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Animal Images in Kumyk Children's Poetry

Summary

The article attempts to consider the animalistic images in the Kumyk children's poetry of the
XX century. The authors of the article pay special attention to the identification of the principles of
creating animal images in children's literature, to the study of popular devices. Animate prototypes of
the characters have both positive and negative features, and such an interpretation introduces children
to the life manifestations of good and evil, presented in a kind, close to the child's perception of
refraction. The ability to analyze human shortcomings is due to their projection on animals. In works
about animals, poets pursue the educational purpose, developing in readers such traits as love to the
surrounding nature, being a hardworking person. The theme of hard work is emphasized in the
consideration of the traditionally positive image of the worker-ant in the poems «The Captain-ant»
(«Karnnran xomypcerbay) written by M. S. Atabaev, «The Little Ant» («uaun xomypcrpay) of J.
Zaurova and «Ants» («Kbvomypcrpanap») of A. A., Medzhidov.
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AHuManucTHYeCKHE 00Pa3bl B KYMBIKCKOI 1eTCKOM M033UH

Pesiome

B craTthe ocymecTBieHA MONBITKA W3y9YEHHS aHUMAJIACTHUECKHX 00pa3oB B KYMBIKCKOM
nerckoit moasun XX Beka. Ocoboe BHMMaHHE aBTOPHI CTaTbH YJIEJSIOT BBIIBICHUIO IPHHIMIIOB
co3laHus 00pa3oB IKMBOTHBIX B JIETCKOM JIMTEpaType, HW3YYEHHMIO IIOMYJISIPHBIX HPHUEMOB.
Ony1ieByieHHBIE TIPOOOPa3bl TepOeB UMEIOT KaK MOJIOKHTEbHBIE, TaK U OTPUIATEIbHBIE YEPTHI, U
nomoOHasi TpPAaKTOBKA 3HAKOMHUT JeTedl C JKU3HEHHBIMHM TPOSIBICHUsIMH jgobpa W 37a,
NpPEJCTAaBICHHBIMA B CBOEOOpa3HOM, ONHM3KOM M HETCKOTO BOCTPHATHS IIPETOMIICHHU.
Bo3MOXXHOCTE aHaNM3a YENOBEYECKHNX HEAOCTATKOB IPOUCXOIUT Oiarogapst HX MPOSNMPOBAHMIO HA
JKHUBOTHBIX. ABTOPaMH KyMBIKCKOH JI€TCKOHM IO33MM YacTO HCIONB3YIOTCS 3BYKONOJPaXKaHUS, UTO
JeTaeT TEKCT OKCIPECCHBHO-OMOIMOHAIGHBIM M IICHXOJIOTHYECKH IIPHBIEKaTeJbHBIM. B
IPOU3BEICHUSX O HMBOTHBIX MO3THI MPECIEAYIOT BOCIUTATEIbHYIO 11€Mb, BOCIIMTHIBAS B UUTATEIAX
TaKue KayecTBa, Kak J0Opo, J000Bb K OKpYXarolleld mpupoje, Tpyaonobue. Tema Tpynomobus
aKIICHTUPYETCS. B PACCMOTPEHUH TPAAUIMOHHO IOJIOKHUTEILHOIO 00pa3a TpYKEHHKa-MypaBbsl B
cruxotBopeHusix «KamntaH-mypaseil» («Kamuran xomypersa»n) M. C. AtabaeBa, «MasleHbKUi
Mypasei» («I'maun xomypersay) . 3ayposoit u «MypaBsm» («KpoMyperbpamap») A. A. Memkunosa.

KnroueBble ciaoBa: Kymbikckas gmeTckas T033Ms, aHHMaIHCTHYeCKHe 00passl,
OJIMIIETBOPEHHE, 3BYKOIIO[pa’kaHNe, II03HABATENILHAS U BOCITUTATENbHAS (DYHKITHH.
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In Kumyk children's poetry animalistic images perform educational
and cognitive functions, showing a mirror-poetic picture of the human
world. Through the prism of literary words allegorically portrayed such
positive traits, as generosity, the courage, and diligence and ridiculed such
evils, as greed, cowardice, laziness and others. Among them «Chatty white
duck» («ABy3rpa Oom akp 0abum») of A.A. Adzhiev, «The Fox and the
Wolf» («Tronkro Ba 6Epro») of V. A. Ataev, «Bear's kindness» («AroBHY
axmeUIbITBb»),  «Old  donkey’s  experiences»  («KwvapT  smiekHu
KbalrebIchly), of A. A. Medzhidov, «Captain Ant» («Kanutan xomypcrea)
of M. S. Atabayev).

