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Dear Readers,

We are delighted to present you the March 2022 issue of the Journal of Limitless
Education and Research.

The aim of our Journal, which has been published continually by the Limitless
Education and Research Association (SEAD) since 2016, is to contribute scientifically to
the field of education and research. For this purpose, priority is given to publishing
theoretical and applied studies and sharing scientific information at national and
international level.

The Limitless Journal of Education and Research is published three times a year,
scanned in various national and international indexes, and receives numerous citations.
Our Journal with an impact factor of 0.5 in SOBIAD 2021 is among the first 90 journals
published in our country.

SEAD Journal is published with the scientific contributions and support of
academicians working in Turkey and abroad, such as articles, research and projects. Our
journal has been publishing for six years without compromising its academic and scientific
quality. We would like to thank all the editors, writers, referees and translators who
contributed to the preparation and publication of our journal.

In this issue of our journal, as in other issues, five scientific research and articles
related to education are included. These studies are presented in two languages, Turkish
and English.

We hope that our journal will make significant contributions to the field of
education and research. With our best regards.

LIMITLESS EDUCATION AND RESEARCH ASSOCIATION
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Degerli Okuyucular,

Sizlere Simirsiz Egitim ve Arastirma Dergisinin Mart 2022 sayisini sunmaktan mutluluk
duyuyoruz.

Sinirsiz Egitim ve Arastirma Dernegi (SEAD) tarafindan 2016 yilindan bu yana
kesintisiz olarak yayinlanan Dergimizin amaci, egitim ve arastirma alanina bilimsel yonden
katki saglamaktir. Bu amacla kuramsal ve uygulamali calismalan yayinlamaya, bilimsel
bilgileri ulusal ve uluslararasi duzeyde paylasmaya oncelik verilmektedir.

Sinirsiz Egitim ve Arastirma Dergisi, yilda ¢ say1 olarak yayinlanmakta, cesitli ulusal
ve uluslararasi indekslerde taranmakta ve cok sayida atif almaktadir. SOBIAD 2021 yili etki
faktoru 0,5 olan Dergimiz, ulkemizde yayinlanan ilk 90 dergi arasinda yer almaktadir.

SEAD Dergisi, yurt ici ve yurt disinda gorevli akademisyenlerin makale, arastirma,
proje gibi bilimsel katki ve destekleriyle yayinlanmaktadir. Akademik ve bilimsel
kalitesinden odun vermeden alt1 yildir yayin hayatin1 siurdirmektedir. Dergimizin
hazirlanmasi ve yayinlanmasinda emegi gecen biitlin editor, yazar, hakem ve cevirmenlere
tesekkur ediyoruz.

Dergimizin bu sayisinda diger sayilarda oldugu gibi egitimle ilgili bes bilimsel
arastirma ve makaleye yer verilmistir. Bu calismalar Tiirkce ve ingilizce olarak iki dilde
sunulmustur.

Dergimizin egitim ve arastirma alanina onemli katkilar getirmesini diliyoruz.
Saygilarimizla.

SINIRSIZ EGITIM VE ARASTIRMA DERNEGI
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A Study on Right Hand Techniques in Cello Sonatas of Johannes
Brahms

Mutlu Varlik KOCAILIi, Bursa Uludag University, mkocaili@uludag.edu.tr

Abstract: “Sonata”, which has influenced all forms of instrumental music from the Baroque
Period to the present, means a multi-part piece composed for one or two instruments. It can be said that
from the time of the first sonatas to the current times, almost all composers who are known to have
written pieces of instrumental music have produced works in the form of duo sonata.

Harboring the musical characteristics of the Classical and Romantic periods, both sonatas written
for the cello and piano by Johannes Brahms hold an important place among the works of chamber music.
Additionally, upon examination of the cello parts of the sonatas in terms of performance techniques, it
can be seen that both sonatas are among the most difficult pieces for performers.

This study aimed to examine the right-hand techniques in the cello parts of the two sonatas
written for the cello and piano by Johannes Brahms, who was one of the prominent composers of the
Romantic Period.

Keywords: Brahms, Cello, Sonata.

