~r
==

Tiirk Dili ve Edebiyati Dergisi 1STANBUL

Journal of Turkish Language and Literature s

K
2BYS UNIVERSITY
> PRESS

Tiirk Dili ve Edebiyat1 Dergisi, Cilt: 62, Say1: 2, 2022, 407-422

DOI: 10.26650/TUDED2022-1182558

Research Article / Arastirma Makalesi

An 18™-Century Prose Story: Calibii’s-Siiriir ve

Difi‘u’l-Gumiim

18. Yiizyilda Yazilmis Bir Mensur Hikdye: Calibii’s-Siiriir ve

Ddfi‘u’l-Gumiim

Yasemin Karakusg!

'Ars. Gor. Dr., Istanbul University Faculty of
Letters, Department of Turkish Language and
Literature, Istanbul, Turkiye

ORCID: Y.K. 0000-0002-4376-0881

Corresponding author/Sorumlu yazar:
Yasemin Karakus,

istanbul University Faculty of Letters,
Department of Turkish Language and Literature,
istanbul, Turkiye

E-mail: yasemin.karakus@istanbul.edu.tr

Submitted/Basvuru: 30.09.2022

Revision Requested/Revizyon Talebi: 19.11.2022
Last ision Received Revizyon: 01.12.2022
Accepted/Kabul: 02.01.2023

Citation/Atif:

Karakus, Y. (2022). An 18"-century prose story:
Calibii s-Stirir ve Dafi‘ u’l-Gumiim. TUDED,
62(2), 407-422.
https://doi.org/10.26650/TUDED2022-1182558

ABSTRACT

Classical Turkish literature progressed from the two primary branches of verse and
prose in a tradition that has continued for centuries. Many prose stories have been
written within the framework of Ottoman literature and narrative tradition based on
story-related narratives covering a variety of topics such as love, heroism, morality,
religion, and mysticism. Calibii's-siiriir ve Dafi‘u'l-Gumiim was written at the
beginning of the 18" century by an unknown author and is an example of a prose
work. It is cataloged under number T1854 in the Turkish Manuscripts Division of the
Rare Books Library of Istanbul University. This work describes the endless struggles
between drunkards and opium addicts and was presented to Nikolas Mavrocordatos,
the hospodar [Governor of Wallachia and Moldavia under the Ottoman Porte] of the
period for his young son’s entertainment. The story was written with a simple language
and humorous style and draws attention through its background to the harmful effects
of pleasure-indulging substances on human health, with the main aim being to teach
the style of works on history and war through the stereotypical expressions used in the
work. This study will introduce the versatile work titled Calibii's-siiriir ve Ddfi‘u'l-
Gumiim and draw attention to its distinctive features.

Keywords: Classical Turkish literature, Prose story, Calibii’s-siiriir ve Ddfi‘u’l-
Gumiim, Child education, Humor

OZET

Osmanli edebiyati yiizyillar boyu devam eden bir gelenek icerisinde manzum ve
mensur verimlerden olusan iki ana koldan ilerlemistir. Osmanli edebiyati ve tahkiye
gelenegi ¢ercevesinde, bir hikdyeye bagh anlatilari esas alan ve ask, kahramanlik,
ahlak, din ve tasavvuf gibi muhtelif konularda pek ¢ok mensur hikdye yazilmistir.
Istanbul Universitesi Nadir Eserler Kiitiiphanesi Tiirkge Yazmalar Béliimii'ne
T1854 numara ile kayitl olan Calibii s-siiriir ve Dafi‘u’l-Gumiim isimli eser, XVIIIL.
yiizyilin baglarinda yazilmis olan ve miiellifi bilinmeyen mensur bir hikaye 6rnegidir.
Tiryakiler ve sarhoslar arasindaki tiikenmek bilmeyen miicadeleleri anlatan ve
donemin Eflak voyvodasi Iskerletzade Nikolay’a sunulan bu eser, onun kiigiik yastaki
oglunu eglendirme amactyla yazilmistir. Sade bir dil ve mizahi bir islupla yazilan
hikayenin arka planinda miikeyyifatin insan sagligina zararlarina dikkat gekilmekte,
eserde kullanilan kalip ifadeler araciligiyla da tarih ve savas konulu eserlerin tislubunu
ogretme gayesi glidiilmektedir. Bu ¢aligmada ¢ok yonlii bir eser olan Calibii s-siiriir ve
Dafi‘u’l-Gumiim tanitilacak ve bu eserin belirgin hususiyetlerine dikkat ¢ekilecektir.

Anahtar Kelimeler: Klasik Tirk edebiyati, Mensur hikaye, Cdalibii’s-siiriir ve
Dafi ‘u’l-Gumiim, Cocuk egitimi, Mizah
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An 18"-Century Prose Story: Calibii 5-Siirir ve Dafi u’l-Gumiim

Introduction

Hikaye[t][story] is defined in the broadest sense as a telling, relating; a narrative on
resemblance, history, heroism, romance, fables, tradition, or relationships (Steingass, 1970,
426) and “to tell, to narrate, to resemble” (Redhouse, 1978, 797) in dictionaries. The narration
of events that happened or that could happen from the perspective of characters and in a setting
is called a story. The parallel words for hikaye in Western languages are story (English), historie
(French.), and Geschichte (German), which became an independent genre by digressing from
other literary forms in the classic era of the literatures of the world. All these words describe
the art of narration (Yazict, 2014, p. 11).

