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&JOLENA@� >U� PDA� =J?EAJP� DEOPKNU� )=UJA� /A@IKJ@� ?NA=-
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Introduction
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)=UJA�/A@IKJ@�S=O�PA=?DEJC�=J@�LANBKNIEJC�SEPD�BN=IA�@NQIO�QJPEH�DAN�

@A=PD�EJ�������0DA�ATLH=EJA@�PDA�AT?EPAIAJP�KB�PDA�=Q@EAJ?A�=J@�DAN�LQLEHO�?=-
QOA@�>U�@NQIIEJC�=J@�HEOPAJEJC�PK�PDA�@NQIO�>U�PDA�B=?P�PD=P�BN=IA@�@NQIO�
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PQNA�KPDAN�>AEJCO�=J@�PK�?D=JCA�IAJP=H�?KJO?EKQOJAOO�

Research About Female Drummers
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Photo 1: Layne Redmond, YouTube Interview in Goldenseed 
2012, Screenshot 2021
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S=O� =� @NQI� EPOAHB��1D=P� EO�SDU� ODA� EJPACN=PA@�@AO?NELPEKJO�KB� @NQIO� BNKI�
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1DA�SKN@�ļ@NQI��ĠPKL� EJ�%A>NAS
�K??QNO� OARAN=H� PEIAO� EJ� PDA�
Old Testament. In each instance the context indicates the small 
hand drum. It is the only biblical word designating a memb-
raphone, and it is related to the instrument’s name in Sumerian 
Ġ@QL�PQL
�=J@�EJ�OARAN=H�0AIEPE?�H=JCQ=CAOġ�PQLLQ�EJ��GG=@E=J�
tuppa in Aramaic, and duff in Arabic. The drum also appears 
by its biblical name (tp) in an Ugaritic text citing several inst-
NQIAJPO�Ġ*EP?DAHH�����ġ����
��1DA�J=IA�=HOK�=LLA=NO� EJ�$NAAG�
as typanon, later tympanon, and in Latin as tympanum (Meyers 
����ġ���
��1DA�@NQI�=LL=NAJPHU�KNECEJ=PA@�EJ�PDA��N@�IEHHAJJEQI�
BCE in Mesopotamia, whence it spread to Egypt and other regi-
KJO�EJ�PDA�=J?EAJP�+A=N�"=OP�Ġ-=V�����ġ��
�
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4DEHA�)=UJA�/A@IKJ@�>QEHP�JQIANKQO�IUPDKHKCE?=H�=J@�OUI>KHE?=H�I=-
PANE=H�=NKQJ@�PDA� EI=CAO�KB�CK@@AOOAO�=J@�@NQIIEJC�SKIAJ�=O� BKQJ@�KJ�
PDA� OHE@AO�KB�$HAJ�3AHAV� =J@� NAOA=N?DA@� EJ�IQOAQIO�-=V� ?=PACKNEVA@� =J@�
@AO?NE>A@�?=P=HKCQAO�KB�=N?D=AKHKCE?=H�I=PANE=H�EJ�=HH�@AP=EHO��0DA�BKQJ@�L=-
N=HHAHO�EJ�=N?D=AKHKCE?=H�łJ@EJCO�NAH=PEJC�PK�@NQIIEJC�BNKI�PDA�=J?EAJP�+A=N�
"=OP� EJ?HQ@EJC� =NPAB=?PO�IQOE?=H� EJOPNQIAJPO�S=HH� L=EJPEJCO� =J@�łCQNEJAO�
BNKI�"CULP�O?AJAO�L=EJPA@�KJ�RAOOAHO�=J@�łCQNEJAO�BNKI� ULNQO�łCQNEJAO�
BNKI�-DKAJE?E=�=J@�*AOKLKP=IE=�OA=HO�=J@�OP=ILO�BNKI�0UNE=�=IKJC�KP-
DANO��1DA�BAI=HA�@NQIIANO��NKHAO�SANA�JKP�KJHU�HEJGA@�PK�BANPEHEPU�NEPAO�EJ�PDA�
@KIAOPE?�OLDANA�>QP�=HOK�PK�LQ>HE?�K??=OEKJO�SDANA�PDAU�BKHHKSA@�KBł?E=H�
KN@ANO���L=NP�BNKI�PD=P�PDAU�SANA�IA=JO�KB�NAOEOP=J?A�PK�QLDKH@�KH@�PN=@EPE-
KJO�PDNA=PAJA@�>U�ATPEJ?PEKJ�KN�NALH=?AIAJP�>U�JAS�L=PNE=N?D�OUOPAIO�Ġ-=V�
����ġ���
�

1DA�@ERANOA�BQJ?PEKJO�PDAOA�łCQNEJAO�LANBKNIA@�OPNAOO�=J@�LANLA-
PQ=PA�EJ�?H=U�PDA�OECJEł?=J?A�KB�@NQIIEJC���PDA�PAJOEKJ�>APSAAJ�
PDA�KBł?E=H�=J@�LKLQH=N�E@AKHKCEAO�=J@�PDA�NAOEOP=J?A�KB�PDA�OQ>-
FA?P�?H=OOAO�AOLA?E=HHU�KB�SKIAJ�PK�PDA�ÀHEPA�O�=PPAILP�PK�EILKOA�
QLKJ�PDAI�JAS�E@A=O�=J@�NACQH=PEKJO��1DA�ATPAJOERA�QOA�KB�PDA�ł-
gurines in the household cult was a form of compensation for the 
loss of the goddesses on the public level, and the concentration of 
women on private observance answered their needs after have 
>AAJ�AT?HQ@A@�BNKI�PDA�LQ>HE?�?QHP�Ġ-=V�����ġ����
�

1DA�ATLNAOOEKJ�KB�PDKOA�@=EHU�PAJOEKJO�S=O�?AJPN=H�@QA�PK�-=V<�EJPANLNAP=-
PEKJO�=>KQP�SKIAJ�EJ�&NKJ��CA�&ON=AH�

Photo 2: Identical !gurines with frame drums, discovered in 
Israel (Paz 2007:58)
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,PDAN�OPQ@EAO�=>KQP�@NQIIEJC�SKIAJ�EJ�=�LNKB=JA�?KJPATP�?KJP=EJ�>E-
KCN=LDE?=H�OQNRAUO�KB�B=IKQO�BAI=HA�'=VV�-KL�-QJG�=J@�/K?G�@NQIIANO�
KJ�@NQI�OAPO�SDK�JKS=@=UO�=NA�C=EJEJC�IKNA�=J@�IKNA�LNAOAJ?A�=J@�OEC-
JEł?=J?A�>U�PDAEN�ATLKOQNA�EJ�@ECEP=H�LH=PBKNIO��1DEO�SKQH@�>A�=JKPDAN�DQCA�
NAOA=N?D�PKLE?�PK�BKHHKS��)APdO�JKP�>NA=G�PDA�IKQH@�KB�PD=P�=NPE?HA�>QP�FQIL�
NECDP�EJPK�PDA�SKNH@�KB�@ECEP=H�NAOA=N?D�IAPDK@O�SDE?D�EJŃQAJ?A@�IU�NAOA=N-
?D�LNKFA?P�LNAOAJPA@�EJ�PDEO�=NPE?HA�

Digital Research
�N@ÀRKH���$ÉIAV� NQV�Ġ����ġ���
�LH=?A@�PDA�>ENPD�KB�PDA�PANI�ļ?U>AN-

