KARATEPE RESTORASYON CALISMALARI

Seyhan ili Kadirli ilcesinin orman-
Iik dogu bdlgesinde, ilk olarak 1946 yi-
linda agiga cikarilip ta ilim diinyasina

tanitilan (1) ve 1947 yilindan itibaren
kazilmasina baglanilan (2) Karatepe
gec Hitit devri hudut kalesi harabesi

caligmalari, 1952 denberi nihal negriya-
ta hazirlik mahiyetinde aydinlatic: calig-
malar diginda, simdilik kapanmis sayilmis
ve miizecilikle ilgili restorasyon safha-
sina intikal ettirilmis bulunmaktadir.

Karatepe’nin, daha ortaya ¢ikaril-
digr ilk giinlerdenberi, ilim diinyasinca
genis bir aldka ve devaml bir dikkat ve
ehemmiyetle takip edilegeldigi malim-
dur. Bu aldkanin asil temeli, agiga cika-
rilan ki i¢ kale kapisinda mevcut olup
ta, ‘hiyeroglif hititcesinin nihai olarak
¢oziilebilmesi isinde kati rolii oyniyabi-
lecek mahiyetteki fenike . hitit hi-
yeroglif bir bilinguis tegkil eden yazit-
lariyle, esas sira ve tanzim gekilleri ge-
nig Olciide mahfuz bulunan biiyiik sayi-
daki heykeltragltk eserleri ve mimari ka-
Lintilardir (3).

(1) H. Th, Bossert ve Halet Cambel, Ka-
ratepe, vieni bir Eti harebesi (Istanbul Univer-
sitasi Edebiyat Fakiiltesi yaymnlarndan) fstan-
bul 1946.

(2) H. Th. Bossent, B. Alkim, H. Cambel,
N. Ongunsu ve I. Siizen, Karatepe kazilari,
(Tirk Tarih Kurumu yaymlarmdan) Ankara
1950 ve B. A'kim tarafindan Belleten 1948’den
itibaren kazi raporlaring bk.

Kaz, Tirk Tarih Kurumu tarafindan Es-
ki Eserler ve Miizeley Gene] Midiirliigiiniin ve
“fstambul Universitesi Edebiyas Fakiilbesinin
istiraklerile yapalmis, aym fakiiltonin ogretim
iiyeleri tarafindan ylirtibithmiistio,

(8) Yazitlardan we diger malzemeden
anlasildigina goére harabe, hiikitmet merkezi
Adana ovasmmda bulunan Danuna’lar hiikiimdar

(1952

1953)
Do¢. Dr. Halet CAMBEL

KAZI SONUNDA HEYKELTRAS-
LIK ESERLERI VE YAZITLARIN
DURUMU:

Kaz1 sonunda heykeltraghk eserle-
ri ve yazitlar, muhafaza, hil ve durum-
lar1 bakimindan goyle bir manzara arze-
diyordu: Birer giris koridoru ve ugla-
rindaki ikiser yan odasiyle bir T - gekli
gosteren iki ‘kale kapis1 boyunca
sirali bulunan kabartma ve yaztlar, ka-
ba bir bazalttan yapilmislardir ve yer
lar. Giiney-bat: giris yolu eserleri, yi-
gin halinde koridorun ortasina devrili,
kismen de kirilip dékiilmiislerdir. Bu
sahanin yan odalarindan biri tamamile
bosalmigtir. Diger odada eserler, f{ist
kisimlarindan yar1 yariya, c¢okegas1 da
yaridan da cok noksan olmak iizere, an-
cak iicte bir nisbetinde mevcut. Aym
jgirigin i¢ alanindaki boga kaideli mu-
azzam ildh heykeli yere devrili; bag
darmadagin, kollar1 kopmus, boydan bo-
ya fenike yazitli olan govdesinden bir
cok kisimlar kirtk ve noksan. Obiir ku-
zey dogu giris koridoru eserleri, cok daha
iyi durumda ve asil orijinal hallerinde
yerli yerlerinde ayakta olmakla beraber,
yine de, iizerinde durduklar: tas dolgu
zemin ve temelin yer yer ¢okiip bozul-
masi neticesi, bircok yazitli kaide tas-
lar1 kink dokiik. Heykel ve kabartmalar-
da nisbeten zarar az. Ayni kapi sag yan
odasi, tamamile parcalamp dagilmis
bir kapi aslam ile yere diisiik vazivetteki
bir hitit hiyeroglif steli diginda, eski

Asitavandss tarafindan muhtemelen M. 0. 8
inei asir sonlarmmda kurulmusg, kralin adm fa-
suiyan ve kurulugundan kisa bir miiddet sonra
diisman istild ve yagmasina kurban olmus bir
hudut kalesidir. :
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orijinal halinde. Zarar, ancak eserlerin
yiiz satthlarinin yer yer kavlayip dokiil-
miis olmasindan ve bazi irili ufakli ¢at-
laklardan ibaret. Buna karsilik sol yan
oda, hemen hemen bombos. Hatta bir ki-
sim kaide taglar1 bile yerlerinde degil.
Ancak, o da kismen noksan bir hitit hi-
yeroglif steli, yarim bir kus avi sahnesi
ve bir de muazzam bir sfenksin, pek ha-
rap vaziyette dortte bir kismi ayakta
kalabilmis.

