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Abstract

Built between the 1370s and the 1410s, the dervish lodges of Lulu ibn ‘Abdallah in Tazya
and of Horozoglu Ahmed Bey in Tokat are partially ornamented with refined stucco decorations
that have remarkable similarities. This corpus illustrates the production of stucco in medieval
Anatolia, a material still understudied, as well as the progressive standardization of the architec-
ture of dervish lodges during a transitional period that witnessed the emergence of the Ottomans
in the former Eretnid realm. Focusing on these two case studies from the Inner Pontos region, this
paper argues that such production is rooted at the local scale. Moreover, the study of such orna-
mentation also present in early Ottoman dervish lodges sheds new light on the artistic exchanges
and circulations at a regional scale, deconstructing the historiographic border isolating central
Anatolia from the emerging Ottoman Empire.
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Introduction

During the fourteenth and the early fifteenth centuries, dervish lodges were one of the
most important groups of Islamic institutions built in Anatolia, including the areas of the nascent
Ottoman state. Nevertheless, the formalist approach that shapes the historiography of Islamic
architecture, particularly pronounced in the case of medieval and Ottoman Anatolia, has long
neglected these types of buildings.?

Several factors can explain the disappearance of dervish lodges from scholarly radars.

1 Maxime Durocher, Sorbonne Université — UMR 8167 Orient et Méditerranée, ORCID: 0000-0001-8722-7619,
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2 Only a few pages are dedicated to the architecture of dervish lodges in summative works, see for instance: Robert
Hillenbrand, Islamic Architecture: Form, Function and Meaning (New York: Columbia University Press, 1994),
219-20. See also Oya Pancaroglu, “Formalism and the Academic Foundation of Turkish Art in the Early Twentieth
Century,” Mugarnas 24 (2017): 67-78.
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First, the approach to Sufism as a literary object of research paid little attention, until recently, to
the architecture and material culture related to Sufi communities.® Moreover, numerous dervish
lodges—designated by a variety of terms (zawiya, khangah, ‘imaret, or bug’a, among others) in
epigraphy and documentary sources—were later converted into mosques and studied as such by
scholars, particularly in the Ottoman context.# Indeed, although major monuments such as the
so-called Green Mosque, built by Mehmed I (1. 1413-21) in Bursa in 1419-21, were identified as
dervish lodges as early as the 1950s,® they have continued to be analyzed as mosques in histori-
ography, misinterpreting the history of early Ottoman architecture until recently.®

Several works have highlighted the role played by dervish lodges in shaping the archi-
tectural landscape of medieval and early Ottoman Anatolia. Nevertheless, this growing historiog-
raphy has mainly focused on the late thirteenth- and early fourteenth-century zawiyas in central
Anatolia and the early Ottoman zawiya-centered complex in Bithynia,” leaving aside dervish
lodges erected in post-Ilkhanid central Anatolia. This reflects a larger trend of historiography,
in which the architecture of the successors state of the Ilkhanids, reigning in central Anatolia
after the collapse of the Ilkhanate in 1335, is still bypassed in favor of the merging of Ottoman
architecture in Bithynia.® Finally, some aspects of the architecture of dervish lodges and their
architectural decoration, present both in central Anatolian and Bithynian zawiyas, still deserve
closer analysis.

This is particularly the case for stucco ornamentation, despite important corpora pre-
served in late fourteenth- and early fifteenth-century dervish lodges. Focusing on two zawiyas—
namely the zawiya of Lulu ibn ‘Abdallah (built in 1377-88) and the so-called zawiya of Horoz-
oglu (built ca. 1420)—this paper aims to bring new material for the history of stucco. These two
case studies—one being erected under the reign of the Eretnids and their successor, Qadi Burhan
al-Din Ahmad, and the other built after the integration of the Inner Pontos, that is the basin of the

3 For a recent state of the art in Sufi Studies, see Alexandre Papas, “Introduction: What Is a Stifi Institution?,” in Sufi
Institutions, ed. Alexandre Papas, Handbook of Oriental Studies Section 1, The Near and Middle East 154/1, Hand-
book of Sufi Studies 1 (Leiden: Brill, 2021), 1-24.

4 In this paper focusing on Anatolia, [ use zawiya as a synonym of dervish lodge as it is the most common term used in
epigraphy and documentary sources.

5 Sedat Cetintas, Yesil Cami ve Benzerleri Cami Degildir (Istanbul: n.p., 1958); Semavi Eyice, “Ilk Osmanli Devrinin
Dini-I¢timai Bir Miiessesesi: Zaviyeler ve Zaviyeli Camiler,” Istanbul Universitesi Iktisat Fakiiltesi Mecmuasi 23,
no. 1-2 (1963): 3—80. The foundation inscription of the Green Mosque identifies the monument as a buq’a, a term
generally used for dervish lodges: Bernard O’Kane, “Taybad, Turbat-I Jam and Timurid Vaulting,” Iran 17 (1979):
94-96; Thesaurus d’Epigraphie Islamique (TEI), no. 9059, accessed 30 July 2021.

6 Giilru Necipoglu, The Age of Sinan: Architectural Culture in the Ottoman Empire (Princeton: Princeton University
Press, 2005), 49-50; Cigdem Kafes¢ioglu, “Lives and Afterlives of an Urban Institution and Its Spaces: The Early
Ottoman ‘Imaret as Mosque,” in Historicizing Sunni Islam in the Ottoman Empire, c.1450-c.1750, ed. Tijana Krsti¢
and Derin Terzioglu, Islamic History and Civilization 177 (Leiden: Brill, 2020), 255-307.

7 Ethel Sara Wolper, Cities and Saints: Sufism and the Transformation of Urban Space in Medieval Anatolia (Univer-
sity Park: The Pennsylvania State University Press, 2003); M. Baha Tanman and Sevgi Parlak, “Tarikat Yapilari,” in
Anadolu Sel¢uklulari ve Beylikler Dénemi Uygarhigi (Mimarlik ve Sanat), ed. Ali Uzay Peker and Kenan Bilici, Sa-
nat Eserleri Dizisi 454 (Ankara: T. C. Kiiltiir ve Turizm Bakanlig1 Yayinlari, 2006), 2:391-417; Godfrey Goodwin,
“The Dervish Architecture in Anatolia,” in The Dervish Lodge: Architecture, Art, and Sufism in Ottoman Turkey,
ed. Raymond Lifchez, Comparative Studies on Muslim Societies 10 (Berkeley: The University of California Press,
1992), 57-69; Suna Cagaptay, The First Capital of the Ottoman Empire: The Religious, Architectural and Social
History of Bursa (London: 1. B. Tauris, 2020), 69-77.

8 Patricia Blessing, “All Quiet on the Eastern Frontier? Early Ottoman Architecture and its Contemporaries in Eastern
Anatolia,” in Architecture and Landscape in Medieval Anatolia, 1100—1500, ed. Patricia Blessing and Rachel Gos-
hgarian (Edinburgh: Edinburgh University Press, 2017), 200-201.



Stucco Decoration in Dervish Lodges from the Inner Pontos at the Turn of the Fifteenth Century - Maxime Durocher 145

Yesilirmak, into the Ottoman realm—will shed new light on artistic production and exchanges
during the crucial period of the progressive conquest of Anatolia by the Ottomans.

Local Patronage and the Ottoman Conquest of the Inner Pontos

We do not know much about the patron of the two dervish lodges, but we do know that their
builders had local roots.

The first example, the zawiya of Tazya (actual village of Glimiistop) (Fig. 1), is set on the
foothills of the Yaylacik Mountains, a strategic place dominating the fertile plain of Turhal. It is
part of a larger complex of buildings erected during the second half of the fourteenth century.®
The zawiya was built under the patronage of a certain al-Hajj Lulu ibn ‘Abdallah, who is not
mentioned, to our knowledge, in any other textual or epigraphic source.” Nevertheless, the in-
scription detailed some of the incomes of the waqf that financially supported the dervish lodges."
These incomes, confirmed in the first Ottoman tax register of 1455,'2 are villages and agricultural
resources such as vineyards located in the region of Turhal. They included the village of Tazya
itself, suggesting that the patron, Lulu ibn ‘Abdallah, was a local landowner who transformed his
properties into a waqf for the benefit of the dervish lodge.

The patron of the so-called zawiya of Horozoglu is even less precisely identified. This
dervish lodge (Fig. 2), located at the south of one of the main squares of Tokat, is unfortunately
anepigraphic and no wagfiyya directly related to the lodge has survived. However, the architec-
tural characteristics of the monument points toward a date of construction ca. 1415-20." The
mausoleum adjacent to the dervish lodge, some meters to the north of the entrance, is better doc-
umented and was most probably built by the same patron.™ It contains 12 cenotaphs of Ahmed
Bey ibn Mehmed Bey Celebi ibn “Ali Bey (d. 1433) and his family. Ahmet Bey is also the wagif of
one foundation chart established for the mausoleum in 1424, completed by his son Pir Ahmed ibn
Ahmed Bey in 1445.'5 While these documents do not precisely refer to the adjacent zawiya, the
functions described, such as the distribution of food, are typical features of wagfiyyas established
for dervish lodges in this period. The modern name of the zawiya, Horozoglu, has been docu-
mented in different forms since the seventeenth century, when Evliya Celebi mentioned a Horos
Tekye in Tokat.'® According to Halil Edhem, probably basing on the History of Amasya written

9 Erol Yurdakul, “Tokat Vilayetinin Glimiistop (Dazya) kdyiindeki XIVncii Yiizyila Ait Eski Eserler,” Vakiflar Dergisi
8 (1969): 244-47; M. Baha Tanman, “Turhal’in Gliimiistop (Dazya) Kdyiindeki Namazgah,” Sanat Tarihi Yilligi
9-10 (1981): 309-16. I have discussed elsewhere the chronology of the complex and its epigraphic material: Maxi-
me Durocher, “Tazya: A Fourteenth Century Rural Complex and its Chronology,” in 15" International Congress
of Turkish Art, Proceedings, ed. Michele Bernardini, Alessandro Taddei, and Michael Douglas Sheridan (Ankara:
Ministry of Culture and Tourism, Republic of Turkey, 2018), 263-77.

10 Durocher, “Tazya,” 267—68.

11 Thesaurus d’Epigraphie Islamique no. 32500, accessed 30 July 2021.

12 Bagbakanlik Osmanli Arsivleri (BOA), Tahrir Defter 2, 196.

13 Serare Yetkin, “Tokat’ta Horozlu Imaret,” in IX. Tiirk Tarihi Kongresi (21-25 Eyliil 1981) (Ankara: Tiirk Tarih Ku-
rumu, 1981), 1337-43.

14 Ekrem Hakki Ayverdi, Osmanli Mi’marisinin Ilk Devri: Celebi ve II. Murad Sultan Devri 806-855 (1403-1451)
(Istanbul: Baha Matbaasi, 1972), 2:205-207; Yetkin, “Horozlu Imaret,” 1341.

