
THE RELIEFS OF “SESOSTRIS” IN IONIA

eIjI 6s xal rtepi ’ Icovir|v 5no ximoi Iv nsxpflxt 
gyxexoXcqipfvoi tovtou xov ’avSpoc, xfj xs 
gx xt]? ’Etjeau]; s; <J>o')xaiav EiKOVxai Xal 
xfj eX Za.cdEwv g? Squ'pvyjv. IxatFctofii 6s 
avfjp i'('{lylvnxoL'.. . . .  Son? 6i x*i 5x60£v 
sjxi, evOafjta ¡isv cu 8t)Xgi, etfpcoBi 8e 
5'<5fjVoxs (Herodoitos II. 106) (1).

The celebrated relief (Fig. 1) carved 
in a niche on a smooth roch face high 
over the roadway in Karabel gorge was 
discovered in 1839 by two travellers, 
Burgon and Renouard, who did not 
make any communication upon it before 
their return to England (2). Some 
months later G. von Eckenbrecher 
located the relief, and a drawing of it 
by iex ier  (3) was promptly submitted 
to the judgment of leading scholars of 
the day. The relief was at once recog
nized as one o f the two «tv«« carved on 
rocks in Ionia which Herodotos recor
ded among the images of the warlike 
Egyptian king whom he called Sesostris. 
In a communication to the Berlin Aca- 1

(1) The stelae of Sesostris also receive 
a general mention in Ael. Aristides XXVII. 
38 (Keil), Diodoros I. 55 and Eusebios ap. 
Synkellos, Paris ed. p. 60.

(2) Cf. B u ll. In s t. C o ir . A r c h . 1840, 33.
Welcker in R h e in . M u s. 1843, 430 n. 2 gives 
testimonies fo r  earlier knowledge of it: 
MacFarlan, C o n sta n tin o p le  (1828) 464,
knew of the work from a Greek, and it is 
apparently reported that the Englishman 
Caplan had heard of the monument in 
Smyrna before 1814 ( C la s s ic a l M u seu m , 
London, 1844, vol. I, 232).

(3) D e s c rip tio n  d e  l ’A s ie  m in eu re P L  
132: redrawn in a barbarous style and an 
infernal setting it reappeared, without in
dication of the change, in Perrot and Chipiez 
H isto ire  de l ’ art IV, 749 fig. 362.

/ .  M. COOK

demy in the following year (4) Lep- 
sius recognized the Karabel figure as 
portraying Rameses-Sesostris; and the 
savants of the French Academy like
wise declared the work Egyptian and 
discovered in the signs visible to the 
right o f the head traces of the titles of 
Rameses the Great (5).

This explanation of the figure, 
though at first sight so convincing, 
did not remain for long unchallenged. 
A second drawing with detailed mea
surements, made by H. Kiepert in 1842, 
showed more clearly than Texier’s po_ 
lisihed design the fundamental diffe
rence between the style of the Kara
bel figure and Egyptian art of the New 
Kingdom; it was further remarked that 
the signs in the field were not Egyp
tian hieroglyphs, nor was a king’s name 
to be seen there (6). At Gerhard’s ins
tance Rosellini gave his opinion that 
the relief could not be Egyptian, and 
even recognized in it a Roman creation 
prompted by the passage o f Hero
dotos (7 ); and Lepsius in a subsequent 
article revoked his original claim that

(4) M o n a tsb e ric h t d. k g l. A k a d ., B e r 
lin , 1840, 3gff.

(5) Cf. Texier D e scrip tio n  II, 305.
(6) A r c h . Z e it . I (1843), 33ff.
(7) A r c h . Z e it . I, 46; Gerhard, however, 

in his capacity of editor commented on the 
pointlessness of such a fabrication, and Ro- 
sellini’s suggestion, which in fact involves 
the assumption that the copyist inadvertently 
placed the weapons in the wrong hands and 
the hieroglyphs in the wrong position, does 
not seem to have received further conside
ration.
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the work was Egyptian (8). Kiepert 
himself drew an effective comparison 
with the carvings (newly revealed in 
Texier’s drawings) of Yazılı Kaya and 
Pteria (Boğazköy) in Cappadocia; and 
though the historical context of these 
Anatolian sculptures could not foe 
apprehended at the time and Kiepert, 
with Texier, believed them to foe monu
ments of the Scythian domination o f 
Asia in the seventh century B.C., the 
validity of this comparison has been 
fairly generally recognized since (9). 
Herodotos, no less than those of his 
contemporaries who considered the fi
gures to be images of Memnon, was 
quite mistaken in his identification o f 
the subject as “ Sesostris” (10).

The question of ¡Herodotos’ two

(8) A r c h . Z e it . IV (1846), 27iff., with 
a drawing p. 275, which corrects Kiepert’s 
in certain particulars though admitted to be 
less accurate in the proportions of the figure.

(9) The uncertainty about the actual pro
portions of the figure, which prevailed so 
long as the dissimilar drawings of Kiepert 
and Texier offered the only effective illust
ration, was removed by the appearance of 
the first photographs in the 1860s; cf. the 
drawing, from a sharply angled photograph, 
Moustier V o y a g e  de C o n sta n tin o p le  ( T o u r  
du M o n d e  IX, 266), photographs R e v . A r c h .  
X III (1866), PI. 12, Trémaux E x p lo ra tio n  
arch, en A s ie  M in e u re , Nymphaeum PI. 1, 
Webe.' S ip y lo s  (1880) opp. p. 36, and deriva
tive drawings from the elfin sketch in Le- 
normant’s H is t o ir e  A n c ie n n e  de l ’ O rie n t 249 
to the lightning-seared design in Maspero, 
H is t o ir e  A n c ie n n e  II, 428.

