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Abstract 

The Trees 

was founded and it contradicts its main founding principles. The aim of the article is to demonstrate 

how the writer of the twenty-

truth through the violence of lynching. As the novel is both a detective fiction and a horror fantasy, 

the article shows that through these genres, the story exceeds white cruelty and black victimhood to 

understand black agency. The article asserts that the theory Everett presents is that in order to 

perceive a black body, there must be a white one. In The Trees

terrorism disguising as police procedural and comedy, Everett provides a satirical narrative answer 

m deferred 

does explode, fall and descend. This witty novel of revenge and reckoning is a narrative condemning 

racial violence with strokes, and what stands at its core is the idea that Black deaths matter. 
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Percival 
social satire and the master of a rage tempered by his diction. At the center of his work, he grapples with 
the complexities of race and privilege surrealistically. In Erasure (2001), his central character is a Black 
academic who says egad, dresses like a preppy, plays squash, and writes dense experimental fiction. 

f a fake 
My Pafology, the book within the book, is a wicked parody of works that are 

My Pafology
to Fuck, and the book becomes an overnight sensation. In I Am Not Sidney Poitier (2009), Everett turns 
his eye on a young wealthy Black person living in the household of Ted Turner mystifies preconceptions 

of what Black means, or there is his 1999 novel Glyph, in which a baby with an IQ of 475 recalls his 
infancy and comments on Barthes and Derrida. On the other hand, in The Trees (2021), Everett crafts a 
comic judgment of whiteness and an argument for justice with a Twainian wit and meanness. What 

hat Black deaths matter. The novel begins with the description of 
the town: Money, Mississippi, looks exactly like it sounds. Named in that persistent Southern tradition 
of irony and with the attendant tradition of nescience, the name becomes slightly sad, a marker of self- 

 The small 
town in the novel has the characteristics of 19th century values. In some instances the town is defined 

-

-
ck in the prewar 

world views of the people are narrated to demonstrate how racism still dominates in the United States. 
The infamous reputation of the place is repeated as a tangible example of bigotry and white supremacy. 

and behave has many clues about their racist worldview. The use of politically incorrect language 
- - -  

regional stereotypes about the South are used to define the people in the town throughout the book like 

Jim being African American detectives were not welcomed in the town. Ed says to his colleague:  

- ,       

 Mississippi. The important part of that is the word Mississippi.    

  saying? 

-This is the twenty-  

-  back there in Trump caps. (44) 

When they were investigating one of the murders, they asked the wife of the victim if she has any close 

another instance another 

instance a woman testifies saying how scared they were seeing the black corpse at the murder scene: 

 The Trees is an unbiased expression of radical activism 
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that takes the rea
The Trees miraculously manages to do 

with its mixture of comedy and historical rage is to deliver a wildly satisfying dream of retributive justice 
The Trees is a monument to the dead. 

irony

caricature, and the actions of this feckless clan are played as broad knockabout, almost like a reverse 

purpose to this cruel humour emerges. Wheat is found dead and brutally disfigured, with the mutilated 
corpse of a young Black man next to him, which subsequently goes missing. The same thing happens to 
Junior Junior, with the same disappearing cadaver, and all at once w
horror and historical reality collide in dreadful revelation. We are presented with a ghostly yet corporeal 

-
year-old Emmett Till was lynched in 1955, after being accused by a white woman of making suggestive 
remarks. We learn that Granny C is that woman, and the corpse is Emmett, returned to take his revenge 
on her descendants. As this phenomenon is repeated elsewhere, the crime genre comes into play, 

interrogating notions of justice and law enforcement in a racist culture. Two Black officers of the 
Mississippi Bureau of Investigation provide a wise-cracking double act full of dry observation. When 
asked by an FBI agent w

white murder victims found with the bodies of lynched Black or Asian Americans. However, this is not 
so much a mystery to be solved, rather a greater crime to be addressed: a police procedural that 
investigates the lack of any due process in the past, where the crime scene is history itself. An academic, 
Damon Thruff, who meets with Mama Z, a 105-year-old survivor of Money who has chronicled lynchings 

n such a topic without an 

atrocity, the author takes a chapter to simply list them all in his own act of remembrance, and, in a nod 
to his earlier work, has 

 to the case of her own murdered 

panic, a sense of an impending reckoning, but also a feeling that any real resolution is beyond these 
pages. The genius of this novel is that in an age of populism, it goes on the offensive, using popular forms 
to address a deep political issue as page-turning comic hor -up call, as well as a 
literary compensation. What is truly disturbing is that in the 20 years between Erasure and The Trees 
we appear at times to be going backwards in terms of consciousness, so that an African American word 
for Awakening can now be used as a disparaging term. In his earlier work Everett might have wondered 
that history is a nightmare from which we are trying to awake, but now his analysis is more straight. As 