15 Respectively, Vakiflar Genel Miidiirliigi Arsivleri (VGMA) 482.112—-133.1 and 737.120-121.52. The two docu-
ments have been edited, with some inconsistencies: see Ali Acikel and Abdurrahman Sagirl, Osmanli Doneminde
Tokat Merkez Vakiflar: — Vakfiveler, Fen-Edebiyat Fakiiltesi Arastirma Serisi 8 (Tokat: Gaziosmanpasa Universite-
si, 2005), 1:150-54 and 161-63.

16 Evliya Celebi, Eviiya Celebi Seyahatndmesi, Topkapr Sarayi Kiitiiphanesi Bagdat 304 Numarali Yazmanmin Trans-
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by Hiiseyin Hiisameddin (Yasar) in the late nineteenth century,'” the patron of the zawiya, Horoz-
oglu Ahmed Bey, was a descendant of the Eretnid sultan ‘Ala al-Din ‘Ali (r. 1365-80), whose
nickname was Horoz."® As seductive as it is, this identification of the patron as a direct heir of the
Eretnid sultan cannot be affirmed on the unique basis of this surname appearing in later sources.
Nevertheless, it seems fair to assume that Ahmed Bey ibn Mehmed Bey, who held the properties
of many villages in the Inner Pontos and transformed them into a wagqf for his pious foundation
in Tokat, was a local emir whose allegiance shifted, at the turn of the fifteenth century, from Qadi
Burhan al-Din to the Ottomans, the new lords of central Anatolia.”

The 40 years that separate the two zawiyas correspond to the progressive integration of
the Inner Pontos into the Ottoman realm. The conquest of this fertile and commercially strategic
region was not a direct process but resulted from different phases illustrating the complex politics
of the last decades of the fourteenth century in Anatolia. While the former Sultanate of Rum was
incorporated into the Ilkhanid realm during the second half of the thirteenth century, the disinte-
gration of this empire in 1335 led to the emergence of local dynasties in different provinces.2° In
the Inner Pontos and part of central Anatolia, a dynasty founded by Eretna (r. 1335-52), an emir
of Uyghur origins who was appointed governor of Anatolia in 1335, ruled until 1381.2' Never-
theless, the Eretnid sultanate rapidly declined under the reign of his successors, Ghiyath al-Din
Muhammad I (r. 1352-65) and ‘Ala al-Din ‘Ali (r. 1365-80). This last decade of the Eretnid
sultanate also witnessed the rise to power of Qadi Burhan al-Din Ahmad (d. 1398). Statesman
and poet, Burhan al-Din Ahmad was a descendant of the local notables of Kayseri, where he was
appointed gadi in 1364.22 After acceding to the vizierate of the Eretnids in 1378, Burhan al-Din
Ahmad ruled independently (1381-98) and had to fight constantly against local emirs to establish
his authority over northern and central Anatolia. Astarabadi’s Persian chronicle Bazm u Razm
relates these countless fights and reveals a new structure of power, very locally rooted around
one or two fortresses, in the vacuum of imperial power after the collapse of the Ilkhanid realm.?®

During these last decades of the fourteenth century, new political pretensions over central
and eastern Anatolia emerged from the Ottomans in the west and the Timurids in the east. The
campaigns of Timur in western Iran and Azerbaijan reached eastern Anatolia in the mid-1380s.24
Bayezid I (r. 1389-1402) also rapidly turned his attention toward the conquest of Anatolia and
reached the city of Amasya in the early 1390s.2% During this decade, Burhan al-Din Ahmad was

kripsiyonu (Istanbul: Yap1 Kredi Yaynlari, 2006), 5:36.

17 Hiiseyin Hiisameddin (Yasar), Amasya Tarihi (Istanbul: Hikmet Matba’asi, 1927), 3:76.

18 Halil Edhem, “Anadoltida Islami Kitabeler,” Tarih ‘Osmant Enciimeni 636 (1331/1916), 739-40.

19 Yetkin, “Horozlu Imaret,” 1342-43.

20 For a detailed history of Mongols in Anatolia, see Charles Melville, “Anatolia under the Mongols,” in The Cambrid-
ge History of Turkey, ed. Kate Fleet, vol. 1, Byzantium to Turkey (1071-1453) (Cambridge: Cambridge University
Press, 2009), 51-101.

21 Ismail Hakki Uzungarsili, “Sivas-Kayseri ve Dolaylarinda Eretna Devleti,” Belleten 32, no. 126 (1968): 161-89.

22 A. C. S. Peacock, “Metaphysics and Rulership in Late Fourteenth-Century Central Anatolia: Qadi Burhan al-Din
of Sivas and His Iksir al-Sa‘adat,” in Islamic Literature and Intellectual Life in Fourteenth and Fifteenth Century
Anatolia, ed. A. C. S. Peacock and Sara Nur Yildiz, Istanbuler Texte und Studien 34 (Wiirzburg: Ergon Verlag,
2016), 101-36. About the reign of Burhan al-Din, see Ismail Hakki Uzungarsili, “Sivas ve Kayseri Hiikiimdar: Kadi
Burhaneddin Ahmed,” Belleten 32, no. 126 (1968): 191-245.

23 Jirgen Paul, “A Landscape of Fortresses: Central Anatolia in Astarabadi’s Bazm va Razm,” in Turko-Mongol Ru-
lers: Cities and City Life, ed. David Durand-Guédy, Brill’s Inner Asian Library 31 (Leiden: Brill, 2013), 317-45.

24 Beatrice Forbes Manz, The Rise and Rule of Tamerlane, Cambridge Studies in Islamic Civilizations (Cambridge:
Cambridge University Press, 1989), 70-72.

25 The city possibly had already recognized Ottoman suzerainty in 1387: Hasan Karatas, “The City as Historical Actor:
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caught between the Ottomans, the incursions of Timur in the east, and the pressure of the Aq Qo-
yunlu tribes, led by Qara Yiiliik, in the south. The death of Burhan al-Din Ahmad in 1398 ensured
the domination of Bayezid in the Inner Pontos, but this conquest was short-lived. The disappear-
ance of the buffer state of Burhan al-Din Ahmad and others such as the emirate of Muttaharten in
Erzincan accelerated the direct confrontation between Bayezid and Timur, who both considered
Anatolia as their exclusive domain.?® Starting in 1400, the campaign of Timur in Anatolia ended
with his victory over the Ottomans in the Battle of Ankara in 1402 and the capture of Bayezid
himself.?” Redistributing the political cards in Anatolia, Timur divided the Ottoman state and
gave power back to the local emirs ousted by Bayezid. His retreat from Anatolia in 1403 created
an opening for civil war between the sons of Bayezid, which ended with the restoration of Otto-
man unity in 1413 after the victory of Mehmed I (r. 1413-21) over his brothers.2®

In the Inner Pontos, the support base of Mehmed I during the Civil War, architectural ac-
tivity, particularly the foundation of dervish lodges, did not stop during this troubled period. First
built in 1375-76, the zawiya of Lulu ibn ‘Abdallah was restored in 1388, possibly after a military
campaign against Burhan al-Din, who was in conflict with the emir of Amasya.2® While few mon-
uments can be attributed to the 1390s, a revival of architectural patronage likely occurred in the
first decades of the fifteenth century, particularly in the cities of Amasya and Tokat. In addition
to the Horozoglu zawiya, several dervish lodges were erected, and at least three of them are well
preserved: the zawiyas of Yakub Paga (1412), known as the Cilehane, and of Bayezid Pasa (1414—
15) in Amasya and the dervish lodge built in Tokat by Nur al-Din Hamza ibn Bijar in 1412-13.
At least three of the patrons—namely Horozoglu Ahmed Bey, Nur al-Din Hamza, and Bayezid
Pasa—belonged to the local elite and were members of families who most probably served under
the reign of Burhan al-Din before shifting their allegiances to the Ottomans.®° This is also the case
of Hac1 Ivaz Pasa, known as the supervisor of the complex of Mehmed I in Bursa, who commis-
sioned a madrassa in Tokat (1407) and an important complex in the plain of Qaz Ova, some 20
kilometers to the northwest of Tokat in 1424.3' While Hac1 Ivaz Pasa, Bayezid Pasa, and Yakub
Pasa were all important figures in the reign of Mehmed I and also commissioned buildings in the
center of the Ottoman Empire, the other cases illustrate the importance of local patronage. This
is a phenomenon already noticed during the Ilkhanid period and confirmed under the Eretnids, as
illustrates the case of Lulu ibn ‘Abdallah in Tazya.32 The attention of scholars has mostly focused

The Urbanization and Ottomanization of the Halvetiye Sufi Order by the City of Amasya in the Fifteenth—Sixteenth
Centuries” (PhD diss., University of California Berkeley, 2011), 22.

26 Michele Bernardini, “Motahharten entre Timur et Beyazid: une position inconfortable dans les remous de I’histoire
anatolienne,” in Syncrétismes et hérésies dans [’Orient seldjoukide et ottoman (XIVe—XVIlle siecle), Actes du Col-
loque du College de France, octobre 2001, ed. Gilles Veinstein (Paris: Peeters, 2005), 199-211.

27 Marie-Mathilde Alexandrescu-Dersca, La campagne de Timur en Anatolie (1402), Universitatea Mihaileana din
lasi. Publicatiunile Institutului de Turcologie 1 (Bucharest: Monitorul Oficial si Imprimeriile Statului Imprimeria
Nationala, 1942), 69-78.

28 On this period, see Dimitri J. Kastritsis, The Sons of Beyazid: Empire Building and Representation in the Ottoman
Civil War of 1402—1413 (Leiden: Brill, 2007).

29 Durocher, “Tazya,” 268.

30 For Nur al-Din Hamza, see Yasar, Amasya, 181-82. For Bayezid Pasa, see Zeynep Oguz Kursar, “Views and Layers
of Late Medieval Anatolia through Bayezid Pasha’s Corner of Amasya,” in Essays in Honor of Ekrem Causevic, ed.
Azra Abadzi¢ Navaey et al. (Zagreb: FF Press, forthcoming).

31 Ismail Hakki Uzuncarsili, “Haci Ivaz Pasa’ya Dair,” Istanbul Universitesi Edebiyat Fakiiltesi Tarih Dergisi 10/14
(1959): 25-58.

32 Patricia Blessing, Rebuilding Anatolia after the Mongol Conquest: Islamic Architecture in the Lands of Riim 1240—
1330, Birmingham Byzantine and Ottoman Studies 17 (Farnham: Ashgate, 2013), 183-203.
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on the important Ottoman figures and their works, such as the zawiya of Bayezid Pasa in Amasya,
studied in comparison with their contemporaries established in Bithynia and particularly in Bur-
sa.®® Nevertheless, the monuments erected by local patrons in the Inner Pontos reveal a shared
taste among Anatolian elites. While the architectural culture of this transitional era still deserves
a comprehensive study, stucco decoration preserved in the Inner Pontos for this period reveals an
important evolution in the architecture of dervish lodges as well as artistic exchanges between the
Ottomans and their contemporaries in central Anatolia at the turn of the fifteenth century.