The history of the story is as old as the history of humanity, with someone telling and listening
to stories in practically every era. Matthews (1907, p. 7) claimed short stories to have existed
since the beginning of the times when the art of storytelling was first attempted with cavemen
filling long nights spent around a smoking fire with tales of the mysterious deeds of the strange
creatures of their own prehistoric fantasies, as well as when the first travelers who set out on long
journeys brought back episodic accounts of one or more of their misadventures with facts mixed
in with fiction. Many years after Matthews’ work, Kavruk (1998) authored the book Eski Tiirk
Edebiyatinda Mensur Hikdyeler [Prose Stories in Old Turkish Literature] and agreed on this
issue. According to Kavruk (p. 2), most of the stories told or written in the early times are works
containing extraordinary elements. As time progressed, the extraordinary elements in the stories
began to decrease and the realistic elements to increase, with the story since the 19 century having
gained its own characteristics by being distinguished from other literary narration-based works.

Kavruk (2016, pp. 7-8) defined the story in its broadest definition in old Turkish literature as
the narration of an event, whether a chronicle, fairy tale, legend, joke, or epic describing an event,
regardless of being verse or prose. All narrative-based works are generally given a name of a story.
At the same time, a narrative-type work can also be called by names such as an epic, parable, legend,
joke, history, or something rare. The greatest aim of the classical stories in old Turkish literature is to
entertain the reader, to inform them about certain subjects, to educate them religiously and morally,
and to enable them to become mature people. The stories are written in such a way as to extract the
point of a moral. The aim is to have the reader to get the point from each story, and this point is clearly
stated by the author at the beginning or end in some stories. Stories in old Turkish literature have been
used not to arrive at a goal as in poetry but as a tool, a means to educate the reader and give them
a certain message. Kavruk also made his own classification after mentioning the classifications of
Mustafa Nihat Oz6n, Agah Sirr1 Levend and Hasibe Mazioglu in his work. Accordingly, prose stories
in old Turkish literature can be classified as follows according to their sources:

1. Translated stories
a. Translations from Arabic
b. Translations from Persian

c. Translations from other languages
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2. Hand-copied stories

3. Adapted stories

They can also be classified according to subject matter as follows:
Love stories

Heroic stories

Religious-mystical stories

Moral stories

Adventure stories

Adventure stories involving supernatural events

Jokes (Kavruk, 2016, p. 14)

N kW=

No matter what kind of classification is used, including all classic stories into a single
group with certainty is not possible. Generally, the stories have the characteristics of one group
while also having characteristics of another group. For example, one can always see love or
heroism to be present in the background of a story where the religious theme is predominant;
morality is also seen to be the subject of love stories (Kavruk, 2016, p. 14). Calibii s-Siirtir ve
Dafi‘u’l-Gumim is a 27-page text written in Naskh calligraphy with 19 lines to a page. The
text shows the characteristics of stories that have been copied in accordance with their sources,
that have the characteristics of both moral stories and adventure stories, and that also contain
jokes. In this respect, the work can be evaluated under more than one category according to its
subjects. The story describes the struggles and conflicts between two main groups of drunkards
and opium addicts. Choosing to have these two groups, the drunkards and the opium addicts,
be on opposing sides was no coincidence. In old Turkish literature, opium and wine were
considered as opposite elements, and even in the works of the Beng ii Bdde type, a symbolic
meaning was created with the values they represent apart from their real meanings.

1. The Reason for Writing Calibii’s-Siiriir ve Difi‘u’l-Gumiim

Written in 1721-1722, the work is dedicated to Nikolas Mavrocordatos, a Fener family
member who has been compared to Hatem al-Tai in terms of generosity. At this point, the
Phanariots [Ottoman Christian elites] and their impact on the state bureaucracy in the Ottoman
Empire need to be mentioned. Kemal Karpat (1982, p. 147) stated the following about the
Christian chieftains and their positions in the empire:

Initially, after the Ottoman conquest, some Christian chieftains had assumed
administrative and military duties extending over entire regions but gradually after
the sixteenth century their responsibilities become confined to communal affairs,
such as the maintenance of order, collection of taxes, supplying of information to
higher authorities, gathering supplies for the army in pasage through their region
and other duties. Already by the end of the sixteenth century the leading Christian
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families had either converted to Islam, lost their wealth and prominence, or had
migrated elsewhere. The community heads, although in some cases related to the
early leaders, seemed in most known generally as primates or primkur according
to the prevailing language and administrative precedent, and adressed as knez,
voyvoda, primkur, protogeros, etc. (Karpat, 1982, s.147).

When coming to the 18" century, the Phanariots were seen to have come into prominence
among these non-Muslim families. These Pharaniots could speak many European languages
as well as Turkish and Arabic, followed the international political environment, and were
successful in business life; when they returned to Istanbul, they worked as civil servants, and
in particular were assigned as translators of the Divan-1 Hiimayun [Imperial Council] and
Donanma-yr Hiimdyun [Ottoman Navy]. They also took on other important duties as they had
gradually gained trust (Artan, 1995, p. 342). One of the most important of these families was
the Mavrocordatos family. Nikolas Mavrocordatos (1680-1730), to whom Calibii s-Stirtir ve
Dafi‘u’l-Gumum was presented, had been the first gentleman appointed as hospodar who’d
been a translator for the Imperial Council. Sources show Nikolas Mavrocordatos to have
stood out for his loyalty and the unique library he’d inherited from his father, Alexander
Mavrocordatos. He was known for his interest in science and is described as a person who
did not waste time eating like the Romanian nobles bu instead would go immediately to his
library to study Hebrew and botany. His son Constantine Mavrocordatos (1711-1769) was 10
years old when the work was written and had been brought to the principality of Wallachia
six times and Moldavia four times. He would also come to be known for his tax reforms in
Wallachia and Moldavia. Being a different prince than his father, Constantine had the first
Romanian grammar rules written up, accepted Romanian as the official language of the church,
and opened schools providing education in Romanian in every city (Sézen, 2000, pp. 73-83).

