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2020-2021 yillan arasi Biilent Erkmen afis tasarimlarinin
Erwin Ponofsky’nin lkonografik ve lkonolojik Elestiri
Yontemi ile Cozuimlemesi

Ozlem KUM
Erbaa Meslek Yiiksekokulu, Tokat Gaziosmanpasa Universitesi, Tokat, 60500, Turkiye

0z
Arka Plan: Panofsky’nin ikonografik ve ikonolojik Elestiri yéntemine gére degerlendirilen Biilent I\é\:@t;;ﬁ%H;\aws 2022
Erkmen’in 2020-2021 yillar1 arasi tasarladigi afis caligmalarinin sanatsal 6zellikleri ortaya | Kabul tarihi 02 Temmuz 2022
konmustur. Calismada Erkmen’in kompozisyon kurgusu, tasarimin temasi ve igerigi, sanatginin
anlatisi, kullandigi imler degerlendirilmis tasarimlardaki uzlasmali anlam vurgulanmaya
calisiimigtir.  Bilent Erkmen’in  tasarladigi 11 afis calismasinin uzlagimsal anlami
degerlendirilerek her afiste konuya uygun butinlik ve isaretleri yakalamaya gdsterdigi 6zen
analiz edilmigtir.

Amag: Bu calismada Bilent Erkmen’in 2020-2021 yillari arasi tasarladigi afis calismalarinin
Erwin Panofsky’'nin Ikonografik ve ikonolojik Elestiri ydntemine gére g¢6zimlenmesi
amaglanmistir.

Yontem: Calismada betimsel analiz yontemlerinden literatir tarama, nitel arastirma
yéntemlerinden belge arastirma ve Erwin Panofsky’nin “ikonografik ve Ikonolojik Sanat Elestirisi” | Makale Tari _
yontemlerinden biri olan Ikincil veya uzlasimsal anlam (ikonografik Inceleme) ydntemi | Arastirma makalesi.
kullanilmistir.

Bulgular: Bulent Erkmen 2020-2021 vyillari arasinda tasarladigi afislerde devamhligi ve
sanatgilarin kisisel bakislarindan isaretleri yansitmaya ¢aba gostermistir. Sergilerle ilgili afislerde
uyguladigi yontem sergi icerigindeki eserler ve sanatcilarla bag kurma yontemi olarak dikkat
cekmektedir. Her ne kadar yaptigi calismalar birbirinden farklilik gosterse de tasarimcinin
eserden isaretler sunma ve devamlilik cabasi 6zyapisal bir 6zellik gdéstermektedir. Bu nedenle
bazi ¢aligsmalarinda tasarimdan g¢ok afisin anlatildigi eserin temasi ve simgeleri incelenmistir.
Sonug: Yaptigr tasarimlarin buylk bélimiinde bu baglantiya ek devamhhiga buyik 6nem verdigi
sonucuna ulasiimistir. Cagdas sanat cizgileriyle anlatilar ortaya koyan Erkmen'in sanatinda
kavram, duslnce, davranis sekilleriyle simgesel baglari dogru ve detayci bir anlayisla ortaya
koydugu sonucuna ulasiimistir.
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Giris

Yunanca “eikon, eikein” kelimelerinden tiiretilen ikon/ikona, “resim, suret, tasvir, benzemek, benzetmek, benzerlik
ve benzesim” gibi farkli manalara gelmektedir. “Eikasia” sozciigiinden tiiremis olabilecegi ileri siiriilen ve “imaj”
manasina da gelen “eikon”, Ibranice “Tselem” ve Latince “Imago” kelimesi ile es anlamda kullanilmaktadir.
(Mitchell, 1986; akt. Alparslan, 2016) Ikonografik ve ikonolojik elestiri yontemi giiniimiiz ikonografi ¢alismalarmna
elestirel bir yontem sunan sanat tarihi alaninda 6nemli ¢aligmalar yapmis sanat tarihi uzmam Erwin Panofsky
tarafindan gelistirilmistir. (Bilek, 2020) TDK ikonografiyi “ikonlarin tanitilmasi ve ag¢iklanmasi” olarak
tanimlamigtir. (TDK, 2022) Kisinin bir esere hangi agidan bakip nasil anlamlandiracagini 6gretmeye sanat elestirisi
denilir. Sanat elestirisinin popiiler, tarihsel, Marksist, akademik ve sosyolojik tiirleri vardir. Ikonografik ve
ikonolojik yontem kuramsal elestiri olarak degerlendiriliyorsa da sosyolojik ve tarihsel elestiri ile yakindan ilgilidir.
(Boztag, Diiz, T.Y.) Hangi tiir sanat eseri veya Uriinii olursa olsun bu {irlinlerin anlagilmasi kisinin bunlar
kavramasiyla paralel bir diizlemde yer alir. Eserden alinacak haz onu anlamakla dogru orantilidir. Anlamaksa sezgi
ve izlenimleri insanlara aktarir hale getirmekle miimkiindiir. (Cémert, 2010, s.13) Bu kuramsal yaklagim sayesinde,

gorselin nesnesinden duyulara, 6zellikle de goze goriiniir olan nesnel ayrintili ve yapilandirilmig bir yaklagim ortaya
¢ikar. (Zuki, 2020)

Erwin Ponofsky’nin Ikonografik ve ikonolojik Elestiri 3 ayr1 evreden olugmaktadir:
1. Dogal Anlam,

a) Olgusal Anlam,

b) ifadesel Anlam,

2. Anlasmali Anlam,

3. Asil Anlam veya Igerik,

(Comert, 2010, s.13).

Bu ¢alismada Biilent Erkmen’in 2020-2021 yillar1 arasinda yaptig1 afis ¢alismalar: Ikincil veya Uzlasimsal Anlam
yontemiyle incelenmistir.

ikincil veya Uzlasimsal Anlam

Ikincil veya Uzlagimsal Anlam giindelik deneyimle elde edilen bilgilerle degil bir takim bilgilerin sentezlenmesi ile
elde edilebilir. Bu bilgilerle Uzlasimsal Anlam agiklamir buna ikincil veya uzlasimsal anlam denir. Tkonografik
inceleme i¢in sembollerin dogru sekilde tanimlanmasi gerekir. ikincil veya Uzlasimsal Anlam igin bir diger
tanimlama da eserde betimlenen bigim, ana duygu veya fikirler arasinda bir iligki kurulmasi, imgelerin, 6ykiilerinin
ve simgesel baglarmin belirlenmesi seklindedir. (Panofsky, 1967/2012) ikincil yani uzlasimsal anlam bigimsel
analizin Otesine geg¢ilip eserin igerisinde biriken enerjinin disa vurmaya basladigi evredir. Bunun igin giindelik
deneyimlerden farkli olarak eserde sozii eden hikayenin ne sekilde aktarildigi ve tasvir edildigi, kisinin nesne ile
siiregte nasil iligski kurdugu ve gosterdigi anlam ve etkiler diinyasina girmek gerekmektedir. (Turan, 2020)

Amac

Arastirmanin amaci, Biilent Erkmen’in 2020-2021 yillan arasi tasarladigi afis tasarimlarimin Erwin Panofsky’nin
ikonografik ve ikonolojik elestiri yontemlerinden biri olan Ikincil veya Uzlasimsal Anlam (Ikonografik inceleme)
yontemi ile ¢oziimlenmesidir.

