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ABSTRACT

Various theories have emerged as a result of evaluations and studies on nationalism.
Among these theories, "primordial theory", "modernist theory” and "ethno-symbolist
theory" came to the fore. Primordial theory argues that nations come from the same lineage
and share a common religion, language, culture and history. In this theory, there are
“naturalistic”, “biological” and “cultural” perspectives. According to modernist theory,
nationalism is a social necessity of that period. In this theory, nationalism is evaluated
together with the modernization process, which affects social, political and economic
developments and changes. In the ethno-symbolist theory, nationalism, ethnic origin and
cultural characteristics of nations are emphasized.

National symbols are frequently encountered in Turkish oral and written cultural products.
Symbols reflecting Turkish nationalism are widely used, especially in Minstrel Literature, a
product of Turkish Folk Literature. These symbols appeal to the subconscious of the Turks
with their deep meanings. Each symbol has its own semantic national value.

The "Turnalar" epic of Ozantiirk emphasizes the shared cultural heritage of the Turkish
people. In the epic of Turnalar, which consists of three separate works connected to each
other, the Turkish communities that make up the Turkish World are described. In the first
of these texts, the Turks of Azerbaijan, Kazakhstan, Kyrgyzstan, the Turkish Republic of
Northern Cyprus, Uzbekistan, Turkey and of Turkmenistan are mentioned. In the second
text, Turkish tribes living in a wide geography including countries such as Iraqg, Iran, East
Turkestan, Crimea, Tatarstan, Bashkortostan, Yakutia / Sakha, Chuvashia, Altai Republic,
Tuva Republic, Khakas Republic are presented. In the third text, the Turks living in
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countries such as Greece / Western Thrace, Bulgaria, Romania, Moldova / Gagauzeli,
Serbia, Montenegro, Bosnia-Herzegovina, Kosovo, Albania, Croatia, Macedonia, Hungary,
and Turks who struggle for existence” along with the Turkish presence in Europe are
spoken of.

The epic of "Turnalar” is a work of Bayram Durbilmez, who also wrote poems in minstrel
manner under the pseudonym Ozantiirk. Durbilmez is a scholar known for his works in the
fields of minstrel literature, tekke-sufi literature and folklore of the Turkish World. This
scholar is also known as a Turkist, nationalist intellectual who has served as a member of
the board of directors, chairman of the board of directors and a delegate to the headquarters
in various non-governmental organizations, foundations and associations that defend
Turkish nationalism. The fact that he usually uses the pseudonym Ozantiirk in his poems
shows that Durbilmez has a nationalist attitude also in the world of art.

In this article numerous national symbols that occurs in Ozantiirk / Bayram Durbilmez's
epic "Turnalar" about the Turkish World and that are shared by Turkish states and
communities that exist across many geographical areas will be analysed. The national
symbols in question are evaluated within the framework of nationalist theories, some of
which through the primordial theory which states there are natural nations, some of which
through modernist theory that emerged with the effect of modernization, and some of which
through the ethno-symbolist theory that adopts ethnic cultural values. There are also
symbols that are evaluated within these three theories. While determining the nationalist
attitude in the epic, the scientific foundations of nationalism will also be tried to be shown
through the mentions of the poet's academic studies on the Turkish World.

Keywords: Nationalism, nationalism theories, Turkish World, Ozantiirk, Turnalar (crane
bird), epic, Ashik Literature.
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Milliyetcilik konusunda degerlendirmeler ve incelemeler sonucu ¢esitli kuramlar ortaya
cikmigtir. Arastirmalarda bu kuramlardan “ilk¢i kuram”, “modernist kuram” ve “etno-
sembolcii kuram” 6ne ¢ikmustir. Ilk¢i kuram milletlerin ayn1 soydan geldigini, ortak din,
dil, kiiltiir ve tarihi paylastigini ileri siirmektedir. Bu kuramda “dogalct”, “biyolojik” ve
“kiiltiirel” bakis agilar1 yer almaktadir. Modernist kurama gore milliyetgilik, dénemin
toplumsal bir gerekliligidir. Milliyet¢ilik bu kuramda, sosyal, siyasal ve ekonomik
gelisimlere ve degisimlere etki eden modernlesme siireci ile birlikte degerlendirilir. Etno-
sembolcii kuramda ise milliyetcilik, milletlerin etnik koken ve kiiltiir 6zellikleri vurgulanir.
Tiirk sozlii ve yazili kiiltiir {iriinlerinde milli simgelere siklikla rastlaniimaktadir. Ozellikle
Tiirk Halk Edebiyat: iiriinii Asik Edebiyati'nda Tiirk milliyetgiligini yansitan simgeler
yaygin olarak kullanilmaktadir. Bu simgeler, tasidiklart derin anlamlarla Tirklerin
bilingaltina seslenmektedir. Her bir simgenin kendine 6zgii anlamsal milli degeri vardir.
Ozantiirk’iin “Turnalar” destan1 Tiirk Diinyasinin kiiltiir birligini 6ne ¢ikaran bir destandir.
Birbiriyle iliskili ii¢c ayri metinden olusan Turnalar destaninda Tiirk Diinyasini olusturan
Tiirk topluluklart anlatilmaktadir. Bu metinlerden ilkinde Azerbaycan, Kazakistan,
Kirgizistan, Kuzey Kibrnis Tiirk Cumhuriyeti, Ozbekistan, Tiirkiye ve Tiirkmenistan
Tiirklerinden soz edilmektedir. Tkinci metinde Irak, Iran, Dogu Tiirkistan, Kirim, Tataristan,
Baskurdistan, Yakutistan / Saha Eli, Cuvasistan, Altay Cumhuriyeti, Tuva Cumhuriyeti,
Hakas Cumbhuriyeti gibi iilkelerin de i¢inde bulundugu genis bir cografyada yasayan Tiirk
boylar1 dile getirilmektedir. Uglincii metinde Yunanistan / Bati Trakya, Bulgaristan,
Romanya, Moldova / Gagavuzeli, Sirbistan, Karadag, Bosna-Hersek, Kosova, Arnavutluk,
Hirvatistan, Makedonya, Macaristan gibi iilkelerde yasayan ve “var olma miicadelesi”
veren Tiirklerden, Avrupa’daki Tiirk varligindan s6z edilmektedir.
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“Turnalar” destan1 Ozantiirk mahlasiyla asik tarzi siirler de yazan Bayram Durbilmez’in
bir eseridir. Durbilmez, asik edebiyati, tekke-tasavvuf edebiyati ve Tiirk Diinyasi halk
bilimi alanlarinda g¢alismalariyla taninan bir bilgindir. Bu bilgin, Tirk milliyet¢iligini
savunan ¢esitli sivil toplum kuruluslarinda, vakif ve derneklerde yonetim kurulu tiyesi,
yonetim kurulu baskani ve genel merkez delegesi gibi gorevler yapmis Tiirkeii, milliyetgi
bir fikir insan1 olarak da taninmaktadir. Siirlerinde genellikle Ozantiirk mahlasini
kullanmasi, Durbilmez’in sanat diinyasinda da milliyetgi bir tavir sahibi oldugunu gdsterir.
Bu makalede, Ozantiirk / Bayram Durbilmez’in, Tiirk Diinyasi konulu “Turnalar”
destaninda farkli cografi bolgelerde varligint siirdiiren Tiirk devletleri ve topluluklarina ait
bircok milli simge yer almaktadir. S6z konusu milli simgeler; milliyet¢i kuramlar
gergevesinde bir kisminin dogal milletler oldugunu kabul eden ilk¢i, bir kisminin
modernlesmenin etkisiyle ortaya ¢ikan modernist ve bir kisminin da etnik kiiltiirel degerleri
benimseyen etno-sembolcii yaklasim igerisinde degerlendirilmektedir. Ayrica bu g
yaklagim igerisinde de degerlendirilen simgeler de bulunmaktadir. Destandaki milliyetgi
bakis acisimi belirlerken, sairin Tiirk Diinyast konulu akademik calismalarmma da
deginilmesi sonucu milliyetciligin bilimsel temelleri de gosterilmeye calisilacaktir.
Anahtar Kelimeler: Milliyet¢ilik, milliyet¢ilik kuramlari, Tirk Dinyasi, Ozantiirk,
Turnalar, destan, Asik Edebiyati.