Calibii s-Siirur ve Dafi‘ u’l-Gumiim was presented to the Wallachian hospodar Nikolas
Mavrocordatos, a member of the Phanaritos, and the work described the wars between drunkards
and opium addicts. The author stated that the purpose of writing this work had been for Nikolas’
son to be able to look at these jokes when he was tired of his education and to relieve his heart.!

2. Summary of Events in Calibii’s-Siiriir ve Difi‘u’l-Gumiim

Unusual fairy tale elements can be found in some stories, with events able to occur around
remarkable individuals and in extraordinary settings. Meanwhile, unfounded coincidences
have also been observed in stories. In addition to all of these, other more realistic tales have

1 Imdi bu makale-i hulya-asa ve latife-giine ki tahrir olunmusdur ol zat namma ki hala Eflak voyvodasi olan
Iskerlet-zade Nikolay Beg ki zamaninda sehada nam-1 Hatem-i Tai itdiirmisdiir anufi ciger-kiisesi ve niir-1
didesi Iskerlet Begdiir tavvellahu ‘omrehum sigar-1 sinni halinde kemal-i mertebe tahsil-i ma‘arif itmekde
yegane-i rizgardur. Her fende haceleri miiheyya subh u mesa kisis i sa“y1 miibalagadur. imdi bu hakir erbab-1
bade-niisan ile tiryakiyan ziimresiniiil biribirleriyle mesaf cenglerini latife-gtine tahrir eylediim. Murad budur
ki tahsil-i ‘ulim suglinda kendiiye bir yorgunluk geldiikde bu hulya-asa ve simya vii rii’ya-misal olan latifeye
nazar eylemekle kalbinde bir cedid ingirah hasil olmaygiin irsal olindi. [Ms. 2a]
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occurred about real life. In fact, many realistic stories exist that focus on social life and are not
far removed from the modern stories of today (Kavruk, 2016, p. 9). The author of Calibii s-
Siirtr ve Dafi u’l-Gumiim indicated that remarkable events would be described withing the
work by saying that he would discuss hiilya-dsa [daydreams-like], simyd [alchemy], rii 'ya-
misal [dreams-like], and latife-giine [jokes-styles] at the beginning of the work in the Sebeb-i
Telif [reason for writing] section.

The work begins with the knowledge that the universe was created upon opposites; it
emphasizes that each gender has its own type of hostility, and that drunkards? and opium addicts?
are of opposite genders with opposing natures. After the Introduction comes the Sebeb-i Telif
section, followed by definitions of tiryaki [addict] and bekri [drunkard] under the heading of
Tenbih [counsel/warning]. After this section, the author emphasizes the name of the book to
be Calibii's-Siiriir ve Dafi‘u’l-Gumiim and that no exaggerations are present in what it tells.
The author hopes that what he has written will not be despised as a lie, that it will be read
many times on winter nights, and that those who are addicted to the two pleasures of alcohol
and opium will not draw near.

According to the story, an enormous city existed in a fantastic time,* and every part of
this city was full of coffechouses® for opium addicts and taverns® for drunkards. One day, a
drunkard who came out of a tavern to go home came across an opium addict named Cocuk
Korkudan (Child Scarer) along the way. The drunkard unties the turban from the head of
the opium addict, drags him through the mud, and brings him to the tavern. Once there, the
drunkard and his friends make Cocuk Korkudan sit down and play. Cocuk Korkudan then
faints after becoming exhausted from playing. When he sobers up, he has a scribe write down
what he has been through, goes to the coffechouse and presents the writings to Hasan Dede,
the head of the opium addicts. Hasan Dede says that the opium addicts are fighters and gives
them permission to torment and challenge the drunkards, sending a letter to Mest-i Daim
(Constantly Drunk), the leader of the drunkards.

When this letter is read in the divan of the drunkards, they throw black mud on the face
of the opium addict Giirbe Kaguran, who’d delivered the letter and play with him like a bear.
Giirbe Kacuran tells the story of his experiences when he gets back to the opium addicts’
coffeehouse. The torments from the drunkards increase daily, so Hasan Dede brings one of
them to the Divan-i Kahve and hangs him. The chief of the drunkards orders the opium addicts
to be caught and brought before him. One drunkard who is a surgeon removes the testicles of
the opium addicts who are captured. Meanwhile, the opium addicts continue to catch drunkards
every day and send them back with 500 lashings. After this incident, the enmity between the
two sides grows even stronger.

Drunkard will be used throughout the article for bekri and sarhos.

Opium addict will be used throughout the article for tiryaki and berrds.

devr-i sinbiilede burtic-1 semsiif kavs-i tahtinda ziihre kevkebine mensiib sehr-i mu‘azzamada [Ms. 4a]
Coffeehouse will be used throughout the article for kahvehane.

Tavern will be used throughout the article for meyhane.

AN AW N
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One day, Mest-i Daim asks the drunkards if there is a fighter who can catch Hasan Dede,
the leader of the opium addicts. A drunkard named Hezardi volunteers for this job. Hezardi
gets up from the tavern, adorns his weapons, catches Hasan Dede, and brings him to the
divan. Mest-i Daim immediately sends a message to the surgeon to remove Hasan Dede’s
testicles. Meanwhile, a fighter named Dii-pa-y1 Bi-ser, one of the Yemeni opium addicts,
comes to Hasan Dede’s coffechouse. When he learns what has happened to him, he wants to
take revenge and goes to Mest-i Daim’s coffeehouse with the opium addict Karmnca Oldiiren.
Just as the drunkards are about to remove Hasan Dede’s testicles, Dii-pa-y1 Bi-ser arrives and
attacks the drunkards. Once the drunkards realize they cannot defend, they run away. Dii-pa-
y1 Bi-ser saves Hasan Dede, and they proudly return to the coffechouse of the opium addicts.