Stucco Decoration in the Zawiyas of Lulu Ibn ‘Abdallah and Horozoglu

The architecture of the two dervish lodges illustrates the progressive standardization of
zawiyas in the Inner Pontos during the late fourteenth and early fifteenth centuries. At Tazya,
two phases of construction can be identified.3* The core building, organized around a central
space composed of one square, domed room and an iwan at the south, is attributed to the first
phase (1375-76). In the restoration phase, the north loggia and the small, square, domed room,
located on the northwestern/western end of the north loggia were joined. The inscription above
the entrance of this room identified it as a dar al-huffdaz, later transformed into a mausoleum, and
gives the terminus ante quem of 1388 for dating this second phase. The zawiya of Horozoglu
in Tokat shows a more symmetrical plan, corresponding to the famous reversed T-shape plan.3®
Here again, the rooms are distributed around a central space joined by a square room covered by
a dome with an iwan. In both cases, the south iwan did not have a mihrab in its original state.
While the window occupying the south wall was later blocked with the addition of a prayer niche
by ashlar in Tazya (Fig. 3), this south window was kept open at Horozoglu dervish lodge which,
unlike the former, was never converted into a mosque. This window feature indicates a utilitarian
conception of the architecture of zawiyas, where the central hall was multifunctional and not yet
mostly dedicated to prayer, as was already the case in the sultanic complex in Bursa.3¢

The zawiya of Tazya preserves one of the earliest documented corpora of stucco in der-
vish lodges. They are concentrated in two rooms: the large western square room and the former
dar al-huffaz, at the northwestern corner of the complex. The location of the plaster decoration
suggests that they were added during the restoration campaign that occurred before 1388. In the
northwestern room, stucco is used on ornamented shelves at the corner of the room (Fig. 4). It
consisted of triangular slabs, with zig-zag motifs on the edge, supported by two molded vertical
panels in the form of half recti-curvilinear arches with peacock motifs on the spandrels. Most of
the plaster ornamentation is in the large western room (Fig. 5). A molding, measuring approx-
imately 20 cm in height, runs along the northern, the eastern, and the southern walls of this room.
It has repeated trilobed arches with foliated scrolls with pearl motifs. The eastern wall presents
a more complex composition. A large rectangular frame, recently restored in its bottom part,
occupies the center of the wall. Unfortunately, the current fireplace at the center, an imitation of
Topkapi-style chimneys, has suffered from poor restoration. On each side of the frame, two rect-
angular panels present a more interesting and well-preserved composition. Each panel is divided
into three horizontal registers. The upper and lower sections are ornamented with foliated scrolls,

33 Oguz Kursar, “Views and Layers.”

34 Durocher, “Tazya,” 266—68 and figure 3.
35 Yetkin, “Horozlu imaret,” 1338 and plan 1.
36 Necipoglu, The Age of Sinan, 50.
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alternating chalice-like palmettes and bell motifs. The central section is composed of flat niches
with recti-curvilinear arches and peacock motifs in the spandrels, exactly similar to the shelves of
the dar al-huffaz (Fig. 6).

The stuccos of the Horozoglu dervish lodge are also concentrated in one side room open-
ing toward the central hall in the eastern aisle of the building. The composition is not as well
preserved as Tazya but shows intriguing similarities, already noticed by Yetkin (Fig. 7).37 These
ornaments are only preserved in the left-hand spandrel of the large arched niche on the western
wall. Three registers of arches and a partial rectangular frame are still visible. The decoration of
the latter consists of a geometric composition centered around five-pointed stars. The arcades,
with recti-curvilinear arches, are very close to the stucco of Tazya. While the spandrels of the two
upper sections have foliated motifs with chalice-like palmettes, the spandrels of the lower section
are adorned with peacock motifs similar to (although slightly bigger than) the one at Tazya (Fig.
8).

These two groups of plaster decoration constitute interesting landmarks for the little-known
history of stucco in late medieval and early Ottoman Anatolia.3® However, these are not the earli-
est examples, and plaster decoration was indeed used in the Islamic architecture of Anatolia since
the end of the twelfth century. The earliest examples are found in palatial contexts, particularly the
kiosk of Konya built by the Rum Seljuk sultan Kilij Arslan II at the end of the twelfth century,3®
and the palace of Kubadabad, established on the shore of Lake Beysehir by Kaykubad I in ca.
1230.4° While the variety of themes, motifs, and shape of the stucco is, by far, richer in palatial
contexts, some examples show a similar composition of recti-curvilinear arches with organic
motifs (including birds) in the spandrels.* The use of stucco on civil or palatial architecture is
not documented during the second half of the thirteenth century and the fourteenth century, but
this absence is perhaps due to lacunae in historiography. Furthermore, mihrab niches with stucco
ornaments attest to the use of this technique in a different architectural context during the last de-
cades of the thirteenth century. An important corpus is preserved in the wooden mosques built in
central and western Anatolia, such as the Great Mosque of Sivrihisar (1274-75) or the Arslanhane
Mosque in Ankara (1290-91).42 As Patricia Blessing has convincingly argued, this use of stucco
reveals an intensification of relations with Iran but also an accommodation of this technique with
the use of motifs previously rooted in Anatolian architecture.*® Nevertheless, this group of late
thirteenth-century mosques is not unique. During the fourteenth century and the first half of the
fifteenth century, stucco was continuously used on mihrabs, mostly in mosques, in central and
western Anatolia.#4 Plaster-ornamented mihrabs in the mosque built by Bayezid I in Bergama
(1398-99) and the imaret of Mihaloglu Mahmut Bey in Edirne (early fifteenth century) also attest

37 Yetkin, “Horozlu Imaret,” 1340.

38 For an overview, see Abdullah Karagag, “Al¢1 Sanat1,” in Anadolu Sel¢uklular: ve Beylikler Dénemi Uygarhgi, ed.
Ali Uzay Peker (Ankara: T. C. Kiiltiir ve Turizm Bakanlig1 Yayinlari, 2006), 2:493-505.

39 Friedrich Sarre, Der Kiosk von Konia (Berlin: Verlag fiir Kunstwissenschaft, 1936), pl. 9-18; Richard P. McClary,
Rum Seljuq Architecture 1170—-1220: The Patronage of Sultans, Edinburgh Studies in Islamic Art (Edinburgh:
Edinburgh University Press, 2017), 33-34.

40 Riichan Arik, Kubad Abad: Selcuklu Saray ve Cinileri (Istanbul: Tiirkiye Is Bankasi, 2000), figs. 247-50; Yusuf
Acioglu, “Kubad Abad Saray1 Al¢1 Buluntulari,” Sanat Tarihi Dergisi 23, no. 2 (2014): 1-11.

41 Examples, excavated by Katharina Otto-Dorn, are preserved at the Karatay Medrese Museum: Katharina Otto-Dorn,
“Bericht tiber die Grabung in Kobadabad 1966,” Archaeologischer Anzeiger 4 (1966): 475.

42 Blessing, “Rebuilding,” 196.

43 Blessing, “All Quiet,” 206.

44 Géniil Oney, Beylikler Devri Sanati XIV-XV. Yiizyil 1300-1453 (Ankara: Tiirk Tarih Kurumu, 1989), 31-32.
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to a production of stucco mihrabs in an Ottoman context.4®

While regional corpora (in Bithynia and central Anatolia) emerge, the production of stuc-
co in the Inner Pontos is still insufficiently known. Unfortunately, the techniques and social con-
text of production of stucco in late medieval Anatolia—including, of course, the existence of
local or itinerant workshops—are not documented. However, two mosques—the mosque of Halil
Bey in Pazar (1334-35),%¢ and the mosque of Dimorta (modern Uziimoren)—with wooden struc-
tures suggest a local production in the Inner Pontos during the fourteenth century, some decades
before the important decorative program of Tazya.4” According to its inscription, the mosque of
Halil Bey was built by a certain Hajj1 Muhammad ibn Husayn, not mentioned in other sources to
our knowledge.4® While the architecture of this wooden-structured mosque has been profoundly
transformed during the Ottoman period, its monumental mihrab has the shape of a muqarnas nich
with a large rectangular frame with geometric pattern. The mosque of Dimorta is very interesting,
not only because it is a unique case of a mosque established in a village of the Inner Pontos during
the fourteenth century, but also for its important corpus of engravings on the wooden pillars and
capitals. Its mihrab has the shape of a muqarnas niche and a large rectangular frame, a similar
shape like Halil Bey’s mihrab, though smaller. It is ornamented with a geometric composition
based on 12-pointed stars (Fig. 9). The vegetal motifs adorning the muqarnas show interesting
parallels with the vegetal repertoire of the stucco in the dervish lodges of Lulu ibn ‘Abdallah
and Horozoglu. While the time-lapse between the mosque of Dimorta and the two dervish lodg-
es—almost 80 years—does not demonstrate the existence of a workshop throughout the entire
fourteenth century, it clearly indicates the presence of a local tradition of using stucco in the Inner
Pontos during the late medieval period.

The plaster decoration of Tazya also shows a revival of this technique in an unprecedent-
ed context: the dervish lodge. The shape of recti-curvilinear arches with lively spandrels, with its
closest parallel in Seljuk palaces, reveals an intriguing adaptation of a palatial ornament repertoire
in dervish lodges during the late medieval period. The lacunae of almost one hundred fifty years
between the stucco of Kubadabad and the one in Tazya still deserves closer investigation. How-
ever, the parallel between dervish lodges and residential architecture is a topos in literature and
is also reflected in the use of common terms such as asitane (literally, “the threshold”) for desig-
nating dervish lodges and palaces.#® In Ottoman Sufi shrines, not only the terminology but also
the architecture itself has been related to palatial context.5° More importantly, the use of stucco
decoration in specific rooms of the two dervish lodges also suggests an increasing specialization
of spaces. In the zawiyas of Lulu ibn ‘Abdallah and Horozoglu, stucco ornamentation is concen-
trated in side rooms, commonly referred to as tabhdne in literature. These rooms mostly served
as reception halls and illustrate the importance of hospitality in dervish lodges, particularly in
late medieval Anatolia.3' As far as we know, the zawiya of Lulu ibn ‘Abdallah in Tazya appears
to be the earliest occurrence of stucco decoration that emphasized the hospitality function of the

45 Karacgag, “Al¢i Sanati,” 498.

46 Hamza Giindogdu et al., Tarihi Yasatan Il Tokat (Ankara: PYS Vakif Sistem Matbaa Miidiirliigii, 2006), 494-98.

47 Erkan Atak, “Tokat’tan Ahsap Direkli Bir Yap1: Uziimoren Ulu Camii,” Vakiflar Dergisi 51 (2019): 99-130.

48 TEI 7334, accessed 21 October 2021.

49 Jacqueline Chabbi, “Khankah,” Encyclopédie de [’Islam, accessed 29 September 2021. http://dx.doi.
org/10.1163/9789004206106_eifo COM_049.

50 Zeynep Yiirekli, Architecture and Hagiography in the Ottoman Empire: The Politics of the Bektashi Shrines in the
Classical Age, Birmingham Byzantine and Ottoman Studies (Farnham: Ashgate, 2012), 143—46.

