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Muhteiemen buluntularnin az olmasi
nedeni ile genel olarak Urartu g¢anak
¢6miedi konusunda gininiize dek ya-
ptlan calismalar maalesef yeterli degil-
dir. Von der Osten'in bu konudaki . ya-
yiniarindan bagka?, merhum Osman Si-
mer’in kKiglk bir aragtirma yazisi* van
Loon tarafindan yazilaniar4, ve son ola-
rak Kutiu Emre’'nin Altintepe seramigi-
ni konuafan calismasi® bu konudaki bel-
li bagh arastirmalar kabul edilebilir. Bo-
yali Urartu seramidi konusunda ise bil-
giler cok daha dar bir diizeyde kalmak-
tadir. Van'in Kalecik kdéyinde yapilan
kazilarda bulunan bazi boyali seramik
_ parcalarindan baska ¢, Karmir Blur'da
bulunmus birkac parca eser’, Cavuste-

' Makalenln hazirlanmasina bilylik emegi
gegen Eski Antalya Mizest Asistani Arkeolog
Mine Timur'a, degerli fikirlerinden yararlandig
miz Prof. Dr. Nimet Ozgii¢, Dog. Dr. Kutlu Em
re ve gizimlerl yapan Rifat Ergeg¢'e tegsekkiiri
yerine getirilmesi gerekll bir minnet borcu ka
bul ederiz.

2 H.H. von der Osten, Die Urartdische Top.
ferei aus Van, Orientalia, 21 (1952) s. 307 - 328;
22 (1953), s. 329 - 354,

3 0. Simer, Urartu Pigmis Toprak Eserie-
ri Hakkinda, Anatolla, VI (1961/2), s. 245 vd.

* MN. van Loon, Urartian Art, (istanbul,
1966). s. 29 vd.

5 Kutlu Emre, Altintepe’de Urartu Seramigi,
Belleten, 33 (1969}, s. 279 vd.

¢ K. Lacke, Van'da Yapilan Hafriyat, Turk
Tarih Arkeologya ve Etnografya Dergisi, IV
{1940). s, 189.

7 B. Piotrovsky, Urartu (Nagel), 1969, pl.
47 - 48-58. .

ORHAN AYTUG TASYUREK

pe kazdarinda A. Erzen ydnetiminde yu-
ritiimekte olan kazilarda elde edilen
bazi boyali ¢canak ¢émiek parcalar ile?,
¢ok renkli Patnos késesi® bu konuda ya-
yinlanmig 6rneklerin en belli bashlari ka-
bul edilebilir.

Adana Boélge Mizesinin Urartu
eserleri kolleksiyonu i¢indeki boyah ca-
nok grubuda miizeye satin alinma yolu
ile girdiginden eserlerin buluntu yerleri-
nin ya da yap! tabokalarinin  kesinlikle
saptanmas! mimkin olmamaktadir. An-
cak coguniukla Patnos ilgesi civarindan
geldikleri eserleri mluzeye getiren anti-
kacilar tarafindan belirtiimistir,

Burada tanmitimi  yapilacak olan
eserlerin butling carkta yapilmis olup
ana renk cogunluklo deve tuyld rengi-
dir. Bir kag eser diginda hemen hepsi
olduke¢a iyi perdahlanmigtir. Eserlerden
bazilarimin yapim teknik ve sekilleri bun-
lorin rituel olabileceklerini ddgindir-
mektedir. Aslinda Adana Bdlge Muzesi-
ne Urartu Ulkesinden gelen 30 dan ¢ok
boyall kap vorsa da, burada bunlardan
yalnizca kesinlikle Urartu cagina tarih-
lenebilecek olaniar tanitilmaya caligiia-
caktir.

8 prof. Dr. A. Erzen tarafindan (Milietlerara-
s1 10. Klasik Arkeolojl Kongresi) nde verilen bir
konferans sirasinda Cavustepe kazilarinda bu-
lunmug, zerinde 4 ve 5 nolu eserlerle aym be-
zemeyl gbsteren birkag boyali ganak ¢dmlek
pargas! slide olarak gdsterilmig Idi.

9 E. Akurgal, Urariaische und Altiranische
Kunstzentren, (Ankara, 1968) taf. XXXV C.
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— TIPOLOJI —

Eserier Gzerinde yapilan ¢alismalar
sonucu, tiplerinin 6 ana gruptap olusg-
tugu saptanmistir.

A — Yonca agizh testiler,
B — Minyatir kaplar,

C — Kisa boyunlu, genis karint

kaplar,

D — Cift kuiplu, gems dliz dipli
kap,

E — Mataralar,

F — Ritonlar.

A — Yonca adizhi testiler: Adana
Bolge Mizesinde halen 3 adet yonca
adizli Urartu testisi vardir. Ashinda bu
eserlerden 3. sii sekil bakimindan 1 ve
2. ciden farkh ise de, yonca adizli ve tek
kulplu olmasi nedeni ile bu gruba alin-
migtir.

1. h: 32 cm. Karin R: 24,5 cm. Ka-
ide R: 11 cm. (Fig. 1, Res. 1, a-e) ™.