AHHOTAIMSA

B pesysibraTe OIEHOK M HCCIEIOBAaHHMM IO TeMe HalMOHAIM3Ma BO3HUKIM pa3iIduHble
teopud. Cpeam STHX TeOpuil Ha MEPBHI IMJaH BBIIUIM « IEpBOHAYAJIbHAS TEOPHSDY
(mpuMopAMAN3M), «MOJEPHUCTCKAs TEOPHS» U «ITHO-CUMBOJIMCTUYECKAS] TEOPHUSD).
[lepBoHauanbHas TeOpHsl YTBEPKIAeT, YTO HALMHM IPOUCXOAAT W3 OJHOTO M TOTO JKe
MIPOMCXOXKJICHHSI U UMEIOT OOIIYIO PEITUTHIO, SI3BIK, KYJIBTYPY U HCTOpHUIO. B 3T0l Teopuu
€CTh «HATYPAIMCTUUIECCKUEY, OMOIOTHUECKUE» U «KYJIbTypHBIE)» TOUKH 3peHus. CorimacHo
MOJICPHUCTCKON TCOPHUH, HAIIMOHAIM3M, SIBJICTCS COLUATBHON HEOOX0AUMOCThIO 3M0XH. B
STON TEOPUH HAIIMOHAIN3M OIICHMBACTCS BMECTE C MPOLIECCOM MOACPHHU3ALNHU, KOTOPBIA
BIUSET HA CONMAJBbHBIC, MOJUTUYECKHE M SKOHOMHYCCKHE MpPOIeCChl W H3MEHEHUs. B
STHOCHMBOJIMCTCKOW TEOPHMH AaKIeHT [eNlaeTcsi Ha HaHMOHAIM3ME, ATHHYECKOM
MIPOUCXOKICHUU u KYJIBTYpPHBIX 0COOEHHOCTSIX HaIMH.
HammonanbHple CHMBOJBI 4YacTO BCTPEHYAIOTCS B TYPEIKHX YCTHBIX M MHUCBMEHHBIX
KyIbTypHBIX Tpou3BeneHHsAX. CHMBOIBI, OTpaKalomMe TYPEUKUH HAITMOHAIN3M,
0COOCHHO, IIMPOKO HCIIOAB3YIOTCS B AIIBIKCKHX IPOM3BEACHHUAX TyperKoi HapoaHOM
JIUTEPATYPbl. JTH CHMBOJBI CBOMM TJIYOOKHM CMBICIOM OTKIHKAIOTCS B IMOJCO3HAHUH
TypkoB . Kakmoelifi CHMBOJI HMEET CBOE CMBICIOBOE HAIMOHATBHOE 3HAYCHHE.
Omnoc OzanTiopka «KypaBmm» - 5TO 3MOC, MOAYEPKUBAIOMINN KyJIBTYPHOE €IHHCTBO
Tropxckoro mupa. B snoce «Xypasnm», cocTosiimeld U3 Tpex pa3HbIX TEKCTOB, CBS3aHHBIX
MEXIy COOOH, OMHMCHIBAIOTCS TIOPKCKHE OOIIMHBI, COCTaBIIAOmMMUE TrOpkckuid mup. B
MEepBOM M3 JTHX TEKCTOB YIOMHHAIOTCS TIOpKA Asepbaiimkana, KasaxcraHa,
Keipreizcrana, Typenkoi Pecriyomukm CeepHoro Kurmpa, Y30ekucrana, Typrum u
Typkmenncrana. Bo BTopoM TeKCTe BBIpa)KEHBI TIOPKCKWE TUIEMEHA, MPOKUBAIOIINE Ha
IUPOKON Treorpaduy, BKIIOYAMONICH Takue cTpaHbel, kak HMpak, Wpan, Bocrtounsri
Typkectan, Kpeim, Tatapctan, Bamkoproctan, Pecnybmika Caxa (Sxyrtus), Uysamms,
Pecny6nuka Antait, Pecnybmmka TrBa, Pecrmybmmka Xakacus. B TpetheM Tekcte
YIOMUHAIOTCS TYPKH, IPOXHUBAIOIINE W «OOPIOIMECS 3a CYIIECTBOBAHHE», B TaKHX
crpanax, kak [perms/3amamnas @paxws, bonrapumsa, Pymemwns, Mongosa/l'araysus,
Cepobust, YepHoropusi, bocans-I'epuerosuna, Kocoro, Anbanus, XopBaTtus, MakeqoHuUs,
Benrpus, a Ttake Typku B EBpome. Omoc «XKypaBmm» — mnpousBenenue baiipama
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JypOunmesa, KOTOPBIA TaKKe MHIIET CTUXH B CTHJIC alllbIK IO IICEBIOHUMOM O3aHTIOPK.
JypOunmes - ydeHBIN, H3BECTHBI CBOUMH padoTaMi B 00JACTH allIBIKCKOW JTHTEPATYpPHI ,
TEKKe-Cy(pUICKOW THUTEepaTyphl M (QOIBKIOpa TIOPKCKOTO MHUpPA. DTOT YYCHBIA TaKKe
M3BECTEH KaK TIOPKHCT, HAI[MOHAIWCT, KOTOPBIA OBUI WICHOM COBETa JUPEKTOPOB,
npeacezaTeNieM COBETa JHUPEKTOPOB M JIGIeraToM B IITAa0-KBapTUpaxX pasIM4HBIX
HENpaBUTEIILCTBEHHBIX OpraHm3anuii, (OHMOB M acCOIMAlMii, 3aliuIIarommx Typernkuii
HaroHanmu3M. ToT Qakrt, 4To OH OOBIYHO HCIIONIB3yeT NCEeBIOHMM O3aHTIOPK B CBOHX
CTHXaxX, IIOKa3blBaeT, 4ro JlypOmimes Tarke NPUAEPKUBACTCS HAIMOHAINCTUYECKIX
B3IVIAJIOB B MHpE HCKyccTBa. B 93TOH cTaThe, MHOTO HalMOHAJIBHBIX CHMBOJIOB,
MpUHaUIeKaMX TIOPKCKMM TOCYIapcTBaM M OOIIMHAM, KOTOPBIE CYNIECTBYIOT B Pa3HBIX
reorpaduueckux peruoHax B smoce O3anTtiopka/baiipama dypOunmesa «Kypaem» o
TIOPKCKOM ~ MHpE.  BBINICyMOMSHYThIE  HAIIMOHAIBHBIC  CHMBOJIBI, B  paMKax
HAIMOHAIMCTUYECKUX TEOPHH HEKOTOpble M3 HUX pacCMaTpUBAIOTCS B paMKax
MIPUMHUTHUBHOTO MOJX0Jd, KOTOPBIA MPU3HAIOT ce0sl €CTECTBEHHBIMH HAllMSIMU, HEKOTOPBIE
W3 HHUX SBJSIFOTCS MOJEPHUCTCKUMHM, BO3HHMKIIMMH B pe3yJibTaTe MOJEPHHU3AlNH, a
HEKOTOpblE W3 HUX, B paMKaX ATHOCHMBOJMCTCKOTO I0/IX0/a, HPUHUMAIOIIETO
OTHUYCCKYIO HNPUHAIICKHOCTD. Taxxke umerorcs CHUMBOIJIbI, KOTOPBLIC OLCHUBAIOTCA B
paMKax 3THX TPEX MOJAXOI0B. le/l OINpCACIICHUN HaHHOHaﬂHCTH'—IecKOﬁ TOYKH 3pCHUSA B
9I10CE, 6y)1yT CIIC TONBITKMU IIOKa3aTb HAY4YHbIC OCHOBBI HallMOHAJIM3Ma B PE3YJIbTATEC
aKaJIeMUYEeCKUX UCCIeI0BaHMM no3Ta 0 TIOpKCKOM MHpE.

