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Abstract

The term Mawlid in Islamic culture, stands for many concepts from literature
to fine arts, sociological phenomena to religious services and musical practis-
es. Literally meaning the birth place and time, mawlid especially refers to the
Holy Birth of the Prophet Muhammad (Blessings of Allah be upon Him and His
household - pbuh), the commemoration ceremonies held on the occasion of the
birth anniversary and the literary texts written for the observance of this very
special day. In this respect many mawlid verses were written and Vesiletii'n-
necit (Wasilat al-Najat) by Siileyman Chelebi has gained great reputation in Ot-
toman society. Therefore, the recitation of this certain mawlid verse has become
a tradition and turned self later into a musical form with compositions and im-
provisational recitations. So, the musical recitation of Mawlid verse has turned
into an official musical ceremony in time and settled in Turkish music tradi-
tion as a religious musical form. This study regards mawlid as a musical form
and examines its performers, performance methods, musical characteristics. In
addition to this, it also defines other religious music forms taking place in the
mawlid ceremonies.

Keywords: Mawlid, Turkish Religious Music, Stileyman Chelebi, Tawshih, Ot-
toman Music

Oz

Mevlid terimi edebiyattan giizel sanatlara, sosyolojik olgulardan dini toren-
lere ve misiki uygulamalarina kadar pek ¢ok kavrami ifade etmektedir. Keli-
me anlami olarak dogum yeri ve zamani anlamina gelen Mevlid, 6zellikle Hz.
Muhammed (sav)'in miibarek dogumunu, dogum yildonimii miinasebetiyle
yapilan anma torenlerini ve bu ¢ok 6zel giin miinasebetiyle yazilan edebi me-
tinleri ifade eder. Bu hususta pek ¢ok mevlid manziimesi yazilmis ve Siileyman
Celebi'nin Vesiletii’n-necit adl1 eseri Osmanl toplumunda biiyiik itibar kazan-
mustir. Dolayisiyla bu mevlid manztimesinin okunmasi bir gelenek haline gel-
mis ve daha sonra besteli ve dogaglama olarak icra edilen miizikal bir forma
doniismiistiir. Boylece mevlid manztimesinin miizikal kirdati, zamanla resmi
bir msiki térenine doniismiis ve bir dini msiki formu olarak Tiirk misikisi
gelenegine yerlesmistir. Bu ¢alisma mevlidi miizikal olarak ele almakta ve ic-
racilarimi, icra usullerini, miizikal 6zelliklerini incelemektedir. Bunun yam sira
mevlid torenlerinde yer alan diger dini miizik formlarini da tanimlamaktadar.

Anahtar Kelimeler: Mevlid, Tiirk Din Musikisi, Stileyman Celebi, Tevsih, Os-
manl Miizigi
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Introduction

The word mawlid, which means “birth place and time” in the dictionary,
is used especially in Islamic culture to express the birth of the Holy Prophet
Muhammad (pbuh). The ceremonies performed on this occasion, the works
of literature and musical pieces are accepted as a part of the mawlid tradition
in Ottoman culture.!

There are certain nights in the religion of Islam on which Allah (the Most
High) shows his limitless mercy on his creatures. These nights are regarded
as very special and celebrated by Muslims with prayers, salats and dhikr
ceremonies. These nights can basically listed as: “Lailat al Raghaib”; “Lailat
al Mir’aj”; “Lailat al Bara”; “Lailat al Qadr” and “Lailat al Mawlid an-Nabi”.
Each of them refers to special events, facts in Islamic history, some suras in
the Qur’an and the life of the Prophet Muhammed (pbuh).? On these certain
nights special prayers are practised, certain religious and traditional ceremo-
nies are held and celebrations are made in some of which music takes a great
role and constitutes the whole sum of the certain forms of commemorations
and ceremonies.

Turkish religious music has attributed great importance to the forms of
prayers practised at aforementioned sacred nights of the religion of Islam
and traditions brought up by Muslim states throughout the history. The one
to be held in this study from the musical aspect is the Mawlid an-Nabi Night
at which observance of the holy birth of the Prophet Muhammed (pbuh) is
commemorated with ceremonies including a private musical form of Turkish
religious music called as the name of the night itself: “Mawlid al-Sherif”.

Turkish religious music which was mostly shaped within the framework
of Ottoman culture and civilization is divided into two sub-branches that are:
Music of Mosque and Music of Tekke (Sufi-Dervish Lodge).?

