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NAZIR AKBARABADI'NIN SIIRLERININ DiL VE USLUP

OZFELLIKLERI

Kumud Ranjan MISHRA!

Oz
18. yiizyilin sonu ile 19. yiizyilin baglarida, Hindi ve Urdu dilinin sekillendigi donemde
bircok dilbilimci Nazir'e dikkat cekmistir. Sairler genellikle halkin diline yakin bir dil

Anahtar Kelimeler

Hintli Sair

kullanmay: tercih ederler. Nazir de bu amag dogrultusunda, Hindi ve Urdu dili arasinda Hindi gllll:
kaldigr diistiniildiigii icin tartisma konusu olmustur. Ancak bu tartismalar Vidyapati ve -
Meera gibi sairlerin iislup Ozelliklerinin benimsenmesi yoniinde degil, acik bir sekilde Urdu Dili
Nazir'i ve kullandigr dili elestirmek icindir. Yazilart Nastalik tarzinda oldugu icin, bazi Nazir Akbarabadi
arastirmacilar onu bir Urdu sairi olarak tammlamaktadirlar. Ayni sekilde Nazir'in yaratict Makale Hakkinda
kompozisyonlari ve konu tercihleri nedeniyle bazi arastirmacilara gore de Hindi diline yakin Génderim Tarihi:
bzr sair olarak gormektedir. Edebiyat, farkli kiiltiirlerden ve konulardan etkilenmektedir. 10.12.2022
Ozii aym olsa da Hindi ve Urdu dili arasindaki farkhiliklar politiktir ve bu ayrim 19. Kabul Tarihi:
yilizyilda baglamistir. Hindistan tarihi ise, bu politikalardan olumsuz etkilenmesi sebebiyle 30.12.2022

bircok yamltic: gercek mevcudiyetini hala korumaktadir. Bu baglamda Nazir, Hindi-Urdu
siyasetinin kurbanlarmdan biri oldugu diisiiniilmektedir. Bu ¢alisma Khari Boli'nin ilk
donem sairlerinden biri olan Nazir'in Hint siirine olan katkisimin altimi cizmektedir.
Calismada ayrica Nazir'in Hindi dilindeki siirlerinde pek ¢ok niians, sayisiz siir tirii, siir
dilinin cegitli ozellikleri ve ayrica icerik cesitliligi olan birkag sairden biri oldugu ortaya
konmaya calisilmistir.

E-Yaymn Tarihi: 31.12.2022

LANGUAGE AND STYLE OF NAZIR AKBARABADI'S POEMS?

Hindi poets have always had this affinity to the people’s language. Many Keywords
linguists paid attention to Nazir at the end of the 18th century and the Indian Poet
beginning of the 19% century when the Hindi-Urdu dispute was shaping up. Poem
There has been a debate between Urdu and Hindi regarding Nazir, however, Hindi
this conflict was not to adopt, like Vidyapati and Meera but to exclude. Urdu
Because of his script, Hindi academicians identified him as an Urdu poet. As Nazir Akbarabadi

his writings were available in Nastaliq. Similarly, due to Nazir's diction and
subject preferences in his creative compositions, people in Urdu assumed that
he belongs to Hindi. His taste in literature was influenced by multiple
cultures. In essence, the separation of Hindi and Urdu was political in nature

1 PhD. Scholar, Banaras Hindu University, Department of Hindi, ICSSR Doctoral Fellow.
kumudranjanml@gmail.com. ORCID: 0000-0001-8531-2246.

2 This research paper was named “Koi Kitaba Uske Tayin Saf Na Thi Daréa Ki” has been originally
published in Hindi in September 2020 (Special Issue) of Aksharwarta — An International Refereed &
Peer-Reviewed.
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and started in the 19% century. Our history was negatively impacted by these

politics, and many misleading facts were presented to us. Nazir was one of the Article Info
victims of Hindi-Urdu politics. This study underlines Nazir’s Contribution to Received: 10.12.2022
Hindi Poetry as an early poet of Khari Boli. This paper also discusses how Accepted: 30.12.2022

Nazir is one of the few poets, in Hindi, who has many shades in his poetry, ~OnlinePublished:31.12.2022
diversified poetic diction, and erudite contents.