BELIREN ACIL PROBLEMLER:

Kazi strasinda agiga cikarilan eser-
Terin mevcut halleri, ilk giinlerde, ol-
dukea iyi bir durumda ve dayanikli gibi
gozitkiiyordu. Fakat en kisa bir zaman-
da bu durum siiratle degigmiye bagladi.
Kazidan ©Once, zamaninda yikilmig ya-
pilarin kerpi¢ ddkiintiileri, moloz ve
tag, toprak altinda, az «¢ok miitecanis,
koruyucu bir muhit ve vasat iginde, ade-
ta kaliplanmis halde bozulmadan mal-
fuz kalabilen, fakat kazi1 sonunda, birden
ag1ga cikiverip te, soguk-sicak, yagmur-
giineg gibi degisik, z1t hava tesirleri ile
yiizyiize kalinca, kendi giinlerinde esa-
sen .genig Ol¢iide 'yangin ve ¢egitli tah-
ripler gormiis ve iizerlerinden gelip ge-
¢en uzun asirlar boyunca, her gegen giin
daha da yipranmis bulunan eserler, iis-
telik, kaba, bol damarli ve gayri miite-
canis dokulu bir bazalt cinsinden yapil-
mis oluslarinin da tesiriyle kisa zamanda
ve gittikce hizlanan bir bozulup dagil-
ma seyrine kapilmislardir. Her caligma
mevsimi bag ve sonlarinda, eserler iizerin
de yapilan dikkatli incelemeler, mevecut
catlaklarin bir y1l evvelisine kiyasla da-
ha da genigleyip acildrklarini, satih kav-
lamalarinin her gegen giin biraz daha
gogalip, daha da tehlikeli olmiya yiiz
tuttuklarini, iistelik coklukla damarlar
istikametinde, en zayif mukavemet hat-
lart boyunca yeni yeni catlaklar belirmi-
ye basladigini, satth kavlamalarinin
da yer yer diisiip dagilmakta olduklarini
aciga vurmustur. Bu seyirde, en dnemli
tahrip 4m:li sliphesiz, soguk - sicak, yag-
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mur ve giinegin zit tesirleri olmustur.
Karatepe’de giines, giindiizleri yakici-
dir. Hararet giineste 65 dereceyi bulur,
ve bu ates altinda eserler, iizerlerine ¢lle
dokunulamiyacak kadar kizarlar, ve ar-
kasindan ekseri zamanlar, bol, siddetli
ogle sonu yagmurlar: gelir. Kaba, yan-
mis, ve kurumus bazalt, yagmur sularini
icer. Geceleri de cokgas:1 15° C’a kadar
diisen soguklar olur. Ertesi giinii yine s1-
caklar... ve bdylece, catlaklar ve kavla-
malar arasina s1z1p dolan sular, hizla bu-
harlagip genigler ve bu tahripkir seyir
stirer gider. Ayrica Karatepe kabartma
ve yazitlari, ayni cinsten kaide taslar:
istiine, kaide taglar1 da moloz taslardan
yapilma bir zemine oturtulmuglar, eser-
ler sikletinin zemine, diizenli ve ayr1 ay-
r1 ‘her noktaya miisavi, yeknasak yay:-
min1 temin maksadile, kaide taglari ile
moloz zemin arasina yekpare agag¢ hatil-
lar yerlestirilmistir. Hatillarin zamanla
cliriimiis olusu ve moloz zeminde yer yer
meydana gelen c¢Okiintiiler neticesi, za-
ten az ¢ok bozulmug bulunan o muazzam
agirliktaki iist kitleler miivazenesi, ka-
z1 sonunda, eserlerin daha evvel 6nden
ve arkadan dayanmakta olduklari siki
toprak destek te ortadan kalkiverince,
biitiin biitiine bozulmus, eserlerin yekdi-
gerlerine yaptiklari karsilikli yan taz-
yiklerin de tesirile, bazi eserler kuv-
vetle one, bir kismm da yanlara meylet-
mek suretile tehlikeli bir duruma gir-
meye basglamiglardir.

Bu vaziyet karsisinda Karatepe’'de,
her seyden once, vakit gecirilmeden,
hi¢ degilse mevcutlarin idame ve muha-
fazalar: vazifesiyle vyiizylize bulunulu-
yordu.

“Her hafriyat bir tahribattir” sdzii bir
hakikattir. Bir hafriyat sirasinda, mak-
satsiz, diigiiniiliip hesaplanmadan bir tas
bile kaldirmak, sonunda, alinacak neti-
ce iizerinde su veya bu sekilde genis ol-
clide tesirli olur ve ilistiiste gelen bir
yanlislar toplulugu, bir hafriyati, so-
nunda bir tahribata cevirebilir. Bu ba-
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" kimdan her hafriyat, onu yapan ve yap-
tiranlari, zincirleme bir mesuliyet yiikii
altina sokar. Bu hakikat, Karatepe misa-
linde, az ¢ok degigik bir minada, kendi-
ni bir kere daha belli eder olmiya bag-
lamist1: sbyle ki, eger eserler, su veya
bu sekilde hemen kurtarilamiyacaklarsa,
onlari, ¢ikarildiklar: gibi, tekrar topraga
iade etmek ve yarin kendilerini yeni
bagtan oradan ¢ikarip, aym zamanda kur-
tarabilecek daha miisait sart ve imkén-
lara sahip nesilleri beklemek iizere. '---
derlerine terketmek, belki de en dogru-
su olurdu. Filhakika is, kazip degmekle,
toprakalt: tarihi hazineleri sadece mey-
dana c¢ikarmakla bitmis sayilmaz, asil
dédva onlarin muhafaza ve idameleri sart
ve imkanlarimi, hem de zamaninda sagl-
yabilmektir. Bilhassa Karatepe ve emsa-
li gibi, birer dkide vasfi tagiyan ender
misallerde en ehemmiyetli ameli prob-
lemler, asil kazidan sonra baglamak ica-
beder.