KuroueBble cioBa: HarpoHanusMm, Teopuu HalpoHanu3Ma, TIOpKCKuM mup, O3aHTIOPK,
Kypasmnu, smoc, AsIkckast IuTepaTypa.

Introduction

Ozantiirk's poem titled "Turnalar" is an epic of the Turkish World
consisting of three parts. It is also possible to accept the poem each part of which
has the characteristics of a separate text, independent of each other as three
separate epics. The first of the epics has a sub-title named ‘Yedi devlet, bir millete’,
the second one ‘Esir yurtlara’, and the third one ‘Balkan ellerinden Avrupa’ya.” In
the second epic, a wide geography including countries such as Iraq, Iran, East
Turkestan, Crimea, Tatarstan, Bashkortostan, Yakutia / Sakha, Chuvashia, Altai
Republic, Tuva Republic, Khakas Republic and Turkish tribes living in this
geography are mentioned. The third epic speaks of Turks who struggle for
"existence" and live in countries like Greece/Western Thrace, Bulgaria, Romania,
Moldova/ Gagauzia, Serbia, Montenegro, Bosnhia-Herzegovina, Kosovo, Albania,
Croatia, Macedonia, and Hungary. Each of the three interrelated epics consists of
nine guatrains. Each of the epics written in quatrain verse and 6+5=11 pattern of
syllabic verse has a rhyme scheme in the form of abab, cccb, ¢ceb, dddb, eeeb, ftfb,
gggb, hhhb, 11b. The poet, who uses the pseudonym "Ozantiirk" in the first of the
epics which were created in accordance with the tradition of telling / composing
epics in the Asik (minstrely) manner, prefers the pseudonym “Dur / bilmez” in the
second and third epics.

The poet, who uses the pseudonyms "Ozantiirk" and “Dur / bilmez” in his
three epics titled "Turnalar”, is Bayram Durbilmez, who is known for his works in
the fields of "literary art" and "literary science". The father of the poet, who was
born and raised in a socio-cultural environment where the traditions of ashik
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literature are kept alive and important representatives were raised (Durbilmez,
2018; Durbilmez, 2019; Durbilmez, 2020), is Ashik Tiirkmenoglu (Durbilmez,
2013; Durbilmez, 2015; Durbilmez, 2020) and his father's grandfather is Ashik
Sifai (Durbilmez, 2021, pp. 81-82). Bayram Durbilmez, who stepped into the world
of literature with his poems written in ashik manner, has also done many academic
studies on ashik literature as a scientist. His scholarly writings which emphasize
the significance of many ashik in the tradition of ashik literature — in particular
Dede Korkut, the master of ashiks (Durbilmez, 2003, pp. 219-232; Durbilmez,
2015, pp. 165-179; Durbilmez 2016, pp. 483- 505)- are a crucial source for
minstrel literature research. It is possible to list some of the ashiks who are the
subject of Durbilmez’s works as follows:

Karaca Oglan (2007, pp. 30-44; 2021), Ashik Veysel Satiroglu (1995, pp.
34-37; 1999, pp. 155-179; 2013, pp. 33-44; 2013, pp. 47-52), Ashik Murat
Cobanoglu (1993; 2014), Ashik Meydani (1999), Ozan Giirbiiz Deger (2007),
Ashik Tirkmenoglu (2013; 2015; 2020), Ashik Hasreti (2016; 2020), Ashik
Mehmet Tkrami (2020), Ashik Ceyhuni (2012, pp. 142-152), Ashik Sidki Baba
(2017, pp. 43-85), Yusuf Sira (1999, pp. 258-272) and Neset Ertas (2013, pp. 315-
347). In his studies on the divans of Muhyiddin Abdal (1998), and Sidki Baba
(2019), and on dervish poets like Yunus Emre (2002, pp. 205-214), Shah ismail
Hatayi (2016, pp. 117-127), the representative poets and their works of the same
tradition in ashik literature are examined Prof. Dr. Bayram Durbilmez, who works
on the origins, traditions, spread areas of ashik literature, branches / schools of
ashik, existence of poetry in ashik manner, existence of stories in ashik manner,
musical instruments (kopuz, dombra, saz, etc.), verse forms, verse types and
representatives, published 32 books, more than 100 articles, around 100 papers, 22
encyclopaedia entry.

Books and book sections such as Destanlarla Erzincan (1992), Taspinarli
Halk Sairleri (1998 / 2004 / 2008 / 2016 / 2018), Kayserili Halk Sairlerinin
Siirlerinde Kibris (1999), Asiklarin Diliyle Erciyes Dagi (2006), Yozgath Halk
Sairlerinin Diliyle Kibris (2014) and Canakkale Destanlari: Yozgatli Ozanlardan
Omekler Uzerine Bir Inceleme (2021) are some of his academic works on minstrel
literature. He has important research and examinations about ashik literature and
traditional Turkish poetry in his works titled Gelenekli Tiirk Anlatilar1 (2017), Tiirk
Diinyas1 Kiiltiiri-1 (2017), Tiirk Diinyas1 Kiiltiiri-2 (2019), Tiirk Kiiltiir
Cografyasi, Halk Bilimi ve Edebiyat Arastirmalari (2019). His international papers
and articles are also very important in terms of demonstrating his expertise on the
ashik style poems he wrote, in addition to his academic studies on the formation of
ashik literature, its historical development, traditions of ashik literature,
representatives of tradition, verse forms, and verse types. We can list some of the
awards he received for his works on ashik literature as follows:

Folklor Arastirmalari Kurumu- Avard for Service to Turkish Folk Culture
(2003), Avard for Service to Ashik Tradition (2004), Motif Vakfi- Folklore
Encouragement  Avard (2005), Tiirkive  Yazarlar  Birligi- Review Award
(2007), Cyprus Turkish Resistance Organization 50" Anniversary Medal of
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Honor (2009), Dede Korkut Achievement Award (2018), Karacaoglan Service
Avard (2019), Bilge Tonyukuk Award for Service to Turkish Education (2020)
and Award for service to Turkish Word Ashik Literature (2022).

