Yaratict Drama Dergisi
2010, Cilt 5, Say19-10 111

Uzman Mantosu Yaklasim!

26-28 Kasim 2009 Liseli Genglerle Atolye Calismasi
Dorothy Heathcote
Giris
Burada anlatilanlar dogrusal bir bi¢imde okunmalidir ancak unutulmamalidir ki var olan her
bir boliim biitiine katki saglamaktadir. Ciinki her bir olayin baz1 yonleri diger olaylar tarafindan
etkilenmekte ve dolayisi ile boliimler birbirlerini etkilemektedirler. Bu makaleyi okuyan kisiler
bunu bir tren yolu gibi diimdiiz giden ve yonelimin kesin belli oldugu bir sey gibi degil daha
ziyade yapilmasi gereken gorevlerden olusan bir ag gibi diisiinmelidirler. Bunu tasvir etmenin

daha iyi bir yolu belki de pek ¢ok kiigiik su akintisinin katkilari ile bir hali¢ olusumuna neden
olan bir irmak olabilir.

Ankara’da tekrar caligma firsatini bana sunduklari icin Cagdas Drama Dernegi’ne
saygilarimi sunmak isterim. Uzun siire oturmalar1 gerektigi halde 6gretmenler ve yaratici drama
egitimcilerinden olusan dinleyici kitleme, gdstermis olduklari ilgiden dolay1 tesekkiir etmek
isterim. Ayrica, burada yasamis oldugumuz deneyime biiylik katkilar saglamis olan yapilan
calismalarin muhtesem cevirisi icinde tesekkiir etmek isterim.

Ayrica {i¢ giin boyunca video ve fotograf ¢ekimlerinin de higbir kesintiye ve rahatsizliga
yol agmadan devam ettirilmis olmasi ve talep ettigim tiim malzemelerin bana sorunsuzca
saglanmis olmasi1 da gercekten Ovgiiye deger bir cabadir. Ben Cagdas Drama Dernegi’nin,
Uzman Mantosu Yaklasimi ¢alismasinin karmagsikligini ger¢ekten bilmekte ve bu sistemi Tiirk
okullarina yerlestirmek i¢in ciddi ¢abalar sergilemekte oldugunun farkindayim. Bu sistemi

1 Uzman Gomlegi Yaklagimi, Uzman Ciippesi Yaklagimi, Uzman Pelerini Yaklagimi olarak ¢evrilebilecek olan
“Mantle of the Expert” terimi bu makalede “Uzman Mantosu Yaklasim1” olarak kullanilmigtir.
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Ogretmenlere tanitmadan once kendilerinin bu sistemi tanima yoniinde sergilemis olduklari
cabalarini takdir etmekteyim.

Bu makaleyi okurken size biraz karmasik gibi goziikebilir. Burada iki tane ¢ok uzun tartisma
ortaya koyacagim. Ciinkii, Cagdas Drama Dernegi konuya gostermis oldugu ilgiden dolay1
benim yapabilecegim en iyi analizi hak etmektedir.

Uzman Mantosu Yaklasimi Nasil Uygulanir?

Temel yap1 taslar1 baglaminda ¢ok basit gibi géziilkmekte ancak uygulamaya geldiginde bir
siirli ince detay ortaya ¢ikmaktadir.

Temelinde insanin oyun oynama yetisi yatmaktadir. Katilimcilarin diger insanlarin
kosullarinda ve pozisyonlarinda —mis gibi davranmalari gerekmektedir. Oyun oynama
icglidiiseldir ve bir sanat bigiminde organize edildiginde biz buna tiyatro adin1 vermekteyiz.
Oyun ve onun sanat haline doniistliriilmiis bi¢imi olan tiyatro ¢esitli diizey ve yogunluklarda
digerlerinin yasamlariin kosullarini canlandirmay1 gerektirir. Uzman Mantosu Yaklagimi’ni
gelistirirken ben yaratic1 drama ve §gretim programi alanlarini bir araya getirdim. Bunu yapmak
icin meslek sahipleri tarafindan yiiriitiilen girisimleri ya da yapilan igleri gergeklestirmeleri i¢in
ogrenciler ile iletisime gectim. Bu da var olan girisimlerin yiiriitiilmesi i¢in gerekli kararlarin
alimmasinda ve gorevlerin yapilmasinda ogretmenler ile 6grencilerin miimkiin olan en {ist
diizeyde sorumluluk ve gii¢ paylasimini gerektirmektedir.

Secilen girisimin itici giicii 6gretmenin se¢mis oldugu Ogretim programi alanlaridir. Bu
dgretim programi girisimin ne olacagini etkiler. Ogretim programi alanlari tam olarak tanimlanana
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kadar Uzman Mantosu Yaklasimi icerigi secilemez. Uzman Mantosu Yaklagimi ¢alismasinda
ogrencilerin aktorlerin davrandigi gibi davranmalar1 gerekmektedir. Onlarda asla yakinlasma
ve rahatlama gerektiren iliskiler icinde yakalanmis olan kisilerin duygularini ifade etmeleri
beklenmez. Olusturulan yapinin igerigi ¢esitli gorevlerin gerceklestirilmesine ve basarilmasina
olanak tanir. Bu gorevler normal gorevlerdir ve katilimcilar1 gergeklestirilen girisimin gercek
yasamdaki gercek sorumluluklari tistlenmekten daha ziyade duygusal bir bicimde tiyatro/drama
baglaminda birbirleri ile etkilesmelerine olanak tanir. Ancak, girisim ile ilgili sorumluluklar
derinlestik¢e katilimeilarin duygusal olarak kendilerini bu girisime adamalar1 ve rol oynama
baglaminda genellikle kendilerini duygusal unsurlar ile tanimlandirmalar: gerekir.

Uzman Mantosu Yaklagimi 6gretme stili tam olarak miisterinin isteklerine ydnelik
sorumluluklar1 tasimakla yiikiimlii “calisanlarin™ yer aldigi girisimler demektir. Profeyonel
olan insanlar gercek hayatta durum calismalar ile ilgilenirler. Bu durum c¢alismalar1 onlarin
miisterileridir ve girisim tarafindan dikkate alinmasi i¢in bu insanlarin gereksinimleri incelenir.
Durum c¢aligsmalar1 belirli bir diizeyde empati kurarak ya da “hissederek” anlamay1 gerektirir.
Bu tiir bir anlayis, girisim (isletme) calisanlar1 tarafindan sunulan hizmetlerin ve yapilan
islerin niteligini gelistirir. Bu durum girisim hangi zaman diliminde (ilk ¢aglar, medeni ¢aglar)
gerceklesirse gergeklessin dogrudur.

Her Zaman Kullanilan Calisma Kurallar

1. Ogretmen ve Ogrenciler is Arkadasi Gibi Cahsirlar

Karar alma giicii her zaman paylasilir.

Herkesin dahil edildigini vurgulayan bir dil kullanilir: “Biz, bize, bizim.”

Girisim olusturulurken kullanilan iletisimde kisitlanmis konusma kodu kullanilir. Is
arkadaslari normal giindelik isletme faaliyetlerinde herkesin asina oldugu gorevlerden
bahsederken genisletilmis konusma kodu kullanmazlar. Paradoks olusturacak bir bigimde
kisitlanmis konusma kodunu kullanmak miidiir/6gretmenin girisim tarafindan gerek duyulan
6zel dilin tanitilmasini miimkiin kilar. Bu dil genellikle anlasilirdir ¢ilinkii isletmenin kendi
icinden ortaya ¢ikmaktadir. Bu yiizden bazi sozciikler tanidik olmadiginda bile 6grenciler
anlama ulasabilmektedirler.

2. imza Atmak Biiyiik Bir Onem Arz Etmektedir

Ogretmen ve dgrenciler davranislar sdzlesmesi imzalarlar ayrica hangi konusma tarzinin
kullanilacaginin da belirlenmesi onemlidir. Alan girisimin baglatilmasina uygun olacak bir
bi¢cimde organize edilir. Bu organizasyon islemleri esnasinda 6gretmen bazen agiklama yapmak
durumunda kalabilir ancak bu agiklamalarda da is arkadaslar ile konusma yapar tarzda bir
konusma tarzi benimsemek gereklidir: “Biz sunu yapmaya ya da sunu dikkate almaya gerek
duyacagiz” gibi.

3. Yapilacak Tiim Isler Ogrenciler Acisindan Tutarh Olacak Bir Siraya Gore
Gelistirilmelidir

Boylece ogrencilerin girisim i¢in yapmasi gereken isler bir biitlinliikk i¢inde zihinlerinde
yer eder. Yapilacak ilk gorev, girisim agisindan ¢ok onemli olabilir ancak uzmanlik bilgisi
gerektirmeyebilir. Bir 6rnekle anlatacak olursak: Hayali olarak tiim katilimcilar ellerine bir
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stiptirge alip kullanilmis olan hayali samanlar1 siiplirmeye ve 1slak/kirli olanlar1 temiz/kuru
olanlardan ayirmaya baglayarak bira {iretimi ahir ¢alismasini baglatirlar.

Ogretim programi calismalari bir baglam aracilig1 ile sunulur ki bdylece yapilacak gorevler
ve yeni bilgilerin bir baglamda ortaya ¢ikan islerden kaynaklanmis olmasi saglanir. Ahirlarin
insa edilmesinde gergeklestirilmesi gereken ikinci isi her bir biiyiik bira atinin duracagi yerin
belirlenmesidir. Ik once biiyiik variller ile dolu olan arabalari ¢eken at tiplerinin resimleri
incelenir. Daha sonra hangi at tiiriinii kullanacagimiza karar veririz. Ve son olarak da, smif
icinde atimizin duracag yeri belirleyerek burasinin onun ahir1 oldugunu gostermek i¢in atin
ismi yazili tabelay1 asariz. Bu li¢ gérev 6grencilerin zihninde ahirlarin nasil tutarli bir bigimde
yaratildiginin canlanmasini saglar.

Stiptirgeler, atlar, tasima arabalar1 ve atlarin evleri ve bunlarin sinif iginde yerlestirilmesi
sorumluluk duygusu yaratmakta ve sahipleri ile birlikte calisan hayvanlar ile sahipleri arasinda
iligkinin baslamasini saglamaktadir.

Burada 6gretmenin ifadeleri yine kapsayict olmali ancak kullanilan sinirlandirilmis konusma

tarz1 da ifade etmeye yardime1 olur. Ornegin: “Bu yiizden iyi seceriz”, “atlar ¢ok ¢alisir” “mese
figilar1 agir.”

Baska insanlara-disaridan birilerine ya da otorite sahibi birisine gereksinim duyuldugunda
liciincii bir ses kullanilir, bdylece dramatik boliimler is ile baglantilandirilir. Ogretmen buroller ile
ilgili goriismeler yapar ve 6grencilerin isbirligi ile oynanilan boliimlerin nasil gergeklesecegine
karar verir. Ornekteki ahirlarin hazirlanmasi calismasinda ilk bdliim yeterli saman ve kuru otun
olmamasindan ortaya ¢ikmaktadir. Bunun {izerine 6gretmen 6grenciler ile onlarin “is¢i bagi”
(rol) saman ve kuru ot ile ilgili yapacaklar1t meydan okumanin basarili olup olmayacagi ya da
kolayca kazanilip kazanilmayacagi hakkinda goriisiir. Durum yumusama noktasina ulastiginda
baz1 calisma hiyerarsisi ve otorite ile olan iliskiler girisimi de ele alinir. Simdi gli¢c paylasimi
ile ilgili insani durumlar girisimin islerini kapsayacak bi¢cimde genisletilir. Uzman Mantosu
Yaklasimi1 Boyunca Ogretmen Su Sesleri Kullanr;

- Tiim yapilan iglerin yoneticisi.
- Ogretim programimin gerekliliklerinin taniticis.
- Ve “digerleri” roliiniin taniticisi.

“Digerlerini” tanitmanin dogrudan tanitma diginda 33 farkli yolu vardir'. At’a isim vermek
kendi ahirinda onun varligini yaratir. Zor bir ig¢i bagi ahirda ¢alisanlarin uymasi gereken mesajlar
ya da onun burada oldugunu ve geri donebilecegini gosteren duvara asili manto ile var olabilir,
bunlarin hepsi rollerin ahir “Uzman Mantosu Yaklasimi’na” nasil girebilecegini gosteren
orneklerdir. Diger bazi roller bir is arkadasinin ya da disaridan birisinin varligini gerektirir.
Unutmayalim ki tiim roller ve bdliimler, boliimler ile ilgili 6grencilerin kendi performanslarinin
denetleyicileri olmalarin1 saglamak i¢in 6grenciler ile tartisilir. Yaratici drama siireci i¢inde
bulundugumuz olay1 yasariz ancak ayni zamanda olaylarin nasil gittigini ve bizim biitline
yaptigimiz katkiy1 da gézlemleriz.

1 Dorothy Heathcote”Collected Writing on Education and Drama”Edit.Liz Johnson and Cecily O’Neill.
Hutchinson 1984 ISBNO 09149261 0.pp 160-170.”Signs+Patents”.
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Uzman Mantosu Yaklasimi caligmalari
esnasinda gergeklestirilen tiim akademik
calismalar  girisim  kayitlar1  acisindan
vazgecilmez olarak “yaymlanir “: Tim
calisanlarin  6zgecmigleri, kaza  kitab1
kayitlari, mektuplar ya da reklamlar, her bir
at icin veteriner raporlari, licret bordrolari.
Uzman Mantosu Yaklagimi  c¢alismast
bu tiirden cok g¢esitli yaymin yaratilmasi
anlamina gelmektedir ve bu da bunlarin
gergekei  bir bicimde doldurulmast ve
sergilenmesi anlamina gelmektedir. Bu
yalnizca dgrenciler ve 6gretmenler tarafindan
degil, sahip olduklar1 baz1 6zel becerilerden
dolay1 olaya dahil edilen diger kisiler
tarafindan da uyulmasi gereken seylerdir,
sanatsal ve bilimsel becerilere genellikle
gereksinim duyulur. Bu tiirden bir takim
calismasi bir tesvik ya da ikramiyedir ve
zaman ¢izelgelerinin kesintiye ugratilmasini
gerektirmeyebilir.  Atlarin  tiird  ile 1ilgili
bilgiler olduk¢a dogal bir bigimde bilim
personelinin isbirligi ile ortaya konulur.

Yakinda bulunan bir {iniversite ya da
okuldan, disaridan olarak kabul edilen birisi ya da bir ebeveyn, yardim amaci ile olayin igine
dahil edilebilir. Burada yaratici dramanin iki yonii is basindadir: zihnin dramasi ki burada
akademik calisma ve girigim ortak bir yasam iliskisi i¢indedir, her birisi bir digerine dayanmakta
ve yapilan ¢alismalardaki inanci desteklemektedir ve dramatik boliimler ki bunlar1 6grenciler
genellikle “dogru” (proper) drama olarak goriirler! Her ikisi de bakis agis1 gerektirir. Sinifin

yas1 ve 0gretim programinin gerektirdigi beceriler arttikca girisim daha detayli olmaya baslar.

Diizey 1.

Yast geng Ogrencilerden olusan sinif, yapmis olduklar: isleri kime ya da neye bakmakta
olduklar ile iligkilendirecek bi¢cimde yaparlar. Bu diizeyde, atlarin gereksinimlerine dikkat
atfedilir ve yas ile baglantili olarak bu gereksinimler anlagilir ve kayit edilir. Atlara isim verilir
ve resimleri yapilir. Kullanilan resimler ve kiyafetler ofistedir. Verilen yiyeceklerin, otlarin
agirliklar ile ilgili dlciiler kayit edilir. Bir kaza kitabi ve atlarin ayak numaralari bunlarin hepsi
yapilan bu kayitlara 6rnektir. Yapilan iglerin tamami bakim sunulan miisteriye verilen bakim
hizmetleri ile dogrudan baglantilidir.

Diizey 2.

Daha biiylik yasta Ogrencilerden olusan smiflar kendi girisimleri ile ilgili gecmis
yonleri, drnegin, onun tarihi, kurucularinin yasamlar1 ve Onceki calisanlar, derleyebilirler.
Bu bilgilerden, su anda caligmakta olan isgiler tiim girisim tarafindan siirdiirilen ¢alisma
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unsurlarini ¢ikarabilirler; 6rnegin, saat iicreti, haftalik {icret, aylik {icret, gelir vergi oranlari,
aile hayat1, hobiler, beceriler, egitim giinleri... Ogrenciler bu diizeye ulastiklarinda 6gretim
programi genisler ve ortam baglaminda daha kapsamli okuma, konugma ve yazma deneyimleri
dogal olarak yasanir. Bankacilikla ilgili islemler, dosyalama sistemleri, sanatsal calisma ve
deneyimleme yayinlanan tiim c¢aligsmalari icerir. Ve se¢ilmis olan 6gretim programinin artan
gerekliliklerini kargilamak i¢in gereksinim duyulan uzman sayisi arttikca, rollerin kapsami da
genisler.

Hala Uzman Mantosu Yaklagimi ¢alismalar1 kapsaminda daha biiyiik yasta olan 6grenciler
daha karmasik safhalarda Ortak Goérev Modelini (commission model) de devreye sokarlar. Bir
ortak gorev modeli bir isletmenin isletilmesi ile ilgili degildir. Ogrencilerin belirli bir alanda
yapmis olduklar1 ¢alismalar1 belirli ¢iktilar ile ilgilidir. Bunlar okul ile ilgili olabilir ya da
okul disinda gergek diinya ile ilgili olabilir. Bu tiirden komisyonlar yalnizca gerceklestirilmesi
gereken ise dikkat atfedilmesini gerektirir: Sorumluk verilmis olan tiim ilgili taraflar ile gériisme
yapmak. Her zaman sonuclarin yayinlanmasi ve komisyonlari olusturan kisilere sunulmasi i¢in
belirlenmis olan son tarihler vardir. Komisyon olusturma kavrami modern egitim diisliniirlerinin
diisiinceleri ile tam bir uyum igindedir; 6rnegin, Sir Edward Hall séyle demektedir:

“Egitim sadece bilgi aktarimindan daha ziyade doniisiim ger¢eklestirmek ile ilgili olmalidir.
Var olan 6gretim programi isimlerine ayr1 dersler olarak daha fazla matematik, fizik, sanat,
vatandaslik, diinya inanglar1 dersleri eklemek donilisiimii saglamayacaktir. Bizim okullarimiz su
anda gerekli ruhanilikten yoksun durumdadir, bu hayatin zerafeti ile ilgili bir duygudur. Unlii
bir mimar olan Sir Richard Rogers de bu durum ile ilgili sunu ifade etmektedir: “Yillardan beri
egitimi vatandaslik, toplumu incelemek ve sorgulamak ve bunu tarih, fizik, biyoloji, psikoloji ve
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sanat ile baglantilandirmak i¢in kullanmaktayiz. Toplumun bireyleri olarak yasam kalitemizin
biiyiik bir cogunlugu bunun dogru bir bigimde yapilmasina baglidir”.

Eger okullar zamanimizin 6nde gelen diisiiniirlerinin bu fikirleri dogrultusunda degisim
gerceklestirebilirlerse, o zaman Uzmanin Mantosu Yaklagimi, doniistime dogru ve hayatin
zerafetine dogru ve sorumluluk sahibi aktif bir vatandas olma yoniinde harekete gegmeyi
baslatabilir. Bunu yapabilir miyiz! Tiirkiye’de lise 6grencileri ile gec¢irmis oldugum ii¢ giin
benimle calisan Ogrenciler ve beni sabirla dinleyen 6gretmenler arasinda bu diisiincelerin
tohumlarin1 ekmemi sagladi. Bu ylizden smifimda yer alan 6grencilerin yaslarindan dolay1
benim mantom (bakis agim), bizler kendi istek ve gerekliliklerini karsilamak icin bizi
gorevlendirmis olan miisterilerimize karsi sorumlu olan aracilar olmamiz gerektigidir. Eger
ben onlarin 6gretmenleri olmus olsaydim ilk olarak onlarla bir girisim (isletme) mantosunu
yaratmak i¢in vakit gecirmek olurdu — yani, bizler fikri olanlar ile bu fikirlerden yarar saglayacak
olanlar1 bir araya getirme uzmanligina sahip olan arabuluculara gereksinim duyan insanlarin
gereksinimlerini ve dileklerini karsilamak i¢in bir kurum isletmekteyiz. Bu yiizden, benim ii¢
giinliik planim tam olarak su yonleri igermektedir.

Yapilacak isi sekillendirmek i¢in benim diisiincem, bunun arkasindan fikirlerin kademeli bir
bicimde kolaydan zora dogru ifade edilmesi. Bahsedilen yonlerin hepsi ayn1 6nem diizeyine
sahiptir.

1.  Smifin Yas Diizeyi: Bir yabanci olarak benimki ile kiyaslandiginda onlarin geng
yaslarinin ve Onlerinde koca bir yasamin varliginin giizelliginin vurgulanmasi
ile baglamanin giizel olacagini diisiindiim. Onlar kesinlikle kendilerini ve benim
onlimde ne kadar daha yasamin oldugunu fark edeceklerdir.

2.  Ogretim Programmmin Secilmesi: Mantonun secilmesini ve bu durumda
komisyonun belirlenmesini saglayacaktir. Ben Tiirkiye’ye yabanciyim. Benim
Tiirkiye ile ilgili var olan bilgilerim kismen onun ge¢mis tarihi ile ilgili okumalar,
Tiirkge’den ¢evrilmis olan metinler ve onun eski donemlerdeki imparatorluk yasantisi
ile sinirlidir. Ancak, son donem tarihi ve kiiltiirel karsimi ile ilgili de biraz bilgiye
sahibim. Ben bu bilgilerimin hig¢birisini bir 6gretim programina temel olusturacak
kadar saglam gérmemekteyim. Bu yiizden temel unsur olarak Ingiliz dilini segtim.
Ug giin boyunca 6gretmenler ile ingilizce konusmak onlarin Ingilizce becerilerinin
gelismesi agisindan faydali olacaktir. Tiirkiye ve insanlar ile ilgili olarak var olan
bilgi eksikligimi devre dis1 birakmak icin ben de mitolojiyi kullanacagim. Dogalar1
geregi ¢ogu mitoloji, degismez zaman boyunca degerini yitirmeyen gergekler
tasirlar. Daedalus ve Ikarus bu 6zelliklere sahip iki mitolojik olaydir ve ben bu iki
mitolojik Oykilyli kendi yorumum ile gen¢ insanlarin anlayabilecegi bir bicimde
kullanmaya karar verdim.

a)  Daedalus dogmus oldugu yer olan Atina’da kanitlanmig bir basar1 ge¢misine sahip
olan parlak bir mucitti.

b)  Gereklilikten dolayr hemen gereksinim duyulan benzersiz bir seyahat aleti icat
etmisti: Ka¢gmak icin kanatlar.

c)  Bu mitolojik 6ykii, sairlerin, heykeltraslarin, ressamlarin giiniimiize kadar dikkatini
¢ekmisgtir.
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d)  Belgikali Pieter Brueghel bu mitolojik dykiiniin benzersiz bir yoniinii resmetmistir.
Resmine “Ikarus’un diisiisiinii iceren manzara” denir. Bu resmin i¢inde geng
adamin bacaklar1 net bir bi¢imde gosterilmekteydi, bu da benim geng insanlar ile
kullanabilecegim benzersiz bir unsur igermekteydi. Bu resim bir dykiiden daha
fazla bir sey ifade eder. I¢inde kendi zamani igin bir gercegi barindirmakta, yani
onemli bir olay gerceklesebilmekte ancak etrafinda bulunanlar tarafindan fark
edilmeyebilmekteydi. Brueghel’in resmini inceledigimizde, o bunu fark etmeye bizi
zorluyor. Siradis1 olaylar gerceklestiginde bile siradan diinya devam etmektedir. Bu
ylizdendir ki resme verilen isim manzara sdzcliglinii igermektedir.

Gilinlimiiziin diinyasinda geng insanlarin kazayla ya da digerlerinin kotii niyetleri
nedeni ile dldiiklerini fakat modern diinyanin iletisim sistemleri- e-posta, ipodlar,
blackberries, televizyon, cep telefonlari, basin, medya, kitaplar ve yabanci iilkelere
yapilan ziyaretler- uzaklarda meydana gelen Onemsiz olaylarin bile gozden
kagmasini olanaksiz kilmakta oldugunu fark ettim. Bizler bilgi bombardimanina
maruz kalmaktayiz. Bu yiizden denize diisen bir havaci, uydu araciligi ile bir saat
i¢inde haberlerde olur.

e) Bu resim ayrica bir seyahati de gostermektedir; okyanusta gemiyi ¢ekmekte olan
bir at ve Ikarus’un havada ki ¢iplak bacaklari. Ayrica, ¢ift sliren adam ve ¢oban
gelenekselligi temsil etmektedir, yani igleri yapmanin alisilmig bigimlerini, fakat
ayrica Ikarus’un yasina yakin olan geng insanlarla baglantili olarak benim yasimi da
temsil etmektedir.

f)  Resimdevarolanmanzarakayalik sahili, denizi, limanlari ve parlak giinesi de igermektedir
- tehlikeli gii¢, ya da bir kez can veren ancak ayn1 zamanda Ikarus’un sonunu da getiren
giic- ¢linkii o geleneksel seyahat etme bigimlerinin kurallarin1 bozmustur.

Burada var olan manzara Tiirkiye’nin kiyilarina ¢ok benzemektedir. Bu mitolojik
Oykiide Ikarus, Ikaria (simdiki ismi Nikarios) adasi yakinlarinda denize diiser.
Ayrica, modern Tiirkiye tam olarak Avrupa ile gelismekte olan bir ekonomik giice
sahip olan Dogu iilkeleri arasinda bulunmaktadir. Bu yiizden, Tiirkiye, Diinya ile
kiltiirel ve ekonomik baglant1 kurma baglaminda her iki tarafa da bakabilir. O zaman
benim dikkate aldigimi ti¢lincli 6gretim programi 6gesi de Tirkiye nin cografyasi
olacak; onun dogal yapis1 ve konumu. Oyleyse, manto olarak ne secersem segeyim
ogrenciler kendi iilkelerinin cografyasini yakindan gézlemlemek zorunda kalacaklar.
Benzer bir bi¢imde aracinin gorevleri dizayn ve tasimay1 da igermelidir, bu ylizden
ben teknik bir ¢izimi de dahil ettim.

Simdi bir Oriintli ortaya ¢ikmaya bagladi. Ve bunun merkezinde “Ikarus’un Diisiisii” yer
almakta ve ana tema da: “Bazilar1 i¢in 6nemli olan olaylar baskalarinin yasamlarina hemen
hemen hig etki etmemekte.”

Tim ¢alismanin ger¢eklesecegi ortam soyledir:

(")g“renciler ingilizce diline bir miktar hakimiyeti olan Tiirk gen¢leri olacaktir.

1. Ogrenciler iilkeleri gelistirmekte faydali olan icatlar yapma konusunda uzmanlasan
bir sirket tarafindan davet edilirler. Bu icatlar sayesinde diger insanlarin gereksinim
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duyduklar1 seyleri iireten ve diger insanlarin satin alacaklar1 seyleri biiyiiten
ciftciler ya da turistlerin satin almak isteyecekleri geleneksel eserleri yapan iglerde
uzmanlasan kisiler bizim miisterilerimiz olacak.

Bu firmanin adi “Ikarus” ve kullandig1 logo ve mesajda “Bizim yaptigimiz sey
calisir” (Siz Ikarus ve Daedalus’un Oykiileri ile asina olacaksiniz. Bunlar Sparta’dan
ucarak kagmis olan kisilerdir ancak Ikarus Tiirkiye yakinlarinda bir yerde denize
diismiistiir ¢linkii giinese ¢ok yaklasinca balmumu erimistir.). Tlim miihendisler gibi
Daedalus kendi zamaninda var olan malzemeleri kullanmustir.

Ikarus Firmasi saglam bir motorlu ara¢ dizayn etmistir — bu bazi uzak bolgelerde
bisiklet olarak bile kullanilabilirdi — insanlar1 tasimak i¢in ya da pazarlara ya da
tasima noktalara gidecek mallar tasgimak i¢in kullanilabilirdi. Diinya ya da yerel
ticarette kullanilan demiryolu, kara yolu, hava yolu ya da deniz yolu.

Minimum yedek parc¢a gereksinimi vardi ve bakimi da kolaydi.

Ikarus Firmasi bu araglardan 100 tane yapti — ¢alismalarini Belcika’da Briiksel’de
yuriitmektedir — ve onlar bu araglarin gelismekte olan iilkelere dagitilmasini ve
kullanilmasini istemektedirler ve bu tlkeler gen¢ Tiirk 6grencilerinden olusan bir
takim tarafindan secilecektir.

Onlar olusturulacak olan bu takimin a) Bu 100 aracin teslimatinin yapilacagi ve
0zel olarak insa edilmis olan giivenli bir binada tutulabilecegi Tiirk sahillerinde bir
liman se¢gmesini, b) Ve tlim girisime sponsorluk saglayacak bagiscilart ve yardim
kuruluglarin1 kesfetmelerini istemektedirler. ¢) Bu araglar1 almay1 hak eden kiiglik
girisimler arayip bulacaklar, bu girisimlerin tam olarak ne tiretecekleri ve onlarin
tirtinlerini kimlerin kullanacaklari ile ilgili detayli bilgileri sunacaklar (yerel ya da
diinya ¢apinda), d) Cogu iilkenin temsil edilecegi 2012 Londra Olimpiyatlar ile
ayn1 zamana gelecek bir kampanya baslatacaklar bdylece diinyanin her yerinden
ziyaretgiler bu araglar1 gorecekler ve bagiset ya da sponsor olmak isteyecekler.