When Mest-i Daim sees the tavern in ruins, he gets angry and informs all the taverns that
the drunkards should come together, kill as many opium addicts as they can, and turn all the
coffechouses into taverns. Of the drunkards, 150,000 fighters get prepared and go to attack
Hasan Dede’s coffeehouse. However, Hasan Dede had received news through spies that the
drunkards would gather and come, and he gathered about 50,000 opium addicts to fight.
The two groups start to fight, with the opium addicts using duhan [smoking] sticks and the
drunkards use bdde (wine) jugs as a weapon. With the heroism of Dii-pa-y1 Bi-ser, the opium
addicts repel the drunkards.

Realizing they will not succeed that way, the drunkards gather outside the city and set up
tents, with their numbers increasing daily. However, when the opium addict spies get to the
coftfeehouse and tell how the drunkards are recruiting, Hasan Dede begins to gather his own
soldiers, spreading news to eradicate them. The opium addicts set up their tents in front of
the drunkards. Both parties start preparations and enjoy themselves for a few days to relieve
their tiredness. Meanwhile, Hasan Dede tells the opium addicts that the origin of opium comes
from heaven. Although the drunkards are greater in number, he says that one cat is enough
for dozens of mice and motivates his people by saying that opium addicts are the Riistem and
Kahraman of their time.

Hasan Dede sends a letter to Mest-i Daim, the chief of the drunkards, challenging them.
However, as in the old custom, if they were to ask for forgiveness, express their regret, and kiss
the feet of the opium addicts, repent from wine and start to eat opium, all would be forgiven.
If they do not accept this, Hasan Dede says that if they provide the annual needs for their
opium equipment, he will allow them to be comfortable. If they do not consent, he expressed
that he is waiting for them on the battlefield. The drunkards would not agree to any of these
conditions, and the next day the two sides took their place on the battlefield. Yek-hamle-i
Bi-kudret makes the first move on the battlefield, calls his opponent by reciting couplets, and
the war begins. This struggle results in 120,000 dead and 50,000 wounded from among the
drunkards and 20,000 dead and 12,000 injured from among the opium addicts. Thereupon,
the drunkards ask Hasan Dede for a respite in order to recruit more soldiers, and Hasan Dede
gives a deadline of 10 days.
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During these ten days, the opium addicts dig a large pit that is one hundred ells long, fifty
ells wide, and ten ells deep to store enough opium for their soldiers and then fill it with opium.
At the head of the pit, they put thousands of opium addicts as watchmen, together with Cocuk
Korkudan. However, the weather becomes very hot, and ants invade the opium pit. The opium
addicts, unable to find a solution to the ants, kill all of them, and the dead ants infect the opium.
The addicts who continue to eat opium in this way begin to flatulate involuntarily, and no one
can hear anyone else’s voice because of the noise from the flatulence.

After 10 days pass, the drunkards and the opium addicts continue to fight. The drunkards
do not have the strength to resist, and they are again defeated by the opium addicts. Thereupon,
the drunkards decide to ask for help from Arak-nlis-1 Bi-meze, a very powerful drunkard
fighter who lives in a castle in a defile that has not been conquered for years. Arak-niig-1 Bi-
meze cannot accept that drunkards are defeated by opium addicts and brings two maces to
the square. One of these maces belongs to him and the other to his daughter, Mihrantr Band.
Arak-nls-1 Bi-meze says that his daughter Mihrantr Banu has promised to marry whoever
lifts this mace. The woman-lovers among the drunkards who hear this try to lift the mace,
but none succeed in moving it. Those who listen to these conversations from the spies of the
opium addicts immediately report the situation to Hasan Dede. The woman-lovers among
the opium addicts, hearing this call for a girl, increase their appetites and prepare to fight.
Groups and regiments come and settle in their tents. The next day, the war starts again, and
Dii-pay-1 Bi-ser, one of the opium addicts, immediately kills five drunkards. Arak-nts then
gets an idea on how he can take advantage of Dii-pay’s weaknesses.

Arak-nis invites Dii-pay to his side and offers him a drink from the hand of a drink-server
named Sim-gerdan. Dii-pay, who is a pederast, falls in love with this boy offering him alcohol.
Arak-nts tricks the drunk Dii-pay and asks him to disperse his opium addict soldiers. Seeing
that the drunkards have seduced Dii-pay, opium addicts warn him to come to his senses, but
Dii-pay has now taken the side of the drunkards. When the opium addicts realize that they
cannot deal with Dii-pay no matter what they do, they steal his mace. Dii-pay, very angry that
his mace has been stolen, fights Hamus-1 Yek-darb. Hamus kills Dii-pay’s love, Sim-Gerdan,
and Dii-pay is caught and imprisoned.

