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TESTIMONIES OF OTTOMAN TURKISH MUSIC IN K. A. PSACHOS’S
PERSONAL ARCHIVE

CHALDZAAKI Evangelia

ABSTRACT

Konstantinos A. Psachos was born on May 18, 1869 (Safer 6, 1286) in Mega Revma [Arnavutkdy],
Istanbul and died on July 9, 1949 in Nea Smyrni, Athens. He was a multi-faceted scientist, of
international status and recognition; he was a musician, musicologist, composer, music teacher,
researcher and writer, as well as an inventor of an Organ. He played a leading role in the restoration
of Byzantine Music, and today is undoubtedly recognized as the academic founder of the sciences
of Byzantine Musicology and Music Folklore. He also contributed to the study and dissemination

of Ottoman Turkish (Asian, as he called it) music in Greece. However, this aspect of his work
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Psahos 'un Ozel Arsivinde Bulunan Osmanli Tiirk Miizigi Belgeleri

remains largely unknown and underappreciated. This paper will present the relevant facts, located
in Psachos’s personal archive. The aforementioned archive, which remains in his residence,
contains the scientific and artistic activities of K. A. Psachos, collected and organized by himself,

a record of his published and unpublished life works.

Keywords: Konstantinos A. Psachos, musical archive, Ottoman Turkish music in Greece, Asian

music, Ottoman Turkish music.

PSAHOS’UN OZEL ARSIiVINDE BULUNAN OSMANLI TURK MUZIiGi
BELGELERI

O0Z

Konstantinos A. Psahos 18 Mayis 1869 (6 Safer 1286) tarihinde Istanbul Arnavutkdy’de dogmus
ve 9 Temmuz 1949 tarihinde Atina, Nea Smirni’de vefat etmistir. Uluslararas: diizeyde ¢ok yonlii
bir bilim adam1 olarak taninmig ve sayginlik kazanmistir. Psahos miizisyen, miizikolog, bestekar,
miizik 6gretmeni, arastirmaci, yazar olmanin, yanisira bir organum da icad etmistir. Bizans
miiziginin restorasyonunda Onemli bir rol oynamis olan Psahos, giiniimiizde de Bizans
Miizikolojisi ve Miizik Folkloru bilimlerinin akademik kurucusu olarak goriilmektedir. Osmanli
Tiirk musikisinin (kendi deyimine gore “Asya miiziginin”) Yunanistan’da yayilmasina 6nayak
olmustur. Fakat bugiine kadar, Psahos’un bu konuyla ilgili ¢alismalar1 yeterince taninmig ve takdir
edilmis degildir. Bu makale, Psahos’un 6zel arsivinde yapilan arastirmanin neticesinde varilan
sonuglarin agiga cikarilmasini hedefler. Halihazirda Psahos’un evinde bulunan arsiv kendisi
tarafindan derlenip diizenlemis olup, kendisinin bilim ve sanat alaninda yiiriittiigii etkinlikleri,

hayat1 boyunca iirettigi yayinlanmis veya yaymlanmamis eserleri igerir.

Anahtar kelimeler: Konstantinos A. Psahos, Miizik arsivi, Yunanistan’da Osmanli Tiirk musikisi,

Asyal1 miizigi, Osmanl Tiirk miizigi.
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INTRODUCTION?

Konstantinos A. Psachos’s® work in Ottoman Turkish music, Asian as he called it, is known, but
not appreciated enough. To begin with, he must have been taught this music genre during his stay
in Istanbul, between years 1869 and 1904. In Psachos’s personal archive, located in his residence,
we find a folder with the name “Asian Music” («Actatiky povotkny») which provides us with more
information about his study and work around Ottoman Turkish music*. The folder contains books,
articles, notes, and musical transcriptions which seem to have been mostly collected during his stay
in Istanbul. However, we don’t have enough facts about how he accessed this information, or about
the teachers from which he learned. The only evidence of his education in Ottoman Turkish music
is a picture located in his personal archive. This picture depicts an orchestra of Ottoman Muslim

musicians. It is marked with the following note, handwritten by Psachos:

“Cevat-Nuri Efendi. The little orchestra of the Mevlevihane (tekke) in Pera, consisted of one violin,
two neys and one kanun, conducted by the leader of the dervishes Cevat Nuri Efendi. He was also
my teacher in Asian Music. K. a. Psachos ™.

It should be noted that Psachos also left in his archive a large collection of books and manuscripts,
which were all bought by the Department of Music Studies of the National and Kapodistrian
University of Athens in 1991, and they now comprise the so-called Psachos’s Library. Among the
various manuscripts, one can find a significant representation of Ottoman Turkish music. They
have been partially been studied up until today (Kalaitzidis, 2012: 31-35).

Following Istanbul, Psachos moved to Athens in 1904, at the invitation of the Istanbul Patriarch,
Joakim the 3", in order to establish the first School of Byzantine and Ecclesiastical Music at the
Athens Conservatoire. After having taught various lessons in schools in Istanbul, served as a cantor
in temples, written studies and registered in relative associations, he was in the position to compile
the curriculum and direct this new school. He taught there until 1919 and then founded his own

conservatory, which he called the National Music Conservatoire, which only operated until the

2 Special thanks to Photini Downie Robinson for the English proofreading, to Sophia Prokou for proofreading the
papers’s abstracts in Turkish, to Ersin Ciineyt Mihg¢i for assisting with the extended abstract’s translation in Turkish,
and to Gerasimos-Sofoklis Papadopoulos for checking the musical transnotations from Byzantine notation into
Turkish staff notation.

3 Biographical details on Psachos see in Chaldzaki, 2018: 35-6.

# More details on Psachos’s personal archive see in Chaldeakis, Loupas & Chaldeaki, 2021a: 188. See also Loupas,
2013 for a brief description of it and relevantly in Chaldaeakis, Loupas & Chaldaeaki, 2021b.

% In Greek: «Toefdvt — Novpii Epévong. H wixpé dpyriotpa tod Mefieyove (texe) tod ITépav &5 évog Broliod, 6o véi
Kol évog kavovivoo [Sic], 6mo tov dpynyov tédv Aepfiodv Tlefar Novpij Epévonv. Eig avtov éénornbny kai yw gic
v Aorazikny povowknv. K. a. Yayocr (Plemmenos, 2013: 131). In the course of the paper, texts given in italics and
inside quotation marks are transcriptions from Psachos’s archive, translated into English.
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year 1922. The curriculum of the School of Byzantine and Ecclesiastical Music included the
instruction of Asian Music as well as Ecclesiastical Music, Music History, Elements of Orthodox
Christian Worship, European Music and Greek Folk Music. In contrast, Psachos instituted three
schools at the National Music Conservatory: Byzantine, Greek Folk, and Asian Music. While in
Athens, Psachos also published a book which he called Asias Lyra (Psachos, 1908), that contained
only compositions of Ottoman Turkish music (17 in number), as well as 1 Kurdish and 1 Arabic.
He also published several articles in Greek newspapers regarding Ottoman Turkish music. Another
of his works, on the subject of Ottoman Turkish music (which he never did publish), was a Music
Journal from the year 1896. This journal, discovered in his archive, consists of 31 compositions of
Ottoman Turkish music, along with 19 of Greek ecclesiastical music, 13 Greek folk songs and
various treatises about music in general. Part of this was released as a Music Journal in 2016, by
the Department of Music Studies of the National and Kapodistrian University of Athens
(Chaldeakis, 2016).