Yontem

Aragtirmada, Biilent Erkmen’in 2020-2021 yillar1 arasi tasarladig afis tasarimlart Erwin Panofsky’nin Ikincil veya
Uzlagimsal Anlam (Ikonografik Inceleme) yontemi ile incelenmistir. Caligmada betimsel analiz yontemlerinden
literatiir tarama, nitel aragtirma yontemlerinden dokiiman incelemesi yontemi kullanilmstir.
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Bulgular
2020-2021 Yillar Arasi Biilent Erkmen Afis Tasarimlarn

ERGIi EXHIBITION

MiSAFiRLER ISTANBUL

Sl SANATCILAR VE ZANAATKARLAR MODERN

SUESlS, . &

& ARTISTS AND CRAFTSPEOPLE
26 SUBAT FEERUARY -19 TEMMUZ JULY 2020

Isin Tiirii: Afis
Isin Adi: Misafirler: Sanatcilar ve Zanaatkarlar
Isveren: Istanbul Modern Sanat Miizesi

Kategori: Sergi

N A7

Kiiratdrler: Oykii Ozsoy, Umit Mesci

Tasarimci: Biilent Erkmen
Tarih: 2020

e O B P o B

Resim 1: “Sanatgilar ve Zanaatkarlar” Afis Tasarimi, 2020

26 Subat - 18 Ekim 2020 tarihleri arasinda “Istanbul Modern Sanat Miizesi tarafindan agilan Misafirler: Sanatgilar ve
Zanaatkarlar” adli serginin afisi Biilent Erkmen tarafindan 2020 yilinda hazirlanmistir.

Tiirkiye’nin kiiltiirel degerlerini gliniimiize ait yorumlarla yeniden tanimlamak ve deneyimlemek amaciyla davet
edilen sanatgilarm Istanbul’daki farkli Zanaatkarlarla birlikte galisarak onlarin atdlyelerinde yeniden iirettikleri
yapitlar lizerine acgilmig bir sergi Ozelligi tagimaktadir. Bu yapitlar, “Misafirler: Sanatgilar ve Zanaatkarlar”
sergisinde ilk defa gosterilmistir. Sergide iiretilen yeni yapitlarin yani sira, sanatcilarin Istanbul’da yaptig1 arastirma,
dretim siiregleri, ilham aldiklar1 kaynaklar, beraber calistiklar1 zanaatkarlar ile ilgili bilgileri de icermektedir.
(istanbul Modern-Gegmis Sergiler, 2020)

Resim 2: “Sanatgilar ve Zanaatkarlar” Afis Tasarimi, 2020
ikincil veya Uzlasimsal Anlam (ikonografik inceleme)

Serginin afisinde Servet Kogyigit tarafindan tasarlanan ipek saten yorgan {izerine nakis islemesi kullanilmistir.
Sanat¢inin Piri Reis’ten esinlenerek hazirladigr hayali harita tizerine islenen nakis yorgan, serginin afisine de ilham
kaynagi olmustur. Yorganin denizi ve adalar1 simgeleyen bolimii ve kdse dokumalar afigin ana karakteristigini
ortaya koymaktadir. Erkmen, tasarimin konusunu aktarmak icin tasariminda fotograf kullanmayi tercih etmistir.
Tipografide “Misafirler” yazisi bilyiik puntolarla yazilmis “Sanatgilar ve Zanaatkarlar” ise daha kiiglik puntolarla
kurgulanmustir. Afisin solunda Istanbul Modern logosu altta sponsorlar ve sol kdsede “Bu Proje Istanbul Kalkinma
Ajansi tarafindan desteklenmektedir” ibaresi ve yorgan eserinin yaraticisi sanatginin bilgileri yer almaktadir.
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Isin Tiirii: Afis

Isin Adi: Karavan: Michael Asher
Isveren: Riverrun

Marka: Bunker Sergileri
Tasarimei: Biilent Erkmen

Tarih: 2020

Resim 3: “Karavan: Michael Asher” Afis Tasarimi, 2020

1977 yilinda Michael Asher, Westphalian Devlet Sanat ve Kiiltiir Tarihi Miizesi tarafindan Miinster'de diizenlenen
heykel sergisine katilmistir. Munster igin kiralik bir Hymer—Eriba Familia kamp karavanindan olusan bir ¢aligma
yapti. Her Pazartesi, miize halka kapaliyken on dokuz haftalik sergi boyunca karavan gehrin bagka bir yerine tagindi
bu nedenle serginin zaman g¢ergevesine planli olarak karsilik gelen Miinster ve ¢evresinde on dokuz farkli pozisyona
on dokuz kez tagmmustir. Asher'in karavani yerlestirmeye Karar verdigi yerler apartmanlarin, ofislerin ve
magazalarin oniinde caddedeki paralel park yerlerinden hafif sanayi sitelerine, parklara ve bir kanal kiyilarina kadar
her giin kullanilan noktalardi. Serginin haftalar1 sona ererken nesne de adim adim miizeye yaklasti. Miizenin 6n
masasinda bulunan ve ¢alismanin 6nemli bir boliimii olarak nitelendirilen, diizenli olarak giincellenen bir brosiir
karavanin nerede oldugu hakkinda bilgi verdi ve miize ziyaret¢ilerini karavani bulmak i¢in miizenin digina ve
Miinster sehir sokaklarina yonlendirilmistir. (Skulptur Projekte Archiv - Michael Asher, t.y.)

ikincil veya Uzlasimsal Anlam (ikonografik inceleme)

Tiirkiye’de Michael Asher’in 1977, 1987, 1997, 2007°deki fotograflar1 Tiirkiye’de hari¢ karavaninin fotograf sergisi
2020 yilinda agilmis bu sergi i¢in afis Biilent Erkmen tarafindan hazirlanmistir. Karavanin 32 farkli fotografi kolaj
halinde afiste kullamlmistir. Michael Asher’in ¢alismasima atif yapan Erkmen, Istanbul’daki sergiyi farkli zaman ve
konumlar1 yansitacak fotograflari tercih ederek tanimlamistir. Siyah beyaz fotograflarin kullanildig: afiste renkler
dénem vurgusunu yansitmak i¢in tercih edilmistir. Tipografide serginin bilgilerine yer verilmis karavan yazisi afiste
tipografi hiyerarsisi degerlendirildiginde en biiyiik puntolarla yansitilmistir.

KOLEKSiYON SERGISI
COLLECTION EXHIBITION ISTANBUL
HAZIRAN JUNE 2020~ MART MARCH2021 P MODERN

Isin Tiirii: Afis

Isin Adi: Koleksiyon Sergisi

Isveren: Istanbul Modern Sanat Miizesi
Kategori: Sergi/Resim

Tasarimci: Biilent Erkmen

Tarih: 2020

Resim 4: “Koleksiyon Sergisi” Afig Tasarimi, 2020
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1950 sonras1 Tiirkiye sanat ortamindaki soyut ve figiliratif resmin evrimi kronolojik olarak akis igerisinde ikonik
orneklerle sergide yer almustir.

ikincil veya Uzlasimsal Anlam (ikonografik inceleme)

Serginin afisi Biilent Erkmen tarafindan 2020 yilinda tasarlanmustir. Afiste Erkmen, sergide yer alan Latifa
Echakhch’in eserini kullanmayi tercih etmistir. “Saga iki adim, sonra sola don. Parmaklarin ucuyla yapraklarin
ucuna dikkatle dokunarak. Kollar1 yavas bir ritimle sallayarak. Sonra, gozleri kapat” adini tasiyan eserde sanatgi
nemli bir tuval {izerine ¢ini miirekkebi kullanarak eseri hazirlamistir. Afis miirekkebin tuval iizerinde dagilmasi ve
dis ceperlerde olusan agac figiirleri ile doga temasinin islendigi bir eser olarak dikkat ¢cekmektedir. Erkmen bu eserin
fotografini tasarimda ana tema olarak secerek sanatcinin anlatisina bagh kalmayi tercih etmistir. Tipografide serginin
ad sol {istte verilmistir. Afisin alt kismundaki alanda sergi tarihi ve adres bilgileri bulunmakta sagda Istanbul Modern
logosu yer almaktadir. Eserin sol alt kisminda eserin sahibi ve adi yazilmustir alt kisimda ise sponsorlar yer
almaktadir.