Cited in: Kocaili, M. V. (2022). A Study on Right Hand Techniques in Cello Sonatas of Johannes Brahms, Johannes
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(\Pzz# A Study on Right Hand Techniques in CelloSonatas of Johannes Brahms
Mutlu Varlik KOCAILI

1. Instruction

The romantic movement, which became more effective starting in the early 19th
century, is one of the turning points of musical thought. No doubt, the German composer
Johannes Brahms is one of the leading names who left his mark in the Romantic era. Brahms
was born in Hamburg on May 7, 1833. He started his musical career with his father and then was
guided by Eduard Marxsen (1806-1887). He died in Vienna on 3 April, 1987 (Feridunoglu, 2005:
133). Research conducted by music historians reveal several milestones in Brahms' creative
activities that could be coordinated with the distinctive events of his life. To exemplify, Op.38
mi minor cello-piano sonata is Brahms's first published composition on the solution of special
problems that arise in works written for two instruments (Mason, 1970: 67). This sonata is one
of the most important sonatas written after the death of Beethoven (Prieto, 2006: 238). In the
light of these events, it is possible to distinguish four periods, each of which is unique in their

own characters, in Brahms's artistic development (Geiringer, 1961)

The instrument to which Brahms was appealed had been cello since his youth. Brahms
composed 2 sonatas for cello and piano, 3 sonatas for violin and piano, and 2 sonatas for clarinet
and piano (Say, 2006: 399). Upon its completion in 1866, the sonata was dedicated to Joseph
Gansbacher, Professor of Singing (Prieto, 2006: 238). The sonata Op.38 is technically easier for
both cellists and pianists to play than Brahms's second sonata Op.99; this is because Op.38, first
sonata, (No 1) was dedicated to Joseph Gansbacher, a singing professor and amateur cellist at
the Singakademie in Vienna, whereas the Op.99, Second Sonata (No 2), was devoted to Robert

Hausmann, one of the most successful cellists of his time (Geiringer, 1961).

Two cello-piano sonatas by Johannes Brahms are still among the leading masterpieces
of the cello repertoire today. Two cello-piano sonatas of Brahms correspond to the second and

third of these creation processes.

Even if Brahms' cello-piano sonatas Op. 38 (1865) and Op.99 (1886) reveal the freedom
of thematic and vocalistic expression of the two instruments, they are masterpieces composed
twenty-one years apart. In this concept, this study aims to focus on the composer character of
Johannes Brahms and investigating Op.38 and Op.99 violoncello-piano sonatas by taking into

consideration right-hand techniques in cello parties.
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2. Right Hand Techniques in Brahms' Cello Sonatas

Taking an outlook to the right-hand techniques used in cello-piano Sonatas Op.38 and
Op.99 by Brahms, they are as follows: Detache, legato, staccato, chord, bariolage and

pizzicato.
2.1. Detache

The term detache, which derives from a French word meaning ‘separating’, means
"detachable". This term should be associated with the conductivity of string rather than the
character of timbre in the string instruments (Liberman, 2011). Almost all bow techniques in

string instruments are built on the basis of the detache technique.
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Figure 1. Cello-Piano Sonata No.1 Op.38 the episode wherein detache technique is used

In the episode displayed in Figure 1, the composer wanted the detatche technique to be
used in a sentence of unequal notes. On the contrary, in the episode seen in the Figure 2, it is

stated that the detatche technique should be used in an episode consisting of notes with equal

rhythmic value.

Figure 2. Cello-Piano Sonata No.2 Op.99 the episode wherein detatche technique is used

2.2, Legato

Legato is an Italian term meaning multiple sounds played interconnectedly with a bow
that is pulled or pushed in the same direction. Attached notes connected by either pushing or
pulling to each other with the bow should be played as consecutively and smoothly as possible

(Ammer, 1992).
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Figure 3. Cello-Piano Sonata No.1 Op.38 the episode wherein legato technique is used

In the trio compartment of the cello-piano sonata No.1 Op.38, that Brahms wrote, he
apparently used the legato technique. In this episode seen in the Figure 3, which evokes

Menuett Dance, the smooth transition between notes can be achieved with tempo and legato

technique.
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Figure 4. Cello-Piano Sonata No.2 Op.99 the episode wherein legato technique is used