?QHPQNA��EJPK�PDA�����O�@ANERA@�BNKI�PDA�JKPEKJ�KB�?U>ANOL=?A�P=GAJ�BNKI�
PDA�JKRAHEOP�4EHHE=I�$E>OKJ�EJ�������0EJ?A�PDAJ�PDA�PANI�ļ?U>ANOL=?A��KN�
ļRENPQ=H�OL=?A��S=O�QOA@�=O�OUJKJUI�BKN� PDA�&JPANJAP� EPOAHB��+AS�GEJ@O�KB�
OK?E=H�=?PEREPEAO�SANA�@EO?KRANA@�>U�łNOP�OK?E=H�OPQ@EAO�EJ�?KJJA?PEKJ�SEPD�PDA�
OE@A�ABBA?PO�KB�PDA�IA@EQI�OQ?D�=O�RENPQ=HEPU�@EOAI>K@EIAJP�=J@�@EOEJPAC-
N=PEKJ�=IKJC�KPDANO��1DA�PANI�ļRENPQ=H�?KIIQJEPU��S=O�?NA=PA@�EJ������>U�
%KS=N@�/DAEJCKH@�>=OA@�KJ�DEO�LANOKJ=H�ATLANEAJ?AO�>U�=�HKJC�PANI�L=NPE-
?EL=PEKJ�EJ�RENPQ=H�BKNQIO�
3ENPQ=H�?KIIQJEPEAO�@ARAHKL�OD=NA@�OUOPAIO�KB�JKNIO�R=HQAO�>AHEABO�=J@�

D=>EPO�

 U>ANOL=?A�SKNGA@�=O�=�QJEBUEJC�APDJKCN=LDE?�łAH@�OEPA�PK�@AO?-
ribe all kinds of social life occurring on the Internet, aligning dif-
ferent artifacts, uses, and practises. The metaphor of cyberspace 
D=O�=HOK�?KJPNE>QPA@�PK�PDA�E@A=�KB�PDA�&JPANJAP�=O�=�QJEłA@�K>FA?P�
KB�OPQ@U�SEPD�EJDANAJP�?D=N=?PANEOPE?O�=J@�LNKLANPEAO�Ġ�N@ÀRKH���
$ÉIAV� NQV�����ġ�
�

1DA�=QPDKNO�IAJPEKJA@�PD=P�APDJKCN=LDE?�IAPDK@O�D=RA�>AAJ�QOA@�OEJ?A�
PDA�A=NHU�>ACEJJEJC�KB�PDA�&JPANJAP�=O�=�NAOA=N?D�OPN=PACU�SEPD�NABANAJ?A�PK�
JAPSKNG�NAH=PEKJODELO�OK?E=H�OPQ@EAO�IKN=H�KN@ANO�=J@�?KJ@EPEKJO�KB�IA@E=�
?KJOQILPEKJ�NA?ALPEKJ�=J@�LNK@Q?PEKJ��"PDJKCN=LDE?�IAPDK@O�KNECEJ=PA�EJ�
PDA�SKNGO�KB��NKJEOH=S�*=HEJKSOGE���&PdO�S=U�PK�K>OANRA�>U�L=NPE?EL=PEKJ�CKP�
=@=LPA@�PK�&JPANJAP�NAOA=N?D�=J@�S=O�?=PACKNEVA@�EJPK�PANIO�HEGA�ļ+APJKC-
N=LDU��ļ!ECEP=H�"PDJKCN=LDU��ļ3ENPQ=H�"PDJKCN=LDU��=IKJC�KPDANO��1DA�
&JPANJAP�I=EJP=EJA@�=�@KQ>HA�BQJ?PEKJġ�EP�S=O�NAC=N@A@�=O�łAH@�=J@�K>FA?P�=P�
PDA�O=IA�PEIA�
�??KN@EJC�PK� DNEOPEJA�%EJA�Ġ����
��PDA�&JPANJAP�=O�=J�K>FA?P�KB�OPQ@U�

��*=HEJKSOGE����Ġ����
���NCKJ=QPO�KB�PDA�4AOPANJ�-=?Eł?ġ��J��??KQJP�KB�+=PERA�"JPANLNEOA�=J@��@-
venture in the Archipelagoes of Melanesian New Guinea. London: Routledge & Sons
��%EJA� ��Ġ����
��3ENPQ=H�APDJKCN=LDU��)KJ@KJġ�0=CA
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BKN�PDA�OK?E=H�O?EAJ?AO�?KQH@�>A�OAAJ�=O�?QHPQN=H�BKNI�KN�=O�=�?QHPQN=H�LN=?PE?A��
!ECEP=H�?QHPQN=H�BKNIO�?KJP=EJ�KJHEJA�R=HQAO�JKNIO�S=UO�KB�>AD=REKQN�QOA�
KB�AIKPE?KJO�=IKJC�KPDANO��1DAU�=NA�LN=?PEOA@�>U�RENPQ=H�LH=UANO�>HKCCANO�
SA>?=I�QOANO�=J@�KPDAN�LAKLHA�OK?E=HEVEJC�EJPK�CNKQLO�@KIEJ=PA@�>U�@ECEP=H�
IA@E=���O�=�?QHPQN=H�LN=?PE?A�PDA�&JPANJAP�NALNAOAJPO�=�ļ?QHPQN=H�=NPEB=?P��=O�
%EJA�LKEJPA@�KQP��-N=?PEOAO�OQ?D�=O�RE@AK�I=GEJC�BKN�6KQ1Q>A�OD=NEJC�LDK-
PKO�KJ�@ECEP=H�OANRE?AO�=J@�KPDANO�SDE?D�=NA�JKP�KJHU�OLA?Eł?=HHU�=PP=?DA@�
PK�PDA�&JPANJAP�>QP�QOA�KJHEJA�LKOOE>EHEPEAO�=NA�?KQJPA@�=O�?QHPQN=H�LN=?PE?AO�
�N@ÀRKH���$ÉIAV� NQV�Ġ����ġ�
�@EBBANAJPE=PA�PDNAA�IAPDK@KHKCE?=H�=L-

LNK=?DAO�BKN�ļ!ECEP=H�"PDJKCN=LDUġ��3ENPQ=H�"PDJKCN=LDU�D=REJC�OP=NPA@�EJ�
PDA� ����O� KJJA?PERA�"PDJKCN=LDEAO� ĠKJHEJA�KBŃEJA
� QJPEH� ����� =J@�"PD-
JKCN=LDEAO�KB�&JPANJAP� EJ�@=EHU� HEBA�Ġļ*A@E=�"PDJKCN=LDU�
�QJPEH� PK@=U��&J�
PDA�łNOP� =AN=� KB� OPQ@EAO� =>KQP� RENPQ=H� ?KIIQJEPEAO� KJHEJA� ?KIIQJE?=PEKJ�
S=O�NAC=N@A@�=O�OK?E=HHU�SA=G�RENPQ=H�SKNH@O�SANA�OPQ@EA@�=O�ļOQ>?QHPQNAO���
&J�PDA�A=NHU���OP�?AJPQNU�LAKLHAO�&JPANJAP�=?PEREPEAO�SANA�EJPACN=PA@�EJ�@=EHU�
HEBA�OK�APDJKCN=LDE?�OPQ@EAO�BK?QOA@�IKNA�KJ�łAH@SKNG�ļEJOE@A�=J@�=HOK�KQP-
OE@A�PDA�O?NAAJ��QOEJC�PDA�PANI�KJHEJA�KBŃEJA�NAOA=N?D��1DEO�LANEK@�?KILNE-
OA@�PDA�OA?KJ@�=LLNK=?D�Ġ�N@ÀRKH���$ÉIAV� NQV�����ġ�
�
!QA�PK�=�@ARAHKLEJC�JAS�IA@E=�H=J@O?=LA�S=UO�KB�LNK@Q?PEKJ�?KJOQIL-

PEKJ� =J@� ?EN?QH=PEKJ� =J@� =@RANPEOAIAJP� ?D=JCA@� =� HKP�� &P� OPNKJCHU� ABBA?PA@�
NAH=PEKJODELO�>APSAAJ�=Q@EAJ?AO�=J@�LNK@Q?PEKJ�EJ�PDA�?QHPQN=H�OA?PKN��1DA�
=Q@EAJ?A�S=O�CAPPEJC�IKNA�LNK@Q?PERA�?HA=N�HEIEPO�>APSAAJ�PDA�FQOP�IAJPEK-
JA@�OLDANAO�>AC=J�PK�@A?HEJA��1DA�PDEN@�=LLNK=?D�?=HHA@�ļ*A@E=�"PDJKCN=L-
DU��LNKRE@A@�ļ=�IAPDK@KHKCE?=H�PKKH�PK�QJ@ANOP=J@�LAKLHAdO�IKPER=PEKJO�=J@�
AJC=CAIAJPO�SEPD�IA@E=��*KNAKRAN�IA@E=�APDJKCN=LDU� EJRKHRAO�OPQ@UEJC�
IA@E=�LN=?PE?AO�>AUKJ@�PDA�L=N=IAPANO�OAP�@KSJ�>U�PDAKNAPE?=H�=OOQILPEKJO�
KB�?QHPQN=H�LNK@Q?PEKJ�>=OA@�KJ�PDA�?EN?QH=PEKJ�KB�IA@E=�LNK@Q?PO���Ġ�N@ÀRKH�
��$ÉIAV� NQV�����ġ���
�

Media practices may be understood as a wider set of practices 
most of them with, around, and through digital technologies re-
lating to creative processes carried out by individuals, collectives, 
governments, transnational corporations, and other social agents 
SEPD� @EBBANAJP� CK=HO� =J@� LQNLKOAO� Ġ�N@ÀRKH� �� $ÉIAV� NQV�
����ġ�
�

-KOPEH���-EJG�Ġ����ġ���
�OQCCAOPA@�PSK�I=EJ�IAPDK@O�PK�PNA=P�OK?E=H�IA-
@E=�=O�NAOA=N?D�OEPAġ�SA>�?KJPAJP�=J=HUOEO�KB�H=NCA�@=P=�OAPO�=J@�OK?E=H�JAPSKNG�
=J=HUOEO�� 4DANA=O� H=NCA� @=P=� OAPO� LNKRE@A� IKNA� OP=PEOPE?=H� I=PANE=H� OK?E=H�
JAPSKNG�=J=HUOEO�NABANO�PK�OK?E=H�IA@E=�=O�OK?E=H�ŃATE>HA�=J@�ATLANEIAJP=H�
łAH@SKNG� AJRENKJIAJP�� 1DA� =QPDKNO� PANI� ļEJPANJAP�NAH=PA@� APDJKCN=LDU��
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@AO?NE>AO�ļAPDJKCN=LDU�PD=P�AJC=CAO�SEPD�EJPANJAP�LN=?PE?AO�=J@�?KJPAJP�@E-
NA?PHU�>QP�JKP�AT?HQOERAHU��Ġ-KOPEH���-EJG�����ġ���
��1DAU�=HOK�AILD=OEVA�
PDA�B=?P�PD=P�PDA�O=IA�IA@E=�EO�QOA@�=O�OQ>FA?P�=J@�=O�NAOA=N?D�PKKH�
-KOPEHH�=J@�-EJG�Ġ����ġ���
�@AO?NE>A@�łRA�NKQPEJAO�=O�OK?E=H�IA@E=�NAOA-

=N?DANġ�ļ?=P?DEJC�QL� OD=NEJC�ATLHKNEJC� EJPAN=?PEJC�=J@�=N?DEREJC���-KOPEHH�
LNEI=NEHU�QOA@�1SEPPAN�=O�ļDQI=J�IA@E=PA@�/00�BAA@��>U�BKHHKSEJC�HAOO�PD=J�
����1SEPPAN�QOANO�=J@�PDAEN�ļNAPSAAPO��=O�łHPANA@�QL@=PAO�BNKI�KPDANO�KRAN�
PDA�NAOA=N?DA@�PKLE?��1DA�=QPDKNO�AILD=OEVA@�PDA�OD=NEJC�OGEHHO�KB�PDA�NAOA=N-
?DAN�SDE?D�SEHH�EJ?NA=OA�PDA�?D=J?A�PK�CAP�?KJPAJP�OD=NA@�>U�ļ=@@EJC�R=HQA�
PK�=�OD=NA@�HEJG��

0K?E=H�IA@E=� APDJKCN=LDU� PDANABKNA� @KAO� JKP�IA=J� @KEJC� łAH-
@SKNG� EJ�KN�=>KQP�KJA�L=NPE?QH=N� OK?E=H�IA@E=�LH=PBKNI��� OQ?D�
=O�#=?A>KKG�1SEPPAN�KN�6KQ1Q>A��4DEHA� PDA� H=PPAN� EO� LKOOE>HA�
it is complicated by the fact that most internet users constantly 
criss-cross a range of platforms through aggregators, search en-
gines, hyperlinks and other devices. Moreover, the movement of 
the digital ethnographer involves traversing interrelated digital 
=J@�?KLNAOAJP�?KJPATPO�Ġ-KOPEHH�=J@�-EJG�����ġ���
�

�N@ÀRKH���$ÉIAV� NQV�IAJPEKJA@� EILKNP=JP� NAMQENAIAJPO� BKN�@ECEP=H�
łAH@SKNG�Ġ����ġ�������
�=O�BKHHKSOġ

±� @AłJEPEKJ�KB�PDA�AILENE?=H�NAOA=N?D�OEPA
±� >AEJC�?HA=N�=>KQP�PDA�=??AOO�PK�OAPPEJCO�=J@�NAOA=N?D�OQ>FA?PO
±� ?KJOE@AN=PEKJ�KB�APDE?=H�@EHAII=O
±� PKLE?�KB�EJPANAOP�ODKQH@�>A�?DKOAJ�>ABKNA�@AłJEJC�PDA�łAH@
±� @AłJEPEKJ�KB�IK@AO�KB�?KIIQJE?=PEKJO�HK?=PEKJO
±� ?=NABQHHU�?KJOE@ANA@�EJEPE=H�OAHB�LNAOAJP=PEKJ�PK�PDA�NAOA=N?D�OQ>FA?PO
±� BKHHKSEJC�KB�OQ>FA?PO�KJHEJA�KBŃEJA�=?NKOO�@EBBANAJP�APDJKCN=LDE?�?KJ-
PATPO�=J@�OAPPEJCO

±� L=NPE?EL=JP�K>OANR=PEKJ�=J@�EJPANREASO
±� @ARAHKLIAJP� KB� NAOA=N?DANdO� PA?DJKHKCE?=H� OGEHHO� ĠSA>�@AOECJ� KJHEJA�
?KIIQJE?=PEKJ� EJOP=JP�IAOO=CEJC�KJ�IK>EHA� LDKJAO� QOA� KB� AIKPE-
?KJO�=IKJC�KPDANO
�

±� @ECEP=H�IA@E=�PK�CAJAN=PA�@=P=�>U�QOEJC�@ECEP=H�REOQ=H�=J@�OKQJ@�NA?KN-
@ANO�?KILQPANO�H=LPKLO�BKN�PDA�@K?QIAJP=PEKJ�KB�łAH@�SKNGO�?KHHA?-
PEKJ�KB�@=P=�SEPD�PDA�O=IA�@ARE?AO�

±� ?NA=PEKJ�KB�=�>HKC�BKN�LANOKJ=H�ATLKOQNA�OK?E=H�IA@E=�LNKłHAO�Ġ#HE?GN�
#=?A>KKG�1SEPPAN�=IKJC�KPDANO
�HEJGA@�PK�PDA�>HKC

±� KJHEJA�EJPANREASO�QOEJC�?D=PO�IAOOAJCANO�AI=EH�RE@AK�?KJBANAJ?A�PK-
KHO�Ġ0GULA�7KKI
�PATPQ=H�EJPANREASO�=JKJUIKQO�OQNRAUO
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±� IAPDK@KHKCU�PK�?NA=PA�GJKSHA@CA�>U�>AEJC�=S=NA�PD=P�PA?DJKHKCE?=H�
ODEBPO�EJŃQAJ?A�PDAKNEAO�

�BPAN�@ECEP=H�łAH@SKNG�@ECEP=H�!=P=�IQOP�CAP�=J=HUOA@�=J@�@AO?NE>A@�EJ�=J�
APDJKCN=LDE?�S=U��#KN� PDEO� LNK?AOO��N@ÀRKH���$ÉIAV� NQV� Ġ����ġ�����
�
OQCCAOPA@�PDA�QOA�KB�łAH@�@E=NEAO�=Q@EK�=J@�RE@AK�NA?KN@O�O?NAAJ�ODKPO�OK-
?E=H�>KKGI=NGEJCO�4EGEO�=J@�>HKCO�QOA@�=O�łAH@SKNG�@E=NEAO��1DAU�=@REOA@�
PK�@EBBANAJPE=PA� ?HA=NHU�>APSAAJ�LNER=PA�JKPAO� ĠłAH@JKPAO
� =J@�LQ>HE?�JKPAO�
Ġ>HKCO�LKOPEJCO�SA>OEPAO
�=J@�PK�QOA�MQ=HEP=PERA�!=P=�OKBPS=NA�Ġ�1)�0�PE�
+3ERK
��1DA�"PDJKCN=LDE?�@AO?NELPEKJ�ODKQH@�?KJP=EJ�=J=HUOAO�@EOPEJCQEOD�
=J=HUPE?=H�?=PACKNEAO�KB�PDA�PDAKNAPE?=H�BN=IASKNG�BNKI�PDKOA�?KIEJC�BNKI�
PDA�łAH@� ĠAPE?� =J@� AIE?�LANOLA?PERAO
��"IE?�LANOLA?PERAO� ODKQH@�>A� PNA=PA@�
SEPD�NAOLA?P�=�?KHH=>KN=PERA�=EI�ODKQH@�>A�=@@A@ġ

What is important to note is that, in any case, the people who par-
ticipate in the ethnographic research not only are familiar with 
PDA�APDJKCN=LDAN�>QP�=HOK�?KJPNE>QPA�PK�PDA�?KJłCQN=PEKJ�KB�PDA�
object of study and to the ethnographer’s knowledge of the em-
pirical situations. They are more than passive subjects of study, 
but active respondents and, somehow, coparticipants of the re-
OA=N?D�LNK?AOO�SEPD�PDA�APDJKCN=LDAN�Ġ�N@ÀRKH���$ÉIAV� NQV�
����ġ��
�

-KOPEHH� =J@�-EJG� Ġ����ġ���
� =@@EPEKJ=HHU� OQCCAOPA@� ?HKQ@�LH=PBKNIO� =J@�
OK?E=H�IA@E=�BKN�=N?DEREJC�OQ?D�=O�!NKL��KT�=J@�$KKCHA�!K?O��1DAU�D=@�
?KHHA?PA@�>KKGI=NGO�KJ�PDA�>KKGI=NGEJC�OEPA�!AHE?EKQO�?KI�ĠJKS�QJ=R=E-
H=>HA
�P=CCA@�SA>�?KJPAJP�=J@�=PP=?DA@�GAUSKN@O�PK�>KKGI=NGA@�?KJPAJP��
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PDA�?EN?QIOP=J?A�PD=P�D=ODP=CO�JKP�KJHU�EJ@AT�?KJRANO=PEKJO�EJ�1SEPPAN�>QP�
=HOK�=NA�QOA@�=O�IK@A�KB�OAHB��ATLNAOOEKJġ

The hashtag can therefore be thought of as integral to the nature 
of Twitter as a social medium. As such, it produces the experience 
of being ‘in the digital crowd’. Being a mobile social media et-
hnographer does not only involve following the (digital) action, 
but also getting caught up in it, being carried along the trail and 
becoming entangled with others as the ethnographers’ tweets 



61Layne Redmond’s Legacy: Digital Handprints of Female Frame Drummers

become interlinked with those of others and they move forward 
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�
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@KSJ�P=GA�NACQH=N�>NA=GO
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With every week that has passed by since the pandemic outbre-
=G�APDJKCN=LDANO�D=RA�>AAJ� FQILEJC�>=?G�KJPK� PDA�łAH@SKNG�
wagon, trying to put things back together or enquire into no-
vel corona-related social and cultural phenomena. In both cases, 
due to the present circumstances, they are usually turning towar-
ds the only accessible way of collecting ethnographic material, 
which comprises the variety of digital technologies that make up 
the digital places we go to and the ways we communicate with 
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Layne Redmond´s digital followers
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Creativity Research Shops

���� ���� ������ ������ ����� ������ ����� ����� �����

Chart 1: Activity categories of 235 members of the FB group „Layne Redmond´s Global Friends and 
fans”
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Chart 2: Activity categories of 175 members of the FB group “When the Drummers Are Women”

Photo 3: Rhythm Sistas Unlocked, “Auf Achse”, Vienna 
2021 (Foto: Gustav Glück)
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