Mawlid, also called as Mawlid al-Sherif (Mevlid-i Serif) is classified as a
musical form under the branch of “Mosque Music” and has its characteristics
of performance settled for over centuries. Current performances of Mawlid
recitations has still been carrying the primary characteristics of the authentic
performances from centuries ago, inherited from the Ottoman State, as docu-
mented in the manuscripts of Mawlid text.*

Ahmet Ozel, “Mevlid”, Tiirkiye Diyanet Vakfi islém Ansiklopedisi (Erisim 09 Ocak 2023).
Nebi Bozkurt, “Kandil”, Tiirkiye Diyanet Vakfi Islam Ansiklopedisi (Erisim 09 Ocak 2023).
Ubeydullah Sezikli, “Tiirk Din Musikisi Formlar1”, Makamlarla Tiirk Din Milsikisi Egitim
Seti, ed.Ubeydullah Sezikli (Istanbul: Dértmevsim Kitap, 2013), 92-124.

4  Fatih Koca - Ahmet Hakki Turabi, “Cami Misikisi”, Tiirk Din Milsikisi El Kitabi, ed. Ahmet
Hakki Turabi (Ankara: Grafiker Yaynlari, 2017), 97
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1. Lost-Forgotten Composition of Mawlid and Improvisational Musical
Recitation of Mawlid

Mawlid, in Turkish religious music, refers to the composed or improvisa-
tional recital of Stileyman Chelebi’s (d. 1422) mathnawi called Vesiletii'n-necit
(1409) (meaning the way of salvation) which attracted great attention espe-
cially in the Ottoman society and special and extensive ceremonies were held
for this purpose.’

Especially in the Ottoman period, the mawlid, which was intensely popu-
lar among the Muslims, was performed on the Holy birthday of the Prophet
Muhammad (pbuh), on blessed days and nights known as kandil, in social
events such as commemoration of religious elders, death, birth, pilgrimage,
and soldier’s farewell, especially wedding and circumcision ceremonies and
etc.®* Mawlid ceremonies has turned into a common custom performed at the
meetings held to share the joys and sorrows of Muslims together.

Some researches states that mawlid may have been composed by Siiley-
man Chelebi or Sindneddin Yusuf.” However, according to other sources the

composer of mawlid is Sekban, a composer of 17th century, from the city of
Bursa (Bursali Sekban).?

This composition of the Mawlid was still in memories and recited until
the end of 19th century, but was forgotten in time despite the great efforts of
Mutafzade Ahmed Efendi who wanted to teach the composition of mawlid
and some other very important religious music compositions.’

What is left from the original composition of mawlid from centuries ago
up to now, is the instructions recorded in the marginal notes on some of the
manuscripts of the Mawlid texts. The magam names, written next to the vers-
es in some manuscripts,'’ indicate the musical progression and guide the re-
citer that which magams should be followed through the verses. So, one who
has practised with a master can recite the mawlid as if he is following the
musical score of the original composition.

According to a study, nineteen manuscripts of mawlid with magam in-
formation are registered dating from 1699 to 1888. A wide range of magams

5  Nuri Ozcan, “Mevlid”, Tiirkiye Diyanet Vakfi Islam Ansiklopedisi (Erisim 11 Ocak 2023).

6  Koca - Turabi, “Cami Misikisi”, s.97

7 Ozcan, “Mevlid”. _ .

8  Ubeydullah Sezikli, “Besteli Mevlid Uzerine Iki Yazma Eser”, Cukurova Universitesi I lahiyat
Fakiiltesi Dergisi, 8/ 1, (Mart 2008), 182

9  Nuri Ozcan, “Ahmed Efendi, Mutafzade”, Tiirkiye Diyanet Vakfi Islam Ansiklopedisi (Eri-

sim 11 Ocak 2023).
10 Ozcan, “Mevlid”.
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has been used in the manuscripts, reaching the number of 40, guiding the
performer with functional references to the musical progression."

The manuscripts gave us the codes of practice that we use today in mawlid
recitations. The sequence of magams, musical forms and their course in the
ceremony bear great resemblance to the instructions in the marginal notes.

2. Mawlid Ensemble

As stated above mawlid is a musical ceremony, not the sole musical recita-
tion of the verse, but the performance a group of musicians-reciters take part
in which a combination of many musical forms in Turkish religious music is
performed. Therefore, there is a need to define the tasks of the musicians in
the ceremony.

There are four groups of people in a mawlid ensemble: Mevlidhan
(Mawlid-khan) Tevsithhan (Tawshih-khan) Asirhan (Ashra-khan) and Dua-
khéan (person of invocation).'? The suffix -han (transliterated as khan in En-
glish) in Turkish that attaches a word refers to the profession of the act the
word defines. In music when attached to a word defining a musical form, it
refers to the musician who performs that certain form and the musician car-
ries it as a title. So, the person who recites mawlid is called Mawlid-khan and
the person who invokes (dud) is called Du4-khan. The same rule applies to
the others in the ensemble.