R XHIRITION 4
SELMA GURBUZ
DUNYA DIYE ISTANBUL
BiR YER ‘}’AL MODERN
o
THIS PLACE 3

WE CALL WORLD %,

Isin Tiirii: Afis

Isin Ad1: Selma Giirbiiz: Diinya Diye Bir Yer
Isveren: Istanbul Modern Sanat Miizesi
Kategori: Sergi

Tasarimei: Biilent Erkmen

Tarih: 2020

Resim 5: “Selma Giirbiiz: Diinya Diye Bir Yer” Afis Tasarimi, 2020

Selma Giirbiiz’iin 35 y1l siiren sanatsal iiretimini aktaran sergi 5 Kasim 2020 — 1 Agustos 2021 tarihleri arasinda
diizenlenmistir. Sergi devam ederken hayatini kaybeden sanatginin giiniimiiz diinyasindan beslenen kendine has
renkli diinyasinda insanliga, dogaya, yasama dair simgeler ve hikayelerden esinlendigi eserleri sergide yer almugtir.
Heykel, resim, desen, video gibi bir ¢ok farkli aragla iirettigi 100’den fazla eser bu sergide sanatseverlerle
bulusmustur. (Istanbul Modern-Gegmis Sergiler, 2020)
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ikincil veya Uzlasimsal Anlam (ikonografik inceleme)

2020 yilinda agilan serginin afisi Biilent Erkmen tarafindan hazirlanmistir. Erkmen tasarimda Sema Giirbiiz’iin
“Birbirimize Iyi Bakalim” adl eserini kullanmistir. Eserde Giirbiiz, Tanzanya ziyaretinde karsilastig1 kadinlardan ve
saclarindan ilham almigtir. Maasai halkindan kadinlarin suratlarini bu ¢alismada detayci bir anlayisla resmetmistir.
Eserde kadinlarin her birinin gozyasiyla tasviri giilen yiiz hatlarina ragmen Afrika’daki kadinlarin mutsuzlugunu
simgelemektedir. Tasarimc1 Selma Gilirbiiz’iin eserini dogrudan afiste kullanmig eserin ifade ettigi anlam afige
yansitmistir. Tipografide sanatginin adi, serginin adi, tarih ve adres bilgilerine yer verilmistir. Afisin saginda Istanbul
Modern logosu alt kisimda sponsorlar, sol alt boliimde eserle ilgili bilgiye yer verilmistir.

rwitical dicranco

Isin Tiirii: Afis

Isin Adu: Critical Distance (Kritik Mesafe) Alpagut Giiltekin
Tasarimci: Biilent Erkmen

Tarih: 2020

Resim 5: “Critical Distance (Kritik Mesafe) Alpagut Giiltekin” Afis Tasarimi, 2020

Resim 6: “Critical Distance (Kritik Mesafe) Alpagut Giiltekin” Film Sahnesi

Alpagut Giiltekin tarafindan yonetilen “Kritik Mesafe” adli kisa film bir fotografcinin konusuyla arasindaki mesafeyi
aktarmaktadir. Film 2020 yilinda Tiirkiye’de ¢ekilmistir. 4:3 formatinda siyah beyaz olan filmin toplam siiresi 7
dakikadir.

ikincil veya Uzlasimsal Anlam (ikonografik inceleme)

Fotografcinin konusu ile arasindaki kritik mesafeyi konu alan filmin afisi Biilent Erkmen tarafindan 2020 yilinda
tasarlanmistir. Afiste filmden bir kareye yer verilmistir. Afisteki renk kullanimi filmin siyah beyaz olmasi ile
bagdastirilarak afis ve icerik anlamsal biitiinliik olarak desteklenmistir. Filmin konusuyla benzer diizlemde fotografei
ile Olimsiizlestirmeye calistigi konu, tema, obje arasindaki mesafeyi aktaran bir gorsel afiste tercih edilmistir.
Fotografci ile ¢ektigi konu arasindaki bag bu yontemle aktarilmaya galisilmistir. Tipografi incelendiginde afisin iist
kisminda ortadan ikiye ayrilmis “Critical Distance yazisi” aradaki bosluguyla kritik bir mesafenin varligina isaret
etmektedir. Bu tipografinin ortasinda tekrar eden “Critical Distance” yazis1 film ismi olarak afiste yer almaktadir.
Kullanilan fotografin altinda yonetmen, kameraman, ses, oyuncu, prodiiksiyon vb. bilgileri aktarilmigtir. Afigin alt
kismindaki orta alanda ise yapimci firmanin logosu bulunmaktadir.
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Isin Tiirii: Afis

Isin Adi: Kel Sarkic1 (Modern Tiyatro Klasikleri Bir)

Isveren: Art Niyet, Istanbul Merkezli Gosteri Sanatlar1 ve Sinema Projeleri Toplulugu

Kategori: Tiyatro

Tasarimer: Biilent Erkmen

Tarih: 2020

Resim 7: “Kel Sarkici (Modern Tiyatro Klasikleri Bir)” Afis Tasarimi, 2020

Absiirt tiyatronun saygin yazari Eugéne lonesco tarafindan 1950°de yazilan oyun 1957°de tekrar ele alinarak
glinlimiize kadar diinyanin her yerinde her dénemde oynanmustir. Oyun geleneksel tiyatronun highir unsurunu
barindirmayan anti-tiyatro geleneginin ilk 6rnegidir.

Baslik geleneksel tiyatronun tersine oyunla ilgili higbir bilgi igermez ve oyunun igerigiyle higbir baglantis1 yoktur.
Oyunda arka arkaya gelen sahneler, béliimlerdeki gereksiz konusmalar, vakit kavraminin olmayisi ne bir baslangici
gosterir ne de oyunu bir sonuca baglar. Konugmalar basmakalip bir yabanci dil dersinde oldugu gibi yinelemeler
tizerine kuruludur. Karakterler tek diizeligi ile seyircinin tizerinde higbir etki birakmaz. (Moda Sahnesi, Kel Sarkici,

ty.)

Resim 8: “Kel Sarkic1 (Modern Tiyatro Klasikleri Bir)” Film Sahnesi
ikincil veya Uzlasimsal Anlam (ikonografik inceleme)

“Kel Sarkic1” adli tiyatro oyununun afisi Biilent Erkmen tarafindan 2020 yilinda hazirlanmistir. Absiirt oyun icin
absiirt sayilabilecek bir yontemle oyunda siirekli kullanilan sandalye, bakis acis1 degistirilerek bas ve gdvdeye
benzer sekilde kurgulanarak afiste kullanilmistir. Sandalyenin yuvarlak hatlari oyunun olmazsa olmazi kabul edilen
duvar saatinin bu oyun igin tasarlanan halkasini ifade etmektedir. Afiste renk tercihi arka planda yesil, sandalyede
siyah ve beyazdir. Sandalye aym1 zamanda kollar1 ve elleriyle insami yansitmaktadir. Tipografideki hiyerarsi
incelendiginde biiyiik punto olarak oyunun adi afigin {ist orta boliimde verilmistir. Teknik ve oyuncularla ilgili
bilgiler afigin sol kisminda isverenlerin bilgileri ise tasarimin sag alt kisminda yer almaktadir.
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Isin Tiirii: Afis
Isin Ad1: Kiraathane Kitap Senligi

Isveren: Kiraathane Istanbul Edebiyat Evi
Kategori: Sergi

Tasarimci: Biilent Erkmen
Tarih: 2021

HA N [m OLEE

Resim9: “Kiraathane Kitap Senligi” Afig Tasarimi, 2021
Kiraathane Kitap Senligi 20 yaymevinin katilimiyla gerceklestirilmistir.
ikincil veya Uzlasimsal Anlam (ikonografik inceleme)

Kitap senligi i¢in hazirlanan afiste bir yapboz parcasini andiran kitap gorsellerine yer verilmistir. Bu kitaplarin
cevrelerine senlige katilan yayin evlerinin isimleri yazilmistir. Cok sayida kitabin yer aldigi senlik i¢in hazirlanan
afisin ortasina ylizlerce kitabin yerlestirilmesiyle senligin gorkemi yansitilmaya calisilmistir. Yesil, mavi, mor,
kirmizi ve tonlan tasarimda tercih edilen renklerdir. Tipografide senligin adi sol alt kisimda biiyiik puntoyla
yazilarak “kiraathane” yazisinin karsisinda tarihler yazilmigtir. Afisin sag alt kisminda adres, adresin altinda ise
igverenin logosu bulunmaktadir.