Bugine kadar bulunmus olan Urar-
tu kaplarn i¢inde en ¢ok dikkati ceken
eserlerden biri olan bu yonca agizl, tek
kulplu testi, deve tiyii astarh, perdahl,
yonca agizli, yumurta gévdeli diz dip-
lidir. Agiz kenan ve kulpu astarlanma-
mistir,

Boynun gbvdeye badlandig: yerden
gbvdeye dogru dort sira halinde koyu
kahverengi ve birbirine pargalel seritle:
vapilmig, bu seritler arasindaki ilk sira-
da yan V motifi, ikinci sirada dalgal hat
motifi, tclncli sirada ise giyos motifi
islenmistir. Kabin ana motifi, son dere-
ce basanh bir sekilde stilize edilmig bir
arslan fighridar. Siyah konturlarla ke-
siimis olan figlriin ici toprak rengi ile
boyanmis ve kabin yuvarlakhgi ile basa-
rihi bir uyum sogliyan yuvarlak hatlarla
cizilmigtir. Arslan baocaklanni ileriye

0 Eserin Van ijlil, Malazgirt iglesine bagh
Pulur koyd civarindaki bir Urartu mezarinda bu-
lunduu, kabi1 muizeye getiren eski eser saticist
taratindan ifade edilmistir.

dogru uzatmis, saga hareket halinde
gosterilmistir. Figurin islenis ozellikle-
ri eserin Kafkas sanatt etkilerinde kaldi-
g ny géstermektedir" ancak figlr baz
iran 2 ve yerli Anadolu unsuriarida ihti-
va eder gériinmektedir.

Bu figlrin iki yaninda, gbvdeye dik
olarak iglenmis herbiri ic ice gegmis -
lcer adet hattan tesekkll etmis basg
asagr tcgen motifleri yer almaktadir
ki, bunlardan en distaki ile en icteki hat
(koyu kahve), ortadaki, siyah renkierle
verilmigtir.

2. h: 265 cm. Agiz R: 6,4 cm. Ka-
rin R: 23 cm. (Fig. 2, Res. 2 a-¢)

Koyu kahverengi hamuriu, deve
thyl astarh, yonca agizh, kalin boyunluy,
yuvarlak gdévdeli ve diiz kaidelidir. Kulp
aiz paralelinden baslayip boynun he-
men altinda bitmektedir. Boyundan ka-
rin Gzerine dodgru kabin etrafini ¢cevre-
leyen 4 sira kirmizi serit ve bu seritler
arasinda Ustten sirayla bir sira siyah
renkte yan V motifi, altinda 2 sira siyan
renkte dalgali hat motifi ve en son iki
serit arasinda ise; ortadaki kirmizi, alt
ve Ustteki siyah renkte 3 sira yan W
motifi iglenmistir *. Motiflerin altinda,
kabin 6n kisming rostlayan yerde, kir-
miz) renkte, uzunca, i¢c blikey bir koi-
deye cturmus, siyah renkte bir dag «e-
cisi figuru ve kaide yaninda kirmizi renk-
te bir yaprck motifi yer almaktadir.
Kegi figurdnin sag tarafinda 5 ve so-
lunda & adet ic ice licgen motifleri var-
dir ve butin bu motiflerin etrafi alttan
yarim daire bigiminde kirmizi  bir geritle
cevrelenmistir.

3. Mlz. Env. no .23.3.1972. h: 12
cm, Agiz R: 9,9 cm. Kaide R: 13 cm.

1 Krs. T.T.
abb. 38.

' Kr§. Jean-Louis Huot, Persia (Archeolo-
gia Mundl), 1965, pl. 65.

12 Bir 6nceki eserdede mevcut bulunan bu
motif Patnos kasesi Uzerindede yer almakiadir
Bak. dipnot. 8.

Rice, Die Skythen, (1957),
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(Fig. 3, Res. 3 a-b) ™,

Deve tiyld hamurlu, astarsiz, yon-
ca agizh, yuvarlak gdvdeli, diz dipli,
tek kulpiu olan eser iyi korunmustur.
Boyunda bir_sira kirmiz: gerit ve seritin
altinda siyah renk ile dalgali hat motifi,
gbvdede ise; kaideye dik, kirmizi renkte
yedi adet Gcgen motifi yapilmis ve ara-
lanna siyah ve kirmizi renkte yaprak
motifleri iglenmistir. Eser; gerek formu,
gerekse motifleri acisindan Anadolu ge-
leneginin Urartu'da iglenmis tipik bir
ornegi kabul edilebilir.

B — Minyatir Kaplar :

4. Miz. Env. No, 29.6.1974/1, h: 7
cm. Agiz R: 4 cm. Karin R: 6 cm. (Fig.
4, Res. 4),

Deve tiyi hamurlu, digar  tasik
yuvarlak agizli, kisa ince boyunlu, yu-
varlak gévdeli bu minyatiir kabin bo-
yun ve gbvdesine enine 4 tane bordo
renkli serit cekilmis ve aralarina siyah
ve bordo renklerte dalgali hat motifi is-
lenmistir.

Bu tiir siislemeye Cavustepe kazila-
rindc bulunmus bazi boyali seramik

parcalarinin Ustlerinde de rastlanilmisg-
tir 5,

5. Miize. Env. No. 29.6.1872/2 (Res.
5).
Olcii ve desenleri yéninden bir

onceki eserle tamamen aynilik goster-
mektdir, .

C — Kisa boyunlu
kaplar :

6. Mize Env. No. 25.7.1973, h: 18

cm. Agz R: 12 cm. Kann R: 20 cm.
(Fig. 5,Res. 6,a-b).