In the episode seen in the Figure 4 of the cello-piano sonata No.2 Op.99, seen in Figure
4, the composer wanted the use of the legato technique to reinforce the narrative power of the
episode. Brahms, who wanted this episode to be played as mellifluously and emotionally as
possible and stated the term dolce espressivo at the beginning of the sentence, ingeniously used

the transitional feature of the legato technique between sounds.
2.3. Staccato

Staccato, an Italian term, is a technique indicating that a note should be played
separately from the notes before and after (Ammer, 1992). Becoming a unique technique to the
string instruments in the 18 century, it was first used for two or more sounds to be played
consecutively and shortened, in the same direction of a bow movement while the bow was
attached to the string. When Staccato technique is used, each note should sound equally short

and strong, the bow pressure on them should be the same as well (Aybulus, 2020).
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Allegretto quasi Menuetto

Figure 5. Cello Piano Sbnatas Op.38 No.1 the episode wherein staccato technique is used.

In the episode seen in the figure 5, the composer used the staccato technique in a section
of the cello-piano sonata Op.38 No.1, which was composed in menuetto style. Although this
episode is not performed in sharp lines as expressed by the staccato technique today, the

composer has clearly denoted the musical expression he expects from the performers.
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Figure 6. Cello-Piano Sonata Op.99 No.2, The episode wherein staccato technique is used

The staccato episode in Op.99 cello-piano sonata No.2, seen in Figure 6, represents a
transitional function. In this episode, the composer wanted the two lowest notes of the cello to
be performed with the staccato technique and used the episode to move on to the next

compartment.
2.4. Chord

Originated from French term, chord means three or more pitches create a timbre by

sounding simultaneously and harmonically (Sozer, 2014).

On cello, there are two types of Chords likewise in the other members of string

instruments: broken chords/arpeggio and chords.

Broken chord is realized by dividing a chord with three or four notes in two and playing
them consecutively from low to high pitched sound or from high to low pitched sound. All chords
in the string instruments, however, are clusters of sounds formed by melodic and harmonic
successive lines conjoining. What makes them different from broken chords is that the chords

sound this short of chords that have three or four notes concurrently (Liberman, 2011).

pizz.
Figure 7. Cello-Piano Sonata Op.38 No.1 episode wherein chord technique is used
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In his cello-piano sonata Op.38 No 1, Brahms rarely used chord technique, and he
preferred the chords displayed in the episode in Figure 7 to be heard by utilizing the pizzicato
technique. Similar case is apparently given in cello-piano sonata Op.99 No 2. The composer used
chord technique merely few times. Nonetheless, the cello-piano sonata Op.38 No.1 seen in

Figure 8 is performed with arco technique.
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Figure 8. Cello-Piano Sonata Op.99 No.2 Episode wherein chord technique is used
2.5. Bariolage

The French term bariolage is derived from the word "barioler" and means colorful.
Bariolage is a technique that is created using a single bow movement when the sounds on
adjacent strings are intertwined. Bariolage, which is usually used with legato technique and
rapid movements, can be also seen without open string and in different types of springs such as

detache, sautille, and spiccato (Liberman, 2011).
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Figure 9. Cello-Piano Sonata Op.38 No.1 Episode wherein bariolage technique is used

In two cello sonatas that Brahms wrote, he used the barriolage technique, which is
specific to string instruments, throughout the long episodes. In his both sonatas, he preferred
the bariolage technique to be mainly performed on D and A strings. The cello-piano sonata Op.
38 No.1 displayed in Figure 9, used this technique slowly with trilogy, whereas the cello-piano

sonata Op. 99 seen in Figure 10, used the barriolage technique in the episode No.2 with a higher

Figure 10. Cello-Piano Sonata Op.99 No.2 Episode wherein bariolage technique is used

45 The Journal of Limitless Education and Research, 7 (1), 40 - 55



(\Pzz# A Study on Right Hand Techniques in CelloSonatas of Johannes Brahms
Mutlu Varlik KOCAILI

2.6. Pizzicato

Pizzicato, an ltalian term, is the term used for the technique of obtaining sound by
fingering strings instead of using bows in string instruments. Usually abbreviated as "pizz.". This
technique was distinguished to be the first one used in Monteverdi's il Combattimento di

Tancredi e Clorinda opera.
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Figure 11. The Cello-Piano Sonata Op.38 No.1 episode wherein pizzicato technique is used
In the episode displayed in Figure 11, it is apparently observed that Brahms used the
pizzicato technique so as to accompany the melody of the piano score in his Cello-piano sonata

Op.38 No.1. It could be elucidated that he aims to support the piano score by using the same

sound in different registers to reinforce the harmonic structure of the sentence.