Reklam kampanyasi, Briiksel’de bulunan Belgika Giizel Sanatlar Miizesi tarafindan
sahip olunan Pieter Brueghel the Elder’in (1558) “Ikarus’un Diisiisii” adl1 resmini
kullanacak. Bu resmin yapilan is ve 6grenciler ile ilgili i¢ unsuru bulunmaktadir:

Cift siiren adam kiiclik girisimleri ve geleneksel degerleri temsil etmektedir.
Bir gemi — tagimacilik ve global ¢ikarlar ve

Dalgalarin altinda goziiken geng Ikarus’un bacaklari- gengligi, yeni fikirleri, riskleri,
yeniligi ve tagimacilik ile ilgili uyarilara dikkat atfedilmesini temsil etmektedir.
Ogrencilerin su isleri yapmalar1 gerektigini diisiindiim:

Harita okuma (Tiirk kiyilari), teknik ¢izim (aracin dizayn edilmesi) ve agik alanda bos
bir binadan kendi ¢alisma alanlarin1 yaratmalar1 (hesaplamalar yapmay1 gerektiren
teknik ¢izimler).

Tanitim materyallerinin dizayni, zengin bagis yapicilarin, yardim kuruluslarinin ve
sponsorlarin ve onlara yaklagma yollarinin hazirlanmasi i¢in internetin kullanilmasi
(tabii ki hayali olarak) gercekte bagis yapanlar var da olabilir.
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c) Bagiscilaribuamaclariginbagisyapmayaiknaetmekic¢inmiisterileringereksinimlerini
ve bu araglarin diger gelismekte olan iilkelerde ki olast kullanimlarini agiklamak.

d) Son olarak 2012 Londra Olimpiyatlarin da aracin tanittminin nasil yapilacagini
tasarlamak.

Iste benim planim bdyleydi. Beniginde ¢alisacak oldugumuz sinifi¢inde bilgisayar ve
internet olanaklarina sahip olacagimizi 6ngoérdiim bdylece kiiciik topluluk girisimleri
i¢in arastirma yapmak miimkiin olacakt. Ilgili 6gretmenlerin seyirci olmalarina izin
verecek bi¢cimde bir tiyatro ortaminda biz ¢alismalarimizi gergeklestirecektik, bu
ylizden ben biliyordum ki “olayla ilgilenen” topluluklar1 se¢gmenin baska bir yolu
bulunmaliydi. Sonunda BBC diinya servisini dinleme deneyimlerimden yola ¢ikarak
bu tiirden 32 tane girisim olusturdum. Kesfetmenin her zaman bir yolu vardi.

Ug giin i¢in manto ve dgrenci ¢alismalar ile ilgili bakis agisina karar verdikten
sonra, ilk gilin de hizl1 bir baglangi¢ yapabilmek icin ne tiir kaynaklara gereksinimim
olacagmi tespit edebilecek durumda idim. Bu ¢aligma icinde Ogrencilerin
O0grenmesinin ve Ogretilmesinin etkin bir bicimde aktivite gergeklestirirken
gerceklesecegini unutmamak gerekir. Yapmak, dilisiinmeyi harekete gecirir.
Yapmak, ilgili bilgi birikimini etkin kilmak zorundadir. Ogrenciler sahip olduklar:
deneyimlerinden yararlanabilirler bu yiizden 6grencilerin aktiviteleri yaparken bu
gee¢mis deneyimlerinden yararlanabilmeleri igin yeterli zamanin verilmesi gerekir.

Uygulamaya Yonelik Hazirhklar

1. Araci kurumun yapacag biitiin gérevleri detayli olarak agiklayan bir ortak gorev ¢alisanlar
CD si hazirlamak. Bunun dinleyen 6grenciler tarafindan otantik bir malzeme olarak algilanmasi
ve aynit zamanda da onlarin ortak gorevi benim yarattigim bir sey oldugunu fark etmelerini
saglamasi gerekliydi. Aslinda bu gercek diinyada karsilagilabilecek bir durumdu.

Onlarin Ingilizce bilgileri ile ilgili kesin bilgiye sahip olmadigim icin CD yi dinlerken
dinlediklerini yazil1 metinden de takip etmelerini miimkiin kilmak i¢in onlara yazili bir metin
de dagittim.

Insanlarin gérmesi ve tartisabilmesi icin resmin miimkiin oldugunca biiyiitiilmiis bir
kopyasini saglamam gerekliydi. Bu Cagdas Drama Dernegi tarafindan saglandi.

Ayrica, Daedalus mitolojik dykiisiiniin BBC versiyonunun bir DVD kopyasina sahiptim bu
ogrencilerin Daedolus’un sorgulayici zihnini tantyabilmeleri agisindan oldukga faydali olacakti.

Ben 6grencilerin ise bazi dizayn ve teknik ¢izim ¢aligsmalari ile baglamalarini istedim bu
ylzden ortak gérev metni/CD sinde acik bir bigimde tasiyicinin sahip olmasi gereken 6zellikleri
acikca ortaya koydum. Hatirlaymiz ki, Uzmanin Mantosu Yaklasimi ve Ortak Gérev Modeli’nde
yapilacak tiim 6gretim programi ¢alismalari, calismalarin en basinda ortaya koyulmus olmali
ve ¢alisma siiresince bunlarin yapilmasi zorunlu olmali.

Bunun saglanabilmesi i¢in 6gretmen 6grenci iliskisinin yerini, topluluk bigiminde 6grenme
sorumluluklarinin yer aldig1 is arkadasi iligkisi almalidir. Iste mantonun her bir unsurunda
yapilan goriismelerde 6gretmenin benimseyecegi {i¢ konusma tarzini belirleyen bu unsurdur.
Ogrencilerin okulda yasadiklar deneyimler sonucunda benimsedikleri 6gretmen bagimliligindan
ve Ogretmenin bilginin tek kaynagi oldugu inancindan kurtarilmasi gerekmektedir. Ortak
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gorev calisanlar1 1yi bir haritanin hazirlanmasin1 ve 6zelliklede Tiirkiye ve onun kiyr seridi
ve limanlarin yerlesiminin iyi bir bigimde gdsterilmesini istemisti. 100 aracin Briiksel’den
Istanbul’a tasimmak icin takip edilecek yolu tespit etmek igin detayli bir Avrupa haritasina
gereksinim vardi ve uygun ozellikleri olan kii¢iik bir liman belirlenmeliydi. Saglanan harita
tizerinde 6grenciler caligmalarini siirdiirtirken ben fark ettim ki yeterli detay1 iceren atlaslarin
hazirlanmasini istemeliydim. Eger okulda olmus olsaydik bunlar elde edilebilirdi, siire¢ i¢inde
ogrencilerin derin bir bigimde kendilerini rotanin tespitine ve Tiirk cografyasinin kesfine
kaptirmis olduklarini fark ettim.

Ogrencilerin ¢izme, yazma ve kesme isleri ile ugrasacaklarini ve normal sinif malzemelerinin
hepsine — ince ve kalin kalemler, kiiciik ve biiylik kagitlar ve eserlerini sergileme araglart —
gereksinim duyacaklarini biliyordum. Uzman Mantosu Yaklasimi ve Ortak Gorev Ogrenme
Modeli’nde 6zellikle hareket ettirilebilen masalar ve sandalyeler gerekli idi. Bu bir paradoks
gibi goziikebilir. Sifi¢i hakim olan zihinsel yapiy1 zayiflatmaliy1z ancak 6gretim programinda
belirlenmis olan isleri yapmak i¢in sinif mobilyasini tutmamiz gerekir.

Normal kosullar altinda sanatsal ¢alismalar yapmis olurdum — girisim (aract) logomuzun
dikkatli bir bicimde dizayn edilmesi ve isimliklerin dizayn edilmesi buna 6rnek verilebilir - ve bu
manto sorumluluklarimin dikkatli bir bi¢imde anlasilir bir kademe ile sunulmasi i¢in gereklidir.
Kiiciik tasiyici araglarin detayli teknik dizayninda da zengin sanatsal ve dizayn firsatlar1 vardir.

Ayrica, ben 6grencilerin prefabrik panellerden basit giivenli bir bina insa etmeleri i¢in bir
mimari plant okuma firsati da sunarim ve yerel bir miithendis arkadasin 6lcege gore yapilmis
olan bir modelin yaratilmasi ve ol¢iimlerinin tespit edilmesi i¢in her tiirlii detayin yer aldig:
bir teknik ¢izim vermesini saglarim. Ancak bunun yapilmasi i¢in zaman yoktu. Uzman
Mantosu Yaklasimi ve Ortak Gorev Modeli girisimleri hizli bir bicimde gergeklestirilemez,
zaman gerektirir. Ancak okullar temelde 6grencilere kisa zamanda hizli bir bigcimde yapilabilen
gorevler yaptirmaktadir.
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Son olarak, yaptiklar1 isleri gelistirmeleri amaci ile bir tastyic1 vermek igin secilebilecek
gelismekte olan iilkelerden deniz asir1 topluluklarla ilgili tiim bilgileri sundum. Topluluklar
tiyatro biciminde yaratilmadan Once bunlarin hepsinin okunmasi, tartisilmasi ve kararlar
alinmasi gerektigi icin Ingilizce’nin kullanilmasina biiyiik bir vurgu yapilmis olur. Tam olarak
Ikarus’un girisimini canlandirmak icin kiiciik bir ortak gorev grubu kullanarak 6grencileri
korumak istedim. Bu benim kii¢iik model hakkinda ve bunu gruba nasil tanitacagim hakkinda
diistinmemin disinda baska bir hazirlik gerektirmedi. Bunun ile ilgili ilham, av kdpeklerinin
yaristirilmas1 ve bunlarin iistiine bahis oynanmasini yasaklayan son dénemlerde Ingiltere’de
kabul edilmis bir yasadan geldi. Bu ¢ok fazla sayida av kdpeginin, ilgi vermeye gereksinim
duyan insanlara verilmesi ile sonug¢landi. Bagislanan av kdpekleri ile arabalar/tastyicilar arasinda
bag kurdum ve kopeklerin yeni sahipleri ile kopeklerin bakimi i¢in talep eden kisiler arasinda
bag kurdum. Bu ikinci boyut yeni sahiplerin disar1 ¢ikip agik havada ylirliylis yapmalari igin
bulunmaz bir firsat yaratmaktadir.

“Bedava verilen av kopekleri = bedava verilen tastyicilar.”

Her ikisi de aracinin dagitimi1 organize etmesini ve dikkatli bir bicimde araclardan ve
kopeklerden yarar saglayacak olanlar1 segmesini gerektirmektedir.

Av kopekleri nasil beslenecekleri ve saglikli tutulacaklari ile ilgili bilgiler ile birlikte dagitilir;
tastyicilar yakit durumu ve g¢alismasi igin nasil bakim yapilmasi gerektigi ile ilgili yonergeler
ile birlikte dagitilir.

Bu kii¢iik ortak gorev grubunun baglatilmasi sadece bir av kdpeginin ¢izilmesine gereksinim
duymaktaydi. Bunun temel amaci benim 6grenciler ve 6grencilerin kendi aralarinda konusma
stirecini baglatmasidir. Konugmalarin ilk once Tiirk¢ce olmasina izin verilir, ¢iinkii 6grenciler
hayali olarak yaratilmis olan miisteriler ile hayali cep telefonlar1 ile konusurlar. Aver kopeklerini
almak i¢in bagvuranlarin neden almak istedikleri ile ilgili nedenlerin yaratilmasi muhtesem
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yaratiliciklarin ortaya ¢ikmasini olanakli kilmaktadir, 6rnegin yilbagindan dnce 20 tane kdpek
isteyen bir kasap ya da “beyaz siyah beneklere” boyanmis kopekler isteyen “101 Dalmagyali”
filmindeki kadin Cruella. Bu ¢ok renkli miisterileri yaratmak i¢in onlar birlikte ¢alisirlar ve
cok fazla giilerler. Ogrenciler igin ¢ok faydali bir dil deneyimi dogal olarak gergeklesmis oldu,
ogrenciler cep telefonu ile konusurken Tiirkce’yi kullandilar fakat daha sonra bana icatlarini
anlatmak icin Ingilizce’yi kullanmaya basladilar.

Ogrencilerin nihai karsilasmalar1 resmi bir hayvan bakim kurumunun temsilcisi olarak ben
geldigimde ve dernegimiz tarafindan bakilmak tizere 30 tane kdpek istedigimde ve kopekler i¢in
bagis yapacak kimseleri bulmak i¢in yardim teklif ettigimde gergeklesti. Benim bu roliimdeki
farkli unsur bagiscilar tespit edildiginde dernegimiz kopekleri beslemek ve egzersizlerini
yaptirmak i¢in onlardan kii¢iik ticretler talep edilmesidir.

Ogrenciler bu durumun aracilik kontratlarinda yer almadigim diisiindiiler ve dernegin her
hangi bir kdpegin bakimini iistlenmesine izin vermediler. Bu Uzman Mantosu Yaklasimi ve
Ortak Gorev Modeli’nin nasil dogal bir bi¢imde katilimeilart ahlaki, ruhani ve sorumluluklari
ile ilgili kararlar almada dahil ettiginin bir 6rnegidir. Bu modeller “Utah’taki George Mythe
Koleji’'nde gelistirilmis olan Thomas Jefferson Egitimi ” tarafindan ortaya konulmus olan
ogretim stillerinin ikinci diizeyinde islemektedir, (A Thomas Jefferson Education by Oliver
Van De Mille ISBN 0-9671246-1-1)

Ogretmenin Ik Diizeyi: Ders kitab1 6nceden planlanmis ve yazilmis olan &gretim programim
sunar.

Ogretmenin Ikinci Diizeyi: “Durum incelemesi” 6gretim programi ¢alismalari sirasinda
kesfedilecek olan mesleki ipuclari saglar.

Ogretimin Uciincii Diizeyi: Her tiirden klasikler secilen 6gretim programina yasam boyu
stirecek olan ilginin olugsmasini saglar.

Tim profesyonellerin ¢alisma hazirlik yillarinda ve tiim uygulama yasamlar1 boyunca
kullandiklar1 diizey ikinci diizeydir. Uzman Mantosu Yaklagimi ve Ortak Gorev Modeli,
Ogrencileri bu insanlarin arasina yerlestirir ¢iinkii onlar yapabilecekleri en yiiksek kalitede
goriismeler ve akademik calismalar diizeyinde miisterilerin gereksinimlerini ve taleplerini
gerceklestirme sorumluluguna sahiptirler.

Kigiik ortak gérev grubunda miisteriler kopekler ve onlarin yeni sahipleridir. Daha kapsamli
komisyonda miisteriler {ireticilerin talepleri ve ¢alisma yasamlarini ve toplumsal hayatlarini
daha etkin kilmak isteyen tasiyicilari alan topluluklardir.

Ikarus ortak gérev grubuna ge¢gmeden once yapilmasi gerekli olan iki 6nemli hazirlik vardir.
Bunlar aracilar olarak dgrencilerin sahip olduklari pozisyon agisindan gereklidir. Bu onlar1 fabrika
ile onlarin aracglar1 almalari i¢in tespit edecekleri topluluklarin arasinda bakis acilarinin aktarilmasi
pozisyonuna yerlestirmistir, bu da onlarin sunlart yapmanin bir yolunu bulmalar1 gerektigi
anlamina gelmektedir: a) tespit etmek, b) arastirmak ve tanimlamak ve c) araglar1 almalar i¢in
sectigi toplumlari ara¢ saglayicilarina anlatmak. Bu ylizden onlara iki pozisyonun tanimlamasini
gerceklestirmeleri icin iki dokiiman sagladim. Bunlardan birisi kendi deneyimlerini kullanarak
doldurmalar1 gereken bir 6zge¢mis. Digeri ise araglari almaya deger olduklarini diisiinerek,
sectikleri toplumlara 6zgii unsurlar1 tanimlamakta idi bu arastirma yapmay1 ve tanidik olmayan
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kiilttirler ile empati kurmay1 gerektirmekteydi. Tiim 6gretim programi ¢aligmasi i¢in bir baglamsal
merkez yaratarak Ogrenciler ve Ogretmen, 6grenme seanslarinin diizenini esnek bir bigimde
ayarlama firsat1 olur, boylece alisilmis olan bigimiyle kesin bir bigimde okulun sundugu icerigin
takip edilmesi gerekmez. Ornegin, kiiciik yiik gemileri i¢in uygun liman aramak icin Tiirkiye nin
kiyr seridinin dikkatli bir bi¢imde incelenmesi sirasinda araclarin kara yolu iizerinden tren ile
getirilip kayalik ve kum alanlarda test edilmesi gerektigi ile ilgili bir tartigma ortaya cikabilir.
Ogrenciler deniz ve irmak yollar arayarak vakitlerini bosa harcadiklarmi diisiinmeyebilirler. Onlar
Tiirk demir yollarim durumunu diisiinmeye bagladilar ve iilke cografyasinin farkli alanlarim
incelemeye ozelliklede araclarin giivenli bir bigimde test edilebilecegi fazla kisinin yasamadigi
alanlar incelemeye basladilar. Bu sathada gemi ile yolculugun ne diizeyde zorunlu oldugunu
gormek i¢in ortak gorev calisanlart CD sini seyretmek ya da CD metnini okumak uygun olabilir.
Daha sonra onlar bir tren yolu rotasini ana hatlari ile ortaya koymak i¢in Ikarus’a yazmaya karar
verdiler. Eger 6grenciler ilk dnce bir cografya dersi yapmis olsalardi ve bunu da bir Ingilizce
kompozisyon dersi takip etmis olsaydi bu iki ¢aligma aktivitesi arasinda bir baglanti olmayacakti
¢linkii onlarin algilamalar1 cografya dersi isleyen dgrenciler ve Ingilizce dersi isleyen dgrenciler
olarak gergeklesirdi. Bu bosluk onlarin araglar i¢in en uygun ve en ekonomik tagima yolunu
bulma ile ilgili ilginin gelismesini engelleyecektir. Burada var olan ortam &gretmenlerin esnek
olmasii gerektirir ve bu da geleneksel okul ortamlarinda miimkiin olmayan esnek bir zaman
cizelgesi gerektirir. Zaman kisitlilig1 benim tren yolu alternatifini ele almami engelledi (6grenciler
bu alternatife ilgi gostermis olmalarina ragmen) ¢ilinkii ben araglara gereksinimi olan toplumlarini
yaratmalarini istedim ve belki de bu yiizden onlarin vizyonlarini diger milletlerin degigmekte
olan diinyada hayatta kalma gereksinimlerine nasil ¢oziimler gelistirdikleri farkindaligina dogru
genisletmis oldum. Ug giin iginde dgrenciler pek ¢ok aktivite yaptilar ancak bu aktivitelerin
birisi bir digerinin ortaya ¢ikmasina yol agtyordu dolayist ile igsel bir tutarlilik mevcuttu bu da
birbirinden bagimsiz bigimde dersler goriilen geleneksel sistemden farkli idi. Bu igsel tutarlilik
arayisinda Sir Edward Hall ve Sir Richard Rogers yalniz degildirler, is adamlari, psikologlar ve
meslek sahipleri hepsi bu arayisin icinde geleneksel okul sistemini elestirmektedir. Bu makalenin
geri kalan kismu igsel bir tutarlilik i¢inde her bir aktivite seansimin birbirini nasil takip etmesi
gerektigini gosteren benim sistemimin agiklanmasina ayrilmistir. Her bir tablo bir seansin
ozelliklerini ortaya koymakta ve dogal olarak 6grencileri bir sonraki aktiviteye gotiirmektedir,
ancak okuyucular bu gelismelerin bazilarmi uygun bulmayabilirler. Ug giinliik calisma iginde
kullanilmis olan 35 aktiviteyi i¢eren tablolar aktivitelerin yapilis sirasina gore verilmistir. ?
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Atélye Sonunda izleyicilerle Degerlendirme
Omer Adigiizel: Dorothy tesekkiirler.

Dorothy Heathcote: Ogretmek beni yormuyor. Sadece, insanlarin dramanin kazanmasina
izin vermemeleri beni {lizer.

Izleyici: Biz de bir takim degerlendirmeler yaptik. Kendisinin gelmeden dnce ne gibi
hazirliklar yaptig1 ve ne gibi degisiklikler yapti. Bunlar1 nasil degistirdi.

Dorothy Heathcote: Siire¢ mi yoksa benim hissettiklerim mi?
Izleyici: Bize verilen yazili metinde daha farkl seyler vard.

Dorothy Heathcote: Baslangicta, uzman mantosu yaklasiminda siirecin isletilmesi ve
olusturulmasindan sorumlusunuz. Kurguyu izlerken, 6grencilerin gergekten Ogrenmeleri
gereken O0gretim programini izler ve oradan secersiniz, once 6gretim programini belirler, daha
sonra yapacaklarinizi planlarsiniz. Ben programdan iki sey segtim. S6zlii ve yazili Ingilizceden.
Birincisi geng¢ olarak, diinyada baskalarma yardim edebileceklerini fark etmeleriydi. Ilk
oturumumuzda yeni sahip bulabilmeleri i¢in kdpeklerimize yardim etmeleriydi. Bdylece,
kopegi olan ve kdpege sahip olan insanlar arasinda araci olduk. Daha sonra ikinci talep olustu.
Bu genelde benim izledigim yol. Kopekleri olan insanlar gibi arabalar1 olan insanlar vardi ve
biz bir seyleri olan ve bir seylere gerek duyan insanlar arasindaydik.Okullarda, uzman mantosu
cocuklara ve Ogretmenlere 6grenme siirecindeki enerjiyi paylasmalarina olanak verir. Bu
degisim oldukca 6nemlidir. Ogretmen ve cocuklar siireci beraber olustur. Ogretmen dgrencilere,
daha 6nce bilmediklerini 6grenmeleri igin rehber olmalidir. Ogretmenin rolii, materyali farkli
bicimde dgrencilere sunmaktir.
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Uzman mantosu olduk¢a uzun zaman alir. Kisa siirede sonu¢ vermez. Ilkokullarda,
genelde her smif Ogretmeninin bir sinifi vardir. Ortadgretimde ise, uzman mantosu
biciminde yapamiyorsaniz, uzman mantosunun gereklerini yapabilecek bir 6gretmen grubu
olusturmalisiniz. Boylece 6gretmen grubu olarak programinizi beraberce yaparsiniz. Takim
halinde ¢alisarak, kat: programi da vyiiriitebilirsiniz. Omer tarih 6gretiyor, Dorothy tiyatro
ve dramay1 kullantyor. Zeynep de matematik 6gretmeni. Bir araya gelip sorunlar1 ¢ézmeye
calistyoruz. Sen, kag saat tarih dersi veriyorsun? Sinifi ne kadar siklikla goriiyorsun? Tarih, dil
ya da matematik gibi alanlarda ti¢limiiziin ortak noktalarini bulabilecegimiz bir uzman mantosu
planliyoruz. Aslinda, ¢ocuklar birgok dersi altyor ve hepsi birbirini tamamlamali. Ogrenciler
de bunu farketmeli. Ogretmenler de ne yaptiklarini paylasmalidirlar. Boylece, ben baska bir
isim olusturdum buna rolling role ad1 verdim.

Boyle yapmaliyiz, ¢linkii 6zellikle orta 6gretimde zaman sikintis1 vardir. Cok 6rnek verebilirim
ama zamanimiz yok. Fakat, Omer’in tarihi her seyi bilen 6gretmen olarak dgretmemesini
bekliyorum. Omer, rolling role anlayis1 iginde tarih dersini 6gretecegi konusunda fikir birligi
icinde olmali. Matematik, tarih, dil derslerini diisiindiigimiizde, eski bir heybetli satomuzu
modern bir otele degistirmek. Satoyu modern otele doniistiirmek, bu sato ne zaman yapildi,
kimler yapt1 gibi konularla tarihi isler. Ingiltere’de olsak ve Tudor hanedanina ait bir binamiz
olsa bu binada II. Henry ve Krali¢e Elizabeth arasindaki iliskiyi 6greneceklerdi. Bu siirekliligi
algilayacak bigimde program diizenlenebilirdi. Cocuklar buna niye gerek duyar?

Cocuklar tarihe ihtiyag¢ duyarlar, ¢ilinkii satoyu modern yapiya doniistiirecekler. Tuvaletler, su
gibi konular1 diigiinmelidirler. Ne tiir degisikliklerin oldugunu gorebilirler. Otel, size bu hijyenik
kosullarin degistigini gosterir. Temizligi incelerken, toplumsal tarihi ele aliyorsunuzdur.

[zleyici: Cocuklar kendileri olusturuyor.

Dorothy Heathcote: Cocuklar olguyu degistiriyorlar, yapmiyorlar. Matematik, tarih
gibi alanlara bu yiizden gerek duyuyorlar. Onlarin bakis acisi, ben bu binayr modern otele
dontistiirmek istiyorum bi¢iminde olmali. Bu tiir bir binay1 degistirmek ve turistlerin bu binada
yasamaya baslayabilmeleri i¢in, mimarin diisiindiigli gibi diistinmelerini saglamaliy1z, oysaki
Omer yalnizca tarihten sorulur. Mimarlar da tarihi bilmeli. Ne zaman yapild1? Omer’e de bu
tiir bir yap1 neden yapildi, niye bdyle yaptilar? gibi sorulur. Benim gorevim, mimarin o tarihsel
bilgiye gerek duymasini saglamak. Cocuklardan portreleri incelemesini istedim. Yine biiytik bir
satonun onlara miras kaldigim diisiinelim. Bina portrelerle dolu. Omer’in isi portrelerden yola
cikarak tarihi anlamalarin1 saglamak.

Mimarlar Omer’e gidip “Biz bu resimleri burada tutmak zorunda miy1z?” dediginde; Omer
“Bunlar krallarin portreleri, onlar ¢cok degerli” diyerek bu kralin yasam dongiisii i¢inde tarihi
isleyecek. Matematik 6gretmeni de, mimarin bilmesi gereken her seyin 6l¢iisti, ne kadar uzun,
yiiksek vb. Ama modern yataklar daha biiylik. Bu odalar1 onlara gore ayarlamak icin eski
binalarin odalarin1 da modern 6Slgiilere doniistirmemiz gerekiyor. Bunun i¢in ne kadar {icret
alacagimiz da bagka bir sorun. Ogretmen, baglami ve bakis acisini olusturur. Yapacaklari her
iste ben de buna uydum. Benim 6rnegimde de oldugu gibi.

Uzman mantosunu kullaniyorsaniz, “6teki’ler yaratiyorsunuzdur. Bazen bu oOteki ben
olabilirim. Son ii¢ giindiir ka¢ karaktere biiriindiigiimii fark ettiniz mi? Sekreter, hiikiimet
gorevlisi, yonetici... Aynit zamanda geri kalmig bolgelerdeki insanlar1 da temsil ettim. Ciinkii
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onlarmn sosyal yap1 iizerinde derinlemesine diisiinmesini saglamakti. Oteki insanlarin ne tiir
sorunlart oldugu tizerinde durduk. Neredeyse 30 farkli {ilkenin sorunlarini 6ne ¢ikardim. Onlar
bunlarin arasindan dordiinii sectiler. Bunu yaparken ¢ok zorlandilar. Nedeni aptal olmalar1 degil.
Nedeni, birinci elden yonergeler beklemeleriydi. Bu yiizden onlar i¢in hazirladim. Empati
kurmak da baska zor olan noktaydi. Zaman alir.

Izleyici: Ogrencilere yeterince dzgiirliik verdigini diisiiniiyor mu?

Dorothy Heathcote: Istedigim kadarini vermedim. Enerjinizin yarisini harcayip, tembel
insanlar1 egitmek istiyorsaniz, olduk¢a sorunlu ve zor. Bu 6grencilerin ¢ogu bu zamani dolu
dolu gecirdiler. Bu tiir calisma Ogrencilerin zayiflik ve giicli yonlerini ¢ikarmaya yardim
eder. Ogrenci boylece kendine gelir ve siz de yonteminize karar verirsiniz. Kendilerini ortaya
¢ikarirlar. Yasantilarinin tlimiinii getiriyorlar.

Izleyici: Ders veren bir kisi olmam. Bunu yaparsak, bu tiir bir dgretim yaklasimma ters
diismiis olurum. Bu yiizden gercek 6grencilerle okullarda ¢alistyorum. Okullardaki bu devrimi
anlaminin yolu da bundan geger.

Dorothy Heathcote: En 6nemli nokta ictenlikle soylemek istiyorum ki, siradan siniflardaki
bilgiyi 6gretmenler verir. Ama ben bilgiye sahip degilim. Tarih i¢in Omer’e gidin. YaptiZim sey,
benim disimdaki bilgiyi onlara nasil 6grenecekleri ve sorunlari nasil ¢ézeceklerine iligkin kendi
bilgilerini olusturmakti. Siirecte ¢ocuklar birgok seyle karsilastilar. Haritalarla ¢alistilar. Onlara
haritada su liman vb. var demedim. Onlarin kendileri haritadan bulmaya calistilar. Ogretmen
olarak tarihsel konuya yénlendirmek icin tarih¢i olan Omer’e géndermek yerinde olacaktir.
Ornekte belirttigimiz gibi, portrelerden baslayarak tarihsel bilgi olusur.