Deve tiiyl hamurlu, gdévdenin alt
kismi kirmizi kahverengi astarl, hafif
digan cekik yuvarlak agizh  boyunsuz,
yuvarlak gdvdeli, diz diplidir. Gévdenin

genis karinh

“ Eserin 4, 5 ve 9 nolu kaplarla ayni me-
zarda bulundudu eserlerl miizeye getiren eski
eser saticist tarafindan ifade ediimigtir,

s Bak. dip not 8.

Ust yarisinda, siyah ve kirmizi-kohve-
rengi, iki yanyana hattan olusan b tans
dcgen motifi viicuda getirilmis ve bunia
rin icleri enine dalgal hat motifi ile sos-
lenmis, Gcgenlerin aralarinda Hitit  ve
Frig ca§ seramiklerinde sik karsilagilan
su kusu motiflerine yer verilmistir*”
Ancak bu su kusu motifinin son yillarda
Azerbeycan'da C. Burney torofin-
dan yliritilmekte olan Haftavantepe ka-
zilarindg bulunan bazi  boyah seromik
parcalar Gzerinde yer alan ayni tip mo-
tiflerle cok yakin benzerlikler gésterme-
si Urartu sanatgisinin doha gok  kuzey
bati iran sanati etkilerinde kaldigina
isaret etmektedir".

7. Mize Env. No. 1180 h: 11 cm.
Adiz R: 8,5 cm. Karin R: 13 cm. (Fig.
6, Res. 7} .

Deve tiyl hamurlu, alt yansi kir-
mizi-kahve astarh, hafif diga  donuk
yuvarlak agizh, kisa boyunlu, genis ka-
rinh, diiz dipli bir kaptir. Astan yer yéef
bozulmus olan kapta govdenin Ust Kis-
mi i¢ci taranmis Gicgen motifleri ile sus-
lenmistir .,

D — Cift kulplu, genis - duz dipli
kap :
Kolleksiyonda bu gruptan yalniz bir
eser bulunmaktadir.

8. Miize Env. No. 29.4.72 h: 16 cm.
Agiz R: 10 cm. Kanin R: 15 cm. (Fig. 7,
Res. 8).

Deve tlyl hamuriu, astarsiz ve per-
dahsiz olan bu kap; hafif disant ¢ekik
yuvarlak agizh, yuvarlak gbvdeli ve duz
diplidir. Omuz kisminda iki kicik kul-
pu bulunmaktadir ki, bunlardan biri ki-
riktir.

‘s Bak. E. Akurgal, The Hittites, (London,
1962). pl. X.

7 Bak. C. Burney, Excavations et Hafta-
vantepe, 1971, lran, Xl (1973}, pl. HL. -

8 Eserin, 12 nolu ¢izme formundakl rl-
tonla ayni yerde bulundugu bllinmektedir (Bak.
res. 12).

¥ Krs. dip not 16.
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Govde enine, kirmizi-kahverenkli
seritlerle bélinmis, Ust iki serit arasin-
da dolgah hat, altta ise ord arda stilize
kus motifleri islenmistir 2.

E —- Mataralar: Adana Bdlge Mii-
zesindeki kolleksiyonda iki tane matara
tipli kap bulunmaktadir ki, bunlardan
ilk incelenilerek olami Hitit mataralarina
¢ok benzemesiyle dikkati gekmektedir.

9. Mlize Env. No. 29.2.1972 h: 33
rm. Agiz R: 7,6 im. Karin R: 23 c¢cm.
(Fig. 8, Res. 9).

Deve tlyl hamurlu, 6n ylz{ ostarh,
cift kulplu, matara tiplidir. On ylzine
itina edilmis olup, bu ylz doha sigkin-
dir. Boynundg; enine ve siyah renkli se-
ritler birbirine paralel olarak islenmis,
gbvdede ise; birbiri icine girmis dikey
ticgenier gayet uyumiu ve kabin genel
formu ile son derece ahenkli bir gekilde
yapiimistir %,

10. h: 22 cm. Agiz R: 4,7 cm. Ka-
rmR: 19 cm. {(Res. 10a - b).

Haofit disari cekik yuvarlak adizl,
cck kisa boyunlu, yuvarlak - govdeli
govdeye dik takimis simetrik iki kiiclk
kulpu olan bu kabin bir yiizi doha gig-
kincedir. Siskin olan yiiziinde, kirmizi
renk ile yapiimus ic ice iki daire, diger
ylziinde ise gene kirmiz: ile yapimis
ic ice lc daire islenmigtir.  Ozellikie
Kiitepe ve ayrica Eskiyapar kazilarin-
da aynt tip, i¢ ice daireler holinde be-
zeme ihtiva eden cok sayida Hitit bo-
yali seramig@i bulunmustur 22,

¥ Boyal seramikler iizerinde ard arda stilize
kug motifleri M.O. 4. binden itibaren kullanil-
migtir (Bak. E. Porada, Iran Anclen, (1963), fig.
6b.)

- 21 Eserin 3, 4 ve 5 nolu kaplaria bir arada
bulundugunun bilinmes!, dijer kaplann kesin-
likle Urartu olmasi nedeni ile bu kabinda Urar-
tu cafina farthienmesinl mimkin kimaktadir.