The most popular figure of speech, which was successfully used by
Kumyk children's poets, is the personification, that is the transfer of human
qualities to animals («How they deceived the Fox» («TronkiooHIO aniarrban
kwoi»), «The Hen’s Song» («TaBykbHy HbIpbl») of V. A. Atayev, «The
Crow's Lullaby » («Kbpaprbeansl reaiiiek isipsi») of A. A. Medzhidov, «The
Meeting at the Bear» («AroBHy *xbiiibiHbl ») 0f A, A. Adzhiev).

In all of the above works the heroes — animals have inherent human
skill — speaking. They communicate in dialogues, and sing lullabies to their
cubs, quarrel and try to be reconciled with each other, deceive each other
and make mistakes. The little reader himself sees what is good and what is
bad. So, in the poem «Chatty white duck» («ABy3rsa 6omr akbs OaOHIID»)
written by national poet of Dagestan Republic A. A. Adzhiev, the author
depicts a light-minded duck «blabbed» what has become a danger to other
pets. This entertaining tale for kids was written in the harsh war days of
1942. Despite the fact that the work is created for the children, the author
writes about a sense of proportion in the spoken word and the perfect act,
restraint in expressing emotions, the ability to feel a potential enemy. It is
known that in folks the image of a white duck is associated with the
talkative and silly person. Unlike magpie, which is also, in principle, the
sign of the transmission of news, gossips, duck is not sagacious that
indicates that she's not doing it consciously, only because of their narrow-
mindedness. The text, expressively colored with onomatopoeia in the inner
rhyme, is very bright and lively.

Babuin 6akn-0aks OONTbaH,
Bumnaksaaii an-aks 00JIrsaH,
Kbyilpyrpy kbar-kbat 601rpaH
ABy3rsa Oom 3aT 6onrsas [1, p.13].
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He had a duck «bak-bak »,
Like cheese, was snow white,
Its tail was in several layers,
On the tongue it was talkative.
(Subscript translation here and further by the authors of the article)

As it has been noted by F. Kh. Mukhamedova in her literary-
historical essay on the Dagestan children's literature, «the animals here have
traditional features: bear is a lump, a lover of honey; the wolf is a beast of
prey; a hedgehog is genius» [2, p. 74]. The poetic tale is written in excellent
language, with knowledge of the specifics of children's poetry and with
great humor. An integral picture of amusing events is created by introducing
in a fairy tale landscape pictures. «Chatty white duck» contributed to
children's awareness of the beauty of the native word. The poem taught
children to understand and appreciate humor, and aesthetically developed
them.

More expressive humor is presented in the work of A. A. Medzhidov
«Small Beetle and Camel» («Kb0HTy3aKb Ba TIOE»):

Kvonr Y3aKb KbOHT'Y3aKbHbI
an"bI)IpI‘"I)aH KBbOHAKBJBLIKbI'bA.
bananapein na ansim,
KbOHry3aks €1rpa 4blKbI'baH.

KboHTy3aKbrba EXyrbyi,

Troe, reTun GaparbaH:

— I'beil KbOHI'Y3aKb, KballChLIAN
Bapacan? — gen coparban [3, p. 34].

Beetle invited Beetle

Once to visit him

Having taken its beetle-children,
The beetle hit the road.

Camel met him.
That was also on the way, asked:
— Hey, Beetle,
Where are you going?
The author ironically ridicules the vices inherent in some people —
when they impersonate those who they are not in life. The beetle, which, in
fact, does not have such power and authority in «society» like a bull, in a
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silly way «roared like a bull» («byrsaii iumuk obkropren»). Having met the
camel, Beetle introduced himself as a bull naively believing that in the dark
the camel could not see.

[Monarosnep rés Tuep aer,

SnutapeIMHBI KbBIIBIPTMA

AX1am ajbin yslrbaMa, — [3, p. 34]

Being afraid of daytime evil eye,
To walk with my children
| go out in the evenings.