The folder “Asian Music” of Psachos’s archive contains 1,072 digital files in total. These files were
digitized and partly categorized during the research program “Digitalization, Documentation and
Promotion of the Archive of K. A. Psachos”®, in which the author of the present article was
working. References to most of the archival findings are also included in the unpublished doctoral
dissertation of the author (Chaldeaki, 2022). This paper thoroughly presents the facts around
Ottoman Turkish music, located in Psachos’s archive, aiming to shed some light on his

contributions to the study and promotion of the aforementioned music in the Greek environment.

FINDINGS AND ARGUMENT

Musical transcriptions and notes on Ottoman Turkish music

The majority of the files in the folder “Asian Music” are musical transcriptions of Ottoman Turkish
music, about 121 in number. The titles of the compositions are presented in Table 1 in this paper’s
Appendix. The recordings are written in Karamanlidika and in the notational system of Byzantine
music, but there are also a few written in the Ottoman Turkish language and some in the European

staff notation. This evidence has been documented by Psachos or by other people who sent

& The research program was co-funded by the European Union and Greek national funds through the Operational
Program “Supporting Researchers with an Emphasis on Young Researchers — Cycle B” (MIS: 5047970) and run
between years 2020-2021.
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transcriptions to him, since clearly some of them don’t bear the handwriting of Psachos. The
compositions are attributed to the following musicians: Zaharya Hanende, Gregorios Protopsaltis,
Osman Bey, Tanbiri Mustafa Cavus, Abdurrahman Sevket Bey, Vardakosta Ahmet Aga, Haci
Emin Bey, Sultan Selim, Hamamizade ismail Dede Efendi, Kazasker Mustafa izzet, Hasim Bey,
Necip Ahmet Pasa, Hac1 Arif Bey, Komiirciizade Hafiz Mehmet Efendi, Rifat Bey, Nikogos Aga,
Nabizade Nazim Bey, Tanbari Ali Efendi, Sevki Bey, Haci Faik Bey, Mahmut Celaleddin Pasa,
Kemengeci Nikolaki, Asdik Aga, Lavtaci Civan Aga, Tanbari Cemil Bey, Kantni Garbis Efendi,
Riza Efendi, Santari Edhem Efendi, Selanikli Ahmet Bey, Sekerci Cemil Bey, Giriftzen Asim Bey,
Ahmet Rasim, Bimen Sen, Muhlis Sabahattin Ezgi, Kemengeci Aleko Bacano, Kantini Nubar
Efendi, Sadettin Kaynak, isak Varon Efendi, Merkel Efendi, Baha Bey, Galip Bey, a few from
Psachos and some from anonymous composers.

In some of the scores Psachos has noted the date of the transcription, such as years 1891, 1894,
1889 and 1899. From this we can conclude that he was occupied with these compositions during
his stay in Istanbul. It should be noted that most of the pieces published in Psachos’s “Asian Lyra”
are also found in this folder, except for the 1 Kurdish and 1 Arabic instrumental pieces previously
mentioned, as well as 3 sarki with the titles “Sanmayimn maziyi der hatir ederken aglarim”, “Aman
ey yar-i cefa-pise nizar etme beni” and “Ey sih-i cihan sebdi seni can”. The same applies for his
Music Journal, in which only 3 pesrev compositions and 5 sarki are not found in the archive, in
particular, an anthem for Sultan Abdiilhamid, “Ey veligini iimmeti alem sehinsahi cihan”, and the
titles “Cin-i geystnine zencir-i teselsiil dediler”, ““Azimetin nereden boyle bi-nikab senin”, “Dilber
olacak asikina eyleye ¢are” and “Ah biilbiilim bir giilekim sevkimi efziin eyler”. It should be noted
that by looking at the compositions in other musical collections containing Ottoman Turkish music
and published by Greek musicians, we notice that a lot of them recur between the collections.
However, that is not the case in Psachos’s publications, suggesting that he didn’t obtain the musical
pieces from other Greek collections and that they emerged from his personal research’. Besides,
most of the compositions are attributed to Ottoman Turkish musicians of his era.

Some handwritten notes on the end or the sides of the musical transcriptions indicate Psachos’s

sophisticated understanding of European music. E.g.: “This song should be written for the right

" The subject of the compositions of Ottoman Turkish that are repeated through the Greek publications is presented
analytically in the dissertation thesis of the author (Chaldaeaki 2022).
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hand also in piano, and the harmonics for the left hand. Psos® and the following, which was
handwritten by Psachos on some of his transcriptions: “Translation from the European. K. a.
Psachos”®. By “translation” Psachos of course meant “transnotation”, but here we will keep the
first word as an exact rendition of the Greek word used by Psachos. Another frequent note found
on the transcriptions is “Accentuated by K. a. Psachos”, perhaps also meaning that he
transnotated the recording into Byzantine notation, or that he transcribed it himself, according to
proper orthographical form. There are also transcriptions from lessons of European music, mostly
dictation exercises, but also of scales, which seem to have been written down by Psachos himself
while being taught during his residence in Istanbul. This is very important documentation, as we
do not have any verification on where and when Psachos was taught European music, or Ottoman
Turkish music, as already referenced above. With respect to Byzantine music, he mentioned his
uncle as his first teacher, and that later he was taught in the Patriarchic Central Hieratic School, by
Theod. Mantzouranis. But there is no mention of any education in the other music genres. More
extended musical notes are also contained in the folder, like explanations of Ottoman Turkish

music theory, analysis of usul and makam, and memaos.

Other evidence around Ottoman Turkish music

Books

The folder “Asian Music” also contains copies of book publications. Interestingly, we find the book
of loannis Zografos-Keivelis “Musical Collection or Mecmua-i Makamat” («Movcikov
AnavOiopo | Metlpovdr Makapdt»), published in 1872, with various notes by Psachos, mostly
corrections on Keivelis’s writings. These edits are explained by Psachos on a note that was

discovered in a different spot in the same folder:

“Most of the secular musical pieces found in the collection by loannis Keivelis are, by rhythmical
aspect, completely flawed. This fact establishes that the author gave bare minimum importance to
the usuls employed by them, and that he collected only scattered melodies to finish his book. For this
reason, | was compelled to correct the musical meters, in order to teach them properly in my
students™?,

