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Abstract

Evliya Celebi, the 17th-century Ottoman traveler, left 10 volume long travelogue
behind with insights about places he visited. The depictions in his book include
the names, customs, economic conditions, linguistic information, and many other
aspects of the people he encountered and the land he visited. Women have
played an important role in Evliya Celebi's descriptions in their appearance,
names, social roles, and everyday life. In particular, piety was a significant aspect
that Evliya Celebi dealt with when narrating the women of a particular place and
their everyday engagement in society. When the women were not visible, or the
society was segregated based on gender, he showed his appreciation by praising
women's morals and the region's people. On the contrary, Evliya Celebi was
disappointed in the places where the women were visible in everyday life. In this
respect, Evliya Celebi is pleased with women who stay more at home and are not
visible in public. This study argues that Evliya Celebi's depiction of pious women
who never go out derives from his imagination of his ideal woman, Rabi'a al-
Adawiyya. This imagination is thanks to Evliya Celebi's status and background,
which can be summarized as pious, patriot, and loyal to the Ottoman palace.
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L S

EVLIYA CELEBi SEYAHATNAMESINDE 17. YUZYIL OSMANLI KADINLARI

17. yiizyll Osmanlh seyyahi Evliya Celebi, gezdigi yerlerle ilgili izlenimlerini
anlattig1 on ciltlik bir seyahatname birakmistir. Kitaplarindaki betimlemeler
gezdigi yerlerdeki isimler, gelenekler, ekonomik kosullar, konusulan dillerin
kurallar1 ve daha pek ¢ok yoniinii icermektedir. Goriiniisleri, isimleri, rolleri ve
davranislariyla kadinlar Evliya Celebi'nin tasvirinde énemli bir yer edinmistir.
Ozellikle dindarlik Evliya'nin ele aldigi énemli bir husus olmustur. Kadinlarin
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goriliniir olmadig1 ya da toplumun cinsiyete gore ayristirildigi durumlarda Evliya
o yorenin ahlakini 6verek takdir etmistir. Evliya’nin, kadinlarin halk arasinda sik
sik gorildigi yerlerde hayal kirikligina ugradigr anlasilirken, goriilmedikleri
bolgelerde ise kadinlari iyi ahlakla nitelendirdigi dikkat cekmektedir. Evliya'nin
evinden disar1 c¢ikmayan dindar kadin tasvirinin, ideal kadin olarak
degerlendirdigi Rabi'atii'l-Adeviyye tasavvurundan kaynaklandigini savunan bu
calisma, Evliya’nin bu tasavvurunun, bireysel dindarligi ve Osmanli sarayina
baghiligindan kaynaklandigini iddia etmektedir.

[The Extended Abstract is at the end of the article.]

L S

Introduction

Traveler, courtier, warrior, delegate, and muezzin are only some of the
titles that could (rightly) be attributed to the 17th-century Ottoman
gentleman, Evliya Celebi.! Evliya’s travels covered almost all Ottoman
territories, extending far beyond its boundaries, including Azerbaijan, Iran,
and Europe. He bequeathed to the world a magnificent ten-volume work, the
Seyahatname (Book of Travel), in which he described the various things that
he had seen, heard, read, or analyzed during his (approximately) forty years
of traveling.z Robert Dankoff, a professor of Turkish and Ottoman Studies,
portrayed the Seyahatname correctly ‘as a vast panorama of the Ottoman
world in the mid-seventeenth century.’3 This study shall defend the claim
that Evliya portrays two different kinds of women in his work; in order to do
so, this study shall be divided into two main sections. In the first section,
Evliya’s ideal Ottoman woman will be examined. This section shall primarily
study Evliya’s personal motivating reasons for providing this depiction as
“ideal” (i.e. his beliefs, values, social class, and sense of patriotism). The best
model for this depiction is Rabi’a al-Adawiyya. Her links to Evliya will also be
examined in the first section. Then, in the second section, the women's
everyday lives in Evliya’s Seyahatname will be studied, including their
educational, social, communal, personal, and family lives. Then, in the final
section, an overall conclusion and summary of the study will be presented.

Evliya’s work is quite expansive, so it is not surprising to find in his

1 For more details about his life, education, and career, see Albert Howe Lybyer, “The
Travels of Evliya Efendi,” Journal of the American Oriental Society vol. 37 (1917), 224-239.
2 For more explanations about what he wrote, see D. Mehmet Dogan, “Sunus:
Edebiyatimizin “Evliya”s1 400 Yasinda,” TBY Akademi, no. 2, (May 2011), 7-9.

3 Robert Dankoff, The Intimate Life of an Ottoman Statesman: Melek Ahmed Pasha, Albany:
State University of New York Press, 1991, 4.
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works an extensive knowledge about, and descriptions of, many fields, from
food to vegetables, from water to administration, and from the names of men
and women to customs. Ever since the Seyahatname emerged and became
available to the general reader, many scholars from various fields have
attempted to glean knowledge about the century and/or the territories
through which he traveled.

Women'’s issues were also one of the most important topics that he
analyzed at length. His analysis of women varies, from their names to their
lifestyles and from their beauty to their morals. The situation of Ottoman
women has always been one of the most attractive and controversial topics
in academia, both for scholars from countries that were under Ottoman
control at the time and foreigners.* Their research has, quite expectedly,
used the travelogues of both Ottoman and foreign travelers. Osman Kose
studies the depiction of women on Evliya’s Seyahatname on issues such as
their clothes, their marriage, their role in wars, their entertainment life, and
religious life.5 Nurettin Gemici also studies the issue in detail by looking to
region by region and also by analyzing the everyday life of women including
the palace women.¢

Evliya generally holds Ottoman women — mostly Muslims — in high
esteem due to their covertness, pietism, and housewifeliness. He particularly
admires when women wear the hijab and when they do not go out unless it
is necessary. There is one woman that he ostensibly places on a pedestal. Her
name, he says, is Rabi’a al-Adawiyya. Indeed, he likens all of the women that
he admires with her. Rabi’a was a saintly woman who devoted most of her
life to thinking about and worshipping Allah. She will be discussed later in
this study to outline what Evliya considered to be the “ideal” woman.

This study argues that, even though the “ideal” seventeenth-century
Ottoman woman never went outside her house and mostly remained busy
with her own housework and family, women did not stay in their homes from
their births until their deaths, just as Evliya stated in many places. Contrary
to this depiction, the exact text evidences the actual social lives of Ottoman
women in a number of places. He frequently states the women's social,

4 For a discussion about Ottoman women in academia, see Asli Sancar, Ottoman Women:
Myth and Reality, Izmir: The Light, 2007.

5 Osman Kose, ‘Evliya Celebi Seyahatnamesine Gore 17. Yiizyllda Osmanl Devleti'nde
Kadin’, Journal of Turkish Studies Volume 15 Issue 8, no. Volume 15 Issue 8 (2020): 4063-
82.

6 Nurettin Gemici, 17. Yiizyilda Kadinlar: Evliya Celebi'nin Gozlemleriyle, second edition,
Kiiltiir ve medeniyetin mimarlari, [stanbul: Lamure, 2010.
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communal, educational, and personal lives back then. This contradiction
does not, and should not, mean that Evliya’s Seyahatname is not reliable or
trustworthy. Rather, his valuable judgments about women, in general, should
be recognized as such and should not be confused from his declarative, more
objective statements about women's social lives at that time.