The next day, Giirbe Kaguran, one of the opium addicts, appears and asks for an individual
from the drunkards. Giirbe Kaguran is captured by the drunkards, and an opium addict named
Saf-Siken-i Misan saves Giirbe Kaguran just as he is about to be killed. But he also gets captured
by the drunkards. The drunkards tie the two together and throw them at the bottom of a well.
The two opium addicts throw themselves into the flow of water and arrive at a field after four
days. They find themselves in a prosperous place where trees are plentiful and nightingales
sing. They realize that this place where colorful tents are set up belongs to Arak-nlis’s daughter
Mihrandr, and 70,000 drunkards are waiting to protect these tents.
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A 500-ell tall giant appears in front of Giirbe Kaguran and Saf-siken-i Mlisan, who push
the big stone at the mouth of the well aside. Hasan Dede and the opium addicts work day and
night for seven years, but they cannot conquer the castle in the defile. Finally, the opium addict
named Nahif-i Bi-mecal brings Arak-ntis and Mest-i Da>im to the mouth of the defile, closes
the door and captures them, then takes them to Hasan Dede. Finally, peace exists between
the apologetic drunkards who regret their actions and the opium addicts. The fight and strife
between the sides comes to an end.

This atmosphere of peace continues until Hasan Dede and other opium addicts pass
away. After a few years when the love of dealing with science and writing poetry in the
coffeehouses ends, the opium addicts fall in love with the idea of benem niger nist.” The
composition of the Rahiki bersi is spoiled, and a new paste is made called bers-i cedid.
Instead of dealing with science in coffeechouses, conversations against the state began,
and coffeehouses were closed. Some of the opium addicts secretly start drinking alcohol
in places called armchair taverns. However, when water, gypsum and lime begin to be
added to wine, those who drank it began to get sick. This time, they become obsessed with
boza [fermented wheat drink], beng [hashish], and opium and offended the opium addicts
wherever they found them. The order of the opium addicts had been broken, and they were
not able to expel them.

After the struggle between the two sides ends in this way in the text, the author once again
says that the enmity between the two sides was eternal and emphasizes that these pleasures
are due to cravings that should be avoided. He ends the text by saying that he has lost his
youth, that he is old now and his eyesight not so good; he wants to have the house inherited
from his ancestors repaired, and that this berrds-name [the book on opium addicts] can only
be explained with strange jokes in this way.

3. Special Characteristics of Calibii’s-Siiriir ve Difi‘u’l-Gumiim
3.1. Language and Style: Education by Entertaining

Classical prose stories show three different features in terms of language and style. The
first of these are examples of ornate prose in which Arabic and Persian are frequently used.
The second group includes works written in an artistic style, although the language is not too
ornate. As a third group, most of the stories are written in a simple language that everyone can
understand. The purpose is to narrate an event and be beneficial to the reader. To do this, the
reader’s ability to understand what is read was taken as the basis; therefore, ornate prose was
not used much (Kavruk, 2016, p. 9). When looking at Calibii s-Siirtir ve Ddfi u’l-Gumiim in
terms of language, the work can be said to have been written in an extremely simple language
so that anyone who reads it can understand. This simplicity is not surprising, considering that
the work was written for a child who was only 10 years old.

7 A Persian idiom which means “Only me, there is no one else.”
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One should importantly keep in mind that in manuscript culture, stories were written for
more than just silent, solitary reading. Additionally, they were spoken aloud in reading groups
that met in mansions, coffee shops, or even just on the streets. (Sezer, 2015, p. 72). The author
of Calibii s-Stirur ve Dafi‘ u’l-Gumum also wished at the beginning of the work that what he
had written would be read many times on winter nights.® Sezer (2015, p. 73) also stated the
following in her work examining the culture of reading:

“Ravi” can be seen in the first sentence of the story, which includes both the
introduction and preface in the modern sense of the word: “Narrators of news and
transmitters of works and chroniclers of the times relate that...” (Raviyan -1 ahbar
ve nakilan-1 asar and muhaddisan-1 rizgar dyle rivayet ederler kim...) Through
this phrase, the teller-narrator binds himself to an old and rooted tradition. (Sezer,
2015, 73)

In this context, the traditional style the author of this work uses when starting the story is
remarkable.’ This style, which the author chose from the beginning of the work, is not incidental.
One of the most important features of Calibii s-Siiriir ve Dafi u’l-Gumiim is that the author
tries to teach the traditional style of the texts about history and war in the background while
writing his work in a humorous style, as if telling a funny story. The story is about imaginary
characters and extraordinary events in an imaginary place and time, and describes the war of
the drunkards and opium addicts as if it were a gazavatname [a genre of the Divan literature];
it also uses stereotypical expressions. This feature is reminiscent of the picaresque style and
appears in many parts of the work.

Another point on which the author refers to the style of the texts on history and war is
the motif of summoning soldiers in the war scenes. Opium addicts ride their horses made of
opium trees and summon soldiers from among the drunkards who drop their horses made of
grape trees.!? The issue of correcting the narratives used by the author in the notes (derkenar)
is also related to the aim of teaching the texts on history and war. For example, the note the
author wrote regarding a non-serious subject such as ants flooding the opium pool and the

8  Ma‘lum ola ki bu hulya-misal ba‘is-i hande olmagla bu kitaba Calibii’s-siirtr u Dafi‘ii’l-gumam diyii ad virildi.
Mercudur ki eksiigi var ise ma‘zir tutulup muharririne setm olunmaya. Zira gayet miibarek cengdiir hilaf
miibalagasi olmayan te’liflerdendiir. Yalandur diyt hor gérmeyeler. Belki kis gicelerinde kerrat-1la okiyalar.
Belki bu iki keyfe miibtela olan kimesne var ise ikrah idiip farig ola. ikisiniifi dah1 beden-i insana zarar1 oldig1
ma‘limdur. [Ms. 3a-3b]

9  Raviyan-1 ‘acaib-beyan ii nakilan-1 garaib-nisan bu yiizden s6z kasrina biinyad urup bu giine hikayet iderler ki
devr-i siinbiilede buric-1 semstifi kavs-i tahtinda ziihre kevkebine menstb sehr-i mu‘azzamada cabeca miizeyyen
kahvehaneler olup yevmen fe yevmen ziimre-i tiryakiyan cem‘ olup bu ‘alem-i fanide zevk u safalar iderlerdi.
[Ms. 4a]