The following poetry books have featured the literary works of Ozantiirk,
also known as Bayram Durbilmez:

Vatamim Bagrinda / Siir Tomurcuklar: (1984), Cileli Hayat / Huzura
Hasret (1988), Oze Cagri (1993), Yarname (2002), Turnalar / Tiirk Diinyast
Siirleri (2012), Goniil Cografyamizda -Dede Korkut Ruhuyla- (2021), ¢/Aglayan
s/Ozler: Oze Déniis (2021) and Siirmeli Yar (2021). Additionally, some of his
poems were translated into Azerbaijani Turkish by E. Iskenderzade and T.
Musayeva and collected in a book called Siirmeli Yarim (Baki, 2009). A selection
of his poems has also been published in the book Birname (2011). Ozantiirk is
referred to as a "poet of puns,” a "poet of love," and a "poet of the Turkish World"
in studies on his poems. Ozantiirk is referred to as a "poet of puns,” a "poet of
love," and a "poet of the Turkish World" in studies on his poems’ As a matter of
fact, the epic of Turnalar is one of the examples proving that he is a "Poet of the
Turkish World". Durbilmez, who produced significant works in the field of Turkish
World culture as well as in the field of ashik literature, worked as a guest lecturer
in Azerbaijan and Kazakhstan. He is a scientist who conducts research and studies
in many countries such as Azerbaijan, Uzbekistan, Kazakhstan, Kyrgyzstan,
TRNC, Western Thrace / Greece, Gagauzia / Moldova, Tatarstan, Yakutia, Altai
Republic, Crimea, Bosnia-Herzegovina, Macedonia, Bulgaria, Romania, Serbia,
Montenegro, Germany, Poland, Russia, Ukraine, Georgia, Iran and Syria. The epic
of Turnalar by Durbilmez who is known as a Turkish nationalist intellectual as well
as being a person of science, culture and art will be analyzed based on the text in
the book called Goniil Cografyamizda - Dede Korkut Ruhuyla - (2021). In the epic,
a Turkist poet's sentiments and thoughts about the Turkish World are expressed in
poetry with an aesthetic beauty. The spirit of Turkishness and the unity of Turkish
culture are well evident in all three texts. These texts, which reflect the poet's
understanding of nationalism, will be examined in terms of nationalism theories.

Depending on the circumstances and situation (political, economic, and
social), nationalism has a versatile and flexible structure. It adjusts to the
conditions of that period and of society. This shows that nationalism may manifest
differently in different periods (Ozkirimli, 2019, pp. 255). However, culture lies at
the core of many understandings of nationalism. As a result of assessments and
studies on nationalism, some theories have arisen (Ozkirimli, 2019, pp. 27-74). As
with the definitions of the concept of nationalism, there are many discussions about
the theories of nationalism. Among these discussions, three theories stand out: 1.

T Numerous researches and studies have been conducted on Durbilmez's life, art and works.
For further information on this see: Oguz, 1994, pp.196; Isik, 2007, pp. 1106; Alptekin and
Sakaoglu, 2006, pp. 248-251; Sarigigek, 2009, pp. 139-146; Subasi, 2009, pp. 28-30;
Alptekin and Giizel, 2010, pp.148; Akbay, 2011, pp. 71-84; Qafkazli, 2011, pp. 153-154;
Tekin, 2012, pp. 208; Alptekin, 2015, pp. 70; Bilgehan, 2017, pp. 11-18; Bilgehan, 2017,
pp. 14-22; Bilgehan, 2017, pp. 15-21; Erol, 2017, pp. 13-19; Erol, 2019.
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Primordial theory, 2. Modernist theory, 3. Ethno-symbolist theory (Ozkirimh,
2019, pp. 27-74).}

Researchers who subscribe to the primordial theory argues that nations
have a pure structure that has existed since ancient times. This theory claims that
nations come from the same lineage and share a common religion, language,
culture and history. Researchers have developed different perspectives within the
theory of primordialism itself. These include "naturalistic”, "biological” and
"cultural" perspectives. The “naturalistic” theory advocates an unusual idea
compared to other theories. According to this idea, ethnic identity is as natural a
part as our sense organs and gender. People have an innate group like family. It is
argued that the members of this group share a common character, culture, history,
and purpose. The "biological™ perspective is the second theory, which looks for the
roots of nationalism in geneticand instincts. From a ‘cultural primordial
perspective, basic allegiances are 'given'. It is original and pure. It is not derived
from anything. Its origin is too long to be discovered. An individual belonging to a
group is committed to the group and its experiences. Excitement and emotion come
to the fore rather than personal interests within the group (Ozkirimli, 2019, pp. 76-
83). The features of this theory include ancestry, common language, belief, history
and culture.

Events that are viewed as modernization processes, such as
industrialization, the establishment of centralized states, urbanization, the
separation of religion and state affairs, and the rise of secularism, have impacted
social, political, and economic developments and changes. Nationalism, according
to modernists who claim it developed for these reasons, was a social necessity at
that time. Researchers who subscribe to this view suggest that nationalism creates
nations, not nations nationalism” (Ozkirimli, 2019, pp. 96-98).

The third widely adopted theory of nationalism is the ethno-symbolist
theory. In this theory, emphasis is placed on ethnicity and culture. Researchers
defending this theory argue that the origin of national identities is not formed in the
modern period, but by the influence of myths, traditions, customs, morals, beliefs
and other cultural values and symbols from the past. They argue that nationalism
cannot emerge out of nothing, and national identities can't be shaped only by the
influence of modernization. In this respect, while ethno-symbolists do not accept
the ideas of the primordialists about the birth of nationalism, they accept that the
understanding of nationalism is the product of the modernization period. However,
it is claimed that the source of nationalism is the existence of memories, myths,
language, cultural values and symbols (Ozkirimli, 2019, pp. 190-192).

In this article, the epic of “Turnalar’ (Durbilmez, 2000, pp. 87-105,
Durbilmez, 2019, pp. 9-13), which was composed by Prof. Dr. Bayram Durbilmez
under the pen name "Ozantiirk and Dur/bilmez,” (Durbilmez, 2002, pp. 54-67;
Durbilmez, 2007, pp. 30-44; Durbilmez, 2017, pp. 43-85) a man of science,

! There is also the theory of “banal nationalism”.
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culture, and art and intellectual, shall attempt to be studied in terms of nationalist
ideas.

Theories of Nationalism and a Study on the Epic of Turnalar

When we look at how nationalism is defined and interpreted, it is seen that
it is founded on three basic pillars. The main feature of these three main elements is
that they are interconnected. The first of these is “national identity”. National
identity is the features that make a society different from other societies (Kosoglu,
1992). It reveals who the society is, its purpose and national character. National
character is also shaped by material and spiritual cultural elements. Material
cultural elements include the organizational structure of the state, its functioning,
its internal and external security, the economic welfare of the people and the
protection of the people. Elements of spiritual culture are myths, traditions,
customs, symbols, rituals and ideologies that constitute the common consciousness
of the nation. The value that will keep these material and spiritual cultural elements
alive is the common language. The second one is "national unity". National unity
means forging bonds between individuals in the society and acting together against
other societies. The third one is "national independence”. It is the right of a nation
to govern itself without being under a patronage of another nation (Erdem, 2020,
pp. 40-43).