A. A. Medzhidov not accidentally takes a beetle as a hero of his
work. The children know what the size of this insect compared to an ox, a
camel and other animals. Thus, the children's poet reveals to children a very
important idea — you cannot blindly live in a world that you invented, it is
impossible to turn into someone else, trying to imitate him. You must
always be yourself.

The use of a dialogue between the characters makes the story alive,
situational, creating a relaxed atmosphere. An appeal to the beetle using a
particle ‘Hey’ expresses the attitude of the camel to him — it is usual,
unofficial, and just this fact our hero does not like. This can be seen by the
answer:

KboHry3aks neres Heamp,
Men uu kbapa Oyreaman! [3, p. 34]

What the beetle,
I'm a black bull!
The poem ends with a condescending phrase of camel, which at the
same time expresses the author's position:
— MakbTanmaii Typcyamy?! — ner,
Troe orpap TrOKIOpreH [3, p. 34].

— Saying, "Why not brag to him?!» —
Spat camel on all of this.

Asked rhetorical question and further action of camel imply not to
pay attention on such «of beetles» and «resolve» them further to live in their
illusions.

It is also worth noting that in the poetic works of A. A. Medzhidov
there are a lot of patterns in which children themselves become heroes for
their favorite pets. I. A. Medzhidova, who studied the ideological and
artistic features of A. A. Medzhidov's lyrics, writes "the heroes of his poems
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have the ability to observe, love nature, read it as an open book. They are
distinguished by a knowledge of the habits of animals («White Neck»
(«boitHarebiMy), «Weasel» («Ba acOwuituun, acouitun»), «Let's go, Buffalo»
(«I'vaB, ©OamuB»), «My Foal», («[romorom»), «My  Lamby
(«Kpoukbapeim») and birds («Ravens» («Kpapreamap»), «Bee»
(«bamkubuny»), «My Dove» («['€rtopurontom»), «My Chikens»
(«XKroxeknepumy»)) [4, p. 31]. L. A. Medzhidova also drew attention to the
fact that in the poem «About Tails» («Kbylpykbiansl rbakbbiHAa») the
author «emphasized the most expressive habits of a large number of birds
and animals at the same time» [4, p. 31].

It is known that every child from the earliest years has favorite pets,
and often they are kittens. Undoubtedly, Kumyk children’s poets felt this
love and created a lot of interesting, funny and touching works about this
little, fluffy friend of kids: «My kitten and cartoon» («bumeBiom Ba
MyneTUK»), «Kitten's dream» («bumeBHto TIOmII0O»), «My Kkitten»
(«bumeBtom»), «Chicken and kitten», («TaByks Ba Oumien»), «Tell me, my
insatiable cat» («AHWT ubl, cyryp mumurum») of A. A. Medzhidov; «My
little kitten» («Menu ruuum OumeBom»), «My Kkitten» («bumesrom») of
Ya. Zaurova, «My kitten is so funny» («bumeBiom Tamamia 3atr») of
I. Asekov; «Sleep and the cat» («lOxy Ba mumuk») of Sh.-Kh. Alisheva;
«Honorable cat» («Acbun mummky»), «Ibrashka’s cat» («MOpamkanb
mumuruy) of B. A. Adzhiev; «Black caty («Kpapa wmummk») of
Dzh. Kerimova; «The thief who scratches» («YpnaBy4oB TeipHaBy4») of
M. S. Atabaev; «Mirror and Kkitten» («['ro3rio Ba mumuk Oana») of
V. A. Ataev.

With the help of logic and imagination, children can easily guess
also puzzles about cats, invented for them:
[Toc MBIIBIKBIIBI OU3 THIPHAKD,
Op310 311CH3 OIOHYAKD.
Typyury ne4su siHel,
Kum tanbiit sken anbi? [5, p. 23]

Curvy whiskers, sharp claws,
It loves to play.

Tinkering next to the stove
Who knows it?

SAm Oyca 1a — MBIMBIKBJIHI,

SIu1 croereH KbbUIBIKBIIBI.

Veiine smai, TeIHY aniai,

Vit eccuzeit Toksb smaii [6, p. 2.]
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Though the child is small — with whiskers,
The one whom the Kid likes.

Lives in the house, easy to live

Like it’s the owner of the house.