Considering the poetry-tradition of Khari Boli prior to the Dwivedi era, it is
surprising that a mediaeval poet, who is also an expert in Arabic-Persian, would
choose a "bazaaru" language for his poetry, especially at a time when Persian poetry
and Persian poets enjoyed special patronage in the royal courts of India. "Persian was
so prominent in the cultural domain that people were reluctant to pick a colloquial
language for the literature," says; Ehtesham Hussain in Urdii Sahitya ki Alochnatmak
Itihas. The language strategy of Nazir reminds of the Bhakti period, when trained
Sanskrit poets such as Surdas and Tulsidas preferred to write their poems in a
vernacular tongue or dialect rather than in Sanskrit. Buddha established this tradition
of Sanskrit resistance by opting to communicate with people in their native language,
Pali, as opposed to Sanskrit. During the Bhakti era, its vast influence was evident.
Bhakti poets chose a common language to express themselves, likely due to the
preferences of their audience. To accomplish this goal, they adopted the popular or
folk language. Their intention must have been to connect to the ordinary individual.
The use of colloquial language against Sanskrit shows two significant shifts in Indian
society. The feudal structure was being replaced on the one hand, while mother
tongues were struggling against classical language on the other. The significance of
mother tongue was recognised by the poets of this time. Poets from Vidyapati to
Mirabai and after carried out this duty for mother tongues. Poets of Bhakti era have
contributed significantly in bridging the cultural gaps. Kabir's use of Khichadi bhasa,
is not an act of ignorance; rather, it is an effort to bring as many people together as
possible, he wants to unite people through his writing. Considering this, Kabir's
writings use words from many different languages, including Punjabi, Rajasthani,
Braj, Awadhi, etc.

However, Hindi poets have always had this affinity to the people’s language.
The writings of Siddha-natha were well-liked by the common people for this reason.

In fact, the native language of the populace at that time was Apabhramsa. Apabhramsa

3 Husaina, Saiyad Ehateshama, Urda Sahitya ka Alochanatmak Itihasa, Lokabharati Prakashana, 2011,
Page No. -39
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was also referred to as "Desbhasha" by Bharatmuni*. It referred to as a “lokaprachalit
kavyabhasa” by Acharya Shukla which means popular poetic language. We can find
this popular poetic language, which Acharya Shukla is referring to, in the writings of
the Siddhas and the Nathas. Since it was other than Sanskrit, it was known as
Apabhramsa. The same affection for the native language is seen in Vidyapati's writing.
Even though he has lot of Sanskrit compositions, his love for the native language is

still evident in these words —

" desil bayana sab jan mittha

te taisan jampao avahattha ’
SR ST I o fHgT | d a9 Sig Sl 3faggl

It means, the native language is sweet to everyone. Even Khusrau was impacted
by the beauty of this native language. Although Khusro was originally a Persian poet,
he was also well-versed in the vernacular tongue. The influence of this vernacular can
be seen in his later works, and as we all know, it is in his works that the standard form
Khari Boli is first seen. The dialect seems very polished. Khusro's admiration for Hindi

can be determined by these lines —

“Main hindustan ki titi hun. Agar tum vastav mean mujhse janana chahte ho

to hindavi mean piichho. Main tumhen anupam baten bata sakiinga”™

T RRgWM &1 Il 1 3R IH aRdd H Y& =1 918d 81 ol flewadl & U8! | 7 g%
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The emergence of the regional languages that is evident in the Bhakti period,
however, was not a one-off; rather, it had begun here. Kabir progressively - but firmly

- rejected the classicism of Sanskrit —

Sanskirat hai kiipa-jal, bhasa bahata nira
TfehRd § HU-STd, TN S8l AR

4 ‘Bharatmuni (vikram tisari $atabdi) ne ‘apabhramsa’ nam na dekar lokabhasa ko ‘desabhasa’ hi kaha
hai’ Hindi Sahitya Ka Itihasa, Acharya Ramacandra Sukla, Page — 25.
https://bharatdiscovery.org/india/m_w
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Kabir put his trust in the flexible language. Since Sanskrit was set with all
grammatical binding, they find it to be as steady as well-water. With words from
various languages and dialects, including Punjabi, Rajasthani, Braj, Bhojpuri, Hindi-
Urdu, etc. Kabir believed the language to be dynamic. This is the main reason, Kabir's
poetry has a wide geographic scope; even today, one can find people performing his
verses anywhere in North India even by an illiterate, Kabir intentionally used this
language in his poems to speak to man which we now refer to as the uneducated.
Likely because of this, we also judge Kabir to be an illiterate. The prime objective of
entire Bhakti movement was to use poetry to reach every single person. Because they
wanted to speak to the ordinary individual, poets like Meera, Tulsi, and Jayasi valued

the language of the people over more sophisticated or intellectual forms of expression.