The number of the people in the mawlid ensemble can be variable. Usu-
ally there should be more than two or more mawlid-khans as there are six
chapters to be recited in the mawlid verse. In a traditional mawlid ensemble
there should be one reciter for each chapter in the verse The tawshih-hans
takes place as a choir of three or more people. In a traditional mawlid ensem-
ble, the number of tawshih-khans should be seven or more people. There can
be more than one Ashra-khan to recite Quran during the ceremony and there
can be more than one Dua-khan. Thus, the the number of people in a mawlid
ensemble can be at least seven and this number may increase up to triple ac-
cording to the formality of the ceremony and the place it is held.

11 Selman Benlioglu, “Mevlid Nasil Okunurdu? Yazma Niishalardaki Makam Kayitlari Uze-
rine Bir Degerlendirme [How Had The Mawlid Been Chanted? An Evaluation on Magam
Records in Manuscripts]”. Cumhuriyet Ilahiyat Dergisi-Cumhuriyet Theology Journal 26/1
(Haziran 2022), 191

12 Sezikli, “Tturk Din Mfsikisi Formlar1”, 106.
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3. Chapters of the Mawlid Verse Recited in the Musical Form

Each chapter in the mawlid ceremony is called “Bahir” and each “ba-
hir” is signified with a name pointing to the topic of the chapter.’® There are
six chapters recited in the musical mawlid ceremony. The first one is called
“Tevhid” or “Miinacat” Bahri. Tevhid means the unity of Allah (the Most
High) His uniqueness, the infinity of His power, the sublimity of His es-
sence. “Miinacat” is generally used in the sense of “begging, invoking and a
prayer of supplication.!”® Therefore, “Tevhid Bahri” (Bahir of Tawhid) can be
defined as a chapter of Allah’s unity and uniqueness. As the second comes
the “Ntr Bahri” (Bahir of Light) narrating that Allah (the Most High) has
created first the light of His Beloved Prophet Muhammad (pbuh) and then
for His sake created the Adam and the universe. The third chapter is called
“Veladet Bahri” (Bahir of the Holy Birth). The chapter depicts the Holy Birth
of the Prophet Muhammad (pbuh).

The following chapter is called as “Merhaba Bahri” (Bahir of Welcoming)
in which the poet Siileyman Chelebi salutes the Prophet Muhammad (pbuh)
after His honouring the earth by His Holy Birth (pbuh) with couplets starting
with “welcome”. The fifth chapter is called “Mir’ac Bahri” (Bahir of Miraj &
Ascension) telling about the heavenly journey (Miraj) of the Prophet (pbuh)
to Almighty Allah (the Most High). The last chapter of the mawlid as a musi-
cal form stands the “Dud Bahri” (Bahir of Invocation).

4, Mawlid as a Musical Form

Mawlid, as a musical form, is not neither a solo nor a choir performance.
The text is recited by a an ensemble, members of which have certain parts
and different tasks during the ceremony as stated above. Mawlid ceremo-
ny does not mean the sole improvisational recitation of the mawlid text but
also includes performances of some other musical forms of Turkish religious
music such as recitation of Qur’an, hymns, tawshihs, salats and qasidahs.
Therefore, the mawlid ceremony, from the musical aspect, can be regarded
as a combination of many composed and improvisational forms of Turkish
religious music.

To be able to have a better understanding of the musical aspect of the
mawlid recitation ceremony, it will be usetful to give brief definitions of the
other forms taking place in the ceremony:

13 Ozcan, “Mevlid”. _

14 Mustafa Ismet Uzun, “Tevhid”, Tiirkiye Diyanet Vakfi Islam Ansiklopedisi (Erisim 12 Ocak
2023).

15 Muhsin Macit, “Miinacat”, Tiirkiye Diyanet Vakfi Islam Ansiklopedisi (Erisim 12 Ocak
2023).
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4.1. Turkish Religious Music Forms Performed in Mawlid Ceremonies
4.1.1. Quran Recitation (Kur’an-1 Kerim Tilaveti)

The recitation of Quran is regarded among the main forms of Turkish reli-
gious music. Though classified under the sub-branch of mosque music, com-
monly takes place in Sufi lodge music as well since it is the main prayers of
the religion of Islam within and among with salat.

Reciting of Quran with maqam or taghanni can be defined basically as
applying music to the recitation of the Quran within limitations. It is basically
reciting with a beautiful voice, nice-sounding tunes or melodies and advised
by the Messenger of Allah (pbuh) in His hadiths:

“Ornament your recital of Quran by beautifying your voices.”

