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G ¢ z 8dnatlarda Eril Hegemonik Ba ke Kar ké Dur uk
Masculine Hegemonic View and Stand Against in Fine Arts

Hanife Neris Y¢, k S e |

¥ne ¢éekanlar:

1 Bu makalede, plastik sangtapét | arénda ataer kil topl umsal cin:

tartékél maktadér . Bununla birlikte, i kil ve asi

icretim erde meydan okduenrmakta ve karké -ékél makta

T Sanat eserleri ka-énél maz ol arak ¢retildikleri k

elexktirel bilin-Ilenme ve dejikimin aracélareée ol a

T Bu makal enin amacé, go°rsel k¢eltigmdiekseli kpadadols$

topl umsal cinsiyet yapélarée ve temsilleri hakker

el ektirel bakék a-é&sé sunmaktadér.
¥ zErkeke gemen dg¢zen, b¢ten degnyada topl umsal cinsiy
s°yl em pek -0k Keyin yane Sér a gi zl i yor uml a
ger-eklexktiril mesini gerektirirek Teogdmeans ay a kpleakk ¢
sanat sal d¢zl emde kendine yer bul maktadeéer. Sanat
g¢é-S¢z ve bajemlé kélan erkek egemen bakék a-é€s
sanat y aptéaplaunesnadlak ci nsi yet yoruml ayéceé bir me
Topl umsal cinsiyet literate¢re¢e ve g°rsel anal iz
czerindeki akajélayécé et kil earnianti yianpcéetll earr néenkdtae dait
cinsiyet ideolojisinin eri/l di | nasél konuml a|
yel pazeye sahip aktivizm i-erisinde yer alan Akt
°l 2% ¢] é¢ne ve adaletsizlijine karké direnme nok:
edinir. Topl umsal cinsiyet ile ilgild@i konul ar da

kadénl aré akajéda kogummamderzadrrvaeaya K@t ke dem ma )

Anahtar Kelimeler: Er i | Bakék, Erkekl ik, Cihnsiyet, Hegemon

Highlights:

1 This article discusses how patriarchal gender ideology positions masculine language in works of plastic art. |
binary and asymmetrical patriarchal gender constructions are challenged and opposed in discourse and in sc
productions.

1 Works d art inevitably reflect the emotions, desires and experiences of the culture in which they are producec
therefore be agents of critical awareness and change.

1 The aim of this paper is to explore the inherent paradox of power discourse and maspiginities in visual culture
in order to raise awareness about unequal gender structures and representations and to offer a critical perspec
for gender equality
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Abstract: The patriarchal system governs gender relations worldwide. From this perspective, the use of
masculine discourse requirespecific hegemonic viewpoint in its covert interpretations, as well as in many
other aspects. The approach of male domination, which pervades multiple layers of society, also manifests
itself in the realm of art. Many of the established masterpieceslirstuty appear to have been created to
satisfy the malelominant perspective that renders women weak and dependent. This study employs an
interpretive methodology to analyze the gender interpretations found in works of art. By exploring the
relationship ktween gender literature and visual analysis, the study aims to examine the degrading effects
of patriarchal perspectives on women in art. Specifically, the study delves into how the masculine language
of patriarchal gender ideology is positioned in ptaatt works. Activist Art, a broad spectrum of activism,

also examines the potential transformative effects of visual arts against gender disparities, excesses, and
injustices. Activist Art stands against the masculine discourse in issues related to gkisdart aims at
resisting the power centers that marginalize or overlook women in the public sphere.

Keywords: Masculine View, Masculinity, Gender, Hegemony, Activist Art.

Summary

In societies worldwide, the behavior of men and women is influenced noepts like
identity, power, and belonging, resulting in constantly evolving indicators of gender roles. While
there may be regional variations, women are expected to thiii traditional roles, such as
taking care of the family, seffacrificingwillingly, and fulfilling their responsibilities. As a result
of these expectations, men are typically positioned in the public sphere, while women are confined
to the domestic sphere. This sexist approach is dominatiéa byvasculine discourse that depicts
women as dependent on men and shapes their role in society. In many societies, women are
consideredo beweak, inadequate, powerless, unprotected, and incomplete. This perception of

women is reflected in art, which has traditionally been a+dafeinated ield.