Genellikle kitaplar sorumluluk kazandirmaz. Duygu ve diisiincelerimizi bir potada
eritmeliyiz ki bu ¢ok siklikla olugsmaz. Yapabilecegim sey, bir 6gretmenin bakis agisiyla gecen
lic glinli ayrintilariyla yazmak. Size bu siirecin her agamasini diisiinsel olarak nasil isledigimizi
aciklayacagim. Bu anlayisin temeli buna dayanir. Ogrenciler genelde farkli dersler arasinda
kolayca baglanti kuramazlar. Yapilan son resimleri iyi kullanmak i¢in vaktimiz yoktu. Daha ¢ok
tizerinde durmus olsalardi, iki resim yan yana geldiginde onlarin diinyadaki yoksul toplumlarin
yasantilarini anlama konusunda daha duyarli olabilirlerdi. Kizlar sembolleri erkeklere gore bu
resimleri daha iyi kullandilar.

Erkeklerin bunu yapamadigini kastetmiyorum. Kii¢iik cocuk harig, erkeklerin hepsi klise
asker sembollerini kullandilar. i¢ki, para, silah gibi. Ayn1 zamanda askerin ayn1 zamanda bir
insan oldugunu da gostermeye ¢alistilar. Bu ii¢ giinliik siireci biraz basarisiz niteleyebiliriz.
Ama c¢ok sessiz adama bakarsaniz (Kizilderililere benzeyen) bu cocuk yasadiklarin
unutmayacak. Tam tersine hep yalniz ¢alisan cocuk hep tek calismayi tercih etti. Ama biz onun
giizel diistincelerinden yararlanamadik. Onun diisiincelerinin de bize yansimasini isterdim. Dil
sorununun nasil etkiledigini de merak ediyorum. Diinyay1 gezip Tiirk¢e konusan Dorotohy
Heathcote’u bulmaya caligmalisiniz.

izleyici: Tam donaniml1 bir okulda uygulasaydi, kac farkli uzmandan bu ¢alisma igin yardim
talep ederdi?
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Dorothy Heathcote: Sorumlu bir 6gretmen olarak, 6grencilerin gerek duydugu bilgiye
sahip olan herkesi talep etmeleri gerektigini diisliniirim. Ama 6gretmenler isledikleri konu
uzmanlarini hep unuttular. Ornegin yasl insanlara gerek duyarsak, cocuklarm ailelerinden
yardim isteyebiliriz. Ayrintilart belirlemeden onlari ¢agirmayiz. Oxford ‘da bir okul var.
Calismak istedikleri konuyu belirliyor. Universiteye gitmiyorlar, iiniversite onlara geliyorlar...
35 kisilik bir sinifim vardi. Ben ise okulda ¢ok durmuyordum. Ogretmenler beni arayip, sonra
ne yapacagiz diye soruyorlardi. Oysaki onlarin matematige ihtiyaclari var.
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Aktivite 1 Ogrencilerden Ogretmenin Gerekli Ders esnasinda | Ciktilar ve
istenen seyler amaclari hazirhklar kullanilan sonraki
araclar aktivite
Yaratict drama | Tanidik olmayan | Grubun sosyal Gerekli oldugunda DH’nin Ogrenciler
yaparak {i¢ bir 6gretmene sagligini kullanilmak Ogrencilerin DH ile
giin boyunca bakmak. incelemek — DH iizere haritalar1 sirtlart dogrudan
dgrencilerin ne | Ingilizce ve kendileri ile yerlestirmek. seyredenlere, g0z temast
beklediklerini dinlemek gerceklestirdikleri | Ucg giin boyunca video ve gerceklestirdi.
DH*’ye Yaratict drama g0z temaslarini yapilacak ¢aligmalar1 | fotograflara Sahip
gostermek. sozcugi ile ilgili not etmek. gerceklestirmek igin bakacak bigimde olduklar1 ve
anlayislarini Ingilizceyi gerekli oldugunda oturmast. yaptiklari
diistinmek. kullanmada kullanilmak iizere Ogrencilerin aktiviteye
Ingilizce kendilerine gerekli olan seyleri kendi ¢antalarini uygun
dinlemek ancak ne kadar hazir kilmak. calismalar Ingilizce
Tiirkee diistiniip giivendiklerini Ekrani, DVD’yi, sirasinda zarar bilgisini
konusmak. gormek. karton kagitlar1 ve gormeyeceklerini | kullandilar.
Ingilizce ile Seyretmekte kalin kalemleri hazir diistindiikleri
Tiirkge arasinda olan seyircilerin duruma getirmek. bicimlerde
¢eviri yapan ogrencileri Yeterli sayida yerlestirmelerini
Ogretmenlerine rahatsiz hissettirip | masalar, sandalyeler saglamak.
yanit vermek. hissettirmedigini art1 kalemler, kagitlar,
Sandalyeleri gbérmek. cetveller, makaslar
bulup v.b.
diizenlemek. Diinyanin kaynaklari
*DH (Dorothy ile ilgili ¢izimleri
Heathcole) hazirlamak.
DH (Dorothy Heathcote)
Aktivite 2 Ogrencilerden Ogretmenin Gerekli Ders esnasinda Ciktilar ve
istenen seyler amaclari hazirhklar kullanilan sonraki aktivite
araclar
Kaynaklarin Tanidik Ug giinliik Tahtaya Gruptan tahtaya Ogrencilerden
diinya tizerindeki | olunmayan bir caligmanin yerlestirilmis gitmelerini yazmalarini ya
dagilimma (EK resmi gérmek kalbini agmak. olan bir ¢izim istemek, ve da dinlemelerini
1) bakmak. ve karmasik bir Yani, “biz Ingilizce ile sirtlart hala istedigimizde-
DH’nin ingilizce | konunun sozlii sahibiz, bir gok birlikte ikonik bir | seyreden seyirci unutmamaliy1z
aciklamalarini aciklamasint kisi sahip degil” bigim gerekli bir | kitlesine kars1 ki bu sathada
dinlemek. anlamaya kaynaklara hazirliktr. olacak. ogrencilerin neyi
Yazi tahtasinin calismak. Ahlaki ders DH ¢izimin anlamig olduklart
etrafinda -diinyanin verici ya da vaaz yaninda duracak ile ilgili herhangi
dikilmek. kaynaklari ve verici bir tondan ve tartigilan bir fikrimiz yok
dagilimlart kaginmak. fikirleri igaret ¢linkii aktif bir
— diinyanin etmek i¢in gorev degil.
kaynaklarinin elinde bir kalem Fark ettim ki
“biiytik” bulunduracak. gercek 6grenme
kullanicilart aktiviteleri
arasina yapilirken ¢izim
yerlestirilmis bir referans
olan kendi noktasi olarak
iilkelerini durmalidir.
gormek.
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Aktivite 3 Ogrencilerden | Ogretmenin Gerekli Ders esnasinda Ciktilar ve sonraki
istenen seyler amaclar hazirhiklar kullamlan aktivite
araclar
Yazili kartlar Kartlar Tiim Mantonun ve | Ug biiyiik kart Herkesin kolayca | Onlar nazik bir bigimde
kullanarak okumak ve arag Ureticilerinden | (EK 2) gorebilecegi katildilar fakat hala
sosyal drama Ingilizce ve olusan ortak gérev | “insanlar” bicimde kartlar1 unutmamak gerekir ki
kavramini simif 6gretmeni | caliganlarmin “birlikte” yere sermek doniisiim amacli 6gretim
ve bizim tarafindan parametrelerini “olaylar1 ve kartlar1 ogrencilerin genel bir
ele alacak yapilan Tiirkge | net bir bicimde ¢Oziimlemek”. incelerken gerceve olusturma firsati
oldugumuz cevirisini ortaya koymak komisyonun bulamadiklar1 her tiirlii
ozel “Uzman dinlemek. (bakis agis1 ve temel fikirlerini sorgulamay1 bastirma
Mantosu sorumluluklar). gelistirmek. egilimindedir.
Yaklagimin1”
tanitmak .
Aktivite 4 Ogrencilerden Ogretmenin Gerekli Ders esnasinda Ciktilar ve sonraki
istenen seyler amaglari hazirhklar kullanilan araclar aktivite
BBC diinya Sunlar ile basa Bir drama Sanki BBC Kullanilan Dinlediler,
servisinin cikmak: girisini diinya sozciikler ve okudular, sessizce
yapmis a) Duyulan ingilizce kullanmak servisinde tarz baglaminda dahil oldular.
oldugu yayni b) Okunulan Ingilizce | — tarz olarak- caligan bir su duyguyu Hala 6gretmenin

olarak goriilen
ekipmanlari
gerekli olarak
gordiklerini
gormek.

basit modeli
hazir duruma
getirmek.

tanitmak — komisyona
aract olarak bizden
neler beklemeleri
gerektigini anlatmak.

dinlemek ve ¢)Duyulan Tiirkge - BBC yaymin yayincininki | hissettirecek bir dontisiim modelini
eger isterlerse cevrilen ayni metin. otantik imis gibi yaklagim “Biz kullandigimizi
dinlerken yazili oldugunu erkek sesi BBC diinya hatirlamaliyim
olarak verilen ancak igerigin CD kaydi. servisi yayiini ve artik dogal bir
metinden de benim icadim Bireysel dinliyoruz” ve “Bu | gelisme imis gibi
(EK 3) takip oldugunu fark olarak bizim yapacagimiz | hissedilecek bigimde
etmek etmek. Ogrencilere caligmalarin tim grubun ortak gorev
Bir CD kaydi. yazilt metin yonlerini igerecek”. | modeli ¢aligmasina
saglanir. Onlara sunlar1 baslama zamani

hatirlatmak a) geldi.

aktivite 2 deki

¢izim (EK 1) ve

b) aktivite 3’ te

kullanilmig olan ti¢

sozciik (EK 2).
Aktivite 5 Ogrencilerden | Ogretmenin Gerekli Ders esnasinda Ciktilar ve sonraki

istenen seyler amaglari hazirhklar kullanilan araclar aktivite
Kendi ofis Isletmeleri Tiim isletmeyi | Karton Yonetici sesini Tiim 6grencilerin kiigiik
gruplarini secmek ve isletme kagitlari, kullanarak masalarin oyuncak modeller
ve alanlari1 | calismalarini icin aktif kagitlari, arasinda gezinmek yaptiklarini goriince
(masa ve yiirtitecekleri caligmalari makaslart, — Briiksel’deki firma sasirdim. Hatta sabirl bir
sandalye sahne alanini baglatmak ve yapistiricilary, | ile temas halinde bi¢imde kalem kutulari
diizenlemesi) | bulmak. diinya ¢apinda kalemleri ve bulunmak i¢in yapmis ve ger¢ek kalemleri
yaratmak. bir girisim i¢in | kaynaklar1 kullanilabilecek olas1 | onlarim i¢ine yerlestirmeye
temel gereklilik | olusturacak iletisim sistemlerini calismiglardir. Bu “oyun”

ile daha dnce higbir grupta
kargilagsmamistim.

Kesindi ki bunun
Briiksel’deki biiyiik
isletme ile iletisime katki
saglayacak ciddi bir adim
olarak hizmet veremezdi.
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Aktivite 6, 7, 8, 9. (")grencilerden (")gretmenin Gerekli Ders esnasinda Ciktilar ve sonraki
istenen seyler amaclan hazirhklar kullanilan araglar | aktivite
Onlarin Ikarus “Ofislerde 1) Agik bir Bir av “Kopekler igin Oyun unsurunu
calismasi ile caligsmaktan” bigimde kdpeginin evler bulma ile gOniilli bir bigimde
miikemmel uzaklagmak oyuncak ofis ¢izimi. ilgili biraz saka” kabul ettiler ve
paralellik baglatilir. | ve tamamen ekipmanlarini Kahverengi | fikrini tanitin. gOniilli bir bigimde
Toplumda, av yeni bir reddetmeksizin kagit ve Kasten cep kopekleri almak
kopeklerine ev mantoyu kabul | “kaybetmek” ve | siyah kalin telefonlarini isteyen “cilgin ve
bulunur. etmek ancak 2) Kopekler i¢in | kalem ve Onerin ve gergek tehlikeli musterileri”
Kopek aktivitesinde | araci bakig bakilabilecekleri | smifta telefonlara icat ettiler ¢ok fazla
4 degisiklik acisint devam evler (araglar kopegi gereksinimimiz giildiiler. Kolayca
yasandi. ettirmek. i¢in oldugu ¢izecek bir olmadigim Ingilizce’den
a) Bir 6grenci gibi) bulmak kisi. hareketler ile Tiirkge’ye
tarafindan kopegin i¢in aracinin gosterin. Tiirk¢e’den
cizilmesi yapmasi gereken Siradist talepler Ingilizce’ye
b) Cep telefonu tiim gorevleri problemlerini gegtiler. Atmosfer
ile gorlisme yapan gerceklestirmek vurgulamak ¢ok destekleyici
DH’yi dinlemek i¢in daha ve gercegin bir atmosferdi.
¢) Kendileri de aym basit modeller sOylenmesi Bu aktivite onlar
seyi yapar ve kullanmak konusunda kopek derneginden
Ingilizce olarak bir Yumusak bir dikkatli olunmas1 bir temsilci ile
boliim esnasinda goriisme havasi gerektigini karsilastiklarinda
DH ile goriisme yaratmak. vurgulamak. ve onun hicbir
yapmak Ogrencileri kopegi almasina izin
korumak igin vermediklerinde
bireysel cep sona erdi.
telefonlar1 tutmak
ve Tiirkce’yi
kullanmak.
Aktivite 10 Ogrencilerden | Ogretmenin Gerekli Ders esnasinda | Ciktilar ve
istenen seyler amaglari hazirhklar kullanilan sonraki aktivite
araglar
Aracilar olarak Onlarmn uzun Yapilan Bir tartisma igin BBC programini | Bu gorev
ve topluluklari detayl1 bir tartismalarda sandalyeleri zorunlu miifredat | (aktivite)
bulmak ile ilgili seansi devam aracilar olarak diizenlemek. yapmak bu sathada
yapacagimiz ettirmeleri yakindan Ve yazili BBC ve boylece kullanilmadig:
gorevleri gerekmekte idi. sorumluluklari metnine sahip geleneksel i¢in bir sonug
tam olarak a) Ingilizce incelemek. olmak. okul/6gretmen (¢1kt1) yok.
anlayabilmek kullanarak; ve formatindan Uzman Mantosu
i¢in resmi bir b) Drama ile farkli olarak D.H. | Yaklagimi
ofis toplantist aktif bir bigimde ’in bilginin sahibi | ¢alismasinda
olmaliydi. ugrasmadan olmasini izin esneklik ¢ok
Bu olmad ¢iinkii hakkinda vermemek. onemlidir.
ben miihendis konusmak. — Grubun
Daedalus ve gereksinimlerine

Ikarus’un
kanatlarmin giiciinii
g0z ard1 etmesini
vurgulayan BBC
programinin
seyretme anini
yakalamak istedim

ve gelismekte
olan durumlara
karsilik vermek
igin.
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Dorothy Heathcote

incelemek ve
trajediyi kimsenin
gormedigini
vurgulamak.

edilmesi arasinda
bir kiyaslamak
yapmak amaci ile
kullanir.

Aktivite 11 Ogrencilerden Ogretmenin Gerekli Ders esnasinda Ciktilar ve sonraki
istenen seyler amaclar hazirhklar kullamilan araclar aktivite
Gergeklesmedi! | Basili sayfalar Her bir Rahat bir D.H. bilingli bir Bu aktivite
Eger bu her bir 6grencinin | dgrencinin diizenlemeyi | bigimde basilt yapilmadi, bu
aktiviteyi bireysel olarak basili metinler olanakl1 metinlerin dikkatli yiizden ortaya
yapmis altin1 ¢izmek ve lizerinde kilacak bir bigimde ¢ikan bir sonug yok.
olsaydim renkli kalemler ile | inceleme bigimde okunmasi ve aract Ogrenciler hala
grubun isaretlemek sureti | yapmasina, diizenlemek. | pozisyonunu kopekleri isteyen
BBC yazili ile dikkatli bir tartigmasina, Metinleri benimserken gorevli ile yapmis
materyalinin bi¢imde okumak. aciklamasina ve | isaretlemek kendileri igin olduklart gériisme
elestirel bir Ogrenciler kendi izlerini icin kalemler | var olan tim pozisyonundadirlar.
sahiplenmesini nadiren 6gretmen | birakmasina izin | ve metinler. sorumluluklari
iistlenmesini ve | materyallerini verilir. anlagilmasi igin
araci olmanin “karistirma” ve onlar1 destekler
tiim sonuglarmi | 6gretim programi D.H, bu durumda
incelemesini caligmalari ogrencilerin o
isterdim. olarak kendi andan itibaren
calismalarini dahil olacaklar1
empoze etme Ikarus mantosunda
yoniinde yer alan
cesaretlendirilirler. gorevleri anlayip
anlamadiklarini
test etmek
icin yapilacak
caligmalari igaret
eder.
Aktivite 12 Ogrencilerden | Ogretmenin Gerekli Ders esnasinda Ciktilar ve
istenen seyler amaclari hazirhiklar kullanilan araclar | sonraki aktivite
Brueghel’in Bilgisayar Resimde Resim goriilmesi | D.H. dgrencilere Bu bir doniisiim
resmi olan ve projektor sergilenmis amaci ile resmi incelemeleri | modelidir —
“Ikarus un vasitast ile olan tagima bilgisayar ve i¢cin zaman verir. Ogrenciler
Diisiistintin yansitilmig yolunu buradaki projektor vasitast | D.H. resmin D.H.’nin
Manzarast” nin | olan resmi tagimacilik ile ile yansitilir. sanatsal boyutlari1 | sunduklarinin
(EK 4) biiyiik gorebilecek alakalandirmak, Ogrenciler bu tartismaz alicisi
bir bigimde bicimde araca yeterli resmi gorebilecek | daha ziyade konumundadirlar
yansitilmig sandalyeleri onemin bigimde olusturulmus — resim ve yorum.
bi¢imine diizenlemek verilmemesinden | sandalyeleri kurallar, yas/ Sunulanlara
dikkatlice ve resmin (kanatlar ve diizenler. genglik, tepki vermeleri
bakmak. detaylarini balmumu) (EK 4) ve (EK yabancilagma, icin onlara
incelemek. Ikarus’un 5). tagimacilik zaman verilmesi
bacaklarinin (bot), kiy1 seridi yine standart
kaybolusunu ele almak ve O0gretmen dgrenci
vurgulamak ve ozellikle de etkilesimini
gelenekselligi modern diinyanin yansitmaktadir —
yansitan ¢ift sahip oldugu uysal bir bicimde
siiren adam ve iletigim araglar1 sunulanlari
¢obana dikkat ile uzaklarda dinlemekte
¢cekmek. Ayrica meydana gelen ancak ¢ok az
kiy1 seridini olaylarin g6z ardi geri bildirimde

bulunmaktadirlar.
Bir sonraki goreve
odaklanilmalidir!
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Aktivite 13 Ogrencilerden Ogretmenin Gerekli Ders esnasinda | Ciktilar ve
istenen seyler amaclar hazirhklar kullamilan sonraki aktivite
araclar
BBC tarafindan Resmin Bir 6ykii anlatict | DVD kopyast, Ogrencilerin Ogrenciler DVD
hazirlanmig olan | incelenmesinden | vasitasi ile BBC ekran ve diziistl Ingilizce yi seyrettiler
“Daedalus ve Daedalus’un tarafindan ortaya | bilgisayar. Ogretmenleri ancak yine bu
Ikarus” mitolojik | (miihendis) koyulan bir tarafindan gecis modelinde
hikayelerinin hayatini ve mitolojik dykiiyii yapilan bazi oldugu i¢in
(EK 6) Knossos’tan onlara sunmak geviriler. Ogrencilerin
klasik filmini Tirkiye kryilar ve oyuncular D.H.’nin seyrettiklerine ne
seyretmek. yakinlarinda tarafindan mihendislerin anlam verdikleri
bulunan Ikaria giiclii bir tiyatro yeteneklerinin ile ilgili benim
adasina ugarak performansi miimkiin kildigt hicbir fikrim
yapilan klasik ile sunulan en iyi seyi yoktu.
kag1s oykiisiinii gercek bir klasik yapabileceklerini | En fazla onlar
ozelliklede manzaray1 ancak eglendirmisti —
Ikarus trajedisini | gostermek. makinelerin daha sonra bu
anlatan Ingilizce diistincesizce seyrettiklerinin
sanat filmini kullaniminin onlarda nasil
seyretmeye gecis tehlikeli izlenimlere
yapmak. olabilecegini yol agtigini
vurgulayan Ogrenecegiz.
sunusu.
Aktivite 14 Ogrencilerden | Ogretmenin | Gerekli Ders esnasinda Ciktilar ve sonraki
istenen seyler amaclari hazirhklar kullanilan araclar | aktivite
Tiirkiyen’in Haritalari Ureticiler 3 harita Haritalarin Bu aktivite mantonun
kiyilarini kullanarak ve araglar kullanilabilir yere serilmesi nasil derin ve odaklanilmis
gosteren sunlari hakkinda detayli simif ki boylece bir gretim programi
benzer yapmak: farkindalik atlaslart ogrenciler onlari caligmasini baglattiginin
haritalart a) 100 tane yaratmak. olmaliydi. ustten bakarak giizel bir 6rnegidir.
inceleme. araci taglyan Ancak gorebilecek ve Belli olan deniz rotalarina
Akdeniz ile geminin ogrencilerin problemleri kisa bir bakis atmak yerine
Karadeniz yanasabilecegi cografik sahipleneceklerdi. onlar tiim olasiliklart
arasinda var uygun bir problemlere D.H. gruplar derinlemesine incelediler.
olan iligkileri liman tespit kars1 pek ilgi arasinda gezindi, Deniz yoluyla m1, irmak
inceleme. etmek. duymayacagini | derin bir ilgi yoluyla mi, tren yoluyla
Arti Avrupa ile | b) Belgika’nin Ongordigim duydugunu mi yoksa hava yoluyla m1?
Dogu tilkeleri Briiksel icin ve simifta gosterdi, ve onlara | Olasi problemleri nasil ele
arasinda sehrinden degil de bir stirekli olarak alacaklarini ve araglarin
Tirkiye’nin Tirkiye’de tiyatroda tastyicilarin ve yabanci siiriiciilerin
pozisyonu tespit edilen oldugumuz kime verilmesi Tiirk topraklarinda nasil
gosteren bir limana kadar icin bunlart gerektigini giivende olacaklarini ve
diinya haritasi. | geminin kullanmadik. hatirlatti. yabanct siiriiciilerin nasil
Bunlar bes giivenli bir Ayrica haritalar egitileceklerini disiindiiler.
ya da alt1 bigimde incelenirken
kisinin birlikte | seyahat ortaya ¢ikan
calismasini edebilecegi dalgalar, iklim ve
miimkiin bir rota olast rotalar gibi
kilacak kadar belirlemek. referans alanlarini
biiyiiktii. genisletmede
yardimet olur.
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Aktivite 15 Ogrencilerden Ogretmenin Gerekli Ders esnasinda | Ciktilar ve
istenen seyler amaclar hazirhklar kullamlan sonraki aktivite
araclar
Nihai olarak DH’nin Tastyicilar Yerde Burada D.H.’nin | Bu ge¢mis iki
takip edilecek sorumluluklart ile ve lreticilere oturmak kulland181 aktivite vasitasi
rotaya karar ilgili ifadelerine yanit | bir gliven i¢in bir alan ton dgretmen/ ile tiim 6grenciler
vermek ve vermek i¢in miimkiin | olusturmak boylece her yardimct araclarin
tercihlerinin oldugunca Ingilizceyi | ve gercekten kes varilan tonudur (bir ofis tagimmasi ile
avantaj ve kullanmak. cesitli rotalart grup kararina | yoneticisi ya ilgili problemlere
dezavantajlarm1 | Diiriist ve sabirl incelemek. dahil olmus da tam olarak ¢ekilmis olurlar.
tartigmak bir bigimde egitim Ayrica D.H. hisseder. geligmis bir rol Ogrencilerin
(EK 7). alanlar1 sunmada tarafindan degil) ¢ogu caligmalar
Tiirk arazilerinin — ¢l | &grenciler O bir 6zetleme esnasinda katkida
alanlar, daglik alanlar, | tarafindan yapar, hatirlatir, bulundular ve bu
ciftlik hayvanlarinin, yapilan dikkate almacak ylizden rahatsiz
insanlarin arag¢ dizayn konular1 edici davraniglar
olmayis1 — gibi caligmalarini genisletir ve sergilenmez.
kriterlere gore nasil hatirlatmak Briiksel’de
degerlendirilecegini i¢in tartismaya araglarin inga
ele almak. katkida edicisi olan
bulunulur. Ikarus’a resmi
Sadece yazil1 bir cevap
baglatilabilmis vererek gegmise
ancak tam olarak isaret eder.
geligtirilememis
olan ciddi teknik
cizimler icin bir
firsat.
Aktivite 16 Ogrencilerden Ogretmenin Gerekli Ders esnasinda Ciktilar ve
istenen seyler amaclar hazirhklar kullanilan sonraki
araglar aktivite
Aracilar olarak Uygun bir Ogrencilerin Cesitli kalemler, D.H. siirekli Tam bir mektup
ne yapmamiz ingilizce resmi mektup lap top, farkli olarak Ikarus’a olmalryd:
beklendiginin kullanarak yazimina uygun tiirde ve verilecek resmi - arac1 kurum
anlagildigini ifade | isbirligi iginde bir formatta kalinliklarda yanitlar ile logosu ile
eden resmi bir dogru bir uygun bir dil kagitlar, ve grup ilgili gerekli kontratin dogru
kabul mektubun mektup formati kullanarak iiyelerinin isin farkl1 yonlerin dizayni ile
Ikarus firmasina ile mektubun ve kontratin farkli yonlerinde | gelistirilmesi i¢in - bir kagit
yazilmasi. iceriginin ve anlasildigini yonlendirilmesi; tiim 6grenciler lizerine
basligimin gostererek baslik dizayni, ile ¢alismis imzalarin
hazirlanmasi bir mektup mektupta resmi olurdu ve bunu oldugu yasal -
(iste mantonun yazmasini hitapta bulunma yaparken siirekli bir dokiiman
yaptigi sey budur | miimkiin kilmak. | stili, kontratin olarak BBC bu ¢ok fazla
yani amagsiz yapisi ve ona diinya servisinin deneme ve
bir bigimde eslik eden yayinina ve yazili | yanilmanin
Ogretmen imzalar metnine atifta oldugu kapsaml

istedigi igin
yapilan smif igi
calismalara bir
amag bulmak)

bulunurdu.
Burada 6gretmen
bilgili bir sahit ve
kalite tavsiyecisi
olarak iglev
gorur.

bir ¢aligma
olurdu ve tatmin
edici bir tirlin
i¢in herkesin
isbirligine
gereksinim
olurdu.
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Aktivite 17 Ogrencilerden Ogretmenin Gerekli Ders esnasinda | Ciktilar ve

istenen seyler amaclar hazirhiklar kullamlan sonraki aktivite
araclar

Kagit tizerinde 100 tastyicinin Ciddi teknik Farkl D.H dizayncilarin | Cesitli modeller

tastyicilart yapilmast ¢izim yapma kalinliklarda ¢ok | geleneksel arag ¢izildi. Cok

dizayn etmek icinde yer alan stirecine sayida kagit ve bicimlerini istekli tartigmalar