% 1974 yii vazinda Racl Temizer bagkan-
l§inda yGratilen Eskli Yapar kazilarinda bu tip
bezeme ihtiva eden bir Hitit matarasi bulun-
mustur.

F — Ritonlar: Kolleksiyonun scn
iki eserini ritonlar teskil etmektedir.

11. h: 23 cm. Geniglik : 33 cm. (Fig.
9., Res. 11, a - b).

Deve tlyi renkli, perdahli, bir yi-
zunde bezemesi silinmig, boga basghdir.
Gdvdenin Gstlindeki libasyon yeri  ki-
rniimis olup, bu kismin ana formu belli
dedildir, ancak yuvarlak agizl, uzunca .
boyunltu olabilir 2. Ayaklan gayet piri-
mitif dzellikte olup, On ayak uclarinda
birer delik gorulmektedir.

Eserin lyi korunmus olan ylizi agik
eflatun ve koyu kirmizi renklerie bezen-
mistir. Kalin g¢izgiler, kabin formuna
uyan dalgah hat motifleri, icleri boyali
d¢cgen motifleri ve arkao tarofinda gov-
deye paralel beyaz, kahverengi ve ef-
latun cizgiler goOriimektedir. Eser renx
ve desenleri yodninden karakteristik
Urartu boyali seramigdi i¢in verilzbilecek
tipik bir érnek kabul edilebilir.

12, Miize Env. No. 28.5.1672 h: 13
cm. Agiz c¢api: 4cm. (Fig. 10, Res.
12). %,

Ayak formunda, deve tiayi hamurlu,
izeri kwmizi- kahverenkle tezyin edil-
mis, agiz kismi kirik olan bu ritonun Gze-
rinde icleri taramalt Ucgenler seklindz
bezeme yer almaktadir. Bu tip, boyail
Urartu ritonlarina Karmir - Biur  kazila-
rinda da rastlanimistir >, Ancak bu kap
formu Anadolu’da M.O. 2, bin baslarin-
dan itibaren kullanilmistir, &rnegdin Eski
Hitit cadi Kiiltepe ornekleribu konuda
verilebilecek misaller arasindadir %.

G — Teknik: Adana Boélge Miize-
sinde yer alan ve burada bilim dinya-
sina tanitiimaya ¢aligiian eserler  lze-

23 Krs. R. Ghirsman, Perse, (1963), res. 345,

2 Eser 7 nolu kapta aym yerde bulunmug-
tur ve her iki eserde ayni tip igleri taramal Gg-
genler seklinde bezeme Ihtiva ederler.

% Bak. B. Piotrovsky, Urartu, pl. 47 -8.

% Bak. E. Akurgal, The Hittites, pl. 33,
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rinde yapilan incelemeler; Urartu boya:
It seramiginin tek renklilerden daha az

itina ile yapildiklanini ortaya koymakta-

dir. Prof. T. Ozgl¢'Unde belirttigi gibi
mezarlarda bulunan tek renkli kaplar

coguniukia madeni kaptann taklitieri- ~

dirler? ve bu nedenle madeni kap gb-
ranim kazanmalan icin ivi astarlanmig
ve perdchlanmislardir, Boyalh kaplara
ise aynt hassasiyet goésterilmemistir.
Bunlarda ozellikle perdahlanma goyet
az ve itinasizdir ki, agirhigin  bezemeye
veriimis cimasi bu konuda neden kabul
edilebilir. Aslinda burada . tamtilmaya
cahsilan eserlerin miizeye satin alinma
yolu ile girdikleri gbzbniinde tutulursa,
bunlarin dedisik yorelerden geldikleri ve
dolayisi ile aralarinda kalite farklornnn
bulunabilecedi normal kabul edilebilir.

H — Renkier:

Boyali Urartu canak ¢oémieklerinde
kullanitogelen renklerin ¢cok cesitli ol-
madiklori dikkati cekmektedir. Cogun-
jukla deve tlyl astarlh zemin {zerine
islenen desenlerde hakim renkler Urar-
tu kirmizisi da diyebilecedimiz vigne gu-
riga rengine doénik bir kirmzy ile  si-
yohtir. Bu iki ana rengin disinda QgiK
kirmizi, beyaz ve acgik kahverengide
oldukea stk kullaniimigtir.

| — Bezeme:

Ozellikle burada incelenilen boyals
Urartu ¢canak ¢dmledi (izerinde yaptian
tetkiklerde Urartu i¢in karakteristik ba-
z1 bezek tiplerini saptamak olanag! bu-
lunmustur. Ornegin; dalgah hatlar, yon
V ya da yan W ler bronz kemerler Uze-
rinde de sinirlama bezedi olarak olduk-
ca sik kullanilan sac érgisii desenleri %,
icleri taramali bas asadi ya da baklava
dilimleri seklinde bezenmis veya i¢ ice
gecmis lggenler, ic ice daireler belli

27 Bak. 7. Ozgig. Altintepe Kazilar, Belle-
ten, XXV (1961), s. 259,

28 Bak. O. A, Tasyurek. Urariu kemerleri,
{Ankara, 1975), Res. 1-3, 5. 19-22, 55

baslh Urartu desenleri kabul edilebilir,
Gerek Karmir - Blur kazilarinda bulun-
mus olan (Bak. dipnot 25} ve gerekse
burada 12 no. da incelenilen ayak for-
mundaki kap Uzerinde yer alan zik zax
bazedi bu motifinde Urartu boyall ¢a-
nak ¢émiegi Uzerinde kullanild:gina dik-
kati gekmektedir,