Ronald C. Jennings studied seventeenth-century Ottoman women by
referring to judicial records. In his work, he studies the roles that women
played and the rights that they were afforded in one of the Ottoman Empire's
provinces, Kayseri. He was aware, though, that his studies have some
limitations, which would prevent him from generalizing about all Ottoman
women. Such limitations include: (1) the place of origin; (2) the time period
focused on; and (3) the nature of the sources used.” It is important to note
that this study suffers from the same limitations. Therefore, it is worth
mentioning that the Seyahatname and the related works of the Seyehatname
will be considered as primary sources for this study. Insofar as they shall be
based upon these sources, this study will be restricted to Evliya’s life, times,
and recorded descriptions and opinions. Thus, this essay will focus on the
women who lived in the specific territories that Evliya learned about.
Therefore, this study will not be able to generalize about the lives of all the
women that lived under the Ottoman rule for the length of its existence (i.e.,
around 600 years). It should also be noted that this study does not aim to
prove or criticize any of the abovementioned perspectives regarding
women's roles under the Ottoman Empire. This study has a much humbler
aim: comparing the two types of women that Evliya mentions in his work:
one, the ideal woman whom he repeatedly praises; and the other, the women
he mentions throughout his entire narration going forward about their
ordinary lives.

A. Evliya Celebi’s Ideal Woman

[t is necessary to warn the readers that Evliya does not explicitly state
'ideality’ here, but rather, it can be implied from his writing because of his
use of complementary adjectives and vivid descriptions of particular women.
In this subsection, the ideal woman will be illustrated by several examples.
The motivating reasons for this depiction and a real example of one woman
in particular — Rabi'a al-Adawiyya — will be examined in the next
subsection.

7 Ronald C. Jennings, “Women in Early 17th Century Ottoman Judicial Records: The Sharia
Court of Anatolian
Kayseri,” Journal of the Economic and Social History of the Orient, no. 1, (January 1975), 54.
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The second warning for readers is the impossibility of generalizing the
following examples. Evliya’s descriptions differ from one city to the next, so
itis not possible to present a single image of Ottoman women. As will become
clearer in the following examples, Evliya sometimes states that the women
of any territory were veiled, had appropriate morals (probably referring to
Islamic morals), and were not particularly present outside the family home;
nevertheless, he does not necessarily state that the women of the territory
were absent from the outside world completely. Moreover, even if he states
that women were absent from the outside in the initial descriptions of the
women of any territory, there would also be some descriptions regarding the
same territory whereby Evliya encounters women in outside life, which is
proof that they were seen outside. The ideality came from combining the
aforementioned descriptions. When women are pious, avoid interaction with
men, and behave appropriately according to Islam in his mind, then Evliya
describes them as an appropriate example of the ideal woman. It should be
noted that this depiction should not be understood as a total absence of
women from the outside. His descriptions regarding the absence of women
from the outside could be understood as an absence from very crowded
places or bazaars or interaction with men. The point here is that this kind of
existence of women in outside environments (i.e., the segregation of men and
women) would not damage his ideal image and will still be considered as
ideal women for Evliya. The next section of the study will prove that the
women were not absent from the outside environment as a whole but, rather,
that the outside should be considered as bazaars or male-dominated places,
even in places where Evliya says that women were not present.

Ciimle halki mii'min u muvahhid ve pak-i‘tikadd u ehl-i tevhid ve
sahib-i vera‘ ademlerdir. Nisd makdleleri gayetii'l-gdye Rabi‘a-1
Adeviyye mertebesinde ehl-i perde, zdhide sahib-i cemale
havatinleri var. Carssi-y1 bazarda bir fertiite pirezen dahi yokdur.
Stik-1sultanide bir bint-i sagire gorseler katl ederler yahiid pederini
te’dib ederler. T4 bu mertebe ehl-i irz Diyarbekir'dir.8

This is an approximate translation of the above example, as it will be
referred to in the following examples:
All of its people are faithful, believing in one God (referring to the

fact that they are Muslims), they are people in a further process of
piety. The women are exactly in the position of Rabi’a al-Adawiyya

8 Evliya Celebi, Seyahatname, volume 4, transcribed from Ottoman Turkish script to
modern Turkish script by Yuce Dagli and Seyit Ali Kahraman, Istanbul: Yapi Kredi
Yayinlari, 2000, 38.
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by their covertness, and they restrict themselves from worldly
things. Not a single woman appears in the shopping districts or
bazaars. If they see a little girl in the street, they will either kill her
or teach her father the ethical rules. This is the measure of chastity
of Diyarbakir.

When Evliya Celebi is traveling through the province of Van, a province
near Diyarbakir, he says:

Huda alimdir nisa-larin gérmedim, amma sika yar-1 garlarimizin

nakilleri lizre ciimlesi hiisn-i cemalde ve latif-ii‘tidalde olup her biri

bir zahide-i sdhib-cemal havatinlerdir ve duhter-i pakize-ahterleri

pederlerinden gayri er yiizii gormemislerdir.®

With Allah as a witness, [ have not seen their women, but according
to our trustworthy friends, they are beautiful (physically) and also
kind. And each of them is a pious and beautiful woman. Their girls
are not seen by any man other than their fathers.

The below descriptions are recorded in Bitlis and give some
information about
Der-vasf-1mahbiib [u] mahb{iban: Kiird kavmi piir-miy olmagile ...,
amma nisd td'ifesini ¢arshG-y1 bazarda gormedigimizden
ma‘limumuz degildir. Ancak Rabi‘a-i Adeviyye mertebesinde ehl-i
perde zahide sahib-i cemale havatinlerin kendiileri medh ederler.
Hakka ki mestirelerdir.10
Kurdish women and say that, since he has not witnessed them in
the streets and bazaars, he cannot attest to the fact, but according
to other people's descriptions, they seem to have the same
covertness and beauty of face as Rabi’a i Adaviyye.

As can be seen from the above three examples, Evliya holds women
who are sincere, pious and avoid interaction with the opposite sex as good
examples of the gender. It should be noted that one cannot condense the ten-
volume book to these three examples. Evliya also refers to women who do
not conform to the above examples. When he mentions these kinds of
women, he uses negative adjectives. The phrase “Evliya’s ideal woman” is
derived from Evliya’s different attitudes towards these different kinds of
women. One could claim that the aforementioned examples display neither
Evliya’s favor nor disfavor; one could also argue, on the other hand, that these
are all merely descriptions and have nothing to do with Evliya’s personal

9 Ibid, 115.
10 Celebi, volume 4, 63.
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opinion. Thus, the next example is a very obvious example and shows that
Evliya’s descriptions are not merely descriptions but also imply his desire for
women. Even if the Hajj (pilgrim) is one of the duties for all people who can
afford it according to Islam, Evliya will suggest that women should not
conduct the Hajj.
Fi zemanina taife-i nisvana Ka'be; dogup biyiidiigi kapusu esiginin
igytizlidir. Tasra ¢ikmaya, eger merhume olursa andan ol zeman
¢ika! Eger miimkiin ise hanesinin bir késesine defn edeler. Zira bu
rah-1 Ka'be'ye varan ehl-i irz kimseler bilir. Bir nisvan taifesinin
cekdigi alam-1 sedayidi, zIra nice bin namahrem haserat icinde
enlip binmede konup gé¢gmede bir belay1 azimdir. Alldhiimme afina
husiisan emn-i tarik olma digindan sene tarihinde Konakg1 Ali Pasa
senesinde Reslidoglu ndm 'Urban huccaci miislimini nehb i garet
uryan etdiikde yigirmi taht-1 revan taife-i nisvan ve nice yiiz bin
mahafeler ile cevari ve nisvanlari 'uryan ediip ol ¢6l ve ¢olistanda
papiirehne ve serpiirehne obalarina gotiirip glinagiin rencide
ederek ol nazenin havatinlari hidmet etdirirlerdi. Nicesi cu'dan ve
nicesi siddet-i hardan merhime oldilar. Nicesi bahalar ile halas
oldilar. Ve nicesi anda kalup evlad sahibi oldilar. Ne'zi bi'lldh
hakir-i piir-taksirin bu mahalde tesvidi ser'i farza muhalifdir.
Emma dag-1 derinumdan tahrire ciir'et etdim. Zira ol inhizdmda
hakir hazir idim. 11