(EK 8). caligmalari baglamak. Aracin | kalem ya da soforiin gerceklesti. Kiz ve
yeniden ardinda yer alan masalar, geleneksel erkek 6grenciler

diisiinmek i¢in teknik yonlere sandalyeler ve yerlesimini takip | esit bir bicimde
yazilan mektubu | bakmak. grup olusumlari etmek zorunda aktiviteye ilgi
yeniden gézden Diinyanin Bir hatirlatict olmadiklarini gosterdiler.
gecirmek. neresinde olarak tutmak ifade eder. Baska | Cizimler
yasarlarsa iizere Ikarus bir degisle, beklendigi gibi
yasasinlar tim mektubu. ogrencilere kaba ve incelikten
miithendislerin bilinen tasit yoksundu fakat bu
anlayabilecegi modellerini ilk safha gerekli
bicimde ya da onlarmn idi.
dizayn iginde genisletilmis Bu safhada
kullanilacak bigimlerini diistinceyi
dogru sozciikleri ¢izmenin degil yogunlagtirmak
tespit etme gercek dizaynlar | icin ikonik bigim
stirecine yapmanin tiim dizayncilar
baglamak. istendigini i¢in vaz
hatirlatmak. gecilmezdir.
Aktivite 18/19 Ogrencilerden | Ogretmenin Gerekli Ders esnasinda Ciktilar ve sonraki
istenen seyler amaglari hazirhiklar kullanilan aktivite
araclar
Tastyict Tastyict Tastyict Cizimleri D.H. sanki Bazilari ¢ekingen
dizaynlart dizaynlarmin dizaynlarmin ele almak. bir ¢ok yerde bi¢imde yapsa bile
konusunda 6zel potansiyelini Dinleyicilere ve kosulda ogrenciler basarilt
kimin Ozelliklerini gerceklestirmek aciklama kullanilmak bir bigimde bir ¢ok
digerlerine dinleyici icin ve daha fazla | yapilacak icin 6zel olarak Ogretmene sunuslarini
bilgilendirme kitlesine iyilestirmelerin konugma dizayn edilmis yapti.
yapacagina anlatmak i¢in miimkiin alanini olan tastyicilart Ogrenciler bir
karar vermek. hazirlanmak ve | oldugunu gérme hazirlamak tiim diinyaya BBC TV yayininda
eger miimkiinse | de 6grencilere icin tim tanitmak amaci yayinlanan dramatik
Ingilizceyi yardimci olmak. araclari ortadan | ile mithendislerin | bir performansi
kullanmak. Kendi kaldirmak. katildigi bir BBC | gergeklestirmek i¢in
dizaynlarimi Gruplar halinde | programindaymis | c¢ekingenliklerinin
sahiplenmek. sandalyelerde gibi konusur. istiinden geldiler.
Ikon ve sozciikler | oturmak ve Konugmacilarin Dinleyicilerden gelen
ile ¢alismak konusmalari her birisini sorular1 kendilerinden
(sembolik dinlemek i¢in sirayla sunar ve emin bir bigimde
temsiller) ve gelmis olan dinleyicilerden yanitladilar.
halka konusma insanlara herhangi bir soru
yapma modunda | yiizlerini ya da yorum
anlatim dénmek. varsa alir.

gergeklestirmek
i¢in tiyatro
tarzinda hazirhik
yapmak ve
miimkiinse
sorulara yanit
vermek.
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Aktivite 20 Ogrencilerden Ogretmenin Gerekli hazirhklar | Ders esnasinda Ciktilar ve
istenen seyler amaclari kullanilan araclar sonraki aktivite
Basit bir Ikarus i¢in Manto i¢inde Hazirlanmig Formlarin1 Tiim 6grenciler
bicim aracilar olarak bulunduklart olan dzgegmis doldururken onlarin | tarafindan
kullanarak kullanmalart duruma formlari (6zgegmis yanina gitmedim 6zgecmisler
ilk ve kisisel | gereken beceriler gore otantik formatlarma bak EK | —onlarin bunun hazirlandi.
Ozgegmisleri | olarak kendi olan kiiglik 9)- benim miidahale | 6gretmen tarafindan | Cogu durumda
hazirlamak. gercek isimlerini bir yazma etmem anlamina denetlenen kullanilan
ve ilgilerini aktivitesi gelecek yasamlari bir aktivite kalemler bu
kullanmay kabul | vermek. ile ilgili detay oldugu hissine aktivitenin
etmek. sorulart sorma) kapilmalarini ogrenciler
“iyi” istemedim. tarafindan
“ilgili” ve “6neri” Ingilizce ya gergekci
yaz bu sonuncu da Tiirk¢e algilanmadigimi
onlarin bu yazabilirlerdi ve isaret etmekteydi.
sathada kisisel istedikleri kalemi Eger bu
onerilerde bulunup secebilirlerdi. aktivitenin
bulunmayacaklarini | Bu zaman siiresi Onemine
gormek igin. icinde onlara tim inansalard1
yetiskinlerin is higbirisi
bulmak i¢in is kullandiklart
verenlere 6zgegmis | kalemi
vermesi gerektigini | kullanmazdi.
sOyleyerek bunun
onlar i¢in faydali
bir aktivite oldugu
hissini yarattim.
Aktivite 21 Ogrencilerden Ogretmenin Gerekli Ders esnasinda Ciktilar ve
istenen seyler amaglari hazirhklar kullanilan araglar sonraki aktivite
Takimlarmm | Kiiglik gruplar Kendi kisisel Portreleri Kigiik gruplara Eger bu aktiviteyi
portrelerini olusturmak. degerlerini yapabilmek hareketsiz bigimde yapabilmis
yapmak Ikarus mantosu ifade etmelerini | i¢in sandalye kendilerinin farkli olsaydik o zaman
(EK 10). ile alakali olarak | isteyerek ve masalarin pozlarini igeren ben aracilar
Bu aktivite dahil olduklari onlarin kaldirildigt fotograflar hakkinda tarafindan
yapilmadi baz1 gorevleri utanmalarina gruplar i¢in diistinmelerine ve sunulmus olan
ancak eger secmek. neden olmadan | alanlar. portrelerinin isaret ettigi fotograflar
yapilmis Ornegin, kopek goriintiilerin Portrelerin gorevi segmelerine lizerinde
olsaydi aracisi olarak ardindan yapilmast yardimci olmak. calisan ve bu
Briiksel’de cep telefonlari degerleri onlarin kendi Yapilan portre fotograflarin
bulunan kullanilarak kesfetmelerini ¢aligmalarinin calismalarimi desteklemek | hangi islerin
Ikarus portlenenen her saglamak. izleyicileri bunun i¢in DH soyle yapildiginin
firmasina sey... Degerler olma siirecini konusur “fotografa belirtileri oldugu
sunulacak Ornegin; onlarin kendi baglatir. baktigimda gérmekteyim | konusunda
olan Tiirkiye’ nin yasamlari Raptiyeler ile ki.....” bu esnada goz yorum yapan
Ozgegmislerin | kiy1 seridini ile degil ofis birlikte farkli temasindan kaginilir Briikesel’deki
yazildigi incelemek ya da | portreleri ile diizeylerde ya da isimlerin Ikarus firmasinin
aktivite ile Ornegin; araglar1 | ilgilidir. degerlerin kullanilmasindan bir temsilcisi
uyumlu dizayn etmek kiiglik kaginilir sadece “sunu imigim gibi
olurdu. Bunlarin hepsi kagitlarini yapan birisi var “ denir. konusacaktim.
gergekte yapmis yaratmak. Bu bir Ikarus
olduklart calisan1 tarafindan
aktiviteleri takip gerceklestirilen
ederdi. bir rol olacakt.
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Aktivite 23 Ogrencilerden | Ogretmenin Gerekli Ders esnasinda Ciktilar ve
istenen seyler amaclar hazirhklar kullanilan araclar sonraki aktivite
Icat etme ve Ingilizce Tiirkiye den Hepsi yayilmis Her bir kart1 Ogrencilerin hepsi
gereksinim yazilmig uzakta olan olan masalar ve digerlerin den istekli bir bicimde
duydugu olan Ikarus yerlerde okunmasi i¢in ayr1 bir bigimde toplumlar ile ilgili
diistiniilen tastyicisint yasayan diger yazilmis olan yerlestirmek. kartlar1 okudular
topluluklar kullanabilecek | insanlar ile kartlar. D.H. Ikarus ve her birisine
secme topluluklart ilgili haberleri | Daha sonraki firmasindan bir tek tek bakacak
sorumlulugunu | isaret eden 32 sunma. aktivite de temsilci gibi konusur. | bir bicimde
alma siirecini kart1 (EK 11) Tiim kartlar kullanilmak i¢in “Sizin aracilar olarak | onlar1 aralarinda
baslatma. okuma. ve toplumlarin | saglanmis olan araglar1 vermek gezdirdiler.
Oykiilerini kalemler. i¢in aralarmda Bu onlarin
okumak i¢in se¢im yapacaginiz destekleyecekleri
yeterli zaman topluluklar hakkinda | tercihlerini
verme. bilgiler edindiniz.” diistinme de
yardimc1 oldu.
Aktivite 25 Ogrencilerden Ogretmenin Gerekli Ders esnasinda Ciktilar ve
istenen seyler amaclari hazirhiklar kullanilan sonraki aktivite
araclar
Ogrenciler bir Kendi bireysel Hangi toplum- Tiim grubun Ogrencilerin Masa da sadece 4
birlerine toplumlarimi larin se¢ildigini dikkatini sadece popiiler tane toplum kald1
araglarin segmek. gormek ve sinifin | ¢ekmek. olanlar1 ve simdi yapilmast
verilmesi igin Ve secilen gercek uzlagma- Isaret birakmalarimi gereken bu
hangi toplulugu toplumun verilecek | sin1 degerlendir- konulmamig saglayacak sembolik kartlar
desteklediklerini | araglari nasil mek. olan (ya bicimde pek nasil ¢aligan
(EK 12) kullanabilecegi Birbirlerinin top- da ¢ok az fazla igaret insanlardan olusan
Ingilizce ile ilgili bireysel lumlarm gereksi- konulmus almayanlar1 toplumlar olarak
aciklarlar. goriislerini ifade nimleri ile ilgili olan) her cikarmalarimi canlandirilacagidir.
ederler ve araglarin1 | degerlendirme- bir toplum saglamak Sozciiklerin
alan toplum lerini gergekten kartinm bdylece onlar goriintiiler olmasi
tarafindan onlarin dinleyip dinleme- | c¢ikarmak. kart/toplum gerekir.
nasil kullanacagini diklerine dikkat sembollerini
disiindiiklerini etmek. cikarmaya
disiiniirler. baglarlar.
Aktivite 26 Ogrencilerden Ogretmenin Gerekli Ders esnasinda Ciktilar ve sonraki
istenen seyler amaclari hazirhiklar kullanilan aktivite
araclar
Araba elde Tercihlerini ifade Liderden en az Her bir Ogrencilerin Tastyici i¢in toplulugun
etmek (almak) | ederler ve grup yardimi alarak grubun dramatik kurgusu | gereksinimleri drama
icin her bir olurlar. grubun organize calisma icin gereken olarak ele alindiginda,
toplulugu 4 topluluk vardir. olmas. yerini dili saglamak, gruplarin bir “an”
destekleyecek Her toplulugun belirleme, bdylece yaratma isine dahil
Ogrencilere gereksinimini boylece topluluklar bir olmast.
karar verme. tanimlayan, siire¢ eylem icinde D.H. simdi hangi 4
gereksinimine baslayabilir. | tanitilmis oda tiyatrosu metnini
karsilik gelen olacaktir. yarin ¢ocuklar hazir
arabanin Rol alma ve oldugunda verecegini
sahipligini bir yaratict drama biliyor.
grup alir. icinde ¢alisma.
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Aktivite 27 Ogrencilerden Ogretmenin Gerekli Ders esnasinda Ciktilar ve
istenen seyler amaclari hazirhklar | kullamlan araglar sonraki aktivite
Tastyict Isbirligi yapmak Ogrencilerin Kendi D.H. her bir 6grencinin Farkl1 toplumsal
ihtiyaci olan ve toplumlarin her gostermis tasarimlari ise ne kadar kendisini yasam tarzlari ve
toplumun birisinin tiyelerini olduklart icin adadigini gézlemler. gereksinimleri
nihai gostermek. empatinin ve calismak Modelleme yaparak ve ortaya ¢ikmaya
temsilini Ayaga kalkmak kendilerini amaci secilmis olan toplumlarin | bagladi.
yapmak. ve bu bireyleri baskalarinin ile alan yasamlarina bakmalari D.H.’nin
canlandirmak. yerime olusturmak. | i¢in dgrencilere yardimci Tiirkge’ye
Bilinmeyen koymalarimin olarak temsillerin cevrilecek
toplumlar ile empati | derinligini big¢imlerini olusturmada olan oda
olusturmak ve temsil | degerlendirmek. yardimci olmak. tiyatro metnini
etmeleri gereken Her bir 6grencinin 4 hazirlamasi igin
insanlar ile ilgili sunumda da yer alacagi yeterli.
endigeleri ortaya fikrini 6grencilere
koymak. benimsetmek.
Aktivite 28 Ogrencilerden | Ogretmenin | Gerekli Ders esnasinda Ciktilar ve
istenen seyler amaglari hazirhklar kullamlan araglar sonraki aktivite
Bu aktivite yapila- | Kendi yasam- Ogrencilerin | Her bir porte | Ortaya ¢iktikga “dii- | Ogrencilerin bu ak-
madi ¢iinkii D.H. lar1 iginde ak- kendilerini durumunu zeyleri” bildirmek. tivitenin tiim gruplar
tavirlarini ve em- tivite tizerinde yeterli dii- seemek (EK 5 soruyu sormak (EK | i¢in olumlu sonug-
patinin denenecek calisan toplu- zeyde diger 10). Yaratilan | 10) ve bunlara her bir | lanmasini saglayacak
kadar olgunlasma- | mun bir portre- | insanlarin toplumlara Ogrencinin cevabint bi¢imde bu aktiviteye

digint diistinddi.

sini segmek.

durumlari ve

kendini ada-

almak.

enerjilerini nasil ak-

Bu aktivite 21 inci | Empati ve tavirlar ile ma diizeyini Gruplara birbirle- tardiklarini degerlen-
aktivite ile hemen kisisel hayal tanimlandi- gosteren kisa | rinin toplumlari ile dirmedigim igin bir
hemen ayn1 idi fa- | kurmayi kullan- | rip tanimlan- | ifadelerde ilgilenmelerinde sonug yoktu.
kat daha ¢ok yara- | mak ve daha az | diramadikla- | bulunmak. yardimci olmak. Ve iki ya da ii¢ tane
tilan toplumu ilgi- kendisine odak- | rin1 gdrmek. onlara hepsinin yarin | rahatsiz edici 6grenci
lendirmekte idi. It olmak. 4 toplum iizerinde ciktr.
¢alisacaklarini hatir-
latmak.
Aktivite 29 Ogrencilerden Ogretmenin Gerekli Ders esnasinda | Ciktilar ve sonraki
istenen seyler amaclari hazirhklar kullanilan aktivite
araclar

Her bir 6grenci | Kendi Digerlerinin Toplumlarin Yarm herkesin Basar diisiik
grubu tam bir yasamlarindan yasamlari ile sergilenmesi Briiksel’de diizeydeydi ¢ilinkii
drama tarzinda | uzaklasarak kendilerini icin ve bulunan Ikarus | bazi dgrenciler
toplumlarmin uzak yerlerde Ozdeslestirmeye seyircilerin firmasinin rahatsiz edici ve
nasil yasayan baska ogrencilerin ne kadar | seyredebilmesi | temsilcisine dikkat dagitici
sergilenecegini | insanlarin hazir olduklarini i¢in alan taslyicitya davraniglar
belirler. gereksinimlerine | kesfetmek. hazirlamak ve gereksinim sergilediler. Bu
Ogle yemegi odaklanip onlar | Bu daha 6nce nihayetinde duyan her davraniglar o kadar
arasinda ile ilgilenmek. yapilan tiim diger Tiirkge bir toplumun rahatsiz edici idi
D.H.’nin Bir toplumu aktivitelerin zirve gevirinin sergilenecegini | ki D.H. bir sonraki
yazmis oldugu sergilemek noktasidir ve verilecegini hatirlatmak. giiniin ¢aligmasi
Ingilizce Oda ve sergilenen Uzman Mantosu bildirmek. ile ilgili Gltimatom
Tiyatrosu diger 3 toplumu | Yaklasiminin kalbidir. vermek zorunda
metnini (EK seyretmek. Kullanilacak olan kaldi.
13) kullanmak. oda tiyatro metnini Bu yapilmasi yararl

yaratmak. bir sey degildi.

YAZ/KIS 2010, CILT 5, SAYI 9-10




Uzman Mantosu Yaklagim1 26-28 Kasim 2009 Liseli Genglerle Atdlye Calismast

139

Aktivite 30 Ogrencilerden | Ogretmenin Gerekli Ders esnasinda Ciktilar ve
istenen seyler amaglari hazirhklar kullanilan araglar sonraki aktivite
Ortaya ¢ikan D.H.’nin Baskalarini D.H.’nin D.H. bazi Ogrencilerin
caligmalarin konusmalarina | dikkate alan etrafinda ayakta ogrencilerin yarinki derse
kalitesi ile ilgi géstermek sorumluluklar duracak bigimde davraniglar ile ilgili gelmeyi
ilgili olarak ya da dikkat istlenmek, ogrencileri bir yasamis oldugu hayal | segecekleri ile
D.H.’nin atfetmemek. ahlaki araya toplamak. kirtkligini ifade eder. | ilgili belirsizlik.
degerlendir- Bir sonraki davranislar Onlarmn yarm ki Ogrenciler yarm
mesini dinle- | giin derse gelip | sergilemek ve derse katilmay1 segip | derse gelse
mek. gelmeme ile digerlerinin segcmemede serbest de gelmese
Bir sonraki ilgili bireysel gereksinimlerine olduklarin1 bir kez de D.H. 4 oda
giin i¢in kop- | kararlarini 6nem vermek daha agikea ortaya tiyatro metnini
yalanip ¢ev- almak icin insanlarda koymak ve eger hazirlamak
rilmesi i¢in (Bu goniilliiliik | empatinin miimkiinse onlara zorunda ¢iinki
metinleri geri | esasina dayali 6nemini dramanin empati dinleyici
vermek. bir ders oldugu | vurgulamak. ve ciddi diisiinmeyi 6gretmenler bu
icin bu tercihi gerektirdigini tiyatro bigimi
yapabilirler.). anlamalarinda hakkinda
yardimci1 olmak 6grenmek igin
kullanilabilirler.
Aktivite 31 Ogrencilerden | Ogretmenin amaclar1 | Gerekli Ders esnasinda Ciktilar ve
istenen seyler hazirhklar kullanilan araglar sonraki aktivite
4 metin D.H.’nin diin Diger toplumlarin Dért grup D.H. dort epizot Tiim 6grenciler
tizerinde sOylemis yaratilmasint icinde oda arasinda var olan geldi. Ve daha
detayli bir oldugu “ya saglamada 6grenciler tiyatrosu farkliliklar netlestirir. | da onemlisi
bicimde ciddi calisin ile birlikte caligmak ve | metinlerini Ug 6rnek isleri ogrenciler
calismak ya da sinifa onlara diinyanin diger saglamak. yapmanin yeni calismay1 ciddi
ve tim gelmeyin” bolgelerinde yasayan yollarina kars1 var bir bicimde
ogrenciler her | ifadesine insanlarin yagamlarini olan 6nyargiy1 ele stirdiirdii ve
birine katilir. | ragmen sinifa anlayabileceklerini almaktadir. oda tiyatrosu
gelmek. gostermek. Fabrika elbiselerin metinlerini iyi

insanlar tarafindan
kaldirilamayacak
kadar agir oldugunu
ortaya koyar.

Doktor béliimii yalniz
bir doktor tarafindan
gergeklestirilen
sorumluluklarin
agirligina ve hastaya
vurgu yapar.

Su bolimii nesneler
olarak 1sitildiklarinda
kadnlarin
kirilganlhigini ortaya
koyar.

kullandilar.
Aktivite 30
sonrasinda
D.H.’nin yapmis
oldugu negatif
yorumlara pozitif
tavir ve tolerans
ile geldiler. Onun
kendi caligmalart
ile ilgili yapmis
oldugu elestiriye
affedici bir
yaklagim
sergilediler.
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Aktiviteler Ogrencilerden Ogretmenin Gerekli Ders esnasinda | Ciktilar ve
32/35 istenen seyler amaclari hazirhklar kullanilan sonraki aktivite
araclar
Cok kisa Ogretmenin Ogrenciler Her kesin Metinleri 4 toplum oyunu
bir zaman metinlerini kabul | igin tiyatronun ¢evrilmis olan canlandirirken basartyla
siiresi i¢inde etmek. Ingilizce 4 bolimiini metinlere ogrencilerin gerceklestirildi
yapabileceklerinin | ya da Tiirkge saglamak. ulagmasini kendi fikirlerini | ve 6grenciler
en iyi bigimi ile kullanmaya karar | Insanlar iizerinde | saglamak. Bunlar | ortaya tiyatro bigiminde
dramatik tiyatro vermek. Drama ayni anda var yardim sever ¢ikarmalarinda | ortaya koyduklari
metinleri lizerinde | zamaninda olan baskilart Ogretmenler yardimci ifadeleri gergekten
calismak. fikirleri ortaya koymak tarafindan hizli olmak icin hissettiler.
sergileyerek igin tiyatronun bir bigimde yonetici ya da Fikirlerini
kendilerini nasil etkin yapildi ve yardimei olarak | bi¢imlendirmeleri
yorumcular bir bigimde D.H.’nin 6ykii calismak. icin D.H.
olarak ortaya calistigini onlara | stilinin siirsel Onlara kendi ’nin onlara yapmis
koymak. gostermek. stili ile ilgili daha | hissettikleri oldugu baskiya
Comert bir Ug giinliik fazla caligmaya ve gordiikleri kars1 tolerans
bi¢imde tiim caligmalar1 gerek var. fikirlerin gosterdiler.
toplumlart i¢in uygun bir sergiledikleri Ikarus firmasinin
desteklemek ve kapanis yapmada nihai temsilcisi olarak
hepsine katilimda | onlara yardimet1 performansa 4 epizodu yeniden
bulunmak. olmak. katilabilecegine | sergilemeleri
Ara vermeden inanmada istenmedi eger
uzun saatler yardimci istenseydi
calismak. olmak. calismalar daha
derinlesebilirdi
(bu kagirilmis bir
firsattir).
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EK 1

Kaynaklarin Diinya Uzerindeki Dagilim

Bat1 diinyasinda ve gelismis toplumlarda yasayan bizlerin, farkindaligini ortaya koymak igin
kullandigim ¢izim:

Gelismekte olan Kullan-at malzemeler- moda, teknik

uluslarm kullandiklar araglar (cep telefonlart, ipodlar,

Diinya kaynaklari balckberries, laptoplar) atiklar ve ¢opler,

kirlilik ve sOmiirme

Diinyanin geriye kalani.

gelismekte olan iilkeler, heniiz
kesfedilmemis kiiltiirler.

Hayvanlar, kuslar, bocekler. ..

Yagamlarini siirdiirmek i¢in tlim insanlar temiz suya, uygun barinmaya, ve yiyecege, ayrica
yemek hazirlamak, korumak ve bulmak icin gerekli kaynaklara gereksinim duyarlar.

Yasami devam ettirme potansiyeli hareketlilik ve saglik tarafindan gelistirilir.
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EK 2

Biiyiik Kartlar

INSANLAR

BIRLIKTE

OLAYLARI COZUMLEMEK
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EK3

Bu “televizyon yayminin” metnidir (bir CD den izlenecek), sanki BBC diinya servisinden
bir yayinmis gibi. Bu nedenle su sozleri sdyleyen bir haber sunucusu ile baslar: “John Leach
tarafindan sunulan haberler bagliyor”.

1. Belgika’da kiigiik kdylerde ve kasabalarda kullanilabilecek saglam bir araba tasarlandi.
Koltuklar1 hareket edebiliyor ve esya tasimak icin bir araca donebiliyor. Gideri az ve
kullanimi1 kolay. Az yedek parca gerekiyor ve farkli yakit kullanimina agik.

2. Ureticilerin istegi bunun kiiciik tiiccarlara, yiyecek sahiplerine hitap etmesidir ve
sponsorlar, bagis kurumlar1 gibi yerlerden para toplanmasidir.

3. Bu aragtan 100 adet yapild1 ve bunlar farkli iilkelerde denenecek. Piyasaya siirecek
olan tilke olarak cografi konumu, yollar1 ve kiyilar1 nedeniyle Tiirkiye belirlendi.

4. Uretici firma bir takim olusturmak istiyor, bu kisilerin arac1 piyasaya siirme konusunda
yeni fikirler gelistirmesi lazim, bagis yapabilecek kisileri bulmasi ve araci pazarlayabilecegi
kisileri bulmas1 gerekiyor.

5. Olusturulacak bu takim sunlardan sorumlu olacak:

a. Genel merkez ofisini kurmak ve evrensel iletisim i¢in gerekli teknik malzemeyi bir
araya getirmek.

b. Olas1 bagis yapabilecek kurum ve kuruluslar1 belirlemek (bagis yapmakla iinli
zengin isadamlari, hayir kurumlari gibi) ve bunlarla iletisime gegmek.

c. Piyasaya siirmeyle ilgili iyi bir reklam kampanyasi diizenlemek (uygun olursa
Londra Olimpiyatlar ile birlestirilip bir¢cok ziyaret¢inin araci goérmesi ve incelemesi
saglanip onlar bagis yapanlar olabilir).

Reklam kampanyasi ve yapilacak her sey “Ikarus’un Diisiisii” resmi ile ilintilidir. Bu resim
1558 yilinda Pierer Brueghel tarafindan yapilmistir. Su an resmin orijinali Briiksel’deki Royal
Miizesi’ndedir.

Bu resim igerdigi li¢ eleman nedeniyle 6nemlidir: a) Cift¢inin pastoral imaji-yetisen besinler,
arazi, b) Okyanusta kaybolan “bacaklar” — Ikarus genclik cesaretini, risk almayi, materyal
eksikliginden dolay1 yanlis tasarlanan teknolojiyi ve kullanan kisinin bobiirlenmesini temsil
etmektedir. ¢) Gemi tasima, navigasyon, seyahat ve balik avlama ile ilgilidir.

Ureticiler ortada yetersiz bir iletisim olduguna inaniyorlar. Onlar bu esnek aracin piyasaya
stiriilmesinin ve bunun gelismekte olan tilkelerdeki “kiiclik is¢ilerden” elde edilmesi i¢in gereken
yaklagimlarin refah diizeyi agisindan heniiz bilinmeyen zamanda diinyanin dogal kaynaklarinin
yenilik, iklim degisimi, insan hareketleri, savasin degistirdigi aile yapisi, su kaynaklari ve enerji
arastirmalarina 6nemli yardim saglayacagini umuyorlar.

Ureticiler su anda Tiirkiye’deki gen¢ bay ve bayan gruplarindan yardima gereksinimi
olanlarla, bilgilendirilir ve ikna edilirse yardim edilebilecekleri ve onlarin ¢abalar1 ne olursa
olsun diinyadaki iscilerle ilgilenenleri bir araya getirme olan bu dnemli ve benzersiz girisimi
diisiinmek i¢in az bir zaman ve beyin giicli vermelerini isteyerek ise aliyorlar.

BBC diinya servisi bu plani candan desteklemektedir.

Bu haber yayimnin yapan John Leach. Ikarus Plan1 gelistikge daha fazla haber verilecektir.
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EK 4

Pieter Brueghel, (1558) “Ikarus’un Diisiisiinii iceren Manzara”
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EK S
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EK 6

Daedalus ve Ikarus

Kral Muios, Girit’e hilkkmeden despot bir kraldir. Daedalus ve oglunu bir toplantiya ¢agirdi.
Onlardan ufka ytikselen kuleleri ve kivrilan bir ¢atisi1 olan biiyiik bir saray yaptirmalarini istedi.
Mahzende bir¢ok koridor, labirent gibi yer alacakti. Bunlar bir kisinin girince ¢ikamayacagi
kivrimli ve karanlik yerlerdi.

Daedalus merakliydi. Burasi bir hazine odasi miydi yoksa hapishane miydi? Kral Muios
cevap vermeyip sadece bunun bir labirent oldugunu séylemistir. Boylece Daedalus sarayi insa
etti ve kral ona 6deme yapti. Ancak kral labirentin ortasina sadece kadin ve erkeklerle beslenen
Minotaur adinda korkung bir canavar yerlestirdi.

Kral Daedalus ve Ikarus’u labirentin sirrin1 bildikleri i¢in 6lene kadar sarayda tutsak
etti. Onlar sarayda konfor i¢inde yasiyorlardi, ¢cok iyi besleniyorlardi, ancak tutsaktilar ve
Daedalus’un yaptig1 en yiiksek kulede yasiyorlardi.

Daedalus penceresinin kenarina gelen kuslar1 beslemeye basladi. Her giin onlara yiyecek
veriyor ve karsiliginda onlardan bir tiiy aliyordu. Bir yil boyle gecti. Bu siirede Daedalus
kendine ve ogluna bir ¢ift kanat yapti. Bir sabah oglunu uyandirdi ve sirtlarina erimis mum ile
bu biiyiik ulasim kanatlarini yapistirdilar. Mum kurudugunda kendilerini kulenin tepesinden
biraktilar. Ancak Ikarus ¢ok cesur ve giinese yaklasacak kadar ugmay1 géze alan biriydi. Su an
Tiirkiye adi verilen tilkenin kiyilarina diistii Ikarus.

“Ikarus” iiretim firmasi baglaminda Ikarus ve babas1 Daedalus 6ykiisiinii kullanma nedenim:
Ikarus gencligi; enerjiyi, cesareti, risk alma ¢ilginlhigin1 ve yeniligi simgeliyor. Daedalus bir
miihendis ve kasifti.

Bu iki kisi enerjiyi ve hayati degistirme becerisini temsil ediyor.
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Ikarus’un Diisiis Manzarasi
Brueghel’e gore,
Ikarus diistiigii zaman

bahard:.