J (voco animato) dim.

(poco rit.) a tempo

Figure 12. Cello-Piano Sonata No.2 Op.99 Episode wherein pizzicato technique is used

Likewise in the Cello-piano sonata No.1 Op.38, the composer keeps the pizzicato
technique in an accompanying position in the episode of cello-piano sonata No. 2 Op.99
displayed in Figure 12. Moreover, just as in the episode given in Figure 11, the composer
supports the main melody in the piano score by making similar sounds or motifs heard in

different registers in the episode in Figure 12.
3. Conclusions and Recommendations

In this study, right-hand techniques used in Cello-piano sonatas Op.38 and Op.99 written
by Johannes Brahms were investigated. The results found on Brahms' Cello-piano sonatas Op.38

and Op.99 are as follows:

- Brahms adopted the concept of virtuosity in other string instruments masterpieces

written during his lifetime,

- He reflected the passionate understanding of the Romantic Era in his sonatas,
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- With his Cello-piano sonatas Op.38 and Op.99, he made a significant contribution to

cello literature,

- Detache, legato, staccato, chord, bariolage and pizzicato techniques were used with

the right hand,

- Detache, legato, and barriolage techniques were heavily involved in both sonatas,

whereas chord, staccato, and pizzicato techniques were used in only a few episodes.

In this context, due to the limited research on Brahms' cello works in our country, it is
assumed that this work will guide the researchers as well as the commentators who want to
perform the works of the composer, and the instructional process of such works. Therefore,
commentators who want to perform the composer's works are advised to review via
interpreting the works covered within the scope of the research. Similarly, studies could be
carried out to provide information to the individuals willing to perform these works and those
of cello parties in Brahms's other chamber music works. In the same vein, revealing their
characteristics of form and harmony by making musical analysis of these works can provide

convenience to cello educators and students.
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1. Giris

19. yiizyihn baslarindan baslayarak etkili olan romantizm akimi, mizikal diisiincenin
donim noktalarindandir. Siphesiz ki, romantik déneme damgasini vuran isimlerin basinda
Alman besteci Johannes Brahms gelmektedir. Brahms, 7 Mayis 1833’de Hamburg’da dogmustur.
Mizik hayatina 6nce babasi ile baslamis daha sonra ise Eduard Marxsen (1806-1887) yon
vermistir. 3 Nisan 1987’de Viyana’da ise hayata gozlerini yummustur (Feridunoglu, 2005, s. 133).
Miizik tarihcileri tarafindan yapilan arastirmalar Brahms'in yaratici etkinliklerinde, yasamindaki
Ozel olaylarla koordine edilebilecek birka¢ doniim noktasi ortaya koymaktadir. S6zgelimi, Op.38
mi mindr viyolonsel-piyano sonati, Brahms’in iki enstriman igin yazilan eserlerde ortaya ¢ikan
Ozel problemlerin ¢oziimuyle ilgili basilan ilk kompozisyonudur (Mason, 1970, s. 67). Bu sonat,
Beethoven’in 6liminden sonra yazilmis en 6nemli sonatlardan biridir (Prieto, 2006, s. 238).
Ortaya cikarilan bu olaylar i1siginda Brahms'in sanatsal gelisiminde her biri kendi karakterine

sahip dort donemi ayirt etmek mimkindir (Geiringer, 1961).

Brahms’in genclik yillarindan beri ilgisini ¢eken enstriman viyolonseldir. Brahms,
viyolonsel ve piyano icin 2, keman ve piyano icin 3, klarnet ve piyano i¢in ise 2 sonat yazmistir
(Say, 2006, s. 399). Sonat, 1866'da tamamlandiktan sonra San Profeséri olan Joseph
Gansbacher’e ithaf edilmistir (Prieto, 2006, s. 238). Op. 38 sonati hem cellistler hem de
piyanistler igin Brahms’in Op. 99 ikinci Sonati’'na gore teknik agidan g¢alinmasinin daha kolay
oldugu, bunun sebebinin ise Op. 38 Birinci Sonat’'in Viyana Singakademie’de san hocasi ve
amator bir cellist olan Joseph Gansbacher’a adandigi, Op.99 ikinci Sonat’in ise dénemin en

basarili gellistlerinden Robert Hausmann’a adandigidir (Geiringer, 1961).