Muhafaza ve idame isi yapilmadik-
¢a, ayrica onem ve sayilar1 hemen he-
men mevcutlara yakin olan, sekil ve
muhtevalari, anczk kirtk dokiik binlerle
parcanin kirlegtirilip yapistirilmalar
yolu ile kavranabilecek olan eserler res-
tore edilmedikge, ilim ve miizecilik ba-
kimindan  kaybodilmigler  demektir.
Mevcutlar nesredilmekle, ilim ic¢in ka-
zanilmig sayilsalar bile, bu, hem nok-
san ve sakat bir ig olur, hem de, asir-
lardan devralinagelen tarihe malolmus
kiymet ve servetlerin, eskiden oldukla-
r1 gibi, hattd daha da miikemmellestiril-
mis halde gelecek nesillere intikal etti-
rilebilmeleri vazife ve mesuliyeti, kazi-
y1 yapan ve yaptiran nesile diiger.

MUHAFAZA -IDAME PROBLEMI:

Muhafaza ve idame denilince akla
ilk gelen soru, siiphesiz, “nerede?” soru-
su olacaktir: bir miizede mi, yerli yerin-
de mi? Arkeolojik eserler
bu sorunun cevab,

mevzuunda
ilk nazarda tabiati-

le “teghir” icap ve imkdanlariyle aldkali
olmak gerektir. Yani bu bakimdan mak-
sat, onlarin, kabil oldugu kadar, en ge-
nig ziyaretci ve ilgili topluluklarinca
gezilip goriilebilmelerinin saglanmasi-
dir. Buna gore, yerli yerlerinde birakil-
malar:1 veya en yakin herhangi mahallf
bir miizeye nakillerinden ¢ok; yol, vasi-
ta, barinma sart ve imké&nlar1 bakimin-
dan en elverisli biiyiik sehirlerin merke-
zi miizelerinde toplanmalar: fikir ve te-
mayiilii, esasinda, hep bu tesghir icabina
dayanir. Ayrica, bu gibi yerlerde idame
ve bakim sartlar1 da diger herhangi bir
yerde olabileceginden daha elverisli
bulunacaktir ki, bu da tabii ayni te-
mayiilii destekler mahiyettedir. Ancak
“teghir”, bu mevzuda, oldukca agir ba-
san ve zaman zaman da yerinde olan kii-
ciimsenemiyecek bir unsur olmakla be-
raber, igin s2dece tek cephesidir. Unu-
tulumamalidir ki, arkeolojik veriler, ek-
seri hallerde, asil yerleri, 6z muhitleri,
mimarlik kalintilari, kabartma ve yazit-
lar1 ve nihayet toptan yapilis maksat,
sart ve icaplari iginde bir biitiindiirler.
Estetik vasiflari ne olursa olsun, tek
tek parcalarin, mali olduklar1 topluluk-
lardan koparilip, su veya bu miizeye na-
killeri ve oralarda, degisik, yabanci, ano-
nim bir hava iginde teshirleri, tasiya-
geldikleri asil mina ve kiymetlerinden
cok seyler kaybettirecektir. Bu itibar-
la, su veya bu mimari bir kompleks igin-
de yer alip ta, belirli mimari ména we
fonksiyonlar: olan Lir eserler toplulu-
gu, zaruret halinde nakilleri bile icabet-
se, yeni yerlerinde, eskiden olduklar:
sekilde, aymi sart ve icaplara uygun ola-
rak, — seyirciye gbre — aym irtifa ve
aym seviye farklariyle diizenlenemiye-
ceklerse, “teghir”den kastolunan maksat
genig dlgilde kiymetinden kaybedecek-
tir. Yine bu ciimleden olarak, bir komp-
leks i¢inde zzmaninda var olup ta, sonra-
dan kirilip dékiilmiis olanlarin da, im-

kin elverdigi nisbette derlenip toplan-

malar1 (restorasyon), asil biitlin igine
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ithalleri de ayrica ve derecede
onemli olmak gerektir.

Nihayet, bugiin artik miizecilik,
sirf maziden edinilmig pesin hiikiim ve
itiyatlara, hatta halin mevcut sart ve im-
kanlarina degil, daha ¢ok yarina, gelece-
ge bakmaktadir: diin géyle idi, bugiin
boyledir ama, yarin her halde bagka ola-
caktir. Bugiin belki de yol yok, vasita
yok, imkénlar kit ve noksandir, fakat
gelecekte, az, az, yavag yavag ta olsa,
hepsi yapilacak, hepsi olacaktir. Calig-
malarin bugiine gore degil, yarina gore
ayarlanmasi icabeder.