“Try to beautify your voice while reciting. He who does not try to read the Quran
with a beautiful voice is not one of us.”"”

“For everything there is an embellishment (or a decoration), and the embellish-
ment of the Qur’an is a good voice.”*

However, there are certain rules of reciting Quran. The most important of
them is to recite according to the rules of tajwid, which is the discipline deal-
ing with the articulation points of Quranic phonemes and the proper pronun-
ciations of the consonants and vowels. Therefore, while applying music to
recitations, the qariah (reciter) must obey the rules of tajwid and try to avoid
incorrect pronunciation of the Quranic phonemes and letters. The reciter
must not leave the impression that he or she is singing a song, by making too
many transitions between modes (magams) and using too much melodic and
vocal ornaments. This may cause distortion of tajwid rules leading falsifica-
tion of the original meaning which is not something desirable and acceptable.

In Turkish religious music tradition, the recitation of Quran can be per-
formed in each magam, free of a rhythmic scale and extemporaneous. The
recitations performed in mosques, Sufi lodges and any congregations, me-
dium in length, up to ten verses is called Asr-1 Serif (Ashra Sharif) derived
from the Arabic word “ ,:s” meaning ten."” In Mawlid ceremonies recitations
of Quran are performed in the beginning of each chapter and at the end of
the ceremony. The reciter who performs an Ashra Sharif is called Asirhan

(Ashra-khan).

16 “Ibn Mace, “Ikamet”, 176.

17 “Ibn Mace, “Ikamet”, 176.

18 Nureddin Ali b. Ebu Bekr el-Heysemi, Mecmau’l-Bahreyn Fi Zevdid'l-Mucemeyn, (Riyad:
Mektebetii’r-Riisd, 1992), 8 /128. _

19 Muhammed Eroglu, “Asr-1 Serif”, Tiirkiye Diyanet Vakfi Islam Ansiklopedisi (Erisim 25
Ocak 2023).
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4.1.2. Tawshih

The term literally meaning ornamentation, stands as one of the most
artful and aesthetic forms of Turkish religious music which are performed
commonly both in mosque and Sufi lodges®, and specially composed to be
performed between the chapters of Mawlid and Mirajiyyah (Miraciye?®!).??
The poem to be composed generally subjects the eulogies of the Prophet Mu-
hammed (pbuh), His holy birth, ascension and life. The poems are generally
selected from the dewans of the Sufi poets. The tawshihs to be recited be-
tween chapters of mawlid should be compatible in terms of the subject and
the mode (magam) of the recitation and composition. There must be a musi-
cal and semantic relevance.”

Tawshihs are generally composed in large rhythm scales of Turkish music
such as devr-i kebfir, ¢cenber and zencir but compositions with simpler scales
are available in the repertoire as well.** The reciter who performs tawshih is
called Tevsthhan? ( Tawshih-Han)

4.1.3. Sala & Salawat

The word “salat” in Arabic meaning the invocation or prayer, refers to
salute and show intrinsic deep respect for the Prophet Muhammad (pbuh)
and His progeny (Ahl al- Bayt) by reciting varying complementary Arabic
phrases wishing divine blessings from Allah for His Messenger.? There are
also considerations that salawat has contextual meanings varying according
to the source and the addressee of the phrase. An example of the salad text
is “Allahumma salli ala Muhammadin ve ala ali Muhammad” meaning “O
God, send blessings upon Muhammad and upon the Progeny of Muham-
mad.” There are also verses from Quran and hadiths explaining the necessity
and the benefits of reciting salawat.

In Turkish religious music there are many kinds of salawats named ac-
cording to the specific times of the recitation performed such as: morning or
night sala, friday sald, feast sald, funeral sala. Sala recitations are sometimes
performed at minarets in order to inform Muslims of an important day like

20 Fatih Koca - Ahmet Hakki Turabi, “Cami ve Tekke Miisikisi Ortak Formlar1”,. Tiirk Din
Milsikisi El Kitabi, ed. Ahmet Hakki Turabi (Ankara: Grafiker Yayinlari, 2017), 127.

21 A poetic and musical form mentioning about the ascension, heavenly journey, of the Prop-
het Muhammed’s (pbuh) to Allah (the Most High)

22 Ayse Bagak IThan Harmanci, “Tiirk Din Misikisi'nde Tevsih (Tevsth ve Naat Mukayesesi)”,
ISTEM, 35 (Haziran 2020), 98 _

23 Nuri Ozcan, “Tevsth”, Tiirkiye Diyanet Vakfi Islam Ansiklopedisi (Erisim 14 Ocak 2023). ;
Sezikli, “Ttlirk Din Misikisi Formlar1”, 106.

