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Figure 1: Elia Souhami Sadullah Tea and Coffee House, 
Chicago World’s Columbian Exposition, 1893.
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Figure 2: “Little Egypt” performing at the Chicago 
World’s Columbian Exposition, 1893.
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Figure 3: Women Dancers at the Javanese Theater, Chi-
cago World’s Columbian Exposition, 1893. (Source: Ban-
croft, 1893: 847).
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Figure 4: The Global Ethnomusicological Moment.
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Figure 5: Frances Densmore recording Mountain 
Chief, a leader of the Blackfoot People (1916). Har-
ris and Ewing, National Anthropological Archives, 
Smithsonian Institution.
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Figure 6: Three Streams in the Intellectual History of Ethnomusicology and Their Con!u-
ence in the Work of Women Scholars.
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The main purpose of the institute lies in the collection and schol-
arly study of the traditional melodies of the Near East… Such 
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parison, and thus it is necessary to broaden the entire notion of 
Jewish musical traditions. At the very least, one must include for 
comparison the music of neighbouring peoples, for example the 
Christian Jacobites, Copts, Abyssinians, or the Islamic peoples of 
North Africa and Asia Minor, that is, the Arab and Turkish peo-
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The archive has still another monopoly, namely a collection 
of twenty years of oriental women’s songs. This vocal genre is 
particularly interesting for research since, because women were 
strictly secluded from the external world, a musical practice from 
an extraordinarily early period and one of high purity has been 
preserved. (Ibid.: 42)
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Great Women Singers and the Eastern Mediterranean Sound
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Figure 7: Noa and Mira Awad, “There Must Be An-
other Way” (Israel’s entry in the 2009 Eurovision Song 
Contest).
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Figure 8: Fairuz, “Li-Beirut,” verse 1.
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Figure 9: Fairuz, “Al-Quds al-atika” / “Old Jerusalem” (complete lyrics).
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Figure 10: Sezen Aksu, “Istanbul Memories” (îstanbul Hatırası) (opening lyrics).
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