51 Oya Pancaroglu, “Devotion, Hospitality and Architecture in Medieval Anatolia,” Studia Islamica 108 (2013): 73-81.
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side room. While the closest formal parallels are to be found in the Horozoglu zawiya, both ex-
amples belong to a group of stucco decoration ornamenting dervish lodges in Anatolia during the
late fourteenth century and the first quarter of the fifteenth century. In Ottoman Bithynia, stucco
decorations in fabhane are preserved in two sultanic dervish lodges with reversed T-shape plans:
the zawiya of Bayezid I and the one erected by Mehmed I, most commonly known as the Green
Mosque. In the zawiya of Bayezid, built on a hill in the west of Bursa in 1400, plaster ornamen-
tations are located in the southeast and southwest rooms. The composition of the stucco is similar
to the pattern determined in Tazya, although finer and more ambitious, with stuccos organized in
four horizontal registers around a central fireplace. In the middle section, two registers of niches
with recti-curvilinear arches recall the arcades described at Tazya. Some major differences need
to be noted, however: the vegetal repertoire of the spandrels is different, and, more importantly,
the niches are profound and not flat, suggesting a possible practical use of this stucco compo-
sition. The zawiya of Bayezid Pasa, built between 1414 and 1419 in Amasya by the vizier of
Mehmed I, preserves a very similar composition of plaster ornamentation in the fabhane or side
rooms of this building (Fig. 10). The use of stucco, as well as other features of the architecture
and the epigraphic program of this monument, is also very close to the zawiya of Mehmed I in
Bursa. Moreover, Zeynep Oguz recently highlighted the palatial-like setting and ornamentation
of Bayezid Pasa’s dervish lodges,2 a resemblance reinforced by the plaster decoration and the
recti-curvilinear shape of the arches, both comparable to the examples of Tazya.

Conclusion

While the chronology of Ottoman foundations, where stucco was first displaced in com-
plexes such as the zawiya of Bayezid I, may suggests a reproduction of sultanic architecture by
members of the elite like Bayezid Pasa, the spread of plaster ornamentation in dervish lodges at
the turn of the fifteenth century, particularly in the Inner Pontos, reveals a more complex pattern.
The zawiya in Tazya, continuing a local tradition of stucco that can be documented from the early
fourteenth century, cannot of course be taken as the starting point for a linear transmission of the
use of stucco from post-Ilkhanid dervish lodges in Central Anatolia to Ottoman Bithynia. Howev-
er, the spread of plaster decoration in the fabhdane of zawiyas commissioned by a large variety of
patrons—including local figures such as Horozoglu Ahmet Bey, members of the local elites who
shift allegiance to the Ottomans, like Bayezid Pasa, and Ottoman sultans themselves—indicates a
shared taste for this technique adapted from the princely ornamentation found in palatial contexts
to the architecture of dervish lodges. Stucco decorative programs—a detailed history of which is
still to be written—highlight the necessity of deconstructing the geo-historiographic frontier iso-
lating the Ottomans from their contemporaries in central Anatolia to understand the architectural
culture of the last decades of the fourteenth century and the early fifteenth century. This was a key
transitional period that witnessed the progressive Ottoman conquest of Anatolia and numerous
changes in the architectural culture of this region.

52 Oguz Kursar, “Views and Layers.”
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Ozet

1370-1410 yillar1 arasinda Dazya’da insa edilen Lulu bin Abdullah ve Tokat’ta inga edilen
Horozoglu Ahmed Bey dergahlarinin bazi boliimleri, géze ¢arpan benzerliklere sahip zarif ustuka
siislemelerle bezelidir. Bu derlemede, Orta Cag Anadolusu’nda, giiniimiizde bile ¢alismalarda hak
ettigi yeri bulamayan ustuka tiretiminin yani1 sira Eretna Beyligi topraklarinda, Osmanli hakimi-
yetiyle birlikte girilen ge¢is donemi dergah mimarisinde tek tiplesme ele alinmistir. Orta ve Dogu
Karadeniz bolgelerinden bu iki 6rnek olay incelemesine odaklanan makale, ustuka imalatinin
koklerinin yerel geleneklere dayandigini savunmaktadir. Buna ek olarak, s6z konusu siisleme-
lere Osmanli’nim ilk yillarinda insa edilen dergahlarda da rastlanmasi, bolgesel dlgekte sanatsal
etkilesimler ve bilgi alisverisi konularini agikliga kavusturarak Orta Anadolu’nun Orta Cagi’ni
Osmanli Imparatorlugu’nun dogus déneminden keskin bir ¢izgiyle ayiran tarihi smnir1 ortadan
kaldirmaktadir.

Anahtar Kelimeler

Ortacag Anadolusu, Osmanl Donemi, Ustuka Siislemeleri, Dergahlar, Orta ve Dogu Ka-
radeniz Bolgesi

Giris
On dordiincii yiizyilda ve on besinci yilizyilin baslarinda dergahlar, tarih sahnesine yeni ¢ik-
mis Osmanl1 Devleti’nin topraklar1 da dahil olmak iizere Anadolu’da insa edilen en 6nemli Islami
kuruluslardan biri olmustur. Bununla birlikte, Islami mimarinin tarihini sekillendiren ve 6zellikle

Anadolu’da Orta Cag ve Osmanli Dénemi ¢alismalarinda etkisi gii¢lii olan formalist yaklasim, bu
mimari yapilari uzun siire boyunca ilgi alanina dahil etmemistir. 2

1 Maxime Durocher, Sorbonne Universit¢é — UMR 8167 Orient et Méditerranée, ORCID: 0000-0001-8722-7619,
maxime.durocher@sorbonne-universite.fr

2 Ozetleyici ¢alismalarda dergah mimarisine yalmzca birkag sayfa ayrilmistir. Bkz. Robert Hillenbrand, Islamic Arc-
hitecture: Form, Function and Meaning (New York: Columbia University Press, 1994), 219-20. Ayrica bkz. Oya
Pancaroglu, “Formalism and the Academic Foundation of Turkish Art in the Early Twentieth Century,” Mugarnas
24 (2017): 67-78.



154 TURK ARKEOLOJI VE KULTOREL MIRAS ENSTITUSU DERGISI - 01

Dergahlarin aragtirmacilar arasinda goz ardi edilmesinin birka¢ nedeni oldugu diisiiniil-
mektedir. Oncelikle, edebiyat alanma giren bir arastirma konusu olarak ele alinan tasavvuf yak-
lagimi, yakin zamana kadar tasavvufi topluluklarin mimari ve maddi kiiltiiriiyle yakindan ilgilen-
memistir.® Dahasi, epigrafik ve yazili kaynaklarda zaviye, tekke veya imarethane gibi terimlerle
tanimlanan ¢ok sayida dergah camiye doniistiiriilmiis ve bu yapilar arastirmacilar tarafindan 6zel-
likle Osmanli Dénemi baglaminda birer cami olarak incelenmistir.® I. Mehmed déneminde (h.
1413-1421), 1419-1421 yillar1 arasinda inga edilen Yesil Cami gibi 6nemli eserler 1950’lerden
beri dergah olarak tanimlansa da,® tarihsel baglamda bu eserlerin cami olarak ele alinmasi, yakin
zamana kadar Osmanli’nin ilk yillarina ait mimari gelenegin agiklik kazanmasini zorlastirmistir.®

Anadolu’da Orta Cag’in ve Osmanli Donemi’nin ilk yillarinin mimari gelenegini sekillen-
dirmede dergahlarin sahip oldugu rolii vurgulayan birkag ¢alisma bulunmaktadir. Diger taraftan,
say1si artan bu tarihsel ¢aligmalar on {iglincii ylizyilin sonu ila on dordiincii ylizyilin baslarinda
I¢ Anadolu’daki zaviyeler ile Bitinya’da (Istanbul, izmit Kérfezi, Sakarya ve Bursa’y1 kapsayan
bolge) yer alan bir Osmanli zaviye kompleksine odaklanmis;” I¢ Anadolu’da ilhanlilar Déne-
mi sonrasi insa edilen dergahlar arka planda birakmigtir. Bu yaklagim, tarih yazarliginda daha
yaygin bir egilim olarak, 1335’te ilhanli Devleti’nin yikilmasiyla birlikte i¢ Anadolu’ya yayilan
[lhanlilar’in Bitinya’da Osmanli mimarisinin dogusuna bulundugu katkinin hala goz ard: edildi-
gini ortaya koymaktadir.® Sonug olarak hem Anadolu hem Bitinya’da bulunan zaviyelerde dergah
mimarisinin ¢esitli unsurlar1 ile mimari siislemelerinin yakindan incelenmesi 6nem tagimaktadir.

Bu mimari unsurlar baginda, on dordiincii yiizyilin sonu ila on besinci yiizyilin baslarin-
da inga edilen dergahlardan giiniimiize ulagsan 6nemli 6rnekleri bulunmasina ragmen dikkatten
kagmis olan ustuka bezemeler gelir. Lulu bin Abdullah (insaati: 1377-1388) ve Horozoglu (insa-
at1: ~1420) zaviyelerine odaklanan bu makale, ustuka tarihine yeni bilgilerle katkida bulunmay1
amaglamaktadir. Biri Eretna Beyligi ve varisi Kadi Burhaneddin Ahmed saltanatinda, digeri Yesi-

3 Tasavvuf Caligmalari’nin giincel durumu hakkinda bilgi i¢in bkz. Alexandre Papas, “Introduction: What Is a Stfi
Institution?,” Sufi Institutions iginde, der. Alexandre Papas, Handbook of Oriental Studies Section 1, The Near and
Middle East 154/1. Handbook of Sufi Studies 1 (Leiden: Brill, 2021), 1-24.

4 Anadolu iizerine odaklanan bu makalede, epigrafik ve birincil belgelerde en yaygin olarak kullanilan terim oldugun-
dan dolay1, zaviye ve dergah kelimelerini es anlamli olarak kullantyorum.

5 Sedat Cetintas, Yesi/ Cami ve Benzerleri Cami Degildir (Istanbul: Yaymevi belirtilmemis, 1958); Semavi Eyice,
“Ilk Osmanli Devrinin Dini-I¢timai Bir Miiessesesi: Zaviyeler ve Zaviyeli Camiler,” Istanbul Universitesi Iktisat
Fakiiltesi Mecmuasi 23, no. 1-2 (1963): 3-80. Yesil Camii’deki vakif kitabesinde eserin “tekke” oldugu belirtil-
mistir. Bu terim, genellikle dergahlar i¢in kullanilmaktadir: Bernard O’Kane, “Taybad, Turbat-I Jam and Timurid
Vaulting,” Iran 17 (1979): 94-96; Thesaurus d’Epigraphie Islamique (TEI), no. 9059, erisim 30 Temmuz 2021.

6 Giilru Necipoglu, The Age of Sinan: Architectural Culture in the Ottoman Empire (Princeton: Princeton University
Press, 2005), 49-50; Cigdem Kafescioglu, “Lives and Afterlives of an Urban Institution and Its Spaces: The Early
Ottoman ‘Imdret as Mosque,” Historicizing Sunni Islam in the Ottoman Empire c.1450—c.1750 iginde, der. Tijana
Krsti¢ ve Derin Terzioglu, Islamic History and Civilization 77 (Leiden: Brill, 2020), 255-307.