(10) Cf. Hyde Clarke J  A O S  V I I I ,  (1866)
38off.; Perrot and Guillaume R e v . A rc h . 
X III (1866), 434 ( =  Perrot M é m o ire s
d ’A rc h é o lo g ie  22), where the relief is assig
ned to a branch of Assyrian art and the 
identification with Memnon is accepted as 
to all intents and purposes correct. With the 
recognition of the relief as Hittite this 
identification continued to be regarded as 
nearer the truth than Herodotos’ since Mem
non was claimed as a Hittite by Gladstone 
(H o m e r ic  S y n ch ro n ism  i66ff., cf. Sayce
H e ro d o tu s I - I I I  p. 181 n. 2, Wiedemann 
H e ro d o ts  Z w e it e s  B u c h  (1890) 416).

runroi came to the front again in 1875, 
when Humann discovered a second fi
gure in the Karabel gorge, carved in 
relief on a fallen rock alongside the old 
path about 'two hundred metres down 
the valley from the first figure (11). 
It had indeed already been noticed in 
1856 by Dr. John Beddoe, but he and 
his companions had not drawn attention 
to their discovery. Apparently this rock 
was still on the spot where it had been 
carved, but owing to a slight change in 
the course of the road since ancient 
times the carved surface was no longer 
presented to the wayfarer and had be
come obscured by undergrowth. The 
carving had suffered serious injury, (12) 
and Humann’s drawing does not show 
the upper part of the figure at all. The 
relief was again examined in 1879 by 
Sayce, who made a drawing which gives 
a fair impression o f the attitude of the 
whole figure and leaves no doubt that, 
despite certain obvious differences 
— which can be satifactorily explained 
by the difference of position and o f 
range at which they were intended to 
foe seen — (13) the two carvings formed 
a pair on either side of the road which 
ran down the glen (14). 11

(11) A r c h . Z e it . X X X III (1876), 50 f.
(12) According to Humann the dest

ruction of a large part of the surface was 
caused by a nomad’s camp fire before his 
visit in 1875. Sayce, Jo u r n . H e ll.  S tu d . I, 
84, says that a nomad’s tent was actually 
pitched against it at the time of Spiegelthal’s 
visit three or four years before his own in 
1879. Perrot and Chipiez, however, attribute 
the damage to deliberate defacement ( H is -  
to ire  de l ’art IV, 750 n. 1), and Sayce later 
concurred in this explanation ( T h e  H ittite s  

69).
(13) The first figure was cut on a gray 

limestone cliff, the second in a rock of 
reddish white marble. The niche of the second 
was deeper and rather smaller, and the figure 
in higher relief.

(14) Sayce Jo u r n . H e ll. S tu d . I, 84L; 
T rans. S o c . B ib l. A r c h a e o lo g y  VII (1882),
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Sayce’s visit, however, led to anot
her significant advance in the under
standing of the reliefs. Having seen 
the sculptures of Boğazköy and Alaca- 
Höyük, and also specimens from Carche- 
mish then arriving in England, he sur
mised that the Karabel figures were 
monuments of an extensive Hittite Em" 
pire; and with the help of squeezes 
of the signs beside the head of the first 
figure he was able to demonstrate that 
the characters are beyond question 
Hittite. Sayce was followed by Ram
say (15), Lenormant (16) Perrot and 
Chipiez, (17), and by Wright, Hogarth, 
Garstang, and succeeding generations 
of Hittitologists (18).

The interpretation of the inscrip
tion on the first relief and the occasi
on of the carving of the figures still 
remain uncertain (19); but speculation 
on this subject is out of place here. 
Subsequent research has added not
hing material to the present purpose; 
for with the divergence of Oriental 
from classical studies since the 1880s 
the problems associated with these mo
numents of the Hittite Empire have 
fallen outside the scope of classical 
study.

The discrepancies between Herodo-
aösff., with drawing opp. p, 268. An adapta
tion of this drawing appeared in Perrot- 
Chipiez IV, 750 fig. 353.

(15) E. g. H is to r ic a l G e o g ra p h y  o f A sia  
M in o r  30.

(16) H is t o ir e  an cienn e de V O rie n t III 
(1882), 249, n. 1.

(17) H is t o r ie  d e  l ’art IV, 751 f.
(18) Hirschfeld’s reactionary stand agains 

the Hittite origin need not be considered 
here since he was not separating the Kara
bel figure from those at Boğazköy ( D ie  
F e ls e n r e lie fs  in  K le in a s ie n , A b h a n d l. P re u s s. 
A k a d . 1886, ioff.), and his argument 
fell to the ground with the excavations at 
Boğazköy.

(19) For the signs see Sayce T ran s. 
S o c . B ib l.  A r c h a e o lo g y  VII, 267 (cf. Perrot- 
Chipiez IV, 752 fig. 364; for their translation 
see Sayce P r o c . S o c . B ib l.  A r c h a e o lo g y  XXI 
(1899), 222-

tos’ description of the rúwot and the 
celebrated representation on the rock 
face were remarked from the outset; 
Herodotos describes the spear as being 
¡in the Tight hand and Ithe bow in 
the left, and speaks of hieroglyphs on the 
chest (whereas the only ones to be seen 
are in the field to the right of the head). 
With the discovery o f the second figu
re the puzzle was at first thought to be 
resolved; Sayce contended thUlt Ithe 
second figure, which stood beside the 
road, conformed to Herodotos’ descrip
tion and was the one which the histo
rian actually described, and in this he 
was followed by Ramsay and Hirsch- 
fe ld ; but his argument was inadequately 
founded and he subsequently abandoned 
it- In fact the second figure did not fit 
Herodotos’ description better than the 
first, and there is no reason to suppose 
that it fitted it worse either.