5[] Ml m I sin Adi: Hassas Miidahale / Ne Mutlu Esitim Diyene
ullu[ﬂnl J “sfﬂuﬂlﬂmdlﬂllél? H‘mﬂ Ilﬂsvl:s i Isveren: Kiraathane Istanbul Edebiyat Evi
il TR [ﬂn"ﬂlnmsflﬂ" “ Kategori: Sergi
i H Kiirator: Ahmet Ergen
uf “P Jyg| Kiira geng
I ﬂnlﬂi u[[ﬂﬂﬂ mﬂﬂ“ []l“[H“[ YIF [II" [n[ﬂ[][ Tasarimci: Biilent Erkmen
f [gh! ﬂ[ll‘ls“ [Ilﬂnlﬂ[llfm H Mlistratér: Emre Celik
n e E“"“Spm“”t”‘ﬂ”'“;i H“)i 9 arin: 2020
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Resim 10: “Hassas Miidahale / Ne Mutlu Esitim Diyene” Afig Tasarimi, 2020

Tiirkiye’de milliyetci sdylemlerin {iretimini aygit ve imgelerini sorunsallagtirarak milli veya ulusal anlatilara karsilik
olarak agik uglu bir anlati kurmay1 benimseyen isleri bir araya getirmistir. Milli kimlik politikalarmin ardindaki
ideolojik varsayim ve mitleri a¢i3a ¢ikaran bir miidahaleler alam (hassas miidahale) olarak tasarlanan bu serginin
temel amaglarindan biri de “hassasiyet” denilen seyi ve bu hassasiyetin ardindaki kiiltiirel-politik siddeti tartigmaya
acarak bir bakima da yap1 s6kiime ugratmaktir. (Kiraathane - Hassas Miidahale, t.y.)

ikincil veya Uzlasimsal Anlam (ikonografik inceleme)

Sergi ile ilgili afig 2021 yilinda Biilent Erkmen tarafindan tasarlanmistir. Tasarimda sergiye katilan sanatcilarin
isimlerine yer verilmistir. Beyaz zemin {izerinde duran harfler gélgeleriyle ayakta duran harfler hareketi tasvir eden
bir anlatiya isaret etmektedir. Serginin ad1 biiyiik puntolarla kirmizi renkte afiste kurgulanmistir. Kirmizi renk milli
imge ve aygitlar i¢in yeni bir anlat1 kurmay1 deneyen serginin konusunu yansitmak amaciyla tercih edilmistir. Logo
afigin sol altinda, adres afisin sag alt kdsesinde konumlandirilmastir.
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PRESENTAZIONE DI
ZONE MAGAZINE

A CURA DI
ALl BESIKCI

MUSICALI

N Isin Tiirii: Afis
Isin Adi: On Zone
Isveren Ali Besikgi
Kategori: Dergi, Fotograf
secezion Tasrimcet: Biilent Erkmen
- o Tarih: 2021

VENERDI 2 LUGLIO 2021

SPLIT
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LIBERARE IL TEMPO,
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Resim 11: “On Zone” Afis Tasarimi, 2021

ikincil veya Uzlasimsal Anlam (ikonografik inceleme)

Geng sanatc1 Ali Besikci'nin izleyicileri arasinda diyalog gelistirmeyi amaclayan ¢agdas bir fotograf platformu olan
“Zone Magazine” i¢in hazirlanan afiste ‘One Zone’ bir bolge anlamina gelmektedir. Afiste yukaridan asagiya dogru
diisen harflerle tipografik anlati yontemi tercih edilmistir.

Isin Tiirii: Afis

Isin Adi: Tasin Hafizas1 Vardir
Isveren: Tasbas1 Sanat Alani, Ordu
Kategori: Sergi

Tasarimci: Biilent Erkmen

Tarih: 2021

Resim 12: “Tasin Hafizas1 Vardir” Afis Tasarimi, 2021

Ordu’da yer alan Tasbasi kilise binasinin sanat alanina doniistiiriilme projesi sonrast bu alanda “Tasin Hafizasi
Vardir” adl bir sergi diizenlenmistir. (Ordu Olay - Tasin Hafizas1 Vardir, 2021)

ikincil veya Uzlasimsal Anlam (ikonografik inceleme)

Afig “Tasin Hafizas1 Vardir” sergisi igin 2021 yilinda Biilent Erkmen tarafindan tasarlanmigtir. Hazirlanan afiste
siyah ve beyaz renkler kullanilarak keskin ¢izgilerle tasin siyah bir siitun tistiinde durmasi betimlenmistir. Alt siyah
siitunun {istiine Greek Alfabesiyle ‘“n wétpa €xer pvaun” (Tasin Hafizasi Vardir) yazilmistir. Greek alfabesinin
kullanilmas: Tagbasi kilisesinin Rum, Ortodoks Hristiyanlara ait bir kilise olmasiyla baglantilidir. Afisin sol alt
kisminda sanat alaninin logosu sag altta ise serginin ad1 yer almaktadir.
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Isin Tiirii: Afis

Isin Adi: Beni Sakin Yumruklardan

Isveren: Istanbul Tiyatro Festivali /Kadikdy Belediyesi
Kategori: Tiyatro

Tasarimci: Biilent Erkmen

Tarih: 2021

Resim 13: “Beni Sakin Yumruklardan™ Afis Tasarimi, 2021

Oyun son yillarda sosyal medya araciligi ile gelisen internet teknolojisinin ortaya ¢ikardigi sosyal medya vasitasi ile
adim daha ¢ok duydugumuz “Iptal Kiiltiiriine” mizah¢1 olma yolunda deneyimler yasayan iki kisinin gdziinden
bakan bir hikayeyi islemektedir. Ling kiiltiirliniin sosyal medya yoluyla var olmaya devam ettigi giiniimiizde oyun iki
kisi lizerinden tiim iilkeye su soruyu soruyor: “6zgiirliikk ne ve 6zgiirliik kimin igin”.

ikincil veya Uzlasimsal Anlam (ikonografik inceleme)

Sosyal medyanin ling kiiltiiriinii konu alan oyun i¢in hazirlanan afis Biilent Erkmen tarafindan 2021 yilinda
yapilmistir. Sosyal agin i¢inde gelisen ling kiiltiirii afisin disindan i¢ine uzanan ¢izgilerle ifade edilmeye ¢alisilmigtir.
Kirmizi renkli bir Ortiiniin altina uzanan c¢izgiler sosyal agin, yani internetin sagladig1 rahatlhigi ve ulasilabilirligi
yansitmaktadir. Kirmizi oOrtii ise kimligin rahatlikla gizlenebilmesi ve istedigini sOyleyebilme rahathigi ile
iliskilendirilmistir. Bir agin arkasina gizlenmenin verdigi gii¢ afiste kirmmzi Ortiiniin altina uzanan cizgilerle
betimlenmistir. Uzanan ¢izgiler konuldugu kutudan ¢ikan bir kobra yilanimi andiran ¢izgilerle tasvir edilmistir.
Afiste beyaz, siyah ve kirmizi renkler kullanilmustir.