7 Ethel Sara Wolper, Cities and Saints: Sufism and the Transformation of Urban Space in Medieval Anatolia (Univer-
sity Park: The Pennsylvania State University Press, 2003); M. Baha Tanman ve Sevgi Parlak, “Tarikat Yapilar1,”
Anadolu Sel¢uklular: ve Beylikler Dénemi Uygarligi (Mimarlik ve Sanat) iginde, der. Ali Uzay Peker ve Kenan
Bilici, Sanat Eserleri Dizisi 454 (Ankara: T.C. Kiiltiir ve Turizm Bakanligi Yayinlari, 2006), 2:391-417; Godfrey
Goodwin, “The Dervish Architecture in Anatolia,” The Dervish Lodge: Architecture, Art, and Sufism in Ottoman
Turkey iginde, der. Raymond Lifchez (Berkeley: The University of California Press, 1992), 57-69; Suna Cagaptay,
The First Capital of the Ottoman Empire: The Religious, Architectural and Social History of Bursa (London: 1. B.
Tauris, 2020), 69-77.

8 Patricia Blessing, “All Quiet on the Eastern Frontier? The Contemporaries of Early Ottoman Architecture in Eastern
Anatolia,” Architecture and Landscape in Medieval Anatolia 1100—1500 iginde, der. Patricia Blessing ve Rachel
Goshgarian (Edinburgh: Edinburgh University Press, 2017), 200-1.
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lirmak havzasini kapsayan Orta ve Dogu Karadeniz bdlgesinin Osmanli hakimiyetine girdigi do-
nemde insa edilen iki 6nemli eser, Osmanli’nin Anadolu’yu peyderpey fethettigi bu kilit donemde
sanatsal tiretimi ve kiiltiirel etkilesimleri aydinliga kavusturacaktir.

Yerel Himaye ve Osmanh’nin Orta ve Dogu Karadeniz Bélgesini Fethi

S6z konusu iki dergahin yapimini iistlenenlerin kimligi hakkinda ¢ok az bilgi sahibi olunsa
da eserlerin ustalarinin yerel halktan oldugu belirlenmistir.

[lk 6rnekte yer alan Dazya (Giimiistop kdyii) zaviyesi (Fig. 1), Yaylacik Daglar1’nin etek-
lerinde, verimli Turhal Ovasi’na hakim stratejik bir konumda kurulmustur. Zaviye, on dordiincii
yiizyilin ikinci yarisinda inga edilen daha biiyiik bir kompleksin bir pargasidir.® Eserin yapimini,
bilindigi kadariyla baska metinlerde veya yazitlarda adi gegmeyen Haci Lulu bin Abdullah {ist-
lenmistir.'” Bununla birlikte, yazitlarda dergahin maddi destek aldig1 vakfin baz1 gelir kaynaklari
da belirtilmistir." Osmanli’nin 1455 tarihli ilk vergi kayitlarinda dogrulanan bu gelirler,'? Turhal
bolgesinde yer alan kdylerin yani sira baglar gibi tarim alanlarindan elde edilmistir. Kdylerin
arasinda Dazya’nin da yer almasi, dergahin yapimini iistlenen Lulu bin Abdullah’in, dergéh igin
kendi miilklerini vakiflara doniistiiren yerel bir arazi sahibi oldugunu diigiindiiriir.

Horozoglu zaviyesinin velinimetinin kimligi hakkinda sahip oldugumuz bilgiler daha da
siirhdir. Tokat’m ana meydanlarindan birinin giineyinde insa edilen bu dergahta ne yazik ki hi¢
yazit yoktur ve dergahla dogrudan baglantili herhangi bir vakfiye bulunmamustir (Fig. 2). Bununla
birlikte, eserin mimari 6zellikleri, ingaatin 1415-1420 yillar arasinda yapildigini gostermektedir."
Dergahin hemen yaninda, girig kisminin kuzeyinde birka¢ metre uzaklikta yer alan ve yapimi biiyiik
olasilikla ayni kisi tarafindan tistlenilen tiirbe hakkinda daha ayrintili bilgi bulunmaktadir.'® Tiirbe-
de, Ahmed Bey bin Mehmed Bey Celebi bin Ali Bey (6. 1433) ve aile bireylerine ait on iki mezar
bulunmaktadir. Bagka belgelerden bilindigi kadariyla Ahmed Bey, ayn1 zamanda 1424 tarihinde
tiirbe i¢in kurulan bir vakfin da velinimetidir ki, eser 1445 yilinda oglu Pir Ahmed bin Ahmed Bey
tarafindan tamamlanmistir.'® Belgelerde her ne kadar belirgin olarak tiirbenin yanindaki zaviyeden
bahsedilmese de donemin dergah vakfiyelerine 6zgiin yiyecek dagitimi gibi etkinliklerden bahse-
dilmektedir. Zaviyenin giiniimiizdeki ad1 olan Horozoglu ismine, Evliya Celebi’nin Tokat’ta yer
alan Horoz Tekkesi’nden bahsettigi on yedinci yiizyildan itibaren gesitli eserlerde rastlanir.'® On

9 Erol Yurdakul, “Tokat vilayetinin Giimiistop (Dazya) Kdytindeki XIVncii Yiizyila Ait Eski Eserler,” Vakiflar Dergisi
8 (1969): 244-48; M. Baha Tanman, “Turhal’in Gliimiistop (Dazya) Kdyiindeki Namazgah,” Sanat Tarihi Yilligi
9 (1981): 309-16. Komplekse ve kitabelerine dair kronolojiyi tartistigim bagka bir kaynak: Maxime Durocher,
“Tazya: A Fourteenth Century Rural Complex and its Chronology,” 15" International Congress of Turkish Art,
Proceedings iginde, der. Michele Bernardini, Alessandro Taddei ve Michael Douglas Sheridan (Ankara: Ministry
of Culture and Tourism, Republic of Turkey, 2018), 263-77.

10 Durocher, “Tazya,” 267—68.

11 TEI no. 32500, erisim 30 Temmuz 2021.

12 Bagbakanlik Osmanli Arsivleri (BOA), Tahrir Defter 2, 196.

13 Serare Yetkin, “Tokat’ta Horozlu Imaret,” IX. Tiirk Tarihi Kongresi (21-25 Eyliil 1981) (Istanbul: Tiirk Tarih Kuru-
mu, 1981), 1337-43.

14 Ekrem Hakki Ayverdi, Osmanli Mi’marisinin Ilk Devri: Celebi ve II. Murad Sultan Devri 806-855 (1403-1451)
(Istanbul: Baha Matbaasi, 1972), 2:205-7; Yetkin, “Horozlu Imaret,” 1341.

15 Sirastyla Vakiflar Genel Miidiirliigii Arsivleri (VGMA) 482.112-133.1 ve 737.120-121.52. iki belge diizenlenmistir
ve bazi tutarsizliklara sahiptir. Bkz. Ali Ag¢ikel ve Abdurrahman Sagirh, Osmanli Déneminde Tokat Merkez Vakif-
lart — Vakfiyeler, Fen-Edebiyat Fakiiltesi Arastirma Serisi 8 (Tokat: Gaziosmanpasa Universitesi, 2005), 1:150-54
ve 161-63.

16 Evliya Celebi, Eviiya Celebi Seyahatndmesi, Topkapr Sarayi Kiitiiphanesi Bagdat 304 Numarali Yazmanin Trans-
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dokuzuncu yiizyilin sonlarina dogru Hiiseyin Hiisameddin (Yasar) tarafindan kaleme alinan Amas-
ya Tarihi kitabindan yola ¢iktig1 diisiiniilen Halil Edhem’e gore,'” zaviyenin yapimini tistlenen Ho-
rozoglu Ahmed Bey, Eretna Devleti sultani olan “Horoz” lakapli Alaaddin Ali’nin (h. 1365-1380)
soyundandi.'”® Bu durum her ne kadar ilgi gekici olsa da, daha ge¢ doneme ait kaynaklarda gegen
bu soyad1 benzerligine dayanarak dergahin yapimini iistlenen kisinin dogrudan Eretna Devleti sul-
taninin varisi oldugu ileri siiriilemez. Bununla birlikte, Orta ve Dogu Karadeniz bolgesinde sahip
oldugu cok sayida koyii Tokat’ta dini vakiflara doniistiiren Ahmed Bey bin Mehmed Bey’in, on
besinci yiizyilin baglarinda Kadi Burhaneddin’e olan sadakatini bozup Orta Anadolu’nun yeni hii-
kiimdarlar1 olan Osmanli saflarina gecen yerel bir vali oldugunu séylemek hatali olmaz."®

Iki zaviyenin insa edilmesi arasinda gegen kirk yil, tam da Osmanli’nin giderek Orta ve
Dogu Karadeniz’de hakimiyet alanini artirdigi doneme denk gelir. Bu verimli ve ticari agidan
stratejik 6oneme sahip bolgenin fethi, hizli bir siire¢ olmaktan ziyade Anadolu’da on dordiincii
ylizyilin son yillarmin karmasik politikalarin1 yansitan farkli evrelerden kaynaklanmistir. Bolge-
deki Rum Sultanlig1 on iigiincii yiizyilin ikinci yarisinda ilhanl Devleti topraklarma dahil olsa da
devletin 1335 yilinda yikilmasi, farkli eyaletlerde yerel hanedanlarin kurulmasina yol agmistir.2°
Orta ve Dogu Karadeniz ile Orta Anadolu’nun bir kisminda, 1335’de Anadolu’da vali olarak go-
revlendirilen Uygur kdkenli Eretna (h. 1335-1352) tarafindan kurulan hanedanlik 1381’e kadar
hakimiyetini stirdiirmistiir.?' Ancak, Eretna’nin varisleri I. Giyaseddin Mehmed (h. 1352-1365)
ve Alaaddin Ali (h. 1365-1380) hiikiimdarlig: altinda beylik, hizlica gerileme dénemine girmis-
tir. Eretna Beyligi’nin son on yilinda hiikiimdar, Kadi1 Burhaneddin Ahmed (6. 1398) olmustur.
Devlet adami ve sair olan Burhaneddin Ahmed, 1364’te kad1 olarak atandig1 Kayseri’de saygin
bir aileye mensuptur.22 1378’de Eretna Beyligi’nde vezirlige yiikselen Burhdneddin Ahmed tek
basina hiikiim siirdiigii donemde (h. 1381-1398), Kuzey ve i¢ Anadolu’da hakimiyet kurmak i¢in
durmaksizin yerel valilerle miicadele etmek zorunda kalmistir. Fars tarihgisi Esterabadi’nin bu
miicadeleden bahseden Bezm ii Rezm eseri, Ilhanl Devleti’nin yikilmasimi izleyen gii¢ boslugun-
da ortaya ¢ikan ve giiciiniin temeli birkag kale yerlesimine dayali yerel ¢apli beyliklerden olusan
yeni siyasi gli¢ yapisini ortaya koyar.23

On dordiincii ylizyilin sonlarina dogru, batida Osmanlilar, doguda ise Timur Devleti gibi
yeni siyasi olugumlar Orta ve Dogu Anadolu’yu ele gegirme iddiastyla ortaya ¢ikmistir. Timur’un
bati Iran ve Azerbaycan seferleri 1380’lerde Dogu Anadolu’ya uzanmistir.24 Yildirim Bayezid (h.

kripsiyonu (Istanbul: Yap1 Kredi Yayinlari, 2006), 5:36.