Herodotos speaks of the two reliefs 
as being carved by the road from the 
Ephesia to Phokaia and that from 
Sardis to Smyrna. With the choice of 
two routes which he gives, the loca- 
tion o f the single figure cut on the rock 
face at once became a subject of dis
cussion. Kiepert, with his keen geog
raphical sense, recognized that the na
tural route from Ephesos to Phokaia 
lies through Smyrna and that the Ka" 
rabel pass lies too far to the east of this 
line. He first considered the possibility 
of a way leading from Ephesos further 
to the west through mountains ¡then 
unearthed (and thus still capable of 
holding an unnoticed rock carving) to 
the south shore of the Gulf of Smyrna; 
but he rightly made the objection that 
the starting point o f this route must be 
Ephesos itself rather than the Ephesia, 
and following up this point he sug
gested an alternative route (which 
would in fact pass quite close to the 
Karabel) from the inland territory o f 
Ephesos along the southern shelf of the
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Nif Dağı to the plain of Smyrna. But 
he excluded the possibility of a route 
over the Karabel pass leading towards 
Phokaia. On the other hand, he was 
willing to disregard the short distance 
by which the figure in the Karabel 
pass is separated from the road leading 
from Sardis along the Nif sleeve and 
over the Bel Kahve pass to Smyrna; in 
support o f this view it may be urged 
that the ancient route could well have 
turned to the south towards the mouth o f 
the Karabel gorge, seeking the firmer 
ground above the valley bottom, and 
so An fact have passed not more than 
the half hour that Kiepert estimates 
from the rockcut figure. Kiepert the
refore in the end (identified the figure 
with that located by Herodotos on the 
way from Sardis to Smyrna.

Lepsius, on the other hand, was 
less insistent on the main trends of 
communication and more literal in his 
interpretation. He rejected the location 
on the Sardis-Smyrna road, which 
certainly never passed up the Karabel 
gorge; and he laid emphasis on Hero
dotos’ use of the term ’E^eoît) (20), 
which can only imply a more easterly 
route than that by Smyrna, since, to 
be significant in this context, it must 
denote the inland territory o f Ephesos. 
Lepsius’ contention has much to com
mend it. The territory o f Ephesos, in 
later times at least, extended well over 
thirty kilometres up the Kaystros 
valley (21); and to the traveller from 
the inland settlements around the mo
dern Tire and Bayındır the shortest 
route to the lower iHermos valley would 
lie through the rolling country south 
of the Mahmud Dağı and across the Ka-

(20) “Was offenbar mit Absicht statt 
Ephesus gesagt ist” ( A ic h .  Z e it . IV, 276). 
Welcker, who accompanied Kiepert, also 
preferred the Ephesia-Phokaia route (cf. 
B u ll. In st. C o rr. A ic h .  1842, 185).

(21) Cf. Strabo X III. 620.

rabel into the N if sleeve (22). Since 
Kiepert and Lepsius opinion has wave
red between the two routes, but nothing 
novel has been said on the subject, 
unless one takes into account the mu
tually exclusive theories advanced at 
different times by Ramsay (see below).

The discovery of the second figure 
in the Karabel gorge in 1875 gave a new 
turn to the problem. Huroann boldly 
expressed 'the view that the two figures 
were those described by Herodotos and 
that the location given is at the crossing 
of the two roads (23). Sayce at once 
accepted this identification, and (though 
speaking of the figures as pointing to 
Ephesos and Sardis respectively) (24) 
defined the position as the meeting 
place of the two paths referred to by 
Herodotos (25). But neither Humana 
nor Sayce attempted to elucidate 
Herodotos’ words; the engineer Hu- 
mann’s penetrating observation was 
screened by E. Curtius’ cautious edi
torial comment that the topographical 
problem demanded mature reconsidera
tion; and Sayce modified his own view 
by conceding that Herodotos was “ not
correct in saying that the pass..... leads
not only from Ephesos to Phokaia but 
also from Sardis to Smyrna” , and that 
he “must have received his account of 
the figures from another authority” (26). 
The facile assumption that the two re
liefs existing on the ground were iden
tical with the two Tunot described by 
Herodotos was soon left behind. Ram
say denied that either of the roads 
mentioned could go up the Karabel 
gorge (27), and this extreme of nega-

(22) Cf. Weber S ip y lo s  47f.
(23) A r c h . Z e it . X X X III, 51.
(24) J o u in . H e ll. S tu d . I, 85.
(25) T ra n s. S o c . B ib l.  A r c h a e o lo g y  VII, 

268. Wiedemann, H e ro d o ts  Z w e it e s  B u c h  
(1890), 415, seems to take the same view.

(26) T h e  H ittite s  69.
(27) Jo u rn . H e ll. Stu d. II, 53.
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tion was transmitted without further 
comment by S. Reinach (28). Ramsay 
in fact was prepared to agree that one 
figure in the Karabel was mentioned by 
Herodotos, but considered that the text 
o f Herodotos must be rearranged-either 
so as to give a route from Ephesos to 
Sardis (in which case another figure 
was to be looked for on the Smyrna - 
Phokaia route) (29), or to replace the 
two roads by three radiating from 
Sardis (on two o f which there would 
have been rock-carved figures) (30). 
Ramsay’s influence seems to have pro
ved decisive, and the few scholars who 
have subsequently had occasion to revi
ew the location of Herodotos’ rúiroi 
seem to have rested content with the 
identification of one, and not more 
than one, figure in the Karabel pass (31).

The second relief has suffered a 
peculiar metamorphosis. Ramsay sugg- 
ested-in connection with the second 
o f his explanations-that Herodotos has 
erroneously located the other “ Sesos- 
tris” at the position on the north margin 
o f Mt Sipylos occupied by the seated

(28) In Le Bas-Waddington V o y a g e  
arch. (1888), p. 45, where the implication 
seems to be that the figures in the Karabel 
are not those described by Herodotos.