It is impossible to attempt to describe Turkish nationalism and other
nations' understandings of nationalism using a single theory. However, it is also
important to be aware that the national style of a society is also reflected in its
cultural and symbolic values. With what kind of national style societies operate is
also reflected in literary products. In this article, based on the symbolic values in
the epics called "Turnalar" and benefiting from the theories of nationalism, a
critical evaluation is made about the understanding of Turkish nationalism of that
period.

In order to better understand the epics "Turnalar”, it is useful to first
provide information about the crane bird (Turna), which is the main motif of the
epics. The crane bird is a mythological element. It is generally known as a sacred
bird that brings good news. Additionally, cranes have the characteristics of flying
in a certain pattern and order, supporting one another, acting in harmony and
unison, not leaving any bird in the group behind, not abandoning their mates, being
devoted to their mates and other birds in the group. For instance, the crane bird,
one of the birds considered sacred among the Altai Turks, is one of the paired and
loyal birds. It is strictly forbidden to kill cranes in this area (Temizkan, 2014, pp.
166). In the Zhou period, the belief that the soul flies to the sky as a ""crane" as well
as "steam" continued among non-Muslim Turkish groups and among those who
accepted Islam with some changes, in the form of "entering the body of a crane,
taking on a crane's form". For example, “Sakha Turks tells the story that a god in
the third sky gathered migratory birds and formed a community of them. “Seven
young women and their daughters descend to earth in crane-forms to become
human and bear children” (Roux, 2005, pp. 336-337). According to a record in
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1822, among Sakha Turks, cranes, too, are found among the Sacred Beings, who
are both the protector and ancestor of the tribes (Roux, 2005, pp. 335).

There are also many beliefs about cranes. It was considered a sin to cause
the crane to change its path and stay in the air. While killing of a crane is a
harbinger of negativities in Bashkir folk beliefs, it is a bird that brings harm to its
hunter if it is hunted in Anatolia. At the same time, the crane is the symbol of
maidens and beauty. Crane is sometimes the harbinger of excitement, sometimes
sadness, and sometimes of joy. It is also claimed that the crane bird is the
messenger of God (Glimiis, 2021, pp. 305-306).

The crane, which is present in the intellectual world of Turkish states and
tribes, is used as a symbol in clothings, household goods, laces, carpets, thresholds
and cradles. It is also possible to see this usage in the epics of the Kyrgyz Turks
(Gtimiis, 2021, pp. 306).

After Turks embraced Islam and Islamic mysticism entered Turkish life,
beliefs nourished by ancient cultures took on a new colour and shape. According to
Sufism, birds carry news from heart to heart and secret from magaam (station) to
magaam. It is believed that the spirits of the dervishes take on a bird's form during
sleep and wander around the spiritual places. Dervishes leave the dervish lodge
they are affiliated with by the order of their sheikh and go afield. This journey
means that the dervish are, from time to time, worried that he is estranged from
God, so that he cuts off his interest in daily life and seeks God in his heart in
solitude. Alevis and Bektashis have, under the influence of ancient Turkish belief
and within their own values, interpreted the crane which on the way from eternity
to infinity has reached the secret of existence in absence. According to Bektashis,
cranes symbolise living beings with faith and admission who walk the road with
divine love. The crane bird appears as a messenger motif among Alevis and
Bektashis as it is in Turkish folk literature (El¢in, 1997, pp. 69-75; Giimiis, 2021, p.
306).

As it can be seen when we examine the "Turnalar" epics in terms of
nationalism theory after providing information about the main motif of the
Turnalar epics, the epics contain elements of ancestry, language, belief, history,
and culture which are among the characteristics of the "primordialism" theory. In
some parts of the epics, the "genealogical™ element, in some parts the "language"
element, in some parts "cultural values" and "belief", and in some parts "historical
consciousness” come to the fore.

The "naturalist” view of the primordial theory which contends that nations
are natural is found in the main idea of the first epic within the phrase "seven states
and one nation" expressing the notion of belonging to the same lineage, race and
family.

Ozantiirk expresses in the lines in his first epic “Ugun odlar yurdu
Azerbaycan’a” (T1/28)% , “Gériin esrarengiz Ozbekistan’t” (T1/3b), “Tasken’le

S T1/2a:
T: Turnalar, 1: the first epic of Turnalar, 2: second quadrant, a: represent the first line of the
quadrant. In other examinations, the lines in the epic are shown in this fashion.
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Tiirkistan bir ruh, bir beden” (T1/4a), “Kazak ellerine bir yudum verin turnalar’
(T1/5¢), “Kwrgiz ellerinde kiiheylan yiirek” (T1/6b), “Yigit miicahidin essiz
destami” (Durbilmez, 2013, 173-193), “Yavru vatani da gériin turnalar” (T1/8cd)
and “Tiirkiye kalplerde sevgi pinari...”(T1/9b) that Azerbaijan, Uzbekistan,
Turkistan, Kazakhstan, Kyrgyzstan, Foster-Land (TRNC) and Turkey are one
nation descended from the same lineage.

Ozantiirk in the lines of “Balkanlar namusu, ari Tiirkliigiin / Goéniil
haritast ¢izin turnalar / Eviad-1 Fatihan yari Tirkligiin / Birlik denizinde yiiziin
turnalar” (T3/1a-b-c-d) in his third epic sends cranes to the sons of Fatih Sultan
Mehmet who was a friend of Turkishness to establish the harmony in the Balkan
lands which he expresses as the honour of Turkishness. This emblem, which has
significance for Turkish history and culture, is a social and national value that
influences people's actions and personal goals on an individual basis. Ozantiirk
emphasizes Turkishness with the representation of Fatih Sultan Mehmet.

Ozantiirk, in lines “Deliorman, Dobri¢ (Dobrich), Burgaz (Burgas),
Kircali / Filibe (Plovdiv), Silistre (Silistra) bir kardes eli (T3/5a-b); “Oguz (Oguz),
Kipgak (Kipchak), Karluk ayni cevahir / Eski Cuma, Sumnu, Rus¢uk, Razgrad bir
(T3/6a-b); Sirbistan (Serbia), Karabag (Karabakh), bir Bosha-Hersek (Bosnia
Herzegovina)(T3/8b), emphasizes brotherhood, unity and togetherness. He states
that the Balkan Turks and Turks of Ulugh (Greater) Turkestan come from the same
lineage and spirit.

"Biological" theory, the second view which falls within the theory of
primordialism, and which seeks the origin of nationalism in genetic characteristics
and instincts, appears in the following lines in epics:

In the lines “Taskent’le Tiirkistan bir ruh, bir beden (T1/4a) | Evlad-:
Fatihan yari Tiirkliigiin (T3/1c), Ozantiirk tells that the Turks of Uzbekistan and
Turkistan come from the same spirit and the same ancestry, and that the lineage of
the Balkan Turks goes back to Fatih Sultan Mehmet. It is seen that the naturalist
point of view, which expresses the lineage, race and the same family, and the
biological point of view contain similar features.

It is seen that the epics contain the elements of ancestry, language, belief,
history, and culture, which are among the characteristics of the "cultural
primordialism " theory.