Johannes Brahms'in yazdigl iki ¢cello-piyano sonati gliniimizde hala cello repertuvarinin
onde gelen eserleri arasinda yer almaktadir. Brahms'in yazdigi iki ¢cello-piyano sonati bu yarati

sureclerinin ikinci ve Gginculerine denk gelmektedir.

Brahms’in Op. 38 (1865) ve Op. 99 (1886) viyolonsel-piyano sonatlari, iki enstrimanin
tematik ve solistik ifade 6zglrliginl ortaya koymakla birlikte yirmi bir yil ara ile bestelenmis
eserlerdir. Bu baglamda, bu ¢alisma, Johannes Brahms'in besteci kisiligi ele alinmis, Op.38 ve
0p.99 cello-piyano sonatlari, cello partilerindeki sag el teknikleri goz 6niinde bulundurularak

incelenmesi amacindadir.
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2. Brahms'in Cello Sonatlarindaki Sag El Teknikleri

Brahms'in yazdigi Op.38 ve 0p.99 cello-piyano sonatlarinda kullanilan sag el teknikleri

genel bakis acisiyla sunlardir: Detache, legato, staccato, akor, barriolage ve pizzicato.
2.1. Detache

Fransizca’da ayirmak “detacher” kelimesinden tiireyen bu terim, ayrilabilen anlamina
gelmektedir. Bu terim yayh calgilar ailesinde sesin karakterinden cok, yayin iletkenligi ile
iliskilendirilmelidir (Liberman, 2011). Yayl calgilardaki yay tekniklerinin neredeyse tamami

detache tekniginin temeli Ustline olusturulur.
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Sekil 1. Op.38 Cello-Piyano Sonati No.1 detache tekniginin kullanildigl pasaj
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Sekil 1’de goriilen pasajda besteci detache tekniginin esit sireli olmayan notalardan
olusan bir cimlede kullaniimasini istemistir. Bunun aksine Sekil 2'de gorilen pasaj da ise esit

ritmik degerdeki notalardan olusan bir pasajin detache g¢alinmasini belirtmistir.

Sekil 2. Op.99 Cello-Piyano Sonati No.2 detache tekniginin kullanildigi pasaj

2.2, Legato

"Legato" birden fazla sesin ayni yonde gekilen veya itilen yayda birbirine bagli calinmasi
anlamina gelen italyanca terimdir. Cekerek veya iterek yayda baglanan notalar, olabildigince

kesintisiz ve plirtizsiiz bir sekilde calinmalidir (Ammer, 1992).
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Sekil 3. Op.38 Cello-Piyano Sonati No.1 legato tekniginin kullanildigi pasaj
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Brahms yazdigi Op.38 cello-piyano sonati No.1'in trio bélmesinde legato teknigini agik
bir sekilde kullanmistir. Sekil 3'te goriilen ve menuett dansini ¢agristiran bu pasajda sesler

arasindaki purizsiiz gecis tempo ve legato teknigiyle elde edilebilir.
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Sekil 4. 0p.99 Cello-Piyano Sonati No.2 legato tekniginin kullanildigi pasaj

Sekil 4'te gorilen Op.99 cello-piyano sonati No.2'deki pasajda ise, besteci legato
tekniginin kullanilmasini pasajin anlatim gliclinii pekistirmek amaciyla istemistir. Climlenin
baslangicindaki dolce espressivo terimleriyle de bu pasajin olabildigince tath ve duygulu, icten
bir sekilde galinmasini isteyen Brahms, legato tekniginin sesler arasindaki gegis 6zelligini son

derece ustalikla kullanmustir.
2.3. Staccato

italyanca bir terim olan staccato bir notanin kendinden énce ve sonra gelen notalardan
ayri bir sekilde calinacagini belirten tekniktir (Ammer, 1992). 18. yizyilla birlikte yayl calgilar
ailesine 6zgu bir hale gelen bu teknik iki veya daha fazla sesin ayni yonde kullanilan yay icinde
arka arkaya, tele yapisik ve kesik olarak ¢alinmasi seklinde kullanilmaya baslanmistir. Staccato
teknigi kullanilirken her nota esit sertlikte ve kisalikta duyulmali, notalarin lstlindeki yay baskisi

ayni olmalidir (Aybulus, 2020).