KARATEPE BAKIMINDAN AME-
Li SART VE OZELLIKLER:

Ayri ayr1 mevzulanin, kendi kendi-
lerine has bagka baska reel sartlar1 ve
ozellikleri vardir. Tek tek misallerde,
su veya bu yonden “dogru” veya “yan-
Lis”tir diye, bir tek hiikme takilip kal-
mak ve buna dayali, umumilegtirilmis,
toplu, miicerret prensiplere varmak ¢ok
zaman yanlis ve hatali olur. Bir prob-
lemin ¢bziimiinde, eserlerin zaman ve
mekan i¢indeki gecmis we mevcut du-
rumlari, acillik dereceleri, tasinacaklari
yerlerin genel gartlari, yol, vasita vazi-
yeti, eserlerin hacim ve agirlik bakimin-
dan tasinabilme imkdénlari, tahmini gi-
der hesaplar1 v.s. gibi biitiin hal ve icap-
lar, ayr1 ayri, teker teker degil, bir bii-
tiin olarak, karsilikli miinasebet ve te-
sirler gergevesi iginde en thassas bir mi-
henge vurulmak esastir. Bu yapilmadik-
ca cikarilacak hiikiim, ¢cok zaman isa-
betsiz, hattd zararli olacaktir.

Biitiin nazari miitalaa ve icaplar bir
-yana, kazi sonunda Karatepe, sirf ameli
ve maddi sartlar bakimindan da 6zellik-
ler tastyordu: bir kere tasimak, dyle ko-
lay, basit bir ig degildi, mevecut imkan-
lar iginde hattd imkansizdi. Bir imkéan
olarak ileri siiriilen Ankara Hitit Miize-
si’nde heniiz hazir bir yer yoktu. Bu isge
tahsisi miimkiin sayilan salonun, heniiz
iistii bile ortiilmemisti, kald: ki, her biri
en az 2020 m. hacmindeki iki kaps,

ayni
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haliyle bu salona si1gdirilamazdi. Sirf bu
maksat i¢in restore edilmesi diisiiniilen
Kadirli'deki Alacami de yine aym
bakimdan miisait gdriinmiiyordu, iistelik
maksada elverigli bir hale sokulmas: isi,
muazzam bir masraf ve zaman sarfim
icabettirir mahiyetteydi. Adana’da yeni-
den kurulacak veya mevcutlar arasindan
ayrilacak yeni miize meselesi ise he-
niiz bir proje halinde bile degildi. O hal-
de’ “tasimak” fikir ve temayiiliiniin ta-
hakkuku, ancak en az 2020 m. hacminde
hassaten bu maksada ayrilacak iki yeni
salonun ingas1 gibi, uzun vadeli bir garta
baghh kaliyordu. Ayrica, sayilar1 yiizii
agsan Karatepe heykeltraghk eser ve ya-
zitlarindan her bini en az yarim tonla 1
ton arasinda, ve bir ¢ok hallerde hattd
iki ve daha fazla tonluktu. Ustelik genis
dlclide bozulup dagilma halinde olusla-
r1 yiiziinden de uzun mesafelere akla ge-
len herhangi bir vasita ile tasinamazlar-
di. Tek tasinma sarti, biiyiik, hususi va-
sif ve sartlari haiz wvingli kamyonlar
tedariki olabilirdi. Bu takdirde de, ha-
len jipler disinda, en basit motorlu nakil
vasitalarina bile kapali bulunan yollari-
nin, hem de eserlerin sarsilmadan tasi-
nabilmelerini saglayacak sekil ve evsaf-
ta yaptirilmas: gerekecek, bu da siiphe-
siz muazzam bir masrafa ve daha da
dnemlisi uzun bir zamana ihtiyag goste-
recekti. Bir ihtimal olarak akla gelebile-
cek olan Ceyhan nehir yolunun ise, eser-
lerin 14 tepeden Ceyhan ‘kiyilarina ka-
dar indirilebilmeleri gii¢liiklerini yen-
mek, sonra da sallarla yapilacak boyle
bir nakliyatin tehlikelerini gdze almak
gibi, hi¢ te kiiclimsenemiyecek mahzur-
lar1 vards. '

Bu sartlar altinda tek cikar yol,
eserlerin yerli yerlerinde restorasyonla-
rindan ibaretti. Bu husus, 1952 yili bas-
larinda Milll Egitim Vekileti Eski
Eserler ve Miizer Genel Miidiirliigiince
bir karara baglanmg ve Tiirk Tarih
Kurumunun da istirakile Italyan Milli
Egitim Vekaleti Roma Merkezi Resto-
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rasyon Enstitiisii ile igbirligi halinde
restorasyon faaliyetine gecilmistir.

Yakin alika ve yardimlarile resto-
rasyon caligmalarimi miimkiin kilan Ma-
arif Vekili Tevfik Ileri, Miistesar Regat
Tardu, Seyhan Milletvekili Dr. Sedat
Bari, Eski Eserler ve Miizeler Umum
Miidiirii Dr. Cahit Kinay, Sube Miidiir-
leri Necati Dolunay ve Saim Ulgen, Tiirk
Tarih Kurumu ve Istanbul Universitesi
Edebiyat Fakiiltesi, Istanbul Arkeoloji
Miizeleri Miidiirii Aziz Ogan ve Miize
elemanlari, Adana Valisi Ahmet Kinik,
bagta Mehmet Yaylali olmak iizere Ada-
na Miizesi mensuplari, Kadirli Kayma-
kami Kemal KRiigitktepepinar, Jd. Yb.
Mahmut Paksoy ve bize her hususta bii-
yiik kolayliklar gosteren Kadirli halkina
tesekkiir borcumuzdur.