{ — Sonuc:

Bilindigi gibi Urartu sanati bitinii
ile cevresindeki batin kiltdrierin genis
dlclide etkisinde kalmistir, Burada ta-
nitilen eserler lzerinde yapilan  caohs-
malar, Urartu boyali seramiginin genis
olciide Anadolu’lu sanat etkisinde gelis-
tigini, ancak iran, Mesopotomya, Suriye,
Kafkasya vs. gibi ¢evrelerinde Urartu'da
bu sanat delina da tesir ettiklerini orta-
ya koymaktadir,

Neolitik, Kalkolitik ve Eski Tung
¢aglarinda asamalar gegiren, Koloni ¢a-
ginda tam seklini alon Anadolu’lu usla-
bun Urartu da M.O. 1. binin 2. ceyregi
icinde dahi devam ettigi goriilmektedir.
Ornegin, Anadolu’da gec kalkolitik cag-
dan itibaren kullaniimaya baslonan  ici
taramal {icgen motifleri®, Kiiltepe se-
ramikleri argsinda stk rastlanilan  dal-
gah hat®, Giyos, Su kusu vs. gibi mo-
tiflerin Urartu kaplar; Gzerlerinde de go-
rilmekte olmas! Urartu boyali serami-
dinde Anadolu’lu unsurlann genis Glcu-
de yasadiklarini belirlemektedir. Aynica,
Geg Hitit ve Frig boyali seramikleri ile
Urartulann ki orasinda von der Osten'-
inde belirttigi paraleliikler vardirs:, 1
nolu eserde az da olsa Kafkas, 5 nolu
eserde ise kuzey bati Iran sanat etkile-
rinin gbrilmesi enteresandir. Ancak da-
ha éncede belirtildigi gibi agirlik daima
Anadolulu olan motiflerdedir.

2 Bak. D. French. Excavations at Can
Hasan, AS. XIiI (1863), s. 40.

30 Bak. E. Akurgall, The Hittites, 1962, s.
46, pl. X.

s Bak. dipnot. 2.
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ADDENDA

Makalenin yayina hazirlandigt  bir
sirada mizeye satin alinan bir boyah
seramik o&zellikleri yoninden entere-
san bir karekter. tasidigt igin buraya
alinmigtir. Eseri Mlzeye getiren antika-
cinin ifadesine gore kap; Van ili Patnos
ilgesi civarindaki bir Urartu mezarinda
bulunmustur.

h: 25 cm. Agiz R: 6cm. Kann R:
12 cm. {Fig. 9, Res, 13- b).

Ust yany deve tiyd, alt yansi kir-
mizi ostarh, diz yuvarlak adizh yumur-
ta gévdeli, karin hatti  belirtilmis, diz
dipli olan eser, stslemesi yénlinden dik-
kati ceken kaplar arasindadir. Prof. Dr.
Tahsin Ozglc'e gbre bu kap, Luristan
Szellikleri togimaktadir ve Luristan’don
ithal edilmis olabilir. Uzerindeki kon-
santrik dairelerlede dikkati cekmektedir.
Kansantrik daireler gerek Mezepotamya
ve gerekse Anadoluda sik goriilen bir

mctif olmakla beraber, ayni motife
Urartu boyalt seramiginde az da olsa
rastlanmaktadir =,

K&senin Gstlinde siyah ve kizil-kah-
ve rengi ile {cgen ve eskenar dértgen
motifleri veoralannda stilize keci figir-
Irt goriimektedir. Keginin stilizasyonu, ~
Anadoludaki  kegi stilizasyonlarindan
farkliik gOstermekte olup ~ Luristan
bdigesinin  Ozelliklerini  tasimaktadir
iki 3, eser Prof, T. Ozglic'inde ifade et-
tigi gibi Luristondan ithal edilmis ola-
bilir.

32 Kutly Emre'ye gbre Urartu boyali sera.
miginde konsantrik dalre motifi yoktur. Bak. K.
Emre, Altintepe Urartu Serami§l, Bellleten
XXX (1969), s. 288. Ancak gerek bu eserde ve
gerekse Karmir-Blur'da bulunmus olan Askos
tipli kap (zerinde bu motifle kargilagilmaktadir.
Bak. B. Piotrovsky, Urartu pl. 58.

43 Krg. Jean Louis Huot, Persia | (Nagel),
1565, pll. 66.
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Research into Urartian ceramics
has until the present time unfortunately
remained Jimited by the inadequate
number of finds. von der Osten’'s publi-
cations 2, a short article by the late Os-
man Simer 3, articles by van Loon*,
and Kutiu Emre’'s work on the pottery
from Altintepe’ constitute significants
studies in Urartian pottery. Information
about Urartian polychrome pottery is
likewise limited, and studies have so
far hardly schratched the surface.
Among the major publications on the
subject are those which cover the
polychrome sherds from the Kalecik
excavaticns in the Van reigon *, the ma-

1 We would like to express our thanks
for the preparation of this article to the previous
assistant archaeologist of the Antalya Museum,
Mine Timur. We benefited from valuable sug
gestions offered by Prof. Dr. N. &zgii¢ and Dog.
Dr. Kutlu Emre, The sketches were drawn by
‘Rifat Ergeg. | would also like to thank C. Weat-
herford M. A. and Lisa French, Ph. D. who
transiated and corrected the English in a pre-
vious draft of this article.