24 Koca - Turabi, “Cami ve Tekke Miisikisi Ortak Formlar1”, 127.

25 Ozcan, “Tevsih”. .

26 Nuri Ozcan, “Sala”, Tiirkiye Diyanet Vakfi Islam Ansiklopedisi (Erisim 14 Ocak 2023).
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Friday, feast etc. or for announcement of deaths or important issues.

There are many compositions of salawat that have great reputations in
the World of Islam. Salat-1 Ummiyyah composed by Buhtirizade Mustafa Itri
(perfumer and the son of incence maker, d. 1712) is widely known and recit-
ed through the World of Islam. This composition stands as a masterpiece of
Turkish music tradition as it contains a huge intensity of meaning and reflects
an enormous emotional transition in a very small range of sounds. The text
of Salat-1 Ummiyyah is: “Alldhumma salli ald sayyidind Muhammadi’'n-nabi-
yyi’ l-ummiyyi wa ala 4lihi wa sahbihi wa sallim.”%

Salat-1 Ummiyyah (Salat-1 Ummiyye) also plays an important role in the
ceremony of mawlid. In the chapter where the birth of the Holy Prophet Mu-
hammad (pbuh) is depicted, the congregation stands up out of respect and
recites Salat-1 Ummiyyah as a choir. Also, at the end of the chapter where the
ascension (Miraj) of the Holy Prophet Muhammad (pbuh) is depicted, Salat-1
Ummiyyabh is recited for two times and for the third repeat a slightly different
text of salawat is recited with a three measures of difference in composition.?

In the mawlid ceremony, the mawlid-khan requests salawat to be recited
at the beginning of each chapter by reciting the phrase:

“Mefhar-i Mevctidat:
Hazreti Fahr-i Alem Muhammed Mustafa ra Salavat”

“The cause for pride to the whole existence:
Salute The Holy Honour of The Universe and recite the salawat.”

then starts reciting the chapter.
4.1.4. Hymn (i1ah)

Hymn is a basic form of classical Turkish poetry and Turkish religious
music. The term, literally meaning divine and belonging to Allah, mostly de-
picts the love of Allah (cc) and the Prophet (pbuh) and subjects religious and
mystical issues in verse. These poems are composed in magams of Turkish
music and sang in any religious meetings and events. Concisely, iladhi can be
defined as the composed version of the religious-mystical poems.*

In mawlid ceremonies hymns are sang between chapters in order to make
the transitions between magams.

27 Nuri Ozcan, “Salat-1 Ummiyye”, Tiirkiye Diyanet Vakfi Islam Ansiklopedisi (Erisim 14
Ocak 2023).

28 Ozcan, “Salat-1 Ummiyye”.; Neyzen, (N) “Segah Tekbir — Segah Salat1 Ummiyye”
(20.01.2023).

29 Koca - Turabi, “Cami ve Tekke Misikisi Ortak Formlar1”, 129.



192 IsLAMI ILIMLER DERGIsI

4.1.5. Qasidah (Kaside):

Originally a poetic form of Arabic literature, qasidah was adopted by
Turks easily as bearing remembrance with Turkish form “kosuk” in 14th
century.*® Generally written to praise the rulers, state elders and important
religious figures, qasidahs are also written for invocation of Allah called as
“Munéjath” and to show respect and praise for the Prophet Muhammad
(pbuh) called as “Na’at. Different names are given according to subjects of
the verses.’!

Qasidah also stands as a form in Turkish religious music. It is recited im-
provisationally in one or more maqams free of a rhythm scale. Mainly, qgasi-
dah written about the Prophet Muhammad (pbuh) are preferred to be recited
in mosques and Sufi lodges. The reciter of the qasidah is called qasidah-khan
(Kasidehan). In mawlid ceremonies, qasidah to be recited should be relevant
with the chapter of the mawlid in terms of topic and the magam of the recita-
tion.” Qasidahs are recited before and sometimes witin the chapters (bahir)
and can be replaced by tawshihs in the course of the ceremony.

4.2. The Course of Mawlid Ceremony: Musical Aspect

As stated above the musical mawlid form is a combination of many com-
posed and improvisational forms of Turkish religious music. Up to this part
of the study, subsections and other musical elements of the ceremony have
been tried to be explained so that one can have a holistic understanding of the
musical dimension of the mawlid. Under this heading the musical ceremony
will be explained step by step. The magam?® sequences between the chapters
and the composed pieces will be evaluated and a score-like outline of mawlid
form will be given. The web links for the scores of the composed pieces will
be given in footnotes.

The Course of Mawlid as a Musical Form3*
Quran Recitation (Kur’an-1 Kerim Tilaveti)

Ashra-khan opens the ceremony by recitation of Quran. The recitation is
improvisational and he may choose any maqam for recitation but has to fin-
ish in maqam Saba or any other belonging to Saba family.