For the women of our time, the Kaaba [which is at the center of the
Hajj] is inside of the home of the woman in which she has grown
up. Thus, it is required for her not to go out; rather, she can simply
go out when she dies. In the case in which it is possible to bury her
inside of her home, she should be buried in one of the corners of
her home. The virtuous chaste people who are en route to the
Kaaba know how difficult and torturous it is [for women to travel
to the Kaaba]. It is because of this that women ride their vehicles
[horses, etc.] with thousands of ill-wishing strangers and getting
down and riding their vehicles with them in rest areas, which
causes much trouble and calamity. May Allah forgive. ... I ask
forgiveness from Allah for being one who has terrific sins for
writing something that is contrary to Sharia law. Though, due to the
pain inside of me, I was encouraged to write this because, at this
time, | was also on my Hajj trip. The incident that I witnessed by

11 Evliya Celebi, Seyahatname, volume 9, transcribed from Ottoman Turkish script to
modern Turkish script by Yuce Dagli, Seyit Ali Kahraman, and Robert Dankoff, Istanbul:
Yapi Kredi Yayinlari, 2005, 368.
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myself was written due to this reason.

As can be clearly seen from this example, Evliya states his expectations
of women. He first says that the holiest place for a woman is her home, saying
that a woman's Hajj should be taken home. Moreover, he says that, even if it
is to fulfil a religious duty, and even though the woman is very chaste and
pious, she should still not go out. One should consider Evliya’s opinion of
women by keeping this explanation in mind. The first three mentioned
examples can be read as explanations of particular territories, but this last
one is not restricted to any territory. Therefore, this explanation can be seen
as a summary of Evliya Celebi’s ideal woman.

His ideality once again can be seen when he compares how non-
Muslim women with Muslim women cover their bodies and how they
interact with men. Nurettin Gemici, a Turkish scholar interested in this
particular topic, argues that Evliya uses the same descriptions for Western
women. In his study “Evliya Celebi’nin Gézlemleriyle 17. Yiizyillda Kadinlar”
he states that Evliya depicts women as being comfortable, not covering their
faces and hair, and showing some parts of their bodies.12

Evliya Celebi not only states in these examples that Ottoman women
were not going out but that women from many territories were not going out
either. When one looks at those descriptions, one is very likely to agree that
Celebi was inspired by orientalist notions that suggest that the Ottoman
Empire women had little to no right in communal life. Orientalist travelers
also had motivating factors for depicting the Empire in that way. For them,
being “Other” was something strange and should be separated from the
“self.” Irene Kamberidou, a professor of Sociology, argues that eastern
women were not depicted as they truly were, either by Orientalists or by
Evliya and his image of the ideal woman. His introduction to his article “The
East in the Eyes of Western Women Travellers of the 18th and 19th
Centuries: Solidarity and Understanding the East" shows that the depiction
of eastern Ottoman women was entirely wrong:

"It also may be said that in our travels, we saw only the bright side
of Islam. Well! That is just what we desired to see; ... The fact of it
is, we had heard quite enough of the dark side of Islam, so we
determined to pursue our studies on the side looking to the sun ...
Is it right, fair, or just, to visit other people in their homes, or in their
countries, wherever they dwell, and come away to decry them? No!

12 Nurettin Gemici, “Evliya Celebi'nin Gézlemleriyle 17. Yiizyilda Kadinlar” TBY Akademi,
no. 2, (May 2011), 48-49.



17th Century Ottoman Women in Evliya Celebi’s Seyahatname

It is not right!" argues Emilie Hayacinthe Loyson, after her travels
in Oriental lands in the years 1894-1896.”13

Throughout his article, Kamberidou proves that Ottoman women did
not have less rights than Western women and enjoyed no less freedom as
Western women did. The motivating reasons for depicting women as being
chaste, virtuous, and hidden is different for orientalist travelers and scholars
vis-a-vis Evliya Celebi’s. Since this study is not about comparing these
depictions, though, only Evliya’s motivating reasons will be studied.

1. Evliya’s Motivating Reasons for Depicting his Ideal Woman

Evliya provides numerous descriptions of Ottoman women, and
explicitly explains the lives of women in the places he visited, regardless of
whether the territory was under the control of the Ottoman Empire or not.
Clearly, he was not the first traveler to write about Ottoman women. Many
travelers bequeathed extensive knowledge about this particular issue, either
correctly or ideologically.14 It is one of the hardest obstacles for scholars to
decide which account rightly indicates the real — or nearest to the real —
situation of the particular territory that the travelers or scholars write about.
One scholar who writes about this issue and compares how different
travelers depict women is Ibrahim Hakan Donmez. Donmez, who wrote an
article entitled “The Ottoman Women as Narrated by One Local and One
Western Traveler: A Comparative Analysis,” compares the depiction of women
from an Ottoman traveler, Evliya Celebi, and a French traveler, Gerard de
Nerval. Donmez argues that, even though Nerval differs from the common
Western ideas in terms of his better and more objective depiction of the
Ottoman people, he was still, to some extent, limited by being a westerner.
Donmez blamed the orientalists for not understanding the Ottoman society
correctly and having relatively biased ideas, which prevented those scholars
from going beyond their own ideas and, in the end, finally led them to analyze
the Ottoman society incorrectly.15

This part of the study argues that Evliya Celebi also has many

13 [rene Kamberidou, “The East in the Eyes of Western Women Travellers of the 18th and
19th Centuries: Solidarity and Understanding the East,” International Conference of the
Faculty of Arts, Kuwait University, Nov. 26-28, 2013. Presentation at conference
27/11/2013, 1.

14 From the 16t to the 19t centuries, over six thousand foreign women travelers traveled
to the Ottoman Empire, with some of them bequeathing a considerable number of
accounts after them regarding their travels; see Kamberidou, 1.