8 In Greek: «To dopa va ypa@il kol d16 10 561 yépt Tod midvo, Kkai 1 dpuovie gic 10 Gpiotepov. Por.
® The Greek prototype: «Metdppaoic éx 10d Ebpwnaixod. K. a. Wayog.
0 In Greek: «Erovictn vmo K. a. Péyov».
11 The prototype text in Greek: «T¢ mieiora 1@v év 1@ amavOiouat tod Twdvvov I'kéfeln éwtepikdy ueldv eioiv
oo pobuikny droyy 6lwe ateli], kad' dmep dmodetkvoer 0Tl EAayioTnv oHuUaciay EOWKEY O GVYYPOPEDS €IS T
0000010, 61" DV pehwdobvral, TepIovAIECOC Hbvoy THde Kau Keioe dmAds ueldiag iva minpwaon 1o Pifiiov tov. Aic
70070 Kol NUELS v T0I¢ TAEIoTOIS NVOYKATONUEY, XOPIV THS GKPIPODS TPOS TOVS HaONTAS TOpPadocewg, iva
TPOTOéowuey FOIAGE TOVG EALEITOVTOS YPOVODS, APaIpETWUEY dE dALOVS TEpLTTONS. K.
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As described in the memo, Psachos made a lot of corrections in the rhythmical aspect of Keivelis’s
transcriptions. In general, Psachos believed that most of the Greek musicians that wrote down
Ottoman Turkish music frequently produced rhythmical mistakes in the transcriptions, due to the
more complex rhythms of Ottoman Turkish music which could not be comprehended by Greeks
(Psachos, 1908: y’). At the same time, he advocated that Greeks should study Ottoman Turkish
music as they would greatly benefit from it. That is why he took special care to transnotate Ottoman
Turkish music in Byzantine notation, employing a method that he personally invented. He actually
used the same method to transcribe Greek folk music. His system included the following 5
innovations in the Byzantine notation: 1. He used meters of a single and double line to indicate the
beginning and ending of an usul meter. This was not normally applied in Byzantine notation, were
we don’t find meters. 2. He transcribed non-lyrical melodic lines, meaning the melodic bridges
aranagme. These are accompanied by meaningless syllables, “le ley lam”. 3. He utilized the repeat
signs of the staff notation. 4. He also used the tie symbol from staff notation, to combine two
musical characters that span the same syllable. Whereas there is a similar sign in the Byzantine
notation, this is applied to connect two characters, the second of which will be performed with one
breath and not with the same syllable as the previous one. 5. He uses triplets, which again are not
normally indicated in Byzantine notation. For a visual representation, please refer to the two
musical examples in the Appendix of this paper.
In the folder are also registered copies of the “Forminx” periodical issues in which the translation
of the Turkish theoretical treatise ‘“Talatat-1 Meshtre-i Osmaniye” was published. This was
translated by Meletios Aristovoulos and published by Nilevs Kamarados (Kamarados, 1907).
Moreover, we find the following books:
e Nota Muallimi written by Hac1 Emin Efendi in 1884 in Istanbul.
o [evi Zapridép, an anthology with the author and year of publication unspecified, written in
Karamanlidika.
e Xov fe Nooioé Zapridap, published in 1889, also an anthology in Karamanlidika.
e Yov fe Notité Zopriddp Merluovaot, published in 1891, an anthology in Karamanlidika.
e Nevay Dil yahud Iki sarki mecmuasi, published in 1894, an anthology in the Ottoman Turkish
language.
o Sarki Mecmuasi, published in 1897, also an anthology in the Ottoman Turkish language.

o Sefay Dil, published in 1899, on more anthology in the Ottoman Turkish language.
208



Psahos 'un Ozel Arsivinde Bulunan Osmanli Tiirk Miizigi Belgeleri

Correspondence

This folder also includes some correspondence. Within these testimonies, the name of Konstantinos
Vafidis (1880-1961) appears quite often. Psachos seemed to correspond with Vafidis, who had sent
him a significant number of musical transcriptions of Ottoman Turkish music but also of Greek
folk music during the year 1945, written in Byzantine notation, and some in staff notation. Vafidis
was an active musical personality of Veria, as he was a public school teacher, cantor, composer,
and also teacher of European and Greek ecclesiastical music (Xynadas, 2020). Moreover, he
accomplished musical transcriptions of Greek folk music of the area, as also transcriptions of folk
material. We don’t either have information on who his teachers in Ottoman Turkish musical
tradition and culture really were. But he must have had a basic knowledge of the Ottoman Turkish
language, since he sometimes wrote the song lyrics of his transcription in Karamanlidika, others in
the Latin alphabet and others in Ottoman Turkish.

One letter found in the folder, unsigned, contains information about the music of the Arabs. It has

a memo written by Psachos on the side:

“This sender was supposed to mail me the translation of three dissertations about the Byzantine
organ, which were published in the periodical ‘El Mahrin’, written in Arabic. Unfortunately, he
silenced abruptly, without me knowing why. K. a. Psachos™*?,

Psachos had a very interesting interaction with Al. Xanthopoulos. The latter sent him a translation,
from Ottoman Turkish to Greek, of an article written by Ali Rifat Cagatay (1867-1935), referring
to Psachos. The letter from Xanthopoulos is dated 20" December 1895, but the prototype article
by Cagatay could not be tracked down. There, Cagatay wrote about a publication of Psachos in the
periodical “Nea Efimeris”, which apparently commented on a series of Cagatay’s articles entitled
“Fenn-i MasiKi Nazariyat1” and published in the periodical “Maltimat Mecmuas1” during the year
1895 in the issues 1-7, 9-11, 13, 14, 16, 20, 21, 23 and 28 (Ozcan, 1993: 167). Unfortunately,
Psachos’s publication couldn’t be detected. Cagatay suggested in “Fenn-i Masiki Nazariyat1” a
new way of writing Ottoman Turkish music in the European notational system, introducing some
new accidentals. In Psachos’s library we find copies of Cagatay’s articles from the “Malimat
Mecmuasi”. This evidence suggests that there must have been some misunderstanding between

Cagatay and Psachos, probably due to translation issues. In particular, Cagatay wrote in his article,

12 The Greek text has as follows: « O atog éxpdkeiro vo poi oteidel petdppacty IOV TPOYUOTEIDY TEPT TOD
Bolavtivod dpydvov, ai omoion édnuooiedOnoay €ig 10 meprodov ‘EL Maypitv’ dpofioti. Avetoyds rotoums éaiynoe
xwpic va yvapilom owotl. K. A. Payos».
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the one translated by Xanthopoulos, that Psachos misunderstood some of his theories about the
tonality of Ottoman Turkish music. Along with Xanthopoulos’s letter, we also find the following
memo from Psachos, which shows that this probably was not the case:

“Note. Rifat Bey was informed of my treatise by someone forthright, who distorted my writings ‘I
wonder how a musician as worthy as Rifat Bey confuses baselik with segéh, etc.” to ‘I wonder how
it is possible to assort Rifat Bey among the musicians’ (1'!) Malignity that can explain only someone
who truly knows what means to be completely forthright. K. A. Psachos”*®,

In his letter, Cagatay also referred to the issue of the subdivision of the tone in Ottoman Turkish
music, in comparison to that of European music, a burning issue among Ottoman Turkish

musicologists of that time.

Translations

Within the “Asian Music” folder of Psachos’s archive is found the name of loannis Chloros (19'"-
20" century). Chloros seems to have translated for Psachos the music theory book “Nota
Muallimi”, written by Hact Emin Efendi (1845-1907) (Haci Emin, 1302 [1884]). This fact is
indicated by the following notes of Psachos found on the translated text: “Translation per word
from the Turkish text by Chloros” and “The original Turkish book is found in the library of
‘Musical Publications’. Psos 4. Chloros was actually a teacher of the Ottoman Turkish language
at the Greek Orthodox College (MeydAn tov I'évoug LxoAn) located in Fener in Istanbul, as well
as director of the Patriarchal Ottoman Office, and published a dictionary of Ottoman Turkish-Greek
and Greek-Ottoman Turkish language in 1899 in Istanbul, and a grammar book in Greek regarding
the Ottoman Turkish language (Chloros, 1899 & 1900). Psachos may have needed this translation
for publication, or just for his personal study and for his teaching classes. However, the fact that
Psachos needed a translation of this book is very engaging. As stated above, in the folder “Asian
Music” there are some musical scores with the lyrics written in Ottoman Turkish or in
Karamanlidika, as well as some more publications in the Ottoman Turkish language. The author of

this article always assumed that Psachos had a basic knowledge of Ottoman Turkish. After all, he

B 1n Greek: «Znueiwaig. O Pipor Béng tijc diazpifiic pov yvaaery Elafe St kémoiov mappnoiédov, éotig w0 v’ éuod
(e

YOPEY “dmopd TS uovoIkoS Tic Gliac tob Pipdr Bén ovyyéer 1o Hovoehi () ueté o0 Zeykidy () KTA”, 10

digatpeyev einov gig v Pipat Bén ot Eypayo “dmopd ¢ 6 Pipar Béng ovykotoléyetor uetalv v povoikdv” (1!1)

Kaxonbeio tiv omoiov ddvazar va dikoroloynon uovov o yvapiCwv ti éoti movredds mappnoiaons. K. A. Yayoon.