30 Iskender Pala, “Kaside”, Tiirkiye Diyanet Vakfi [slam Ansiklopedisi (Erigsim 15 Ocak 2023).

31 Koca - Turabi, “Cami ve Tekke Misikisi Ortak Formlar1”, 127.

32 Ismail Hakki Ozkan, “Kaside”, Tiirkiye Diyanet Vakfi Islam Ansiklopedisi (Erisim 15 Ocak
2023).

33 The names of the maqams in Turkish music s given as original spelling in Turkish. In order
to have theoretical and auditory knowledge about these magams please see: Murat Ayde-
mir, Turkish Music Magam Guide, ed. - ¢ev. Erman Dirikcan, (Istanbul: Pan Yayincilik, 2010)

34 Each sub-title under this headline is compiled from the sources: Koca - Turabi, “Cami ve
Tekke Misikisi Ortak Formlar1”, 97-99; Sezikli, “Ttirk Din Misikisi Formlar1”, 102-107.
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Tawshih (Tevsih)

Tawshih-khans perform a tawshih in maqam Sabéa, Cargéah, Diigah or Sev-
kutarab. Preferably the tawshih by Aziz Mahmud Hiidai “Kud@imiin Rahme-
ti Zevk-u Safadir Ya Rastillah”®

Bahir of Tawhid (Tevhid Bahri)

Mawlid-khan recites this bahir in a magam of Saba family which consist of
Saba, Saba Zemzeme, Diigah, Cargah, Sevkutarab. The chapter begins with
the couplet:

“Allah adin zikr idelim evvela
Vacib oldur ciimle isde her kula®

“First, the name of Allah the Lord let us declare;
Whosoe’er doth first the name of Allah recites®”

The mawlid-khan may recite the chapter with transitions between ma-
qams of Saba family and at the end of the chapter with the last couplet he, for
sure, switches to magam Hiiseyni and ends recitation of the chapter in this
magam.

“Her ki diler bu duadda buluna
Fatiha ihsan ede ben kuluna®®

“For me, your slave, make earnest supplication
A Fatiha I beg, your rich donation®

As expressed in the couplet here Dua-khan requests a Fatiha, the first
surah in the Quran, for the poet of the mawlid Siileyman Chelebi and the
congregation recites Fatiha for the poet.

Quran Recitation (Kur’an-1 Kerim Tilaveti)

Ashra-khan recites Quran and switches maqam to Hicaz during his rec-
itation.

Tawshih (Tevsih)

Tawshih-khans perform a tawshih or hymn in magam Hicaz. The prefer-
able tawshihs before Ntir Bahri are as: “Ctin Dogup Tut Du Cihan Yiiztint

35 Nota Arsivleri (NA), “Kudtimiin Rahmeti Zevk-u Safadir Ya Rastillah”, (20.01.2023).

36 Siileyman Celebi, Mevlid-i Serif Vesiletii'n-Necit, haz. Mehmet Akkus — Ugur Derman, (An-
kara: Diyanet igleri Bagskanligi, 2017), 49.

37 Siileyman Chelebi, The Mevlidi Sherif, ¢ev. E. Lymann MacCallum, (Edinburgh-Great Brita-
in, R&R Clark Limited 1943)

38 Siileyman Celebi, Mevlid-i Serif, 51.

39 Siileyman Chelebi, The Mevlidi Sherif, 19.



194 IsLAMI ILIMLER DERGIsI

Hiisniin Giinesi”*’; “Ya Rab Garib-ii Bi-kesem Senden Meded”*; “Tende

Canim”*+
Bahir of Light (Ntr Bahri)

Mawlid-khan starts reciting this chapter in magam Hicaz. Transitions to
maqgams Segdh, Hiizzam, Mistear, Evig, Ferahnak, Karcigar, Tahir-Btselik
may be performed and at the end mawlid-khan switches to magam Rast.

Salawat Sherif

At the end of the Nar Bahri (Bahir of Light) each member of the mawlid
ensemble and the congregation recites salawat sherif as a grand choir.

Quran Recitation (Kur’an-1 Kerim Tilaveti):

Ashra-khan recites Quran in magam Rast as at the end of the previous
chapter.

Tawshih (Tevsih)

Tawshih-khans perform tawshihs or hymnn in maqam Rast. The prefera-
ble tawshihs to be recited before the next chapter (Bahir of Birth) are as: “Ya
Restillah Sefaat Eyle Allah Askina”* and “Dogmazdi Kalbe Iman”*

Bahir of Birth (Veladet Bahri)

Mawlid-khan starts reciting Veladet Bahri in magam Rast. This chapter
starts with the couplet:

“ Amine hatun Muhammed anesi
Ol sadefden dogdu ol diir danesi

Ciinki Abdullah’dan oldu hamile
Vakt irisdi hafta vii eyyam ile”

“Now Amine, Muhammed’s tender mother
(Mother-of-pearl, her one pearl like none other).