Tartisma ve Sonug¢

Biilent Erkmen’in 2020-2021 yillar1 arasinda yaptig1 afislerden 11 adeti Erwin Ponofsky’in ikonografik ve
Ikonolojik elestiri yontemlerinden biri olan ikincil anlamlar1 bakimindan ¢oziimlenmeye ¢alisiimistir. Ponofsky’in
analiz yontemi ile yapilan afis ¢6ziimlemelerinde tasarimlarin igerikleri degerlendirilerek bu bilgilerden elde edilen
veriler c¢alismada sonug¢ olarak aktarilmistir. Ponofsky’nin ikincil anlam yOntemine gore tasarlanan afisler
degerlendirildiginde Erkmen’in sergiler ve sanat eserleriyle ilgili afislerde devamliliga 6zen gosterdigi
anlasilmaktadir. Sanat¢ilarin anlatilaria bagli kalip igerikten isaretler sunmayr ihmal etmeyen Erkmen, yaptigi
caligmalarda var olan olguyu yakalamaya, simgelerle bag kurmaya gayret gostermistir. Erkmen, “Misafirler:
Sanatgilar ve Zanaatkarlar” adli serginin afisinde Servet Kogyigit’in ipek saten yorgan iizerine nakis iglemeli eserinin
fotografin1 kullanmistir. Caligmada yorganin tamamu yerine kiigiik bir boliimiinden detay aktarilmistir. Kogyigit’in
Piri Reis’ten esinlenerek hazirladigi hayali harita iizerine yogunlasan tasarimci sanat¢ilarin yeniden yorumladigi
zanaatlar1 ana tema olarak yansitmaya ¢alismistir. Erkmen Michael Asher’in sergisi i¢in hazirladigi afiste 32 farkl
fotograftan olugan bir kolaj ortaya koymustur. Farkli zaman ve konumlar yansitan fotograflar aktardig: afiste isin
ruhuna uygun renk ve tema uygulamustir. istanbul Modern i¢in hazirlanan tasarrmda devamlilik gdze carpmaktadir.
Sergideki eserin anlatisin1 6ne alan bir yaklagim sergileyen Erkmen, Latifa Echakhch’mn miirekkep kullanarak
isledigi doga temasina vurgu yapan eserini dogrudan afiste kullanmayi tercih etmistir. Selma Giirbiiz’lin sanatsal
tiretimini aktaran sergisi i¢in yapilan afiste devamlilik dikkat ¢eken unsurlardan biridir. Giirbiiz’iin Afrika’da
karsilastigi kadinlardan ilhamla hazirladig1 eser afigsin ana unsurunu olusturur. Afiste Giirbiiz, figiirlerin yiiziinde
giiliimsemelere yer verse de her bir figiiriin gdzyaslari ile tasvir edilmesi s6z konusudur ve bu eser biitiin bir sergiye
ilham kaynagi olmustur. Erkmen tarafindan tasarlanan “Critical Distance” kisa film afigsinde filmden bir gorsele yer
verilmistir. Tasarim, filmin ana temasiyla bir biitiinliik iligkisi kurmaktadir. Elinde bir fotograf tutan kisinin yani
fotograf¢min, konusu ile arasindaki mesafe bu kare ile izleyiciye aktarilmistir. “Kel Sarkici” adli oyunun absiirtligi
afisteki tasarima yansimigtir. Erkmen, oyunda kullanilan sandalyeyi bakis agisin1 degistirerek bas ve govdesi olan bir
figiire doniistiirmiistiir. Geleneksel tiyatronun tersine bir yap1 iceren oyundaki bu baglantisizlik tasarimci tarafindan
sandalyenin yuvarlak hatlariyla aktarilmaya g¢alisilmistir. “Kiraathane Kitap Senligi” igin yapilan afiste senligin
gorkemli temasina vurgu yapilmaktadir. Kitaplardan olusan bir siitun ile tasarimci senligin biiyikligini ve
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gorkemini ifade etmeyi amaglamistir. “Hassas Miidahale / Ne Mutlu Esitim Diyene” adli serginin afiginde tipografi
tercihi dikkat cekmektedir. Sanat¢ilarin isimleri ayakta duran golgeli imgelerle 6ne dogru hareket eder bigimde
yansitilmistir. Hareket ifadesinin yan1 sira segilen renklerde de serginin milli anlati imgesi aktarilmaya ¢aligiimistir.
“One Zone” adli tasarimda yukaridan asagiya dogru tipografik yonelim tercih edilmistir. Derginin adi yukardan
asagl dogru diiser sekilde kurgulanmustir. Ordu’daki Tagbasit Sergi Alani i¢in yapilan “Tagin Hafizast Vardir”
afiginde ¢izgilerle bir tas blok resmedilmistir. Gorselde Ortodoks kilisesi vurgulanmaktadir. Afis tasariminda tag bir
siitun iizerinde resmedilerek mekanm adiyla afis iliskilendirilmeye calisilmustir. Sosyal medyadaki “Iptal Kiiltiiriinii”
aktaran oyunun afisi genel manada gizleniyor olmak, klavye bagindaki rahatlik olarak tasvir edilmistir. Afisin digtan
ice dogru uzanan ¢izgileri sosyal agi anlatmaktadir. Ling kiiltiiriine ve sosyal medyaya vurgu yapmak isteyen
tasarimci afiste yilana benzer formsal bir diizenleme yapmustir. Afiste kirmizi ortii ile perde arkasina gizlenmenin
verdigi giice vurgu yapilmistir.

Sonug¢ olarak Biilent Erkmen 2020-2021 yillar1 arasinda tasarladigi afislerde devamliligi ve sanatgilarin kisisel
bakiglarindan isaretleri yansitmaya ¢aba gdstermistir. Sergilerle ilgili afiglerde uyguladigi yontem sergi i¢erigindeki
eserler ve sanatgilarla bag kurma yontemi olarak dikkat ¢cekmektedir. Yaptig1 tasarimlarin biiyiik boliimiinde bu
baglantiya ek devamliliga biiyiik 6nem verdigi sonucuna ulagilmistir. Her ne kadar isler birbirinden farklilik gosterse
de tasarimcinin eserden isaretler sunma ve devamlilik ¢abasi karakteristik bir 6zellik gostermektedir. Bu nedenle
bazi tasarimlarinda tasarimdan ¢ok afigin anlatildigl eserin temasi ve simgeleri incelenmistir. Cagdas sanat
cizgileriyle anlatilar ortaya koyan Erkmen'in sanatinda kavram, diisiince, davranis sekilleriyle simgesel baglar1 dogru
ve detayci bir anlayisla ortaya koydugu sonucuna ulasilmistir.

Oneriler

Biilent Erkmen’in tasarladig1 diger afisler farkli yil araliklari ile Erwin Panofsky’nin diger ikonografik ve ikonolojik
elestiri yontemlerinden olan 6n-ikonografik inceleme veya i¢sel anlamin irdelendigi ikonolojik inceleme yontemleri
ile ¢6ziimlenebilir.

Arastirmanin Sinirliliklar1 ve Gelecek Arastirmalar

Arastirma Biilent Erkmen’in 2020-2021 yillar1 arasi tasarladigi afis tasarimlarinin Erwin Panofsky’nin uzlasimsal
anlam agisindan ¢oziimlemesi ile siirlidir.

Yazar Katkilari

Calisma tek yazarhidir ve ¢alismanin her asamasma katkida bulunmustur. Yazar makalenin yaymlanmig halini
okudu ve kabul etti.

Yayin Etigi

Caligmanin her agamasinda arastirma ve yayin egitine uyulmustur.
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It is important to contribute to the literature by analyzing the poster works
designed by Biilent Erkmen between the years 2020-2021 and revealing
their artistic characteristics.

In this research, it is aimed to reveal the conventional meanings of the poster
works designed by Erkmen between the years 2020-2021, which were
analyzed according to Panofsky's Iconographic and Iconological Criticism
method. The posters designed by Erkmen connect with the artists and the
effort for continuity shows a characteristic feature.

It has been concluded that Erkmen, who establishes concept, thought and
symbol ties in his designs with the narrative of contemporary art, maintains
the work-artist integrity even though his works differ. In this research, it is
thought that revealing Erkmen's design thinking structure and analyzing the
content of his designs will contribute to the literature by creating a base for
other researches.
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ABSTRACT

Background: The artistic features of the poster works designed by Bulent
Erkmen between 2020-2021, which were evaluated according to | ARTICLE HISTORY
Panofsky's Iconographic and Iconological Criticism method, were | Received 29 May 2022
revealed. In the study, Erkmen's compositional setup, the theme and | Accepted 2 July 2022
content of the design, the artist's narrative, the signs he used were | «rywoRrDs
evaluated and the compromised meaning in the designs was tried to be | |conography, Iconology,
emphasized. By evaluating the conventional meaning of 11 posters | Poster Design, Bilent
designed by Biilent Erkmen, the attention he paid to capture the integrity | Erkmen

and signs appropriate to the subject in each poster was analyzed.
Objectives: In this study, it is aimed to analyze the poster works
designed by Bilent Erkmen between the years 2020-2021 according to
Erwin Panofsky's Iconographic and Iconological Criticism method.
Methods: n the study, literature review from descriptive analysis
methods, document research from qualitative research methods and
Secondary or conventional meaning (lconographic Analysis) method,
which is one of Erwin Panofsky's "Iconographic and Iconological Art
Criticism" methods, were used.