(29) J o u in .  H e ll.  S tu d . II, 53.
(30) H is to r ic a l G e o g ra p h y  o f A sia  

M in o r  (1890). 30, 60. Ramsay subsequently 
endeavoured to associate the two carvings 
with the, “stele” and “mnema” of Tos, 
which lay on the route from the plain of 
Sardis to (Ephesian) Smyrna recommended 
by Hipponax, fr. 15 Bergk ( A s ia n ic  E l e 
m ents, 1927, i57ff.).

(31) How and Wells, C o m m en ta ry  on
H e ro d o to s  I, (1912), p. 219, "two monu
ments have been found, of which one... cor
responds to H.’s account”. Keil-Premerstein, 
B e r ic h t  ü b er ein e  d ritte  R e is e  ( D e n k s c h r if
ten A k a d . W ie n . 57, 1915), 5, “Die zweite
gleichartige Figur, die nach Herodot an der 
Strasse von Smyrna nach Sardes lag, ist bis
her nicht gefunden worden”. Bossert, A lt a 
natolien  (1942), p.. 58, “D a s K a r a b e l-R e lie t  
bereits bei Herodot II 106 erwähnt” , etc.

rockcut figure commonly called “Nio- 
be” , Which overlooks the road leading 
down the Hermos valley from the di
rection of Sardis; and attention has 
been fixed on this doubly-or rather 
trebly-“pseudo” Sesostris (32), whereas 
the second figure in the Karabel seems 
to have disappeared both from the 
speculations of scholars and from the 
face of the land (33).

It is nevertheless evident that the 
second figure in the Karabel gorge 
fits Herodotos’ description of the car
ved figures better than the “ Niobe” and 
has therefore at first sight the better 
claim to be the other tuttos. And if the 
identification with the “ Niobe”-or 
another figure now lost-is accepted, we 
are left with the anomaly of a second 
figure on the ground, corresponding to 
the first and carved at the same spot, 
- and furthermore much the less likely 
to have been overlooked by the ancient 
traveller-whieh has been ignored by 
Herodotos and his contemporaries. Be
fore such an assumption can be admitted 
the text o f Herodotos 'must be re-exa
mined. He says there are two rockcut 
reliefs of Sesostris

7repi Icoviqv : ¡the preposition might 
well cover more than one point on a 
periphery, but it is constantly used with 
the accusative by Herodotos to indicate 
a single indefinite position either in a 
region or on the fringe o f one (34). 
They are located

“ Where people pass on the way 
from the Ephesia to Phokaia, and 
(where they pass going) from Sardis

(32) A modern misrecognition of a fi
gure falsely identified as the image of a 
wrongly named king. Cadoux, A n c ie n t  
S m y rn a  (1938) 34f., seems to incline to this 
view.

(33) Cf. Cadoux A n c ie n t  Sm y rn a  34L, 
probably broken up in road-making in 1927.

(34) For the latter cf. VI.105.1; V II.190; 
VIII.108.1.
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to Smyrna” : apart from the coinci
dence o f two figures and two ways, 
there is no certain indication here that 
the author was referring to two positi
ons on different routes rather than one 
position by two routes.

eXxci0  o)0 i a man is carved: this word 
normally means “ on either hand” and 
therefore implies that Herodotos had a 
single position In view (35) ; the current 
rendering “in both p[iaees” (r.e =dU 0 otEpr|) 
strains the meaning of the word.

“ Who he is and where he comes 
from, he does not declare evQjura, but 
he has declared it etspc 0  l this was
taken by Kiepert and Lepsius to mean 
that on one o f the two ruiroi (the one 
figure then known in the Karabel) 
these particulars were omitted, but that 
the other « tiros bore the titles (36). But 
this interpretation is precarious; neit
her of the two tuvoi in Ionia can really 
have been set up by, or borne the titles 
of, an Egyptian king, and both are co
vered, by Herodotos’ description of fi
gure and legend; it is therefore more 
natural to refer ¿tipaiGt to the stelae 
actually set up by this “ Sesostris” 
elsewhere — X«td -a ; Xwp*; — and espe
cially those seen by Herodotos himself 
in Palestine (II .106.1). The word ¿,0 
therefore covers the position o f the two 
ruTroi on the confines of Ionia, and it 
also in some degree lends support, by 
its normal application to a single posi
tion when used as an adverb o f place 
(37), to the view that Herodotos had 
only one place in mind. It must the
refore be admitted that attempts to 
locate only one o f Herodotos’ tuttoi in

(35) Cf. Liddell-Scott 9 S .V .
(36) A r c h . Z e it . I, 42 n. 18; IV, 275.
(37) The 47 other examples of its use 

for place at rest in Herodotos (see Powell 
L e x ic o n  to H e ro d o tu s  s. v.) all relate to a 
single position except for that in VIII. 24. 1, 
where the different places acquire a unity 
by together constituting the location of 
Xerxes’ army.

the Karabel not only fly in the face o f 
the facts on the ground, but involve 
considerable emendation o f Herodotos’ 
text-or the attribution to the significant 
adverbs of meanings that they do not 
elsewhere carry.

The accurate definition of a positi
on at a distance from any city or land* 
mark likely to be known to, let us say, 
an Athenian or Olympic audience was 
by no means easy; and if Herodotos 
was referring to a position in the Ka
rabel gorge his method o f pin-pointing 
that position was singularly effective: 
he named first the route on which the 
figures lay, and then the road ¡into which 
it debouched at a bare half hour’s trot. 
On this view Herodotos is not guilty of 
the gross misconceptions and blunders 
now generally attributed to him ; and if 
one wishes tci criticise his accuracy (or that 
of his informant) one can at most say 
only that he has not explicitly drawn 
attention to the short distance at which 
the two figures lay from the junction 
of the two routes (38).