Art history has continuously expanded its boundaries to include new ways of interpreting
and understanding its subjects. Scienfiiiogressn the fields of social and personal behaviors,
as well as feminism and questioning the role of women, hadeahsignificant impact on the
perspectives of art theorists. This has led to-@veduation of the position of women artists and
the female image, with much now known about excluded women artists and their use of the female

image.

Feminism has not onharsed fundamental questions about art as both practice and theory,
but also redefined and-tiscussed these issues at all levels. Its impact as an activist discourse on
the masculine gaze in art history calls for a reorganization of the perspectiveh&q@ast and
highlights the necessity of evaluating artworks through different perspectives and gender equality.
Art that includes gender issues offers diverse perspectives to create a fair, equitable society.
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The patriarchal perspective underlies cultinedemony and the concept of the male gaze,
which privileges men and devalues women. This entrenched gender polarization affects the
production and interpretation of challenging art objects. This paper engages with notions of
patriarchy present in society@ visual production, addressing the gender liberation that women
have brought and continue to bringhe works of art. It also explores their efforts in questioning
prejudices that privilege men and providing spaces for women to challenge patriaectlgy th
creating environments that can be changed, subverted, and reconstructed to achieve equality

against oppressive, degrading, and abusive approaches.

Girick

Yi rminci yé¢zyeéeél én baxklaréndan bu yana f
erkeklerar kamdeéeayéeran roll erin, °czel l ikl eri
sosyal ol arak i nka eMadarlidea JBwdc aitftaod e/ ae tglir ke,
erkekler ve kadéenl ar araseéndaki Mmexemdrrakitle,r é
i hl al edi | mesi vV e do°n¢kKt gr ¢l mesi ne i Ii kkin

kavramdeéer Toplum taraféndan belirlenen baz

aykere davraneéekl ar é (Charhgna20l6snBywecamael amaktdad

gi bi sanatta veya topl umsal cinsiyete dayal
cinsel v e t otpal nuermsl aal makyiamlyi®jniel i k k¢l t ¢gr el S ¢
d°n¢kegm ve stilizasyon yoluyla ifade araceé

yansétmak ve alternatifler yarat mak (Chacons o mut
2016:5).

Topl umsal cinsiyet kavr amé, kadenl arén ©
-ékekeyla yakéendan ilikkilendirilmixktir. Bu
erkekl ere tanénan hakl aré,eniymiecal é&l at meye
1960' Il ardan bu yana feminist sanat tarihini
izl eyicisi ol arak temsilinin elextirel bir vy

pratiklerde toplumsal nisi y et tasvirinin daha gdanolamak bi r
saj |l ademekiedir€9I mgli yet czerinden tanémlanan r ol
tari hsel ol ar ak topl umda hekem séren kel t ¢

dayanm&t adér .

Bug¢ne kadar yapeéelan -al é&kmal ar, topl uml
nor ml ar @énén ataerkilli]je dayandeéej éneé kaneéet |
s¢rdegreé¢elen ayrémcél ek ve adal eésl eg]Jéekiackeéel
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Kkinci ol ar ak, se-ilen sanat eserlerinin he
odak| aManm@girt (E9B7)ifadesiyleer k ek bakéké kavr amé, gers
ol an erkek egemenliji ve ¢stenl ] éingnyanséma
ol duj unu ° n@uhey 1967e83B44)dnra g°re ACinsl er ar as:
Kur ul u bir d¢nya deéegzeninde, bakmaktan al én:

b°l ¢nm¢k dMuvayn2®iB8:0286) o

Bumakalep | ast i k s a ratadarkil tpppumsaltcinseyet igleoldjiginei | di | i n
konuml anhdétdemakt ader . Bununla birlikte, i K
kurgularéna s°ylemde ve bazé sanatsal creti
Sanat eserl eri ka- é&nélnmadzu yaoglud raar k& n&r, e tairlzauil kalr
yansétér ve bu nedenle elexktirel bilin-1enme
ge°rsel kel tegrdeki i ktidar s°%yl emi ve -0kl u e
toplumsal cins y e t yapélareée ve temsilleri hakkeénda
ekitlijini ama-|ayan elektirel bakék a-ésé s