Bir ¢ift¢i topragini siiriiyordu
bu yilin tiim gorkemli gosterisi

uyanmis ve yakinda kipirdantyordu

Denizin kosesi kendisini diisiiniiyordu

Giineste terliyor,

kiy1 boyunca kanatlari eriyordu

Fark edilmeyen bir sicrama oldu

bu Ikarus’un bogulmasiydi

William Carlos Williams:
Brueghel’den Resimler & Diger Siirler

147

W.H.Auden

Giizel Sanatlar Miizesi

Aci cekmeyle ilgili asla yanhs degildiler.
Eski bilgililer: ne kadar iyi anladilar

Bu bir insan durumudur; nasil yapilir biri yemek yerken ya da
pencereyi agarken sadece duygusuzca yiiriirken.

Nasil yaslilar saygiyla ve tutkuyla beklerken

Mucizevi dogum i¢in, her zaman olmali

Bunun 6zellikle olmamasini isteyen ¢ocuklar, kayiyorlar
Bir goéletin lizerinde bir tahtanin kenarinda

Onlar hi¢bir zaman unutmazlar.

O tiiyler tirpertici iskence bile dogal akisini siirdiirmektedir.
Her seye ragmen bir kdsede, herhangi daginik yerde
Kopeklerin kopekge yasadigr bir yerde, bir iskencecinin ati,

Masumiyetini ancak bir agacin ardinda kazanr.

Brueghel’in Ikarus 6rnegi: nasil her sey geri donmiistil.

Felakete hi¢ acele etmeden; ¢iftci su fisirtisint duymustu belki,
terk edilisin feryadinu,

Fakat onun i¢in 6nemli bir basarisizlik degildi bu; parliyordu
glnes.
Yapmak zorunda oldugu gibi,

Yesil suyun i¢inde gézden kaybolan beyaz ayaklarm iizerine,
pahali hafif geminin gérmiis olmasi gereken

Hayat verici bir seyi, gokten diisen bir oglan gocugunu,

Bir yere ulagmasi lazzimdi ve yelken agmayi siirdiirdii
heyecanlanmadan.
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EK7

Tastyicilarin Rotasi ve Taginmasi ile ilgili Cok Uc¢lu Projeksiyon Dokiimani

Rota boyunca yapilan teftigler - polislerin ve yetkililerin incelemeleri

Briiksel ile Tiirk kiyilart arasinda Segilen rotanin gerektirdigi
var olan kesin deniz rotasi alinacak zaman ve faaliyet

NG,

Farkli rotalar i¢in ise
uygun personel

|

Tren yolu ¢dziimii
youe Odak - Tiirk kiy1 seridinin
Deniz yolundan ziyade
haritasi - ve Tiirkiye ile irmak yolu nasil olur?

Briiksel arasinda yer alan
Yakit ve calisma

faaliyetleri tayfaler iilkeleri gosteren diinya Avrupa flan.
" . Istanbul’a giden
ve gilivenlik -
. . ) irmak baglantilari
haritasi ve farkli denizler ile nasil?

Sinirlarda yer alan ticari ) olan iligki. Biscay korfezi
engeller ve olas1 gecikme

Akdeniz ve Karadeniz ve

Eger deniz yolu se¢ilmez Istanbul gegis yolu.

Tiirkiye’de bazi kiy1
ise olasi dil problemleri

alanlar tehlikeli

Hangisi Akdeniz
ya da karadenize
en faydali giris?
Deniz yolunu etkileyen Glmriik sinir gériigmeleri dizildi
hava kosullari, 6rnegin;
Biscay korfezi firtinalari

Her bir diisiliniilen

Orada digerleri olurdu, rotanin giivenlik
durumu nedir?
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EK 8
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EK9
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EK 10

Bizim eylem ve tavirlarimiz1 yonlendiren igsel diirtiileri ve kiiltiirel unsurlar kesfetmek icin
Ogrencilerin aktivite “yapmaya” geri bakmalarint miimkiin kilmak i¢in dizayn edilmis olan
porte aktivitesi.

Bunu yapiyorum

Ciinki

Benim i¢in 6nemli

Bunu suradan 6grendim

Bu hayatin olmasi gereken bigimi
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EK 11

TOPLUM KARTLARI

Bunlar 6grencilerin okumalari i¢in ve Briiksel’deki Ikarus firmasi’ndan araglar1 alacaklari
segmeleri i¢in yazilmis olan toplum kartlaridir.

Isletmelerin yaninda yer alan yildizlar grencilerin iizerlerinde ¢alismak iizere onlar1 sectigi
anlamina gelmektedir. Bunlarin ¢ogu BBC diinya servisi yayinlarindan tespit edilmis olan
otantik toplumlardir. Bunlar bireysel kartlar tizerinde 6grencilere sunuldu.

1. Agaclarin yerlerini tirlinlerin daha iyi sulanmasini miimkiin kilacak bigimde degistirmek
isteyen bir tabiat uzmani. Araca gereksinim duymaktadir.

2. Uzakta yasayan topluluklara aktarici kurmak ve yasadiklar1 yerler ile ilgili asagida
verilenlere benzer haberleri nasil alacaklarini 6gretmek icin radyo dagitmak isteyen bir ¢iftci:

- yaklagmakta olan bir firtina ya da sel

- seyyar bir doktorun geldigi

- yaklasan cekirge siiriisii

- vahsi hayvanlarin yakinligi (fil, kaplan v.b.)

- agilama amaci ile gelen saglik gorevlisi haberleri
Araca gereksinim duymaktadir.

3. El dikis makinalarin1 sehirlerde satilmak iizere saglanan hazir oyuncak kiyafetleri
dikmeleri i¢in kdyde yasayan kadinlara ulastirmak isteyen bir grup kadin.

4. Alinan malzemelerin tohumlar ve {iziimler gibi 6l¢timlerinin dogru olmasini saglamak
icin uzak koyler arasinda seyahat eden bir 6l¢iim ve agirlik denetleyicisi kdyden kdye dl¢ctim
araclarini tagimak i¢in araca gereksinim duymaktadir.

5. Var olan sorunlar1 ya da tartismalar1 ¢6zmek icin kdyler arasinda gezen bir bayanlar/
erkekler grubu; 6rnegin, paylasilan araglar, kuyular, bu kuyulara gidip gelmek i¢in kullanilan
yollar ve arazi haklari gibi. Boylece sorunlar daha ciddi boyutlar kazanmadan halledilir. Sorunlu
alanlara hemen miidahale etmek i¢in araglara gereksinim var.

6. Basit bir tekerlekli sandalye dizayn edildi ve parcalari monte edilmek iizere paketler
icin de koyliilere gonderilmeye hazir. Insanlara paketleri tasimak ve onlara parcalarm nasil
monte edilecegini ve bakiminin nasil yapilacaginin 6gretilmesi i¢in bir araca gereksinim var.
Ozellikle hasta ve yaslilar1 saglik ocaklarina tasimak icin kullanisls.

7.  Bir giinliik civcivleri ve onlar i¢in gerekli yemleri kdylere tasiyip kadinlara vermek ve
orada biiyltiiliip yumurta yumurtlayacak duruma getirilen bu tavuklardan alinan yumurtalari
sehir pazarlarinda satmak i¢in bir tastyiciya gereksinim vardir.

8. Toplumlar arasinda seyahat ederek cep telefonlarinin tamir ve bakimini yapmak onlar1
toplayip bakim yaptiktan sonra geri dagitmak i¢in bir araca gereksinim var.

9. Elbise iireticilerinden kalan artik kumasglar1 toplamak i¢in bir araca gereksinim var. Bu
toplanan kumaslar koyli kadinlar tarafindan malzeme tasima da kullanilan torbalar iiretmek
tizere kullanilmakta.
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10. Suya ulasilmasi gii¢ olan yerlerde suyun ¢ikarilmasina katki saglayacak bir aletin
taginmasi i¢in araca gereksinim var.

11. Bir tohum uzmani kdyden kdye gezip insanlarin bitkileri tanimalarina, tohumlar
toplayip, etiketleyip, kurutmalarina yardimci olmak i¢in bir tasiyiciya gereksinimi var.

12. Ayakkabi ve ¢anta yapmak icin bir topluluk atilmis olan arag tekerleklerini toplamaktadir.
Bu iirtinleri toplayip daha sonra pazarlardaki alicilara tasimak i¢in bir araca gereksinimleri vardir.

13. Bir batik boyama isletmesi koylii kadinlara is vermektedir. Bunlarin {iretmis olduklari
caligmalar Paris, Londra, Roma ve New York gibi sehirlerde yer alan moda evlerinde
satilmaktadir. Ham kumaglar ve boyalar agirdir ve bu yiizden bunlarin taginmasi ve bitirilen
driinlerin tren istasyonuna taginmasi i¢in bir araca gereksinim vardir.

14. Koyliiler kdy okullarinda kullanilmak tizere 6grenciler i¢in yazi tahtas1 yapmak amaci
ile odun toplamaktadirlar. Odunlar1 toplamak ve yapilan yazi tahtalarin1 dagitmak icin bir
tagtyiciya gereksinim duyuyorlar.

15. Bagislanmis olan el dikis makineleri tamir ediliyor ve kendi geleneksel boyanmis olan
kumaglarinda Onliikk yapan kadinlara verilir. Tagiyict tamir edilmis olan dikis makinelerini
tasimak ve kadinlarin tirlinlerini pazarlara tagimak icin gereklidir.

16. Bir oriicli elbise yapmak icin yeni bir malzeme olarak 1sirgan otu ile denemeler
yapmaktadir. Bu yiizden o insanlarin daha dnce yasamis olduklar1 yerlerde bolca yetisen yabani
otlar1 kullanmakta ve bunlardan ipeksimsi yumusak kumasglar iiretmekte. Onun seyahat edip bu
teknigi kumas yapmalari i¢in kadinlara 6gretmek amaci ile gereksinim duymaktadir.

17. Bir grup lise 6grencisi 3 kamera ve bir laptop alacak paray: biriktirdiler ve bunlar ile
koy kdy gezip kaybolup gitmeden yasli insanlarin dykiilerini kayit etmek istiyorlar.

18. Avrupali doktor bir grup Miisliiman kadinlara kdyleri gezip oradaki insanlara kiz
cocuklarin cinsel organlarina yapilan miidahalelerin zararlarini anlatmalari i¢in egitiyor. Bunlar
koyleri gezerken akii ile ¢alisan projektorler ve bilgi vermek icin filimler, CD’ler ve DVD’ler
tagimaktadirlar.

19. Bir grup kadin yardim kuruluslari tarafindan saglanan kumaslardan caput bebekler
yapmaktadir. Genellikle elle ¢calisan dikis makineleri kullanmaktadirlar ancak sipariglerin yogun
oldugu donemlerde ayakla ¢alisan biiyiik dikis makineleri de kullanmalar1 gerekmektedir.
Urettikleri bebekleri pazarlarda satmaktadirlar. Bu bebekler essizdir ciinkii eski bir gelenek takip
edilerek biiylik oranda elle yapilmaktadirlar. Onlarin isi i¢in bir tasiyict ok dnem tasimaktadir.

20. Gelismis tilkeler tarafindan gonderilen gozliikk camlar1 ve gerceveleri bir araya
getirilip monte edilmek i¢in alinmakta. Daha sonra egitimli koyliiller dogru bir bi¢imde
birlestirilebilecekleri dagitim noktalarina getirmektedirler.

21. Bir grup oyuncu kdyleri gezerek oyunlarini sergilemekte ve boylece koyliilerin yerel
sorunlarihakkindadiisiinmelerinisaglamayiamaclamaktadirlar. Onlarbazikdstiim vemalzemeler
kullanmaktadirlar. Koyliiler oyunun temasini kendi ilgi alanlarina gore secebilmektedirler
ve buna gore oyuncular oyunu tasarlamaktadirlar. Baz1 temalar genellikle secilen temalardir

ornegin “toplumunuzda sesinizi duyurmak”, “aile yasami ve ¢ocuk yetistirme”, “akil ve yash
insanlar”.
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22. Bir yardim kurulusu okullardaki 6grencilere dagitmak {izere ayakkabilar toplamaktadir.
Tastyic1 onlarin ulasabildikleri mesafeyi artiracaktir.

23. Koy kadinlar1 yasadiklar1 bolgede esi benzeri olmayan bir tarif gelistirdiler. Bir girisimci
bu gelistirilen tarifin yiyecek sektoriinde satilmak acisindan biiyiik bir potansiyeli oldugunu
fark etti. Onlarin gilivenilir tasima araglarina gereksinimleri var ¢iinkii bu {iriin cok hassas ve
yerel olarak dizayn edilecek paketlemede yerel sanatgilara is olanagi sunmaktadir.

24. Koylii kadinlar uzun mesafelere seyahat edip yumurtalarini pazarlamak i¢in arag almak
amaci1 ile mikro kredi buldular. Alinan kredi ¢abucak 6dendi ve yumurta isi gelisti.

25. Lise dgrencileri miizik 0gretmenleri ile birlikte oyunlar gelistirdiler ve eski sarkilari
yaziya gecirdiler. Bu yazili materyalleri siginmaci kamplarina ve dksiiz ¢ocuklara dagitmak
icin araca gereksinim duymaktadirlar. Ayrica yazili materyallerin yani sira CD’de dagitmay1
planlamaktadirlar.

26. Koyliiler ithal edilecek iiriinlerin yetistirilecegi tarlalar olusturmaktadirlar ve
yetistirilecek Uriinlerin i¢inde safran 6zellikle degerlidir. Gerekli biiylimenin saglanip daha fazla
isttihdamin yaratilmasi i¢in bir tasiyiciya gereksinim vardir. Bu iiriinlerin dagitim ve paketleme
kalitesini artiracaktir.

27. Bir hastane, hijyen bilgileri vermek ve boylece hastaliklarin yayilmasini 6nlemek icin
kadinlara yardimei olmalar1 amaci ile kdylere hemsireler gondermektedir.

28. Birkoyde bahgecilik isleri ile ugrasan bir grup Avrupa piyasalarinda 6zellikle de kutlama
amaci ile popiiler olmaya baslayan uzun gévdeli bir kirmizi giil ¢cesidi gelistirdiler. Bu ¢igeklerin
yetistirildigi alan verimlidir, iyi bakilmaktadir ve tiim koyliilere istthdam saglamaktadir.
Uriinleri dagitim noktalara dagitmak igin bir tasiyiciya gereksinim duyulmaktadar.

29. Oxfambir grup cadiryapicisibuldubunlar gogmenlerin geciciyerlestirildikleri kamplarda
ya da sel gibi felaketlerden dolay1 evsiz kalmis koyliiler tarafindan kullanilmak iizere ¢ok basit
cadirlar yapabilmektedirler. Bunlarin herhangi bir araca gereksinim duyulmadan kurulabilen
bu cadirlarin kurulumu i¢in insanlar1 yetistirmek i¢in bir tastyictya gereksinimleri vardir ki
boylece Oxfam bu cadirlar1 dagittiginda kurulumunu gergeklestirecek insanlar olacaktir.

30. Bir grup goniillii geng ¢ocuklar ile ¢alismak i¢in bir siginmaci kampinda ¢alismaktadir
— orada ki farkli uluslardan gelen ¢ocuklar arasinda is birligini cesaretlendirmek i¢in onlara
oyunlar 0gretmektedirler. Ucuz ve saglam “piring toplarini” siirekli bulundurabilmek i¢in
tasima aracinmi kullanmalar1 gerekmektedir. Oyunlar i¢in saglam toplar yapmak igin piringler
balonlar ve kumaslar i¢ine sarili tutulmaktadir.

31. Coksayidakoye hizmetsunmaktaolanbir doktor kdylere kolaycaulasabilmek ve kdyliilerin
kendisine ulagsmalarini1 kolaylastirmak icin tasiyiciya gereksinim duymaktadir. Zamanin énemli
oldugu durumlarda bu uzun mesafeler hastalar ve aileleri i¢in biiyiik tehlikelere yol agmaktadir.

32. Koyliler siirekli olarak bir birlerine saldiran iki diisman kabile arasinda sikisip
kalmiglardir. Ailelerini su gereksinimlerini saglamak icin giinde dort kez uzakta bulunan
kuyulara gidip gelmeleri gerekmektedir. Bu yol tehlikeler ile doludur ve kadinlar, tacizlere,
tecaviizlere ve kursunlarin yarattig1 tehditlere maruz kalmaktadirlar. Bir erkek tarafindan
kullanilan bir tastyici yasamlarin kurtarilmasini saglayacaktir.
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EK 12

“Veniis” tasimasi icin basvuru formu

Basvuranin iilkesi:

Veniis tagimacilifin ihtiyact olan isi tanimlaymiz (Kim kullanacak, hangi amaglarla
kullanilacak. Bu girisimi olabildigince ayrintili anlatiniz):

Bu basvuruda bulunma nedenleriniz:

Basvuran kisinin ad1 ve imzast:
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EK 13

Dorothy Heathcote Tarafindan Yazilmis Olan Oda Tiyatrosu Metinleri

Odatiyatrosu gercek yasamda gerceklesen karsilasmalar da oldugu gibi etkilesimler esnasinda
belirli bir diizeyde kisiliklerin ifsa edilmesini gerektiren tiyatro performanslari ile 6nemli bir
boslugu doldurmaktadirlar. Bu durum daha ¢ok kendilerine odakli olan ve tecriibesiz 6grenciler
acisindan oldukca gii¢ olabilmektedir. Bu genellikle alt1 tiyatro isaretinin ayni anda devrede
olmasimi gerektirmektedir (ilgili segici sesler, duraklamalar ve sessizlikler, tim hareketler ve
etkilesimsel hareketler, ortamlar ve uygun malzemeler ile birlikte kiyafetler). Bunlarin hepsi
birlikte Shakespeare’in “dogay1 yansitmasi” elde edilmis olur. Hamlet’in misafir oyunculara
konusmasi.

Oda tiyatrosu Oykiisiiniin anlaticisi ile ykiiniin gerektirdigi davranislari sergileyen oyuncular
arasinda var olan bir sembiyotik (ortak yasam) iliskisi kullanarak isler. Oykiide temsili yapanlar
birden fazla karakteri temsil edebilirler ve bazen bir karakter baska bir temsilci tarafindan
yasanan zamanda temsil edilirken diger bir temsilci tarafindan bagka bir zaman evresinde var
olarak temsil edilebilir. Burada temsilci (canlandirici) ifadesi uygundur, ¢iinkii katilimcilar tam
olarak gelistirilmis olan bir karakter roliinii oynamazlar, onlar sadece bilge bir adam (yani,
olayla ilgili tiim bilgiye sahip olan) tarafindan anlatilan davranislar1 oynarlar, edebi anlatimlarin
derinlemesine okumasinin 6grenciler tarafindan gerceklestirilmesi i¢in “bilge anlatici” nin
aranmas1 en kullanish yollardan birisidir. Gerekli oldugu yerlerde diyaloglar kullanilir ve daha
sonra canlandirict tarafindan 6ykiideki diyaloglar gerceklestirilir.

Tiyatro Metni 1. Su Tasiyicilar: ve Cehenneme Giden Yol

Sabah giines dogmadan 6nce ve her yer sessizlik i¢inde iken kaplarimizi alarak kuyuya
giden yolu tutariz. Bu yol bizim i¢in cehenneme giden yoldur. Her giin iki kez bu cehennem
yolundan gegeriz, bunlar evlerimiz ile su kuyusu arasinda zorlu yolculuklardir. Bizler bosken
agir olan doluyken ise daha da agir olan kaplarimizi omuzlarimiz {izerinde tasiyabilecek kadar
gii¢lii olan toplumumuzun kadinlariyiz.

Hicbir erkek bu agir su kaplarini tasimaz. Burada yasayan erkekler kadinlarin gergeklestirdigi
bu zor gorevi degerli gormezler. Onlar giicii ele gegirmek i¢in firsat arayan ve kendi
gereksinimlerini karsilamanin yollarini arayan yaratiklardir. Onlar bizim onlardan daha az
degerli oldugumuzu diisliniirler ve onlar bizi yasamlarinin ve mutluluklarinin higbir 6nemi
olmayan kurbanlar olarak goriirler.

Her gectigimiz calilig1 bogazimiza bigak dayanma korkusu ile gegmekteyiz. Her bir kus
oOtlisii ya da kopek avlamasi bir tuzagin isaretgisi olabilir. Bizim sansl olanlarimiz bazen kagip
kurtulurlar. Bu erkeler akillidir. Onlar bizi ¢almazlar. Onlar sadece bize zarar verirler ve bize
birbirini sevenlerin yaptiklar1 gibi zevk almadigimiz ¢ocuk tasima isini yiiklerler. Bu adamlar
askerler ve askerlerin annelerini tirettiklerini diistintirler.

Bizim bazilarimiz bunlar dogmadan 6nce onlarin yasamlarina son vermeyi 6grendik. Ancak
bu bizi bazi tehlikeler ile ve doganin kanunlarina kars1 gelmenin yarattigi vicdan azabi ile
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kars1 karstya birakmaktadir. Yash kadinlar gen¢ kadinlari teskin etmektedir. Bunlari silahlar1
ve avukatlar1 olan yetkili erkeklere anlatmaya calisiriz. Onlar kafalarini gevirirler. Bizim
kocalarimiz ve eslerimiz kadinlar gibi kaplar ile su tasimanin kendilerini kii¢iiltecegini
diistintirler. Onlar “su tasimak kadin isi derler”. Onlar bizim tarlalar1 sulamakta kullandiklar1
Okiiz arabasini ve varilleri kullanmamiza izin vermezler. Ancak bu yeni haberdar oldugumuz
tastyici onlarin ilgisini ¢ekebilir ve bize yardimci olabilir.

Biz umut i¢inde yasiyoruz ve cehennemde hayatta kalmaya ¢alistyoruz.

Bu tiirden senaryolar tiim savas alanlarinda siginmacilarin bol oldugu yerlerde bulunmaktadir.

Notlar: Bu senaryo her bir kadinin temsil edildigi bir kora tarafindan seslendirilebilir. Bog
kaplarin kaldirilmasi ve taginmasinin 6tesinde var olan kadinlarin eylemlerinin kanitlarini isaret
eden her tiirlii anlatimsal detay1 vermedim. Her bir tasiyici kadin kendisini canlandiranin tiim
davranislarin1 seslendiren bir ses “gdlgesi” tarafindan eslik edilmis olabilirdi. Su kuyusuna
giden yol boyunca dizilmis olan tehditkar edici askerlere ses ya da kesin bir hareket verilmez
onlar anlatim i¢inde goriilmeli ve korku dolu atmosferi taratmalidirlar.

Eger yeterince zaman olmus olsaydi dort “toplulugun” her birisi 6grencilerin derin ilgisine
mashar olmus olabilirdi ve onlarin araci pozisyonlarinin tiim amacini yerine getirmis olabilirdi.
Kendi gen¢ yasamlarindan ¢ok uzakta olan kisilerin yasadiklar1 yasamlara kisa bir siireligine de
olsa girmek. Gergeklestigi gibi, sadece dort kiiltiiriin digsal yapilarini kabaca sekillendirebilecek
zaman vardi. Her bir oda tiyatrosu farkli seyirci kitlelerine gosterilebilirdi; Briiksel arag iiretici
temsilcilerine, Londra daki olimpiyat komitesi, sponsorluk talebinde bulunduklari sporculara
ve son olarak topluluklart onurlandirmak amaci ile DVD de bir olimpiyat performansi.

Oda Tiyatrosu Anlatim 2

Bir gezgin kovliilere fidanlarin nasil dikilecegini ve sonunda degerli iirlinler verecegini
gOstermektedir.

Ben bir gezginim. Ben keserek bitkilerin biiylimesini ve iirlin vermesini saglarim. Yanimda
dort sey tagirim: Her zaman ¢ok keskin olan budama bigagim, sicim ¢antam, fidelerin riizgardan
zarar gdrmemesi i¢in onlar1 tutturdugum sopalar ve yeni yerlerde biiyiitmek i¢in ana agaglardan
kesmis oldugumu kiiciik parcalar.

Ben agagc biiyiitiirim
Topraga dikilmis yiyecekleri korurum.

Ve toprag1 zenginlestirip ve fidelerin arasinda yetisecek iiriinlere enerji ve yasam verecek bir
bigimde yorgun topragi zenginlestirmek i¢in ¢iftgilere bilgi ve sabir asilarim.

Notlar: Bu yorgun topraklari gen¢lestirmenin kanitlanmis bir yoludur.
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Yalniz bir anlatictya gerek vardir. Garip fikirler getiren bir yabanci ile deneyimli ¢iftgiler
arasinda meydana gelen bu karsilasma Ogrencilerin geleneklerin igine girmelerini, farkli
aligkanliklara uyum saglamalarin1 ve toplumsal davraniglarda meydana gelen degisimin
maliyetini diisiinmelerini gerektirir.

Durum boyle oldugu i¢in bu anlatim Brueghel’in resminde yer alan ¢ift siiren adam ile agilir.
Onun aracini ve O0kiiz aracin1 kullanmada ki ustalig1 — zamanla bir amag i¢in ¢alismak amaci
ile yetismis olan bir takim. Ogrencilerin tiim bunlarin agiklanmasi i¢in minimal bir diyalog
yaratmasi gerekmektedir. Bunu ben Ankara’da bulunan 6grencilerin ¢ok az agag¢ yetistirme
tecriibesi ya da bu konuya ilgisi olabilecegi i¢in kisa anlatim onlar1 “kaybolmus” ya da yetersiz
hissetme duygularindan korur. Bu anlatimin yonergesel bilgi vermesi gerekir ve karsilagmay1
anlatan bir bilge gorgili tanig1 vasitasi ile eylemleri anlatir.

Fideler kendi vatanlar1 olacak olan topraga en iyi bir bigimde yerlestirilirler. Gézlerim ve
ellerim birlikte ¢alisacak bicimde kullanilir. Fideleri dikmek benim isimdir ve onlar1 toprakta
yetistirmek benim kaderimdir. Fideleri birbirlerine bagli demet bi¢ciminde sirtimda tasirim
budama bigcagimi gittigim her yere gétiirlirim ve her zaman biiyiik bir agaca doniisebilecek
bir filizlenme arayis1 igindeyimdir. Muhtemelen benim fidelerin hassas yiyecek yetistirilen
topraklara koruyucu olana kadar ben Olmiis olacagim. Koylerde ciftciler arar ve onlara
fidelerimi gosteririm. Onlar benim mesajimi kolayca anlamazlar. Onlar yiyecek igin iirlin
yetistirmenin aga¢ biiyiitmekten daha 6nemli oldugunu diisiiniirler. Ve ben o zaman ¢ekmis
oldugum fotograflar1 ¢ikarir ve ¢ok kiigiik olan agac¢larin nasil aralarinda ekili olan iiriinlere su
getirdigini gosteririm.

Kuyu ya da irmaktan su getirmek ancak tuzlu deniz suyunu getirmemek. Daha sonra onlarin
tarlalarin1 6lgerim ve boylece her bir fidenin kok salmak i¢in ne kadar alana ve dolayisiyla
cifteilerin bunlarin arasinda {iriin yetistirmek i¢in ne kadar alana sahip olduklarini gosteririm.

Fidelerini kok salana kadar saglam bir bi¢imde tutmasini saglamak icin onlara fidelerini
sopalara baglamalarin1 saglayacak sazlardan yapilmis olan sicimler veririm ve onlara topragi
nasil nemli tutacaklarini gésteririm. Ciftcilerini yiizlerini dikkatli bir bi¢imde izleyerek onlardan
hangilerinin beni dikkatli bir bicimde dinlemekte olduguna karar veririm ve boylece hangilerinin
gercekten fideleri biiyiitebilecegini tespit ederim. Bunlar beni umutlandirirlar. Bazilari bu yeni
yonteme inanmazlar ya da yeterince sabirli davranmazlar.

Ve ben bu koyliilerin fotograflarini ¢ceker ve diger ciftcilere gosterecek yeni fotograflar ile
yoluma devam ederim. Zihin géziimde diinyay1 birlikte degistiren ¢iftciler ve ormanlar goriiriim.

Bu anlatim 6grencilerin kendilerini bilgilerini 6grencileri ile paylasan 6gretmenlere saygi
duymaya agik hale getirecek bir pozisyona yerlestirebilir.

Oda Tiyatrosu. Anlatim 3. Doktor

Ben bir doktorum — benim yardimima ulagmak i¢in uzun mesafeler kat etmek zorunda
kalan hasta insanlara bakan tek doktorum. Onlar benim hastalarim. Her sabah muayenelerimi
yaptigim odamin agip, elimde var olan smirli sayida ki malzeme ve araglarimi hazirlarken
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onlarin beni disarida viicutlarinin hangi bdliimlerinin bana gereksinim duydugunu sdylemek
icin sabirlt bir bicimde beklerken bulurum. Su torunun kolunu kendine dayanak yapan yash
kadina ve aglayan ¢ocugunu tasiyan kadina bakin. Bazilar1 aglamaya bile giicli yetmeyecek
kadar hasta olan ¢ocuklari tasimaktadirlar.

Surada duran ¢iftgi yanlhs alet kullanimindan dolay1 derin bir yaraya sahiptir. Hemen
iyilesmeye gereksinimi var ki boylece iiriin yetistirmeye devam edebilsin. Bu kuyruk asla
kisalmaz ¢ilinkii benim hastalarimin gidebilecekleri baska bir yerleri yoktur. Biiyiik hastaneler
onlara ¢ok uzaktir ve gereksinim duyduklari ilaglar ve malzemeler millerce uzaktan 6nce bana
ulastirilmalidir. Onlar sessizce benim becerilerimi sergilememi beklerler ve benim elimde
bulunan malzemeler genellikle uzun stireli bir rahatlama getirmek i¢in yeterli olmaz.