17 Hiiseyin Hiisameddin (Yasar), Amasya Tarihi (Istanbul: Hikmet Matba’asi, 1927), 3:76.

18 Halil Edhem, “Anadoltida Islami Kitabeler,” Tarih ‘Osmant Enciimeni 636 (1331/1916): 739—40.

19 Yetkin, “Horozlu Imaret,” 1342-43.

20 Anadolu’da Mogol tarihi hakkinda ayrintili bilgi i¢in bkz. Charles Melville, “Anatolia under the Mongols,” in The
Cambridge History of Turkey, vol. 1, der. Kate Fleet, Byzantium to Turkey (1071-1453) (Cambridge: Cambridge
University Press, 2009), 51-101.

21 Ismail Hakki Uzuncarsili, “Sivas—Kayseri ve Dolaylarinda Eretna Devleti,” Belleten 32, no. 126 (1968): 161-89.

22 A. C. S. Peacock, “Metaphysics and Rulership in Late Fourteenth—Century Central Anatolia: Qadi Burhan al-Din of
Sivas and his lksir al-Sa ‘adat,” Islamic Literature and Intellectual Life in Fourteenth and Fifteenth Century Ana-
tolia i¢inde, der. A. C. S. Peacock ve Sara Nur Yildiz, Istanbuler Texte und Studien 34 (Wiirzburg: Ergon Verlag,
2016), 101-36. Burhaneddin’in egemenligi hakkinda bilgi igin bkz. Ismail Hakki Uzungarsili, “Sivas ve Kayseri
Hiikiimdar1 Kadi Burhaneddin Ahmed”, Belleten 32, no. 126 (1968): 191-245.

23 Jurgen Paul, “A Landscape of Fortresses: Central Anatolia in Astarabadi’s Bazm va Razm,” Turko—Mongol Rulers:
Cities and City Life iginde, der. David Durand-Guédy, Brill’s Inner Asian Library 31 (Leiden: Brill, 2013), 317-45.

24 Beatrice Manz Forbes, The Rise and Rule of Tamerlane Cambridge Studies in Islamic Civilizations (Cambridge:
Cambridge University Press, 1989), 70—72.
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1389-1402) de hedefini Anadolu’nun fethine yoneltmis ve 1390’larin ilk yillarinda Amasya’y1
fethetmistir.2® Bu yillarda Burhaneddin Ahmed; batida Osmanlilar, doguda Timur’un istilalari ve
gilineyde Kara Yiililk Osman Bey liderligindeki Akkoyunlu ordusunun baskisi altinda kalmustir.
Burhaneddin Ahmed’in 1398 yilinda 6liimii Bayezid’in Orta ve Dogu Karadeniz’i fethetmesiyle
sonuglansa da bu, kisa siireli bir basart olmustur. Tampon konumundaki Burhaneddin Ahmed
Devleti ve Erzincan’daki Muttaharten Beyligi gibi diger devletlerin yikilmasi, Anadolu’yu kendi
toprag1 olarak géren Bayezid ve Timur’un kars1 karsiya gelme siirecini hizlandirmistir.26 1400
yil1 itibariyla, Timur’un Anadolu seferleri 1402 yilinda gerceklesen Ankara Savasi ile Osmanli-
lara kars1 zaferin yani sira Bayezid’in tutsak alinmasiyla sonuglanmistir.2” Anadolu’da kartlarin
yeniden dagitilmasiyla birlikte Timur, egemenligi Bayezid’in bozguna ugrattigi yerel beylikle-
re tekrar sunarak Osmanli Devleti’ni parcalara ayirmistir. 1403’te Timur’un Anadolu’dan ¢ekil-
mesiyle birlikte Bayezid’in ogullar1 arasinda baslayan i¢ savag, 1413 yilinda I. Mehmed’in (h.
1413-1421) kardeslerine kars1 elde ettigi zaferle sona ermis ve bu sayede Osmanli Devleti tekrar
birlesmistir.28

I. Mehmed’in destek iissii olan Orta ve Dogu Karadeniz bdlgesinde, 6zellikle dergahlarin
kurulmasi gibi mimari faaliyetler, i¢ savas gibi zorlu donemlerde bile siirdiiriilmiistiir. 1375-1376
yillar1 arasinda insa edilen Lulu bin Abdullah zaviyesi, biiyiik olasilikla Burhaneddin Ahmed’e
karst Amasya valisini destekleyen askeri girisimin ardindan 1388 yilinda restore edilmistir.2°
1390’larda insa edildigi diisiiniilen az sayida eser bulunsa da on besinci ylizyil baslarinin 6zel-
likle Amasya ve Tokat illerinde vakif yapilarinin insaasinda canlanma goriilen bir donem olmasi
sagirtict degildir. Horozoglu Zaviyesi’ne ek olarak birka¢ dergdh daha insa edilmistir. Bunlardan
icli; Cilehane olarak da bilinen Yakub Paga Zaviyesi (1412), Amasya’da Bayezid Pasa Tekkesi
(1414-1415) ve 1412—-1413 yillar1 arasinda Tokat’ta inga edilen Nureddin Hamza Zaviyesi’dir.
Zaviyelerin yapimini iistlenen kisilerden en az ii¢ii (Horozoglu Ahmed Bey, Nureddin Hamza ve
Bayezid Pasa), dergahlarin inga edildigi bolgelerde saygin kisilerdir. Bu kisilerin, biiyiik olasilikla
Osmanli himayesine girmeden 6nce Burhaneddin hakimiyetinde hizmet veren ailelere mensup
oldugu diistiniilmektedir.3® Ayni durum, Bursa’da I. Mehmed doneminde inga edilen yapilarin
velinimeti olarak taninan ve Tokat’ta bir medresenin (insasi: 1407) ve Tokat’in 20 km kuzeyba-
tisindaki Kazova’da énemli bir mescidin (yak. 1424) yapimini da iistlenen Hac1 Ivaz Pasa icin
de gecerlidir.3' Hac1 Ivaz Pasa, Bayezid Pasa ve Yakub Pasa, I. Mehmed déneminin énemli si-

25 Sehir biiyiik olasilikla Osmanli egemenligini 1387°de zaten kabul etmisti: Hasan Karatas, “The City as Historical
Actor: the Urbanization and Ottomanization of the Halvetiye Sufi Order by the City of Amasya in the Fifteenth—
Sixteenth Centuries” (Doktora tezi, University of California, Berkeley, 2011), 22.

26 Michele Bernardini, “Motahharten entre Timur et Beyazid: une position inconfortable dans les remous de 1’histoire
anatolienne,” Syncrétismes et hérésies dans ['Orient seldjoukide et ottoman (XIVe—XVIlle siéecle), Actes du Col-
loque du College de France, octobre 2001 i¢inde, der. Gilles Veinstein (Paris: Peeters, 2005), 199-211.

27 Marie-Mathilde Alexandrescu-Dersca, La campagne de Timur en Anatolie (1402), Universitatea Mihaileand din
lasi. Publicatiunile Institutului de Turcologie 1 (Bucharest: Monitorul Oficial si Imprimeriile Statului Imprimeria
Nationala, 1942), 69-78.

28 Bu donem hakkinda bilgi i¢in bkz. Dimitri J. Kastritsis, The Sons of Beyazid: Empire Building and Representation
in the Ottoman Civil War of 1402—1413 (Leiden: Brill, 2007).

29 Durocher, “Tazya,” 268

30 Nureddin Hamza hakkinda bilgi i¢in bkz. Yasar, Amasya, 181-82. Bayezid Pasa hakkinda bilgi i¢in bkz. Zeynep
Oguz Kursar, “Views and Layers of Late Medieval Anatolia through Bayezid Pasha’s Corner of Amasya,” Essays
in Honor of Ekrem Causevi¢ iginde, der. Azra Abadzi¢ Navaey vd. (Zagreb: FF Press, yayin asamasinda).

31 Ismail Hakki Uzuncarsili, “Hac1 Ivaz Pasa’ya Dair,” Istanbul Universitesi Edebiyat Fakiiltesi Tarih Dergisi 10, no.
14 (1959): 25-58.
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malaridir. Bununla birlikte diger durumlar, tipki Dazya’da Lulu bin Abdullah 6rneginde oldugu
gibi, ilhanl déneminde bagvurulan ve Eretna Beyligi déneminde siirdiiriilen bir uygulama olan
yerel himayenin 6neminin altini ¢izmektedir.® Uzmanlarin ¢alismalar1 gogunlukla Osmanli’nin
taninmus ileri gelenlerine ve Amasya’daki Bayezid Pasa zaviyesi gibi eserlerine odaklanmis ve bu
eserleri Bitinya’da (6zellikle Bursa’da) yer alan ¢agdaslariyla karsilastirmali olarak ele almistir.33
Buna karsin, Orta ve Dogu Karadeniz’in yerel ileri gelenleri tarafindan yapimi iistlenilen eserler,
dikkatleri Anadolu’daki saygin kisilerin zevklerinin benzerligine ¢cekmektedir. Bu gecis done-
mindeki mimari kiiltiir detayl1 bir inceleme gerektirse de Orta ve Dogu Karadeniz’deki eserlerde
glinimiize ulasan ustuka siislemeler, dergah mimarisi tarihinde 6nemli bir evrime 151k tutmanin
yani1 sira on besinci yiizy1lin baslarinda Osmanlilar ile I¢ Anadolu’daki cagdaslari arasinda sanat-
sal etkilesimleri de aydinlatmaktadir.

