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SOMEONE ELSE'S HOME: CONSCIOUSNESS OF MOTHER TONGUE
IN MIGRATION AND EXILE LITERATURE!

Sevda ARSLAN"

ABSTRACT

Identity, a multi-layered concept, is shaped according to the tools a person uses to define themselves. Mother
tongue is one of the dominant elements within these tools. In times and places where the dominance of the
mother tongue is lost due to reasons such as forced or voluntary migration, exile, captivity, occupation, the
consciousness of the mother tongue operates in different ways. The bond an individual establishes with their
mother tongue can manifest in behaviors such as acceptance, forgetting, denial, suppression, highlighting,
sanctification, or belittlement, depending on these conditions. Depending on their consciousness of their mother
tongue, the individual rejects their existing identity or chooses to create new identities while constructing a new
identity according to these behavioral patterns in the abstract or concrete space where they do not feel they
belong. Whatever the reason, the bond or disconnection established with language, an important element of
identity and one of the tools of self-expression, is also reflected in literature. In this study, the reflections in
literature of individuals who cannot speak their mother tongue for various reasons, the consciousness of the
mother tongue in literary works, and the changing views on the approach to the mother tongue over the years
will be discussed, examining the effect of social changes on the approach to the mother tongue.
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1. INTRODUCTION

Identity, which falls within the conceptual field of many social sciences, consists of sub-components
such as origin, tradition, language history, music, religion, and food culture. It can be described as a
multi-branched tree that can be named sociologically, psychologically, historically, anthropologically,
geographically, and ethnographically. In identity, how a person defines themselves and how they are
defined by others are both determinative, requiring a mutual perception process. The mother tongue,
one of the most important identifiers of human existence and the main theme of this study, is a
structure supported by the individual's family and social institutions. Being forced or voluntarily
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distanced from the life universe of the mother tongue can lead to the shaking, questioning,
glorification, or hiding of identity. An individual who feels safe in their mother tongue can get lost in
places where other languages dominate, the inability to speak their mother tongue can create
disadvantaged identities, states or any authority can find the language of the minority; insufficient,
unnecessary, inferior, harmful. Whether disadvantaged or not, individuals who cannot speak their
mother tongue inevitably display different reflections of this deprivation over time. Identity
definitions, which are constantly changing under the influence of sociological developments, do not
only remain in individual areas. Literature, one of the most powerful ways of expressing oneself, has a
feature that rises on the shoulders of language, shapes with it, and shapes it. Literature is a mirror of all
kinds of sociological developments and this mirror is one-to-one in displaying the power or weakness
of the mother tongue in identity creation.

1.1 Problem

How are individuals whose connection with their mother tongue has been damaged voluntarily or
forcibly handled in literary works?

1.2 Purpose

To see the reflections in literary works of the consciousness of the mother tongue of individuals whose
connection with their mother tongue has been damaged, depending on the position of the author,
political pressure, sociological changes.

2. METHOD

The study will shed light on the cultural and identity issues of language by examining the perspective
on language of novel and short story characters who cannot speak Turkish for various reasons, in the
context of immigration, bilingualism, subalternity, forgetting, and remembering. For this purpose, the
consciousness of the mother tongue in novels and stories selected from different periods, and the
political, psychological, and social factors in the change of the mother tongue consciousness will be
examined through the discourses of the characters.

2.1 Universe Sample

In this study, works written in Turkish Literature and describing external Turks have been determined
as the universe. As a sample, novels and stories that describe exile, forced and voluntary migration,
and Turks remaining in a minority situation have been selected.

2.2 Data Collection Tools

Text analysis method has been used as a data collection tool in the article.