Allegretto quasi Menuetto
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Sekil 5. Op.38 Cello-Piyano Sonati No.1 staccato tekniginin kullanildigi pasaj

Sekil 5'te goriilen pasajda besteci staccato teknigini Op.38 cello-piyano sonati No.1'in
menuetto formunda / stilinde yazdigi bolimiinde kullanmistir. Bu pasaj giiniumuzde her ne kadar
staccato teknigi ile ifade edilen sekilde keskin hatlarla calinmasa da besteci icracilardan istedigi

mizikal ifadeyi agik¢a belirtmistir.
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Sekil 6. 0p.99 Cello-Piyano Sonati No.2 staccato tekniginin kullanildigi pasaj

Sekil 6'da gorilen Op.99 cello-piyano sonati No.2'deki staccato pasaj ise bir gecis
bélmesini temsil etmektedir. Bu pasajda besteci ¢ellonun en bas iki sesinin staccato olarak

duyurulmasini istemis ve pasaji bir sonraki bolmeye gecis amach kullanmistir.
2.4. Akor

Fransizca bir terim olan akor miizikte (¢ ya da daha ¢ok sesin birlikte yarattiklari, uyumlu

ve ortak tini anlamina gelmektedir (S6zer, 2014).

Celloda, keman ailesinin diger liyelerinde oldugu gibi iki farkl akor ¢esidi bulunmaktadir:
kirik akor ve bitilin akor. Kirik akor; (ic veya dort sesli akorun seslerinin ikiye bollinerek pesten
tize veya tizden pese olacak sekilde art arda calinmasiyla elde edilir. Yayh calgilar ailesinde bitiin
akorlar ise; birbirini takip eden, melodik ve armonik hatlarin birlesmesiyle sekillenmis ses
kiimeleridir. Kirtk akorlardan farklari, bu tip U¢ ve dort sesli akorlardaki seslerin ayni anda

duyurulmalaridir (Liberman, 2011).

E g
M
N

Z—— 4 ¢ o

- o
pizz.

Sekil 7. Op.38 Cello-Piyano Sonati No.1 akor tekniginin kullanildigl pasaj

Brahms yazdigi Op.38 cello-piyano sonati No.1'de akor teknigini ¢ok az kullanmis, Sekil
7'de gorilen pasajdaki akorlari da pizzicato teknigini kullanarak duyurmayi tercih etmistir.
Benzer durum 0p.99 cello-piyano sonati No.2'de de karsimiza ¢cikmaktadir. Besteci Op.99 cello-
piyano sonatl No.2'de de akor teknigine yalnizca birkag¢ kez yer vermistir. Ancak Op.38 cello-

piyano sonati No.1'in Sekil 8'de goriilen akor arco teknigiyle ¢calinmaktadir.
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Sekil 8. 0p.99 Cello-Piyano Sonati No.2 akor tekniginin kullanildigi pasaj
2.5. Bariolage

Fransizca olan bariolage terimi “barioler” kelimesinden tliremistir ve rengarenk
anlamina gelmektedir. Bariolage, yan yana bulunan tellerde yer alan seslerin tek yay hareketi

kullanarak ic ice gecmesiyle ortaya cikan bir tekniktir. Genellikle legato ve hizli bir hareket ile
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kullanilan bariolage, acik tel olmadan ve detache, sautille, spiccato gibi farkli yay cesitlerinde de

gorilmektedir (Liberman, 2011).
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Sekil 9. Op.38 Cello-Piyano Sonati No.1 barriolage tekniginin kullanildigl pasaj

Brahms yazdigi iki cello sonatinda da yayh calgilara 6zgl bir teknik olan barriolage
teknigini uzun pasajlar boyunca kullanmustir. iki sonatinda da barriolage tekniginin agirlikh olarak
re ve la tellerinde yapilmasini tercih etmistir. Sekil 9'da goriilen Op.38 cello-piyano sonati
No.1'deki pasajda bu teknigi Gglemelerle yavas bir sekilde kullanirken, Sekil 10'da goriilen Op.99
cello-piyano sonati No.2'deki pasajda barriolage teknigi cok daha hizl bir sekilde kullanmistir.
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Sekil 10. Op.99 Cello-Piyano Sonati No.2 barriolage tekniginin kullanildig pasaj