The following lines of the epics feature the cultural interpretation of the
primordialism theory, which is the first to exist, pure, and whose source cannot be
determined and which involves excitement and emotions: “Korkut kiiylerinde tilsim
Sirderya”™ (T1/58) “Dogu Tiirkistan’a edin hareket” (T2/4a), “Baskurt, Altay,
Tuva, Hakas elleri (Durbilmez, 2017, pp. 49-56 )” (T2/9a) “Saha, Cuvas yurdu...
Karli belleri” (T2/9b). “Korkut Ata”, the wise person of the cultural world of the
Turks who live in different geographical regions, have different beliefs, speak
various accents, dialects, and subdialects of the Turkish language, have a common
culture and literature, have similar traditions and customs, and have the same

™ Sirdeya, Syrdarya, Jaxartes, Amu Darya, Jayhun.
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values, is the most important legacy for the culture of the Turkish world. There are
many narratives about "Korkut Ata". The narratives are embraced in the Turkish
culture and have diversified as they are passed down orally from generation to
generation, they become stereotypes even when they transform into different
narrative genres and also continue their development. There are examples of
myths, legends, epics, stories and fairy tales among the narratives about "Korkut
Ata" (Durbilmez, 2015, pp. 165-179). These narratives contain the shared customs,
traditions, morals, beliefs, and behaviours of the Turks. There are also various
beliefs about "Korkut Ata". In Kazakhstan, "Korkut Ata" is accepted as the
ancestor of tune/ melody and the founder of folk music. Korkut melody (Durbilmez,
2003, pp. 219-232) is accepted as a school (ecole) in Kazakhstan (Durbilmez,
2019, pp.19-34). The poet highlights Turkish culture by reference to Korkut tunes,
which have a major historical significance for Turkish culture.

Ozantiirk indicates the regions where the Turks first existed and location
where they appeared on the stage of history with references to the territories of
Syrdarya (Ceyhun), Eastern Turkestan and and lands of Southern Siberia.

Ozantiitk who writes "Ince belli kirk kiz sanki kirk melek (T1/6a) /
Manas’la siz de at siiriin turnalar”(T1/6d)" sends cranes from Kazakhstan to
Kyrgyzstan and also mentions Manas, an important symbol of the Turkish cultural
world (Durbilmez and Giimiis, 2022, pp. 58-70).

The "forty girls", the origin of the Kyrgyz Turks who have a deep cultural
treasure is mentioned. According to the legend of the descension from the forty
girls; Once upon a time there was a king and his beautiful daughter. The king
builds a castle for his daughter, assigns forty girls to her service and takes care of
her without showing it to any men. One day, the girls go out for fun, they come to a
water flowing through the middle of the palace and see the foam on the water. Girls
like foam and bathe in it. Forty girls who bath in foam become pregnant, and the
king hears about it. Angry at this situation, the king takes forty girls and leaves
them on a deserted mountain. From these forty girls, Kyrgyz clan was born
(Gumis, 2021, pp. 40).

One of the most important symbols of Kyrgyz Turkish culture and the
culture of the Turkic world is the Epic of Manas. The Epic of Manas contains many
common cultural heritages such as material culture, religion and beliefs of the
Turkish cultural world, oral literature works, the wedding, entertainment and
competition culture, hunting, onomastics, folk medicine (Durbilmez, 2003, pp.
154-176).

"Horse" is an important asset in the development of Turkish culture and
social life (Gumis, 2021, pp. 223-224). Ozantiirk wants the cranes to ride with
Manas. "Manas" and "horse" symbols which are important for Turks are used
together. Horse, in Turkish culture, is considered a sacred being. The horse motif is
present throughout Turkish epics. Even in Manas Epic, the horse is the companion
and helper of Manas (Durbilmez, 2007, pp. 23). The "horse" motif which is a
national, historical, social and cultural symbol of the Turks is used in the epic to
revive the Turkish consciousness.
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The line “Istk Gélde sanki bir sir hayat” (T1/7a) refers to Isik Golii, which
has a significant place in Turkish history and culture. Hereby, the values that
remain in the subconscious of Turks are addressed.

Some modernists claim that the development of nationalism depends on
economic conditions while according to some others, it depends on political
changes, and for the others it depends on socio-cultural changes and developments.
It is insufficient to highlight only one aspect in the explanation of nationalism.
These economic, political and socio-cultural changes and developments are factors
that trigger each other. The change or development of one of them impacts the
others. Therefore, using just one element to account for the rise of nationalism
would be incorrect. Due to these changes and developments, the idea of
nationalism came to the fore. It is, in some ways, a cause-and-effect relationship.
The idea of Turancilik (Turanism) which is the main theme of the epics is an
ideology that emerged in the last periods of the Ottoman Empire as a result of
political, social and economic changes. In this context, considering the period in
which the epics were written and the conditions of that period, we can also talk
about a nationalism that includes the modernist nationalism theory.

In his third epic, in the lines “Balkanlar namusu, ari Tirkliigiin” (T3/1a),
“Bati Trakya’yi siiziin turnalar” (T3/2d), “Giimiilcine, Rodop, Iskece Tiirkii”
(T3/3a), “Deliorman, Dobri¢, Burgaz, Kircali” (T3/5a), “Filibe, Silistre bir
kardes eli” (T3/5b), “Eski Cuma, Sumnu, Ruscuk, Razgrad bir” (T3/6b),
“Dobruca uzamr bir uctan bir uca” (T3/7a), “Gezin Romanya (Durbilmez,
2010,5.245-257)yi  boylu boyunca” (T3/7b), “Karasu, Babadag, Kostence,
Tulca...” (T3/7c), “Biikres te dizeler dizin turnalar” (T3/7d), Ozantiirk addresses
to the Turks of Balkan (Durbilmez, 2011; Durbilmez, 2017, pp. 61-85). The
political, social, and economic developments that occurred during the final decades
of the Ottoman Empire in the late 19th and early 20th centuries were influential in
the rise of the idea of nationalism among the nations living in the Balkans.
Ozantiirk promotes unity and solidarity by calling out to the Turkish communities
living in the Balkans through cranes. It is emphasized that the Turks living in the
Balkans and other Turkish societies share a common lineage.

With the line “Bu yurtlarda dogan can Atatiirkii”’ (T3/3c), Ozantiirk refers
to Mustafa Kemal Atatiirk, who was born and grew up in the Balkan lands and is
the symbolic name of Turks and Turkishness. The political, social, and economic
developments that took place in the modernization process of the Republic of
Turkey which was established in the first quarter of the 20th century were made
under the leadership of Atatiirk in line with the principle of Turkish nationalism.
Atatiirk has become the symbol of Turkish nationalism due to the services he has
done for the Republic of Turkey in the modernization process. With the
understanding of "Everyone who considers himself a Turk is a Turk", Atatiirk states
that the concept of nation for the Turkish nation is more than a race, but a unity of
spirit. For this reason, the symbol of Atatiirk is identified with the Turkish spirit in
poetry. Ozantiirk highlights the notion of Turkism by emphasizing Atatiirk,
particularly in this section.
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When we examine the epics in terms of nationalist theories, it is seen that
Turkish nationalism primarily reflects an ethno-symbolist conception of
nationalism. The term ethno-symbolist is used to describe theorists who focus on
ethnic background and culture in their analysis of nationalism. Ethno-symbolism is
shaped under the influence of national identities, myths, cultural values, symbols,
beliefs and memories from the past (Ozkirimli, 2019, pp. 189-207).