3. FINDINGS

One of the fundamental affiliations of a person, the mother tongue, is a main element in identity
formation and cultural attachment. The Turkish Language Association defines the mother tongue as
"the language that the child acquires from his family and the community he lives in", and bases it on
family and community foundations. The physical absence of family and society will naturally affect
the preservation of language, the individual's feeling of being at home, and his identity and cultural
attachment. Whether compulsory or voluntary, many communities have geographically relocated and



remained within the dominion of other countries throughout world history. In the historical process
evolving from the Ottoman Empire to the Republic of Turkey, large communities whose mother
tongue is Turkish have dispersed to other geographies for various reasons and have come under other
dominions. Of course, these historical processes find their reflections in literature. In different periods
of Turkish literature, internal and external migrations, forced migrations, and exiles are narrated
parallel to political and social events. Among the works that deal with these processes, many of the
works that describe being "abroad" deal with the difficulties of adapting to the place they were sent to,
the confusion experienced, and the feeling of being rootless. Another common point of the works is
their attention to human existence with language. Novel and story characters need their own language
to show existence because language shapes them. In some works, situations of moving away from the
mother tongue, being aware of this or not, are discussed. In novels, even if the novel characters are
proficient in foreign languages, they tend to use their mother tongues when expressing themselves.
Even if the characters know the foreign language they are exposed to, they tend to use their mother
tongues in the most crucial situations. Yedigey, in the novel Giin Olur Asra Bedel, does not want to
speak Russian with the Lieutenant who is Kazakh like him and knows Kazakh. According to him,
what he will tell can only be understood in Kazakh. Yedigey's desire to speak in his mother tongue
with the Kazakh Lieutenant can be based on this. He can only explain the importance of Ana-Beyit,
Kazangap, and tradition in Kazakh. However, the Lieutenant is a soldier who has become mankurt.

"Who are these strangers? Who are the complainants that want to see me? Is it you?" he asked
Yedigey.
Yedigey immediately replied:

"We are, we are your black eyes. We have remained standing by Ana-Beyit. However it may be, help
us, black eyes..."

As Yedigey spoke, he leaned forward so his medals would show, but this had no effect on
Tansikbayev. Before he could finish his words, Tansikbayev coughed, cleared his throat in an official
manner, and with a cold voice and frowning, said to Yedigey:

"Foreign comrade," he said, "please speak to me in Russian, | am on duty right now."
Yedigey was baffled by this attitude and stammered:

"Ah, sorry... uh... sorry, yes... my mistake..."The Lieutenant has drifted away from the consciousness
of his mother tongue and has adopted the language of authority. His attitude will be a devastation for
Yedigey, who is in search of his essence. The importance of Kazakh traditions, rituals, and respect can
only be understood through Kazakh itself. Does an existence that denies its own language claim itself?
Faced with this question, the Lieutenant's existence diminishes in Yedigey's eyes."What was all this
for? What was it going to achieve? This little man who did not want to speak his mother tongue or was
afraid to speak it, this little lieutenant named Tansikbayev, what would he know or understand why
Karanar was adorned? He felt like laughing and crying at Kazangap's drunken son-in-law. Even
though he was a drunkard, the poor man who did not drink a drop yesterday, who was shaking all the
way on the trailer, sitting at the head of the deceased's coffin, now got off the trailer and came to them,
thinking they would be allowed to go to the cemetery. Yedigey also wanted to laugh and cry when he
looked at the red-haired dog Yolbars. What was he doing in this funeral procession? Why was he now
patiently waiting for them to set off? What good would it do him, what was he hoping for?"
(Aytmatov, 2013, p.398). Throughout the novel, even the son-in-law, who is characterized as
ungrateful and a drunkard, gains consciousness against mankurtness in an unexpected way.



Interestingly, he expresses his anger in his mother tongue with the sentence "Saga col da yetpeydi!
Saga cer de yetpeydi! Urdum sendeydin avzin" (Aytmatov, 2013, p.401). There is no foreign language
to express his outcry; fundamental human emotions can only be expressed in this way.