10 Tarafeynden eya meydana kim gire dirken berrasan alayindan Yek-hamle-i Bi-kudret altinda olan rahs-1 diraht-1
afyonun siirlip meydana geldi. Kol salup iki tarafda olup ceng gerileri difidiriip be-avaz-1 biilend gigirup Beyt:
Var midir meydan-1 ‘1gkuii bir dilaver serveri
Iste er merdiim diyen gelsiin beri
didiikde dilaveran-1 bekriyandan bir pehlevan ‘azm-i meydan eyledi. [Ms. 11b]
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opium addicts getting sick by eating opium contaminated with dead ants involves a very
serious and traditional style. !

In the text, the author is seen to also try to teach information related to the Islamic law of
war. The subject of inviting the hostile state to Islam first, taking tribute from those who do
not accept Islam, and plundering the properties of those who do not accept are entertaining
subjects in Calibii s-Siirtir ve Dafi‘ u’'l-Gumiim. Hasan Dede, the leader of the opium addicts,
presents a letter to Mest-i Daim, the leader of the drunkards, almost like a ruler and sends him
news in the custom of a predecessor. Hasan Dede says that the drunkards should swear off
bade [wine] and eat opium; if they do not give their consent, they should provide the annual
needs of opium, pipes, and sticks, and if they do not do this, they take on the risk of what will
happen on the battlefield.'

3.2 Realistic Elements: A Poem, the Closure of Coffeehouses, and the Deterioration
of Pleasant Substances

The first of the realistic elements in the work is related to the verse pieces. The tradition of
summoning a soldier by reciting poetry in the field while going out to war appears in various
parts of the story. One of these poems has been identified as belonging to Yusuf Nuri, also
known as Nuri al-Khatib, a 16"-century poet. In almost all of the biographies written during
his period, when Yusuf Nuri failed to get the attention he expected from Riistem Pasha, he
appeared to have fallen into opium'? and tried to fend off his anger in this way.'* Latifi describes
Nuri in is work as a comrade to the opium addicts, adept at history, and an enigma who said
nothing good nor bad when he had no herbs. Latifi also emphasized Nuri’s words to be like a
parable among the opium addicts." Indeed, the fact that Nuri’s poem is still read among opium

11 Derkenar: Amma ba‘z1 raviler bu karmnca seferini ash yokdur diyi tiryaki namelerinde yazmamuslardir. Lakin biz
sthhatine irisiip cok ravileriifi tahkiki tizere rivayetlerini goriip tahrir eyledik. Miibalaga zann olunmaya. [Ms. 13a]

12 Name-i Hasan Dede’yi adab ile 6piip Mest-i Da’im’e sundi. Mest-i Da’im katib eline virdi. Be-avaz-1 biilend
okundi. Yazilmis ki benim katimdan ki hala neslen ba‘de nesl re’is-i berrasan ogli re’is-i tiryakiyanim. Sen ki
kavm-i bekriyanin serdarisin. Namim vustl buldukda ma‘lim ola ki mukaddema safa bir iki def*a kavminii
zabt eyle bizim firkamizdan kimesneyi rencide itdiirme diyii name gonderdim. Miitenebbih olmayup eziyyetiiiiz
yevmen-fe-yevmen ziyade eylediler. Imdi serveran-1 tiryakiyan cem* idiip {izerifize sefer idiip geldik. Simden
sofira bifi kerre aman diyiip aglasafiuz fa’ide virmez. ‘Adet-i selef iizere size bu kerre haber génderdim. Sofiuni
fikr idiip islerinize pesiman olup her birifliz makramalarifiiz boynufiuza takup aman dileyii geliip pay-1 buisimiz
edasindan sofra badeye tevbe idiip afyon yimege bizden icazet taleb idiip firkamiza dahil olasiz. Yok biz bufia
r1za virmeziiz dirseniiz senevi bize kifayet idecek afyon bers duban lale cubuk mithimmatini edaya tizerlerifiize
der‘uhde huzir ile meygedelerifiizde bade igiip rahat olmafiiza size icazet virelim. Yok bu da olmazsa iste meydan
serdaran—1 tiryakiyanii afyon bigaklar tig-1 gamgamadan keskindir. Sofira bilmedim dimeyesiz diyili temam
eylemis. [Ms. 11a-11b]

13 Okiyup yazup danismend oldukdan sonra Riistem Pasa merhiima virdi. Lakin muradinca ridyet gérmemegin
bers ii efylna diisiip nakd-1 viiciidi telef old1 (Isen, 1994).

14 Bu dahi pasanun temam-1 nazarina manzir olmadugina dil-gir olup def-i gam igtin berse dosentip tiryaki oldi.
Nikbete diisiip dlemiin s6hre-i afaki oldi (Kilig, 2010 (2), s. 902).