It remains to define the route on 
which the sculptures lay. It would 
probably be true to say that no student 
of ancient geography had the oppor
tunity o f seeling the Karabel in its true 
setting until in recent months a civil 
aeroplane service was established bet
ween Ankara and IzmiT. Coming from 
the Phrygian plateau the plane passes 
high over Sardis, and then losing alti
tude skims over the Karabel gap to 
enter the plain o f Kolophon and land 
at Cumaovasi. The cliff on which the 
warrior relief is carved appears promi
nent near the head o f the pass, and 
beyond this on the left low broken

(38) Prof. G.E. Bean points out to me 
the possibility that Herodotos, relying on 
hearsay, misunderstood the position given 
by his informant and believed that one figu
re lay on each of the two routes which meet 
at the bottom of the Karabel.
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stretches away to the upper 
From the air the Karabel 

aS a natural line of communi- 
use of the word

b eSia'
apP flerodotos’

■ iod- j,n fact makes the whole posi-
Anjear- A traveller going from Ephe- 

to Phokaia would most natu- 
1 c,ro®s the Kolophonian plain to the

£ the gulf at Smyrna, whence he
3d °  - - -, proceed to the crossing of the 

0s; the lowest regular ford 
as I believe At to be now, 

Emiralem below the ancient site 
, jjjnp®» the main road was no doubt 

0f 1 ̂ jjich leads northward through the 
tJ»®4 0f the Yamanlar Dağı (39). To the 
o  from the 'inland territory of
tt*

heS° s’
however, this route would be

unnecessarily roundabout. The direct 
way would not touch the Kolophonian 
plain at all but would traverse the Ka
rabel to Nymphaion (Nif); thence it 
would probably pass north of Bel Kah
ve to join the Smyrna road in the Ya
manlar Dağı and descend to the crossing 
of the Hermos at Emiralem. * II,

(39) Ramsay’s assumption that the 
crossing of the Hermos was below Mene- 
men in ancient times ( Jo u r n . H e ll.  Stu d.
II, 49) seems to be unsupported by literary 
or archaeological evidence, and conflicts at 
least with the Tabula Peuteringiana ; this 
uncertainty does not, however, affect the 
validity of his conclusions on the topog
raphy of the Southern Aeolis except perhaps 
for the positions of Larisa and Neon Teik- 
hos.



A Z I Z  O Ğ A N

(1888

E d re m it  e şra fın d a n  v e  h a lı tü c c a r 
lar ın d an  m erh um  H alilzâd e  A h m et’in 
oğlu  olup, 1888 de İstan b u l’da  d o ğ m u ş, 
tu r. 1910 d a  S an a y ii N efised en  m ezun  
olm u ştu r. B ab asın ın  sam im î b ir  dostu  
olan  M üze M üdürü  H ain d i beyin  teşv ik i 
üzerine A rk eo lo ji ilm ine heves eden A- 
ziz O ğan, 300 k u ru ş m a a ş la  M üzeye in 
t isa p  ed erek  m aa ş ı 700 k u ru şa  y ü k se l
m iş ve  A rk eo lo jik  b ilg is in i sağ lam a k  
için  İzm ir, M an isa  ve A ydın  v ilây e tle 
rin de y ap ılan  m ü tead d it k a z ıla ra  K om i
se r  o la rak  g ön d erilm iştir . G ö sterd iğ i 
d ira y e t ve m u v a ffak iy e t üzerine 1914  
de te r f ia n  1500 k u ru ş m a a ş la  İzm ir  
A sa n a t ik a  M ü fe ttişliğ in e  tây in  o lu n 
m u ş ve se fe rb e rlik  ilân ı üzerine ih tiy at  
z a b it  nam zedi o la rak  N ak liy e  T alim gâ-  
h ın a a lın m ış ve bu ta lim g âh ı ikm al ede
rek  Ç an ak k ale  ve K a fk a s  cephelerinde  
bu lunm uş ve m üteakiben  S u riy e  ve 
G arb i A ra b is ta n  K u m an d an lığ ı Â sa r ıa -  
t ik a  M ü şav ir  M uavin liğ in e  ve b u n a  ilâ 
veten  ordu  em rinde bu lu n an  Ş am  S a n a 
yi M ektebi M üdürlüğün e tây in  olunm uş  
ve b ir  a ra lık  ordu  ta ra f ın d a n  ta m ir  olu
n an  B aa lebek d ek i m eşh u r Jü p ite r  M â- 
bedin in  re sto ra sy o n u n d a  ve Ş a m ’da C a
m ii E m ev iyen in  e trafın d ak i, ev ve d ü k 
k ân ların  k a ld ır ıla ra k  bu ta r ih î  b in an ın  
m ey d an a  ç ık m ası işlerin d e  isv iç re li b ir  
heyetle işb ir liğ i y ap m ış, 18-A ğustos-  
1918 de te rh 's  o lu n arak  İzm ir ’e av d e t