15 Jbrahim Hakan Donmez, “Yerli ve Batili ki Seyyahin Géziiyle Osmanli Kadin:
Karsilastirmali Bir Analiz,” International Journal of History, vol.5, (September 2013), 93-
105.
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limitations and motivating factors for depicting Ottoman women the way he
does. As Donmez explains, his being a local does not automatically make
Evliya’s narrative the most accurate, for he writes and analyses women's
issues according to his own beliefs and values. Evliya’s motivating factors are
written independently below.

a. Evliya Celebi was a pious Muslim

This study claims that the first motivating factor for Evliya’s depicting
the women of his travels in the way he did was due to his Islamic identity.
For example, Evliya states that his travels began with a dream which
contained the Prophet Muhammed, the four caliphs, the companions of the
Prophet Mohammed, and many significant saints.1¢ His travels, thus, began
as a form of commitment to the Prophet. Therefore, he legitimized his trip
with this dream because, according to a common belief in Islam, dreams
containing the Prophet can be considered as being a divinely inspired
dream.'? Evliya’s personal and educational backgrounds are also very
religious. Evliya studied the Quran and Islamic studies for seven years in a
madrasah in Unkapani.1® He memorized the Quran and recited it throughout
his travels.1 Evliya also took up some professions during his travels. He
sometimes traveled with groups as an imam (prayer-leader), sometimes as a
muezzin (caller-to-prayer), and sometimes as a hafiz (Quran reciter),20 with
all of these professions being strictly related to religious knowledge and duty.
Indeed, Robert Dankoff states that Evliya could be considered a low-level
ulema (religious scholar) due to his Islamic knowledge and his roles upon
himself during his travels.2! Furthermore, Evliya primarily uses the hadith
and Quranic verses in his Seyehatname whenever he wants to prove
something. Therefore, it can be implied that his Islamic knowledge is quite
extensive. In the above example, when he discourages women from taking
the Hajj, Evliya is aware that his discouraging them from conducting such a
significant Islamic duty cannot normally be tolerated; nevertheless, he is

16 Robert Dankoff and Sooyong Kim, An Ottoman Traveller: Selections from the Book of
Travels of Evliya Celebi, London: Eland Publishing, 2010, 4.

17 For the Hadith, "the one who sees me in a dream has truly seen me for indeed the devil
cannot take my shape to deceive people”; see, Suleyman Uludag, Islam Ansiklopedisi,
“Tasavvuf.” vol. 35, Ankara, TDV, 2008, 309.

18 Ulku Celik Savk, Sorularla Evliya Celebi: Insanlik Tarihine Yon Veren 20 Kisiden Biri,
Ankara: Hacettepe Universitesi Basimevi, 2011, 8.

19 Dankoff and Kim, 131.

20 Robert Dankoff, An Ottoman Mentality: The World of Evliya Celebi, Leiden: Brill, 2006,
131.

21 Dankoff, 115.
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aware of other Islamic prohibitions and values as well. He justifies his
opinion by saying that escaping from sin is better than practicing an Islamic
duty.

In addition to Evliya’s Islamic knowledge, his personal and family
background is strictly pious. The anecdote below shows how Evliya is aware
of his personal and family Islamic background and eventually acts in the way
he is expected to.

Evliya is at one of the stops on his journey and is invited to drink wine
by a group of people. When he refuses the first time, they insist that he
partake, telling him that wine is given by Allah and is not haram (forbidden
by religion). He strictly refuses it, saying that his ancestors did not smoke
cigarettes or drink coffee (“Icmem gaziler ve aba vii ecdddim dahi tiitiin ve
kahve dahi igmemislerdir, degil ki ben sarab igem”). He finally tells them that
wine is forbidden, so he will not drink it, but that he will eat bread (“Bire
kardaslar, sarab haramdir. Ben bunu igmem, amma ekmek yerim”). When
they insist on drinking wine, he refuses to stay with them any longer and
leaves their place (“Du‘alar sizi gaziler" deytip gitdim”).

Thus, it can be said that Evliya is a wise person in religion and that he
has extensive knowledge and attempts to practice it in his life. Moreover, he
explains the things that he likes and sees appropriate in a commendatory
attitude, while he vilifies the customs that are not appropriate to the religion,
such as the interaction of men and women who are not related to one another
and the use of alcohol.

b. Evliya Celebi was an elite from Istanbul who had close relations
with sultans and the Ottoman Palace

Another motivating factor for Evliya’s ideas is his Istanbulite identity
and his ties to the Ottoman palace. Evliya was proud of Istanbul and centered
his trip and ideas around Istanbul. Moreover, Istanbul for him was not only
the center of the Empire and the center of his ideas, but was also the center
of Islam — indeed, he called it Islambol. Evliya’s links to the palace derived
from both his maternal and paternal sides. His paternal side had close
connections with the Ottoman sultans from the very beginning of the Empire.
His grandfather, for example, joined the siege of Istanbul when Sultan
Mehmed II achieved control of the city.

His father also proudly narrated to Celebi the wars that he participated
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in.2Z Moreover, Melek Ahmed Pasha, who was appointed to several positions
in the Ottoman Empire, was his maternal kinsman and adopted a significant
role throughout Evliya’s travels. Evliya’s maternal side is also strictly tied to
the Palace. Evliya’s mother was a sister of Melek Ahmet Pasha. Furthermore,
Kaya Sultan, the daughter of Murat IV, married Melek Ahmed Pasha. This, in
turn, strengthens Evliya's ties to the Ottoman royal family.

Dankoff explains the relationship between Istanbul and Evliya: “For
Evliya, who was born on the Golden Horn and raised in the Sultan’s palace,
Istanbul was naturally the center of his world, as it was of the empire.”23
Therefore, Evliya adopted the official Ottoman notion of being a protector of
Islam. For, as is widely known, Ottoman sultans took upon themselves the
responsibility of being the leader of Islam and were proud that they serve
Islam and Muslims.

c. Evliya Celebi was a patriotic person

This motivating factor is derived from the two factors above. His
participation in the wars against non-Muslims can be explained either as a
result of his Islamic identity or as a result of his Ottoman identity. In any case,
he had a strong Ottoman identity, of which he was very proud.

Evliya Celebi, himself, took part in many wars as a soldier. This also
illustrates his desire to join Gaza (an Islamic holy war). Mehmet Yasar Ertas
shares an anecdote about Evliya’s desire to join that holy war as follows.
Evliya had just returned from a 7-year trip when he wanted to join the Cretan
Siege. The officer attempted to convince him not to join at that time in order
to let Evliya spend some time with his family. Nevertheless, Evliya refused to
stay at home and almost begged him not to stop him.

Evliya was not only loyal to the Empire but also personally loyal to the
sultans, thereby consolidating his patriotism to the Empire. His sense of
humor, pleasant voice for reciting, and ability to have lovely conversations
enabled him to get closer to the sultans. Sultan Murad even proposed that he
become his nedim (the sultan’s confidant or very good friend).2+

2. Rabia Adawiyye

Rabia Adawiyye, or Rabi‘a-i Adeviyye, is a very significant figure in the
Islamic mystic tradition. As can be seen from some of the above examples,
Evliya frequently likens some women with Rabia Adawiyye. The most

22 Mehmet Yasar Ertas, “Evliya Celebi'nin Seyahatnamesi'nde Gaza” Turk Incelemeleri
Dergisi, vol. 1, (July 2012), 79-80.

23 Dankoff, 1.

24 Celebi, volume 1, 108.
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prominent reason for his likening them to her are their covertness, piety, and
chastity. Rabia Adawiyye is an iconic name from early Islamic literature.
Arezou Azad, a researcher at the University of Oxford, argues that Rabia
Adawiyye still is one of the most prominent woman figures in Islam
regardless of the increasing interest in Islamic women. Moreover, she
suggests that Rabia has become the archetype of the Muslim woman.2>

The common accepted image for Rabia Adawiyye is studied by many
such as Nelle Cook, Betiil Serin Cicek, Omer Yilmaz, Margaret Smith, and
Mustafa Ozdamar. Rabia’s life began in a pious family, but she lost her family
soon after her birth. Then, she was sold as a slave, but her love and
connection to Allah was recognized by her owner, and she was then given
her liberty. Rabia did not leave any space for anything else in her heart other
than Allah’s “true” love. Rabia spent most of her days worshipping Allah by
thinking, praying and fasting. She never married and devoted her entire life
to Allah. She did not care about any worldly possessions.26

[tis clear that the image of Rabia in Evliya’s mind is very similar to the
abovementioned common view. Evliya, however, is not the first person who
used Rabia as an archetype. Starting from the very early years of Islam, Rabia
has been used as an iconic figure for Muslim women. Abd al-Rahman Sulami
(11t century), Abu ’'1-Qasim ‘Abd al-Karim b. Hawazin al-Qushayri (11t
century), and Farid ad-Din Muhammad b. ‘Attar (13th century) wrote
biographies about her which depicted her in this manner.2”

When one takes the abovementioned descriptions of Rabia into
account, it should not be surprising to see Evliya depicting his “ideal” woman
as a woman who does not go anywhere other than her own house. Moreover,

25 Arezou Azad, “Female Mystics in Mediaeval Islam: The Quiet Legacy” Journal of the
Economic and

Social History of the Orient, vol. 56, (2013), 54.