Sanatta Eri/l Bakékén Sunumu

Yézyéell ar boyunca kadéenl arén sanat-€é& ol ma
dam az férsaté ol muk ve izin verildijJinde | se
eserleri, tari hsel ol arak ge¢-1¢ erkek bedenl
karkel ék, kadénl ar sanat zev&nl erimdeayaoyalnn

°zneler olarak ya da d°n¢kegml ¢ ol armtktieprivalk - |

kadén imgesinin Batée sanmé@Gamndecxze- kKladgay ygrmr uc
t anéml airkemayén é° nzeaamanda bel irli g°%°r ¢k wvuek tiuzl e
M¢stehcen beden, sénér velpyatedveral ¢ ke isesrsineg

sajlamak yerine izleyiciyi (Lead dOERNEGM 4T etne nice
ama-|l aréndan biri, kadén cinsel(lLeddel84:6) ni n - e

Akademik disipin k anomalras@nda en tehlikeli, en er
ol anl aréndan bir i(Antmenp2008:t16l1 ¥ anahi ekkeaknkdlur mes
androsentrizm tam anloktnniiy Aralrosentrik pradtiklemerkekteenz c i |

deneyimlerinin kgdeael heenki ni aebid¢izrenl enmesi n

tarafséez Dbir kriter yaratabilir olarak g°r ¢l
yazarl ar (Cixous gibi), fallosentrizm veya
sanbol i k temsilindeki ©°nemine dikkat -ekmek i
Derrida ve Lacanén -alékmaséndan tg¢gretilen b
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t anéml ay a n(Pilbherve Whelehann2016:rQixous gibi postmodern feminist yazarlar
fallogosentri k dil i n deennleeydiinjiii nria svyeo fbeeIn ligemkl treienrc
(Tong, 2009: 270)

Yi rminci yé¢zyeél én sonl aréna kadar sanat ot
gfmezdem gel dijJiiglr¢gomekalademi de dansokbdDuab®8i
of Art, Gardneroin Art ThrougltkiThel Agesn,daGdm
sanat-énén Hasélrmak keassetdirannemea)mak t a dari .hi Sa al é
bunun ¢zerinden verilen ejitim, bir kereéel ma
er kek perspektifinden, erkek sanat-élareéen vy
(Eadie, 1983: 1)Bu kér él ma noktal ar én®.n yenz y°énle md an wemr

yéell ara kadalumdawzaun osl¢arne -vid itselk sbandbhat eyl a
feminizmin etkisiyle geliken feminist sanat
sanat éen i - i n dSofinspae Angoiasola)aria voh ®osterwydkachel Ruysch

Rosalba Carriera, Angelica Kaufém ve VigleeLebrung i b i kendi zamaneéenda

ressamlarén cinsiyet ayréemcéel éjéyl a-o%kr dahde
fazl akasdgadasladhuwmjarmcay a -(ldakia veécklin, &976: 44)aneway

(1974)veLauter (1980p r akt ér mal ar énda Rubens, I ngres, M:
Rosenqui st ve Wassel man gibi -ok tanénan san
ger-ejinin ve kadén!l e&kndmljiijneni mi zdnog§taséadiel nge s
S ¢ r me k tBerdar (1996) 6% r me Bd@deRmben s, |l ngres ve Tit]
kadén imgeleriniei cgeskiji-éphankeéejéenené i nc:
cinsel duygul arénén bir dekavurumu defj il S

taleplerinin arz edilrasidir(Berger, 1999: 52)

T¢e¢mybapét batdakifakt ©r kadéeén bedeninin tei

hemde izl eyen ©°zne rollerini oynar . Kmaj éneé
korkutucu bir © flead d9EID)Faicaeat (203Hguunl alr e | iibedent i ] i
modern d°nemde, gésceéen test edi | di Ji ve d¢ze
haline gel micktir. Bu bajlamda gg¢ -, bedenl e
uygul adekéntriol osi stemiyle birlikte kurulur.