Eger ben onlar1 kendi evlerinde ziyaret edebilme olanagina sahip olsam yasanan pek ¢ok
ac1 ve 1zdirabin yaganmasina gerek kalmayabilir. Benim bir hayalim var ve bu benim bir giin
uzun mesafeler kat etmemi saglayacak ve bu insanlarin beni mutlu bir bi¢imde karsilamalarini
saglayacak bir arac.

Notlar: Bu uzun siireli bir anlatic1 anlatimi gerektirmektedir ve ayrica kuyrukta bekleyenler
hi¢ azalmadigi i¢in topluca yapilan bir olay hissi uyandirmalidir. Doktor ve her bir hasta arasinda
gerceklesen diyaloglar detayli bir bi¢imde hazirlamak i¢in zaman yoktur fakat arada bir
sOylenen secilmis sozciikler yeterli olacaktir. Temel gosteri hastalarin kendi siralar1 yaklastikca
hissettikleri umudu ve doktorun hastalarini tedavi etme istegini ve kararliligini ve yansitmalidir.

Oda Tiyatrosu. Anlatim 4. Batik Fabrikasi

Siz bizi koylimiizde 15 basinda ziyaret ettiginizde her yerde renkler ile karsilasacaksiniz. Ham
ipegi asla karsilasmayacaklar1 zengin miisteriler i¢in aksesuarlara ve giysilere dontistiirmek i¢in
becerilerini nasil kullandiklarini seyret.

Bu siire¢ renkler ile baglar. Topraktan alinan ve sabirli bir bi¢imde havanlarda karistirilan
tozlar ¢cok sayida ve gesittedir. Bunlar bizim ellerimize ulasana kadar cok mesafe kat ederler.
Bu ham hallerinde bile bu renkler géze ¢ok hos gelmektedir. Daha sonra atesler yakilir ve
biiyiik kaplar su ile doldurulur. Bu erkekler tarafindan da katilim yapilarak yapilan agir bir
istir. Erkekler cukurlarin icinde yanmakta olan atesleri kontrol ederler ve biz kadinlarda
kumaslarimiz yumusak oldugu ve kolayca alev alabilecegi icin dikkatli bir bi¢imde gozleriz.
Alev ¢ogu zaman bu yerde zarar verebilir — bu onun dogasidir hizmet etmek ve yok etmek-bu
ylizden biz onun giiciiniin farkinda olmaliy1z.

Alevlerin iizerine bliyiik kapaklar konulur ve kumaglar1 renklendirmek i¢in tozlar ¢ok
titiz bir bigimde ayarlanan miktarlarda hazirlanirlar. Ipek, ipek bdceklerinin yogun calismasi
sonucunda beyaz balyalar halinde gelir. Doganin mucizesi insanin becerikli ellerinde kullanilir.
Dokumanin giizelligini ve kumaslarinin canliligini hissedin. Sadece ipek bocegi tarafindan
yapilan ipek bu kalite ve hassasiyete sahiptir.

Daha sonra kiigiik atesler yakilir ve kiigiik metal kaseler onlarin {izerine saglam bir bicimde
yerlestirilir. Bu kaselerin i¢inde bal mumu vardir. Bizim mumu nasil kestigimize ve kaselerin
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icinde nasil erittigimize bakin. Mum basit yumusak cubuklar ile karigtirilir ve hepsi dogru
sicaklikta eridiginde biz kumaslarin iizerinde mum sekilleri yapmak i¢in fir¢alarimizi aliriz.
Mum suyun kumaslarin i¢ine girmesine izin vermez. Bizim suyu boyamak i¢in kullanacagimiz
renklere dogal bir bariyer olusturur. Daha sonra boyanmis olan ipek biiyiik kaplarin igine
yerlestirilir ve bizim istedigimiz yogunlukta ilk boya beyaz ipegi degistirene kadar karistiririz.
Simdi 1slak olan kumaglar kaplardan ¢ikarilir ve istedigimiz motifi vermek i¢in daha fazla hangi
mum bi¢imine ve renge gereksinimimiz oldugunu gérmek icin iplere asilir.

Daha sonra kumas daha fazla renk kabina girer ve daha fazla mum boyamasi tarafindan
korunur ve tekrar karistiritlir. Her bir kumas pargasi i¢in ihtiya¢ duydugumuz tiim renkleri
kullandiktan sonra kumaslar1 kurutmak ve hepsinin yumusamasini saglayacak bi¢gimde mumu
eritmek i¢in glinesi kullanma zamani gelmistir. Erkeklerimiz trenlerden ve kamyonlardan
ipek balyalarini bu yere ve sonrada buradan ¢ok uzaklarda bulunan moda evlerine génderilen
noktalara bitmis olan iirlinleri sirtlarinda tasimak igin ¢ok calisirlar. Modacilar tarafindan
bi¢gimlendirilen bizim bu kumaslarimizi1 giyen bay ve bayanlar bizim atesle, suyla, mumla ve
renklerle yaptigimiz isleri diistinmezler.

Tasima isine yardimci olacak bir ara¢ bizim hayatimizi degistirecek.

Notlar: Bu batik kumaslarin nasil iiretildiginin ortaya koyan bir sergilemedir ancak bu
kumaslar1 yapanlar ile kullananlar arasinda var olan ortak yasamliligi ve anlatimin i¢inde bunun
nasil sergilenmesi gerektigini goz ardi etmektedir. Bunu yapmamak Brueghel’in resminde
ortaya konulmus olan tiim temel yapinin devre dis1 birakildig1 anlamina gelmemelidir. Uzaktaki
enerjinin tanimi ve geleneksel is¢inin yakinligi.

Bu anlatim batigin nasil yaratildigi ile ilgili olarak tam dogru olmayabilir. Bu yine miifredat
calismasmin aracinin altinda nasil baglantilandirildigini isaret etmektedir. Ogrenciler ve
Ogretmenler arastirarak benim batik tretimi ile ilgili anlatimimda yanliglar var ise bunlari
diizeltebilir. Boylece, manto ve ortak gorev baglamlari 6grenmeyi ezberlemeden bilme ve ilgili
sorgulamanin yapilmasi baglamina oturtur.
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Aracin yapimi, doniisiim ve simya ilmi gerektirir.

Bir sey yapmak

Bir gereksinimi karsilayacak bir vizyon gerektirir,

[k olarak ham maddeler alinir,

Daha sonra siire¢ baslar,

Amag i¢in uyumlu ¢alisacak takimi olusturmak,
Yapilan her sey enerjiye gerek duyar — atesin, suyun, aletlerin,
Ve kesfetmek ve kullanmak i¢in insan zekasi ve istegi,
Bu yiizden siz buradasiniz,

Kendi zamaninizda varsiniz,

Sizin mirasiniza sahip ¢ikanlar,

Yapmaya ve olusturmaya devam ederler

Insanligin hizmetinde. Fark edin ki siz yer kiirede yer alan elementleri ve amaci arayan
zihinleri onurlandirmaktasiniz, ancak unutmayin ki diinya ve insanlik gelismeleri i¢in
birbirlerine hizmet etmelidir.
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Preamble

This account of necessity has to be linear as it is read, but each of the parts contributes to
the whole because each aspect of the event is influenced by others, and in it affects the other
parts. The reader needs to think of a web of tasks myself and the high school students explored
together, rather than a road or railway with halts along the way. A more useful image is that of
a river with many tributaries all converging towards an estuary of comprehension.

I want to pay my respects to the Cagdas Drama Dernegi (CDD) organization for creating
the opportunity to work again in Ankara. I much appreciate the silent attention the audience
of teachers and drama workers gave over quite long hours of sitting. There was also the very
sensible translation of the work showing instantaneously on the screen which must have
contributed greatly to the experience. What a huge intensive task that must have been listening
to a mix of English and Turkish language, then typing it up on a laptop for viewing on a large
screen nearby.

Throughout the three days I appreciated has the videoing and camera photography never
caused any intrusion, and the trouble taken to provide me with, first painting and the other
materials I had requested. I know that the CDD organization really do comprehend the
complexity of the form of Mantle of the Expert teaching and also that they have a serious
investment in bruiging the system into Turkish schools. I can only admire their determination
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to penetrate the system for themselves before considering ways of introducing it to the teachers.

This paper may appear cumbersome in the reading. I have undertaken this very lengthy
discourse because the interest of CDD members deserves the best analysis that I can accomplish.

How the Mantle operates in practice.
It is very simple in its basic operating structure, but is subtle in the practice of it.

It is based in the human capacity to play. To seriously pretend that participants can walk in
the circumstances and shoes of others. Playing is instinctive and when organized into its art
form we call it theatre. Between the instinct to play and developed art form are many grades and
intensities of this identification with the circumstances of others’ lives. In developing mantle
form I have placed drama and precise curriculum learning in symbiosis. This is achieved by
making a contract with students that they shall take on responsibilities for running an enterprise
and doing all the tasks normally required of the staff of that business. This enables students and
teacher to share power and responsibility for as many decisions and tasks as possible, required
by the domain of the enterprise.

The driving force of the enterprise chosen is the learning curriculum the teacher selects.
This curriculum influences what the enterprise shall be. The mantle containment cannot be
selected until the learning curriculum is precisely defined. There is no emphasis is in mantle
work upon students acting as actors do. They are never expected to express the emotions
of persons caught up in events arising from relationships which require easement and some
measure of closure. The context of the establishment provides opportunity for accomplishing
and demonstrating a wide range of tasks. These tasks feel normal and protect participants into
entering into the responsibilities of the enterprise, rather than emotionally reacting to each other
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in dramatic episodes, which process theatre/drama encourages. However as the responsibilities
of the enterprise deepen, the participants make an emotional commitment and often in episodic
enactments they must identify with emotional elements.

The teaching style of Mantle of the Expert exactly echoes all enterprises where “staff” carry
responsibilities for client outcomes, professional people in life deal with case-studies. The case
studies are their clients so their needs are studied in order to be looked after by the enterprise.
Case studies require a degree of empathetic and “feeling” understanding. This then deepens
the quality of the task/services employed by the enterprise staff. This will apply whatever time
period applies to the enterprise, i.e. earlier centuries and civilizations.

The working laws which always operate.

1. Teacher and students work as colleagues. Power to take decisions is always
shared. The inclusive language is used: “we, us, our.” In the main restricted code
is employed in all negations when establishing the enterprise. Colleagues do not
use extended code in normal associative working on tasks which are familiar to all.
Using restrictive code paradoxically permits the manager/teacher to introduce the
specialized language required by the enterprise. This is falsely understood because it
arises from within the enterprise. Because of this, students “reach for” the meaning
even when words are unfamiliar.

2. Signing is of paramount importance._No teacher/class signs of demeanor (body
signing) or tone of voice should ........ if possible. The space is organized to suit the
start of the enterprise. Between the inclusivity, tone and gesture, plus the classroom
arrangements, the teacher MAY occasionally slip into explanations but not shift from
colleaguekers. “We’re going to need, or have to consider...”is the tone needed.

3. All the tasks must develop in an order which is coherent for students, so the
identification with their enterprise develops in the mind by the combination of jobs
we’re doing, and teacher demeanor. The first tasks can be central to the enterprise but
not require specialized knowledge. A Aq brewery stable was begun by all participants
taking an imaginary broom and sweeping out the imaginary used straw and separating
the wet/dirty from clean/dry into located places.

The curriculum studies are introduced via the context so it is reasonable that the work or
new information arises from the context tasks. The second task when building the Aq stables
was to identify the standing place of each of the huge brewery horses. First examining pictures
of the types of horse which pull great drays carrying casks and barrels. Selecting our horse
breed is next, and finally owning one by creating the name and in “good” (period style, detailed
measurements). Lettering, create the names to be placed around the room as if carved above
their individual stall. These 3 tasks provided the coherent development of a Aq stables in the
minds of students.

Brooms, horses, wor wagons, names to mean size and power and placement on walls have
created responsibility, location and the start of a relationship with the huge animals who work
alongside their grooms!

The teacher’s voice here is still inclusive, but the restricted code of stable action gives way
to “helper” information “so we choose well.” “The horses work hard”, “the barrels of oak are
heavy”, are examples.
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The third voice is used when ‘others’-
outsiders- or people in authority are required,
so dramatic episodes related with the work.
The teacher negotiates these roles and sets up,
with the collaboration of students, how the
episode will occur. In the Aq stable the first
episode arose when there was a shortage of
straw and good hay. So the teacher negotiated
with the students whether their challenge to
the “foreman” (the role) regarding fodder
would be successful, or easily won, or not
pleasant as to outcomes. When the episode
reaches an easement point, some workers’
hierarchy and relationship with authority has
entered the enterprise. So now the human
situations of power begin to be stretched into
the enterprise work. Throughout the mantle
the teacher is using these voices. The manager
of all tasks. The introducer of curriculum
demands and the role “others” as needed.

There are 33 ways of introducing “others”
not only by direct interaction'. Naming the
horse creates its existence and presence in its

stall. A difficult foreman can exist by messages left stable lads to obey, or their coat hanging up
showing they were here and will be returning, are all examples of how roles can enter the stable
‘mantle’. Some others require the presence of a colleague or someone from outside the school
to demonstrate them. Remember, all roles and episodes are negotiated with students so as to
awaken their self spectatorship of the episode. We live through the event in drama time, but we
also can monitor how it is working out and our contribution to its development.

All the academic work undertaken during the mantle working through is “published” as
being essential to the enterprise records-CVs of all the employees, accident book records,
letters or advertisements, veterinary reports for each horse, wage sheets. Mantle work generates
aremarkable variety of such “publications” and this means displaying or filing in realistic ways.
This must be considered by all, not only students and teacher, but times when other members of
staff with specific skills are drawn in-art and science skills are often required. Such team-work
1s a bonus and time tables need not necessarily be interrupted. A genetics input about the horses
was introduced quite naturally with the cooperation of the science staft-.

An outsider from a local university or a teacher from a school near by, or a parent can be
drawn in to help. Two aspects of drama operate: the drama of the mind where the academic
work and the enterprise are in symbiosis each leaning into, and supporting the belief in the
work, and the dramatic episodes which students often consider to be “proper” drama! Both
involve point of view. Enterprises become more subtle in development as the age of the class
and curriculum skills are required.

1 Dorothy Heathcote. “Collected Writings on Education and Drama.” Edit. Liz Johnson and Cecily O’Neill.
Hutchinoon 1984 ISBN 0 09 149261 0. pp 160-170. “Signs + Patents”.
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Atlevel 1

The young classes look after their enterprise so all the tasks relate to what or who they are
caring for. At this level the horse needs are attended to and recorded by means relevant to age
and understanding. Painted portraits as well as horse names are made. Self portraits and clothes
used for work are in the ‘office’. Weights measures of food-hay and bran mash are recorded. An
accident book, sizes of horse shoes are all examples. All the tasks relate directly to the caring
aspects of their “clients”.

2nd layer

Older classes can devise past aspects of their enterprise, as for example, its history and
the lives of founders and previous employees. From this, current employees introduce those
business elements all enterprises sustain e.g. employee wages per hour, week and monthly;
income tax forms; family lives, hobbies, skills, training days etc. When students reach this
stage the curriculum widens and a wide range of talking, reading, writing experiences naturally
are undertaken from within the context. Banking, filing systems, art work and experimentation
involve all work being published. The range of roles widens as genuine experts bring experience
to bear related with the selected curriculum.

At a more complex stage with older students still, Mantle of the Expert model fuses with the
commission model. A commission model is not concerned with running an establishment. The
students work on a specific area related with realistic outcomes. These can be school-based OR
relate to the real world outside school. Such commissions require attention only to fulfilling the
task to be achieved: to negotiating all aspects with interested parties who have commissioned
the commissioners. There is always a deadline date when results are published and publically
handed over to those who originally formulated the commission. The concept of commissioning
exactly conforms to the concerns of current educational thinkers such as, Sir Edward Hall’s
statement that “Education should be related with transformation rather than information only.
To keep adding curriculum labels-more maths, physics, art, citizenship, world faiths as separate
subjects will not transform. Our schools have been deprived of soul-of spiritually- a sense of
the grace of life”. Sir Richard Rogers the well known creative architect echoes this. “... use our
schooling years to examine and enquire into citizenship, community, linking physics, biology,
physiology, art and history. Much of our “quality of life” as members of a community depends
upon getting it right”.

If the schools could change towards the ideas of these leading thinkers of our time, then
a Mantle of the Expert approach begins the process of moving towards transformation and
a sense of the grace of life and becoming an enactive and responsible citizen. Would that we
might! My three days with the high school students in Turkey endeavored to plant seeds of these
ideals among the students who worked with me, and the patient teachers who observed our
endeavors. So, because of the ages of my class my mantle (point of view) was that we should
be agents, responsible to a client who commissioned our services to carry out their wishes and
requirements. Had I been their teacher I would have first spent time creating our establishment
mantle- that is we would run an agency to carry out the wishes and needs of those who require
“go-betweens” who specialize in bringing about a fusion between those who have an idea, and
those who will benefit from having access to the ideas. So my plan for the three days exactly
included the following aspects.
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My preliminary thinking in order to shape the work. What follows is the precise scaffolding
of the ideas. All aspects are of equal importance.

1.

The age of the class. I thought as a stranger I could honor the fact that they were
young and had all their lives before them, in contrast to myself. They would surely
recognize how many years lay between their lives and mine.

Selecting the curriculum which must drive the choice of mantle and, in this case
commission. I am a stranger to Turkey. My understanding of its culture is partly its
ancient history translated texts and its earlier empirical exploits. But I also knew a
little about its more recent history and its mix of cultures. I did not feel strong enough
in any of this knowledge to make them the basis of curriculum study.

I selected English language as a basic factor. Speaking English for three days with a teacher
plus having their own class teacher with us provided a useful opportunity to develop their
English language skills. To avoid my own lack of real knowledge of Turkey and its people I
turned to mythology. Most myths by their nature carry immutable truths which carry through
time. The myth of Daidalos and Ikaros bear this out-and I decided to use my own interpretation
for modern young people.

a)

b)

¢)

Daidalos was a brilliant inventor with a proven history of success in Athens where he
was born.

He invented a unique means of travel out of necessity to serve an immediate need:
wings to escape.

This myth has interested poets, sculptors and painters throughout time right up to the
present era.
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d) Pieter Brueghel the Elder of Belgium has painted an unusual aspect of the myth.
His painting collect “Landscape with the fall of Ikaros “in which the young boy’s
legs are clearly shown, holds a unique factor I could use with the young people. The
painting is more than a story. It holds within its form a truth for its time, namely that
a momentous event can occur and be quite unnoticed by those near by. When we
examine Brueghel’s painting he forces us to realize this. The ordinary world goes on
even when extraordinary events occur. This is why his title includes Landscape.

I reasoned that in today’s world, young people by accident, or the ill will of others but
modern communication systems- € mail, ipods, blackberries, T.V., mobile phones, the press,
the media, books and foreign travel make it virtually impossible for remote and apparently
insignificant events, to pass unnoticed. We are bombarded with information and the storage of
it via the internet. So an aviator who today falls into the sea is on the ‘news’ within the hour by
satellite intervention.

e) The painting also illustrates travel-the plough horse the ship on the ocean as well as
Ikaros’s flailing naked legs. Further the ploughman and shepherd represent tradition;
settled ways of doing things, but also can represent my age as related with the that of
young people closer to Ikaros’s age.

f) The landscape in the painting reveals rocky shores, sea, harbors and the bright sun-
the dangerous power, at once life giving yet bringing about the demise of Ikaros
because he broke the rules of his means of transport.

This landscape is very like the shores of Turkey. In the myth Ikaros fell into the sea close by
the Island of Ikaros (now named Nikarios). Furthermore, modern Turkey lies between Europe
(the common market) and all the Eastern countries with their developing powers of trade. So
Turkey geographically can look both ways in relating to world wide associations of cultures
and trading.

The 3rd curriculum element I appreciated then was the geography of Turkey; its landscape
and placement. So whatever I chose as the mantle should require the students to closely observe
the geography of their own country. Likewise their agency duties should include design and
transport, so I could incorporate technical drawing.

A pattern is now emerging. At the centre is “The fall of Ikaros “and the central theme”.
Momentous events for some, may hardly touch the lives of others.”

So to my context which will carry all the work:

The students will be “Turkish young people who have some knowledge of English.”

1. They are invited by a firm who specialize in inventions which are useful in developing
countries so that small entrepreneurs-farmers, people who make things other people
need; who grow what people will buy, or specialize in traditional work, which tourists
may like to buy, will be owe clients.

2. This firm is called “Ikaros” and the logo and message it uses is “What we build,
works.” (You will be familiar with the myth of Ikaros and Daidalos who flew from
Sparta, and the former fell into the sea at a place near Turkey because the wax melted
when he flew too close to the sun!) Daidalos, like all engineers used the material
available to him at the time.
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“Ikaros have designed a very reliable small motorized vehicle-it could even be used
as a tricycle in some remote areas- which can be multi fuelled and used to carry
persons or be transformed to transport goods to markets and departure points-sea or
airports or river or road/rail. (world and local trade)

It requires a minimum of spare parts and is easily maintained.

4.

d)

‘Ikaros”have built 100 of these vehicles-their works is based in'. Brussels in Belgium-
and they wish them to be distributed and trialled in a variety of developing countries
which will be chosen by the team of “young Turkish students”.

They want this team to

select a harbor on the Turkish coast which could receive these 100 vehicles and hold
them for distribution in a safe specially designed building.

discover donors and charities which will subsidize the whole enterprise.

search out suitable small enterprises deserving of receiving these vehicles and supply
relevant details regarding what these enterprises actually produce and who would use
their products. (local or world-wide)

design a launching campaign to coincide with the London Olympics in 2012 when
many countries will be represented by athletes, and visitors from all over the world
will see these vehicles and may wish to become sponsors and/or donors.

The advertising campaign shall use the painting of Peiter Brueghel the Elder (1558)
“The Fall of Ikaros” which is owned by the Royal Museums of Fine Arts of Belgium
Brussels. This painting has 3 elements relevant to the context and the students.

a ploughman representing small enterprise and traditional values
a ship-transport and global interests and

the legs of young ‘Ikaros’ disappearing beneath the waves-representing youth, new
ideas, risks innovation and the need of care and attention to warnings regarding tools
and transport.

I imagined the students as being involved in

map reading (Turkish coast) technical drawing (designing the vehicle)and creating
their work spaces out of an open-space empty building (a technical drawing involving
calculations).

Designing promotional materials, using the internet to locate wealthy donors,
charities, sponsors and preparing approaches to them (fictional of course!) though
donor etc. can really exist in fact.

Explaining their clients’ need and use/s of the vehicles in other developing countries
to convince donors of the worthiness of these people.

Finally designing how to manage the promotion of the vehicle at the London Olympics
in 2012.

1 The painting is housed in the Royal Museums of Fine Arts in Brussels, Belgium.
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This then was my plan. I assumed that we would be working in the school classroom with access
to computers and internet information regarding the search for small community enterprises. As
it happened we were to work in a theatre setting to permit an audience of interested teachers, so
I knew another way must be found to select those “needing” communities. In the end I created
about thirty such enterprises based upon my own collection from listening to the BBC world
service. There is always a way to be found! These are dealt with later in this paper.

Having decided upon the Mantle and point of view of the students work within all the three
days I was now in a position to realize which resources I would require to be ready for a prompt
start on the first day. This is when I particularize very precisely. If we examine the commission,
and we remember that in this form of learning and teaching the children will learn through
active doing tasks. The doing provokes and challenges the thinking. The doing must activate the
relevant knowledge the students can draw upon from within their past experience, so tasks must
be planned so as to give time for this past understanding to be recalled as the task is being done.

These were my practical preparations.

1. To prepare a CD of the commission which would detail all the precise duties of the
agency staft. This must appear authentic to the listening students, though at the same
time they must realize that the commission is my invention. BUT in fact it is viable
in today’s world and could happen should a manufacturer of small carriers decide to
do it.

Because I did not know anything about their use of English Language I also provided a
printed text for them to follow as they listened to the CD.
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I needed to provide a copy of the painting as large as possible for public viewing and
discussion. This was provided willingly by CDD associates.

Fortuitously I had available a DVD copy of a BBC version of the Daidalos myth which I
thought the students might find useful in reminding them of the engineering mind of Daidalos.

I wanted students to begin some designing and technical drawing, so in the commission text/
CD I laid out very clearly the possible elements the carriers could incorporate. Remember, in
Mantle of Expert and Commission models all the curriculum study is set in form the very start
of the work and remains mandatory throughout the work.

By enowning this, classroom work and student/teacher relationships are subdued, and the
“grown up” colleague responsibilities in community learning can dominate. It is this factor
which releases the 3 voices of the teacher in negotiating every factor of the mantle. Students
must slough off their instinct in school (created through their classroom experience) to be
teacher dependent and to see their teacher as the holder of the knowledge.

The commission required good maps-particularly of Turkey and especially the coast line and
harbor locations. A detailed map of Europe was required so as to trace the journey of 100 light
cars between Brussels and Istanbul and a small harbor with suitable landing facilities could
be located. I realized as the students worked on the maps provided, that I should have asked
for sufficient detailed atlasses to be provided. Had we been in school these would have been
available, and as it turned out the students become deeply involved in studying the route and the
geographical details of Turkish territory?

I knew the students would be involved in drawing, writing and cutting, needing all the
classroom materials- thin and thick pens, small and large paper and ways to display their work.
Particularly important in Mantle and Commission learning moveable classroom tables, chairs
are essential. This seems a paradox. We reduce the classroom mind set but must retain the
classroom furniture so as to achieve the curriculum tasks!

SUMMER/WINTER 2010, VOLUME 5, ISSUE 9-10



Mantle of the Expert Work in Ankara Workshop with Secondary School Students, November 26-28, 2009 173

Under normal circumstances I would have done art work-the careful designing of our agency
logo and name badges is one example, and is essential in the careful scaffolding of the mantle
responsibilities. There is rich art and design opportunity in the detailed technical designing of
the small carriers also.

Further, I would students to have the opportunity to read an architects’ plan for erecting a
simple safe building from prefabricated panels, and had a local engineer friend provide me
with a technical drawing exact in every detail which would have provided opportunity for
precise measuring and the creation of a model built to scale. There was no time for this to be
achieved. Mantles and Commission enterprises are not fulfilled swiftly!! Schools are in the
main dedicated to swift tasks completed in short time!

Finally, I provided all the evidences of the overseas communities from developing countries
who may be selected to be given a carrier to enhance their work. These of course gave much
English Language experience as all must be read, discussed and decided upon, before the
communities could be created in dramatic action.

I wanted to protect the students by using a mini-commission which exactly echoed the Ikaros
enterprise. This required no preparation except my own thinking about the mini-model and how
I introduce it to the group of students. The inspiration for this came from a recent British law
regarding the banning of greyhound racing tracks and betting on the grey hound dogs. This has
released hundreds of healthy young greyhounds to be given to owners who need a comparison
to care for. I equated greyhound charity dogs with the car/carriers, and the new owners of these,
with the people requiring the greyhounds to be cared for and exercised. This latter aspect has
proved invaluable in making a purpose for the new owner/carers to get out of doors and walk
in the open air.

Greyhounds given freely= car carriers given freely

Both require agents to arrange distribution and carefully select the new users and beneficiaries
of dogs and carriers.

Greyhounds delivered = carriers delivered with
with instructions as = instructions as to fuelling
to feeding and keeping = and maintaining in good
healthy= condition for working

The launching of this mini-commission only required a drawing of a greyhound dog! The
reason this protected the students spoke to invented clients on imaginary mobile phones.
Inventing motives for applicants for greyhound dogs permitted much hilarious invention as,
for example, a butcher calling for 20 dogs just before Christmas and Cruella the lady in the
film “101 Dalmations” requiring dogs “painted white with black spots”. They vied with each
other to create these very doubtful customers so there was much laughter. The really valuable
language experience came quite naturally, for students used Turkish language on their mobile
phones but immediately had to switch to English language when explaining their inventions to
myself.

Their concluding encounter came when I provided a serious request for a number of
greyhounds by representing an official animal caring association who came to their “office” to
request 30 dogs which the association would feed and care for, and assist in finding donors to
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take over the dogs. The different element in my role was that when donors were located, the
association made a small charge to cover the costs of feeding and exercising the dogs when they
were handed over. The students thought this was not in their contract as agents and refused to
allow the association to care for any dogs. This is an example of how mantle and commission
systems naturally involve all participants in morality, spiritually and responsibility decisions.
These models operate at the second level of styles of teaching outlined by the “Thomas Jefterson
Education” developed in George Wythe College in Utah (A Thomas Jefferson Education by
Oliver Van De Mille. ISBN 0-9671246-1-1).

First level of teaching: The Text Book provides the preplanned and prewritten curriculum.

Second level of teaching: The “case study” provides the professionals evidence to be explored
during curriculum study.

Third level of teaching: The classics of all kinds provide life long interest in the curriculum
of choice.

It is the second level which all professionals use during their preparation years of study,
and indeed through. Out the time of their practice. The Mantle and Commission models place
students in this band because they are endowed with responsibility for achieving the client
needs and requests at the highest quality of negotiations and academic study, of which they are
capable.