26 Nelle Cook, “Recontextualizing Early Sufi Figures: Rabi‘a al-‘Adawiyya and Dhi'n-Niin.”
(Master’s Thesis, The University of Arizona, 2015), 7.; Betiil Erin Cicek, “Rabiatii’l-
Adeviyye'de (95/714-185/801) Allah Aski ve Riza,” (Master’s Thesis, Stileyman Demirel
University, 2019).; Omer Yilmaz, "Basrali Rabia ve Avilali Teresa’nin Mistik Gériislerinin
Karsilastirilmasi". Cumhuriyet Universitesi [lahiyat Fakiiltesi Dergisi 17 / 1 (June 2013): 5-
31.; Margaret Smith, Rabia Bir Kadin Sifi, translated by Ozlem Eraydin, Istanbul: insan
Yayinlari, 2016.; Mustafa Ozdamar, Hz. Rabia ve Kadin Evliyalar, {stanbul: Kirkkandil
Yayinlari, 2011.

27 Cook, 7-10.; Ebli Abdurrahman Muhammed b Hiiseyin es-Siilemi, Zikrii'n-nisveti’l-
miiteabbiddti’s-sifiyydt, Kahire, Mektebeti’l-Hanci, 1993.; Ebu’l-Kasim Abdilkerim b.
Hevazin Kuseyri (6. 465/1072), Kuseyri Risalesi, translated by Siileyman Uludag,
Istanbul: Dergah Yayinlari, 2009.; Farid al-Din abo Hamed Mohamed ‘Attar Ni§apori and
Arthur John Arberry, Muslim Saints and Mystics: Episodes from the Tadhkirat al-Auliya’,
Reprint, Routledge Library Editions 41 London: Routledge, 2008.
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as already stated above, Evliya states that even the dead bodies of these
women should not be taken outside of their houses when dead if at all
possible but, rather, they should bury her inside of their own houses. The
next section will demonstrate that this ideal portrayal of all women in the
Ottoman Empire at the time of Evliya’s travels is simply hyperbole and that
those depictions do not match up with the realities of the time.

B. The Everyday Lives of Ottoman Women

The first section of this study indicates a kind of woman who is
segregated and absent from the outside world. This kind of woman was
depicted as being the “ideal” type of woman of Evliya Celebi. The first part of
the study also argues that Evliya’s account of women in the Seyahatname.
There may be some factors that motivated Evliya to depict this type of
woman. To be able to prove that the “ideal” woman does not illustrate the
real women of the Ottoman Empire, some real examples from the daily lives
of women will be given in this section.

In the first section, Celebi was quoted as saying, "Stik-1 sultanide bir
bint-i sagire gorseler katl ederler yahlid pederini te’dib ederler. Ta bu
mertebe ehl-i irz Diyarbekir'dir” meaning that, “If they see a little girl in the
street, they will either kill her, or teach her father the ethical rules. This is the
measure of chastity of Diyarbakir.” Can one understand this with its literal
meaning (i.e., there was not even one little girl in the street)? The following
part is also taken from the Seyahatname, which shows when Evliya sees
women outside in Diyarbakir. Here, though, the women’s being out in the
streets did not damage his depiction of them. This can either be because of
his first idea about this territory or because of the pleasure that he obtained
from this territory’s women when he exaggerates their situation.

Climlesi beyaz c¢arsefe biiriiniip yiizlerinde kil nikab ve baslarinda
sivri altun ve giimiis takiye giylip palarinda elbette ¢izme giyerler.
Diyar-1 bikr olmagile pakize bakireleri dahi car [u] izar ile zer
zivere miistagraklardir.28

All of them are covered with a white sheet [burqga], wear nigab on
their faces, having gold and silver jeweler on their heads, and of
course, wear boots on their feet.

Evliya depicts the clothes of women in Diyarbakir where he had
already stated that the women were not outside and in which it is not
possible to see even one little girl. His depictions about women’s clothes

28 Celebi, volume 4, 29.
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proves that he did not see just one or two, but many women who, in turn,
gave him an opinion about their clothes. Therefore, one should note that the
first depiction that he gives of that town’s women should not be understood
literally.

Evliya Celebi states about Van women “Huda alimdir nisa-larin
gormedim, amma sika yar-1 garlarimizin nakilleri tizre...” (“With Allah as
witness 1 have not seen their women, but according to our trustworthy
friends...”), but once again he gives some descriptions that prove that he
witnessed some women outside who enabled him to give some knowledge
about their clothes.

Der-ayan-1 kaba-y1 nisvan: Climle havatinleri ayagi sar1 ¢izmeli ve

baslarinda altun ve giimiis ve diba sivri tac giyiip ylizlerine kil nikab

ve beyaz burka‘ dutak koyup lizerlerinde climle beyaz miskali

bogasi car biiriiniir mestiirelerdir.2°

Three examples which were given in the first section (showing that
women did not go outside) simply provide proof that Evliya could exaggerate
the state of women, either to show how pious the particular territory was or
to show his readers that there are many people who can live in an Islamic
way, just like “Rabi’a Adaviyye.”

The aim of this section is not only to show that women could go
outside, but to also show that, no matter how Evliya says that women are
covered and are completely absent from outside life, Evliya also depicts their
daily lives, including their educational, social, and commercial activities.
Since Evliya’s work includes both depictions in great detail, one can conclude
that women did actively partake in outside life. Indeed, Evliya gives more
specific descriptions about women's daily lives than the general implication
that "I do not see women in this particular territory." Therefore, the second
depiction is more trustworthy, even though the first depiction is still accurate
to some extent, even though not as fully as he would like for us to believe.

An example which shows that women also received educations, if not
at the same degree as that received by men, can be seen in the first volume
where Evliya depicts Istanbul. “Esndf-1 hdfizan-1 Kur’dn-1 azim: Neferat 6000,
sehr-i Islambol icre bu alti bin hdfizdan gayri nisvandan ii¢ bin héfiza vardir.”
Meaning, “There are 6000 men and 3000 women hafiz (Quran reciters).” 30

29 Celebi, volume 4, 116.

30 Evliya Celebi, Seyahatname, volume 1, transcribed from Ottoman Turkish script to
modern Turkish script by Robert Dankoff, Seyit Ali Kahraman, and Yuce Dagli, Istanbul:
Yapi Kredi Yayinlari, 2001, 245.
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In the Seyahatname, one can encounter many wagqif institutions which
are either devoted to women or donated by women, including mosques,
fountains, or many other social institutions. Some examples are given below:

Bali Pasa cami‘i:

Han veziridir. Emir Buhari kurbiinde fevkani bir cami‘dir. Amma
kapusu iizre tarthi boyle tahrir olunmusdur

Yapdi bu cami‘i Hima Hatln

Bint-i iskenderf vezir ol mah

Hak kabil ede gostertip {didar

Kila mahserde sefkatiyle i1ah

Dedi anin Hiiday1 tarthin

Mescid-i immet-i Reslullah. Mi‘mar Sindn binasidir}.3?