The text discusses the impact of oppressive regimes on individual identity and language, using
examples from Turkish literature. It suggests that during periods of occupation, oppression, and
intimidation, individuals are prevented from developing their own identities, and their awareness is
suppressed. Oppressive regimes aim to eradicate the language of the nations they dominate, in an
attempt to erase their consciousness.The text refers to the character of Tegmen in the novel "Giin Olur
Asra Bedel" as an example of someone who is afraid to speak in their mother tongue. This character is
a representation, and similar behaviors can be found in characters from other novels. Another example
is the character Mehmet Ali from the novel "Cicekler Biiyiir", which describes Turks under Bulgarian
oppression. Mehmet Ali abandons all the values that define him, including his Turkish language, in his
quest to become the best Bulgarian.The text also mentions an article by Birol Ipek (2015), which
emphasizes that language consciousness is shaped by individual interest and its preservation requires
special effort. The character Mehmet Ali does not show this effort. He exists through his choices,
which allows him to be himself. These choices shape a person's identity. Mehmet Ali chooses to
detach himself from Turkish existence as a slave to the dominant power. This conscious choice is a
sign of his acceptance of suppression, even to the point of denial.Existentialism suggests that a
person's identity is not an object, so a person becomes integrated with their decisions. In contrast to
Mehmet Ali, the female protagonist ilay in "Cicekler Biiyiir" finds her existence in her language. She
sees and protects her own nation in the Bulgarian nationalism imposed on her. Thus, two different
behaviors emerge under the same conditions.The text quotes a poem that Ilay learns from the
Bulgarians, which makes her realize the importance of preserving her mother tongue. The novel by
Isinsu, which focuses on the struggle of the Balkan Turks, aligns the consciousness of the author with
that of ilay. According to this shared consciousness, the Turkish consciousness in the Balkans is
deliberately corrupted and forgotten to end the existence of Balkan Turks. ilay, however, stands
against this aim with her identity and language consciousness.

The provided text is a discussion on language imperialism, a phenomenon where a dominant language
is imposed on a minority group, often leading to the erosion of the minority language. This is seen as a
form of cultural assimilation and is often used as a political tool. The text provides examples from
Turkish literature, where characters express their experiences of language imperialism, particularly
from Russian influences.

The first excerpt is from a work by Isinsu (2015). The character describes their skill in mixing
Turkish, Bulgarian, and Russian words in a sentence, a tactic used to make the public forget Turkish.
The character notes that a radio station in Sofia, Bulgaria, addressing the Turkish population in
Bulgaria, uses a mixed language, while the same station uses clean Turkish when broadcasting to
Turkey. However, due to the distance, they cannot listen to these broadcasts.

The second and third excerpts are from Cengiz Dagci's "Korkung Yillar" (Terrible Years). The
character Sadik draws attention to the changing and disappearing Turkish language under Russian
pressure. He mentions that in all Tatar schools and newspapers, Cyrillic letters are now used instead of
Latin letters, supposedly because they fit the Tatar language better. Sadik sees this as a continuation of
centuries-old oppression. The state deliberately hinders the mother tongue, and the people become a
community whose homelands, alphabets, and finally languages are taken away. This is seen as a result
of a policy to completely Russify the Turks to prevent them from coming together again. As a result,



the language, a strong element of identity, will disappear, and the individual will see themselves as a
member of a new language/home.

The concept of language imperialism is a significant issue in many minority communities. It is often a
result of political and cultural pressures and can lead to the loss of cultural identity and heritage. The
use of language as a tool for cultural assimilation is a common theme in literature and social studies,
highlighting the importance of language preservation in maintaining cultural diversity and identity.