2 H. H. von der Osten. Die Urartcische
Topferei aus Van, Orientalia. 21 (1952) p. 307-
328; 22 (1953) p. 329-354.

% 0. Sumer, Urartu Pigmis Toprak Eserleri
Hakkinda, Anatolia, VI (1861/2) p. 245 ff.

4 M. N. Van Loon, Urartian Art, (1966). p.
279 ff.

5 K. Emre, Aluintepe’de Urartu  Seramigi,
Bell. 33, (1969), p. 279 ff.

¢ K. Lacke, Van'da Yapilan Hafriyat, Tirk
Tarih Arkeologya ve Etnografya Der. IV (1940).
p. 189
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terial from Karmir-Blur’ some sherds
from A. Erzen's excavations at Cavus-
tepe®, and the Patnos polychrome
vase °,

The Adana Regional Museum obta:
ined the polychrome pottery of its Urar-
tian collection by purchase, and the
precise provenience of the articies can-
not be determined, it is, however,
known that some of them came from
the town of Patnos.

. In the collection discussed here,
the pieces are all wheelmade and tha
fabric is generally buff coloured. With
a few exceptions most of the samples
are well polished, and the forms and
techniques of some of them give the
impression that they may have been
designed for ritual use. Although the
Adana Museum collection contains
more than 30 pieces of painted pottery
from Urartu, an attemp will here be
made to introduce only those that are
definitelly dated to the Urartian period.

TYPOLOGY

Study of the collecten has resulited
in the establishment of a typological

7 B. Piotrovsky. Urartu (Nagel), (1369), PL
47-43, 58.

8 At the 10 th. international Archaeological
Congress Prof. Dr. A. Erzen showed slides of
polychrome potiery fragments from Cavustepe
which have the seme decoration as on no. 4
and 5.

9 E.Akurgal, Urartaische und Altiranische
Kunstzentren, (1269) Taf. XXV c.
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clossification into 6 main groups.

A — Trefoil - mouthed pitchers

B — Miniature vessels

C — Short - necked, wide - bodied
vessells

D — Wide, - two - handled ves-

- sels with flat base
E — Flasks
F — Rhytons

A — Trefoil - mouthed pitchers: At
present there are 3 Urartian trefoil
mouthed pitchers in the Adana Regional
Museum. One of the vessels is of a
different shape from the other two but
has been included in this group because
of its trefoil mouth and single handle.

1. h: 32 cm. Width R: 245 cm.
Bose R: 11 cm. (Fig. 1 Plalte 1 g-e) ¥

This trefoil - mouthed, one - hand-
led pitcher is one of the most striking

vessels so far known from Urartian pot-

tery. It has on ovoid body and flat base
and is (light buff brown) slipped
and polished. The handle and the edge
of the rim are not slipped.

The shoulder of the pitcher is
painted with 4 encircling, dark brown
parallel bands. Of these, the top two
enclose a V-shaped motif, the middie
two enclose two paraliel wavy lines,
while the lowest register contains a
guilloche motif. The main feature of
the vessel is an extremelly well stylised
lion figure shown in motion with
outstretched legs and facing to the
right. It is painted in light brown with
o black outline. The figure's rounded
lines are well suited to the globular from
of the pitcher Caucasian influences can
be detected in the execution of the
animal ¥, although some Iranian and

10 This pitcher was found In an Urartian
grave at the town of Malazgirt near the village
of Pulur In Van province.

it Comp. T. 7. Rice Die Skythen, (1957)
abb. 38.

native Anatolian elemants can also be
seen 2.

On either side of the lion are 3
pendent triangles in a row. The thick
lines which are outermost and inner-
most appear in. dark brown while the.
intermediate lines are in black.

2. h: 265 cm. Mouth R: 64 cm.
Width R: 23 cm. {Fig. 2 Plate 2 a-c)

Dark brown fabric with a buff slip,
trefoil mouth, wide neck, rounded body
and flat base, The handle extends hori-
zontally outward from the rim, and ends
immediatelly below the neck. Below
the neck four rows of parallel red bands
encircle the vessel. In between the top
two bands is a row of chevron motifs
in black; the middle register contains
two wavy black lines; motifs, the middle
one of which appears in red and the
other two in black 2.

Below this zone a black mountain
goat has been painted os the front of
the vessel as though sitting on a long,
concave platform, which is painted in
red. Next to this platform there is a
leaf motif in red. On either side of the
figure there are triangular motifs, 5 on
the right and 6 on the lleft. Each of
these contains two more triangles, set
one inside the other. The entire design
is supported by a semi - circular red
band.

31. Mus. Inv. no. 23.3.1976 h: 12 cm.
Mouth R: 9,9 cm. Base R: 13 cm. (Fig
3 Plate 3 a-b) .

This well preserved vessel has a
buff fabric without slip, trefoil mouth,

12 Comp. Jean - Louis Hout, Persia (Archeo.
Mundi) (1965) Pl. 65.

'3 The motif which is also on the previous
vessel [s present on the Patnos vase (See,
footnote no. 9). .