In Nazir's literature, we may observe the same struggle of commons against
classics. Nazir also wanted to replace Persian with Hindi. He has rejected the court
and its rhetoric because he finds his audience elsewhere, not in the courts. Nazir
possessed more than just a decent command of Persian despite being a Persian teacher.
The children of Raja Vilas Rai were taught Persian by him. According to Prof.
Shahbaaz, Ghalib received his primary education under Nazir's guidance. In addition
to Persian, Nazir was also proficient in Braj, Awadhi, and some Arabic. Most likely,
Nazir’s multilingual melioration was the inspiration of the bhakti period. The
mediaeval poets of Hindi literature exhibit multilingualism; Tulsi wrote in both
Awadhi and Braj. We are aware of the conflict between Gujarati and Rajasthani related

to Meera.

There has been a debate between Urdu and Hindi regarding Nazir, however
this conflict was not to adopt, like Vidyapati and Meera but to exclude. Because of his
script, Hindi speakers can identify Nazir as an Urdu poet. His writings were done in
Nastaliq. Similarly, due to Nazir's diction and subject preferences in his creative
compositions, people in Urdu think he belongs to Hindi. His taste in literature was
influenced by multiple cultures. In essence, the separation of Hindi and Urdu was
political in nature and started in the 19* century. Nazir was one of the victims of Hindi-
Urdu politics. Our history was negatively impacted by these politics, and many

misleading facts were presented to us.

For example, while discussing the history of Khari-Boli poetry, we frequently
discuss Khusrau and Kabir later, move straight to Dwivedi era. It wasn't a sudden

move, a comprehensive tradition of Khari-Boli existed even before Nazir, as may be
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seen by referring to the history of Urdu literature. which we did not include as Urdu
literature because it was written in the Nastaliq, often known as Persian script. Most

likely, that is where Nazir would have learned this custom. Just look at these lines —

jise ishq ka tir kari lage
use jiandagi kyin na bhari lage®

(Vali Dakkani)
piya baj pyala piya jae na
piya baj ek til jiya jae na’

(Kuli Qutubashaha)
jainab ahe usaka nama
matha janin siraj bata
amrut ghole sona baya
saragan jaise lambe bala
nayan salone jyon badama
yake janon cand lalata®

(Sah Asaraf Biyabani, 1503-04)

bala tha jab sabako bhaya
bara hua kuch kam na aya
khusaro kah diya usaka nava,
artha karo nahin choro ganva’
(Amir Khusaro)

sarasar bhiil karate hain, unhen jo pyar karate hain
burai kar rahe hain aur asvikar karate hain™

(Jayasankar Prasada)

jyon nikal kar badalon ki God se
thi abhi ek biind kuch age barhi
socane fir fir yahi ji men lagi

ah kyon ghar chora kar main yon barhi !

6 Husaina, Saiyad Ehateshama, Urda Sahitya ka Alochanatmak Itihasa, Lokabharati Prakashana, 2011,
Page No. - 35

7Ibid., Page - 28

8 Ibid., Page - 22

9 Ibid., Page - 13

10 https://www.rekhta.org/hindi-ghazals/saraasar-bhuul-karte-hain-unhen-jo-pyaar-karte-hain-
jaishankarprasad-hindi-ghazals?lang=hi

11 http://www.anubhuti-hindi.org/gauravgram/hariaudh/ekboond.htm
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(Ayodhya Sinha Upadhyaya ‘Hariaudha’)

Among these, Wali Deccani, Quliqutub Shah, and Shah Ashraf Biyabani are
known as Urdu poets, Khusrau is adopted by both sides and Jaishankar Prasad,
Ayodhya Singh Upadhyay 'Hariodh' as poets of Hindi, but there is no significant
language difference. Some words are definitely from Arabic and Persian but nearly all
have been adopted by Hindi. In fact, it is the form of early Urdu poetry. The words of
Arabic-Persian were rarely used in so-called Urdu, until 16* and 17 century. Later
communalists preferred using Arabic-Persian words in the language to distinguish
Urdu from Hindi, and some people preferred using Sanskrit words to distinguish
Hindi from Urdu. When we look at Wali Deccani's later works, we can see that he uses

more Persian words. As an example —

husna ka masanada-nashin vo dilbare mumataz hain

dilbaron ka husna jis masanad ka paandaz hai'?