The statement is written on the gate of the Bali Pasha Mosque which
illustrate the building was made by Huma Hatun. The Hurrem Sultan Mosque,
the Asiye Hanim Mosque, the Medrese-i Haci Hatun, the Serife Hatun Mosque,
the Amma Mosque, and the Kosem Valide Sultan Mosque are only a few
examples from many which are either made by or devoted to women.

Kurdish women, who Evliya depicts as people who never go out (as in
the examples of Van, Diyarbakir, and Bitlis), are shown to be people who have
outside lives. In his book "Evliya Celebi Seyahatnamesinde Bitlis ve Halki”
(translated from German to Turkish by Haydar Isik), Wilhelm Kohler depicts
them riding horses and being very good at archery and shooting guns.32

Furthermore, Evliya Celebi, in his trip to [zmir, states that the women
could go promenade, but not every day, only Wednesdays.33 He also
describes women going to hammams (public bath), kaplicas (thermal
spring), and many other social facilities, either on designated days and hours,
or in places which were specialized especially for women. For example,
thermal springs were divided into three separate groups for men, women,
and children, respectively.34

31 Celebi, volume 1, 139.

32 Wilhelm Kohler, Evliya Celebi Seyahtanamesinde Bitlis ve Halki, translated by Haydar
Isik, Istanbul: Alan Yayincilik, 1989, 23.

33 Evliya Celebi, Seyahatname, volume 9, transcribed from Ottoman Turkish script to
modern Turkish script by Yuce Dagli, Seyit Ali Kahraman, and Robert Dankoff, Istanbul:
Yapi Kredi Yayinlari, 2005, 45.

34 Evliya Celebi, Seyahatname, volume 2, transcribed from Ottoman Turkish script to
modern Turkish script by Zekeriya Kursun, Seyit Ali Kahraman, and Yuce Dagli, Istanbul:
Yapi Kredi Yayinlari, 1998, 16.
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Conclusion

Evliya Celebi, a 17th-century Ottoman traveler, visited areas
throughout his country and many other countries in Europe, Asia, and Africa.
Evliya bequeathed a 10-volume book, the Seyahatname, to the world. He
visited Bursa for the first time after Istanbul in 1640 and traveled until his
death. Evliya’s Seyahatname provides rich depictions of the territories he
visited. He explains their climate, vegetation, the names of men and women,
the administration system, commercial life, and many other issues. The issue
of women is also among the frequently mentioned issues in the Seyahatname.

Evliya generally states the names of the women that he met in the
territories that he visits. He also gives information about women's general
roles in the community. He describes beautiful women and their lifestyles
while also providing information about how men and women interact.

This study argues that Evliya depicts two types of women. On the one
hand, Evliya depicts a woman who mostly stays at home and is pious. On the
other hand, he also describes a woman who has a life outside the home. In
this study, the first kind of woman is depicted as his “ideal” woman — even
though Evliya never mentions this term himself — who he bases on Rabia
Adawiyye.

This study argues that the first kind of woman — the woman who
never goes out and does anything other than housework — should not be
understood as Evliya depicts because he gives examples of those same
women going outside their own houses for some reason. This study is
divided into two main sections and a conclusion to better defend the claim
that Evliya’s ideal woman also had an outside life and that there may have
been some other factors that influenced Evliya to portray them in that way.

The first section was divided into three sub-sections. First, Evliya’s
“ideal” woman was studied. Then, the motivating factors for using this
depiction are listed under the second sub-section. Finally, the ideal example
of the “ideal” woman, Rabia Adawiyye, was examined.

This study claims that Evliya’s ideal woman refers to a woman who
never goes out, interacts with the opposite gender, and behaves according to
Islamic rules, both physically and mentally. He uses complementary
adjectives for this kind of woman. This depiction is not necessarily fully
accurate, but there may be some motivating factors that led Evliya to use that
depiction. This study argues that the main factors for using this depiction are
as follows: (1) the piety of Evliya; (2) his elite status and close connections
with the Ottoman Palace; and (3) his patriotism towards the Ottoman
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Empire. This study argues that Evliya, either willingly or unwillingly, was
affected by these three factors and that that is the reason why he exaggerated
his depictions about women in certain instances. The first part also gives
some information about the archetypal figure of this depiction, Rabia
Adawiyye.

The second part of the study argues that the first part of the study does
not describe women correctly by giving some examples from the
Seyahatname that proves that Ottoman women did have outside lives and
shared many social facilities, even though they did have outside lives though
not as much as men. Evliya in the first part says that he never saw the women
of particular areas, but in the second part, he illustrates their clothes and
baubles with his own words, thereby proving that he witnessed them. In the
second section, there is also an example that relates to women'’s receiving
religious educations just like men. In the Ottoman Empire, women played a
great role in establishing and using many social institutions, including public
baths, mosques, madrasahs, and fountains. The fact that women played a part
in their establishment and usage also proves that Evliya’s ideal woman did
not match to the reality of Ottoman women at the time.

L S

Acknowledgements:

Declarations:

1. Statement of Originality:

This work is original.

2. Ethics approval:

Not applicable.

3. Funding/Support:

This work has not received any funding or support.

4. Author contribution:

The author declares no one has contributed to the article.
5. Competing interests:

The author declares no competing interests.

L S



17th Century Ottoman Women in Evliya Celebi’s Seyahatname

BIBLIOGRAPHY

‘ATTAR NISAPORI, Farid al-Din abo Hamed Mohamed, and Arberry, Arthur
John. Muslim Saints and Mystics: Episodes from the Tadhkirat al-Auliya’,
Reprint, Routledge Library Editions 41 London: Routledge, 2008.

AZAD, Arezou. “Female Mystics in Mediaeval Islam: The Quiet Legacy”
Journal of the Economic and Social History of the Orient, vol. 56, (2013):
53-88.

CELEBI, Evliya. Seyahatname, volume 1, transcribed from Ottoman Turkish
script to modern Turkish script by Robert Dankoff, Seyit Ali Kahraman,
and Yuce Dagli, Istanbul: Yapi Kredi Yayinlari, 2001.

CELEBI, Evliya. Seyahatname, volume 2, transcribed from Ottoman Turkish
script to modern Turkish script by Zekeriya Kursun, Seyit Ali
Kahraman, and Yuce Dagli, Istanbul: Yapi Kredi Yayinlari, 1998.

CELEBI, Evliya. Seyahatname, volume 4, transcribed from Ottoman Turkish
script to modern Turkish script by Yuce Dagli and Seyit Ali Kahraman,
Istanbul: Yapi Kredi Yayinlari, 2000.

CELEBI, Evliya. Seyahatname, volume 5, transcribed from Ottoman Turkish
script to modern Turkish script by Yuce Dagli, Seyit Ali Kahraman, and
Ibrahim Sezgin, Istanbul: Yapi Kredi Yayinlari, 2001.