4 According to the information provided
by the dealer thls vessel was found in a grave
together with no. 4, 5 and 9.
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rounded body, flat base and single
handle. Round the neck there is a single
red band which is underlined with a
wavy line in black. Leaf shaped motifs
in black and red decorate the body in
between 8 red pendent triangies, The
pitcher may be f{aken as a typical

example of Urartion art which exhibits

traditional Anatolian forms and desgns.

4. Mus. Inv. no. 28.6.1972/1 h: 7
cm. Rim R: 4 cm. WidthR: 6 cm (Fig. 4
Plate 4).

Buff fabric, rounded everted rim,
short ond thin neck, rounded body. Four
dark red bands are painted horizontally
around the neck and body. In between
the bands there are wavy lines in black
and red. This type of decoration is al-
so found on the polychrome from Ca-
vustepe excavations **,

5. Mus. Inv. no. 29.6.1972/1 (Plate
5)

This hos the same measurements
and decoration as no. 4.

6. Mus. Inv. no. 25.7.1973 h: 16 cm.
Rim R: 12 cm. Width R: 20 cm. (Fig. 5.
Plate 6 a-b)

Buff fabric, rounded everted rim,
rounded body without a neck, flat base.
The lower part of the body is slip-
ped in reddish coffee - brown, while on
the upper half there are 5 triongies each
framed by two parallel lines in black
ond reddish coffee - brown colours. The
interior of these triangles is filled witn
horizontal wavy motifs. In between the
triongles is painted o «water bird» mo-
tif which appears frequently on Hittite
and Phrygian pottery ™. It must, how
ever, also be mentioned that ciose po-
rallels exist between this «water bird»
ond simillar motifs on the painted
sherds found by Mr, C. Burney ot the
Haftavan Tepe excavations in  Azer-

5 See, footnote no. 8.
16 E, Akurgal, The Hittites, (1962) Pi. X

baijan, and that woulld suggest a
greater influence from Northwest Iran
on the Urartian artist .

7. Mus. inv, no. 1180 h: 11 cm. Rim
R: 85 cm. Width R: 13 cm. (Fig. 6 Plate
VARE - : )

Buff fabric, slightly rounded ever-
ted rim, short neck, wide body, flat base
The lower half of the body is slipped
in red coffee - brown colour, and the
upper half where the slip is destroyed
in places is decorated with cross -
hatched triangles *. '

D — Wide, two - handled vessel
with flat base: The collecton contains
only one artifoct belonging to this
group.

8. Mus, Inv. no. 22471 h: 16 cm.
Rim R: 10 cm. Width R: 15 cm. (Fig. 7
Piate 8)

Buff fabric, without slip or polish.
This vessel has a slightly rounded ever-
ted rim, a round body and flat base.
There ore two small handles on the
shoulder, ane of which is broken.

The body is divided into two hori-
zontal zones by red - brown bands. The
upper zone is decorated with stylized
birds in a single row ™,

E — Flosks: There are two vessels
categorized as flasks in the Adono Re-
gional Museum, One of them is signi-
ficant in showing close parallels to Hit-
tite flasks ond will be examined first.
Evidence exists ot Hittite pots of the
same type, namely with a design of
concentric circles.

'7 See, C. Burney, Excavations at Haftavan
Tepe (1971) Iran X! (1973) PL. 3 d.

18 it Is known that this artifact was found
together with no. 12

13 Comp. footnote no. 16

2 Stylized bird motifs have been used in
series since 4000 B. C. See, E. Porada, iran
Anoien, (1963) (Fig. 6b).
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9. Mus. Inv. no. 29.2.1972 h: 33 cm.
Rim R: 7,5 cm. Width R : 23 cm (Fig. 8
Plolte 9)

Buff fabric, front face slipped, two -
handled, flask type. The front face is
- carefully executed and is more bulbous
than the reverse side; parallel black
bands are painted horizontally on the
neck; on the body there are pendent
triangles placed one inside another.
Their shape is such that harmonize well
with each other and also with the
general form of the vessel 2,

10. h: 22 cm. Rim R: 4,7 cm. Widtn
R: 19 cm. (Plalte 17 A-c)

Slightly rounded everted rim, very
short neck, rounded body; two small
perpendicular handies are attached to
the body, which has one side more bul-
bous than the oher. On the bulbous
side there are two concentric circles of
red paint while on the other there are
three. The Kiltepe and Eskiyapar
excavations have revealed a large num-
ber of polychrome *.

F — Ryhtons : The last two pieces
of the collecton are the rhytons.

11. h: 24 cm. Width R: 33 cm.
(Fig. 9. Plate 11 a-b)

Buff colour, polished, bull headed.
On one side the ornamentation has been
erased. The libation spout on the body
is broken, and its exact form cannot
be determined. It probably had a long
neck and a rounded rim?:, The legs are
not well executed. Each foot of the
forelegs has a hole on the tip.

The better preserved side of the

21t is known that this artifact was found
together with no 3, 4 and 5. An Urartlan date
for this flask also is therefore demonstrated.

22 During the 1974 Eskiyapar excavations,
led by R. Temizer, a Hittite flaks with the same
type of decoration was found.

22 Comp. R. Ghirsman, Perse (1963) Pa-
late 345.

vessel has designs in black, red, and
litac colours; there are broad bands, tri-
angles with painted interior, and wavy
line motifs which are well adapted to
the general form of the vessel. The
rear of the figure is decorated with
parailel lines in white, coffee - brown,
and designs on this vessel may be
taken ags typical examples of Urartian
painted pottery.