Prof. Ehtesham Hussain has written that when Wali arrived in Delhi, a court
poet named Shah Gulshan advised him to use Persian themes and ideas in the

composition'®, which could explain Wali's use of Persian-dominated language.

Nazir chose Khari-Boli for compositions. He wrote in Persian as well as Braj,
but he prefers Khari-Boli. We can find one or two of his compositions in Braj, but it is
possible that he wrote more poems in Braj because many of his compositions are still
unavailable. In fact, Braj was very popular among Hindi poets at the time. Prof.
Shahbaz wrote in Zindagani-e-Benazir that Nazir wrote more than two lakh couplets, of
which only 6,000 are available. Nazir has written poetry and prose in Persian, but they
are not available. His Persian compositions have a strong Islamic philosophical
influence —

yarab hai ter1 jat ko donon jahan men baratart

hai yad tere fazla ko rasmen khalaik paravari

daim hai khaso am par lutfo ata hifz avari

kya unasiya, kya tayerd,kya vahsa, kya jinnon pari

pale hai sabako, har jama terda karam aur yavari'

12 Husaina, Saiyad Ehateshama, Urda Sahitya ka Alochanatmak Itihasa, Lokabharati Prakashana,
2011, Page No. - 35

13 Ibid., Page - 34

14 Muhammada, Dr. Nazira(Editor), Nazir Granthavali, Uttar Pradesh Hind1 Sansthana, Lakhanat,
1992, Page No. - 03
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Nazir has praised God in this nazm. Here, he tells us that God is beyond our
sense and imagination. Here's a poem —

tum shahe duniyao din ho ya muhammad mustafa

sar girohe musalamin ho ya muhammad mustafa

hakime dine matin ho ya muhammad mustafa

qiblaai ahale yakin ho ya muhammad mustafa

rahamatul lil alami ho ya muhammad mustafa®™

Nazir has glorified Hazrat Muhammad Sahab in this nazm. The syntax of this
nazm is almost of Persian. —

din rat maci an ke khaibar ki larat

aur fatah kai roza talak hath na ai

le nadeali haqa ne payambar ko bhijai

jibril ne yah bat vahin an sunai

yah garha to kisi tarah na javega ukhara

aur yin hi bahut roza talak tum se larega
laskar pe larat ka bara bojh parega

pamal na ho, khaka men haragij na garega
jab tak na ali an ke is garha pe charhega

yah garha to usi $ah se javega ukhara'®

The poem “khaibar ki larai” is a mythological composition in Islamic
philosophy. The syntax is Khadi Boli, but the words are frequently Persian. The
important point to remember here is that when Nazir approaches Islam in his writing,
religious education becomes more effective in his works. His compositions are
influenced by religious education wherever he talks about Allah, the Prophet, and

Islamic myths in his poetry.

As previously stated, Nazir's composition in Brajbhasha is limited, but the
essence of Braj can be found in his poetic language frequently. In fact, Nazir's poetic
field was Braj itself. In addition, a large portion of his contemporary writings were
written in Braj. As a result, he was powerless to resist the influence of Brajbhasha. Braj's

diction appears frequently in his poems. As an example —

15 Ibid., Page - 22
16 Ibid., Page — 50,51
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hai rit janam ki yon hoti, jis ghar men bala hota hai

us mandal men har man bhitar sukh cain dobala hota hai
sab bat bitha ki bhiile hain, jab bhola-bhala hota hai

ananda mandile bajat hain, nit bhavan ujala hota hai

yon nek nachattar lete hain, is duniyan men sansar janama
par unake aur hi lacchan hain jab lete hain avatar janama
subh saat se yon duniyan men avatar garabh men date hain
jo narad muni hain dhyan bhale sab unaka bhed batate hain
vah nek mahiirat se jis dam is srusti men janme jate hain
jo lila racant hoti hai vah riip yah ja dikhalate hain

yon dekhane men aur kahane men, vah riip to bale hote hain

par bale hi pan men unake upakar nirale hote hain'’