1952 VE 1953 CALISMALARI VE
NETICELERL:

Ik tecriibe ve hazirlik mahiyetinde
olan 1952 yil: caligmalar:, maddi imkén-
larin ve buna bagli olarak bu ige ayrila-
bilen zamanin gayetle mahdut bulunma-
sin2, ayrica restorasyon ekibi kadrosu-
nun da dar olmasina ragmen (4), her tiir-
lii tahmin wve tasavvurlar iistiinde baga-
ril1 olabilmis, ve bu devrede 20 ye yakin
yeni kabartmanin, ya tama yakin, ya da
ana hatlariyle meydana cikarilmasini
saglamigtir. Ancak bu devreden edinilen
tecriibeler, miimkiin mertebe daha uzun
siireli faaliyetlerin, gerek verim, gerek-
bakimlarindan
olacagi neticesini
vermisg, bu esasa dayanilarak, 1953 calig-

tasarruf
cok daha elverigli

se masraftan

ma devresi, haziran baglarindan ekim
sonlarina kadar beg ay siirebilecek sekil-
de ayarlanmis, restorasyon ekibi genis-

(4) Doc. Dr. Halet Cambel bagkanhginda
Roma Merkezi Restorasyon Enstitiisii resto-
ratbrlerinden Ali Riza Caravella, Dr, Eva-
Maria Bossert ve Nail Qakirhan istirakile,

letilmis (5), ayrica Vekaletce Kaiate-
pe'ye davet olunan Roma Merkezi Res-
torasyon Enstitiisii Direktorii Prof.
Brandi’'nin de istirakiyle c¢aligmalar,
esasli ve devamli bir gekil ve plana bag-
lanmistir.

Bu esaslar dahilinde yiiriitiilen 1952
ve 1953 yillar1 caligmalarindan alinan
toplu neticeler kisaca gbyledir:

" RESTORASYON:

1 — Binlerce kirik heykel ve yazit
pargasindan (Lev. X, 1) cogu birlestiri-
lip ayiklanmak suretile restorasyonun en
giic kismi kolaylanmis, boylelikle noksan
olan 9 aslan ve sfenksten (biri bagtan ba-
sa hitit hiyeroglif yazith olmak iizere) 3
aslan ve bir sfenks tama yakin halde
birlestirilmis, geri kalan 5 i ana hatla-
riyle meydana ¢ikarilmig, ayrica bir as-
lan ve bir sfenks te (Lev. XII, 8-9) he-
men hemen tam olarak yaptirilmstir.

2 — 30 a yakin yeni kabartmanin
birlestirme isi, ya kismen, ya da tama-
men bitirilmigtir (Lev. XII, 6-7).

3 — Asaf kazi sahasimin tamamile
bos olan sol yan odasina ait 8 yeni kabart-
madan 6 s1 tam halde (Lev. XIII, 10-13),
diger ikisi ve ayrica aym odaya ait bir
aslan ve bir sfenks te bilyiik 6lciide ya-
pistirilmak suretile bu odanin yeniden
doldurulmas: imkén: saglanmgtir.

4 — Ayni odanin harap vaziyette bu-
lunan kaide taglar1 restore edilmis, ve
¢6kmiis haldeki moloz tag temeller basg-
tan basa 0,60<0,30 m. lik beton temelle
saglamlagtirilmistir,

5 — Bu arada, heykeltraglik eserle-
ri ve yazitlarin, mevcutlar arasinda bu-
lunamiyan irili ufakli, sekilli gekilsiz ba-
z1 parcalarinin, civar arazinin kesif ga-
hiliklar: arasinda veya toprak altinda
aranmasina baglanmus, her iki kapiya ci-

(5) Restorasyon ekibine Eski Eserler ve
Miizeler Genel Mudinltgi yamci-tager bek-
nisyenlerinden Fehim Zeybek ve Saim Tug-
sul’un katilmalar suretile gervek memlekette
bu sahada eteman yetistirmege bagtamak, ge-
rokss Karatepe'deki isleri daha  genis olgii-
de ele alabilmek yoluna gidilmistir,
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var yamaglarda yapilan sondajlar, kisa
zamanda pek onemli birgok parcalarin
bulunmasini saglamigtir.

6 — Eski Eserler ve Miizeler Genel
Miidiirliigiince heyete katilan iki yap1
teknisyeninin varliklarindan faydalanila-
rak pek harap vaziyette olup her giin bi-
raz daha ¢okmekte bulunan kuzey-dogu
kapisi1 sol &g burc duvarinin restorasyo-
nu tamamlanmig ve tamamile bosalmig
bulunan ayni burcun ig satith tesviyesi
yapilmistir (Lev. X, 2-3).

MUHAFAZA - IDAME:

Prof Brandi istirakile yerinde,
eserler iizerinde yapilan miigahede ve
incelemeler, eserlerin tahripkar tesirler-
den muhafazalar1 ve idame tedbirleri
alinmadan, restorasyon igine harcana-
cak masraf ve emeklerin, sonunda bosa
¢tkmak tehlike ve zorunda kalacag: ne-
tice ve kanaatini vermistir, Prof. Brandi,
bu hususta Vekilete verdigi raporda,
Karatepe i¢in, en uygun, en saglam ve
ayni zamanda en estetik muhafaza sek-
linin “betonarme acik bir cat1” gekli ola-
bilecegi teklif ve tavsiyesinde bulunmug
ve bu maksatla Roma Merkezi Restoras-
yon Enstitii mimar1 Franco Minissi ta-
rafindan hususi mahiyette bir de pro-
je hazirlanmstir.

Ancak eserlerin halihazir durum-
larinin, agikta bir kig daha gegirmeleri-
ne katiyen elverigli bulunmadig: goz
oniinde bulundurularak, simdilik, en
ucuz, en kestirme yoldan, oluklu sag
kapli, muvakkat bir cat1 ile muhafaza-
lar1 caresine basvurulmustur (Lev. XI,
4-5).