le  Â sa r ıa t ik a  M ü fe ttiş liğ i v az ife sin e  ye
niden b a şlam ış  ve ay n ı zam an d a  b irin ci 
ve ik inci (S u lta n î)  m ek tep lerin de ken 
d isin e  d ersle r  verilm iştir . Y u n an  işg a li  
üzerine k ad ro su  İstan b u l’a  n ak lo lu n a
ra k  A rk eo lo ji M üzesinde h a fr iy a t  ve 
ta sn ifa t  iş le ri ile m eşgu l o lm uştur, i s 
tird ad ı m ü teak ip  1922 son ların d a  M aa-
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r i f  V ek âle ti ta r a f ın d a n  3000 k u ru ş  m a 
a ş la  İzm ir  ve h a v a lis i Â sa r ıa t ik a  ye 
H a r s  M ü fe ttişliğ in e , 1926 E y lü lü n d e  
te r f ia n  V ek â le t U m um i M ü fe ttişlik  k a d 
ro su n a  a lın a ra k  (Â sa r ıa t ik a  U m um î 
M ü fe ttiş i)  o la rak  istih d am  olunm uş ve 
İstan b u l M üzeleri U m um  M üdürlüğün e  
tây in in e  k a d a r  zengin  m u h tev iyatı ile 
i f t ih a r  e ttiğ im iz  İzm ir  M üzesin i ve E fe s  
ile B e rg a m a  m ah allî m üzelerin i in şa  ve 
te s ise  m u v a ffa k  olan  A ziz O ğan, İzm ir  
ile m ü cav ir  v ilây e tlerd e  bu lu n an  Â sar ı-  
a tik a  ve h a fr iy a t  m evkilerin e  b ire r  b e k 
çi tây in i ile b u n ların  iyi. m u h a fa za  o lun
m aların ı s a ğ la m ış tır . M erkezi İzm ir ’de 
olm ak üzere (İz m ir  ve H a v a lis i Â sa r ıa t i-  
k a  M uh ip leri C em iy eti)n in  k u ru lm ası  
iç ,-n V ali m erhum  K âz ım  P a şa y a  telki- 
n a tta  b u lu n arak  b ilâh are  bu vad ideki 
fa y d a lı  n e şr iy a tı ile bölgede h ay ır lı işle r  
b a şa ra n  bu cem iyetin , um um i ve m es’ul 
k â tib i s ıfa t iy le  k u ru lm asın d a  ve g e liş 
m esin de bü yü k h izm etler i f a  e tm iştir .

A ziz O ğan, 1929, 1930 y ılla r ın d a  
(M a a r if  V ekâleti. Â sa r ıa t ik a  ve M üze
le r) M üdürlüğün e de k ısa  fa s ı la la r la  ve
k â le t e tm iş ve b ilh a ssa  E fe s  M üzesin in  
devlet h âzin esin e  b a r  o lm adan  h u su si 
k a y n a k la r ın  te b e rru a tı ile  in şa  o lun m a
sın d an  ö tü rü  İzm ir  V ilây e ti, A ziz  
O ğan ’ın ad ın a  E fe s  M üzesi k ap ıs ın a  
m erm er b ir  i f t ih a r  levh ası ta lik  e tm iş
t ir . A ziz O ğan, İ s tan b u l'a  tây in in den  
so n ra  da  m ü fe tt iş lik  zam an ın d a  y a r ı k a 
lan  iş le ri ik m al için ça lışm ışt ır . İzm ir  
M üzesin in  1927 ve 1932 de resim li reh 
berin i te lif  etm ek su re tiy le  bu  m üzenin  
ilim  â lem ine ta n ıtılm asın a  h izm et e tm iş  
olan  A ziz O ğan, v ilây e t â sa r ıa t ik a s ın a  
d a ir  b ir  h ay li m ak a le le r  ve b ro şü r le r  
n eşre tm iştir . B ilh a ssa  E fe s  - A y aslu g
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h ara b esin e  a it  y azd ığ ı rehber, bu  v a d i
de T ükçe y azılan  eserlerin  ilki o la rak  
gö ste rileb ilir .

A ziz O ğan , İzm ir ’de bu lu n duğu s ı
r a d a  Sey y ah ın  C em iyeti (şim d ik i 
T u r in g  K u lü p ) ile İzm ir  R e s
sa m la r  C em iyéti R e islik lerin e  in tih ap  
olunm uş ve bu iki ödevde de b a şa r ıla r  
g ö ste rm iş  ve V ek â le t m ak am ın d a  m ü te 
ad d it ta k d ir  ve t a l t i f  m ek tu p ları a lm ış
tır . 1931 de 9000 k u ru ş  m a a ş la  İstan b u l  
A rk eo lo ji M üzeleri U m um -M üdürlüğüne  
tây in  olunan A ziz O ğan, 1933 y ılın da  
M a a r if  V ekâle tin ce  A v ru p a  m üzelerin 
de b ir  te tk ik  seyah atin e , ç ık arılm ış, bu 
su re tle  A v u stu ry a , Almanya-, H ollanda, 
In g 'lte re , F r a n s a  ve İ ta ly a ’nın m ühim  
m üzelerin i z iy a re t e tm iş, g ere k  İta ly a , 
g ere k  Y u n an istan ’da  h a f r iy a t  m evkile
rin i de görm ek  ve k a z ıla rd a  tak ip  ed i
len m etod ları te tk ik  eylem ek f ır sa t ın ı  
elde e tm iştir . 1939 y ılın d a  N ew -Y ork ’ta  
açılan  dünya se rg is in d e  T ü rk iy e  C um 
h u riy eti p avy o n ların d a  te s is  olunan  
â sa r ıa t ik a  ve m üze s e rg is i  heyeti b a ş 
k an lığ ı ile N ew -Y ork ’a  gön derilen  A ziz  
O ğan, N ew -Y ork , V aşin gto n  g ib i şe h ir 

lerde m evcut m u h te lif s ın ı f la r a  m en sup  
sa y ıla r ı  a ltm ışı a şa n  m üzeleri de te t
k ik  etm ek su re tiy le  m üzecilik  vâdi- 
sin dek i b ilg i ve gö rg ü sü n ü  a r tırm a k  
f ı r s a t ın a  n a il olm uş ve bu se rg i v a z ife 
s in i b a şa r ı  ile ik m al e tm iştir . 1934 de 
T ü rk iy e ’ye gelen  İsv eç  V e l'ah d ı P ren s  
G ü stav  A d o lf ’un B u r sa , İ stan b u l ve 
İzm ir  sey ah atlerin d e  re fak a tin d e  bu lu n 
m u ştu r. İ stan b u l M üzeleri U m um  M ü
d ü rlü ğü  e sn a sın d a  em ir ve ira d e si a l