1% The prototypes in Greek: «Metdppaoic éx t0d tovpkikod katd L&ty vmod Xiwpod and To Tovpkixov mpwtdtomov

ebpnroa &v tj] BifrioOnin tdv “Movoikdv Eviorwv”. Woy.
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was born and raised in the Ottoman state. But here it seems like he needed help in understanding a
specialized text written in this language.

In the archive we also find more theoretical works of Ottoman Turkish music, translated from the
Ottoman Turkish into Greek. We also find notes with citations to Ottoman Turkish musicological
works, whereas sometimes there are descriptions in Greek of the contents of these writings. In
particular, we find a note with a short description of M. Késemihal’s book “Balkanlara Msiki
Ilerleyisi” (Kosemihal, 1937), as well as citations to the work of I. Kinos “Oszman-Torok
népkoltési gylijtemény” (Kunos, 1889), to the book of M. R. Gazimihal “Sarki Anadolu Tiirkii ve
Oyunlar” (Gazimihal, 1929), and to the “Hamsindme” of I. Hamamizade (Hamamizade, 1928).
Extensive notes on theoretical issues of Ottoman Turkish music are also present, expressly by the
titles: “Theory of the Science of Music, Interpretation of the Turkish Rhythms , dated 11 November
1894, translation notes on the music relevant work of H. Helmholtz*®, a “Catalogue of Ottoman
Compositions Published by Haci Emin Bey” which consists of 217 compositions and some
sporadic notes related to usuls and makams. All of these seem to be memos for studying or for

teaching purposes.

Musical examples

Two compositions of Ottoman Turkish music, selected from Psachos’s collection as described
above and presented in Table 1 of the Appendix, were transnotated from Byzantine notation into
Turkish staff notation for the purposes of this paper. The compositions are in the sarki form, “Serta
kadem ey pembe ten” by Giriftzen Asim Bey in makam rast and usul aksak (Examples 1-3) and
“Firakinla zalim harab oldu can” by Sevki Bey in makam hicaz and usul gifte sofyan (Examples 4-
6). In the Appendix, the full scores are provided in Turkish staff notation, as well as the prototype
transcriptions of Psachos and transcriptions of the same songs from the archive of the Turkish
Radio and Television (TRT) for comparison purposes.

In particular, by examining Psachos’s transcriptions in comparison to the ones from TRT, we
observe that they are almost the same. This fact suggests many conclusions. One of them regards
the sufficiency in which Psachos transcribed the songs, since he doesn’t seem to have made any

mistakes in rhythmical or melodic aspect. In this point we should highlight the fact that most of the

15 Helmholtz, 1885: 280-285. Psachos actually cited pages 456-460, obviously of the prototype edition of this work.
Here is the citation on a different edition. The extract concerns the tonality of Arab-Persian music.
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pieces where recorded by oral transmission, whereas in rear cases Psachos transnotated them from
staff notation scores (these are noted in the Appendix table). Another conclusion examines the
aspect that the compositions remained the same over time, since Psachos’s transcriptions are earlier
than the ones of TRT.

Generally, Psachos’s recordings are transcribed in a more analytical way than the ones of TRT.
Besides, Byzantine notation is better suited to a more complex method of transcribing melodies.
Furthermore, Psachos’s trancriptions seem appropriate for instruments as well as vocalists, since

he also documented the various aranagme, the musical bridges between lyrics.

. e le i
3 2 IJ‘ 1 ?_l 7 1 I‘ —%—
TRT _I 1 I ¥ = 1 T '1 { - — } - } Iv] { 'q
a man el a man el a man el a man

PSACHO
S

a4 maan e el aman e el a ma - an e el a man

Example 1. Musical examples from the sark: “Firdkinla zdlim hardb oldu can” with the more analytical way of notating in
Psachos’s case, including an aranagme (circled).

In the cases of these non-lyrical passages, he always accompanied them with meaningless syllables,
“le ley lam”, as stated above. This probably suggests that the transcriptions were intended more for
a vocal use. Besides, Psachos was a vocalist, not an instrumentalist, and he used these scores in his

lessons, which again were vocal.

TRT

PSACHOS

- eype - nbe - ten e le le lel

Example 2. Musical examples from the sark: “Sertd kadem ey pembe ten” with meaningless syllables under the aranagme in
Psachos’s case

212



Psahos 'un Ozel Arsivinde Bulunan Osmanli Tiirk Miizigi Belgeleri

In the two songs examined here we find only one aranagme transcribed in the TRT score of the

sarki “Serta kadem ey pembe ten” which is not written down by Psachos.

TRT

PSACHOS

Ah Ser ta - - ka-de em

Example 3. An aranagme in the sarkr “Sertd kadem ey pembe ten” not noted by Psachos

In the case of the sarki “Firakinla zalim harab oldu can” there are some differences in the aranagme

Psachos transcribed after the nakarat. In TRT’s score, this aranagme finishes in neva but in

Psachos’s in diigah.

TRT —]
PSACHO ==
S 1] 11 Z 1

a ma - an e-el a ma-an eelama - an e - el a-man

Example 4. Differences in an aranagme of the sarki “Firdkinla zalim harab oldu can”

After that, Psachos documented a bigger and more complex finishing melody for the sarki. But in

both cases, the ending is in diigah.

TRT
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le - le le-lele - le-lelele le le - lelelele -lele le le le - le lelelele - le

PSACHOS

le - le lelelele - leley le le le - ley lelelele - le - le - lele - le - le

Example 5. Different finishing melody in the sarki “Firdakinla zalim harab oldu can”

Also, in the sarki “Serta kadem ey pembe ten” he transcribed a finishing aranagme which is not
included in the TRT score. Generally, the ending is different. But in Psachos’s case the sarki ends

in rast and in the TRT in gerdaniye.

TRT

PSACHOS

lelelelelelelelelelelele - le-le-ley le-le-ley le lelelelelelelelelelelele lelam

Example 6. Different finishing melody in the sarki “Serta kadem ey pembe ten”
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Lastly, at one point in the sarki “Serta kadem ey pembe ten” we find some dissimilarities in the
intervals. But these can be attributed to expressive variation, rather than to different understandings

of the makam.

TRT
PSACHOS
Lu utfe ey e - ey -le -
Example 7. Differences in intervals in the sark: “Sertd kadem ey pembe ten”
CONCLUSION

Undoubtedly, Psachos’s personal archive sheds light on the comprehension and study of Ottoman
Turkish music by Greek scholars. The various testimonies found there - musical transcriptions,
notes, books, publications, correspondence, translations- suggest an academic with a versatile
interest in this kind of music. One can conclude that Psachos’s concern was not only to transcribe
melodies of Ottoman Turkish music, but to remain well-informed around this topic, even by
keeping up with the latest news, as demonstrated by the discovered facts relevant to Cagatay.

It is well known that many Greek musicians of his era wrote books around the theory of Ottoman
Turkish music or published relevant musical collections (e.g. I. Zografos-Keivelis, Th. Fokaefs, St.
Byzantios etc.). But, as stated by Psachos himself, triggered by the case of Keivelis, the perception
of Ottoman Turkish music in these works is irrelevant to the real one. The difficulty in
understanding Ottoman Turkish music is actually stated by these scholars themselves in the

prefaces of their publications, e.g. by Keivelis:

“For a long time, I desired to learn secular music by a hanende, so | started my apprenticeship with
the relevant rhythms (usul) and the expression style in 1851. Since then and after a lot of effort and
expense | am occupied with my training, whilst attending formal musical performances, for the sake
of rhythm and instrumental music (Keivelis, 1856: y")%.