Results: Bulent Erkmen made an effort to reflect the continuity and the
signs from the personal perspectives of the artists in the posters he
designed between 2020-2021. The method he applied on the posters
related to the exhibitions draws attention as a method of connecting with | TYpe of the paper
the works and artists in the exhibition content. Although his works differ | Research article.
from each other, the effort of the designer to present signs from the work
and to maintain it shows a characteristic feature. For this reason, in some
of his works, the theme and symbols of the work in which the poster is

described, rather than the design, were examined.

Conclusions: It has been concluded that in most of his designs, he
attaches great importance to this connection and additional continuity. It
has been concluded that Erkmen, who presents narratives with
contemporary art lines, reveals the symbolic ties with the concepts,
thoughts, and behaviors in his art with a correct and detailed
understanding.
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Introduction

Derived from the Greek words “eikon, eikein”, icon/icon means different meanings such
as “picture, image, description, resemblance, likeness, similarity and resemblance”.
“Eikon”, which is claimed to be derived from the word “Eikasia” and means “image”, is
used synonymously with the Hebrew “Tselem” and the Latin “Imago” words. (Mitchell,
1986; cited in Alparslan, 2016) The iconographic and iconological criticism method was
developed by Erwin Panofsky, an expert in art history, who has done important studies in
the field of art history, which offers a critical method to contemporary iconography
studies. (Bilek, 2020) TDK defines iconography as “the introduction and explanation of
icons”. (TDK, 2022) It is called art criticism to teach one how to look at a work and how
to make sense of it. There are popular, historical, Marxist, academic and sociological
types of art criticism. Although the iconographic and iconological method is considered
as theoretical criticism, it is closely related to sociological and historical criticism.
(Boztasg, Diiz, T.Y.) No matter what kind of art or product, the understanding of these
products takes place on a parallel plane with the person's understanding of them. The
pleasure to be taken from the work is directly proportional to understanding it.
Understanding is possible by making people convey intuition and impressions. (Comert,
2010, p.13) Thanks to this theoretical approach, an objective, detailed and structured
approach emerges from the object of the visual to the senses, especially the eye. (Zuki,
2020)

Erwin Ponofsky's Iconographic and Iconological Criticism consists of 3 separate phases:
1. Natural Meaning,

a) Factual Meaning,

b) Expressive Meaning,

2. Negotiated Meaning,

3. Original Meaning or Content,

(Comert, 2010, p.13).

In this study, the poster works of Biilent Erkmen between the years 2020-2021 were
examined with the Secondary or Conventional Meaning method.

Secondary or Conventional Meaning

Secondary or Conventional Meaning can be obtained by synthesizing a set of
information, not by knowledge obtained from everyday experience. With this
information, Conventional Meaning is explained and it is called secondary or
conventional meaning. Symbols need to be defined correctly for iconographic review.
Another definition for Secondary or Conventional Meaning is to establish a relationship
between the form, main emotion or ideas depicted in the work, to determine the images,
their stories and their symbolic bonds. (Panofsky, 1967/2012) Secondary, that is,
conventional meaning, is the stage where the energy accumulated in the work begins to
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manifest itself after going beyond formal analysis. For this, it is necessary to enter the
world of meaning and effects, how the story in the work is conveyed and depicted, how
the person relates and shows the object in the process, unlike everyday experiences.
(Turan, 2020)

Aim

The aim of the research is to analyze the poster designs designed by Bulent
Erkmen between the years 2020-2021 with the Secondary or Conventional
Meaning (Iconographic Analysis) method, which is one of Erwin Panofsky's
iconographic and iconological criticism methods.

Method

In the research, poster designs designed by Biilent Erkmen between the years 2020-2021
were examined by Erwin Panofsky's Secondary or Conventional Meaning (Iconographic
Analysis) method. In the study, literature review from descriptive analysis methods and
document review method from qualitative research methods were used.

Findings

Bulent Erkmen Poster Designs Between 2020-2021

SERGI EXHIBITION

MISAFIRLER [

1LY SANATGILAR VE ZANAATKARLAR MODERN

s GUESTS
ARTISTS AND CRAFTSPEOPLE
26 SUBAT FEBRUARY -19 TEMMUZ JULY 2020

Type of Work: Poster

Name of Work: Guests: Artists and Craftsmen
Employer: Istanbul Museum of Modern Art
Category: Exhibition

Curators: Oykii Ozsoy, Umit Mesci
Designer:Biilent Erkmen

Date:2020

2 &zockon o
e 026us | stoll

Picture 1: “Artists and Craftsmen” Poster Design, 2020
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The poster of the exhibition titled “Guests: Artists and Craftsmen” opened by the Istanbul
Museum of Modern Arts between February 26 and October 18, 2020 was prepared by Biilent
Erkmen in 2020.

It has the characteristics of an exhibition opened on the works that the artists, who are invited to
redefine and experience the cultural values of Turkey with contemporary interpretations, work
with different artisans in Istanbul and reproduce them in their workshops. These works were
shown for the first time in the “Guests: Artists and Craftsmen” exhibition. In addition to the new
works produced in the exhibition, it also includes information about the artists' research,
production processes, sources of inspiration, and the artisans they work with in Istanbul. (Istanbul
Modern-Past Exhibitions, 2020)

Picture 2: “Artists and Craftsmen” Poster Design, 2020

Secondary or Conventional Meaning (Iconographic Review)

Embroidery on a silk satin quilt designed by Servet Kogyigit was used on the poster of the
exhibition. The embroidery quilt embroidered on the imaginary map prepared by the artist inspired
by Piri Reis also inspired the poster of the exhibition. The part of the quilt symbolizing the sea and
the islands and the corner weavings reveal the main characteristic of the poster. Erkmen preferred
to use photographs in his design to convey the subject of the design. In the typography, "Guests"
is written in large fonts, and "Avrtists and Craftsmen" is fictionalized in smaller fonts. On the left
of the poster, there is the Istanbul Modern logo, the sponsors at the bottom, the phrase “This
Project is supported by the Istanbul Development Agency” in the left corner and the information
of the artist who created the quilt work.
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Type of Work: Poster

Job Title: Caravan: Michael Asher
Employer: Riverrun

Brand: Bunker Displays

Designer: Bulent Erkmen

Date: 2020

Image 3: “Caravan: Michael Asher” Poster Design, 2020

In 1977, Michael Asher participated in the sculpture exhibition organized by the
Westphalian State Museum of Art and Cultural History in Miinster. He did a study of a
rented Hymer—Eriba Familia campervan for Munster. Every Monday, while the museum
is closed to the public, during the nineteen-week exhibition the caravan was moved to
another part of the city, thus nineteen times to nineteen different positions in and around
Miinster, which corresponded to the planned time frame of the exhibition. Where Asher
decided to place the trailer were everyday spots in front of apartments, offices, and
shops, from parallel parking lots on the street to light industrial estates, parks, and the
banks of a canal. As the weeks of the exhibition came to an end, the object gradually
approached the museum. A regularly updated brochure on the front desk of the museum,
considered an important part of the work, provided information on the whereabouts of
the caravan and directed museum visitors outside the museum and into the city streets of
Miinster to find the caravan. (Skulptur Projekte Archiv - Michael Asher, n.d.)