12. Mus. Inv. no. 29.5.1972 h: 13
cm. Mouth R: 4 cm. (Fig. 10 Plalte 12) *

Buff fabric, foot - shaped form, bre-
ken rim. The rhyton is decorated with
cross - hatched triangles in red and
coffees - brown. This type of painted
Urartian rhyton was aiso found in the
Karmir Blur excavations®. in  Anatolig,
howevar, the use of these vessels!
starts early in the second millenium
B.C. As an example there are the Early
Hittit= proto types from Kiiltepe®

G — Technique: This study, which
has the purpose of introducing the Mu-
seum collection to the academic world,
has shown that Urartian polychrome
wares are executed with less care than
the monochrome pottery. Professor
Tahsin Ozgiic has already stated that
monochrome pottery found in graves
usually had metalic vessels for its pro-
totypes 7, and therefore they have been
well slipped and polished. The same
care is not given to polychrome ves-
sels where the emphasis is on the
designs, and polishing is little and care-
less. it should be realised that the
Museum has acquired the collection
through purchase from various areas,
and naturaly there may be some var-
iation in the quality of the vessels.

%% This vessel was found in the same lo-
cation as no. 7; both of them show the same
type of trlangles with cross - hatched Iinterior.

3 See, B. Piotrovsky, Urartu, Pl. 47-48.

% See, E. Akurgal, The Hittites, PI. 33

77 See, T. Ozgiig, Altintepe Kazilan, Bell.
XXV ¢1961) p. 259.
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H — Colours: There is not a great
variety in the colours used on Urartion
pottery. The dominant colours on the
usual (light buff brown) fabric are black
anda purplish brown which can also be
called the «Urartion red». Besides these
two main colours light red, and cof-
feebrown are frequently used.

I — Decoration: This study on Urar-
tian pclychrome pottery has heen par-
ticutarly helpful in determining some
decorative motifs which can be said to
be characteristic of Urartu. Wavy lines,
the V or W motifs, the plait motif used
frequently on the borders of bronze
belts #, triangles set one insice the ot-
her or cross - hatched, and arranged
upside down or as lozenges, and con-
centric circles can all be given as the
mest important examples.

The zig - zag pattern on no. 12 rhy-
ton and on the Karmir Blur pots de-
monstrate this motif also was used on
Urartian painted pottery.

J — Conclusion: it is a known fact
that Urartian art came under the in-
fluence of all the surrounding cultures.
This introductory study on the pottery
atso demonstrates . that Urartian poly-
chrome pottery was largely under the
influence of Anatolia, but not without
certain elemants derived from lran
Mesopotamia, Syria, the Caucasus, etc.,

Through the Neolithic, Chalcolithic,
and Early Bronze Ages an Anatolian
style develops, to reach its full matu-
rity in the colonial period and it is still
present in the Urartion period in the
second half of the first millennium B.C.
For example, cross - hatched triangles
which come into use in Angtolia in the
Late Chalcolithic period®, wavy line

% See, O. A. Tagyiirek, The Urartlan Belts,
(1975) Plates 1-3, 5, 19-22, 55

2 See, D. French, Exgava. at Can Hasan,
Ant. St. Xill (1963) p. 40

motifs popular on Kiiltepe pottery

guilloche pattern, the «water bird>» mo-
tifs etc., are all present also in Urartu
and they provide evidence for the in-
fluence of Anatolia on Urartion pottery.
As discussed by Von der Osten ¥, there
are also parallels between Urartion
and Late Hittite and Phrygian painted
pottery. It is interesting to see some
Caucasian elements on no. 1 and
Northwest iranian influence on no. 5.
However, as already stated the domi-
nant elements are from Anatolia.

ADDENDUM

Whilethis article was being prepa-
red for publication, o pointed vessel
with some interesting features was
bought by the museum and it is inclu-
ded here. According to the dealer who
brought the pot to the museum it was
found in an Urartian grave near Patnos
in Van province,

h: 9, 5 cm. Rim- R: 6 cm. Width
R: 12 cm. (Fig. 9 Plate 13 a-b)

The upper part buff, the lower half
red slipped, -flottened ond rounded -
mouth, ovoid body, flat base. The centre
line of thebodyis quite prominent. Ac-
cording to Professor Tahsin Ozgiic this
vessel reflects Luristan chracteristics
and can be an import, It is notable also
for the concentric circles on it. Con-
centric circles appear requently in Me-
sopotamia and Anatolia, but the same
motif is also met, to a lesser degree, on
Urartian painted pottery 2, Other motifs
are triangles, rectangles and in bet-
ween them stylised goat figure which

0 See, E. Akurgal, The Hittites, (1962) p.
46 PI. X.

21 See, footnote 2.

322 According to Kutlu Emre there Is no
concentric circle motif on the Urartlan polycho-
rome pottery. See, K. Emre, Altintepe Urartion
Ceramics, Belf. XXXIif (1969) p. 288, This type of
motif can be seen also on the Askos type ves-
sel found n Karmir Blur-see, B, Piotrovsky,
Urartu. PI. 8.
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differ from Anatolian examples and vessel can be an import as suggested
exhibit Luristan characteristics ®. This by Professor Tahsin Ozgug, but it can

3 Comp. Jean - Louis Huot, Persia 1 (Na- also be an Urartian make under the
gel), (1965) Pl 58. influence of the Luristan culture.
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