 In The Trees, Everett carries out this multi-

darksome irony. Though the action takes place in the present, the atmosphere and dialogue, much like 
racial politics of 1950s. When FBI agents are called to investigate a mysterious spate of 
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murders of white people in a Mississippi town that suspiciously bear the hallmarks of the Emmett Till 
-loving coroner named Reverend Doctor 

Cad Fondle and a biracial waitress named Gertrude who goes by the nickname of Dixie, a term almost 

Elvis Presley and Bil  The Trees includes a wild, wide-ranging cast of characters. The 
frustrated Sheriff Red Jetty fruitlessly searches for clues while monitoring his clueless deputies. 
Gertrude, working under a pseudonym in a local diner, is the Virgil to the 

-grandmother, shows the detectives the dark underside of the 
-nosed Special Agent Herberta Hind is sent 

by the FBI to assist the baffled detectives but winds up just as confused as them. This gives you only a 

colorful. The book snowballs slowly, gathering momentum as the det
regresses, as the investigators get ever more desperate for leads, and as the violence spreads nationwide. 
White people start turning up dead with the same body beside them. Meanwhile, racial tensions reach a 
fever pitch. Local members of the Ku Klux Klan in Money start preparing for a race war. Black characters 

-worsening 

becomes the closest thing they have to a lead. Certainly, death is no stranger to Money, Mississippi, 
where strange fruit grew abundant. Of course, death is never a stranger anywhere in this country. The 
soil is laden with the blood of massacres and genocide. Everett appears to have dipped his pen in this 
blood to write The Trees. The book reads like an open wound. A full chapter contains nothing but the 

the invitation of Gertrude to scour great-
along with Mama Z, who volunteers her files. Seeing them, he is compelled to write down in pencil every 
name he encounters. He explains to Mama Z: 

 they get a few more seconds here. Do you know what I mean? I would never 
 

 

 

 (184) 

trauma hoping only to expose the wound, not dress it. But the violence of the book, the violence of 
lynching, surpasses any attempt to describe it. This explains why Everett employs so many genres to 

-long reign of terror. A detective novel, a ghost story, a tale of 
body horror, or any concatenation of genres must tremble before the barbarousness of American racial 
violence. He must operate within and between these genres to keep the violence at sufficient remove to 
open space for his use of the god-like third person omniscient. Jim and Ed erect a similar barrier between 
themselves and their work. Though they may secretly sympathize with the assassin, they continue 

keep the ca

peoples, or the exploitation of immigrants, the barbarity contradicts its founding values, so any 
confrontation with the past must explode its self-conception. Even the seasoned detectives see violence 
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that beggars belief. The detectives track the disappearing corpse to a cadaver company in Chicago where 
 

the present just as much as in the past. Everett uses humor throughout the novel to depict the degree of 
racism. He makes jokes about the confederate statue in the town. Jim says: Look at that piece of shit, 

 
murders and a town full of people with dangerous racial mindset have an intention to soften the 
harshness of the situation. The presentation of violence and death with irony and humor also 

demonstrates how these have become an inescapable part of African American lives. Caricaturing and 

which is continuing through centuries, but shows how this mindset which still continues is becoming 
more and more ridiculous in this century. However, the developments in the town prove the opposite. 
Indeed, there is a racist organization in the town. Their oath says:  

I have done passed the Yellow Dog and stand here a member of the Grand Invisible Empire. I vow to 
protect the God given rights of the White race from all aliens, be they Black, yellow, red or Jew. I 
pledge to follow to the letter the orders of my superior, the Grand Dragon of the Majestic Order of 
Knights of the Ku Klux Klan, as passed down through the duly elected Grand Kleagle of my chapter. 
Rocka rocka shu ba day! We is the Klan of the USA. (97) 

back to the old tried-and-true 

old-fashioned views about different races can still dominate in twenty-first century. The members of the 
group defend th

vel is how racism still continues in twenty-
first-century especially in the deep South with political agenda supporting it. There are many references 
in the novel which prove that the Trump presidency and evangelicalism feed the racist ideology. At the 
end of the novel, there is a speech from Trump, as breaking news:  

are not White like Americans are supposed to be. Make America great again. Something terrible is 
happening in our tows and on our streets. Good White Americans are being targeted for violence, 

. (292-3) 

would never say the n-word. 

-word (293). And the speech continues with him repeating the word 
over and over again and denying it. This exaggerated racist manner of the president is a direct criticism 
of the Trump administration. Though it is a fictional account, it goes hand in hand with his policies 

during his presidency. Sometimes even more illogical than his speech in the novel. The novel draws 
similarities between the horrors of the past and the contemporary bigotry for the twenty-first-century 
reader. The reminding of the past crimes creates a collective nightmare where the present is no different 
than the past. History repeating itself, the lynching of thousands of African American people in the South 
beginning with the reconstruction era in American history dominates the narration although it used to 
be regarded as something of the past. One of the black residents of the town is a 100 years old Mama Z. 
Her library is filled with large file cabinets containing the names of the dead and lynched African 
American people since she was born. She says the names of 7006 people who had been lynched since 
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1913 are recorded and stored in her room (210). Through the story, Everett stays as a neutral narrator 
and by refusing to declare the killers whoever they might be, he uses an unsafe technique reflecting the 
prayers that the American media adopts. All these names explicitly show the injustices done to their 
races throughout history. The murders happened not because these people are guilty but because they 
are blacks: 
coalesced like one piece, like one body. They were all number and no number at all, many and one, a 

not mere hidden files in a closet. Later he explains why he writes them:  