Many works about the warm relationship of children with pets and
their acquaintance with the inhabitants of wildlife belong to
A.A. Medzhidov: «The herd goes» («TyBap remne»), «Bear and badger»
(«AroB Ba mopcykb»), «Golden calth («AnteH O0y3aBy»), «Sun and my calf»
(«I'ron Ba O0y3aBym»), «I had one calf» («bup ruausiom 6ap 3au»), «Turtle
and mouse» («TakpanbiOakba Ba uybrarbany), «Kva-kva» («bakbbaknby) [3],
«My yellow-haired» («Capusuibivy), «My doveyn («['€rropdroHIOMY),
«Magpie» («CaBycrpan»), «Frogs» («bakxpamapy), «Alabai» («Amnabaii»),
«My puppy» («Kromaiieim»), «Green frog's tale» («Slmbur GakbaHbl
émarpb») [7], «Bear cub» («AtoB Oamay), «Hedgehog» («Kirpi»), «In the
circus» («lupkne»), «Alibek's donkey» («Anubexnu smerny»), «My calfh
(«I'émermm»), «My goaty («Dukum»), «Cuckoo» («[1o0KOK»), «Owl»
(«f6amakby) [8]; to V.A. Ataev — «Two chickens» («Oku Kroxex»),
«Swallow's journey» («Kwbapibirbaunsl camapbi»); to A.M. Dzhachaev —
«My white foal» («Axp Taiibim»); to Dzh.A. Kerimova — «Our cow»
(«bm3un chiiibipy); to I.Kh. Asekov — «Sparrow and 1 are friends»
(«KpMublkb OynaH kbapaamman»); to B.A. Adzhiev — «My little brother's
goatling» («MHuBroMHIO THANBIO»), «Goatlings» («['mausnep»), «Ibrashka’s
fish» («MOpamkansl gabareel»), «Why the rabbit lost weight?» («Kbosin
Here asrpan») [9]; to K.D. Sultanov — «My goatlingy («['uauBrom»),
«Sparrows» («KpiMublkbIIap»), «Birds» («Kbymiapy), «Cock» («Xopazy),
«Swallow» («Kpapnbeireau »), «Chicken of a large family» («banans
TaByKb») [10].

Kumyk poetry tells its young readers that animals can also sing:
«The song of the mouse» («Ubrukbanubl Hbipbl») of A.A. Medzhidov,
«Chicken song» («TaBykbHy HbIpel») Oof V.A. Ataev; take care of their cubs
and lullaby them to sleep: «Lullaby of the crow» («Kbaprbansl rpaiinex
ieipei») of A.A. Medzhidov; that they see dreams: «Kitten sleep»
(«bummesnto TrOMII0») of A.A. Medzhidov, «Dream of the wolf» («bépronto
Tiomo») of V.A. Ataev; love the owner and miss him: «Cockerel» («bana
xopa3») of V.A. Ataev; build nests and get food: «Swallow»
(«Kpapnbeirsau») of K.D. Sultanov, «Small ant» («['myun xomypcrpa») of
Ya. Zaurova, «Ants» («Kpomypcreanap») of A. A. Medzhidov; and also
know how to be friends with each other, and not always the stereotypes
iving since ancient times are true: «Like cat and dog» («WT ne mumuk ae
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1 immuky) of A.A. Medzhidov.
Let us dwell on the works of Ya. Zaurova, A.A Medzhidov,

M.S. Atabaev and consider what literary methods are Kumyk poets to create
the image of an ant-worker. «Ants» («Kwpomypcreamap») of
A.A. Medzhidov is the poem that brightly demonstrate what the friendly,
close-knit and hardworking is ant «people». Using the type of figurative
language — personification, the poet explains to the reader that ants as well
as people live their lives, have their concerns and interests.

AJtamiap HIIIEHTreH e

Omnap Té0ere MUHHUIIL,

CIOIOHIOI-CYKbJIaHBbII Kbapai.

HNmneme agamnapan

VYoiipene Oyca spaii! [8, p. 20]

When people work

They climb to the height,

Look with admiration and delight.
To working from people,
Apparently, they learn!

