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An Anthropomorphic Candelabrum from Amasra Museum
Ersin CELIKBAS* - Kasim OYARCIN **

Although it is unknown when and where candelabrums first appeared, they are thought to have
entered the Roman world through close relations with the Greeks in the 3rd century BC'. In fact,
the Corinthian candelabrum was widely used by the Romans®. The production of candelabrums
made of marble, which was common during the Roman Republic period, lasted approximately
three hundred years’.

It is known that in the ancient period, long and legged artifacts having the same ends were used
as candelabrum, that is, oil lamp-bearer. There are two types of candelabrums, in which the lamp
is placed or hung on the arms, standing and hanging on the wall*. It can be said that although
most of the artifact examined is deficient, it reflects the standing candelabrum type. There are
examples where the core section at the top of the artifact is the seat of the sockets on the oil lamp
bases.

The anthropomorphic candelabrum, preserved in the Amasra Museum and whose 24 cm high
piece has survived, consists of two parts, the figure and the acanthus bowl rising above the head
of the figure’ (Fig. 1-2). It is possible to see the leaves that make up the acanthus bowl, similar in
form, between the legs of a bronze oil lamp-bearer®. Acanthus sprout, three broken and missing
square-section scroll patterns (ranke), rise from inside the acanthus bowl, not yet fully mature
(Fig. 3). A similar acanthus sprout can be found in an oil lamp-bearer in the British Museum’.
The statue of Ephebe found in Pompeii is one of the good examples of the use of scroll patterns

* Assoc. Prof. Dr. Ersin Celikbas, University of Karabiik, Faculty of Letters, Dept. Of Archaeology (ersin
celikbas@gmail.com; (©https://orcid.org/0000-0001-7630-4615).

** Assoc. Prof. Dr. Kasim Oyarg¢in, 19 Mayis University, Faculty of Humanities and Social Sciences,
Dept. Of Archaeology (kasimoyarcin@gmail.com; (https://orcid.org/0000-0001-5994-8638).

! Pettinau 1990, 82.
2 Pettinau 1990, 82.
3 Cain 1985, 3-5.
4 Cokay 2000, 27.
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expressed as a handle in the aforementioned publication (Lafl1 2021, 194).
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as oil lamp holders. Two scroll patterns coming out of a root in the hand of the statue formed a
volute symmetrically®. Some scholars named slave figure or statues used lamp-bearer as lych-
nophoroi. A candelabrum in the Borbonico Museum also indicates that the scroll, square-section
branches from the acanthus bowl were also used as oil lamp holders. In a similar example, four
scroll branches emerge from the main holder body of the candelabrum and the scroll branches
function as oil lamp-bearer®. Another similar example was unearthed at Pompeii'’. There is a seat-
ing bowl at the point where the acanthus sprout ends, and a seating socket on top of it. This socket
enters the sockets on the bases of bronze oil lamps and the lamp is fixed in place in this way. The
seating socket at the upper end of the artifact is given in the form of a tulip bud or a pinecone (Fig.
4). Similar examples of the mentioned seating socket can be found in the British Museum''. At
the end of the socket, there is the bowl part where the oil lamp sits. It is possible to see a similar
bowl part in the British Museum".

Candelabrums usually consist of a holder that rises on a three or four-legged pedestal and sits on
alamp". The seating sockets of the candelabrums, on which the lamps are placed, turn into a nail
form in the Late Roman period and end with pointed ends'. The candelabrums unearthed in the
Perge excavations also have lamp sockets and are dated to the 5th-6th century AD". A bronz lamp
dated to 6th century has a candelabrum socket hole in Burdur Museum'®. It is also known that
human-shaped oil lamp holders were also frequently used in ancient times. As an example, we
can give the use of bronze-clad woman"’, Silenos'®, a sitting woman", African young man®, Satyr
figurines in Pompeii*' as oil lamp holders in the British Museum. There are also examples in Et-
ruscans where human figures were used as oil lamp holders. The Etruscan sample in the Spencer-
Churchill Collection is dated to the 4th century BC*. As previously stated, bronze is a recyclable
alloy, so such artifacts are rarely encountered in excavations. In the light of these data, it is under-
stood that the child figure also has a pedestal and was used as an oil lamp holder part.