Nihayet, yine Prof. Brandi rapo-
runda, etraftan kazi sahasina kolaylikla
girebilecek olan insan ve hayvanlarin
eserlere verebilecekleri cesitli zarar ih-
timallerini onlemek iizere, asag1 ve yu-
kar1 giris kapilarn sahasinin, miimkiin
mertebe genis cevreli birer muhafaza par-
maklig1 icine alinmalar1 tavsiyesinde
bulunmus, fakat 1953 tahsisat imkéanla-
r1 daha iyisine imkan vermediginden, bu
husus, simdilik, o da ancak agag: girisin
1600 m* gevreli bir agag parmaklikla
cevrilmesi seklinde yerine getirilebil-
misgtir.

NETICE:

Daha heniiz calismalar sona ermis
degildir. Restore edilmis veya edilecek
eserlerin asil yerlerinin ve orijinal sira-
larinin tdyin ve tesbiti, eskiden olduk-
lar1 gekilde yerli yerlerine yerlestiril-
meleri ve nihayet bu suretle kap: binala-
r1 komplekslerinin eski orijinal hallerine
irca1 gibi, daha pek ¢ok is ve halli gerek-
li daha pek ¢ok problem vardir ve calis-
malar ilerleyip gelistikce, simdiden he-
niiz sezilemiyen, kendini aciga vurma-
mi1s bircok yenileri daha ortaya ¢rkabile~
cektir. Nasil ki her kazinin kendi ken-
disine has ozellikleri ve bu &zelliklerin
bagka herhangi bir yerde aynen tatbik
ve kopye edilmeleri imkansiz hususi hal
careleri varsa, bir harabe restorasyonu
da ayni sekilde orijinal problem ve hal
careleri ortaya cikarir. Bunlarin birgok
hallerde 6nceden tahmin ve tdyinleri
hemen hemen imkansiz olur ve bunlar an-
cak faaliyet seyri igerisinde belirirler,
tecriibe ile hususi sart ve icaplara gore
coziiliirler ve restorasyon ekipleri de
ancak, boyle bir seyir icinde yugurulup
yetigebilirler.

Bununla beraber, daha simdiden
sOylenebilir ki, Karatepe restorasyon
tecritbe ve calismalari, bu kabil eserlerin
yerli yerlerinde restorasyonlar: prensi-
binin isabet ve kiymetini bir kere daha
aciga vuracak mahiyette olmustur. Ha-
rabenin daha iki yi1l énceki haliyle bu-
glinkii az ¢ok derlitoplu gehresi, aym
tipte eserler vermis olup ta, bu eser-
leri miizelere naklolunmus bulunan ma-
ruf Zincirli hilyiigiiniin halihazir ha-
rap ve terkedilmis hali arasinda yapila-
cak kiiciik bir karsilastirma, isin inkar
edilemez Sneminin acik bir delili mahi-
yetinde olacaktir. Bugiin elde mevcut
imkanlar heniiz ne kadar dar wve yeter-
siz bulunursa bulunsun, adim adim, ya-
vas yavas ta olsa bu yol, memleket tarihi
kiymetlerinin idame ve muhafazalarim
sadece saglamakla kalmiyacak, en yakin
bir gelecekte mamur ve bakimli tarihi
merkezleriyle Anadolu’yu, en kestirme
yoldan, Ozlenen turistik inkisafa ulasti-
racaktir.

Kasim, 1953.
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After the first enthousiasm over
the impressive alignements of sculptu-
red and inscribed panels of the citadel-
gates unearthed at Karatepe had sub-
sided, it soon became apparent that the
orthostats were in a rather desolate
state of devastation.

Of the two T-shaped gateway buil-
dings, consisting each of a central pas-
sage with two lateral chambers, much
had been  destroyed. In the south-
western gate the orthostats of one
side - chamber had completely disappe-
ared, in the other only a few subsisted,
mostly in fragmentary state, while
others were found face-downward in the
corridor. Of the colossal inscribed sta-
tue, the head, arms and a great many
fragments of its inscribed torso were
missing. In the north-eastern gate, which
was relatively better preserved, the
orthostats of the entrance passage and
of the right wing were almost all found
standing in place (though in part badly
damaged through surface -/flaking and
wide, deep fissuring), while in the left
chamber they had completely disap-
peared with the exception of 3 fragmen-
tary ones. This meant that about 40 %
of all of the orthostats and sculptures
had disappeared and been turned into
the thousands of basalt fragments found
all over the place.

‘The factors of this devastation were
manifold: the destruction and burning
of the citadel by the invaders;
the effects of weather and wear during
the subsequent centuries, such as the
upsetting of the general equilibrium of
the orthostats through the disappearance
of the wooden beams wunderlying the

KARATEPE (1952 - 1953)
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stretcher - courses on which they were
placed and the sinking of the underlying
level ‘through the emptying of the
rubble-stone filling below, thus causing
the heavy panels to lean or fall forewards
or sidewards, dislodging and breaking
those next to them; the coarseness of

the basalt which readily fissured along

its veins of least resistance; the infiltra-
tion of earth into the cracks and the
gradual but forced enlargement of these
by plant roots penetrating into them.

This process was accelerated and
aggravated and proceeded with ever
increasing speed once the monuments
were unearthed. Panels that had seemed
intact during excavation appeared to
deteriorate readily, once freed from
their protective earthen medium and
exposed to the sharply opposed effects
of the strong and sudden alternating
sun and rains of the region: the coarse
and fissured basalt burning hot under
the scorching sun is suddenly saturated
with water and as suddenly dried out
again; cracking and surface - flaking
grows and thrives.