When a few Azerbaijanis, a few Kyrgyz, and Tatars got together, someone would sneak in among us
with a smile, asking what we were talking about, what we were discussing. They would make us speak
only Russian under various pretexts. Sometimes, as if jokingly, they wanted to see how the letters
from home were written" (Dagc1, 2015, p.43). A people who are not desired to think in their mother
tongue are distanced from their natural speaking environment in one way or another. Those who are
already spatially displaced also become displaced from their language home. Individuals act according
to their language consciousness when they are forcibly or voluntarily distanced from the society they
consider complete in their existence. The sense of belonging can diminish due to spatial effects. Ataol
Behramoglu, in a panel discussion on Exile Literature, touches on the feeling of estrangement created
in an individual by the experience of exile and its psychological reflections. This process also brings
about a disconnection from one's roots and mother tongue (Andag, 1996, p.382). A person who is
always forced to think in a foreign language away from their language home inevitably drifts away
from their roots. Of course, individual consciousness/unconsciousness plays a significant role in this
disconnection. The Lieutenant and Mehmet Ali stand out with their individual unconsciousness. The
disconnection mentioned by Behramoglu is also the main theme in Emine Sevgi Ozdamar's storybook
"Annedili" (Mother Tongue). The story's character searches for her lost mother tongue, but she is so
far from her existence that, according to her mother, not only her language but also her gaze, hair, and
perception have changed."If only I knew when | lost my mother tongue. Once, my mother and | were
talking in our mother tongue. My mother said to me, "You know, you talk in such a way that you think
you've explained everything perfectly, but suddenly you skip some words without saying them, then
you continue to talk comfortably again, and | just skip along with you, then | take a comfortable
breath." Then she said, "You've left half of your hair in Germany." Now I can only remember the
mother sentences she said in our mother tongue when | bring her voice to my mind; the sentences
themselves sounded like a foreign language that | had learned well. I asked her why Istanbul was so
dark, 'Istanbul's lights have always been like this, your eyes have gotten used to the German lights,'
she said. | remember another Turkish mother, and I also remember what she told in our mother tongue
(...) but I remember these sentences as if they were told in German" (Ozdamar, 2013, pp.7-8).
Although the story's character's mother tongue is Turkish, the language she thinks in has turned to
German. Saka, in her article, states that Ozdamar uses the vocabulary of Turkish in her works written
in German, and although the written language is German, the thought language is Turkish (Saka, 2018,
p.1883). It seems as if the hero of the story has recorded her memory in another language. She sees
and forgets newspaper articles written in her mother tongue like a photograph. The Dom Cathedral, a
canteen, a train restaurant, in front of a prison... The narrator's memories and the chaos they create
emerge like disjointed films, and words belonging to the "mother tongue™ come to life sporadically.

If only | knew the moment | lost my mother tongue. Once, | was passing in front of that prison in
Stuttgart, there was a meadow there, only a bird was flying in front of the cells, a prisoner in a blue
tracksuit was leaning against the window bars, he had a thin voice, he was speaking the same mother
tongue, he said loudly to someone, 'Did you see, brother Yasar?' The one I couldn't see also said, 'Yes,



I saw.'To see: Sehen. (...)I remember another word in my mother tongue, I heard it in a dream. I was
in a wooden house in Istanbul, | saw a friend there, a communist, with a sullen face, I'm talking about
someone who tells stories half-heartedly and superficially. The communist friend said, 'Everyone tells
it that way.' | said, 'What should be done to tell it in depth?' He said, "You need to have an accident. To
see and To have an accident" (Ozdamar, 2013, p.10).Every word belonging to her mother tongue
seems as if it's not hers, as if it's part of a dream or belongs to someone else, yet the story's character
has not struggled to forget her language; she has merely been distanced from her language home. Saka
notes that immigrant writers in Germany from three generations have acquired different cultural and
language perceptions. Ozdamar is among the third-generation writers. Her generation has created an
intercultural wave with their literary works born into a foreign language (Saka, 2018). Unlike this
protagonist who forgets her language without any pressure, there are characters in literary works who
seek their existence in their language. In the novel "Giin Olur Asra Bedel," the narrator, when
mentioning the Nayman Ana lament, says that those who are attached to their traditions know this
lament by heart and still recite it today. The beginning lines of this lament, "Men, batasi 6lgen boz
maya /Tulibin kelip iskegen" (Aytmatov, 2013, p.164), are given in Kazakh, true to the original story.
These lines are the essence and home of a nation. This story, which reflects the essence Yedigey is
searching for, is accordingly reflected in the language. Language transforms the path back to the root;
those who lose their way lose their root. Abutalip, the enlightened character in the novel, reflects the
importance of the mother tongue through his compilation work. According to him, the past lives in the
protected memory of oral culture in the mother tongue, the political regime suppresses the mother
tongue aiming to isolate them from their culture; it does not allow them to speak or write, but the
language is preserved in the memory of the people, in oral culture. For Abutalip, the way to say we
exist against the dominant power is to protect the oral products of the language.