In the mini-commission the clients were dogs and new owners. In the larger one the clients
were the car manufacturer’s requirements AND the communities receiving the carriers to assist
their working lives to become more effective as to trade and affective in their community
purposes and beliefs.

There were two important preparations to be made before moving to the Ikaros commission.
These were essential because of the nature of their position as agents. This placed them always
in the viewpoint of negotiating between the factory and the communities they would locate,
which meant they must find a way a) to locate b) research and define, and c) explain to the
carrier provides the communities they had selected to receive the cars. So I provided two
documents for them to complete defining the two positions. One was a CV record they would
complete using their own experiences. The other defined the elements which were special to
the communities they selected as worthy of the carrier gift so these required research and some
inventive empathy with unfamiliar cultures. By creating a contextual centre to all the curriculum
study embedded within it, students and teachers can have a very flexible arrangement of the
order of learning sessions without the usual broken up day between school labels of content.
For example during the careful study of the coastline of Turkey to find a suitable anchorage for
a small commercial vessel, a discussion arose as to whether bringing the carrier’s overland by
rail from Brussels to “a territory in Turkey suitable for testing the vehicles in rocky and sandy
conditions” would be more appropriate. The students did not feel that they had wasted time on
sea and river routes. They began to consider the state of the Turkish railways and examined
the various areas of their country’s geography and in particular the less inhabited areas where
vehicle testing could safely be undertaken. It would not have been incongruous at that stage, to
stop, read or listen to the commission CD to see how mandatory a boat journey was. They may
then have decided to write to Ikaros outlining a rail route. Had they been doing first a geography
lesson followed by a lesson in English composition there would be no relationship between the
two study activities because their mind-set would have been that of students doing lessons in
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geography and English. These gaps prevent burgeoning concern for achieving a safe economic
and most suitable passage for cars, with all the human and practical aspects naturally requiring
attention. Contexts require flexibility in teachers and this demands flexible timetabling which
at present is hard to achieve in traditional schooling systems. Time alone prevented me from
taking up the rail possibility (though the students revealed interest in it) because I wanted to give
the students opportunity to create their communities requiring carriers, and perhaps because of
this, open their vision to being aware of how other nations are developing their future needs in
resolving their problems of survival in a changing world. I only had three days and many tasks
so as to give a measure of closure to the students. The range and flexibility then of curriculum
study arising from context must be tracked for internal coherence, as one task gives way to
the next one, so, as in life, students feel that their study is centered in evolving meanings
rather than studying unconnected subjects. Sir Edward Hall and Sir Richard Rogers are by no
means isolated voices in seeking this internal cohesion, business men, psychologists and the
professions are all now knocking upon the traditional schooling doors, to plead for change.

The rest of this paper then, is dedicated to explaining my own system of keeping track
of each task-session while following the internal coherence line for the students as they are
empowered to interact with all their learning resources. Each chart tracks one session and leads
naturally to the next task, though the reader may find some of these developments incongruous.
In the final arrangements students and I could only work together for three days. The materials
mentioned on the task sheets can be found (appropriately lettered for reference) at the end of the
account. In charting the other of the 35 tasks accomplished in three days of classroom time my
memory may be inaccurate because of time, but so far as [ know all are in sequence.
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Task 1 Demands on Teacher purposes | Preparations Devises used Outcomes of next
students required during lesson task
To show DH* To look at an To examine the Placing maps Sitting DH so as Students made
what the students | unfamiliar teacher. | social health of in situ, ready to to place students | direct eye contact
are expecting in To listen to the group-to hate | be used when with their backs with DH.
doing drama for 3 | English language. | their eye contacts | needed. Have all | to the onlookers Used what
days. To consider with DH and each | the needs ready of video and English they had
their own other. to fulfill all the photographers. available and
understanding of | To see how work of 3 days to | Making sure that | accepted the task
the word drama. confident they be used as needed. | students could put | amiably.
To listen to were in using Have the screen their own bags
English but think | English. ready, the DVD where they feet
and speak in To see if the and the board of | they would be
Turkish. watching audience | paper and thick undamaged during
Respond to their | bothered the pens ready. the work.
own teacher students. Sufficient tables
translating and chairs plus
between Turkish pens, papers,
and English. rulers, scissors
To find and etc.
arrange the chairs. To prepare the
drawing regarding
resources of the
earth.
A
*D.H (Dorothy
Heathcote)
Task 2 Demands on Teacher purposes | Preparations Devises used Outcomes of next
students required during lesson task
To look at the To see an To open up the The drawing Asking group to When we ask our
drawing of world | unfamiliar heart of the 3 placed on the move to the white | students to listen
distribution of drawing and days’ work. white board stand. | board, still with and watch-we

resources.
Listen to

DH’s English
explanation.

To stand around
the white board.

attend to a verbal
explanation of a
complex topic.
The resources

of the world and
distribution-seeing
their own country
placed amongst
the “big” users of
world resources.

i.e. “we have;
many have not”
resources.

To avoid using
a moralistic o
preaching tone.

The iconic form
in tandem with
the English

was essential
preparation.

their backs to the
visiting audience.
DH beside the
drawing and using
pen in hand to
point ideas as
they were spoken
about.

must remember
we do not at
this shape have
any idea about
what students
have understood
because it is not
an active task.

I realize that the
drawing must
remain as a
reference point
throughout as real
learning tasks are
accomplished.
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Task 3

Demands on

students

Teacher purposes

Preparations

required

Devises used

during lesson

Outcomes of next
task

To introduce the
concepts of social
drama and the

To read the cards
and listen to
the information

To firmly lay in
the parameters
of the entire

3 large cards
4‘people73
“together”

Laying out the 3
cards so all could
easily see, and

They attended
courteously
but I must still

specific “Mantle” | in English mantle (point “sorting things developing the remember that
we shall be and Turkish of view and the out” basic ideas of transmission
dealing with using | translation given | responsibilities) commission as teaching tends
written cards. by their class and the actual they examine the | to suppress any
teacher. commission from B cards. questioning which
the car makers. students may have
no opportunity
to frame for
themselves at this
time.
They remain
amiable!
Task 4 Demands on Teacher purposes | Preparations Devises used Outcomes of next
students required during lesson task

To listen to the
“BBC world
service” broadcast
and if they wish
read the printed
text alongside.

A CD recording.

To cope with

a) English
language heard

b) English
language read and

¢) Turkish
language heard-
the same text
translated.

To use a drama
introduction-
they shall realize
that the BBC
broadcast is
authentic as to
manner-but the
matter is my
invention.

The male voice
CD recording “as
if” a world-service
broadcast.

Provide individual
English printed
texts.

Setting in words
and manner that
“we are listening
to a BBC world-
service broadcast
and “this will
contain all the
aspects of the
work we will be
dealing with.”
Reminding them
of

a) the drawing of
task 2 and

b) the three words
used in task 3.

They listened,
They read,

They attended
quietly. I must
remember it is
still using the
transmission
model of teaching
and it is time

that the group
began active work
related with the
commission so it
feels as a natural
development.

CREATIVE DRAMA JOURNAL



178

Dorothy Heathcote

Task 5 Demands on Teacher purposes | Preparations Devises used Outcomes of next
students required during lesson task
To create their To select To launch the Have ready card, | Walking between | I was astonished

4 changes were
experienced in the
dog task

a) the drawing
of the dog by a
student

b) listening to
DH dealing with
a customer via
mobile

c) doing it
themselves and

d) interviewing
DH in an episode
involving an
official in English!

simple seeming
model where they
would carry out
all the duties of
agents in finding
homes for dogs
which must be
maintained (as
must cars)

To create a light
hearted inventive
mood.

and gesturing that
we do not need
real phones!
Stressing the
problems of
unusual requests
and “having to be
wary that tasks
tell the truth!”
Keeping
individual mobile
phones to protect
students and
keeping Turkish
language.

office groups companions and a | active work paper, scissors, tables using the to find that all the
and territories find stage area in | of running an sellotape, glues, managerial voice | students made tiny
(table and chairs | which to work. establishment pens, paper- -introducing toy models!
organization). and to see which | any simple possible They even
equipment they model making communication patiently made
regarded as a basis | or sketching systems for very inadequate
for a worldwide resources. getting in touch pencil holders
enterprise- with the Brussels | and tried to place
electronic and firm real pencils in
practical tools. -making the them. I have never
commission clear | encountered this
as to “what they’ll | ‘play’ before
expect of us as in any group.
agents.” Certainly it could
not serve as a
step to serious
communications
with “big
business” in
Brussels!
Task 6,7,8,9 Demands on Teacher purposes | Preparations Devises used Outcomes of next
students required during lesson task
To launch the To switch from 1)To “lose” A drawing of a Introduce the They accepted
perfect analogy to | “playing offices” | without overtly greyhound dog- notion of a bit the game element
their Ikaros work. | and accept a rejecting their toy | brown paper and | job about finding | (see Goffman
The greyhound completely new office equipment | black thick pen homes for dogs.” | chart) willingly
dogs to be found | mantle but keep and and a person in Deliberately they invented
homes for in the Agent point of the class to draw | suggesting their “crazy and
communities. view. 2) Use a more the dog. mobile phones dangerous clients

volunteering to
receive dogs.
Much laughter.
Easily moving
between Turkish
and English
language. Very
supportive
atmosphere.
This task ended
when they
encountered a
serious would be
dog receiver-an
official- and did
not permit (DH
in role) “him” to
have any dogs.
The Non TIME
of active drama is
achieved!
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Task 10 Demands on Teacher purposes | Preparations Devises used Outcomes of next
students required during lesson task

There should have | They would have | To closely Arranging the Using the BBC There was no

been an official needed to sustain | examine their chairs for a programme outcome as this

office meeting a long detailed responsibilities discussion and as mandatory task was not used

to thoroughly session as agents in having printed curriculum, thus at this stage.

comprehend discussion mode. | BBC world permitting DH not

our work duties a)using English service broadcast | to be the holder This flexibility is

as agents and to be consulted. of the knowledge | very important in

of finding the b) talking about, which is the usual | mantle work-to

communities. not actively school/teacher be responsive
engaged in drama C format. to group need

This did not time. and developing

happen because situations.

I wanted to seize

the moment of

seeing the BBC

programme which

stresses Daldelos

engineer and

Ikaros’ neglect

of his wings’

strength.

Task 11 Demands on Teacher purposes | Preparations Devises used Outcomes of next
students required during lesson task

Did not take To closely read To allow each Arranging the DH deliberately This task was

place! and “interfere” student to chairs so as to encouraging not done so no

I wanted the
group, had we
done this task,
to take over
critical ownership
of the BBC
printed material
and thoroughly
examine all the
implications of
being agents.

with the nicely
printed sheets.
By underlining,
highlighting the
text-each doing
it individually.
Students rarely
are encouraged
to “mess up”
teacher materials
and impose their
own marks upon
curriculum work.

scrutinize, argue,
explain and leave
their mark upon
the printed sheets.

encourage casual
arrangements
highlighting pens
and the printed
BBC text.

close reading
of the print and
perceiving all
the implications
for themselves
in taking on

the positions of
agents.

DH, in this
situation would be
“foreshadowing
our work” so as

to test their group
of the work they
would be involved
in, from now on in
the Ikaros mantle.

outcomes.

Students are still
in the position
they were in when
they interviewed
the “official”
requiring dogs.
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Task 12 Demands on Teacher purposes | Preparations Devises used Outcomes of next
students required during lesson task
To look closely To move their To cause the parts | The painting DH giving time to | This is nice the
at the large interviewing of the painting projected for perceive the parts | transmission
projection of the arrangement of to co relate with viewing. of the picture. model-they are
Brueghel painting- | chairs, to face transport, the Chairs arranged to | DH discussing receivers of DH
“Landscape with | the large painting | legs of Ikaros “bean audience.” | it not as art but provisions-picture
the fall of Ikaros.” | projecting on a disappearing as relationship and commentary.
fabric screen via | because of the between the Given time to
the computer and | neglect of the established, age/ | respond they
attend the detail in | tod (wings and youth, alienation, | still took up the
the painting. wax) and the transport(the student teacher
settled woods Dand E boat) coastline relationship-
of ploughman and especially amiably attending
and shepherd. contrasting but giving little
Also to examine the modern verbal feedback.
the coast line of world of instant The next task
the harborages communications | must be focused!
and the fact that with the past
no one saw the ignorance of
tragedy. events occurring
at distance!
Task 13 Demands on Teacher purposes | Preparations Devises used Outcomes of next
students required during lesson task
To view the BBC | To move from To give them an The DVD copy Some They watched the
classic film of the | examining a experience of a and the screen and | interpretation DVD but again,
myth of Daedelos | still painting myth which the the laptop. quietly spoken by | because it is in the
and Ikaros. of a moment in BBC unfolded via their teacher of transmission mode
time to viewing the story teller, English. I have no sense
an art film in and see genuine DH’s verbal of what meanings
English giving the | classic landscapes introduction the students found
mythical account | with powerful stressing that in it.
of the Daedelos theatrical engineers may At the most it

(engineer’s) life
and the classic
escape by flight
from Knossos in
Crete to the Island
of Ikarios near the
coast of Turkey.
Especially the
Ikaros tragedy.

presentation by
actors in exact
period settings.

build to the best
of their ability but
thoughtless use
of machines is
dangerous.

entertained-later

I may learn what
impression it
made towards our
commission.
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Task 14 Demands on Teacher purposes | Preparations Devises used Outcomes of next
students required during lesson task
To examine 2 To use the maps to | To create belief in | The 3 maps. The placing of This task is a

identical maps

of the coast

of Turkey-the
relationship with
Mediterranean
and the Black
seas.

Plus a world map
showing Turkey’s
position between
European trade
and the eastern
countries.

These were large
enough for five
or six people
together round.

isolate

a) a suitable
harborage for

a study trading
vessel carrying
100 carriers in the
hold.

b) to work out

a safe suitable
sea route for the
vessel to travel
from Brussels in
Belgium to the
Turkish harbor.

the manufacturers
and the cars.

There should have
been detailed class
atlases available
because I had

not foreseen the
deep interest by
the students of
the geographical
problems-and we
were in a theatre
not a classroom.

the maps on the
floor so students
worked from
above them and so
took ownership of
the problem. DH
moving between
groups, noting
deep interest,
absorbtion AND
reminding them
consistently for
whom the carriers
were intended.
Also widening
their areas of
reference-tides,
climate and

range of routes
which emerged

as the maps were
studied.

Chart O

superb example
of how mantle
causes deep

and focused
curriculum
studies.

Instead of a brief
cursory glance
of the obvious
sea routes they
started a deep
study (as befits
all journeyers of
purpose) of all the
range possibilities.
By sea, by

river, by rail,

by air. Handing
and unloading
problem and
Turkish territory
to keep the
carriers safe and
train the foreign
drivers.

Task 15 Demands on Teacher purposes | Preparations Devises used Outcomes of next
students required during lesson task
To finally decide | To speak in To build belief in | Space on the floor | DH’s language Through these

upon the route and
discuss the pros
and cons of their
choice.

English as much
as possible and
respond to DH’s
reminders of “our
responsibilities.”

To honestly and
patiently review
the possibilities
of the Turkish
territory in
providing training
grounds-desert
areas, rock
mountainous
terrain, absence
of farm animals,
people of work
etc.

the carriers, the
providers, and
really examine the
various routes.
Also by DH
contributions

to discussion

to foreshadow
designing the
vehicles by the
students.

An opportunity
for serious
technical drawing
which could only
be started but not
fully developed.

to sit so all feet
in contact with a
group decision to
be arrived at.

here is that of
teacher/helper.
Not the office
manager and Not
a fully developed
role.

She sums up,

she reminds, she
widens matters to
be considers and
she foreshadows
making a formal
written response
to the Ikaros
builders of cars in
Brussels.

past 2 tasks all
the students
were engrossed
in the problems
regarding
transporting
the carriers.
Most students
contributed
through out

the serious

and there were
no distracting
behaviors.
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firm to include
our complete
understanding of
what would be
required of us as
agents.

mode compose the
letter using formal
English language
and correct lay out
an the sheets, this
is what mantle
does-it makes
purpose for what
are often merely
school exercises
done at the
teachers’ request.

style of formal
business language
and define the
contract we would
have been signing
up to.

kinds thick, thin,
colored and
organization of
the group into
different aspects
of the work

-the heading
design the formal
style of addressing
the letter. The
making of the
contract and the
formal signatures
to accompany it.

develop the
different aspects
required in the
formal responses
to Ikaros referring
back constantly
to the sound
(CD) BBC world
service broadcast
and the printed
form.

The teacher here
is behaving as
“enlightened
witness” and
quality adviser.

Task 16 Demands on Teacher purposes | Preparations Devises used Outcomes of next
students required during lesson task

Was to have been | To devise our To enable the Would have DH would have Would have been

our preparing of a | notepaper group to design been a variety of | consistently a completed letter

formal acceptance | heading and in notepaper and pens, a lap top, worked with -with agent logo

letter to the Ikaros | collaborative achieve a suitable | paper of different | all students to design

-correct lay out
of contract and
style/s of address
Placement upon
the paper-a legal
document with
signatures.

This would have
been a huge
detailed task with
much trial and
error and needing
cooperation from
all with a very
satisfying product.

carriers on paper.

letter to rethink
the work the 100
carriers would be
involved in doing.
To share ideas
and draw as they
spoke about the
ideas.

To cooperate in
groups.

process of serious
technical drawing.
To look behind
the appearance

of vehicles the
technical aspects.
To begin the
process of correct
vocabulary
required in
designing so that
engineers can
understand each
other no matter
where they live in
the world.

pens of different
thickness-rulers
etc.

Tables and
chairs and group
formations.

The Ikaros letter
to hand as a
reminder.

that the designers
need not famous
the traditional
shapes of cars,

or the placement
of the driver. In
other words to
invite the students
to actually design
not merely draw
cars and their
exteriors.

Task 17 Demands on Teacher purposes | Preparations Devises used Outcomes of next
students required during lesson task
To design the Reviewing the To begin the Plenty of papers DH indicating Various models

were drawn. There
was much eager
discussion boys
and girls equally
interested in the
task.

Drawings were,
as would be
expected, crude
and rough but this
first stage was
essential.

The iconic form
of capturing
thinking at this
stage is vital to all
designers!
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Task 18,19 Demands on Teacher purposes | Preparations Devises used Outcomes of next
students required during lesson task

Deciding who Preparing to To help students Have drawings DH speaking as Students after

would lecture on | explain in a public | realize the to hand. All tools | if it was a BBC some timidity

the carrier designs
to others.

situation the
special features
of the carriers
designs and if
possible to use
English language.

potential of their
carrier designs
and see already
that further
refinement is
possible.

To own their
designs. To
work with icon
and words

(the symbolic
representations)
AND prepare in
drama expressive
time to lecture

to an audience in
public mode and
possibly respond
to questions.

cleared away to
create a lecture
space. To sit in
groups on chairs
and face the
now audience of
people come to
hear lectures.

programme where
designers would
be explaining to
the world their
ideas for specially
designed carriers
to be used in
many places and
circumstances.
Introducing each
of the speakers
and inviting any
questions or
responses from
the audience.

actually

aid lecture
successfully to the
many teachers.
They overcame
their nerves to
enter the now
dramatic episode
ofaBBCTV
broadcast. They
replied confidently
to the questions
coming from their
audience.

Task 20 Demands on Teacher purposes | Preparations Devises used Outcomes of next
students required during lesson task

Preparing the first | To agree to To give them a The prepared Carefully not The CVs were

and personal CV | use their real small inviting CV forms (note going close to filled in by all. In

using a simple names and actual | task which was their layout-they | them when they many cases the

format.

interests as the
skills they would
bring to being
agents for Ikaros.

authentic to their
situation within
the mantle.

did not ask any
life story details
which would have
been an intrusion
on my part).

Note “good”,
“interested”, and
“suggest me” the
latter being to see
whether at this
stage they would
be ready to make
any personal
suggestions.

were completing
the forms- I did
not want it to feel
like an inspected
teachers’ task.
They could write
in Turkish or
English and select
their pens.

During this

time I spoke of
the need of all
adults to submit
CVs to potential
employers so
hoped the exercise
felt useful to
them.

pens used suggest
to me that as

yet it seemed a
pretend task. No
one would select
a crude felt tip
pen if they had
cored about the
importance of the
task.
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Task 21

Demands on

students

Teacher purposes

Preparations

required

Devises used

during lesson

Outcomes of next
task

To make portraits
of their teams.
This task was

not done, but it
would have been
internally coherent
to do it after the
CV forms.

To be submitted to
Ikaros in Brussels.

To form small
groups.

To select some
task they were
involved in
relating to their
Ikaros mantle e.g.
all portrayed using
mobile phone in
the dog agency.
e.g. examining
the coast line of
Turkey or

e.g. designing the

To cause them

to get behind
appearances to
discover values
without them
being embarrassed
by needing to act
OR declare their
personal values.
The values related
with the office
portraits not their
real lives.

Spaces for groups
so tables and
chairs would

have been cleared
for making the
portraits. Making
the portraits in
still life begins
the process of self
spectating their
work.

Creating the small
papers of the
different levels of

Helping the small
groups to think
“photograph”

to hold their
different poses in
still form of select
the task their
portrait would
indicate.
Encourage the
portraits by DH
speaking “when

I look at this
photograph I see”

Had we been able
to do the portrait
exercise, I would
have spoken as a
representation of
Ikaros in Brussels
as if [ was looking
at photographs
submitted by

the agents and
commenting on
their evidence of
work done. This
would have been a

H carriers. values to be used | and avoiding any | role episode by an
All these would with pins. eye contact or Ikaros employee.
follow work they using names other
had actually done. than “there is one
who”
Task 22 Demands on Teacher purposes | Preparations Devises used Outcomes of next
students required during lesson task

To see if each
student having
written a personal
CV could then
symbolically
represent it
visually on a large
sheet of paper.

To receive the
paper and pens
and sit in isolated
space while
considering the
important aspects
of their lives and
envisioning how
to lay the images
on the paper.

To take trouble
to shape ideas on
paper.

To reveal in art
their values.

To allow the
students time

to discover

the important
elements in their
own lives and to
see if they could
find the form of
the declaration on
the art paper.

The large colored
sheets.

The variously
colored pens.
Space on the floor.

Allowing the
students to choose
which colors of
paper and pens
they would use.
To assist in
making each
person find a
personal space.
To reply to any
questions as they
arose.

Not to intrude
on their picture
making unless
invited to do so.

This task revealed
the individual
maturity of each
student.

The most of

them were able

to turn ideas and
represent them as
symbols.

The least mature
drew their
interests as
objects with no
terconnectedness.
All were willing
and “comfortable”
in this task.
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Task 23 Demands on Teacher purposes | Preparations Devises used Outcomes of next
students required during lesson task

To begin the To read 32 To introduce news | The tables all Placing each card | They willingly

process of cards indicating of others living in | spread out and in isolation from | read all the

inventing and “communities places far distant | the cards written | those on each community cards

becoming who could use an | from Turkey. ready to be read. side. and moved around

responsible Ikaros carrier” To give time Pens provided to | DH talking as a quietly looking at

for selecting
the needing
communities of
their choice.

written in English.

for reading all
the cards and
community
stories.

be used in next
task.

representative of
Ikaros.

“We have heard of
these communities
you agents can
look into to
choose the first

each one.

This would
foreshadow their
selecting which
they will support.

1 people to have a
carrier from us.”
Task 24 Demands on Teacher purposes | Preparations Devises used Outcomes of next
students required during lesson task
To make their Holding a pen To get consensus | The spread cards | DH standing To examine the
choices from to browse all the | without lengthy and a colored pen | back-not numbers and be

among all the

cards again and

argument at this

for each student

indicating any

able to see which

many cards. put a mark on early stage. to mark the cards | preference for were “popular”
any cards each of their choice- choices, but choices.
agent considered as many as they noting verbally This is a very
suitably needy for wished. any card which efficient way in
wheels. was collecting. which to reveal
Thus writing how consensus of
begins to have an | choice begins to
iconic appearance, | emerge.
revealing
supported by the
number of.
Task 25 Demands on Teacher purposes | Preparations Devises used Outcomes of next
students required during lesson task
To explain to each | To select their To see which Gaining the Asking the Only 4
other in English individual communities attention of students to communities are
why they support | community speak | were selected and | all the group. remove any left on the tables
one community their personal asses the genuine | Taking away each | community cards | so the way is now

choice.

views about

what use/s that
community would
find for a carrier,
and describe how
they envisage

the carriers to

be put to use,

by the receiving
community.

agreement of the
class.

To note if they
really listened
to each others’
assessments of
the needs of the
communities.

community card
which had no (or
obviously too
few).

and leaving only
the “popular”
choices, so they
take the action
to remove card/
community
symbols.

clear for these
symbolic cards to
be envisaged as
communities of
working people.
Words have to
become images.
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prepared to
support each

themselves
into groups.

least interference
from DH.

of each group
so the process

students tap into
their dramatic

Task 26 Demands on Teacher purposes | Preparations Devises used Outcomes of next
students required during lesson task

To decide which | Declare their To get the groups | Locate the To try in Groups became

students were choice and form organized with the | work stations language to help involved in

creating a
“moment” taken

community to There were 4 of envisioning imagination so the needs of the
receive a car. communities. communities that the working community for a
Each groups to could begin. community could | carrier would be
take ownership be demonstrated “stood up” as a
of the card in action-role drama. DH now
describing the taking and knows which 4
community need. working in drama | chamber theatre
time. texts she must
write after class
ready for morning.
Task 27 Demands on Teacher purposes | Preparations Devises used Outcomes of next
students required during lesson task

To shape a final
presentation of
a community in
need of a carrier.

To collaborate and
build up a way to
show the members
of each of the
communities.

To stand up and
try them out in
action.

To empathize
with unknown
communities

and reveal their
concern for the
people they were
to represent.

To asses the depth
and serious-ness
of the students’
empathy and
“wear the shoes of
people other than
themselves.”

Space to work on
their “scenes.”

DH observing
levels of
commitment of
each student.
Helping to shape
the form of the
presentations
by modeling
and helping
students “look
into” the lives
of the selected
communities.
To implant the
notion that all
students would
be participating
in each of the 4
presentations.

4 specific

and different
community life
styles and needs
began to emerge.
Sufficient for
DH to prepare
the chamber
theatre texts to
be translated into
Turkish.
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Task 28 Demands on Teacher purposes | Preparations Devises used Outcomes of next
students required during lesson task

This task could To select a portrait | To see if students | Choosing each Handing out the There were no

not be done of the community | could identify ata | portrait situations. | “levels” as they outcomes because

because DH at work on a task | worthwhile level | Providing the emerged. To ask I did not judge

judged that in their own lives. | with other human | short statement the 5 questions that students (a

attitudes and
empathy was

To use empathy
and imagination

situations and
attitudes.

which would
record the levels

and receive each
student reply.

few only) could
summon the

not yet mature and become less of commitment Assist groups to caring energy

enough to try. self-interested. to the invented become interested | to make this

This task would communities. in each others’ challenge work

exactly copy task communities to positive

21 but must relate and foreshadow ends for all the

to the invented K that “tomorrow group. Two or

community. we all work in three “distractor
each of the 4 students”
communities.” emerged.

Task 29 Demands on Teacher purposes | Preparations Devises used Outcomes of next

students required during lesson task

Students groups
each demonstrated
how their
community would
be demonstrated
in full drama
mode-using the
English chamber

To decentre from
their own wives
and take over and
care about the
needs of others in
distant parts.

To demonstrate
one community

To discover how
ready students
were to identify
with other lives.
This is the
climaxing point
of all the previous
tasks and the heart

Clear space

to show each
community in
action and space
for the watchers
and promises
that Turkish
translations will

To foreshadow
that tomorrow we
shall all take part
in demonstrating
each community
need of a carrier
to the Ikaros
representative in

Achievement was at
low level because of
distracting behavior
of some of the
students.

These were so
intrusive that DH
issued an ultimatum

theatre texts DH and attend to of the mantle be available Brussels. regarding the next

wrote during watching 3 others. | commission. eventually. day’s work.

her lunch break. To create the This is not a useful

Translations will chamber theatre thing to do!

be available later. texts to be used. J

Task 30 Demands on Teacher purposes | Preparations Devises used QOutcomes of next
students required during lesson task

To listen to DH To attend to DH’s | To stress the Collect the DH Uncertain as to

assessment of words or ignore importance students together, | demonstrating her | whether students

the quality of the | them. of empathy in standing up disappointment in | would choose to

emerging work. To make their humans so as to around DH. the levels of some | come to class next

To hand back the | decisions as release caring student behavior. | day!

texts so they can | individuals responsibility, To make it clear DH must prepare

be copied and whether to attend | ethical behavior that they would the 4 chamber

translated for next
day.

class next day (as
it was a volunteer
class they had this
choice).

and attention
to the needs of
others.

have to choose
whether to attend
the next day’s
class work and if
possible help them
to understand
drama requires
empathy and
serious thought!

theatre texts
whether students
come to class

or not, because
the audience of
teachers could

be used to learn
about this form of
theatre.
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all the students to
participate in each

ultimatum of
the previous

achieve the
creation of other

texts for all the
four groups.

all four episodes.