For the excavators as for the Direc-
torate General of Antiquities the situa-
tion involved was equally urgent and
problematical. Publication could envi-
sage either a mere publishing of the
60 ¢¢ of more or less well preserved or-
thostats and of the remaining 40 % in
their fragmentary and mostly nondes-
cript state or an attempt at the recompo-
sition of the whole through the recom-
position of the fragments. Experience
showed that the latter would nct be
possible through a mere joining of the
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fragments bearing bits of reliefs or
texts, as these do not necessarily link
up directly with one another (due to
lacking parts, etc.), but ever so often
come together on a common underlying
fragment. The recomposition, therefore,
had to involve not only the comparati-
vely limited number of figured frag-
ments but the enormous amount of
amorphous ones. However, this too
proved insufficient for publication, as
the heavy fragments would not keep
together and the photographing, dra-
wing and measuring necessitated their
being firmly stuck together. Another
issue advening was that a restitution of
the panel sequences in their original or-
der if possible would necessitate both
the recomposition of the stretcher cour-
ses and a very close study of their
possible order of alignement, which,
experience here also showed, could not
be achieved on the basis of the contents
of the representations, but almost
exclusively on a archaeological - techni-
cal one. The second alternative therefore
meant restoration.

For the Directorate General
of Antiquities the situation
was not much different. Preserva-
tion was inevitably necessary and at

Karatepe meant urgently stopping the
process of continuous destruction. If
this could not be done, it would have
been far more advisable never to have
unearthed the monument, and, as this
now was a fact, even to cover it up
again and leave it to the care of genera-
tions better equipped for the purpose.

Preservation could evidently be
envisaged either on a minimal scale,
that is, saving the 60 ¥o of better

preserved panels and sorting out the
figured fragments individually and to
the exclusion of the shapeless ones
(thus giving up all hope of future
recomposition), or on a maximal scale,
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that is, the preservation of the recom-
posed monument in as far as this was
still possible. Both of these possibili-
ties obwviously meant: a partial or a more
or less exhaustive restoration.

The choice of the first alternatives
in the case of both excavator and Di-
rectorate of Antiquities would have
meant more than merely a loss of 40 %

on a simple arithmetical basis. The
sculptures and inscriptions all form
part of two complete and rounded-

up building complexes of relatively
short existence, never subjected to
susequent repair or reconstruction.
The texts are bilingual and repeated in
more than one version, now incomplete.
The reliefs show an unusual heteroge-
neity of foreign elements and influen-
ces. All these poinst corroborate the fact
that the individual slabs or fragments
are not only significant in themselves
but even more 50 as part of a continuous
sequel, a complete whole, liable to
a very exact interpretation of all the
different issues involved. The addition
of each newly recomposed orthostat,
whether a relief or a text and the deter-
mination as far as possible of its origi-
nal place in the sequel is thus more
than just one more panel, it is - figura-
tively speaking - not an arithmetical or
physical accumulation, but rather a geo-
metrical or chemical one. Restoration
on a maximal basis seemed therefore
advisable.

The next problem that
once arose was ‘“‘where?”. In regard
to archaeological monuments ‘this
question is usually answered by “exhi-
bition to the largest possible public at
the greatest convenience”, that s,
exhibition in % central or provincial
museum, where the means of restoration
and preservation are usually more ex-
pedient. In the case of Karatepe,
different aspects had, however, to be
taken into consideration, some being a

now at
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matter of principle, others a matter of
practical possibility.

Theoretically, a monument made
to form a whole, such as the two buil-
ding complexes with their alignements
of sculptured and inscribed orthostats
should not be torn apart and, if possible,
should not be torn out of its original
environment, if it is not to loose much
of its significance and 1in a sense be
destroyed. In fact the significance of
the finds of Karatepe is much less in-

herent in the individual panels-of
fairly mediocre and provincial quality -
_than in the disposition and the
Signi Ficance of the whole, and

a reexhibition should absolutely have
to respect all the proportions of this
disposition (both in width as in height)
if the general imression is not to be
falsified.

On this basis the preservation of
the Karatepe finds in a museum would
practically have meant the need for co-
vered space large enough to hold the
two gates comprising each an area of at
least 2020 m on about 6 m of height.
None of the available museum space
either .in Ankara, Adana or even in Ka-
dirli (where the antique “Alacami” had
at first seemed appropriate) would have
been in the Ileast sufficient to this
end. Moreover, the above - mentioned
state of the orthostats and sculptu-
res weighing up to 1,5 tons and more as
well as the actual state of the roads
would render impossible their
transportation by land, without brea-
king them into a thousand pieces, while
in a conceivable transport over the ri-
ver Ceyhan, all the imponderable risks
and responsibilities of a transportation
by raft would have to be faced. Besides
all these, the speed of «destruction at
Karatepe made it imperative to act at
once, without the possibility of waiting
for the realisation of the prerequisitives
for adequate museum space or better
roads.

Under these conditions the only

alternative left was the restoration of
the monument on the site itself. A
decision to this effect was taken by the
Directorate General of Antiquities and
Museums of the Turkish Ministry of
Public Education early in 1952 and
restoration activities begun in colla-
boration with the Central Restoration
Institute (Rome) of the Italian Ministry
of Public Instruction and the help of
the Turkish Historical Society in view
of publication.