When we look at the production technique of the artifact we examined, the wall of the figure was
produced with a thickness of 4 mm in order to increase its resistance due to the holder feature of
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the candelabrum. The child figure part of the artifact is hollow, and the oil lamp-holding plant
body is massive. The fact that the figure part is empty indicates that it was produced through the
casting technique. The most commonly used method in the production of this type of artifact is
the cire perdue with core technique®. If we talk briefly about this production technique, the in-
nermost core is usually made of terracotta, wax is coated on the outside of the core and clay is
coated on the outside of the wax. The artifact to be produced is processed into wax. The outermost
wet clay is coated on the wax so that the wax artifact is positively exposed to the clay. The mold is
heated upside down in the oven and the wax inside is melted and poured. Molten bronze is poured
into the space left over from the wax. After the bronze cools, the mold is broken and first of all,
the innermost terracotta core is broken out of the bronze artifact. Thus, it is ensured that the
inside of the artifact is empty. This process both saves bronze material and makes the artifact
lighter. Another data we have about the production and decoration technique is that the pupil is
made of inlay (Fig. 5). It is known that the eyes were filled with silver, bone or colored pastes in
bronze portraits and sculptures in the Roman period*. In the artefact subject to our study, it is
not known how the pupil was filled, but it must have been filled with semi-precious stone, glass
or colored paste.

The height of the child figure (it is not a whole) part of the anthropomorphic candelabrum is 8.3
cm (Fig. 6). Whether this figure is a bust or statue, it is not clear because its big part especially
from cheek to neck is missing. Child figures as lamp-bearer were created in Hellenistic sculpture
and one of the plastic repertoires which many copies were made of it in Roman Empire. Probably
child figure of candelabrum from Amasra Museum is one of them. So, this figure has no physio-
logical features to be a portrait. So, it is called figure in this article. The diagonal part of the figure
from its right to the mouth, the part from the upper lip to the right part of its chin and the right
back of its neck are missing (Fig. 7). From the very top of its head, a vegetative part that acts as an
oil lamp holder rises. Its right cheek is partially intact, but the figure's right ear and right cheek
are bruised inward. In addition, due to the lack of a large amount of the neck end of the figure, it
cannot be determined exactly whether it stands on a pedestal. Although the cause of the destruc-
tion is unknown, four deep slits side by side on its right cheek and side-by-side deep slits on the
back of the right ear of the headband indicate that a piece of the artifact was deliberately detached
with a hard tool (Fig. 8). This situation recalls the thought that the artifact may have been de-
stroyed for recycling, since bronze is a recyclable alloy.

Based on the figure's facial features and limbs, it is clear that it belongs to a boy. His curly hair
contrasted nicely with the simple features of his face: small lips, strong nasal bridge, and subtle
dimples. A 3 mm wide headband is seen at the top of the figure. The headband is tied at the back
of the head, starting just above the two rows of curls in the middle of the forehead, forming an arc
towards the ears (Fig. 9). Curls of hair were dropped on the hair band at the level of the temples,
avoiding symmetry and trying to give a natural look. At the same point, the deep drill channels in
the places where the curls fall, as a characteristic of the period, are intended to show that the
headband is a textile product. While the hairband was passed near the left temple part of the arti-
fact, the second curl towards the top of the head was curled over the band, and a part of the curl
of the third curl towards the back, in the front part of the head under the band, was slightly