Secondary or Conventional Meaning (Iconographic Review)

Photographs of Michael Asher in Turkey in 1977, 1987, 1997, 2007 The photography
exhibition of his caravan, except in Turkey, was opened in 2020. The poster for this
exhibition was prepared by Biilent Erkmen. 32 different photos of the trailer were used
in the poster as a collage. Referring to Michael Asher's work, Erkmen defined the
exhibition in Istanbul by preferring photographs that reflect different times and locations.
In the poster, where black and white photographs are used, colors are preferred to reflect
the emphasis of the period. When the typography hierarchy is evaluated on the poster,
the caravan lettering, which includes the information of the exhibition in the typography,
is reflected with the largest fonts.
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KOLEKSiIYON SERGISI
COLLECTION EXHIBITION

2N

Type of Work: Poster

Name of Work: Collection Exhibition

Employer: Istanbul Museum of Modern Art

Category: Exhibition/Picture

Designer: Bulent Erkmen

Date: 2020

2 Eczoabos

Picture 4: “Collection Exhibition” Poster Design, 2020

The evolution of abstract and figurative painting in the art environment of Turkey after
1950 is included in the exhibition with iconic examples in chronological flow.

Secondary or Conventional Meaning (lconographic Review)

The poster of the exhibition was designed by Biilent Erkmen in 2020. On the poster,
Erkmen preferred to use the work of Latifa Echakhch in the exhibition. “Two steps to the
right, then turn left. By carefully touching the tips of the leaves with the tips of the
fingers. Waving the arms in a slow rhythm. Then, in the work titled “Close your eyes”,
the artist prepared the work by using ink on a damp canvas. The poster draws attention
as a work in which the dispersion of ink on the canvas and the tree figures formed on the
outer walls and nature theme are handled. Erkmen chose the photograph of this work as
the main theme in the design and preferred to stick to the artist's narrative. In
typography, the name of the exhibition is given in the upper left. The area at the bottom
of the poster contains the exhibition date and address information, with the Istanbul
Modern logo on the right. The owner and name of the work are written in the lower left
part of the work, and the sponsors are located at the bottom.
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Type of Work: Poster

Name of Work: Selma Giirbiiz: A Place Called Earth

Employer: Istanbul Museum of Modern Art

Category: Exhibition

Designer: Bulent Erkmen

Date: 2020

Picture 5: “Selma Giirbliz: A Place Called Earth” Poster Design, 2020

The exhibition, which conveys the artistic production of Selma Giirbiiz, which lasted 35
years, was held between November 5, 2020 - August 1, 2021. The works of the artist,
who lost his life while the exhibition was continuing, inspired by the symbols and stories
about humanity, nature and life in his unique colorful world fed by today's world, took
place in the exhibition. More than 100 works that he produced with many different tools
such as sculpture, painting, drawing and video met with art lovers in this exhibition.
(Istanbul Modern-Past Exhibitions, 2020)

Secondary or Conventional Meaning (Iconographic Review)

The poster of the exhibition opened in 2020 was prepared by Biilent Erkmen. Erkmen
used Sema Giirbiiz's work "Let's Take Care of Each Other” in the design. In the work,
Giirbiiz was inspired by the women he encountered during his visit to Tanzania and their
hair. She has depicted the faces of women from the Maasai people with a detailed
understanding in this work. In the work, the depiction of each of the women with tears
symbolizes the unhappiness of women in Africa, despite their smiling faces. The
designer used Selma Giirbiiz's work directly on the poster, reflecting the meaning of the
work on the poster. The name of the artist, the name of the exhibition, the date and the
address are included in the typography. The Istanbul Modern logo is on the right of the
poster, the sponsors are on the bottom, and the information about the work is on the
bottom left.
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Type of Work: Poster

Name of Work: Critical Distance
Alpagut Giiltekin

Designer: Bulent Erkmen

Date: 2020

Picture 6: “Critical Distance Alpagut Giiltekin” Film Scene

The short film “Critical Distance” directed by Alpagut Giiltekin conveys the distance
between a photographer and his subject. The movie was shot in Turkey in 2020. The
total duration of the movie, which is black and white in 4:3 format, is 7 minutes.

Secondary or Conventional Meaning (Iconographic Review)

The poster of the film, which deals with the critical distance between the photographer
and his subject, was designed by Biilent Erkmen in 2020. The poster includes a frame
from the movie. The use of color in the poster was associated with the black and white of
the film, and the poster and the content were supported as semantic integrity. A visual
poster that conveys the distance between the subject, the theme and the object, which the
photographer is trying to immortalize on a similar plane to the subject of the film, is
preferred. The connection between the photographer and the subject he shoots is tried to
be conveyed with this method. When the typography is examined, the "Critical Distance"
text divided into two at the top of the poster indicates the existence of a critical distance
with its gap in between. The repetitive “Critical Distance” text in the middle of this
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typography is on the poster as the title of the movie. Under the photograph used, director,
cameraman, voice, actor, production etc. information has been transferred. In the middle
area at the bottom of the poster, there is the logo of the producer company.

Type of Work: Poster

Title of Work: Bald Singer (Modern Theater Classics
One)

Employer: Art Intent, Istanbul Based Performing Arts
and Cinema Projects Group

Category: Theater

Designer: Bulent Erkmen

Date: 2020

Picture 7: “The Bald Singer (Modern Theater Classics One)” Poster Design, 2020

The play, which was written in 1950 by Eugéne Ionesco, the respected writer of the
theater of the absurd, was reconsidered in 1957 and played all over the world in every
period until today. The play is the first example of the anti-theatre tradition, which does
not contain any element of traditional theatre.

The title does not contain any information about the play and has no connection with the
content of the play, unlike traditional theatre. The consecutive scenes in the play, the
unnecessary conversations in the chapters, the absence of the concept of time neither
show a beginning nor connect the play to a conclusion. Conversations are based on
repetition, as in a stereotypical foreign language lesson. The characters do not leave any
impression on the audience with their uniformity. (Fashion Stage, Bald Singer, n.d.)

Picture 8: “The Bald Singer (Modern Theater Classics One)” Film Scene
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Secondary or Conventional Meaning (Iconographic Review)

The poster of the play "Bald Singer" was prepared by Biilent Erkmen in 2020. The chair,
which is constantly used in the game with a method that can be considered absurd for the
absurd game, was used on the poster by changing the perspective and editing it similar to
the head and body. The round lines of the chair express the ring of the wall clock, which
is considered indispensable for the game, designed for this game. The color choice on the
poster is green in the background and black and white in the chair. The chair also reflects
the person with its arms and hands. When the hierarchy in typography is examined, the
name of the game in large font is given in the upper middle part of the poster.
Information about the technique and the players is on the left part of the poster and the
information about the employers is on the lower right part of the design.

Type of Work: Poster
Name of Work: Kiraathane Book Festival

Employer: Kiraathane Istanbul Literature
House

Category: Exhibition

Designer: Bulent Erkmen

Date: 2021

Picture9: “Kiraathane Book Festival” Poster Design, 2021
Kiraathane Book Festival was held with the participation of 20 publishing houses.

Secondary or Conventional Meaning (Ilconographic Review)

On the poster prepared for the book festival, book images resembling a puzzle piece
were included. The names of the publishing houses participating in the festival were
written around these books. The splendor of the festival was tried to be reflected by
placing hundreds of books in the middle of the poster prepared for the festival, which
included many books. Green, blue, purple, red and their tones are the preferred colors in
the design. In typography, the name of the festival is written in large font in the lower
left part, and the dates are written opposite the “kiraathane” lettering. The address is at
the bottom right of the poster, and the employer's logo is below the address.
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Picture 10: “Precision Intervention / How Happy for the One Who Says I'm Equal” Poster Design,
2020

He brought together works that adopt an open-ended narrative in response to national or
national narratives by problematizing the production of nationalist discourses in their
devices and images. One of the main purposes of this exhibition, which is designed as a
field of interventions (sensitive intervention) that reveals the ideological assumptions and
myths behind national identity politics, is to deconstruct, in a way, the thing called
"sensitivity" and the cultural-political violence behind this sensitivity. (Kiraathane -
Precision Intervention, n.d.)