zor |l amabaekial hir yerden bireyin ¢zerinde den
denetl eyen ve d¢gzenleyen bir i -tenkvgestetkkt ir
tekrarl arla ¢retilen kadéen bedeninin bi-imle
bedeni , kend:i t emel dék hatlareéyla s¢gsl enmi

Byl ece hem topl umsal ied &keelnldea rna Wy, wm nd @jmlea me
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gécén kull anél dej é nlead, 1PH:al0)et Kand é nM earrmetkdem dar
zevklerinin temaskal erdleanr ylokm udhe b£¥%yle kilatherkil ol ar
k¢l téer sahnelerine bakmak ve bundan hokl anma
be¢réenmel er i de gerekmektedir. Kadeéenl ar i -1
akaj gkagdé ¢nt ¢l erden mazokistik bir (Amtreemk al r
2008: 242)

Yi rminci yé¢zyeéel én bakénda kadeéenl ar i -1 n
°czell ikl eri belirleyen wunsurlaréyla birlikt
cinsiyetler arasé bir fdg¢rBum hematyapl @mweéxlein
topl umsal cinsiyet roll erTaeamsiillii xk&ti ,n kadé nlse
nas el algel adekl aré vekatdgmel amd@&hlean enédn na

sunul duj u wiel dkigkiinlilnenidncel enmes.i bajl aménda

5 c (¢l

al a
kad

|l aréndan birisidir., Kadén imgesinin inka

(]
>

ék tipinin niteliklerini g¢-| eestlarim me k

(o
=]
(@]

i ni sajlamlakteérdéjé i-in feminizmin «L
€l masée ger eken Bkeamwelrared gr? rkei r2i0si yqlzmlEK tc
kérél mék ol mal aréna rjajkmamnm miertii rhi rT ok loiukses iLle

gi bi ressamlar én tabl ol arénda fahi ke ol mal
dej i kKt (Bergai, k909: 242)Top | ums al cinsiyet Kimliji k
erkekli k ve kadeénl éjén k¢gltegrel ve sosyal in
i mgesi temsili o g¢ne kadamrkiteegéinendoi I iun d
-ajén ejilimertaglagtrboboyekdopalr pant hagema

i mgesi ,yebhami ameékt &ér . O d°neme kadar sg¢re ge
mefhum, toplumsal cinsiyet ve°glerv °zel | i kl e 19606 IBarzaimamm s o
ar al kjae@dha i mgesi dojurgan, kéreéelgan, beden,

ol masée 1960 sonr desyea ka&ddasdn kKbheddemiet¢g zmelreirn n y ¢z
bedenine olan s°yl emini, bedensel ol arak keck
noktasénéen temel prensiplerinde Dbiri i se ge-
tekrar et memek ol anakl édeér .y&manaal maya hbadlea
°] -¢de Feminizmin getirdif5].i elextirilerle bi
-abal ar eyl a (Coana,Peterdomva kathevds £2020. 14)

Kadénl arén yakam deneyi mi, s arkoauo | ynapn@tk| are
muhatapa | € n maMmédketrénri.z mi n sanat-€& miti, kadén vey
dékenda durdujunu ve bu nedenle evrensel de
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ol arak i1 fade et mekte ©° @EHgnanond,dld7d: B5Bumunla berabers ay m
Avrupa'da ve Amer i kbad kdéak @ ifre nde m ehre r6 ezvar neanrs ehbl e
al geesre- evel ®mik k @aima g¢zel sanatl arén g¢-1 ¢ng

dijerlerinin deneyimlerini b a s (Hammond,K977:35) n Kk u

Bir-ok yazar 0 dSmithe kO87)y & lky @k eépistethatofkgl®© acy k e 0
(MacKinnon, 1982: 65&%58) a k ad e mi k teori Ve arakter mal a

dej i nmi k| dMaghard, 1996)oB ialrgaikb sayél an «kKeyi mr éenrdialn -

kaynakl andejée algésé, kadéen -aKadmal arénég?®g
gel i nen annel i Kk veya cinsel Kiddet gi bi °
deneyimlerini analiz edeniryeni kavram ve teo