Had been with child by Abdullah, the faithful,
And time had sped, her hour was fast approaching.”*

40 Nota Arsivleri (NA), “Ctin Dogup Tut Du Cihan Yiiziinti Hiisniin Giinesi” (20.01.2023).
41 Nota Arsivleri (NA), “Ya Rab Garib-ii Bi-kesem Senden Meded” (20.01.2023).

42 Nota Arsivleri (NA), “Tende Canim”, (20.01.2023).

43 Nota Arsivleri (NA), “Ya Restllah Sefaat Eyle Allah Askina”, (20.01.2023).

44 Nota Arsivleri (NA), “Dogmazdi Kalbe Iman” (20.01.2023).

45 Siileyman Celebi, Mevlid-i Serif, 54.

46 Stileyman Chelebi, The Mevlidi Sherif, 20.
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In this bahir, the mawlid-khan starts with the magam Rast and transitions
to magams such as: Saba, Ussak, Hicaz, Isfahan, Mahur, Nisaburek, Segah
and Nihavend can be made. Later in the chapter with the couplet below the
mawlid-khan makes a transition to maqam mahur by using the tone Gerdéani-
ye (G2; high G) which is the primary dominant of the magam and after plays
a suspended cadence on the tone Hiiseyni (E) with the Nisabur flavor which
can be considered as the transposition of the Rast scale to Hiiseyni (E) us-
ing the tones Mahur (five komas sharped F) and Nim $Sehnaz ( four komas
sharped G; G#) with the accidentals.

“I¢tim &n1 oldu cismim nura gark,
Idemezdim niirdan kendiimi fark”#

“I drank it, and my being filled with glory
Nor could I longer self from light distinguish*

Through the following each couplet, the mawlid-khan recites, as expressed
above, with suspended cadences on Hiiseyni with the Nisabur flavor. After
each of these cadences the tawshih-khans recite salawat as a choir.

At the last couplets of this chapter, the congregation and the members
of the ensemble stands up when moments of birth of the Holy Prophet Mu-
hammed (pbuh) are recited. Mawlid-khan ends his recitation in magam
Segah. Afterwards , salawat and salutations are recited standing by taw-
shih-khans and the others, in magam Segéah.

Du4 (Invocation)

Dué-khan recites a short invocation. Every person in the ceremony listens
standing and participates by saying Amin (Amen).

Quran Recitation (Kur’an-1 Kerim Tilaveti)

After the invocation, Ashra-khan starts reciting Quran in magam Segah
and ends his recitation in magam Hiiseyni or Ussak.

Tawshih (Tevsih)

Tawshih-khans perform tawshihs or hymnn in magam Hitiseyni or Ussak.
The preferable tawshihs to be recited before the next chapter (Bahir of Wel-
come) are as: “Ey Hiida’dan Lutf-u Ihsan Isteyen”* or “Sivadan Kalbini Pak
Et”*".

47 Sileyman Celebi, Mevlid-i Serif, 56.

48 Siileyman Chelebi, The Mevlidi Sherif, 23. _

49 Nota Arsivleri (NA), “Ey Hiida’dan Lutf-u Thsan Isteyen” (20.01.2023).
50 Nota Arsivleri (NA), “Sivadan Kalbini Pak Et”, (20.01.2023).
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Bahir of Welcome (Merhaba Bahri)

Mawlid-khan starts reciting Merhaba Bahri in magam Hiiseyni or Ussak.
This chapter starts with the couplet:

“Yaradilmis ctimle oldu sadman
Gam gidiip alem yeniden buldu can

Ctimle zerrat-1 cihan idtip nida
Cagrisuben didiler kim merhaba”>!

“All things created joyfully acclaimed him
Sorrow was done, new life the world was flooding

The very atoms joined in mighty chorus
Crying with sweetest voices: Welcome, welcome!”*

In this bahir, the mawlid-khan starts with the maqam Hiiseyni or Ugsak
and transitions to magqams Peng¢gah can be made. The mawlid-khan ends his
recitation in magam Segéh.

Quran Recitation (Kur’an-1 Kerim Tilaveti)

After the bahir of welcome, Ashra-khan starts reciting Quran in magam
Segah and ends his recitation in magam Hiizzam.