Lulu bin Abdullah ve Horozoglu Zaviyelerinde Ustuka Siislemeleri

Iki dergahin mimarisi, on dordiincii yiizyilin sonlar1 ile on besinci yiizyilin ilk yillarinda
zaviyelerdeki yenilik¢i tek tiplesmeyi gozler oniine serer. Dazya’daki binada iki farkli yapim
asamasi tespit edilebilmektedir.34 Kare kubbeli bir odadan ve giiney cephede bir eyvandan olusan
temel yapu, ilk asamada (1375-1376 yillarinda) tamamlanmistir. Restorasyon asamasinda, kuzey
loca ile bu locanin kuzeybatisinda yer alan kare kubbeli odacik birlestirilmistir. Odanin girisinin
tizerindeki yazitta dartilhuffaz oldugu belirtilen yapinin daha sonra tiirbeye ¢evrildigi anlagiimak-
ta, bu yazit yapimin ikinci asamasinin en ge¢ 1388’de tamamlandigini géstermektedir. Tokat’taki
Horozoglu Zaviyesi, daha simetrik olan tinlii ters T planina uygun sekilde insa edilmistir.3® Bura-
da da odalar bir merkezin ¢evresinde diizenlenmis, kare seklindeki, eyvanli ve kubbeli bir odayla
birlestirilmistir. Her iki eserde de, giineyde yer alan eyvanin 6zgiin planinda mihrap yer almamak-
tadir. Dazya’daki yapinin giiney kismindaki duvarda yer alan pencere daha sonra mihrap nisi insa
edilmesiyle birlikte kesme tagla kapatilsa da (Fig. 3) bu pencere, bahsedilen ilk eserin aksine hig
camiye doniistiirilmeyen Horozoglu Dergahi’nda agik birakilmistir. Zaviye mimarisinde islev-
sel yaklagimin benimsendigine isaret eden bu 6zellik, orta kisimdaki salonun birden fazla isleve
sahip oldugunu ve heniiz Bursa’daki saltanat kompleksine benzer sekilde biiylik 6l¢iide namaza
ayrilmadigini gostermektedir.36

Dazya’daki zaviye, dergahlarda ustuka kullaniminin en erken &rneklerinin belgelendi-
g1 yapilardan biridir. Ustuka siislemeleri, bat1 cephede yer alan kare seklindeki biiyiik oda ve
kompleksin kuzeybati kosesinde yer alan, 6zgiin planda dariilhuffaz olarak gegen odada yogun
kullanilmigtir. Kullanildiklar1 yerler, siva silislemelerin 1388’den 6nce tamamlanan restorasyon
caligmalari sirasinda eklendigine isaret etmektedir. Kuzeybati cephedeki odanin kdsesinde raflar
ustuka stislemelerle donatilmistir (Fig. 4). Odadaki bezeme, iki yan1 kemer iistii dolgusunda ta-
vus kusu motifleri bulunan, kesik agili yarim kemer bigiminde birer dikey panelle desteklenen,
zikzak bantlarla sinirlandirilmis tiggen levhalardan ibarettir. Stva siislemelerin biiyiik bir kismi1
bat1 cephedeki biiyiik odada yer almaktadir (Fig.5). Yaklagik 20 cm yiiksekliginde bir kalip bant

32 Patricia Blessing, Rebuilding Anatolia after the Mongol Conquest: Islamic Architecture in the Lands of Riim 1240-
1330, Birmingham Byzantine and Ottoman Studies 17 (Farnham: Ashgate, 2013), 183-203.

33 Oguz Kursar, “Views and Layers.”

34 Durocher, “Tazya,” 266—68 ve fig. 3.

35 Yetkin, “Horozlu Imaret,” 1338 ve plan 1.

36 Necipoglu, The Age of Sinan, 50.
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bezeme, odanin kuzey, dogu ve giiney duvarlarini ¢epecevre dolanir. Bant birbirini tekrar eden,
inci motifleriyle bezeli bitkisel sarmallarla ¢evrili li¢ gobekli kemer motifleriyle bezelidir. Dogu
cepheye bakan duvarda daha karmasik bir kompozisyon goriiliir. Yakin zamanda alt kismi restore
edilen dikdortgen bigimli biiyiik bir ¢erceve, duvarin tam ortasinda konumlandirilmistir. Ne yazik
ki bugiin orta kisimda yer alan ve Topkap1 Sarayi1’ndaki bacalarin bir kopyasi olan somine iyi bir
restorasyon ¢aligmasi degildir. Cergevenin iki tarafinda yer alan iki dikdortgen panel ise daha iyi
korunmustur ve ilgi ¢ekicidir. Her iki panel de ii¢ frize boliinmiistiir. Ust ve alt kisimlar, tas sekilli
palmetler ve ¢an motiflerine sahip bitkisel siislemelerle bezelidir. Orta kisimdaki boliimde ise
tipki dariilhuffazdaki raflar gibi kesik agili kemerleriyle yassi nisler ve tavus kusu motifleriyle
bezeli kemer iistii dolgular yer almaktadir (Fig.6).

Horozoglu Dergahi’nda da, ustuka siislemeler yapinin dogu cephesinde yer alan merkezi
odaya agcilan bir yan odada yogunlasir. Buradaki siislemeler Dazya’daki zaviye kadar iyi ko-
runmamistir. Bununla birlikte Yetkin, iki eser arasinda ilgi ¢ekici benzerliklere dikkat ¢ekmistir
(Fig. 7).3" Bu siislemelerin, yalnizca yapinin bati duvarinda yer alan bityiik kemerli nisin sol kis-
mindaki kemer iistii dolgu kism1 korunmustur. Ug kemerli friz ve dikdértgen bigimli bir ¢erceve
giiniimiize kismen ulagsmaistir. Cerceve, bes koseli yildizlar1 merkez alan geometrik stislemeleriyle
dikkat ¢eker. Egrilerle kusatilmis diiz ¢izgilere sahip sirakemerler, Dazya’daki ustuka siislemeler-
le dnemli benzerlikler tasimaktadir. Ustteki iki kismin kemer iistii dolgusunda bitkisel desenler ve
can benzeri palmetler yer alsa da alt kisitmdaki kemer {istii dolgusu, Dazya’dakine benzer ancak
daha biiyiik tavus kusu motifleriyle donatilmistir (Fig. 8).

Bu iki farkli siva siislemesi grubu, Orta Cag’in sonlarinda ve Osmanli Anadolusu’nda hak
ettigi ilgiyi gormeyen ustukanin tarihine 151k tutmaktadir.®*® Bununla birlikte, sdzii gegen eserlerin
ilk ornekler olmadig1 bilinmektedir. On ikinci yiizyilin sonundan beri Anadolu’da Islami mima-
ride s1va siislemelerine sik sik rastlanmaktadir. Ik 6rnekler saraylarda uygulanmistir. On ikinci
yuizyilin sonunda Selguklu Sultani II. Kilig Arslan déneminde insa edilen Konya Koskii®® ve 1.
Keykubat tarafindan 1230 yili civarinda Beysehir Goli kiyisina insa edilen Kubadabad Saray1
bu ornekler arasinda yer alir.4® Ustukanin ¢ok ¢esitli temalar, motifler ve sekillerde kullanimina
ozellikle saray mimarisinde sik sik rastlansa da baz1 6rneklerde, kemer iistii dolgularinda canlt
motiflere (6r. kuslar) yer verilmis, egrilerle kusatilmis diiz ¢izgilere sahip kemerler dikkat ¢ek-
mektedir.#' On tigiincii yiizyilin ikinci yarisi ile on dordiincii ytizyilin sivil mimarisi ve saray
mimarisinde ustuka kullanimi bilinmez; ancak bu eksiklik belki de bu donemin tarih yazimindaki
yapay kesintiden kaynaklanan arastirma eksikliginin bir sonucudur. Ek olarak, ustuka siislemele-
re sahip mihrap nisleri, bu teknigin on ii¢iincii yiizy1lin sonlarina dogru farkli bir mimari baglam-
da uygulandigini kanitlar niteliktedir. Orta ve Bati Anadolu’da Sivrihisar Ulu Cami (1274-1275)
ve Ankara’da Arslanhane Cami (Ahi Serafeddin Cami) (1290-1291) gibi ahsap camilerde bu-

37 Yetkin, “Horozlu imaret,” 1340.

38 Genel bir bakis igin bkz. Abdullah Karagag, “Al¢i Sanat1,” Anadolu Sel¢uklular: ve Beylikler Déonemi Uygarlig
icinde, der. Ali Uzay Peker, vol. 2 (Ankara: T.C. Kiiltiir ve Turizm Bakanlig1 Yaynlar1, 2006), 493-505.

39 Friedrich Sarre, Der Kiosk von Konia (Berlin: Verlag fiir Kunstwissenschaft, 1936), lev. 9-18; Richard P. McClary,
Rum Seljug Architecture 1170-1220: The Patronage of Sultans, Edinburgh Studies in Islamic Art (Edinburgh:
Edinburgh University Press, 2017), 33-34.

40 Riighan Arik, Kubad Abad Selguklu Saray ve Cinileri (Istanbul: Is Bankast, 2000) fig. 247-50; Yusuf Acioglu, “Ku-
bad Abad Saray1 Al¢1 Buluntular,” Sanat Tarihi Dergisi 23, no. 2 (2014), 1-11.

41 K. Otto—Dorn tarafindan ¢ikarilan ve Karatay Medrese Miizesi’nde saklanan 6rnekler: Katharina Otto—Dorn, “Beri-
cht liber die Grabung in Kobadabad 1966,” Archaeologischer Anzeiger 4 (1966): 475.
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nunla ilgili 6nemli 6rnekler giiniimiize kadar korunabilmistir.#2 Patricia Blessing’in hakli olarak
isaret ettigi gibi, ustukanin bu sekilde kullanimi, Iran’la siirdiiriilen iliskilerin yogunlagmasinin
yani sira geleneksel Anadolu mimarisinde sik kullanilan motiflerin bu teknikte hayat buldugunun
gostergesidir.4® Bununla birlikte, on ti¢iincii yiizyilin sonlarinda inga edilen bu camiler mimari
acidan benzersiz degildir. On dordiincii yiizyilda ve on besinci yiizyilin ilk yarisinda ustuka, Orta
ve Bati Anadolu’da genellikle camilerde yer alan mihraplarda sik sik kullanilmigtir.4 1. Bayezid
doneminde inga edilen Bergama Ulu Cami (1398-1399) veya Edirne’de insa edilen Mihaloglu
Mahmut Bey Imareti (on besinci yiizyilin baslarinda), ustuka mihraplarin Osmanli mimarisinde
kullanildiginin altin1 ¢izmektedir.43

Bitinya ve i¢ Anadolu’da bolgesel eserler giin yiiziine ¢iksa da arastirmacilar, Orta ve
Dogu Karadeniz’de ustuka iiretimi konusunda yeterli bilgi sahibi degildir. Ne yazik ki Orta Cag
Anadolusu’nda ustuka tiretimiyle ilgili teknikler ve iiretimin toplumsal baglami, drnegin yerel
veya gezgin sanatcilarin varligl belgelenmemistir. Dazya’daki stisleme akimindan birkag on yil
once, on dordiincii yiizyilda, 1334—13354€ yillar1 arasinda Pazar semtinde inga edilen ahsap di-
rekli Halil Bey Cami ve Uziimdren (Dimorta) Cami, dikkatleri Orta ve Dogu Karadeniz’deki
onddrdiincii yiizy1l yerel liretime ¢cekmektedir ve Tazya siisleme programindan onlarca sene dnce
baglamistir.4”

Yazitinda belirtildigi gibi Halil Bey Cami baska kaynaklardan tanimadigimiz Hac1 Mu-
hammed ibn Hiiseyin tarafindan insa edilmistir.#® S6z konusu ahgsap mimari Osmanli donemin-
de biiyiik degisiklikler gdrmiis olsa da anitsal mihrabinda biiyilik ahsaptan yapilmis dikdortgen
cerceveli ve mukarnas bicimli bir geometrik motifli nis bulunmaktadir. Uziiméren Cami, hem
on dordiincii yiizyilda Orta ve Dogu Karadeniz’deki bir kdyde insa edilen benzersiz bir cami
oldugundan hem de ahsap direkleri ile siitun basliklarindaki oyma siislemelerinden dolay1 ilgi
¢ekicidir. Mihrabinda mukarnas nisi ve 12 koseli yildiz siislemeli biiyilik bir dikdortgen gergeve
yer almaktadir (Fig. 9). Mukarnasi siisleyen bitki motifleri, Lulu bin Abdullah ve Horozoglu
Dergahlari’ndaki ustuka siislemelerinde yer alan bitki motifleriyle ilgi ¢ekici benzerlikler goster-
mektedir. Uziimoren Cami ve iki dergahin ingas1 arasinda neredeyse seksen yil olmasi, on dor-
diincii yiizyilda bir atélyenin varligina isaret etmek yerine Orta Cag’in sonlarinda Orta ve Dogu
Karadeniz’de ustuka kullanimina dair yerel bir gelenegi vurgulamaktadir.