15  Ehl-i ilm kismindan kul aslindan ve bu devir suardsindandur. Bengi ve berras bengilere yar ve berraslara yoldas
idi. Ot1 yetismeyince hayr u serden bir gerde s6z sdylemezdi ve samit abdal gibi kimseye ima ve remz eylemezdi.
Nazm u ingada ve tarih it muammada miitefennin kimesnediir (Canim, 2000, s.550).
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addicts after nearly 200 years and that opium addicts go to the battlefield with this poem and
the berrdslar [opium addicts] as a rhyme word shows that his words are characteristically
common among opium addicts.'®

Despite all its extraordinariness, the end of the story is seen to have many realistic
elements and information about Ottoman social life. One of these realistic elements is related
to coffechouses, which have existed as important public spaces in Ottoman culture for many
years. [ssues that actually exist such as coffee being more than a beverage, coffechouses being
harmful as gathering places for more than just coffee, and these places even being shut down
due to statements against the state are embedded in the story. 7

Tosun (2019, pp. 25-26) stated with references to Ekrem Ismn and Katip Celebi’s Mizanii k-hakk
that the activities and structure of the first coffeehouses during the reign of Sultan Siileyman I were
intended to be kiraathanes [reading houses] in which epic books with religious content such as
Muhammediye, Battalndme, and Hamzaname had become tradition.'® However, the activities in
the coffechouses were not limited to literary conversations. Various shows occurred in those places,
and coffechouses were the most important places for Karagoz-Hacivat [shadow play], meddah
[story teller], and dgik [minstrel] performances. By hosting such performances, the 17%-century
coffechouses provided entertainment for regulars while implementing cultural transmission. For
their instructive and educational functions, coffeehouses were also sometimes sarcastically called
mekteb-i irfan [schools of knowledge] or medresetii’[-ulemd [schools of the ulamal.

After a while, however, coffechouses where so many activities were held together started
to be seen as dangerous places by the state. Cemal Kafadar (2002, p. 58) claimed that it took
a while for the authorities to get lax about coffee. At least some of the difficulties between
the government and the coffee-drinking public were related to the latter’s increased nighttime
activities, which is why some of the reasons were directly political and are better understood.

16 Cevcevinde ‘aleme sultan olur berraslar
Hey ne sultan bil ki cana can olur berraslar
Nem kaparlar oddan amma gozlesen hatirlarin
Yolufia canlar viriip kurban olur berraslar
Otinifi kongiirliiginde sdyleme tinma sakin
Kim o demde ates-i stizan olur berraslar
diytip kan1 bize bu meydanda bir miinasib soz aiilar pehlevan gelsiin didiikde serveran-1 bekriyandan bir dilaver
elli bes ars kad ¢eker meydana geliip ‘ask eyledi. [Ms. 14b]

17  Ve’l-hasil kahve-hanelerde kesb-i ma‘arif miinkati olup devlet-i ‘aliyye tarafina s6z atmaga basladilar. Kahvehane
ihtiyarlar1 gordiler bi’l-kiilliye kahveler kapanmaga sebeb oluyorlar bi’l-ahere satranc ii tavla @i mankala dar-1
cerime ta‘bir olunur nesneler peyda itdiler. Ve ba‘z1 berrasandan soz afilarcalar varup koltuk meygedeleri ta‘bir
olunur meyhanelerde gizliice bade—ntsluga basladilar. [Ms. 26b-27a]

18 The wish in the introduction of the work shows that even this work was written to be read many times in

coffechouses:
Imdi ‘akil oldur ki bu zikr olinan keyiflerden ihtiraz idiip asla birisiyle aliide olmaya. Ve olanlara dahl u ta‘arruz
itmeye. Ma‘lim ola ki bu hulya-misal ba‘is-i hande olmagla bu kitaba Calibii’s-stirtr u Dafi‘t’l-gumum diyii ad
virildi. Merctdur ki eksiigi var ise ma‘zir tutulup muharririne setm olunmaya. Zira gayet miibarek cengdiir hilaf
i miibalagasi olmayan te’liflerdendiir. Yalandur diyii hor gérmeyeler. Belki kis gicelerinde kerrat-ila okiyalar.
Belki bu iki keyfe miibtela olan kimesne var ise ikrah idiip farig ola. [Ms. 3a-3b]
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Ekrem Isin (2001, pp. 27-29) stated in his work that, when considering the characteristics
of the period and Siileyman’s fondness for coffee, it would probably be more realistic to date
the prohibition of coffee contained in the compiled fatwas of Ebussutid Efendi to the reign of
Stileyman’s son and successor, Selim II (r. 1566-1574). The ulema would have had enough
time by that point to concentrate on the sociocultural effects that the habit of drinking coffee
had had or may have had on city life. Whenever it was implemented, such a prohibition set
the standard and supplied the legal justification for Sultan Murad IV’s considerably tougher
prohibition edict issued in 1633. However, ample evidence exists to suggest the perception that
cofteechouses should be avoided to have actually emerged among the ulema and in the courts
much earlier. The edict’s immediate consequences on Istanbul’s coffee shops were terrible,
but they soon began to be mitigated and then fully undone by “speakeasy” coffee shops that
popped up in obscure locations.

In addition to the closure of coffeehouses, this work also includes information on the
deterioration of pleasant substances by mixing them with foreign substances. The author
states that the composition of the Rahiki bersi had spoiled, that a new paste was made with
the name of bers-i cedid, and that those who ate this paste were afflicted with hardship while
seeking pleasure; He says that when water, gypsum, and lime begin to be added to the wine,
those who drank it started to get sick.!” Indeed, the paste Yusuf Sinan Rahiki had invented
in the 16" century known as Rahiki bersi was initially used as medicine but had become a
dangerous controlled substance by the time the work was written. As Uluskan (2013, pp. 82—-83)
stated, at the beginning of the 18" century, the number of opium addicts in Istanbul started
to reach dangerous levels with the effect of the increasing population. In parallel with this,
consumption of opium paste increased, and new shops were opened in many parts of the city.
This situation caused a deterioration in the content and quality of the paste produced by those
who lacked professional knowledge and caused some discomfort in the people who consumed
it. In 1726, all shops selling opium paste were inspected, as the troubles and complaints had
increased over time. The Istanbul qadi presented the results to the grand viziership, along with
the information about the cause of and solution to the problem.