The syntax in the preceding lines is typically Khari-Boli, but the vocabulary is
clearly Brajbhasha. These are the words of Brajbhasha: Nachhattara, Rta, Janama, Bith,
Bjata, Lachhana, Garabha, and so on. In this 31-line stanza, Nazir has composed the

entire story of Krishna's birth. Here's another example —

jab kheli holi nanda lalan hans hans nandaganv basaiyan men

nar nari ko ananda hue khusavakti chori chaiyan men

kuch bhira hui un galiyon men kuch log thaththa ataiyan men

khusahali jhamaki car taraf kuch ghar-ghar kuch caupayyan men

daf baje, rag aur ranga hue, holi khelan ki jhamakan men

gulasor gulal aur ranga pare hui dhiim kadam ki chaiyan men

har jagah hori khelan ki taiyari sab ranga jatana

amboh hue khusavakti ke aur ais khusi ke riip barana

picakari jhamaki hathon men aur jhamake tan ke sab abarana

har an har ik nar nari se hori khelan lage nanda lalana

daf baje, rag aur ranga hue, holi khelan ki jhamakan men

gulasor gulal aur ranga pare hui dhiim kadam ki chaiyan men?®

Along with the diction, the influence of Braj in syntax can be seen in this poem.
One thing to note is that wherever Krishna appears, the influence of Braj can be clearly
seen in the poem's language. Even in the presented poem, the word Brajbhasha can be

clearly seen. Words like basaiyana, chhaiyna, ataiyna, chaupyyana, horkhelana,

17 Ibid., Page -554
18 Ibid., Page - 366
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barana represent Braj, and we can find Nazir's abundance of Brajbhasha words in

descriptions of Braj's festivals and fairs. Have a look —

kot akar bahane aur misase

mil raha hai, mila hai dil jisase
hote haian a milap jis tisa se

lara raha hai kot kahin risa se

kot khoya gaya hai majlisa se

kaun chillae piichie kis se

kohani, baajii men lag rahe ghisse
aur dhakka pela, aur dhamandhisse
ranga hai riip hai, jhamela hai

zor baldev ji ka mela hai'

The theme of Nazir's language is determined by the subject on which he is
writing. When he writes about Islam, he uses Arabic and, in particular, Persian as his
primary language of composition. When he speaks about Krishna, the festivals and
fairs of Agra-Mathura, and the place, Braj, his language is filled with Brajbhasha
words. Many examples can be found in his compositions, some of which have been

described here.

Despite the fact that Nazir has used both Braj and Persian in his poem, the basic
structure, syntax, and supporting verbs are all in Khadi Boli. Such poems include
myths about Islam and other similar topics, in which the poem begins with the Persian
formation but ends with Khadi Boli. In this context, we can see the poem Mojiza
Hazaratali Alaihisslam, which is about the justice of oppressed gryphons. In the first
verse, Persian words such as muhibbane, dost-dar, mojiza, saha, askara, aza-nakla, hazmat,
namadara’ ('E[%Eﬁ, Eﬁﬁ-ﬂﬂ, Ihﬁl\_ﬂ, TG, HARDPR, 3vl-ddd, gRHd, ATHGR) are used, but

except for one or two words, the rest of the verse is in Hindi. The verb 'ljo' is a Braj

word. We can identify Nazir's legacy here, which is the formation of composite culture.
Other poems include ' I$hq Allah ' and ' Tarif Panjatan Pak.' In Nazir's poem, we also
find Dakkani's spark. Like -

hamako to par unhon se adab ke khayal hain /

aksar unhon ke bhes men sahib kamal hain I/

jo kuch murad mango yah bar laven hijare /P°

19 Ibid., Page - 389
20 Ibid., Page - 508
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The use of 'unhon' in these lines reflects Dakkani's influence.

In fact, Nazir preferred Khadi Boli because it was a local dialect. The majority
of his works are written in the refined Khadi Boli —-

jab adami ke hal pe ati hai muflisi

kis tarah se usako satati hai muflist

pyasa tamam roza bithati hai muflisi

bhitka tamam rat sulati hai muflisi

yah dukh vah jane jis pe ki ati hai muflisi

xxx

kya baqt tha vah ham the jab diidh ke catore

har an ancalon ke mamiir the katore

panvon men kale tike, hathon men nile dore

ya canda st ho strata, ya sanvare va gore

kya sair dekhate hain yah tifla sir khore?