CELEBI, Evliya. Seyahatname, volume 7, transcribed from Ottoman Turkish

script to modern Turkish script by Yuce Dagli, Seyit Ali Kahraman, and
Robert Dankoff, Istanbul: Yapi Kredi Yayinlari, 2003.

CELEBI, Evliya. Seyahatname, volume 9, transcribed from Ottoman Turkish
script to modern Turkish script by Yuce Dagli, Seyit Ali Kahraman, and
Robert Dankoff, Istanbul: Yapi Kredi Yayinlari, 2005.

CICEK, Betiil Erin. “Rabiatii’'l-Adeviyye’de (95/714-185/801) Allah Aski ve
Riza,” (Master’s Thesis, Siileyman Demirel University, 2019).

COOK, Nelle. “Recontextualizing Early Sifi Figures: Rabi‘a al-‘Adawiyya and
Dhii'n-Nun.” (Master’s Thesis, The University of Arizona, 2015).

DANKOFF, Robert. An Ottoman Mentality: The World of Evliya Celebi, Leiden:
Brill, 2006.

DANKOFF, Robert. The Intimate Life of an Ottoman Statesman: Melek Ahmed
Pasha, Albany: State University of New York Press, 1991.

DANKOFF, Robert and Kim, Sooyong. An Ottoman Traveller: Selections from
the Book of Travels of Evliya Celebi, London: Eland Publishing, 2010.

DOGAN, D. Mehmet. “Sunus: Edebiyatimizin “Evliya”s1 400 Yasinda,” TBY

bilimname
47,2022/1
@ BY-NC-ND 4.0

N
©
)



bilimname
47,2022/1
© BY-NC-ND 4.0

Y|
©
N

Hamdullah BAYCAR

Akademi, no. 2, (May 2011): 7-9.

DONMEZ, Ibrahim Hakan. “Yerli ve Batili iki Seyyahin Goziiyle Osmanh
Kadini: Karsilastirmali Bir Analiz,” International Journal of History,
vol.5, (September 2013): 93-105.

ERTAS, Mehmet Yasar. “Evliya Celebi'nin Seyahatnamesi’'nde Gaza” Turk
Incelemeleri Dergisi, vol. 1, (July 2012): 79-100.

ES-SULEMI, Ebi Abdurrahman Muhammed b Hiiseyin. Zikrii'n-nisveti’l-
miiteabbiddti’s-stfiyydt, Kahire, Mektebetii'l-Hanci, 1993.

GEMICI, Nurettin. 17. Yiizyilda Kadinlar: Evliya Celebi'nin Gézlemleriyle,
second edition, istanbul: Lamure, 2010.

GEMICI, Nurettin. “Evliya Celebi’nin Gézlemleriyle 17. Yiizyilda Kadinlar”
TBY Akademi, no. 2, (May 2011): 45-79.

JENNINGS, Ronald C. “Women in Early 17th Century Ottoman Judicial
Records: The Sharia Court of Anatolian Kayseri,” Journal of the
Economic and Social History of the Orient, no. 1, (January 1975): 53-
114.

KAMBERIDOU, Irene. “The East in the Eyes of Western Women Travellers of
the 18th and 19th Centuries: Solidarity and Understanding the East,”
International Conference of the Faculty of Arts, Kuwait University, Nov.
26-28, 2013. Presentation at conference 27/11/2013.

KOHLER, Wilhelm. Evliya Celebi Seyahtanamesinde Bitlis ve Halki, translated
by Haydar Isik, Istanbul: Alan Yayincilik, 1989.

KOSE, Osman. ‘Evliya Celebi Seyahatnamesine Gore 17. Yiizyillda Osmanh
Devleti'nde Kadin’, Journal of Turkish Studies Volume 15 Issue 8, no.
Volume 15 Issue 8 (2020): 4063-82.

KUSEYRI, Ebu’l-Kasim Abdiilkerim b. Hevazin. (6. 465/1072), Kuseyri
Risalesi, translated by Siileyman Uludag, istanbul: Dergah Yayinlari,
2009.

LYBYER, Albert Howe. “The Travels of Evliya Efendi,” Journal of the American
Oriental Society, vol. 37 (1917): 224-239.

SANCAR, Asli. Ottoman Women: Myth and Reality, lzmir: The Light, 2007.

SAVK, Ulku Celik. Sorularla Evliya Celebi: Insanlik Tarihine Yon Veren 20
Kisiden Biri, Ankara: Hacettepe Universitesi Basimevi, 2011.

SMITH, Margaret. Rabia Bir Kadin Sifi, translated by Ozlem Eraydin, istanbul:
Insan Yayinlari, 2016.; Mustafa Ozdamar, Hz. Rabia ve Kadin Evliyalar,
[stanbul: Kirkkandil Yayinlari, 2011.



17th Century Ottoman Women in Evliya Celebi’s Seyahatname

ULUDAG, Suleyman. Islam Ansiklopedisi, “Tasavvuf.” vol. 35, Ankara, TDV,
2008.

YILMAZ, Omer. "Basrali Rabia ve Avilali Teresa’nin Mistik Gériislerinin
Karsilastirilmas1". Cumhuriyet Universitesi [lahiyat Fakiiltesi Dergisi 17
/ 1 (June 2013): 5-31.

L S

bilimname
47,2022/1
@ BY-NC-ND 4.0

9
©
w



bilimname 47, 2022/1, 794-797
Arastirma Makalesi
Gelis Tarihi: 06.01.2022, Kabul Tarihi: 21.04.2022, Yayin Tarihi: 30.04.2022
doi: 10.28949/bilimname.1050129

EVLIYA CELEBI SEYAHATNAMESINDE 17.
YUZYIL OSMANLI KADINLARI
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Genis Oz

Osmanli Devleti'nin en 6nemli seyyahlarindan Evliya Celebi geriye biraktigi
on ciltlik seyahatname ile yasadig1 donemi yansitma konusunda ayna gorevi
gormektedir. Evliya Celebi, Osmanl topraklarini asarak Azerbaycan, Iran ve
Avrupa’ya kadar uzanan cografya ile ilgili zengin bilgiler iceren ve tarihi
kaynaga doniisen seyahatnamesini kirk yillik bir dénemde yazmistir. Onde
gelen Osmanli Calismalari uzmani Robert Dankoff, Evliya Celebi'nin
gordiiklerini ve duyduklarimi ayrintih bir sekilde kayda gecirdigi
Seyahatnamesini 17. Yiizyll Osmanli’sinin genis bir panoramasi olarak
nitelemistir.

Evliya'nin betimlemeleri arasinda gezdigi yorenin isimleri, gelenekleri,
ekonomik kosullari, konusulan dillerin kurallar1 ve daha bir¢ok yoniinii
icermektedir. Gorilinlsleri, isimleri, rolleri ve davranislariyla kadinlar
Evliya'nin tasvirinde énemli bir yer almistir. Ozellikle dindarlik, Evliya'nin
ele aldig1 6nemli bir husus olmustur. Eserinde kadinlarin goériiniir olmadigi
ya da toplumun cinsiyete gore ayristirildigi yorelerin ahlakini 6verek takdir
eden Evliya’'nin, kadinlarin halk arasinda sik sik goriildiigi yerlerde ise hayal
kirikligina ugradigi anlasilmaktadir. Evliya'nin evinden disari ¢ikmayan
dindar kadin tasvirinin, onun ideal kadin olarak gérdiigii Rab1'atu'l-Adeviyye
tasavvurundan kaynaklandigini savunan bu ¢alisma, Evliya'nin bu
tasavvurunun, kendi kisisel motivasyonlariyla iligkisine odaklanmaktadir.
Oldukca dindar olmasi ve Osmanli saraymna baglihgl gibi Kkisisel
motivasyonlarin Evliya’y1 bu tasvirinde etkili oldugu diisiiniilmektedir.