19 Hasan Dede ve sair berrasan fevt olup birkag karan miirtirunda kahvehanelerde erbab-1 ma‘arif-i ‘ulim-1 garibe
ve gahi ebyat-1 es‘ar U giizide hatlar yazmak sevdasini terk idiip her berras benem diger nist sevdasinda olup
bas ayak bellii olmadan kaldi. Revnaklari cacuk agina dondi. Nice olmasun Rahiki bersi ise mukaddema Hekim
Kaystinizade terkibidiir. Eger¢i yabis ma‘ctnlardandur miicerred ziyade keyf virstin diyii eczalar kazgana
koduklarinda rahiki evladindan kimesne tenha ocaga geliip bala vii ma‘ciina semiyyinden ya‘ni si¢an ot1 ve
stiliimen asilayup karigdurup ¢ikar. Mesela biziim ocagimuza br dervis du‘a itmigdiir surr1 biz tenha girmedikge
olmaz diytii ol bersi hokkalara doldurup halka satarlar. Miibtela olan bir dahi feragat idemez. Zira feragat itse
Allahiimme afina habs bula miibtela olur. Hasili yiyenler yiibusetden gayr1 nesne bulamazlar. Halbuki ol terkib
gayr1 diikkanlarda piser ol kesret-i keyf zuhiir itmez. Bu derdiifl ucundan ba‘z1 zarif bers-i cedid namiyla ma‘ciin
yapdilar. Ekl idenlerden ¢og1 fevt oluyor ba‘zi canlar dahi hablar peyda idiip ekl idenler safa kesb ideliim derken
cefaya miibtela oldular. [Ms. 26b] Amma meyhanelerde badeye su katmak vaki‘ olup alg1 ve kire¢ komaklik
peyda oldiysa igenler gline giine agrilara ve yiirek sizilarina miibtela olup ‘arak-niisluk sevdasinda olup ol dahi
muzahraf eczalardan olmakla debeliik keyflerine halel geldi. Cogu boza-horluga miibtela ve kimi beng i afyona
miibtela oldi. [Ms. 27a]
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3.3. Personal Names

Some of the classical stories have the characters who are usually idealized, with the good
always being good and the bad always being bad. In the end, the good ones get their reward,
and the bad ones get their punishment. In stories reflecting real life, the attempt is made to
present characters with all their good and bad aspects. In such stories, the characters are mostly
ordinary people who can always be encountered in daily life (Kavruk, 2016, p. 8). In Stkrii
El¢in’s (1969, p. 81) work on stories, the most specific feature of the examined stories was
their realism. Cases took place during the reign of Sultan Murad IV. The names of the heroes
are the names used by the Turks who accepted Islam. Contrary to these, familiar names are
not encountered in Calibii s-siiriir ve Dafi‘ u’l-Gumiim. The persons seem to have come out of
everyday life, but there are no winners or losers, as there is no good or bad, and both parties
are ultimately considered to have bad habits.

Extremely humorous elements are seen to be used in the names of the characters in
Calibii s-Stirar and Dafi‘ u’l-Gumiim. Almost no one has a real name except for Hasan Dede,
the leader of the opium addicts. Names are in the form of nicknames formed by phrases with
funny meanings. Of the opium addicts, Cocuk Korkudan (means child scarer), Giirbe Kaguran
(means cat repeller), Liile Otdiiren (means hookah blower), Dii-pa-y1 Bi-ser (means two-legged
and headless), Karinca Oldiiren (means ant killer), while from drunkards, Arak-niis-1 Bi-meze
(means drinker without appetizer), Fi¢1 Bosaltan (means cask drainer), Kadeh Kiran (means
glass breaker), Meclis Kurudan (means divan destroyer), Biirde-ender-biirde (means cardigan
in a cardigan), Piyale Ber-dest (means glass in hand), and Sifal Ber-ser (means bowl on head);
these are some typical examples of personal names in the story.

Conclusion

A considerable number of prose stories are found in old Turkish literature and were written
for different purposes. This article has examined Calibii s-Siiriir ve Dafi‘ u’l-Gumiim as an
example of a prose story that was written along a humorous axis by an unknown author from
the Ottoman field of the 18" century. This story was presented to Nikolas Mavrocordatos, the
hospodar of the period, and written for Nikolay’s young son.

A humorous style is seen at the forefront in Calibii s-Stiriir ve Ddfi‘ u’l-Gumiim, which
is a versatile text describing the struggles between opium addicts and drunkards. Both
the personal names and the style used in the narrative of the event are designed to make
the reader laugh. However, behind this humorous style of the text is an educational and
instructive aspect that cannot be ignored. This feature is sometimes seen through the
author’s clear statement that bad habits such as wine and opium should be avoided, and
other times by teaching the technique for writing works on history and war; these are
skillfully incorporated into the background throughout the work alongside the stereotypical
expressions used in these works.
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The fact that this work contains important information about the social life of the Ottoman
period, such as the closure of coffeehouses in Ottoman history due to becoming places where
words were spoken against the government, the deterioration of Rahiki bersi by adding different
substances to it, and water being added to wine all increase the value of the work.

One of the poems in it that uses berraslar as a thyme word is seen to belong to Yusuf
Nuri, a 16™-century poet. The fact that a poem read by opium addicts just like him was found
in a story written two centuries after Nuri had lived shows how Nuri had remained a highly-
respected person among opium addicts.

Examining the full text of this versatile work by publishing is thought to be able to contribute
to the history and study of classical Turkish literature.
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