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Photo 1: Layne Redmond, YouTube Interview in Goldenseed 
2012, Screenshot 2021
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Photo 2: Identical !gurines with frame drums, discovered in 
Israel (Paz 2007:58)
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What is important to note is that, in any case, the people who par-
ticipate in the ethnographic research not only are familiar with 
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The hashtag can therefore be thought of as integral to the nature 
of Twitter as a social medium. As such, it produces the experience 
of being ‘in the digital crowd’. Being a mobile social media et-
hnographer does not only involve following the (digital) action, 
but also getting caught up in it, being carried along the trail and 
becoming entangled with others as the ethnographers’ tweets 
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become interlinked with those of others and they move forward 
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Layne Redmond´s digital followers
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Chart 1: Activity categories of 235 members of the FB group „Layne Redmond´s Global Friends and 
fans”
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Chart 2: Activity categories of 175 members of the FB group “When the Drummers Are Women”

Photo 3: Rhythm Sistas Unlocked, “Auf Achse”, Vienna 
2021 (Foto: Gustav Glück)
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