Il rigaray, kapgédahiatmiakem iat bcuj un (bedensel
aseéel deneyi mini s¢rdegrmek yerine) be¢ten bir

Lacancé ayna evresiyle kar knél akkutlél racal egelflir l&keasdeek

erkek ©°zneyli ters bir yapeéda yanseétarak hay
olmadan, beslemektiBa k ka bi r a-lkamdi niisne gafar dipraksasye n

konumunu yinelmi K ® Ay né meémi ddahilinde simgesel defj i
aynaya 1 htiya- var Bel ki de kadéena? Ev«

ol makseéezén. Kadén, erkejin ar zuyPastl®2@D:146)d €] €

Kadeénl ar én payererinint Bl i t¢ ¥ e ngzdmiaggéhd taeymmae €
l rigaray' én cinsel eKitsizIlijin ortadéekn k al
I ddi as éyl aolachwejnk Agtlariegnldegrl. e k on o mi cinsel farl
hal e gel mesine il zin ver melzar alkr i gmammle @& de jilay(
dejerlendieviem bgt gnkegk¢, sadeveant aknl aima be
t a rKéard.étneémms i | biveonumb e g e kRt ur ar zusu, i mgel emi e
i fade bul amaz ndnKatdekt bgur di Dékkeanmeéek, basteéer
her zaman bakka bir yerdedir. fAAcéséné -ekt.i
d¢zene bajlanmék ol an temsi |l | er (Pestli2d09: k4K)i i - i

As el cinsel farkl él eé] e nn éktaamamarykaicla] €i gteam e
°rten g°r¢negrdeki cinsel farkl él ek tesis edi
hi-bir zaman r ol al madejée bir oyuna kateéel mak
asl enda bu s¢tarte"DPPrdEnkkayberil Il iJi "™ ¢styg¢
et mek i -in gerekl:| ol an, ataer kil bir bul uk

Ama-, ©°n¢gnde durané yansétmakt ér . Bu.Uydud uk - a
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dikillijin maskelenmesi veya cinsel farkl el é
°rtbas etmeye yar ark. firkkilleilke ] A amadbkiakd geeréin | gee

eksi kli k veya bok aynai ofatbhbastanmeVangajar
gesteri ki, bedeninin "fetiklexxtirilmesi', a
mal zemel er , kadeénl aren b¢reéendekl eri her t¢r

vaatetmeny et i y | e(Postl 200921483 | ér "

¢tajdak samnbaetl id¢mnyaské& °r | er de i-ine al a
izl eyiciler, sanat-éel ar, sanat el exktirmenler
ajéen i-indeBwérla&lrimakth&débirinde-gkanrab&anoad

uzun araktermal aré gerektirmektedir.

G°rsel 1.
Frida Kahlo, SeHPortrait with Cropped Hair, 1940

Meksi kal e sanat - e FLr9i5d49 kaHhléx'mawsre ndal,9 0
Ot oportre' deki er keksi gor ¢mlgumrgk e ni ddda had € g edn
sénérl aréné mekrul aktérmaya y°nel ik &Krattehre bi
Kollwitz'in (18671 945) , hem erkek hem de kadén cinsiye
zamanda g¢-1 ¢ rbaitrmaski yia-siin ihfeard ei kyiasi ni birl ex

ekitlijine tanéekl ek etmicktir.

Kadeén sanat-él arén sanat tarihinde yer al
Erkek sanat-élarén O0b¢gy¢kod esckéand egdn ate- éolnd raér
a-eéséendan engel texkkil etmektedir. Kadeéenl ar é
kabul edi | mesi °nemlidir. Bir kadénén bakar
bakardéj éna g°re dean ®dBa, b dbkaxraakiylai rulmokt ér ar
°© zsay@hkichgor 1975:1108) 1970061 er de Judy Chicdgdpu Mir
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