When I write the names they become real, not just statistics. When I write the names they become 

be able to make up this many names. The names have to be real. They have to be real  
 

The novel also has a chapter consisting of pages and pages of names of the victims only, probably with 
the same intention of reminding the readers of the reality and horror of these deaths. It is not only about 
reminding us of the past but also how today these people still face injustices and deaths not different 

over the world, but when the killing is slow and spread over a hundred years, no one notices. Where 
This time Everett 

creates a terrifying environment for the whites in The Trees. The serial murders of the whites in the town 

 so 

near the dead victims acts as a ghost-like figure which kind of represents the conscience of the white 
public. It reappears every time a death happ

g. Is 

novel prove the never-ending perception of the whites on blacks as potential criminals. Faulkner had 

negrophobia (also termed anti-Blackness), one recurrent example of this is the fear of a black male rape 
of a white woman in such racist societies. Percival Everett aims to create guilt for the descendants who 
did injustice and who did not pay for its consequences. The figure of Granny C is the woman who had 

accused Emerett for whistling at her and thus who 

 the 
results. The plot of the novel shows that it is now the blacks who organize groups to murder the whites, 
the opposite of what had happened in the nineteenth century. This way Everett disrupts the white 
supremacist townspeople who got away with all the killings of innocent people on wrong premises, in 
the name of racial purity. The violent murders they face are a disruptive strategy to show their 
generational evil to their faces. In the novel it states that the woman should pay back what she had done, 
w

  

k organizations who 
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aim at fighting racists, this is a never-
. 

This morning, in Conway, South Carolina, a roving band of Black men rioted through the streets of 

. (254) 

The incidents in the country increased where nearly in every state, black mobs and sometimes Asian 
people attack and kill whites. As the novel narrates the incidents like tv news, it says: In New York City, 

-encrusted Black men waiting 
The Trees assure the reader that those who do injustice will payback for 

and form, The Trees is difficult to name in these terms just as it draws from accepted modes including 

Southern-style gothic, detective fiction and the buddy cop comedy, it generally avoids basic elements of 
these modes. The novel ends with uncertainty unlike any other novels of Everett. The detectives found 
out the responsible for the murder of the first three white victims in Money. However, it is not certain 
who committed the other crimes in various states of the country. The novel ends when the detectives 
came across the academic at the house of Mama Z who has been writing one by one about each and every 
lynching victim in the state since her birth. They saw that she still continues to write the names with 
handwriting one by one showing the reader that racism and discrimination and hate crimes are still 
there to last. In twenty-first century, African American people still experience various brutal attacks 
from society so many years after the Jim Crow laws. These may vary from micro aggressions, and 
stereotyped representations to brutal and unjust police attacks. The mindset of conservative and racist 
white people and the system still constitutes a huge problem for African American people. Percival 
Everett by reminding us of the brutal story of Emmett Till uncovers the horrors of the past; furthermore, 
he narrates the end of the story which took place in 1955 in Mississippi. It shocks the reader by showing 
how racism still dominates in the South in the twenty-first century. Fiction enables him to create a 
different and violent end just like history itself. Though there have been arguments over creating art 
about Black trauma or racial violence specifically after the murder of George Floyd, Everett presents a 
complex cast who cannot achieve a catharsis because the lack of justice but figure their dilemmas; Jim, 
Herberta and Ed struggle wit

Though the novel is fictional justice, by the elements of repetition, and revenge, Everett writes for justice 
in a way that the real world has not yet noticed. He does not leave anyone behind and writes a new story 

-year-old Till. When 
Mama Z appea

 The Trees
present, about the future. He ends the novel both illuminating and mystifying being Thruff as the writer 

:  

 

oked at Ed, then Hind. Gertrude was 
clearly  

 

Outside, in the distance, through the night air, the muffled cry came through, Rise. Rise. 
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The most surprising thing about The Trees 
with lynching, but Everett manages it, mostly in the dialogue between Morgan and Davis, both of whom 
talk with a dry, decisive sense of humor. Everett also has fun with names: his white characters go by Cad 
Fondle, Delroy Digby, Pinch Wheyface, and Hickory Spit. The Trees is a masterpiece of satire that 
overturns the white narrative around race in America. The novel insists that we consider the lack of 
national offence about lynching, which still happens today - consider George Floyd, consider Ahmaud 

es, no one notices. 

lack of consequences for white racism. For every Derek Chauvin who gets sentenced to years in prison, 
there are many more who never get called to account. In The Trees, they finally do, on a scale 

. 
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