XXX

jab at holi ranga bhari, so nazo ada se mataka-mataka

aur ghunghat ke pat khol diye, vah riip dikhaya chamaka-chamaka

kuch mukhara karata damaka-damaka kuch abaran karata jhalaka-jhalaka

jab panva rakha khusavakti se tab payal baji jhanaka-jhanaka

kuch uchalen, sainen naza bharen, kuch kiiden ahen thiraka-thiraka

yah riip dikhakar holi ke, jab nain rasile tuk matake

mangavaye thal gulalon ke, bhar dale rangon se matake

fir swanga bahut taiyar hue, aur thath khusi ke jhurmutake

gul or hue khus hali ke, aur nachane gane ke khatake

maradangen baji, tal baje, kuchh khanaka-khanaka kuch dhanaka-dhanak?3

These lines clearly show the form of Nazir's language. Satati, bithati, sulati,
matak, chamaka, thiraka, khataka, katore, chatore, and other verbs are unique to Khadi
Boli. Nazir's language is almost as refined as modern Hindi. Even a layperson who
knows basic Hindi will be able to understand it. Nazir has used words from everyday
life. Nazir has taken words from ordinary people's lives. The word Thurmutake,'

which means a group of shrubs, appears in the preceding verse. There is also a popular

21 Ibid., Page - 259
22 Ibid., Page - 280
23 Ibid., Page - 355
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phrase in Hindi, 'Thurmuta marna," which gives the sense of 'to beat a group.' See also
'Mardange,' which is the same form of 'Mridang' that becomes 'Mardang' or 'Mirdang'
due to rusticity. 'Bakta’ is a rustic form of the word 'Vakta," which means time. The

language of these compositions is similar to the above poem —

‘bara-bar ati hai muzako madhur yad bachapan ter1
gaya le gaya tu jivan ki sabase masta khushi mer1
cinta-rahit khelana-khana vah firana nirbhaya svacchanda
kaise bhula ja sakata hai bachapan ka atulit ananda?
uncha-nic ka jnan nahin tha chuachut kisane jani?
banit hui thi vahan zoanpart aur citharon men rani
kiye dudh ke kulle maianne chiis angtitha sudha piya
kilakart killol machakar stna ghar abad kiya
rona aur machal jana bhi kya ananda dikhate the
bare - bare moti - se ansii jayamala pahanate the*
(mera naya bachapana, Subhadra Kumari Chauhana)
XXX

sajana! holi a1 hai! sukh se hansana

jibhar gana

masti se man ko bahalana

parva ho gaya aja-

sajana! holi a1 hai! hansane hamako a1 hai!®»

(sajana! holi a1 hai! , Fanishvaranath Renu)

Although Nazir's works contain Persian and Brajbhasha vocabulary, Nazir's
Khadi-Boli, or what we now call Hindi, has a larger scope than Persian and Brajbhasha.
When he was writing, there was no distinction between Hindi and Urdu. This
language was known by the names Hindi, Hindavi, and Hindustani at the time. While
reading the history of Urdu literature, we will come across many such poets who use
the name Hindi / Hindvsi, etc. for their language, but we call them Urdu today. Such
names include Bahauddin 'Bajan (15th century), Nusrati (15th century), and others.

Many linguists paid attention to Nazir at the end of the 18th century and the
beginning of the 19th century, when the Hindi-Urdu dispute was shaping up. A
notable scholar Padma Singh Sharma wrote - 'What should be the colloquial language
of ordinary people, poems of Zafar, Nazir and Hali represent that, these three great

24 https://kaavyaalaya.org/meraa_nayaa_bachpan
25 http://kavitakosh.org/kk/
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poets were scholars of Arabic-Persian; it was not difficult for them to write in such a
difficult and incomprehensible language, but they wrote poems in such a simple,
succinct, and sweet language. In terms of language and sentiment, Nazir's poetry

embodies 'Pure Hindustani.'?

The argument of this discussion is that if we consider just one Ritikal poet,
Nazir, he has many shades in his poetry, numerous kinds of poems, various features
of poetic language, and diversity in contents. The scope is so broad that narrow-
minded criticism fails to comprehend Nazir. When Firaq Gorakhpuri says, "Nazir was
born before his time," he is referring to the poet's uniqueness. The reason for Nazir's
ignorance in the histories and criticism of Urdu and Hindi literature is that we shrink
our view while reading Ritikal poems. We are still unable to depart from the path

blazed by Acharya Ramchandra Shukla's history.
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