16 The Greek text: «Tiv ééwtepiriv Movaikiy mboudv mpo mollod vé wapadold 6o didaokdlov &wtepicod (Xavevte) xore
v émbouiav pov fploumy eic ta 1851 tijc mapaddcews abtiic ué tov poluov (Obeodit) kai Bpog 10D avTod cvoTHiaTog, Kai §KT0Te
doyolotuai, HET TOALDY KOTWV Kai E00WV, TPOG YOUVOOLY, TOPEVPICKOUEVOS ETITNOES EIG HOVOIKOS CUUPMVIOS ETXIGHUOVGS, XGPLV
700 poluod kol g dpyovikiic Movoikijcn.
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The author of this article ascribes this flawed effort to the fact that Greek musicians tried to
comprehend Ottoman Turkish music through Byzantine music. In other words, they didn’t put
themselves in the context of this music, but they observed it as outsiders. Additionally, although
Byzantine music is related to a vast oral tradition, it stays strongly connected to a written tradition
and it is taught as a combination of both. Ottoman Turkish music, on the other hand, is only an oral
musical tradition, a fact which must have led to the Greek musician’s difficulty in learning it, since
they were accustomed to the oral-written parallel. In the preface of “Efterpi”, Th. Fokaefs and St.
Vyzantios state this exact fact, that it is strenuous to learn these compositions only by vocal
performance.

Psachos himself was also an outsider on Ottoman Turkish music, since he belonged to a different
ethnoreligious group of the Ottoman Empire. Even so, he avidly tried to make sense of this musical
tradition, by studying with Ottoman Turkish expert musicians, reading around it, and lastly by
listening and writing down this music efficiently, as proved above. He also states in his Musical
Journal that he made his transcriptions available to famous musicians of secular music so as to
correct them, which costed him a lot of effort and a significant amount of money. Primarily, his
interest was not only to cultivate himself through this process, but to make Ottoman Turkish music
sufficiently known to the Greek audience, since he transcribed it into Byzantine notation and taught
it in his classes in Greece.

Overall, his work helps us understand how Greek scholars and musicians perceived Ottoman
Turkish music and moreover, the way in which they studied it. Furthermore, his transcriptions
provide testimonies of Ottoman Turkish music of his era and can be proven quite useful in its study.
Primarily, they prove that Ottoman Turkish music was accessible to Greek musicians of the
Ottoman Empire, who, apparently put a lot of effort into perusing it and notably spent money on
it! Secondly, these transcriptions provide researchers with a musical corpus. Finally, after critical
examination, this evidence can help us draw conclusions about the reproduction of Ottoman
Turkish music in that era, in contrast to earlier and later years. This fact was demonstated
accordingly in this paper, by examining two sarki from Psachos’s collection. Hopefully, this study
will bring out more comparative views on Greek and Turkish musical transcriptions of Ottoman
Turkish music, since it also provides a full list of Psachos’s transcriptions of Ottoman Turkish

music compositions.
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APPENDIX

Table 1. Catalogue of the musical records of Ottoman Turkish music in Psachos’s archive

GENR PSACHOS’S
NO. FIRST LYRIC COMPOSERY MAKAM USUL
E NOTES
1. ? sark1 - hicaz dityek
2. ? sark1 - hiizzam yiiriik semai
3. - sark1 Merkel Efendi hiizzam aksak
4. Af eyle sugum ey giil-i ter basima sarki - hicaz semai sent by someone
5. Ah canim senin olsun beni sark1 Sevki Bey hicaz aksak
6. Al sazin1 sen sevdicegim sarki Bimen Sen sultan: yegah  sengin semai sent by K. Vafidis
o Komiirciizade  Hafiz
7. Ald1 aklimi bir civelkar sarki . ferahnak agir diiyek
Mehmet Efendi
Ask olsun o rindane ki gonliinde emel )
8. sarki Sevki Bey ussak aksak
yok
Ask-1 mesudumuzu halik-i sevda Kemengeci Aleko o L
9. sarki segah devri hindi sent by K. Vafidis
korusun Bacano
written by an
Atfetme sakin hangeri miijganinin . .
10. sark1 rast ignorant, he sent it
nagah .
for checking
11. Batarken ufukta bu aksam giines sarki Sadettin Kaynak hiizzam curcuna sent by K. Vafidis
12. Beni bizér ederken serzenisler sark1 Hac1 Arif Bey suzinak aksak
13. Bezm-i geliib duymadin polka Hac1 Emin Bey - 214
Bezm-i vaslinda civanim bilesin yok o ) o
14. ) sark1 Selanikli Ahmet Bey acem kiirdi agir aksak sent by K. Vafidis
kederim
15.  Bildir ne sugum var bana sark1 Santdri Edhem Efendi nihavend sengin semai
16. Bin yasasin Abdul Hamit Han sark1 K. A. Psachos hicaz
17. Bir acayip hab-1 gaflete sarki - rast tek sofyan
Bir goriiste aklimi aldin ne eylediyim o
18. . . sark1 - ussak agir aksak sent by K. Vafidis
bilmedim
. ) o written by Stavrakis
19. Bir giin seni gormesem olur bana sark1 devri hindi .
Byzantios
Bir giizele bende oldum ta goniilden . .
20. sark1 - suzinak sofyan sent by A. Parinas
vuruldum
Bir katre igen ¢esme-i plr-hin-1 aksak & cifte
21. sarki Sevki Bey ussak
fenadan sofyan
22. Bir nigah et ne olur sark1 Sekerci Cemil Bey hicaz aksak
23. Bir oglan vezir olsa sarki ussak yiiriik semai
24. Bigak diigmez belinden efem sarki Sevki Bey [muhayyer] aksak
25, Bozuldu lanesi iiftadeganin semai [Lavtaci Civan Aga) hicaz yiiriik aksak