Allowing people to name, classify and remember the objects they
encounter in their social world, symbols enable people to relate and communicate
with the material and spiritual world. In the lines “Ucun siiziilerek bizim ellere” /
“Sevgi diyarima varin turnalar” / “Yiikleyin vuslati esen yellere” / “Dostlart
sumstki sarin turnalar” (T1/labcd), Ozantirk conveys emotional news to the
Turkish lands through cranes. Communication with Turkish states and
communities in epics is done through cranes.

The Karabakh is emphasized in the line “Karabag diiseli koz diistii cana”
(T1/2b). In this verse, Ozantiirk develops sympathy between Turkey and
Azerbaijan, and states that the fire that fell on Karabakh also fell on Turkey, and
that Turkey also experienced the pain that Azerbaijan suffered.

For Turks, land is used synonymously with the concept of homeland. The
use of the concepts of land and of homeland in the same sense originates from a
cultural accumulation (Gimts, 2013, pp. 1554). The concept of land which is one
of the cultural elements that ensure the unity and solidarity of the Turks also aids in
the growth of a shared consciousness among Turks who live in various regions but
share the same values. Ozantiirk uses the Karabakh issue as an ethnic symbol in
this epic.

With the expression Nevayi bagina girin turnalar (T1/3d), Ozantiirk
reminds Ali Sir Nevayi, who made significant contributions to Turkish history and
culture. The phrase “Nevdyi bag:” in the line relates to Turkish language and
Turkish culture. Ali Sir Nevayi, one of the most important names in the history of
Turkish culture and civilization, has provided great services to the language,
culture and history of the Turks. (Bulut, 2017, pp. 23-28). By expressing the
historical and cultural identities of the Turkish society, Ozantiirk instils national
feelings into the Turkish society.

Ozantiirk revealed Ahmet Yesevi who is a significant figure in Turkish
culture from his subconscious in the line Yesevi birlige gostermis ozen (T1/4b). He
is a notable Sufi pioneer who helped Islam and Sufi culture to grow throughout
Ulugh Turkestan. He has wise poems that the public can understand, that are
transferred from language to language and that he tells in plain Turkish (Tosun,
2017, pp. 7-11).

Ozantiirk who writes "Korkut kiiylerinde tilsim Sirderya (T1/5a)” uses
national symbols of the Turkish cultural world by reminding Korkut Ata the
cultural symbol of the Turkish world with the expression Korkut kiiyleri, and by
reminding "Manas Epic" with the words "Manas" and "at (horse)" in lines
“Manas’la siz de at siiriin turnalar (T1/6d).” The values attributed to Korkut Ata
and the cultural elements and the symbols included in the Manas Epic also reflect
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the ethnic characteristics of the Turks. Thus, the expressions "Korkut kiiyleri",
"Manas" and "at (horse)" in the verses are also rated within the ethno-symbolist
theory.

Ozantiirk who says "Kimizdan bir yudum verin turnalar” (T1/5d) sends
cranes from Turkistan to Kazakhstan and requests that they give hima sip
of kumis(kumys) to quench his thirst. Kumis is a symbolic drink in Turkish culture.
Ozantiirk sees the longing for unity and togetherness as a "thirst”, and in order to
guench this longing, he asks cranes to give him a sip of kumis which is the
symbolic drink of the Turks (Durbilmez, 2013, pp. 85-129).

Ozantiirk emphasizes the Turkish language in the line “Tiirkce tiirkiiler der
goniil lisanm (T1/82)”. The most valuable and strongest element of Turkish national
culture is the Turkish language (Kafesoglu, 1970, pp. 1-2). Language represents
individuals, society, and the universe. It also preserves all the values of the society.
Language is integrative, which is one of its key functions. Language is also an
indicator of cultural dominance. In this sense, the Turkish language is the memory
of the Turkish nation. It is the Turkish language that keeps Turkish history alive
(Ozkan, 2021). Therefore, Ozantiirk particularly emphasizes the Turkish language,
which is the most important element that will ensure Turkish unity.

In his verses "Sonra Heyder Baba dagini secin / Sehriydr’la bayram
serbeti i¢in (T2/3bc)", Ozantiirk makes reference to minstrel Sehriyar, who has
become a symbol for Turkish cultural world (Sertkaya, 2010, pp. 145-146) and to
Mount Heyder, which was symbolized with his poem "Heydar Baba'ya Selam."
Ozantiirk suggests cranes the Eid sherbet (juice) which was associated with
Sehriyar who is a significant icon of Turkish culture to quench their thirst. Eid
sherbet mentioned in the epic is also a value unique to Turks. Sherbet is a tasty
beverage. A good conversation might be started by sweetening the tongue.

Ozantiirk who writes "Abdullah Tukay’i duyun Kazan’da / Kol Serif’e
yiizler siirtin turnalar (T2/7cd)" speaks of Abdullah Tukay, the national poet of
Tatar Turks, the most important representative of modern Tatar poetry, and the
founder of the contemporary Kazan-Tatar literary language (Durbilmez and Tekin,
2020, pp. 307-326), and sufi Kol Serif, who was martyred during the struggle for
independence against the Russians. Ozantiirk instils national feelings and national
values into Turkish society by referring to people who have become ethnic
symbols.

In the line "Cok seldim soyleyin Siiyiimbike’ye (T2/8a)", Ozantiirk
emphasizes independence through Siiytimbike, the leading heroine of Turkish
history and Turkish nationalism, loved by the Turkish people for her nobility and
intelligence, the daughter of Khan of Nogais Yusuf Mirza and also the last hanbike
(Khan's wife) of the Kazan Khanate. In this line, Ozantiirk used Siiytimbike as a
symbol of independence for the Turks.

In the lines “Evlad-1 Fatihan yari Tiirkliigiin” (T1/3c), Bu yurtlarda dogan
can Atatiirk” (T3/13c), “Attila’min yurdu Budabeste'ye” (T3/9a), Ozantiirk brings
the idea of Turkism to the fore by referring to Mehmet the Conqueror who
conquered Istanbul which has an important place in Turkish history, to Atatiirk the
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founder of Republic of Turkey and to Attila who is a Turkish leader who is famous
in Europe and is respected by everyone. Talking about the leaders who left their
mark on the period in which they lived, Ozantiirk refers to Turkish history. By
mentioning the leaders who have become ethnic symbols the subconscious feeling
of nationalism of the Turks is addressed. Along with other theories, the values in
these lines can also be evaluated within the ethno-symbolism theory.

In the line “Sart Saltuk yurdu eyler misafir” (T3/6¢), Ozantiirk refers to
Sar1 Saltuk, who is one of the symbolic names of the Turkish-Islamic faith and who
is remembered with respect in Turkish history especially in the hearts of Anatolian,
Rumelian and Balkan Turks.

In the lines “Nevruz cicekleri derin turnalar (T2/3d) and Biiyiir Hidrellezde
sevgi lalesi (T3/2b), references are made to the common cultural heritage of
"Nevruz" / "Yenigiin" which is celebrated in the Turkish world and which heralds
the arrival of spring (Durbilmez, 2003, pp. 29-34; Durbilmez, 2019, pp. 181-188)
and to Hidrellez which is described as the revival of nature. Durbilmez who also
has important scientific studies on the Turkish cultural world draws attention to the
importance of holidays in terms of national identity and culture with his statement
"Holidays are also among national cultural elements that make communities into a
nation and keep the consciousness of being a nation alive™ (Durbilmez, 2019, pp.
15).