2.6. Pizzicato

italyanca bir terim olan pizzicato yayli calgilarda tellerin yay yerine parmakla cekilerek
ses elde edilmesi teknigi igin kullanilan terimdir. Genellikle "pizz." seklinde kisaltilarak yazilan bu
teknigi ilk olarak Monteverdi'nin Il Combattimento di Tancredi e Clorinda operasinda kullanildigi

saptanmistir.
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Sekil 11. Op.38 Cello-Piyano Sonati No.1 pizzicato tekniginin kullanildig pasaj

Sekil 11'de goriilen pasajda Brahms'in yazdigi Op.38 c¢ello-piyano sonati No.l'de
pizzicato teknigini piyano partisindeki ezgiye eslik etmesi amaciyla kullandigi agik¢a
gorilmektedir. Climlenin armonik yapisini gliclendirmek igin ayni sesi farkli registerlarda

kullanarak piyano partisine destek vermeyi amacladigi séylenebilir.
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J (poco animato) dim.
u (poco rit.) a tempo
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Sekil 12. 0p.99 Cello-Piyano Sonati No.2 pizzicato tekniginin kullanildig pasaj

Besteci yazdigl Op.99 cello-piyano sonati No. 2'nin Sekil 12'de gorilen pasajinda da
Op.38 cello-piyano sonati No.1'de oldugu gibi pizzicato teknigini eslik pozisyonunda tutmus, tipki
Sekil 11'de gorilen pasajda oldugu gibi Sekil 12'deki pasajda da benzer sesleri veya motifleri

farkl registerlarda duyurarak piyano partisindeki ana melodiyi desteklemistir.
3. Sonug ve Oneriler

Bu calismada kisaca Johannes Brahms'in yazmis oldugu Op.38 ve Op.99 cello-piyano
sonatlarinda kullanilan sag el teknikleri incelenmistir. Brahms'in Op.38 ve 0p.99 cello-piyano

sonatlarinin incelenmesi sonucunda;

- Brahms'in yasadigi donemde yazilan diger yayh calgilar eserlerindeki virtiozite

anlayisini benimsedigi,
- Romantik Donem'in tutkulu anlayisini sonatlarina yansittigi,

- 0p.38 ve 0p.99 cello-piyano sonatlari ile ¢ello literatiiriine 6nemli bir katkida

bulundugu,
- Sag elde detache, legato, staccato, akor, bariolage ve pizzicato tekniklerinin kullanildigi,

- iki sonatta da detache, legato ve barriolage tekniklerine agirlikla yer verilirken akor,

staccato ve pizzicato tekniklerinin yalnizca birkag pasajda kullanildigi saptanmustir.

Bu baglamda, lilkemizde Brahms'in cello eserleri hakkinda yapilan arastirmalarin kisith
olmasi nedeniyle bu calismanin arastirmacilara oldugu kadar bestecinin eserlerini seslendirmek
isteyen yorumculara ve bu eserlerin egitim silirecine de rehberlik edecegi disinlilmektedir.
Dolayisi ile bestecinin eserlerini seslendirmek isteyen yorumcularin arastirma kapsaminda ele
alinan eserleri inceleyerek yorumlamalari o6nerilmektedir. Brahms'in diger oda mizigi
eserlerindeki cello partilerinin de ayni sekilde ele alinarak eseri calisacak bireylere bilgiler

verebilmesi amaglanan calismalar yapilabilir. Ayrica, ele alinan eserlerin mizikal analizinin
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yapilarak form ve armoni o6zelliklerinin ortaya cikarilmasinin da viyolonsel egitimcileri ile

ogrencilerine kolayliklar saglayabilir.

CIKAR CATISMASI BEYANI
Yazar bu calismasinda herhangi bir sekilde cikar ¢catismasi olmadigini beyan eder.
ARASTIRMA VE YAYIN ETiGi BEYANI
Yazar bu calismasinda arastirma ve yayin etigine uyuldugunu beyan eder.
YAZAR SORUMLULUK BEYANI

Yazar bu g¢alismanin her asamasini kendisinin yaptigini beyan eder.
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