...and say, “Smooth as emery paper and
very hard on piano keys.” (p. 121)

...“Zimpara kagidi gibi diimdiiz,
piyano tuslarini acitiyor,” derdi. (p. 124)

I did not roam around the town; but
wanted to get home to the hospital from the
café. (p. 125)

Sehirde
kahveden sonra dosdogru hastahaneye

pek dolagtigim  yoktu;

gitmek istiyordum. (s. 127)
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He was fat and looked shopworn around
the nose and mouth as though he had hayfever.

(p. 128)

Sismandi, yaz neslesi olmus gibi agzi
burnu kipkirmiziyda. (s. 130)

The driver wore a cap and his face was
thin and very tanned. (p. 173)

Bir kasket vardi soforiin basinda;
yuzi
yanmist1. (s. 175)

incecikti, giinesten adamakill

“It’s a crime to send you back...” (p. 176)

“Seni  taburcu
cinayet.” (s. 178)

etmek diipediiz

Lying on the floor of the flat-car with the
guns beside me under the canvas I was wet,
cold and very hungry. (p. 247)

Yelken bezinin altinda, silahlarla

beraber yatarken sirilsiklamdim,

iistiyordum, actim. (s. 248)

“My life used to be full of everything,” 1
said. “Now if you aren’t with me I haven’t a
thing in the world.” (p. 274)

“Hayatim hep dopdoluydu benim,”
dedim, “simdi sen yanimda olmadigin
zaman kendimi bir hos hissediyorum.” (s.

272)

...the vines dry and brown... (p. 311) Asma  agaclart  Kkupkuru ve
kahverengiydi. (s. 307)

“...and now I’m all done and all gone to “...Ama simdi bittim  artik.

pieces...” (p. 344) Paramparca oldum...” (s. 338)

These repetitions, aforementioned hendiadys, and reinforcement find a place in the Turkish
language system since they give harmony to the sentences and enforce the meaning. It can be
obviously seen that the words or word groups in the source text have been translated into the
target text as hendiadys which is made by using the same word twice or using the words whose
meanings are similar. Also, hendiadys can be made by using words whose phonological
components are similar. Reinforcement is an addition to the word to strengthen the meaning.
Repetitions can be considered an important element of the Turkish language to intensify the
meaning of a sentence. Therefore, they are frequently used in literary works of this language as
the translators here did.

Because of the fact that languages are different from one another, the transfer from one
language to another which is called translation can be indisputably challenging from time to
time. Popovic (1970: 79) describes this transfer as: “A translation, in other words, involves an

28



A Descriptive study on A Farewell to Arms Within the Framework of Toury- Giines
Yamanoglu

encounter of linguistic and literary norms and conventions, a confrontation of linguistic and
literary systems.” It is made clear here that translators must deal with these obstacles arising
from the variant nature of the languages. Moreover, when it comes to literary translation, it
becomes much more difficult as literary translation entails creativity apart from the other types
of translation. Landers (2001: 4-5) mentions: “Of all the forms of translation takes — such as
commercial, financial, technical, scientific, advertising, etc. — only literary translation lets one
consistently share in the creative process.” Every literary work has a different way of expressing
itself and at this point, there is a lot for translators to do.

The notion of norms in Toury’s model is a key concept that underlies his descriptive
analyses of translated texts. According to him, norms are pervasive in translation practice prior
to the actual event of translation. When Ulkii Tamer and Ozay Siisoy’s translation named
Silahlara Veda is taken into consideration, it can be clearly seen that the translation has been
properly made in terms of the Turkish readers. In addition, phrases related to the target culture
can be mostly seen in translation, and sentences are translated bearing the target language in
mind.

Besides the analysis of operational norms in the translation; initial and preliminary norms
have also been investigated briefly by the researcher. Since the source and target languages
differ from one another at the linguistic level, the initial norms taken by Ulkii Tamer and Ozay
Stisoy in which they made a translation more suitable to the Turkish language are highly
considerable. Therefore, it can be stressed that they had a target-oriented approach during the
translation process. When it comes to the preliminary norms, the translators chose the novel 4
Farewell to Arms written by Ernest Hemingway to translate into Turkish. Therefore, it can be
said that translation policy mainly includes the decision of the text which will be translated.
The reason why the translators chose this novel to translate can be that they have many
experiences in the translation of literary works from world literature into Turkish, especially in
the translation of novels. The directness of translation can be sought in this analyzed case novel
as the translation is made directly from the source language into the target language (from
English to Turkish), thus no other languages are included in the translation process.

CONCLUSION

In this paper, initial, preliminary, and operational norms that are suggested by Toury are
explained in detail and enriched with the examples from the mentioned translation so as to find
out which pole it is more close to. As it is said before, there are two different poles of a
translation according to Toury, acceptability, and adequacy.

As inferred from the examples given above, the Turkish translation of A Farewell to Arms
is analyzed in the context of Toury’s textual linguistic norms, which is a subgroup of operational
norms. Analysis shows that the translation has been shaped by taking the target language norms
into consideration. In order words, it can be said that the translation is close to the
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“acceptability” rather than “adequacy” since the translators succeeded to create the literary
effect and harmony in the target language.

The translation of A Farewell to Arms by Hemingway made by Ulkii Tamer and Ozay
Siisoy is said to be closer to the target-oriented approach by Toury since they translated this
literary work by taking the target reader into account. Nevertheless, it should also be highlighted
that the general style of the novel is preserved, and it is translated in verse just like the source
novel. Therefore, it is a must to say that the translation is adequate in the way of matricial norms
and acceptable in the way of textual-linguistic norms. The target-oriented approach that is made
use of the translators requires a definite translation policy as seen in this translation. At this
point, this translation can be evaluated as both adequate and acceptable.
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