2 Tekin 2015, 88-90.
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brought over the band (Fig. 10). The fact that the band is given more deeply than the hair is a
practice to emphasize the band by going beyond realism. The headband is tied at the back of the
head, close to the nape, with the help of an object similar to a belt buckle (Fig. 11). While the
figure's hair is given up only on the lower part of the band at the front, it is given flufty both above
and below the band at the back. The hair is parted in the middle on the open forehead, close to
the left part. Take it in two nested clusters and the ends of the curls on the forehead, which create
double waves at the ends, are slightly curled inwards. One of the best examples of the separation
of more than one small and large curls from the middle near the left part of the forehead, Anto-
ninus Pius® with inventory number 595 in the Vatican, which is evident in both men and women,
is seen in the Plautilla portrait®, similar to our artifact, with clamps, or in these portrait-centered
works. Wood states that this hair clip was used quite frequently in portraits of the early Roman
period”. Except for the central hair curls, the four curls starting from the temples and coming to
the front of the ears are embroidered similarly on both sides of the artifact. The ends of these hair
curls closest to the center are curled inwards, the curls just below are curled towards the face, and
the following curls, which are above the ears and towards the front, are again curled towards the
back. Although similar arrangements in the works of Hadrian's period present differences in the
same work, we frequently encounter the quadruple hair curl arrangement®. Similar examples of
the curls formed on the forehead and near the temples, although the direction of the curls is re-
versed, reminds of the fineness of the drill mark on the hair, which can be considered early for
Roman male portraits, created in the hair curls of the portraits of Trajan®. The hair is given weak
and straight on the upper part of the head. The back of the head is enriched with thick hair, in
complete contrast to this situation. At the back of the head, a different arrangement has been
made with the ends that are divided into four branches in the form of a wind rose and give a spiral
appearance (Fig. 11). One of the early examples with wind vane-shaped hair on the back of the
head is a bronze portrait of a boy in the Metropolitan Museum™. This arrangement, which can be
seen in some child statues and portraits® from the early Severan dynasty, is very dominant in the
artifact.

The figure has a broad and flat forehead. Although the eyebrows of the artifact are very thinly
highlighted, the glabella part is not evident. In addition, eyebrows are thinner and more elegant
than the fluffy hair. The lashes are not processed. The slightly flattened nose is given as short and
gentle. The fact that the artifact is at an early age and the nasolabial sulcus part is not prominent
may also be effective in the gentle and small appearance of the nose. The zygomatic bone is prom-
inent on the left side of the face; however, since the right part of the face has been destroyed,
nothing can be said about this part clearly. Although most of the mouth part of the artifact is
missing, the prominence of the philtrum part and the eros arc on the upper lip draws attention.
The eyelids of the artifact are prominent, the sclera and iris part are embroidered, and the pupil
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is inlaid. The caruncula lacrimalis part, which is a late feature in terms of style, is highlighted with
a drill (Fig. 5). In the ear part of the work, the helix part and the antihelix part are processed
carelessly and contrary to the anatomy. Tragus part is almost not clear. Lobula part is also pro-
cessed carelessly. The holes in the ears indicate an earring.

Considering the general features of the artifact, the fluffy and wavy hair, the processing of the iris
part of the eye under the upper eyelid, the clarification of the caruncula lacrimalis part with a drill,
and the deep hair curl channels created with a drill stand out as the features that started in the
middle of the 2nd century AD. A beautiful example with deep hair curl channels is seen in a por-
trait of Hadrian in the Vatican®. Both the prominent drill mark on the caruncula lacriamalis of
the eye and the splitting of the hair on the forehead can enable us to date the artifact to the late
2nd and early 3rd centuries AD.

When the figure is examined from an iconographic point of view, it is seen that the figure in the
candelabrum belongs to a young boy who does not have a very happy expression on his face. The
fact that the eyes are wide open and the lips are closed indicates that the child is not very cheerful
in his inner world. Hekler states that the children in the Roman plastics are not blooming, fat-
cheeked, healthy, snub-nosed, cheerful children, but rather oppressive and gloomy™. In ancient
Rome, figures of children are frequently encountered in funeral representations or cult areas™. So
why is a child figure used in a candelabrum? In order to find the answer to this question, it is
necessary to look at where the Romans used luxury objects. In the ancient Roman world, banquets
and funerals were considered the most important events of life. Banquets were also a sign of social
status as a sign of wealth. Accordingly, candlesticks, oil lamps, and candelabrums were key to
illuminating the nighttime banquets™. The use of lighting tools working with olive oil is not only
related to the cost of fuel, but also requires a separate effort and time as it requires constant
maintenance by the slaves. In other words, slaves responsible for lighting tools were also working
at Roman banquets. The figure of the little boy on an anthropomorphic candelabrum must have
been made to evoke the slaves responsible for lighting fixtures at Roman banquets. Slaves, the
living symbols of pomp and status in Rome, were also processed in candelabrums and became the
symbolism of luxury. It can be said that the hairband on the head of the child was used as a status
indicator. Because in many of the figures carved in anthropomorphic candelabrums in Rome, a
similar hairband is seen. Also, lamp-bearer were used widely Hellenistic and Roman world and it
is named as lychnophoroi*®®. A similar band is found in the hair of the figure in an anthropo-
morphic candelabrum unearthed in Pompeii”. All these data indicate that the artifact we are ex-
amining is a slave symbolism. Since candelabrum is the most important symbol of luxury and
pomp in Rome, the artifact subject to our study should have been produced as a work of art of
such a high level.