Speaking about the composition of all three poems it is impossible
not to note the experiences of the authors and their sense of delight for their
heroes. In the poem of Ya. Zaurova «Small ant» («['muan xomypcrba») we
can observe it in the next lines:

I'veit, yny rroul
SpatrpaHcaH allaMHBI
MakbTamarsa

I'touto eTMec KbalaMHBI.
Os3to ruuuu Oyca aa

AByp 10K croiipen Oapa.
Apsica na, Tajica ja,

EKL XbIAJIbI TOKBbTaMa.
Croiipen Typyn XbIpbIHAAH,
XoMypcrpa ybilre eTau
CoHr aiinaHblll OTaByH
Torwac Oynan 6eretau [11, p. 53].

Great power! (Possibly appeal to God)
You’ve created this world.
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To praise it

Even the pen wouldn’t have power.
However, it is small

With a heavy load, it’s going on.
Though it has been tired,

He is not going to stop.

Dragging sideways,

Ant came to the house.

Then walking through his living room
Locked it with a bolt.

The author says that despite the fatigue, the little ant is not going to
retreat and its goal is to build a house. Ya. Zaurova very accurately
describes its efforts, the reader unwittingly emerges the whole picture of
what is happening. The main idea is in the last lines, where the author talks
about what an honest and correct life this ant lives. The poem teaches
children the main truth of life — behind every success is the hard work and
the desire to achieve the best.

M.S. Atabaev, unlike Ya. Zaurova and A.A. Medzhidov, is more
expressive from the first lines in his poem «Captain Ant» («Kanuran
xoMypcrbay). In order to prepare the reader to be acquainted with his hero,
Atabaev begins to talk about the circumstances and difficulties that the ant
has to overcome so that it may bring «its piece of bread to the house». With
the help of the opposition Iuyuu owvszennep aeva | Busun yany abzapoa
«Small lakes meet / In our big yard», M.S. Atabaev focuses on how the path
will be difficult. The author continues his poem in such a way that the
strength of spirit and determination of the ant only increase, despite the
obstacles it faces. Rhetorical questions help the child to understand this:

Myna, oHy €nyHaaH

I'muyunes ob3€eH ObTE,
Kwbapaiiblkb, rTuyun 6aThip

He oitnarnrap, ve atep? [12, p. 9]

So, on his way

A very small lake

Let's see, little brave
What will decide to do?

66



A. Bekeeva, F. Mukhamedova. Animal Images in Kumyk Children’'s Poetry.

The author's exclamation demonstrates the fearlessness and
resourcefulness of the ant, which enthralls the reader:
Orb, ceH KbOoY4aKsb, Oy epre
Kwbapa ubl, He um répe!
TyBpa 110 cyBrpa 6arbbin
bynaiibamnasr Tebepe.
Kbapa 0y Tamamarsa,
by ramamarsa xbpapa!
bynaiinan reme 3tu,
Xomypcrbam retui Oapa [12, p. 9].

Oh, you daredevil, at this place.

Look what is happening!

Heading straight for that water.

Pushes wheatear.

Look at this case.

Look at this case!

From wheat vessel making,

Our ant is swimming.

Comparing the brave ant to the captain: xanumanoaii opana,

M.S. Atabaev shows it decisive, reliable, purposeful, responsible and ready
cope with any current situation. In conclusion, the author is confident that
the ant will reach its goal and reach its home safely. His notes of humor
dissolve the excitement for the beloved daredevil:

O3e-103e, xoMypcrba

VschIHa eTeXKeEK,

bynai Tencunep Kpypy,

Yty Toii aa atexex [12, p. 9].

Swimming, swimming, ant
Up to the ant-hill will get,
Making trays of wheat,
Will play a big wedding.

Poems of Kumyk poets about animals lead young readers to the fact
that they are part of nature and make the world bright and interesting. The
world of animals is a part of our childhood, the beauty of the present and an
integral part of the future. The richness of children's Kumyk poetry lies in
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the richness of its language. Learning the language, our children learn the
culture of their native land, learn about its features, learn to love and respect
what surrounds them.

=

10.

11.