Tawshih (Tevsih)

Tawshih-khans perform tawshihs or hymns in magqam Hiizzam. The pref-
erable tawshihs to be recited before the next chapter (Bahir of Miraj) are as:
“Ya Sahibe’l-Cemal ve Ya Seyyide’l-Beser”>, “Merhaba Ey Fahr-i Alem Mer-
haba”>.

Bahir of Miraj (Mirag Bahri)

Mawlid-khan starts reciting Mirag¢ Bahri in magam Htizzam. This chapter
starts with the couplet:

“Soylestirken Cebrail ile kelam
Geldi Refref ontiine virdi selAm”>®

“While thus he was with Gabriel conversing
Refref appeared and, bowing, bade him follow”*

51 Siileyman Celebi, Mevlid-i Serif, 57.

52 Siileyman Chelebi, The Mevlidi Sherif, 23.

53 Nota Arsivleri (NA), “Ya Sahibe’l-Cemal ve Ya Seyyide’l-Beser”, (20.01.2023); Uskiidar
Misiki Cemiyeti (UMC), “Ya Séhibe’l—CenAlél ve Ya Seyyide’l-Beser”, (20.01.2023).

54 Nota Arsivleri (NA), “Merhaba Ey Fahr-i Alem Merhaba”, (20.01.2023).

55 Siileyman Celebi, Mevlid-i Serif, 68.

56 Stileyman Chelebi, The Mevlidi Sherif, 35.
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In this bahir, the mawlid-khan starts with the magam Hiizzam and tran-
sitions to maqams such as: Stizidil, Kiirdilihicazkar, Evig, Saba, Segah, Hicaz
can be made but at the end the recitation should be in magam Ussak.

Quran Recitation (Kur’an-1 Kerim Tilaveti)

After the bahir of miraj, Ashra-khan starts reciting Quran in magam Ussak
Tawshih (Tevsih)

Tawshih-khans perform tawshihs or hymns in magam Ussak.
Bahir of Invocation (Duéa Bahri)

Mawlid-khan starts reciting Dud Bahri in magam Ussak. This chapter
starts with the couplet:

“Ya ilahi ol Muhammed hakkiciin
Ol sefaat kdn1 Ahmed hakkigiin”¥

“O God, for sake of him, thy friend, Muhammed,
For sake of Ahmed, rich in intercession”

and finishes with the couplet below. The last verse of the couplet is recited
by all the members of the mawlid ensemble together.

“Ummetinden razi olsun ol Muin
Rahmetu’llahi aleyhim ecmain”®

“May He, our Advocate,reject us never!
May God be gracious to you all for ever!®

Quran Recitation (Kur’an-1 Kerim Tilaveti)
After the last bahir of the mawlid ceremony, Ashra-khan recites Quran.
Dua (Invocation)

Dua-khan recites a long invocation. Every person in the ceremony listens
and participates by saying Amin (Amen). Thus, the mawlid ceremony ends.

Conclusion

As a ceremony of having great importance in Turkish history and tradi-
tion, mawlid, regardless of the form it takes, appeal to the hearts of the Turk-
ish people and reflects the limitless love for their Beloved Prophet Muham-

57 Siileyman Celebi, Mevlid-i Serif, 72.
58 Siileyman Chelebi, The Mevlidi Sherif, 39.
59 Siileyman Celebi, Mevlid-i Serif, 74.
60 Stileyman Chelebi, The Mevlidi Sherif, 41.
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mad (pbuh). The poems written in these respects are recited improvisation-
ally or included in the repertoire as compositions in Turkish music tradition.
These recitations formed special musical forms and have been performed as
a combination in the mawlid ceremonies.

Mawlid ensembles consisting mawlid-khans, tawshih-khans, ashra-khans
and dué-khans performs the mawlid ceremony on blessed days and nights in
Islamic culture. Mawlids are also recited on social occasions as births, wed-
dings or deaths etc.

As a musical form, mawlid ceremony consists of six basic parts taken from
the verse which are chapters of: tawhid, light, birth, welcome, miraj and in-
vocation. Each chapter is called bahir and are recited in certain magams of
Turkish music with an order . Also, many other musical forms such as Quran
recitations, hymns, tawshihs, salawats take place in the ceremony.

The musical aspect of mawlid ceremony has formed self through the cen-
turies, beginning from the date (1409) the poem was written until today. The
compositions made for the verse are forgotten and could not reach today but
the traces of the centuries-old compositions recorded in the marginal notes of
the mawlid manuscripts, briefly explaining the magam sequence of the vers-
es, has formed the improvisational recitation rules of today’s performance
characteristics.

In conclusion, mawlid, as a musical form of mosque music sub-branch
in Turkish religious music, preserves its place in music culture as a musical
form and a living tradition.
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