17 The names of composers inside brackets indicate cases that they were not referenced on the transcriptions and
were added by the author of this paper.
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) ) . ) accentuated by
26. Bu dehrin germ i serdinden sarki [Sevki Bey] ussak cifte sofyan
Psachos
Bugiin hali firdki yar ile bi tab-i
27. ) sark1 - rast aksak & curcuna
giryanim
Can hasta diisip siddeti sevday:
28. . sark1 Baha Bey ussak aksak
serinden
29. Cam-1 agkin i¢tim oldum derd-nak sark1 Sevki Bey suzinak agir aksak
Canim dedigim kastediyor canima ) ) .
30. sarki [Sekerci Cemil Bey] suzinak aksak
vallah
31 Cevr etme bana boyle sarki [Hact Arif Bey] suzinak tek sofyan
Cesm-i mahmurun sebeptir nale vii . translated from the
32. sarki Asdik Aga hicaz agir aksak .
feryadima European notation
33 Daglar1 astim da indim ovaya sarki Bimen Sen hiiseyni cifte sofyan sent by K. Vafidis
. . hicazkar
34. Desme dagi sine-i stizaninu sarki [Hact Arif Bey] dirdi tiirk aksak
tirdi
Devr-i lalinde bag egmem bade-i giil- ) [tahir
35. sark1 Haci Faik Bey . aksak
fame ben buselik]
Dinle aklin var ise piri muganin
36. . sarki Haci Arif Bey karcigar aksak
pendini
Diyemem ben elemi dehr ile dilgir o .
37. | sarki Selanikli Ahmet Bey saba agir aksak sent by K. Vafidis
olsun
38. Doktor ne i¢in nabzim ele aldin sarki Sevki Bey hicaz aksak
39, Diin gece riiyada gordiim ben seni sarki Haci1 Arif Bey nihavend aksak
40. Diiseyim derken eyvah vefalisina sarki Riza Efendi hicaz agir aksak
Endammmn  hayalini  g6zlerimden . -
41. . sark1 Bimen Sen hiizzam agir aksak sent by K. Vafidis
silemem
42. Esti nesimi nevbahar sark1 Haci Arif Bey rast tiirk aksak
43. Ey goziim aglama dildar uyanir sark1 Haci Arif Bey ugsak aksak
44. Ey giilnihél-1 igvebaz sark1 Giriftzen Asim Bey rast tiirk aksak
. translated from
45. Ey kerem-ferma sehinsah-1 cihan sark1 Rifat Bey rast .
European notation
Ey veliy-yi nimet-i alem sehingahi
46. . mars Necip Ahmet Pasa - 4/4
cihan
. ) . ) translated from
47.  Firakinla zalim harab oldu can sark1 Sevki Bey hicaz cifte sofyan .
European notation
Gamdan 4zade heman diinyada bir .
48. ) sark1 [Rifat Bey] rast curcuna
meyhanedir
Gamzeden hanger takinmis bi- . .
49. sarki Mehmed Efendi hicaz
amandir gozlerin
50. Gergek kiyamam goziim sarki - sazkar yiiriik aksak
. . gerdaniye .
51. Garip gonliim mahzun yine sark1 Tanbari Mustafa Cavus buselik devri revan
usel
52. Getir saki bade maye-i candir sarki Rifat Bey hicazkar diiyek
53. Goniil kurtulmuyor derd i elemden sark1 Kantini Garbis Efendi rast aksak
54. Goniil seni alemde sarki
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55, Gor halimi cana bana hicrin neler etti  sarki Haci Faik Bey hiizzam yiriik semai
56. Gordiigiim giin rayini ey mehlika sarki [Nikogos Aga] hiiseyni aksak sent by someone
57. Giil ytizinde sebnemi eski gordiik sark1 Galip Bey hicaz sengin semai
58. Giizel giin gormedi avare gonlim sarki [Hac1 Arif Bey] hiizzam curcuna sent by K. Vafidis
Hab gah-1 yare kirdim arz icin o
59. L sark1 Giriftzen Asim Bey rast katakoft
ahvalimi
Hayli demdir baglanip kaldik sitada Komiirclizade = Hafiz .
60. . sarki . bestenigar agir sofyan
zarile Mehmet Efendi
61.  Hos yaratmis bari ezel sark1 Nikogos Aga ferahnak curcuna
62. Mltifat eyle bana yirtayim artik kefeni  sarki Sevki Bey hicaz aksak
63.  Infialim tali-i nasazedir sark1 [Santari Edhem Efendi]  nihavend aksak
o ) . . hicazkar
64. Istiyakin pek ziyandir feryad edersin  sarki Riza Efendi iindi aksak
tirdi
65. Leb-i renginine bir giil konsun sarki Ahmet Rasim rast dityek sent by K. Vafidis
Mahmur baksin 4sik-1  bir litfu ) hicazkar published in “Asias
66. . gazel Konstantinos Psachos . -
bedeldir kiirdi Lyra”
) ) . sent by V. N.
67. Mecbur oldum ben bir giile sarki Hagim Bey bestenigar agir aksak
Kamarados
68. Mest-i zehr-i firkat-i hicraninim sarki [Hact Arif Bey] hicaz diiyek sent by someone
69. Mey igerken diistii aksin camima sarki Sevki Bey saba aksak
70. Meyl edib agyan aldin yanina sarki [Kemani Riza Efendi] hiizzam agir aksak sent by K. Vafidis
. Mahmud  Celaleddin . )
71. Mirati ele alda bak Allah1 seversen sarki b ussak sengin semai
asa
written by an
72.  Miimkiin miidiir sikindan ayrilmak sark1 hicaz ignorant, he sent it
for checking
Miistaki cemalin gece giindiiz dili Hamamizade  Ismail .
73. beste . suzinak
seyda Dede Efendi
74. Nar-1 askinla senin ey nev-civan sarki Rifat Bey nihavend agir aksak
Ne i¢in gegmez acep bir giiniim azad-
75. & PO el sarki Sevki Bey ussak aksak
1 elem
Ne siiretle artik Allah’a edelim sana . o
76. sark1 Konstantinos Psachos saba devri hindi
stikiir
Nihal-i igve bir nevres-fidinimsin muhayyer .
77. . sark1 Vardakosta Ahmet Aga devri revan
benim silinbiile
78. Nihansin dideden ey mest-i nazim sarki Haci1 Faik Bey rast curcuna
. written by Stavrakis
79. O giilim kumral sa¢ sinemi yakt1 sark1 - hicazkar .
Byzantios
80. Olse de asik onulmaz yaresi sarki Sevki Efendi ussak agir aksak
) L [Komiirciizdde Hafiz . .
81. Pek giizelsin ey geh-i milk-i vefa sarki . beyati devri revan
Mehmet Efendi]
Ruhumda bu seb hicr-i visélin 4 o
82. sarki Bimen Sen hiizzam yiiriik aksak sent by K. Vafidis
yantyorken
) . written by Stavrakis
83. Samur kaoli feda boyle sarki hicaz

Byzantios
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Sen bana vad-i visal ettin de zalim

84. . sark1 Hac1 Arif Bey hiizzam aksak
gelmedin
85. Serta kadem ey pembe ten sark1 Giriftzen Asim Bey rast aksak
Seyr etmek icin seyrini ey rih-i . . . . o
86. . sark1 Isak Varon Efendi ferahfeza sengin semai sent by K. Vafidis
revanim
87.  Sinenin asik-1 suridesidir buselerim sark1 Selaikli Ahmet Bey hiizzam agir aksak sent by K. Vafidis
Soyle ey sevki hayatim hiiri-yi cennet . . o
88. . sark1 Kantini Nubar Efendi rast agir aksak sent by K. Vafidis
misin
Seb midir bu ya sivad-1 d4h-1 pinhanim [Kazasker Mustafa
89. sark1 . . maye agir aksak
midir 1zzet Efendi]
90. Tesrifini 6zler canim sark1 - hiiseyni
. . . hicazkar o
91. Titriyorken dudaklarimda adin sarki Sabahattin Ezgi Muhlis iindi 9/8 sent by K. Vafidis
tirdi
92. Tifl-1 nAzeninim unutmam seni sarki [Rifat Bey] hicaz 2/4
93. Tir-1 nigdhin ag ciger-gdhima yare sarki Tanbari Ali Efendi saba yiiriik semai
Abdurrahman ~ Sevket  hicazkar o
94, Uzun saglarm sirma telleri sarki . 2/4 sent by K. Vafidis
Bey kiirdi
95. Vuslatindan gayr el ¢ektim sarki [Hact Arif Bey] rast katakoft sent by K. Vafidis
Komiirciizdde  Hafiz  hicazkar o . o
96. Yoktur elemi askin o parlak seherinde ~ sarki . . sinkin semai sent by K. Vafidis
Mehmet Efendi kiirdi
Zerrece rahm etmedin sen nile vii o hicazkar .
97. sarki Selanikli Ahmet Bey . agir aksak sent by K. Vafidis
feryadima kiirdi
Zevk-i sevda duymadin asik perestar . . o
98. sarki [Nabizide Nazim Bey]  hicaz agir aksak sent by K. Vafidis
olmadin
. Komiirciizade  Hafiz
99,  Ziilfiin tar-1 suay1 basiramdir sanesi sark1 . rast agir aksak
Mehmet Efendi
Hamamizade  Ismail . .
100. Ziilfindedir benim baht-1 siyahim sark1 _ buselik agir aksak semai
Dede Efendi
b hicazkar
- este -
101. kiird,
102. - beste Zaharya Hanende hiiseyni gember
103. beste bestenigar
Visal-i yare goniil sarf-1 himmet . . .
104. . . beste Hac1 Faik Bey nihavend zencir
1stermig
105. pesrev - sedaraban devri kebir
. o translated from
106. - pesrev - suzinak devri kebir .
European notation
hicazkar accentuated by
- esrev -
Lo7. pes kiirdi Psachos
108. - pesrev - nihavend
109. - pesrev  Hamza saba dityek
110. - pesrev  Hamza saba 2/4
111, - pesrev  Osman Bey nihavend devri kebir
112. - pesrev  Sultan Selim pesendide
113. - pesrev  Tanbari Cemil Bey mahur diiyek sent by K. Vafidis
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114, Biilbiil pesrevi pesrev - mahur diiyek

saz ) .
115. - N Kemengeci Nikolaki mahur aksak semai sent by K. Vafidis

semai
116. - taksim  Konstantinos Psachos - -
117. - taksim  Konstantinos Psachos 1sfahan -
118. - taksim  Konstantinos Psachos - -
119. - taksim - ferahnak -