Task 31 Demands on Teacher purposes | Preparations Devises used Outcomes of next
students required during lesson task

To work in detail | To come to class | To work with Providing all the | DH clarifying the All the students

on all 4 texts and | in spite of DH’s students to chamber theatre differences between | arrived! And in

the main they
sustained the

one. afternoon-to communities and shehtree.:ﬂslaphlhlgs. work and tried to
return and wax demonstrate that cat Wil prajudice | oo the chamber
seriously or they could attend Zgall?st new ways to theatre texts well.
decide not to to people’s lives 0 things. They came with
J come to class. in other areas of The batik factory positive attitudes
the world. demonstrated the and a toleration
heaviness of the of DH’s adverse
cloths to be lifted by | comments after
humans. task 30! Were
The doctor }‘r;‘dee'd .Ver,},/
orgiving” of her
sequence critique of their
demonstrated the
. work.
stress on the sick
and the weight of
the responsibility
carried by the lone
doctor.
The water sequence
demonstrated
the vulnerability
of women when
heated in as objects.
Task 32,33,34,35 | Demands on Teacher purposes | Preparations Devises used Outcomes of next
students required during lesson task
Working out in To accept the To achieve for Having the Working fully as | All four community
detail the dramatic | teachers’ texts. the students the 4 | translated texts director/helper plays were achieved
theatre texts, to To choose to pieces theatre. available for to bring out the and students became
the best of their use English To try to show all. These were students’ own involved with their
ability in a very OR Turkish. To hastily done by ideas in working | “statements” in
short time span. expose themselves them how t heatre helpful teachers out the texts in theatre form.
as interpreters work efficiently and needed further | action. Helping They tolerated the
. . to reveal many . .
in immediate work regarding them to feel and presumes DH laid
drama time by presumes the poetic style see that their on them to shape the
making the ideas on peop le of DH’s narrative | ideas could be ideas.
demonstrated. simultancously. style. incorporated into | They did not
To generously To help them to the find forms wish them to re
support each of achieve a closure they produced. demonstrate the
the communities | of sorts to their 4 episodes to DH
and participate in | three days work. who would have
all of them. represented the
To wax long hours Ikaros firm and so
without breaks. could deepen the
work by questioning
inrole.
This was a
opportunity missed-
regretfully!

SUMMER/WINTER 2010, VOLUME 5, ISSUE 9-10




Mantle of the Expert Work in Ankara Workshop with Secondary School Students, November 26-28, 2009 189

Charts
A

The drawing I used to open up the recognition that we in the west and developed nations use
the world’s resources in these proportions.

Throwaway cultures-fashion,
technical dido (mobile phones,
Th? developed / blackberries, laptops). Waste
nations uses of and landfill. Pollution and
resources
of the world.

exploitation.

All human require for survival, access to clean water, suitable appropriate shelter and food,
plus energy resources to prepare preserve and find meals.

Mobility and health enrich the potential for survival.
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The large cards.

PEOPLE

TOGETHER

Charts

SORTING THINGS OUT...
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Charts
C

This is the text of the “broadcast” (a CD I will bring) as if from. “The BBC world service”, so it
will begin with the announcer saying those words “Here is the news” read by John Leach. Then:

1. A car has been designed in Belgium to be sturdy and adaptable to be mainly used in developing
countries in small towns and villages. The seats move, to turn it into a carrying vehicle for goods
and produce. Maintenance is low and easily learned. A minimum of spare parts is required and it
will be powered by multi-fuels.

2. It is the manufacturer’s intention that it shall be available mainly to small traders, growers of
food, and as far as possible be subsidized by sponsors and donations.

3. One hundred (100) of these vehicles have been built to be trialed in a variety of countries
yet to be selected by the launching team which will be based in Turkey, because of that country’s
geographical position and range of landscapes, coasts and roads.

4. The manufacturers are looking for an entrepreneurial team (free of the old car-selling
systems) who are able to think quite freshly about launching this vehicle and locating donors and
clients who will use and test the car.

5. The team will be responsible for

1) Establishing their office headquarters and assembling all the usual technical aids for global
communications.

2) Locating possible donors (wealthy businesses with a reputation for gifting-charities such as
OXFAM, world health organizations etcetera) and initiating contract with these.

3) The team will plan a well thought out launching campaign- if possible to be ready to coincide
with the London Olympics when many countries will be represented and visitors can see the
vehicles, observe its flexibility with a view to becoming donors and/or sponsors.

The advertising campaign and all matters related to this unique opportunity shall involve-
reference to the well known rare painting “The Fall of Icarus” (1558) by Pieter Brueghel the elder
which is owned by the Royal Museums of fine arts of Belgium in Brussels.

This painting is important because of the three elements revealed:
a) the pastoral image of the ploughman-the growing of food and relating with the land.

b) the “legs” apparently disappearing into the ocean-Icarus, representing youthful courage, risk
taking, faulty design of technology caused by neglect of available materials and arrogance of the
user (Ikarus).

¢) the ship is related with transport, navigation, travel and fishing.

The manufacturers believe there is insufficient contract and respectful communication between
traditional systems and values, business and the swift changes in technology services. They hope
that the launch of this flexible vehicle, and new approaches to acquiring them by “small workers”
in developing countries will bring much needed assistance to the well being of communities
(health, education and work opportunities) and innovation in using the world’s resources in times
which are as yet unpredictable-climate change, movements of people, family life changed by war,
water supplies and energy research.
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The manufacturers are recruiting a team of young people (males and females) at present
studying in Turkey, asking them to give a little of their time and brain power to consider beginning
this very important and unique attempt to bring together those who are in need of assistance, those
who can help if they are informed and persuaded, and those who care for the world’s workers

whatever their fields of endeavor.
The world service of the BBC heartily supports this scheme.

This is John Leach signing off this news broadcast. Further information will be available as the
Icarus scheme develops.
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Charts
D

Painting “Landscape with the Fall of Ikaros.” (¢ 1588) Pieter Brueghel the Elder.

Owned by The Royal Museum of fine arts of Belgium in Brussels.
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Charts
E

Daedalus and Icarus

King Muios ruled over Crete and was a wicked despot. He summoned Daedalus and his son to
a meeting. He asked him to build a great palace with soaring towers and a high curving roof. In
the cellars there was to be a maze of many corridors.-so twisting and dark that anyone verturing
in there would never find his way out again.

Daedalus was curious. Was it a treasure room? a prison? King Muios would not answer except
to say it was a labyrinth. So Daedalus build the palace and the King paid him for it. But in the
centre of the maze the King placed the horrible beast which was fed on men and women- the
Minotaur.

The King kept Daedalus and Icarus as prisoners (for they only know the secret of the labyrinth)
until they would die. They lived in great comfort, were well fed but were prisoners, living on the
tallest tower Daedalus had built.

Daedalus began to feed the birds at his window, and each day he asked them to give him a
feather each, in return for the bird seed. A whole year went by and in that time. Daedalus built
two pairs of wings for himself and his son Icarus. One morning he woke his son and they fixed
the great transporting wings upon their backs with candle... When the wax was dry they launched
themselves from the high tower. But Icarus grew vay bold and took risks flying too close to sun.
He fell into the sea off the coast of what the world how calls Turkey.

*Together these two people represent energ and skills to change lives.
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Charts
F
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Charts
I

These are the community cards which were written for students to read and select from to
receive a carrier from the Ikaros firm in Brussels. Stars beside enterprises mean the students
choose them to work on. Many are authentic communities gleaned from World Service
broadcasts on the BBC band. They were presented to the students on individual cards.

1. A naturalist replacing trees to hold the soil together to crate better irrigation to grow
crops between as trees draw water to themselves. Needs a carrier. * 1

2. A farmer distributing wind up radios to remote communities so that he could set up
a radio transmitter and teach villagers how to use radius to receive news relevant to
their area e.g.

an impending storm or flood.

a visit from a travelling doctor to advice.

information about a locust swarm.

proximity of wild animals (elephant, tiger, etc.)

news of immunization/inoculation nurse visit, needs a carrier.

3. A carrier needed by a group of women who transport hand sewing machines so that
village women who have cut out doll patterns ready to be stitched and packaged for
selling in cities and abroad, can stitch all together.

4. An inspector of scales and weights and measures travels between distant villages to
keep the quantities accurate when sew to common market countries-seeds, grapes,
dates, raisins. Carrier needed to carry accurate measurement tools from village to
village.

5. A small group of women/men who travel between villages to sort out local troubles
and arbitrate-e.g. shared tools, wells and paths to and from them, land tights. This
often avoids escalation to more serious developments. A carrier needed to respond
swiftly to trouble spots.

6. Asimple wheel barrow/chair has been designed and “packs” are available for villagers
to assemble them. A carrier is needed to transport the packs and teach people how to
assemble and maintain them. Especially useful for transporting the sick or elderly to
clinics.

7. A carrier is needed to take day old chicks and correct foods to women in outlying
villages to rear them to the egg laying stage them to collect eggs for sale in local city
markets.

8. A carrier is needed by a repairer and maintainer of mobile phones to travel between
communities collecting and distributing after maintenance service.

9. A carrier is needed to collect rags from manufacturers of clothing. These are then
recycled by village women into bags for carrying goods.

10. A carrier is required to enable a fitter of Archimedes screw lifting apparatus to fit
these in villages for raising river water in difficult to access places.
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A seed botanist needs a carrier to travel to villages helping people recognize plants
and how to collect, label and dry seeds.

A community collects old abandoned car tyres to make into shoes and bags. They
need a carrier to collect then deliver to buyers in markets.

A batik dyeing enterprise giving employment to the village women. Their work sells
in the fashion houses of Paris, London, Rome and New York. It is sophisticated.
The raw cloth and dyes are heavy so they need a carrier to collect from and carry
completed orders to railway station. *2

Villagers are collecting wood to make “slates” for school children to use in village
schools. They need a carrier to collect wood and deliver completed slates.

Donated hand sewing machines are repaired and delivered to women who are sewing
aprons from their traditional tie dye fabrics. The carrier would be used to transport
machines and completed articles, to markets.

A knitter has experimented with using nettles as material for making garments. So
she 1s using the weeds which grow prolifically wherever humans have previously
lived and the results of spinning is producing silky soft yarn. She needs a carrier so
she can collect and travel to teach women to spin and use the yarn to knit clothing.

A group of high school students have saved to buy 3 cameras and a laptop so as to
travel to communities to record the stories of old people before they are lost and
forgotten.

A doctor from Europe has trained a team of Muslim women (nurses) to teach women
in villages about the dangers of genital mutilation of girls. They carry battery powered
projectors and information on film/DVD and video to use with local people.

A group of women are making rag dolls from fabrics supplied by charities. They use
mainly hand sewing but have a treadle sewing machine for firm seams. They sell
their dolls to tourists in markets. The dolls are unique in that much hand embroidery
is used on the clothing following an old tradition. A carrier would assist their business
because the packaging of the dolls is critical.

Spectacle lenses and frames sew from developed countries are collected for assembly
so that lenses fit frames. Trained villagers then bring the completed spectacles to
distribution points where they can be fitted correctly.

A team of actors are taking plays around villages so as to make community theatre,
helping people think about local matters of concern. They use a collection of
properties and costumes. Villagers can choose the themes which interest them and
actors improvise under the guidance of the locals. Some themes are regularly chosen.

“Having a voice in you community”’; “Family life and rearing children”; “Wisdom
and old people.”

A charity collects shoes from donating countries to distribute to children in schools.
A carrier would extend their travelling distances.

Village women have developed a recipe which is unique to their area. An entrepreneur
has realized the potential for selling the product in quality food outlets. They need
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24.

25.

26.

27.

28.

29.

30.

31.

32.

reliable transport facilities, because the product is delicate and the locally designed
packaging is giving employment to artists in the area.

Village woman have secured a micro-loan to buy hews. They travel long distances to
market the eggs each week. The loan was quickly repaid and the egg business thrives.

Some high school students with their music teacher are reviving street games and
songs of past generations. Their printed materials are being distributed to refugee
camps and orphanages. They are hoping to develop CD and DVD materials to
distribute alongside the printed materials.

A village is developing fields of herbs for export to other countries, saffron being
especially valued. The labor intensive work is giving essential employment to women
and further expansion to expected so a carrier to transport the products would greatly
improve the quality of the packaged goods.

“The House of God” hospital is an association which trains village women by sending
mums, nurses and midwives to help local women support systems of hygiene-water
purifying and simple ways to prevent disease.

A gardening group inavillage have developed a naturally long-stemmed red rose which
is proving popular in European markets-they are especially prized for celebrations
valentine’s day etc. The land is good, well maintained and employs all the villagers.
A carrier is needed to speedily transport the delicate product to distribution points.

Oxfam has found a group of tent makers who can stitch very simple tent/shelters
to be used in transit camps for refugees or villages which have suffered floods or
earthquakes. They require transport to train people to assemble these structures
which fit together without need of tools, so that when Oxfam distributes them there
will be trained people in each area to assist victims.

A group of volunteers are working in a refugee camp with young children-they are
teaching them games to encourage cooperation among many nationalities. They
would use their carrier to keep their supplies safe to make cheap durable “rice balls”.
Rice enclosed in old balloons and rags make study balls for games.

A doctor serving a large area of villages would use a carrier to transport himself to
help the villagers and save them walking long distances to consult him in his surgery.
These distances and difficult territories bring danger to the sick people and their
families where time is an urine. *3

Villagers caught between rival tribes of fighting men constantly brave attack from the
“soldiers”. They must make the journey to a distant reliable well four times each day
carrying heavy jars to supply their families. Frequent harassments, rape and dangers
from bullets have made the road a hell for the women. A carrier able to support a
large container, driven by a man could save lives and much grief. *4
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Charts
J

The 4 chamber Theatre texts written by D.H.

Chamber theatre, or stay theatre fills an important gap between theatre performance which
demands a degree of revealing characters in process of interaction as happens in life encounters.
This places heavy burdens upon students who may be are self-conscious or inexperienced. It
frequently demands all the six theatre signs to be in process consistently (relevant selective
sounds, pauses and silences, all gesture and interactive movement, settings and clothing
alongside appropriate properties). These together achieve Shakespeare’s “Mirror up to Nature”.
Hamlet’s talk to the visiting players.

Chamber theatre operates by using a symbiotic relationship between the teller of the story
and animators who show the behaviors required by the story form. The animators can represent
more than one character in the story, and sometimes a character can be shown to exist in a
different time scale at the same time as contemporary time is revealed by another animator. The
term animator is suitable here, because the participants do not act the part of a fully developed
character, they demonstrate only the behaviors spoken of by the wise (i.e. holder of all the
knowledge of the event) narrator. Seeking for the “wise commentator” is one of most useful
ways of inducting students into deep reading of literary materials. Dialogue is used where
essential and is then spoken by the animator who echoes the dialogue in the story.

CREATIVE DRAMA JOURNAL



204

Theatre text 1. The water carriers and the road to hell.

We rise before the sun and in silence take our water jars to walk the long road to the well.
This road is hell to us. We face this hell road twice each day, four bitter journeys between our
houses and the water well. We are the young women of our people, grown strong to hoist the
great jars upon our shoulders, heavy when empty and heavier still when they are filled.

No men carry these burdens of fear and heavy jars. The men hereabout do not value this
burden we women carry. They are predators who seek opportunity to take power and slake their
need. They think we are less than them and they use us as victims who’s lives and happiness
mean nothing.

Each bush we pass, we fear a knife at our throat. Each bird whistle or bark of dog may be a
trap. The lucky ones of us escape sometimes. These men are clever. They do not steal us. They
only damage us and leave us carrying unborn children not of our joyful making as lovers do.
These men think they are making soldiers and mothers of soldiers for wars still to come.

Some of us have learned to end these lives before they are come to birth time. But this brings
dangers and guilt for defying nature’s laws. The older women comfort the younger. We try to
tell those in authority-the men with guns and lawyers. They turn their heads.

Our husbands and fathers would demean themselves to carry water in jars as women do.
“Water is women’s work” they say. They will not lend the ox cart and the barrel they use to
water the fields. But perhaps a carrying engine such as we have heard of, may appeal to their
interest in all things technical...

We live in hope, as we aim to survive in hell...

Scenarios such as this exist in all war zones. Refugees abound.

Notes: This narrative could be spoken by a chorus representing each of the women. I
deliberately left out any narrative details which would indicate evidence of the women’s actions
beyond the rising and the taking up of the empty jars. Each carrying woman could have been
accompanied by a voice “shadow” who would exactly echo all the behavior of the host animator.
The threatening soldiers along the path to the well are given no voice or definite action yet they
must appear within the narrative and create the fearful mood.

Had there been sufficient time each of the four “communities” would have become of deep
interest to the students and fulfilled the entire purpose of their agent position. To attend for
a brief time to the lives of others living in circumstances removed from their teenage lives.
As it was there was only time to roughly shape the exterior pattern of the four cultures. Each
chamber theatre demonstration would have been shown to a different audience: the Brussels car
representatives; the Olympic committee in London; the athletes from whom they would have
sought sponsorship and finally, an Olympic performance on DVD honoring the communities.
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Chamber Theatre narrative 2

The traveler to villages to show how saplings will take root and eventually shelter
valuable crops.

[ am a journeyer. I make things grow and flourish by cutting. I carry four things. My pruning
knife kept razor sharp, my bag of twine, sticks to hold saplings safe in wind, hot sun and rain,
and the precious cut pieces I have taken from parent trees to grow in new places.

I grow trees to sustain food planted in the earth and I grow knowledge and patience in
farmers to enrich tired soils so they bring energy and life to those will be sustained by the foods
grown between the sapling trees.

Notes: This is a proven way of rejuvenating tired lands.

A lone narrator is required. Developing this encounter between a stranger bringing alien
ideas to “expert” farmers demands the students’ penetrating tradition, overcoming or adapting
to different habits and considering costs of change (and prejudice) in community behavior.

As such this narrative opens up the ploughman in the Brueghel painting. His mastery of his
tool and his ox transporter-a team bred through time to work for purpose. The students would
have to create minimal dialogue by which all this would be expressed.

I wrote this incase the students in Ankara had little horticultural experience or interest so that
the shorter narrative did not make them feel “lost” or inadequate.

This narrative needs must give instructional information and express action through the wise
witness who tells of the encounter.

“The saplings are best placed in the soil that will be their mother house at dew time and
before birdsong. My eyes and hands are used to working together. Planting saplings is my trade
and my faith in the earth to grow following nature’s laws. I tie the saplings in bundles using the
twine I carry in my back pack, I take my cutting knife everywhere with me, always seeking out
the small growing points which will make big trees. I shall be long dead before my saplings
give safe shelter to vulnerable food plantings.

I seek out the farmers in their villages and show them my saplings. They do not easily grasp
my message. They think growing food is more important than growing trees.

Then I take out my camera photographs and reveal how little saplings grow and their rooting
brings water to feed their food crops between the trees. Now they are interested and learn
how they must make the soil soft to receive the saplings, yet hard enough to sustain it in this
precarious time, I show them how to push it firmly into their soil.

To bring water from well or river source, but never the water of the salt sea. Then I show
them how to measure their fields so each sapling has space to put down roots and land left
between to receive the seeds that they will plant.
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I give them reed fibres to tie their saplings to sticks to hold them firm till they take root and I
show them how to keep the soil moist. I watch carefully the faces of my farmers to see who of
those who have listened and who will nurture the saplings. They bring me hope. Those who as
yet cannot believe in new ways or sustain patience and trust in nature to work alongside human
strength.

And I take their photographs and go on my way with new pictures to show to other farmers.
In my mind’s eye I see forests and farmers together changing the world.”

This narrative places the students in a position from which they may open to themselves the
yearning of all teachers to share their knowledge with their students!

Chamber Theatre. Narrative 3. The doctor.

I am a doctor-the only doctor to serve many sick people who walk far to seek my help. These
are my patients. Each morning as I open my surgery/shed and lay out my few resources, my
tools and medicines. I see them waiting patiently to tell me where their bodies need my help.
See this old women leaning on her grandson’s arm, and this mother carrying her crying child.
Some carried children are quiet, being too sick even to cry.

This burly farmer has a great deep cut from a wrongly behaving machete. He needs urgently
to be well so he can provide food. The line never grows less, for these patients of mine have
nowhere else they can reach. The big hospitals are far away and the medicines and aids they
need must first be brought to me across the miles. They wait quietly to use my skills though
often my resources are too few to bring permanent relief.

If I could travel to see them in their own places much time and pain could be avoided. I have
a dream that one day I would make the journey and the sick and needy ones could welcome me
into their places.

This requires a lone narrative voice a processional sense as the time of patients never grows
less. There is no time for developed dialogue between doctor and each patient but a selected
word here and there is sufficient. The main demonstration should catch the hope in the patients
as their turn comes and the strict discipline of the doctor’s will and determination to treat all
equally and never permit weariness to invade the service he has chosen to give to these patients
for whom he will often be a life line.
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Chamber Theatre. Narrative 4. The batik factory.

When you visit us at work in our village you will encounter colors everywhere. Watch the
ladies as they use their skills transforming raw silk to become accessories and garments for the
wealthy wearers and buyers they will never meet.

The process begins with colors. The powders taken from the earth and patiently crushed in
mortars are many and varied. They have travelled far to reach our hands. These colors please
the eye even in this raw state. Then the fires are lit and the great vessels are filled with water.
This is heavy work attended to by men. They control the fires within the pits and we women
step carefully for our own clothes are soft and blaze easily. Fire often kills in this place-it is its
nature to serve and devour, so we learn to be wary of its power.

The great vats are placed above the flames and the powders in precise amounts to color this
days’ dyeing. The silk comes in great white bales made by the instinctive action of silk worms.
Nature’s miracle used by human ingenuity. Feel the fineness of the weave and the liveliness of
the cloth. Only silk from silk worm threads has this quality of strength and delicacy.

Then the little fires are lit and the little metal bowls placed securely above them. These bowls
hold wax. See how we cut the wax and melt it into the bowls. The wax is stirred with simple
smooth wooden sticks and when all is melted to correct temperature we take up our brushes to
make our wax patterns upon the cloth. The wax will not allow water to penetrate to the silk. It
forms a natural barrier to the color we shall use to dye the water. When the painted silk is placed
into the big vals of color and stirred until the first color changes the white silk to the intensity we
require. Now the wet cloth is lifted and hung upon the wires to see what more wax patterns and
colors we need to make the designed patterns and colors we need to make the designed pattern.

Then the cloth enters more vats of color, protected by more wax painting and stirred again.
When we have used all the colors we need for each piece of cloth, we use the sun (more fire!)
to dry the cloth and melt the wax so all is soft. Our men work hard to carry on their backs the
great bales of silk from the trains and trucks up to this high place-and down again to send our
beautiful cloths to the fashion houses in cities far from here. The ladies and gentlemen who
wear our batik clothes, cut skillfully by designers, will not think of our work made using the old
alchemy of fire, water, wax and color.

Some wheels to help the carrying would change our lives.

Notes: This would be demonstration of how batik cloth is processed, but that ignores the
subtlety of the symbiosis of those who make and those who wear, and how to demonstrate
this within the narrative. Not to do this would defeat the whole basic structure illustrated in
the Brueghel painting. The definition of the distant energy and the proximity of the traditional
worker.

The narrative may not be entirely accurate as to how batik is created. It paints up yet again
how curriculum study is bonded beneath the action of the agency. Students and teacher together
would research and test batik processes, correcting my hasty writing of the narrative in process of
reaching understanding. Thus does mantle and commission context shift learning from memory
out of context into urgency of need to know and experience raising of relevant questioning.
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The documents which follow were prepared so they could be used appropriately as the
agency responsibilities deepened and developed the Ikaros context.

Document K is the CV which students would only complete to support their defense of their
selected community needs when they had studied the implications of their choices which would
emerge through creating the active chamber theatre narratives. This is a useful example of how
much sequencing of tasks is critical to the quality of learning which is possible through mantle
and commission context.

Document L was written to be used at a suitable time which I could not for see until the
contract with students was developed. It is concerned with two elements. The making process
in the service of humanity, but also the real time distance between the Ikaros myth and modern
students dealing with contemporary situations. The batik chamber narrative could have been
used in conjunction with this document fittingly.

Document M I wanted to exploit the opportunity for some required technical drawings to
be made from within the Ikaros context. Their first venture into this was their first sketched of
car designs. By providing the large (accurate in every detail) technical drawing a model was
offered from which they might venture a precise technical form for the car designs. It is yet
another example of how the teacher moves sideways from being the purveyor of information
to the colleague position as students and teacher interrogate the content in collaboration with
each other.

Document N The Ikaros myth has stimulated poets, writers and artists throughout time to
develop their own responses to fabrication, risks and the waste of young lives caught in the
evil motives of mighty powerful human beings. The poems by the American William Carlos
Williams and W.H. Auden of Britain, as well as the Pieter Brueghel painting seemed to me
to possibly be useful in providing models from which the Tkaros mantle could stimulate the
students to try composing in other art forms their responses to ANY aspect of the mantle which
interested them. There could have arisen from the cultures their chamber theatre narratives
expressed or indeed any point of interest. This is yet another example of the broad sweep of
ideas caught in the context net which can be logically incorporated into mantle style of teaching.

Document O is an example of how “dendrite thinking” helps the teacher focus on the scope
available while tasks are being accomplished. This principle not only reveals the essential
useful aspects to be flagged up, but warns the teacher about unsuitable avenues to explore at
that precise moment. It does not prevent the teacher becoming alert to opportunities which
may briefly surface from within the group interest. I have chosen to look into dendrite strands
which quite properly should (could) emerge from using the maps to trace the route the carriers
may take between Brussels and a possible anchorage in Turkey. Obviously geography tools
are essential and at first need to be publicly examined so as to enable much group discussion.
Witness the statement by Hans Georg Gadamer. “In conversation, knowledge is not a fixed
thing, or commodity to be grasped. It is not something ‘out there’ waiting to be discovered.
Rather, it is an aspect of a process. It arises out of interaction”(Creative Thinkers 02.10.06
printed in Education Guardian)
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Application for a ‘Venus’ transporter.

Country of applicant

Describe the nature of the work for which the Venus transporter is needed who will use it- for
what purpose/es. Describe the enterprise in as much detail as you can:

Reasons why you support this application

Supported by: Name/Signature
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Making involves transformation and alchemy
To make something.

Requires a vision to serve a need.

First the raw elements are taken

Then the process begins of

Forming that which must work fitly for purpose.
All making involves energy-of fire, water, tools
And the minds, will and sinews of humans serving
To exploit and explore

As you here

Existing in your time

Who peer into your heritage

May continue the making and the forming

In the service of our kind. See that you

Honor the earth’s elements, and the minds exploring purpose

But remember always, Earth and Humankind serve each other in order that all may florid.
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Landscape with The Fall of Icarus

According to Brueghel
when Icarus fell

it was spring

a farmer was ploughing
his field
the whole pageantry

of the year was
awake tingling

near

the edge of the sea
concerned

with itself

sweating in the sun
that melted

the wing’s wax

unsignificantly
off the coast

there was

a splash quite unnoticed
this was

Icarus drowning

W. H. Auden
Musee de beaux arts

About suffering they were never wrong,

The Old Masters: how well they understood

Its human position; how it takes place

While someone else is eating or opening a window or just
walking dully along;

How, when the aged are reverently, passionately waiting
For the miraculous birth, there always must be

Children, who did not specially want it to happen, skating
On a pond at the edge of the wood:

They never forgot

That even the dreadful martyrdom must run its course
Anyhow in a corner, some untidy spot

Where the dogs go on with their doggy life and the tor-
turer’s how

Scratches its innocent behind on a tree.

In Brueghel’s Icarus, for instance: how everything turns
away

Quite leisurely from the disaster; the ploughman may
Have heard the splash, the forsaken cry,

But for him it was not an important failure; the sun shone
As it had to on the white legs disappearing into the green
Water; and the expensive delicate ship that must have
seen

Something amazing, a boy falling out of the sky,

Had somewhere to get to and sailed calmly on.

p- 409. ‘Seven Centuries of Poetry’
Longmans Green and Company-First published 1955.

William Carlos Williams:
Pictures from Brueghel & Other Poems: 1962
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A dendrite projection related with routes and transporting of carriers.

Inspections

Th i . . . .
¢ obvious sea Along the route-sniffer dogs, police authority attitudes.

route between
Brussels and the

Turkish coastline. \/_4\

Railway solutions and
the ganged widths of
tracks (if any variety!)

~ Time and costings of choice of routes.

Recruiting suitable staff
for different routes.

Focus-the map of the Turkish

‘What of a river route

coastline-and the world map showing rather than sea?

Fuel and working costs

crews and security. the countries between Brussels and

Are there suitable river
connections all through

Turkey and the relationship with Europe to Istanbul?

Trade barriers at borders Turkey has dangerous

and possible delays. a variety of seas. Bay of Biscay coastal parts.
Mediterranean and the Black sea and
Language problems Which would be the
if sea route is not Istanbul passageway. mgst pseful (river)
selected. exist into the Black or

Mediterranean sea?

What of
Customs and border securlty 1r(11 each
negotiations to be sorted out. considere
route?

Weather affecting sea route.
E.g. Bay of Biscay storms.

Tides and anchorages (is the
Mediterranean tidal)

There would be others.
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