Bu calisma Evliya Celebi'nin iki farkli kadin tasavvurunu ele almaktadir.
Bunlardan biri Evliya’nin ideal kadini olan dindar, evinden disar1 ¢ikmayan
ve mahremiyete 6nem veren kadinken digeri mahremiyete 6nem vermeyen

a Dr., Exeter Universitesi, hamdullahbaycar@gmail.com


http://www.orcid.org/0000-0002-8720-9995

Evliya Celebi Seyahatnamesinde 17. Yiizyil Osmanli Kadinlari

kadin olarak kategorize edilebilir. Evliya, birinci kategoriye giren kadinlari,
aklindaki kadin imajinin en giiclii 6rnegi Rabi'atu'l-Adeviyye’ye
benzetmektedir.

Evliya, ortiinme, dindarlik ve ev hanimlik vasiflar1 nedeniyle Osmanh
kadinlarim yiiksek itibara sahip olmakla évmiistiir. Ozellikle kadinlarin
basortiisii takmalaria ve zorunlu olmadik¢a disari ¢itkmamalarina hayran
kalmistir. Evliya Celebi her ne kadar hayran kaldig1 kadinlar1 evinden disari
¢ikmayan ve sosyal hayati olmayan insanlar olarak betimlemisse de aslinda
ayni yoredeki kadinlarin disaridaki sosyal hayatta var olduklarina dair
fazlaca o6rnekleri de tasvir etmistir.

Bu calisma, Evliya'nin “ideal” 17. yiizyill Osmanl kadininin evinin disina hi¢
c¢ikmamasina ve ¢ogunlukla kendi ev isleri ve ailesiyle mesgul olan bir insan
olarak tasvir etmesine ragmen, Evliya'min belirttigi gibi, kadinlarin
dogumlarindan 6liimlerine kadar evlerinde kalmadiklarini ve sosyal hayatta
ciddi anlamda yer aldiklarini savunmaktadir. Evinden ¢ikmayan kadin
tasvirinin aksine, yine Evliya'nin metinlerinde Osmanli kadinlarinin sosyal
yasamdaki varliklarina 6érnekler vermektedir. Kadinlarin sosyal hayattaki
gorliniirliklerini sosyal, toplumsal ve egitimsel alandaki Kkatkilarla
orneklendirmektedir. Bu c¢eliski Evliya'nin Seyahatnamesinin gilivenilir
olmadig1 anlamina gelmese de kendi kisisel deger yargilarinin etkisi altinda
kaldig1 ve hayran kaldigi toplumsal olaylar karsisinda séz konusu
betimlemeleri yaptig1 diisiiniilmektedir.

Bu ¢alisma Evliya Celebi'nin 6zellikle disari ¢cikmamasiyla 6viindiigli yorenin
kadinlarina ait anekdotlari inceleyerek Evliya'nin hemen bundan sonra
kadinlar1 géormiis gibi tasvirlerini ileriki boliimlerde incelemistir. Evliya
bilhassa Van, Bitlis ve Diyarbakir sehirlerinin kadinlar1 icin disariya
citkmadiklart igin hayranliklarini dile getirmistir. Bazi yerler i¢in 6ldiikten
sonra mimkiin olanlarin evlerinde gomiildiigiinii séylemisse de hemen
sonrasinda ayni yorenin kadinlari icin tasvirler etmesi Evliya'nin yoredeki
kadin-erkek ilisiklisinin resmiyetine duydugu hayranligi miibalaga sanati ile
dile getirmis olabilecegi yoniindedir.

Bu durum tezat gibi goriinse de uzun seyahatler sonucunda yazilan bir metin
icin edebi sanat olarak algilanmasi akillarda tutulmalidir. Ayrica Evliya
Celebi’'nin genel olarak seyahatnamesinde birbirine paralel olmayan bu tiir
betimlemeler yer yer karsimiza ¢cikmaktadir. Bu durumun Evliya'nin kendine
has yazi stili ve degisen duygu yapisi cergevesinde degisim gosterdigiyle
iliskisinin oldugu diisiiniilmektedir.

Evliya'nin gezdigi yerlere dair ¢ok ayrintili betimlemelere yer vermesi,
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Seyahatnameyi benzerlerinden ayirdigi gibi giivenilirlik sorununa iliskin
teskin edici bir baglam sunmaktadir. Nitekim seyahatname tiirii yazilar genel
olarak benzeri elestirilere maruz kalmaktadir. Bu elestirilerin en ¢ok
bilinenlerinden biri 13. yiizy1l seyyahi Marco Polo’nun seyahat notlari
olmustur.

Bu calisma sadece Evliya Celebi'nin Seyahatnamesiyle ilgilendigi icin belli
basl bazi sinirlamalara sahiptir. Bunlarin basinda Evliya’nin sadece gezdigi
yerlerle ilgili tasvirleri incelemesinden gelir. ikincisi ise bu calismanin sadece
Evliya'nin yasadigi donemi ele aldig1 ve bu ylizden zamansal olarak da kisith
oldugu unutulmamahdir. Ugiincii simirhlik sadece Seyahatname iizerine
yogunlastig1 icin kaynak acisindan cesitlilik gosterememesidir. Bu kisithligin
bircok tarihi ¢alisma icin gegerli oldugu unutulmamalidir. Ronald Jennings
kad1 kayitlarini inceleyerek Osmanli sehri Kayseri'deki kadinlarin sosyal
durumunu c¢alismistir. Jennings de c¢alismasinda bu siirhliklardan
bahsetmisse de hali hazir ¢alisma gibi kadinlarin sosyal hayattaki
varliklarindan ve haklarindan bahsetmistir.

Sonug olarak bu calisma, Evliya Celebi'nin “makul kadin” olarak tanimladigi
Rabi'atu'l-Adeviyye profilinin etkisinde kalarak gezdigi yerlerdeki
izlenimlerine ve duygularinin etkisiyle betimlemeler yaptigina
odaklanacaktir. Betimlemeler her ne kadar gordiikleriyle alakali olsa da
duygu ve diisiince siizgecinden gecerken miibalaga sanatina basvurdugu ve
kadini bazi bolgelerde hi¢ gormedigi ve ancak cesetlerinin evden c¢iktigini ve
hatta bazi durumlarda onun bile ¢cikmadigini dile getirmistir. Buna ragmen
daha sonra kadinlar1 gordiigliyle alakali betimlemelerle kadinin 6zelliklerine
yer vermistir.

Anahtar Kelimeler: islam Tarihi, Evliya Celebi, Seyahatname, Kadin, Rabi'a
al-Adaviyye.
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TesekKiir:

Beyanname:
1. Ozgiinliik Beyani:
Bu ¢alisma 6zgiindiir.

2. Etik Kurul izni:
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Etik Kurul izni gerekmemektedir.

3. Finansman/Destek:

Bu ¢alisma herhangi bir finansman ya da destek almamistir.

4. Katki Orani Beyani:

Yazar, makaleye baskasinin katkida bulunmadigini beyan etmektedir.
5. Cikar Catismasi Beyani:

Yazar, herhangi bir ¢ikar ¢atismasi olmadigini beyan etmektedir.
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