12.
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Ozet

Bu makale, 20. yiizyilin Kumuk ¢ocuk siirindeki hayvansal imgeleri ele almaya ¢alisir.
Makalenin yazarlari, gocuk edebiyatinda hayvan imgesi yaratma ilkelerinin tanimlanmasina,
sevilen aygitlarin caligmasima 6zel onem gostermistir. Karakterlerin prototiplerini canlandirmak
hem olumlu hem de olumsuz 6zelliklere sahiptir ve bdyle bir yorumlama, ¢ocuklart kirilma
algisina yakin bir sekilde sunulan iyi ve kotiiniin yasam tezahiirleriyle tamistirir. Insan
eksikliklerini ¢oziimleme kabiliyeti, hayvanlar {izerindeki g¢ikarimlardan kaynaklanmaktadir.
Hayvanlar ile ilgili ¢alismalarda, sairler, okurlarda onlar1 gevreleyen doganin sevgisi, ¢aligkan
bir insan olma gibi Ozellikleri gelistiren egitici amaglar gliderler. M.S. Atabaev’in «Kaptan
Karinca» («Kanuranxomypcersa»), J. Zaurova'nin «Kiigiik Karinca» («I'maunxomypcrba») ve
A. A. Medzhidov’un «Karincalar («Kbpomypcrrsanapy) adli siirlerinde geleneksel is¢i ar1 imgesi
dikkate alinarak caligkan olma temasina vurgu yapilmustir.

Anahtar Kelimeler: Kumuk c¢ocuk edebiyati, hayvansal imgeler, kisilestirme,
yansimali sdzciikler, bilissel ve egitsel islevler
(A Bekeyeva, F.Muhamedova. Kumuk Cocuk Siirinde Hayvan imgeleri)

Angarna

Makanana XX FachIpAarbl KYMBIK Oayanap MO33HsACHIHAAFBI aHUMAIUCTIK OcitHenep
KapacTelpbuiafibl. Makana aBTopyiapbl Oananmap oneOueriHie »aHyapiap OeifHeciH jxacay
NPUHIMITEPIH  aHBIKTAyFa, TaHbIMAJ TOCUIAEpAl 3epTTeyre epekiie KeHin Oejemi.
Isrrapmanaparsl KeHinkepaepai Tipi IPOTOTUNTEP] SKaFBIMABI 12, KAFBIMCBI3 1a KaCUETTepre
We KoHEe OCBIHBI TYCIHIIPY apKbUIBI Oananapipl JKaKCHUIBIK TEH 3YJIBIMIBIKTHIH ©Mipaeri
KOpiHiCTepiMEH TaHBICTBIpagbl. AnaM OOMBIHAAFbl KEMIIUTIKTEpAl Tajqjay MyMKIHAIr
JKaHyapiapra TMpOEKLIUsUIay apKbpUIBI JKy3ere achlpbuiansl. KyMbIK Oajiaiap IMO33WSICHIHBIH
aBTOpJIAPHl JBIOBICTHIK WMHUTALMSIIAPIBI KU1 KOJAaHaAbl, OYJ MOTIHAI 3MOLMSUIBIK KOHE
TICHXOJIOTHSUTBIK JKaFbIHAH TapTBIMABI ereii. JKaHyapiap AyHHeCi MEH KOoFaM JKoHE alam
TYTacTBIFBI Qp TYpJl Tocuiiep apKepuibl OipiH-0ipi TOMBIKTBIpaabl. AKBIHIAAp OCHIHAAN
IHIBIFapManap apKbeUIbl Oajaiap bl )KaKChUIBIK, KOPIIaraH OpTara IereH Maxad0ar, eHOEKKOPIIBIK
CUAKTBI KacHETTepAl CiHIpe OTBIpbIN, TopOHeney MaxcathlH kezaeini. M.C. Arta0aeBThIH
"Karmmuran-mypageit" ("Kamuran xomypersa'"), . 3aypoBansiye "Manenskuii mypaseit" ("I 'naun
xoMmypcrpa') skoHe A.A. MemxunostelH "Mypasbu" ("Kbomypcereanap') esenaepinge
eHOEKKOP KYMBIPCKAHBIH IACTYPJi JKarbIMIBl OeiHEeCiH KopceTy apKbUIbl eHOSKCYHTIITiKKe
TOpOUeNey TaKbIPhIObl KOTEPIJreH.

Kiar ce3mep: KyMbIK Oananap mos3uschl, aHUMAIHCTIK Oelinenep, OeliHeney, AbI0BIC
eJIIKTEY, TAHBIMJIBIK JKOHE TOpOHeNiK (HyHKIHIAp.
(A. BekeeBa, ®. Myxamenosa. KymbIk 6asanap ogedoueTtinaeri anuMaaucTik Geiinesiep)
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