Dazya’daki siva siislemeler, bu teknigin ilk kez dergahlarda kullanildigini da géstermek-
tedir. Hareketli desenlere sahip kemer iistii bolmeleriyle egrilerle kusatilmis diiz ¢izgilere sa-
hip kemerlerin en yakin 6rneklerine Selgcuklu donemi saraylarinda rastlanmaktadir. Burada, Orta
Cag’in sonlarinda saray siislemelerinin bir dergahta uyarlanmis olmasi ¢arpicidir. Kubadabad ve
Dazya’daki ustuka siislemeleri arasindaki neredeyse yiiz elli yillik boslugun daha yakindan ince-
lenmesi gerekmektedir. Bununla birlikte, dergahlar ve sivil mimari arasindaki benzerlikler, litera-
tiirde ele alinan geleneksel bir konudur ve hem dergahlar1 hem saraylari tanimlamak i¢in kullani-
lan ve ‘esik’ anlamina gelen asitane gibi yaygin terimlerde de goriiliir.4° Osmanli sufi localarinda,

42 Blessing, “Rebuilding,” 196.

43 Blessing, “All Quiet,” 206

44 Géniil Oney, Beylikler Devri Sanati XIV.-XV. Yiizyil 1300-1453 (Ankara: Tiirk Tarih Kurumu, 1989), 31-32.

45 Karagag, “Alg1 Sanati,” 498.

46 Hamza Giindogdu vd., Tarihi Yagatan Il Tokat (Ankara: PYS Vakif Sistem Matbaa Miidiirliigii, 2006), 494-98.

47 Erkan Atak, “Tokat’tan Ahsap Direkli Bir Yap1: Uziiméren Ulu Camii,” Vakiflar Dergisi 51 (2019): 99-130.

48 TEI 7334, accessed 21 October 2021.

49 Jacqueline Chabbi, “Khankah,” Encyclopédie de [’Islam, erisim 29 Eylil 2021. http://dx.doi.
org/10.1163/9789004206106_eifo COM_049.
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yalnizca kullanilan terimler araciligiyla degil mimari olarak da sarayla yakinlik kurulmustur.3®
Daha 6nemlisi, iki dergahta yer alan belirli odalarda ustuka siislemelere bagvurulmasi, mekanlar-
da 6zellestirmenin benimsendigini gostermektedir. Lulu bin Abdullah ve Horozoglu Zaviyeleri’n-
deki ustuka siislemeleri, literatiirde siklikla tabhane olarak gegen yan odalarda yogunlagsmistir. Bu
odalar genellikle karsilama alani gérevi gormiis ve dergahlarda, 6zellikle de Orta Cag’in sonlari-
na dogru Anadolu’da misafirperverligin 6nemini vurgulamistir.5! Bildigimiz kadariyla, Dazya’da-
ki Lulu bin Abdullah Zaviyesi, yan odanin misafirperverlik agisindan 6nemini vurgulayan ustuka
stislemelerinin ilk 6rnegi sayilabilir. Benzer duruma Horozoglu Zaviyesi’'nde de rastlansa da her
iki 6rnek de on dordiincii yiizyilin sonunda ve on besinci yiizyilin ilk ¢eyreginde Anadolu’da
dergahlardaki ayn1 ustuka slislemesi grubunda yer almaktadir. Osmanli doneminde Bitinya bolge-
sinde, tabhanelerdeki ustuka siislemeler, ters T planina sahip iki saltanat dergdhinda korunmustur.
Bunlardan ilki I. Bayezid Zaviyesi, ikincisi ise I. Mehmet doneminde insa edilen, Yesil Cami ola-
rak bilinen eserdir. 1400 yi1linda Bursa’nin batisindaki bir tepede insa edilen Bayezid Zaviyesi’nin
giineydogu ve giineybati cephelerindeki odalari, siva siislemelerle bezelidir. Bu eserdeki ustuka
siislemeleri Dazya’daki yapiyla benzer olsa da orta kisimdaki bir séminenin etrafinda siralanan
dort yatay bolmesiyle daha ince is¢ilik gerektirmistir. Orta kisimda, egrilerle kusatilmis diiz ¢iz-
gilere sahip kemerlere sahip iki nis boliimii, Dazya’daki sirakemerleri animsatmaktadir. Iki eser
arasinda 6nemli farklar da vardir. Kemer iistii bolmelerindeki bitki desenleri farklidir ve yassi de-
gil derin olan nisler ustuka siislemeli bolmelerin islevsel olabilecegini diisiindiiriir. Amasya valisi
I. Mehmet tarafindan 1414—-1419 yillar1 arasinda Amasya’da yaptirilan Bayezid Pasa Cami’nin
tabhanesi veya yan odalarindaki siva siislemeler de diger eserlerle benzerlik gostermektedir (Fig.
10). Bu eserde ustukanin yani sira diger mimari unsurlar ve epigrafik program, Bursa’daki I.
Mehmed Zaviyesi’nden (Yesil Tiirbe) esinlenildigine isaret eder. Yakin zamanda Zeynep Oguz,
Bayezid Pasa Dergdhlari’ndaki saray benzeri ortama ve siislemelere dikkat ¢ekmistir,>2 ki bu
benzerlik Dazya’daki drneklerin hem siva siislemeleri hem de egrilerle kusatilmis diiz ¢izgilere
sahip kemerleriyle de desteklenmektedir.

Sonug

Ustukanin 1. Bayezid zaviyesi gibi Osmanli komplekslerinde ilk kez kullanilmasi saltanat
mimarisinin Bayezid Pasa gibi seckin kisilerce tercih edildigini belirtse de, on besinci yiizyilin
baslarinda, 6zellikle Orta ve Dogu Karadeniz’deki dergahlarda siva siislemelerin kullaniminin
yayginlagmasi, daha karmasik bir siirece isaret etmektedir. Dazya’da on dordiincii ylizyilin bag-
larindan itibaren kullanilan ustuka geleneginin siirdiiriildiigii zaviye, elbette Orta Anadolu’da Il-
hanli Devleti’nden kalan dergahlarda ustuka kullanimimnin dogrudan Osmanli doneminde Bitinya
bolgesinde benimsenmesinin baslangi¢ noktasi olarak ele alinamaz. Bununla birlikte, Horozoglu
Ahmed Bey gibi yerel figiirler, Bayezid Pasa gibi Osmanli’ya teslim olan liderler ve Osmanli sul-
tanlar1 gibi velilerin, zaviyelerin tabhanelerinde siva siislemelerini yaygin olarak kullanmaya bas-
lamasi, saraylarda tercih edilen bu gorkemli teknigi dergahlarda da siirdiirme yoniinde duyulan
ortak bir istegi ifade etmektedir. On dordiincii ylizyilin sonu ile on besinci yiizyilin basina denk
gelen dnemli gecis donemi, Osmanlilarin Anadolu’yu fethi ve bolgedeki mimari kiiltiirde imza

50 Zeynep Yiirekli, Architecture and Hagiography in the Ottoman Empire: The Politics of the Bektashi Shrines in the
Classical Age, Birmingham Byzantine and Ottoman Studies (Farnham: Ashgate, 2012), 143—46.

51 Oya Pancaroglu, “Devotion, Hospitality and Architecture in Medieval Anatolia,” Studia Islamica 108 (2013): 73-81.

52 Oguz Kursar, “Views and Layers.”



atilan degisikliklere ev sahipligi yapmaktadir. Tarihi ayrintili olarak incelenmesi gereken ustuka
stisleme esintileri, Osmanlilar1 Orta Anadolu’daki ¢cagdaslarindan ayiran cografi ve tarihi duvari
yikarak, bu gecis donemindeki mimari kiiltiire 151k tutmanin 6nemini vurgulamaktadir.
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Fig. 1: The zawiya of Lulu ibn ‘Abdallah in Tazya (near Turhal), view from the north (photograph: M. Durocher, 2017).
Fig. 1: Dazya’da (Turhal yakinlarinda) yer alan Lulu bin Abdullah Zaviyesi, kuzeyden gériinim (fotograf: M. Durocher, 2017).

Fig. 2: The zawiya of Horozodlu Ahmet Bey (Tokat), view from the north (photograph: M. Durocher, 2015).
Fig. 2: Horozoglu Ahmed Bey Zaviyesi (Tokat), kuzeyden gériinim (fotograf: M. Durocher, 2015).
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Fig. 3: The zawiya of Lulu ibn ‘Abdallah in Tazya (near Turhal), view from the south (photograph: M. Durocher, 2017).
Fig. 3: Dazya’da (Turhal yakinlarinda) yer alan Lulu bin Abdullah Zaviyesi, giineyden gériinim (fotograf: M. Durocher, 2017).

Fig. 4: The zawiya of Lulu ibn ‘Abdallah, stucco shelve in the dar al-huffaz (photograph: M. Durocher, 2017).
Fig. 4: Lulu bin Abdullah Zaviyesi, dariilhuffazdaki ustuka raf (fotograf: M. Durocher, 2017).
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Fig. 5: The zawiya of Lulu ibn ‘Abdallah, plaster decoration in the western room (photograph: M. Durocher, 2017).
Fig. 5: Lulu bin Abdullah Zaviyesi, batidaki odada yer alan siva siislemeleri (fotograf: M. Durocher, 2017).
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Fig. 6: The zawiya of Lulu ibn ‘Abdallah, plaster decoration in the dar al-huffaz, detail (photograph: M. Durocher, 2017).
Fig. 6: Lulu bin Abdullah Zaviyesi, dartlhuffazda yer alan siva stslemelerinden bir ayrinti (fotograf: M. Durocher, 2017).
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Fig. 7: The zawiya of Horozoglu, stucco in the eastern room (photograph: M. Durocher, 2015).
Fig. 7: Horozoglu Zaviyesi, dogudaki odada yer alan ustuka stslemeleri (fotograf: M. Durocher, 2015).
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Fig. 8: The zawiya of Horozoglu, stucco in the eastern room, detail of the peacock (photograph: M. Durocher, 2015).
Fig. 8: Horozoglu Zaviyesi, dogudaki odada yer alan ustuka stislemeleri, tavus kusu figlirli (fotograf: M. Durocher, 2015).
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Fig. 9: The mosque of Dimorta (Uziiméren), stucco mihrab (photograph: M. Durocher, 2015).
Fig. 9: Dimorta (Uziimdren) Cami, ustuka mihrap (fotograf: M. Durocher, 2015)
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Fig. 10: The zawiya of Bayezid Paga (Amasya), plaster decoration in the tabhane (photograph: M. Durocher, 2017).
Fig. 10: Bayezid Pasa Zaviyesi (Amasya), tabhanedeki siva stislemeleri (fotograf: M. Durocher, 2017).
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