tın d a  m üzelerin  te rak k i ve in k işa f ı  h a k 
k ın d a  değerli b a şa r ıla r d a  bu lu n m u ş ve  
Sü ley m an iy e ’deki T ab h an e  M ed rese si
nin o n arılıp  T ü rk - îs lâ m  E se r le r i M üze- 
s 'n in  b ir  şu b esi o la rak  M ah k û k at M ü
zesi ittih az ın ı s a ğ la d ığ ı g ib i, A y aso fy a '-  

nın m üze halin e  k o n m ası k ey fiy e ti de 
yine m um aileyh in  m ü d ü rlü ğü  zam an ın d a  
olm uştur.

Aziz O ğan, 1931 yılı b a ş la r ın d a  İ s 
tan bu l M üzeleri U m um  M üdürlüğüne  
tây in  o lun du ğu  zam an  â z a s ı eksilerek  
to p lan m ıyan  İstan b u l E sk i E se r le r i K o
ru m a E n cü m enin in  m ün h allerin i, bu 
encüm enin re is i s ıfa t ı  yle k ıy m etli ele
m a n la r la  tak v iy e  ederek  encüm en m e
sa is in e  kuvvetli b ir  is tik am e t verm iş ve 
şeh ir  içinde m evcut ta r ih î an ıtlar ın  
h ü v iyetleri h ak k ın d a ta r ih î m alû m atı 
ih tiva  eden f iş le r in  tanzim ine ciddî b ir  
önem  v erilm iştir .

A ziz O ğan, T ü rk  T a r ih  K uru m u  
ad ın a  1927 y ılı yaz m evsim in de  T opka-  
pı S a r a y ı  ikinci av lu su  dahilinde (E sk i  
A k ropo l) de ve 1938, 1943 y ılların d a  
K üçükçekm ece c iv arın d a  R egion  h a ra 
belerin de ark eo lo jik  a r a ş t ır m a la r  y a p 
m ış ve is tih sa l olunan so n u ç la ra  a i t  r a 
p o rlar , K u ru m u n  bu y ılla ra  a i t  belle
ten lerin de in t iş a r  e tm iştir .

A z 'z  O ğan, T ü rk  T ar ih  K uru m u  
ile V iy an a , B erlin , P r a g  A rk eo lo ji E n s 
titü lerin e  a sli âza  in tih ap  ve tây in  olun
m u ştu r. 4598 N o. !u k an u n a  tev fik an  
3 1 /M a y ıs /1 9 4 5  ta rih in d e  m a a ş ı 100 l i 
r a y a  ve 1 /6 /1 9 4 7  de de m aa ş ı 125 lira 
y a  y ü k se ltilm iştir .

1950 de İstan b u l’un fe th ’nin 500. 
yılım  k u tlam a  h az ır lık la r ı için A n k a ra ’ 
da  top lan an  kom isyon a üye o la rak  se 
çilm iş, A n k a ra ’da  te şk il edilen “ E sk i 
E se r le r  ve M üzeler M erkez D an ışm a  
K u ru lu ”  to p lan tıla rın a  iş t ir a k  e tm iştir . 
1951 y ılın da  İstan b u l’da  y ap ılan  b ir  
m erasim le  M ainz şeh ri ilim  ve E d eb iy a t  
A k ad em ’s i  Genel S ek re te r i P ro f . Dr, 
Scheel ta ra fın d a n  rah m etli O sm an  
H am d i ve H alil E th em  B ey lerin  an an e , 
le r in i devam  ettiren  A ziz O ğan ’a; b ir  
şü k ra n  borcu  o la rak  A kadem i âza lığ ı  
d ip lo m ası v erilm iştir .

lytüzelerim iz'n yap ıc ı b ir  unsuru  
olan A ziz O ğan  46 sene h izm etten  sonra  
y a ş  h ad d i do lay ısiy le  3 1 /1 2 /1 9 5 3  t a r i
h inde fiilen  m üzelerden a y rılm ak la  be
rab er, İstan b u l E sk i E se r le r i K oru m a
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C em iyetine âza  o la rak  m üzedeki h izm e
tine devam  e tm 'ş tir . Son  d e fa  teşk il 
edilm iş bu lu n an  “ M üzeler İ s t iş a r e  K u- 

ru'lu” n a üye o la rak  seçilen  A ziz O ğan ’ın 
kıym etli fik ir lerin d en  is t ifa d e  ed ilm iş
tir .

A ziz O ğan, k ısa  b ir  h a sta lık tan  
so n ra  5 /1 0 /1 9 5 6  C u m a günü v e fa t  e t
m iştir .

A ziz O ğan ’ın  v e fa tı , M üzeler için  
büyük b ir  k ay ıp  te şk il etm ek ted ir. K en 
d isin e  T an rıd an  rah m et dileriz.