Holiday culture includes many moral and cultural values such as unity,
solidarity, peace, brotherhood, love, and respect among Turks. After embracing
Islam, the Turks observe the holiday "Hdrellez" which marks the end of winter and
the start of summer which is an important transition period of nature (Cobanoglu,
2000, pp. 35-54). Hidrellez has a socially unifying and integrating national
function. Hidrellez is associated with resurrection. In these lines of the epic, the
resurrection of Turkish unity and Turkish consciousness is symbolized.

In the lines "Tiirk’ii bekler yine dilinde tiirkii" (T3/3b), Tiirkii which means
folk poetry specific to the Turks is mentioned (Oguz, 2010, pp. 58-61). The
Turkish nation has a rich historical and cultural background from the first ages to
the present day. This cultural richness finds voices through Turkish folk songs
Tiirkii. “Tirkii" which is a common cultural product that reflects the values of the
Turkish nation appears as an important ethnic symbol in the epic.

The area of East Turkestan, one of the first Turkish settlements, is
referenced in the line "Dogu Tiirkistan'a edin hareket" (T2/4a). East Turkestan
serves as a geographical and historical icon for Turks, and it is a region with a
living Turkish culture,

Ozantiirk highlights the need for independence, love, unity, and integrity in
this verse. By internalizing the cultural values that the Turkish people uphold, it is
aimed to foster consensus, balance, and collaboration among the members of the
society. The values of peace and tolerance with such national characteristics are
also portrayed in the proverbs in the Turkish world (Durbilmez, 2017, pp. 157-
173).
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Ozantiirk, in the lines “Kirim 1 diisleyen ugrar Kirim’a” / “Kirima ugrayan
aglar kinnma” / “Akmescit, Akyar, Ker¢, Eski Kirnm’a...”/ “Cigliklara kulak verin
turnalar” (T2/6abcd), particularly addresses Crimea (Durbilmez, 2007, pp. 177-
190; Durbilmez, 2017, pp. 201-220). He speaks of the oppression of Crimea.

Ozantiirk recalls the Turkic lands through speaking of independent Turkish
states and important cities in his first epic; Azerbaijan (T1/2a), Uzbekistan (T1/3b),
Turkistan (T1/4a), Kazakhstan (T1/5c), Kyrgyzstan (T1/6b), Foster Homeland
(TRNC) (T1/8d), Turkey (T1/ 9b) and Karabakh (T1/2b), Samarkand (T1/3c),
Bukhara (T1/3c), Tashkent (T1/4a), Almaty (T1/5b), Astana (T1/5b), Bishkek
(T1/6c) ), Ashgabat (T1/7c); of symbolic cities that have an important place in
Turkish history and culture and which could not be relieved from captivity in his
second epic; Mosul (T2/2a), Kirkuk (T2/2a), Tabriz (T2/3a), Akmescit (T2/6c),
Akyar (T2/6c), Kerch (T2/6c) and of the important settlements of Turkish history
which have become the symbol for Turks in Balkans in his third epic; Western
Thrace (T3/2d) Giimiilcine (Komotini) (T3/3a), Rhodope (T3/3a), Iskece (Xanthi)
(T3/3a), Deliorman (T3/5a), Dobrich (T3/5a), Burgas (T3/5a), Kircali (T3/5a),
Filibe (Plovdiv) (T3/5b), Silistra (T3/5b), Danube (T3/5c), Meri¢ (T3/5¢),
Eskicuma (T3/6b), Shumen (T3/6b), Ruse ( T3/6b), Razgrad (T3/6b), Dobruja
(T3/7a), Karasu (T3/8c), Babadag (T3/8c), Constanta (T3/8c), Tulca (T3/8c),
Bucharest (T3) /8d), Tirana (T3/9d), Zagreb (T3/8d), Uskiip (Skopje) (T3/8d) and
Budapest (T3/9a). Epics serve as a functional national tool that establishes an
emotional bond among Turks and motivates national consciousness among them.

OVERALL ANALYSIS AND CONCLUSION

Every icon used in epics is an element of national culture. National views,
rather than personal perceptions, are more prominent in symbols. Ethnic symbols
are included specifically in epics that will establish a harmony in heart among
Turks.

Symbolic names in epics are cultural elements intended to promote Turkish
unity. Each component of society has a meaning that comes from the role it plays
in the system and from the way it interacts with the whole. This meaning can only
be understood in the context of this interaction. Therefore, when considered in
terms of their contribution to the continuation of society and the purpose they
fulfill, these elements are symbols that convey integrity. The images in the epics
activate the national instinct among Turkish people, which is defined as the act of
pushing them into action. In other words, the symbols of nationalism used through
epics highlight the sense of nationalism of the Turks. Nations from the same
lineage that are located in various geographical places are able to form a strong
emotional connection through their national symbols.

Ozantiirk insert the messages he wants to convey to the public in epics into
the lines. Turkish states and cities, Turkish communities, people who left their
mark on Turkish language, history and culture are included in epics. Through the
images and messages in the epics, he sows the dominant values, perceptions, and
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common images in the society to people's minds. The implanted values in question
are national pieces that reflect Turkish culture and identity.

Ozantiirk uses the epics of "Turnalar as an instrument to influence people's
subconscious.” The mythological figure of Turna, which appears in epics, serves as
a means of communication for the news of love, longing, and reconciliation. The
Turkish people's understanding of their history and identity is strengthened by such
symbols. It demonstrates the sense of unity and solidarity among Turks. It
contributes to the collective action of Turkish societies.

When the "Turnalar” epics are analysed in the context of nationalism
theories, it becomes clear that the notion of Turkish nationalism incorporates
elements of theories from primordialism, modernism, and ethno-symbolism. Some
national images are evaluated within more than one theory.

For instance, the Atatiirk symbol in the epic can be assessed using the
primordialist, ethno-symbolist, and modernist. This is due to the meaning that
Atatlirk conveyed in the epic. Atatiirk's thoughts and actions on Turkish
nationalism can be evaluated within the Modernist theory, while considering he
was the Turkist symbol of that period it can also be evaluated within the Ethno-
symbolist theory and due to the activities carried out in that period regarding
Turkish nationalism, it can also be evaluated within the Primordial theory.
Ozantiirk purposively uses suchlike symbols in his epics.

The concept of Turanism, which Turkish nationalism views as the red
apple, comes to the forefront when we examine the epics as a whole. Turkish
nationalists who adhere the ideal of Turanism primarily seek to strengthen the
notion of Turkism in Turkey, both in politics, in the intelligentsia, and in the public
and also through fostering sociocultural, economic, and political linkages with
other autonomous Turkish societies, they hope to build an ideal Turkish society.

As a sign of unity and solidarity in heart, in the "Turnalar" epics Ozantiirk
sends the crane bird which is a mythical symbol for the Turkish states to the
Turkish states and communities. Turkish states and communities, significant
cultural cities and important people are used as national symbols. A call to "return
to self" is made through these symbols.

Ozantiirk has created a work of high literary and scientific value in terms
of aesthetics and semantics within certain rules and patterns. He masterfully
included the important symbols of Turkish nationalism in the quatrains. The
aforementioned symbols in epics are functional national tools that contain
messages of unity and integrity that represent the phenomenon of "us" rather than
"me". Through his "Turnalar" epics, Ozantiirk builds cultural contact among Turks
and fosters a sense of Turkishness.
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