. translated from
120. - taksim - saba - .
European notation

121. kar Gregorios Protopsaltis
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Serta kadem ey pembe ten
Makam rast, Usul aksak

Giriftzen Asim Bey

- eype - mbe - ten le le le lele Mec bu -

- ruun o - ol du - umi - ste -

= iil be - den lelelelele Vi ra - ne -

1
I

sen le -lelele lele sen ley lelelele - le-le lele le-le-ley le

lelelelelelelelelelelele - le-le-ley le-le-ley le lelelelelelelelelelelele lelam

K. A. Psachos Archive, Transcription by Evangelia Chaldaeaki

Note 1. Transnotation of the sark: “Sertd kadem ey pembe ten” firom Psachos’s archive
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Note 2a. “Sertd kadem ey pembe ten” from Psachos’s archive




Psahos 'un Ozel Arsivinde Bulunan Osmanli Tiirk Miizigi Belgeleri

Note 3b. “Sertd kadem ey pembe ten” firom Psachos’s archive
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Firakinla zalim harab oldu can
Makam hicaz, Usul ¢ifte sofyan

Sevki Bey

Firaa kim la za - lim hara - abo - ol du ca - an

i
Y
N
L

a ma - an eeel ama an

Ne - di ircliir miim e - eyya = rmna - mi-ih ri ban te relele le
17 NAKARAT
h aem— “‘

D V] [} (7] 7] D
I I [y [ 7 1/ 1 [ Il I 7 (N I ) 1 Il

GCESSSE PPyl L TP = ~J 1T = | & |
¢J

a maan e el ama an e el a ma = an e - el a man

le le le le le le lelele le le lelelele lele le le le le lelelele le

le le lelelele leley le le le ley lelelele le le lele le le

K. A. Psachos Archive, Transcription by Evangelia Chaldaeaki
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Note 4. Transnotation of the sarki “Firdkinla zalim harab oldu can” from Psachos’s archive

Note 5a. “Firdkinla zdlim hardb oldu can” from Psachos’s archive
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Note 5b. “Firdkinla zdlim hardb oldu can” from Psachos’s archive
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R XYA K B T s

TRT MUZIK DAIRESI_YAYINLARI
TURK SAN'AT MUZIGI No:937

HICAZ SARKI _
” Firdkinla z3lim harab_oldu c3n ,, BESTE: SEVKI BEY
GUFTE: EKREM BEY

USULU: AKSAK

Firakinla zalim haribvoldu can

el-aman el-aman
ey yar-1 na-mihrib3n

el-am3n el-aman

Amin el-aman

Nedir curmim

Aman el-aman
(Feulun Fetlun Fetlin Fedl )

Note 6. “Firdkinla zdalim hardb oldu can” from the TRT archive
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GENISLETILMIS OZET
Konstaninos A. Psahos 18 Mayis 1869 (6 Safer 1286) Istanbul Arnavutkdy’de dogmus ve 9

Temmuz 1949 tarihinde Atina, Nea Smirni’de vefat etmistir. Uluslararasi diizeyde ¢ok yonlii bir
bilim adami olmanin yan1 sira, bir organum da icat etmistir. Bizans miiziginin restorasyonunda
onemli olarak taninmis ve sayginlik kazanmistir. Psahos miizisyen, miizikolog, bestekar, miizik
Ogretmeni, arastirmaci ve yazar bir rol oynadi ve bugiin Bizans Miizikolojisi ve Miizik Folkloru
bilimlerinin akademik kurucusu olarak sayilmaktadir. Ayrica, Osmanli-Tiirk musikisinin (kendi
deyimine gore “Asya miiziginin”) Yunanistan’da yayilmasina 6nayak olmustur. Fakat bugiine
kadar, Psahos’un bu konuyla ilgili ¢calismalar1 yeterince taninmis ve takdir edilmis degildir. Bu
makale, Psahos’un 6zel arsivinde yapilan arastirmanin neticesinde varilan sonuglarin agiga
¢ikarilmasini hedefler.

Psahos’un kendisi tarafindan derlenip diizenlenmis olan arsiv, bilim adaminin ikamet ettigi evde
bulunmaktadir; bilim ve sanat alaninda yirittigi etkinlikleri, hayati boyunca yarattigi,
yayinlanmis ve yaymlanmamuis, eserlerini i¢erir. Bunun diginda, Psahos’un biraktigi genis kitap ve
el yazimi eserlerinin tiimii 1991 yilinda Atina Ulusal ve Kapodistrias Universitesi Miizik
Calismalar1 Bolimii tarafindan satin alinarak Psahos Kiitiiphanesi olusturulmustur. Cesitli el
yazimu eserlerinin arasinda Osmanli-Tiirk musikisi ile ilgili kitaplar dikkate sayandir. S6z konusu
eserler bugiine kadar kismen incelenmistir. Bu g¢alismanin yazari “K. A. Psahos arsivinin
dijitallestirilmesi, belgelenmesi ve tanitimi” programi kapsaminda, arastirma ekibi iiyesi olarak
gorev yapmustir. Proje c¢alismalari sayesinde 1s18a ¢ikan belgeler arasinda, Psahos’un “Asya
miizigi” olarak adlandirdig1 bir klasor 6zellikle dikkatleri iistiine cekmektedir. Toplam 1072 dijital
dosyadan olusan klasor yukarida bahsi gegen programin ihtiyaclarina gore siralanmis ve
kategorilere ayrilmistir. Bulunan belgeler, bu makalede, ii¢ biiyiik kategoriye ayrilarak
incelenmektedir: 1. Miizik transkripsiyonlar1 ve Osmanli-Tiirk musikisi ile ilgili notlar, 2. Osmanli-
Tiirk musikisi ile ilgili diger kanitlar: Kitaplar, yazigsmalar ve ¢eviriler ve 3. Miizik drnekleri.
Birinci kategoride Psahos arsivinde bulunan tiim Osmanli-Tiirk musikisi nota transkripsiyonlari
yer alir. 121 adet eser igeren bu liste tiim eserlerin basliklari ile birlikte makaleye bir tablo
sunulmaktadir. Ayrica ekteki listeye, mevcut olan bestekar, usul ve makam gibi 6nemli bilgiler de,
dahil edilmistir. Transkripsiyonlar Bizans notasi bazilar1 da bat1 usulii nota ile yazilmistir. Giifte
Karamanlica yazilmis, Psahos’a gonderilmis olan bazi nadir transkripsiyonlar ise, Osmanlicadir.

Genel olarak, transkripsiyonlar Psahos’a atfedilmistir ancak aralarinda baskalarmin kayda
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gegirdigi transkripsiyonlar da vardir. Bu transkripsiyonlarda Psahos’un el yazisiyla ekledigi notlar,
kisiligi hakkinda aydmlatict ek bilgi saglar. Ornegin, not ettigi tarihler sayesinde Psahos’un,
bestelerini notaya doénerken Istanbul’da bulundugu ve sikg¢a rastlanan, “Avrupa notasindan
cevrilmistir” ve “Vurgulama K. A. Psahos’undur” gibi eklemeler, Avrupa miizigi konusunda da
cok saglam bilgiye sahip oldugu sonucuna gétiirmektedir.