Aziz OĞAN
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Abb: 2

L. BUDDE
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A bb: 3 c- Abb: 3 d—

Abb: 3 b—Abb: 3 a—

L. BU D DE



TÜRK ARKEOLOJİ DERGİSİ VI - 2 LEV: İTİ

Abb: 4—
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Tne Great P a la ce ,A rea  excavatea e o fo r e  the 
war ana e l t e e  o f  Suosequent e x c a v a tio n s . L

APPROXIMATE INSIDE MEASUREMENTS 

PERISTYLE 55 50 m x 66  50 m 
COURTYARD 55 80 m x 4 4  50m 

COLONNADE a t A 4  10 0 0 m  
•• C 7  2 0  m/

ASCERTAINED WALLS OF PRIMARY PERIODS

•• SECONDARY PERIODS

BUILDINGS KNOWN AND ACCESSIBLE. BUT BELOW GROUND LEVEL

ASSUMED POSITION OF WALLS

ASCERTAINED POSITION OF COLUMNS

SUGGESTED POSITION OF COLUMNS
MOSAIC PAVEMENT

SITE AREAS

RICE

Fig: 1 — Thi Great plac:
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Fig: 3 —- Portion of border from site A. 1 Head of «Barbarian»

T. RICE
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Fig: 4 — The «Bath» building, site E. The rough stone wall at the back 
is the outher foundation wall of the peristyle complex

Fig: 5 — Brick stamp from «Ba*h» building

T. RÍCE
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Fig: 6 — Apse of great stone structure

T he Walker Trust Excavations uı İstanbul G onerul PUon.

JO MfTREi

The Paved/ ¡Va 1
J é

-A
The Paved, Way

¿T , /

MAM60URY- WIEGAND 
*] BUILDING'D.C*'

foW y Byzantine structures recorded by Mambouty and. Wiujand, n  'Die Kacserpaldsh 
Complet discovered by the Walker Trust expedition. von KonstanUnopcl^-j |—j
Cony lex discovered, by the Walker Trust expedition. i c ^ 2  

T u rk ish  BucUUny

Fig: 7 — The peristyle cour of the great stone structure

T. RİCE
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Fig: 9 — Brick vault, showing also the great 
stone structure

Fig: 8 — Vaulted substructures, wi'h the arcaded 
wall of the great stone structure beyond

Fig: 10 — Outer wall of the stone structure, 
with later building of alternating courses of 

brick and stone built against it

T. RÍCE
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Res: 5 — Res: 6 —

G. BEAN - A. AKARCA
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Res: 1 —  Binlerce kırık parçadan bir kısmı ve kuzey-doğu kapısı 
restorasyon sahası

Fig. 1 *—■ View of the restoring a-ea of the NE gate.

Res: 3 — Aynı burç duvarının restorasyondan 
sonraki hali

Fig'. 3 —  The same tower after restoration.
restoration.

Res: 2 — Bir burç duvarının restorasyondan 
önceki harap hali

Fig. 2 — One of the front towers before

H. ÇAM B KL
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Res: 4 —  Çatı ve burcun umumi görünüşü (kuzey-doğu kapısı)
Fig. 4 -— General view of the restored front and rear towers of the NE gate and of the

provisional roof from the south.

Res: 5 —  Çatı ve restore edilmiş hurç duvarlarının umumi görünüşü (kuzey-doğukapısı) 
Fig. 5 —• General view of the same from the east.

H. ÇAMBEL
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íes: 6 — Büyük ilâh heykeli kısmen restore 
edildikten sonra

Gg. 6 —  The inscribed statue after partial 
restoration.

Res: 7 — Yeni bir kabartma res'orasyon sırasınd. 
Fig. 7 —  A new relief (tribute-bearers) 

during work.

Res: 8 —  Parçalı büyük sfenks Res: 9 — Aynı sfenks’in restorasyon sonunda
birleştirme safhasında alacağı şekil

Fig. 8 —  The recomposition of a Fig. 9 —  Sketch-drawing o f the same,
monumental sphinx.

H. ÇAM BEL
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Res: 10 — Diğer bir kabartma
restorasyondan sonra Rss: 11 — Aynı kabartmanın deseni

Fig. 10 —  Another new relief Fig. 11 —  Sketch- drawing of the same.
( tree-of life) af ter restoration.

Res: 12 — • Bir avcı sahnesi restorasyondan 
sonra

Fig. 12 —  Another new relief (hunting-scene) 
after restoration.
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Res: 1 — İstanbul Adalet Sarayı inşaat yerinde meydana çıkan 
eski yapı kalıntıları

Res: 2 — İstanbul Adalet Sarayı inşaat 
yerinde bulunan Triton heykeli

DUYURAN
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Res: 1 — Res: 2 —

Res: .3 — 
K. BİTTEL

Res: 4 —
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g-. 1 — Walking man. Fogg 1943. 1120. iron;. Fig.2 Walking man. Fogg 1943. 112(1-

\\c'

Fig, 4 —  Seated God. Fogg 1943. H it ’ -

1ANFMAAN HANSEN
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Fig-. 5 — Ram Bearer. 
Fogg 1953. 111. Front.

Fig. 6 a —  Head With Pointed Cap. 
P. I). Chase Collection.

Fig. Gb —  God With Vase. 
Fogg 1952. 42.
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Fig. 7 — Head of Bull. Fogg 1943. 1321. Front. Fig. 8 — Head of Bull. Fogg 1943. 1321.
Quarter View.

MAAN — HANSEN



TÜRK ARKEOLOJİ DERGİSİ VI - 2 LEV: XIX

... -m
Fig. 10 —  Detail o f Throne from Relief of 

Assur Naşir Pal III. British Museum.

Fig. I f  — Bronze Goat. Fogg 1949. 92. 
Right Side.

HANFMAAN HANSEN
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Fig-. 12 —  Bronze Goat. Fogg 1949. 92. 
Left Side.

13 s — Base of Walking Man. Fogg 1943.
1120.

b —• Base of Ram Bearer. Fogg 1953.
111.

c —  Crown of Ram Bearer. Fogg 1953.
111.

d — Base of Winged Goat. Fogg 1949. 
92.

HANFMAAN ANSEN
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J. COOK



Fig. 1 — Relief of Karabel.

J. COOK