Our thanks are due to all those who
helped in realising the project, mainly
Messrs. Tevfik Ileri, Minister of Pub-
lic Instruction, Resat Tardu, Counsellor,
Dr. Sedat Bari, Deputy of Seyhan, Dr.
Cahit Kinay, Director General of Anti-
quities, Necati Dolunay and Saim Ul-
gen, Sub - Directors, the Turkish Histo-
rical Society, the Faculty of Letters of
the University of Istanbul, Aziz Ogan,
Director of the Archaeological Museums
of Istanbul, Ahmet Kinmik, governor of
Adana, the members of the Adana Muse-
um, chiefly Mehmet Yaylali, Kemal
Kiicitktepepinar Profect of Kadirli, Mah-
mut Paksoy Commander of Gendarmerie
and the citizens of Kadirli for their
continual generous help.

THE FIRST TWO CAMPEINGS
OF RESTORATION (1952 and 1953):

A short preliminary campeign
carried out in September - October 1952
on a tentative basis, which offered the
preliminary experience for further
work and made possible ithe recompo-
sition of almost 20 new reliefs (comple-
tely or in the main), was followed by a
longer campeign in 1953 lasting for
about 5 months (June - November) with
a larger team (1). Prof. Cesare Brandi,

(1) The team consisting in 1952 of the
author, Ali Riza Caravella of 'the Roman
Institube and Dr. Eva-Maria DBossert was
enlarged in 1953 with Fehim Zeybek and Saim
Tugrul, both stone - cutting technicians
attached to the Directorate General of Anti-
quities. Nail Cakirhan was a voluntany member
through out. "
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Director of the Roman Institute
joined the expedition on invitation of
the Turkish Ministry to inspect the
work and draw up a general working
plan together with the author. The
results of the two campeigns may be
very shortly summarised as follows:

Restoration: Through the sorting
out and joining activity the confusingly
enormous number of unattributed frag-
ments was cleared and the hardest part
of the recomposition work alleviated (PI1.
X, 1). Of the missing 9 lions and sphinxes
belonging to both gates, 3 lions (one
of them completely covered with Hittite
hieroglyphic inscription) and a sphinx
(PlL. XII, 8-9) could be recomposed
almost completely, the remaining 5 only
partially.About 30 new reliefs were re-
rcomposed partly or completely (Pl XII,
6-7, Pl XIII, 10-13 Supplementary
soundings were carried out on the slopes
below the two gates and resulted in the
discovery of a great number of new
fragmenss, among ‘them a considerable
number that had teen found to be mis-
sing during recomposition and could
at once be put into their place.

The actual restoring ativity, i.e.
the dowelling and sticking together of
the recomposed fragments was mainly
concentrated on the almost empty side-
chamber of the north-eastern gate.
Of the orthostats which must have
belonged here, one Hittite hieroglyphic
slab and 5 reliefs (4 of them absolutely
another 2

new) completely,

well as a lion

were
equally), as
and 2 sphinx almost
All the broken
still in place (among
HH - inscription) as well as 4 new ones
were equally

(new
comletely res-
stretchers

one with

tored.
them

restored and provided
with a continous solid wand invisible
cement foundation 30 cm. deep. The
main preparations for the putting back
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in place of
completed.

the orthostats was thus

With the aim of saving the gene-
ral appearance of the ruins and of stop-
ping further destruction, all the walls
and the tower connected with the
south - western half of this same gate
were restored and the filling, emptied
through the crumbling of the walls,
brought up to its original level (Pl X,
2-3).

Preservation: Confronted with the
imperative necessity of covering up the
two gateways without further delay,
in order 'to stop the continuous and
catastrophical process of destruction,
and thus saving the restoration work
from becoming devoid of all sense, it
was decided to construct a provisional
shelter of local wood and corrugated
iron, pending the completion of studies
for a permanent roof. With further
funds granted by the Directorate of An-
tiquities and the kind help of the citi-
zens of Kadirli, the north - eastern ga-
teway could thus bz completely covered
(Pl. XI, 4-5) and circumscribed with a
wooden fence, while the south - western
one could be sheltered only very partially
and very temporarily.

The project for the permanent
shelter, which, according to Prof.
Brandi’s proposal has been foreseen as
a laterally open, light, tent-like co-
vering, interfering minimally with the
monument but of utmost durability
and simplicity combined with a possib-
ly low cost of construction, has in the
meantime been designed by architect
Franco Minissi of the Roman Central
Institute of The
news of 2 ministerial decision to build

Restoration.

a new touristic road to Karatepe may be
considered a further point in justifying
its execution.
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Conclusively it may be said, that
the task is yet far from completion,
yet to be
done and many a delicate problem - first
and foremost that of the original alig-

that much patient work has

nement of the panels-yet to be solved.

All the problems cannot yet be fo-
reseen, for just as the excavation of
every site brings with it its own prob-
lems and specific solutions that cannot
be copied or applied elsewhere, so
the restoration of a monument too has
its original and specific problems and
solutions which often cannot be fo-

reseen, but come up 1in the process of

the work, in which the working teams
also are trained and formed.

However, an appraisal of the
possiblities of recomposition and
restoration at Karatepe can already be
attempted and seems to surpass all
initial hopes and expectations. It seems
in fact, that, if work can be continued
on the same basis, it will be possible
to achieve a fairly complete recompo-
sition of the original sculptures and
inscriptions and there will be nearly
enough of them to fill in almost com-
pletely the empty rooms and spaces of
the two gates where they once had
stood.

Novembeor, 1953
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