32 Hekler 1912, 248b.
» Hekler 1912, 33.

** Coonin 1995, 61.

35 Bielfeldt 2018, 425.
36 Bielfeldt 2018, 432.
37 Bielfeldt 2018, fig. 8.
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Amasra Miizesi’'nden Antropomorfik Bir Candelabrum
Ozet
Calismanin konusunu Amasra Miizesi'ne satin alma yoluyla kazandirilmis antropomorfik bronz
bir candelabrum olusturmaktadir. Roma Dénemi’nde kandil tagimaya yarayan ¢ok kollu biiyiik
bir samdan olan candelabrum, kandilin i¢ine yerlestirildigi bir tabak ve onu zeminden yiikselten
bir ayaktan olusmaktadir. Amasra Miizesi'nde korunan antropomorfik candelabrumun tizerinde
kiigiik bir ¢ocuk figiirii yer almaktadir. Dort yonden de 6zenle islenmis ve vurgulanmis bu gocuk
figlirii Roma plastik sanatinin giizel 6rneklerinden birini icermesi agisindan 6énemli bir yere sa-
hiptir. Calisma kapsaminda oncelikli olarak figiirlii candelabrumun kullanim amaci, mevcut du-
rumu ve genel 6zellikleri iizerine durulmus ardindan Roma plastik stili ve tipolojisi ile tiretim
teknigi bakimindan ayrintili bir sekilde degerlendirilmistir. Calisma sonucunda, candelabrumun
benzer 6rneklerle karsilastirilmasi yapilmas, figtiriin 6zelligi ve tiretim teknigi de goz dniine alina-
rak IS 2. yiizyilin sonlar1 ve IS 3. yiizyilin baslarinda iiretilmis olduguna ve candelabrumun iizerine
neden kii¢iik bir ¢ocuk figiiriiniin yapilmasinin tercih edilmis olabilecegi konusuna deginilmistir.

Anahtar Sozciikler: Amasra Miizesi, candelabrum, antropomorfik, bronz eser, kandil tastyicisi.

An Anthropomorphic Candelabrum from Amasra Museum
Abstract

The subject of the study is an anthropomorphic bronze candelabrum that was acquired by the
Amasra Museum through purchasing. The candelabrum, a large multi-armed candelabra used to
carry oil lamps during the Roman period, is made up of a plate in which the lamp is placed and a
leg that raises it off the ground. There is a figure of a small child on the anthropomorphic cande-
labrum preserved in the Amasra Museum. This elaborated and highlighted in four directions
child figure holds an important place in that it contains one of the most beautiful examples of
Roman plastic art. The purpose of use, current situation, and general features of the candelabrum
were emphasized within the scope of the study, and it was then evaluated in detail in terms of
Roman plastic style and typology, as well as production technique. As a result of the study, the
comparison of the candelabrum with similar examples was made, considering the figure feature
and production technique, it was stated that it was produced at the end of the 2nd century AD
and the beginning of the 3rd century AD, and why a figure of a small child might be preferred on
the candelabrum.

Keywords: Amasra Museum, candelabrum, anthropomorphic, bronze artifact, oil lamp holder.
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Fig. 1
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Fig. 6
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Fig. 7
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Fig. 11
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