Secondary or Conventional Meaning (Ilconographic Review)

The poster for the exhibition was designed by Biilent Erkmen in 2021. The names of the
artists participating in the exhibition are included in the design. The letters standing on a
white background with their shadows indicate a narrative that depicts the movement. The
name of the exhibition is set up on a red poster with large fonts. The color red was
chosen to reflect the theme of the exhibition, which tries to establish a new narrative for
national images and devices. The logo is located at the bottom left of the poster, and the
address is located at the bottom right corner of the poster.
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Type of Work: Poster

Job Name: On Zone

Employer Ali Besikgi

Category: Magazine, Photography
1 Designer: Bulent Erkmen
e o Date: 2021

SPLIT
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ZONE MAGAZINE
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Picture 11: “On Zone” Poster Design, 2021

Secondary or Conventional Meaning (Iconographic Review)

In the poster prepared for “Zone Magazine", a contemporary photography platform that
aims to develop dialogue among the audience of young artist Ali Besikgi, 'One Zone'
means a zone. In the poster, the typographic narrative method was preferred with the
letters falling from top to bottom.

Type of Work: Poster

Name of Work: Stone Has Memory
Client: Tagbas1 Art Space, Ordu
Category: Exhibition

Designer: Bulent Erkmen

Date: 2021

Picture 12: “Stone Has Memory” Poster Design, 2021

After the project of transforming Tagbasi church building into an art space in Ordu, an
exhibition called “Stone Has Memory” was held in this area. (Army Incident - Stone Has
Memory, 2021)
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Secondary or Conventional Meaning (Iconographic Review)

The poster was designed by Biilent Erkmen in 2021 for the “Stone Has Memory”
exhibition. On the prepared poster, using black and white colors, the stone is depicted
standing on a black column with sharp lines. Above the lower black column is written “n
nétpo €xel wviun” (The Stone Has Memory) in Greek Alphabet. The use of the Greek
alphabet is related to the Tagbasi church being a Greek Orthodox church. The logo of the
art area is on the lower left part of the poster and the name of the exhibition is on the
lower right.

Type of Work: Poster
Name of Work: Don't Keep Me From Punches

Employer: Istanbul Theater Festival /Kadikdy
Municipality

Category: Theater

Designer: Bulent Erkmen

Date: 2021

Image 13: “Don't Kick Me Out” Poster Design, 2021

The game deals with a story that looks at the "Culture of Cancellation”, whose name we
hear more often, through the eyes of two people who have experiences on the way to
becoming humorists, through social media, which has emerged through the internet
technology that has developed through social media in recent years. In today's world,
where the lynch culture continues to exist through social media, the game asks the whole
country through two people: "What is freedom and for whom?"

Secondary or Conventional Meaning (lconographic Review)

The poster prepared for the game about the lynching culture of social media was made
by Biilent Erkmen in 2021. The lynching culture that developed within the social
network was tried to be expressed with lines extending from the outside of the poster to
the inside. The lines extending under a red cloth reflect the comfort and accessibility
provided by the social network, namely the internet. The red veil, on the other hand, is
associated with the convenience of hiding the identity and being able to say what you
want. The power of hiding behind a net is depicted on the poster with lines extending
under the red cover. Extending lines are depicted with lines resembling a cobra snhake
coming out of the box in which it is placed. White, black and red colors are used in the
poster.
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Discussion and Conclusion

11 of the posters made by Biilent Erkmen between the years 2020-2021 were tried to be
analyzed in terms of their secondary meanings, which is one of the Iconographic and
Iconological criticism methods of Erwin Ponofsky. In the poster analysis made with
Ponofsky's analysis method, the contents of the designs were evaluated and the data
obtained from this information were transferred as a result in the study. When the posters
designed according to Ponofsky's secondary meaning method are evaluated, it is
understood that Erkmen pays attention to the continuity in the posters related to the
exhibitions and works of art. Adhering to the narratives of the artists and not neglecting
to present signs from the content, Erkmen endeavored to capture the existing
phenomenon in his works and to establish a bond with the symbols. Erkmen used the
photograph of Servet Kogyigit's embroidered work on silk satin quilt on the poster of the
exhibition titled “Guests: Artists and Craftsmen”. In the study, details were transferred
from a small part of the quilt instead of the whole. Focusing on the imaginary map
prepared by Kogyigit inspired by Piri Reis, the designer tried to reflect the crafts
reinterpreted by the artists as the main theme. Erkmen presented a collage of 32 different
photographs in the poster he prepared for Michael Asher's exhibition. In the poster, in
which he transferred the photographs reflecting different times and locations, he applied
colors and themes in accordance with the spirit of the work. Continuity stands out in the
design prepared for Istanbul Modern. Taking an approach that puts the narrative of the
work in the exhibition forward, Erkmen preferred to use Latifa Echakhch's work that
emphasizes the nature theme, which she uses using ink, directly on the poster. Continuity
is one of the striking elements in the poster made for the exhibition about Selma
Giirbiiz's artistic production. The work Giirbliz prepared with inspiration from the
women he met in Africa constitutes the main element of the poster. Although Giirbiiz on
the poster includes smiles on the faces of the figures, each figure is depicted with tears,
and this work has inspired an entire exhibition. A visual from the movie is featured on
the “Critical Distance” short film poster designed by Erkmen. The design establishes a
relationship of integrity with the main theme of the film. The distance between the
person holding a photograph, namely the photographer, and the subject is conveyed to
the viewer with this frame. The absurdity of the play "Bald Singer" is reflected in the
design on the poster. Erkmen transformed the chair used in the play into a figure with a
head and a body by changing his perspective. The designer tried to convey this
disconnection in the play, which contains a structure contrary to the traditional theater,
with the round lines of the chair. The poster made for the “Kiraathane Book Festival”
emphasizes the glorious theme of the festival. With a column of books, the designer
aimed to express the greatness and splendor of the festival. The typography preference
draws attention on the poster of the exhibition titled "Sensitive Intervention / How
Happy is the One Who Says I'm Equal”. The names of the artists are projected with
standing shadowy images moving forward. In addition to the expression of movement,
the national narrative image of the exhibition was tried to be conveyed in the selected
colors. In the design called “One Zone”, a top-down typographical orientation was
preferred. The name of the journal is designed as falling from top to bottom. A stone
block is depicted with lines on the “Stone Has Memory” poster made for the Tagbasi
Exhibition Area in Ordu. The image highlights the Orthodox church. In the design of the
poster, it was tried to be associated with the name of the place by depicting it on a stone
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column. The poster of the game, which conveys the "Culture of Cancellation” in social
media, is generally described as being hidden and comfort at the keyboard.

The lines extending from the outside to the inside of the poster describe the social
network. The designer, who wanted to emphasize the lynch culture and social media,
made a snake-like formal arrangement on the poster. The poster emphasizes the power of
hiding behind the curtain with a red cover.

As a result, Biilent Erkmen made an effort to reflect the continuity and the signs from the
personal perspectives of the artists in the posters he designed between 2020-2021. The
method he applied on the posters related to the exhibitions draws attention as a method
of connecting with the works and artists in the exhibition content. It has been concluded
that in most of his designs, he attaches great importance to this connection and additional
continuity. Although the works differ from each other, the effort of the designer to
present signs from the work and to maintain it shows a characteristic feature. For this
reason, in some designs, the theme and symbols of the work in which the poster is
explained rather than the design were examined. It has been concluded that Erkmen, who
presents narratives with contemporary art lines, reveals the symbolic ties with concepts,
thoughts and behavior patterns in his art with a correct and detailed understanding.

Implication and Suggestions

Other posters designed by Biilent Erkmen can be analyzed at different intervals of years
with the pre-iconographic analysis, which is one of Erwin Panofsky's other iconographic
and iconological criticism methods, or with iconological analysis methods in which the
inner meaning is examined.

Research Limitations and Future Research
The research is limited to Erwin Panofsky's analysis of the poster designs designed by
Biilent Erkmen between the years 2020-2021 in terms of conventional meaning.
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