Bizans miizigi egitimi disinda, Psahos’un, esas olarak, Avrupa yahut Osmanli-Tirk musikisi
egitimi alip almadigi konusunda fazla bilgiye sahip degiliz. Arsivin bu klasorii Psahos’un
biyografik verilerine bir nebze 1sik tutmaktadir. Ayrica arsivin baska bir boliimiinde, arkasinda
kendi yazisiyla yazilmis bir not ile Osmanli-Tiirk musikisi hocasi Cevat Nuri Efendi’nin bir
fotografi da yer almaktadir.

Ancak esas olarak, Psahos arsivinin ikinci kategorisinde yer alan belgeler, alimin Osmanli-Tiirk
musikisine duydugu ilgi ek bilgi saglar. “Asya miizigi” klasoriinde bulunan kitaplar, yazigsmalar ve
ceviriler Psahos’un Osmanli-Tirk musikisine derinden ilgi duydugunu gostermektedir.
Aragtirmalarmi kendi gayretiyle ve miizikle ilgili yaymlar takip ederek gerceklestirdigini
anliyoruz. Mesela loannis Zografos-Keivelis’in Miisiki mecmuast yahut mecmua-i makamat
[Movaikov ArdvOiouoe ij Medluovdr Moxoudr] kitabinin niishas1 Psahos’un dosyasinda bulunmasi
dikkat ¢ceken bir husustur. Psahos bu kitapta Keivelis’in notalariyla ilgili birgok diizeltme yapmustir.
Psahos Yunan sanatgilarinin ¢gogunun Osmanli-Tiirk musikisinin ritmik unsurlar1 hakkinda hatali
bilgiye sahip olduklarini belirtir. Bu nedenle, diizeltmelerinin ¢ogu bu konuyla ilgilidir. Ritimleri
uygun sekilde cevirdiginden emin olmak istemistir. Psahos’un transkripsiyonlarinin iki tanesini
inceledikten ve TRT arsivinde bulunan eserlerle karsilastirdiktan sonra, bu konuya muvaffak
oldugunu anliyoruz. Makalenin, ikinci kategori olarak siniflandigimiz boliimde, Psahos arsivinde
bulunan belgeler, Psahos’un Osmanli-Tiirk musikisini Bizans notasina ¢evirme yontemine yaptigi
gondermeler yer almaktadir. Burada “Asya miizigi” klasoriinde bulunan diger kitaplarin da ayrintili
bir listesini sunmay1 amagliyoruz.

Psahos’un Osmanli-Tiirk musikisine kars1 derin ilgi duydugunu dosyada bulunan yazigmalardan
ve ona gonderilmis miizikle ilgili malzemeden anliyoruz. “Asya miizigi” klasoriinde bulunan ve
Ali Rifat Cagatay’in Psahos’a yaptig1 gondermeyi de i¢ceren makalenin Yunanca ¢evirisi bulunmasi
ozellikle dikkat ¢cekmektedir. “Nea Efimeris” adli mecmuada yayinladigi bir makaleye atifta
bulunan Cagatay, 1895 senesinde Maltimat gazetesinde sundugu “Fenn-i Musiki Nazariyat1”

baslikli yazisim1 yorumladigindan soz eder. Bu belgelerden, Cagatay ve Psahos arasinda ceviri
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sorunlarindan kaynaklanan bir yanlis anlasilma oldugunu anliyoruz. Cagatay makalesinde,
Osmanli-Tiirk miizigi ses perdeleriyle ilgili diigsiincelerini Psahos’un yanlig anladigini belirtir.
Osmanli-Tiirk musikisi ile ilgili ¢esitli yaymlar hakkinda g¢eviriyle ilgili notlar bulunmaktadir.
Ilging bir not, Osmanli-Tiirkgesi iizerine calisan bir Yunan bilgini olan Ioannis Hloros’a aittir.
Hloros Haci Emin Efendi’nin “Nota Muallimi” adli miizik nazariyat kitabini terciime etmistir.
Psahos’un Osmanli-Tiirkgesinden Yunanca’ya yapilacak cevirilere ihtiya¢ duydugu cok ilgi ¢ekici
bir gercektir. Yukarida belirtildigi gibi, Psahos arsivinde Osmanli-Tiirkgesi veya Karamanlica
yazilmis mizik transkripsiyonlar1 yani sira bagka Osmanli-Tiirk¢esinde yazilmis yayinlar da
bulunmaktadir. Bu makalenin yazari her zaman Psahos’un Osmanli-Tiirkgesi bilgisine sahip
oldugunu varsaymistir. Ne de olsa Osmanli devletinde dogmus ve biiylimiistii. Ancak bu dilde
yazilmis 6zel bir metni anlamak i¢in yardima ihtiya¢ duydugu anlagilmaktadir.

Psahos argivinden Osmanli-Tiirk musikisi belgelerini sunan c¢aligmanin ti¢iincii kategori olarak
siiflandirilmig boliim, bu makalenin yazari tarafindan Bizans notasindan bati notasyonuna
cevrilmis sarki formundaki iki bestenin yorumlarindan ibarettir. Sarkilar, Giriftzen Asim Bey’in
rast makami ve aksak usulunda olan “Serta kadem ey pembe ten” ile Sevki Bey’in makam hicaz
ve ¢ifte dilyek usulunda olan “Firakinla zalim harab oldu can” dir. Makalenin ek kisminda bu
pargalarin orijinal basimlariyla beraber batili nota sistemine gegirilmis halleri ve TRT arsivinden
karsilagtirma amaciyla alinmis notalar da eklenmistir. Genel olarak Psahos’un kayitlarinin TRT
kayitlarindan pek farki yoktur. Elbette bunlar farkli zaman dilimlerindendir, bu da bize Psahos’un
Osmanli-Tiirk musikisini eszamanl bir sekilde aktarma bi¢imi (Psahos’un biiyiik hedeflerinden
biri), ve bestelerin zaman i¢inde nasil megsk edildigi hakkinda yeni ipuglar1 verebilir.

Yukaridaki konular makalenin sonu¢ boliimiinde Ozetlenmistir. Genel olarak, Psahos arsivi,
arastirmacilarin, Yunan bilim adamlarimin ve mizisyenler Osmanli-Tlirk musikisini nasil
algiladiklarin1 ve onu nasil incelediklerini anlamaya yardimci olmaktadir. Ayrica, Psahos’un
transkripsiyonlari, donemin Osmanli-Tiirk musikisine dair tanikliklar saglamakta ve bu konuya
yonelik calismalarda olduk¢a faydali oldugunu gostermektedir. Oncelikle, Osmanli-Tiirk
musikisinin Osmanli Imparatorlugu’ndaki Yunan miizisyenler tarafindan erisilebilir oldugunu
kanithiyor ve buna ek olarak, so6z konusu transkripsiyonlar arastirmacilara bir miizik kiilliyati
getiriyor. Son olarak, elestirel bir incelemeden sonra, bu kanit, 6nceki ve sonraki yillarin aksine,
Osmanli-Tirk musikisi icrast hakkinda sonuglar ¢ikarmamiza yardimci olacaktir. Psahos’un

Osmanli-Tirk musikisi bestelerinin ¢evirilerinin bir listesini de saglayan bu calisma sayesinde,
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Osmanli-Tiirk musikisinin Yunanca ve Tiirk¢e miizik ¢evirilerine iligskin karsilagtirmali goriislerin

vurgulanacagini umuyoruz.
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