The children will grow up in the Sari-Ozek steppe, and when they grow up, they should not say to
themselves that they live in a terrible place with no value. That's why I'm recording our old songs one
by one. If there wasn't a writer to record them, they would be forgotten over time and no one would
remember them. In my opinion, these songs are documents that tell us about our past. (...) Each song is
like a history in itself. They are so sincere, so lively that it feels like you see the people who sing the
songs right in front of you, right next to you. You want to live like them, share their sorrows, love like
them. You want to get to know them better. These generations continue to live with these songs, in
these songs" (Aytmatov, 2013, p.192-193).

Abutalip also adds folk stories to his compilations. In the steppe where Yedigey is chasing Karanar,
listening to the story of "Raymali1 Aga's Plea to His Brother Adilhan" is a sign of the bond established
with language. This narrative, also found in Abutalip's notebook, is criticized by the inspectors. The
preservation of linguistic heritage is dangerous for the ruling power. According to Abutalip, the
criticized story is the poetry of the Steppe Goethe. The story passed down from Kazangap is a deep
source from which generations will learn lessons. Aytmatov works on his views on language
preservation and the importance of folk memory in his work through Abutalip.
Emine Sevgi Ozdamar also follows a similar path and turns to oral culture. The story character
"mother tongue™ remembers the stories she listened to in the past and the proverbs her grandfather
used without realizing it while searching. The language heritage she remembers was acquired with
oral culture, but it has been pushed into the depths of the subconscious. There are interesting views on
the approach to Turkish and the "root" in the works of Isinsu and Ozdamar. Both authors criticize the
Turkish language, which they call new Turkish, in the trend of simplification. According to Isinsu, the
corruption of Turkish is the treacherous design of foreign powers, while Ozdamar links this to the



language revolution in her work. At this point, it can be said that a political perspective dominates the
authors' approach to language.

"The Turkish group is both speaking Turkish and they are asked to write in Turkish, of course with the
new fashion Turkish. I'm having a little trouble. Are these people crazy, they invent new words every
year. | now know why this is done... Among our lessons, there is a section called 'corrupting the
language of the fascist country we are in.' 'Yes, theory and practice are carried out together." (Isinsu,
2015, p. 339).

In her story "Mother Tongue," Ozdamar says, "My grandfather only knew the Arabic alphabet, and I
only knew the Latin alphabet, so if my grandfather and | were mute and could only communicate with
each other through writing, we wouldn't be able to tell any stories." She begins to take lessons from an
Arab living in Germany to find the "grandfather's language™ she is after. What the protagonist of the
story understands from "grandfather's language" is the preservation of Arabic words that have been
used in Turkish for a long time. The protagonist takes private lessons to connect with these words; she
sees words like leb, ducar, mazi, medyun, yetim, intizar, ihya, ikram, hasret as a connection with her
"mother tongue” for a while, but this situation is temporary; what she learns is still not her own
language. This story can be said to look at Turkish and Turkishness with an orientalist eye. The
teacher deviates into a mystical path with his view of material and spiritual love. However, the
character of the story is not only in a linguistic search, in fact, the search for origin and identity directs
him to language. Ibn Abdullah, who he encounters in this search, cannot offer him the root he is
looking for. The character defines himself as a word collector, and the words he collects are
fragmented and come from the depths of the subconscious. The author's sensitivity to Turkish
contrasts with her stories being written in German, but this is natural when considering the processes
of culturalization. The determination in the story of "Grandfather's Language" that "There is no
childhood in words in a foreign language" is one of Ozdamar's striking determinations about language.
It once again highlights the importance of the family aspect in this definition of the mother tongue. For
the story's character, thinking about identity becomes a more dominant thought as she distances herself
from it. All the wrong paths she takes in this pursuit show the magnitude of the deprivation and the
difficulty of the search. She has been far away from the natural environment of the language.

Ayfer Tunc's novel "Yesil Peri Gecesi" does not directly address the issue of migration, but the
protagonist's determination about language is interesting. The protagonist's mother has settled in
Germany and has become alienated from her language in a short time.

"Catastrophe? What are you talking about, dad? Has mom forgotten Turkish? She forgot me, forgot
you, and now she can't even say disaster instead of catastrophe? You're repeating it too: Catastrophe!"
(Tung, 2015, p.237).

The protagonist is surprised that language can be forgotten so easily because language is a
fundamental affiliation. Ataol Behramoglu says that language is natural and develops in social life.
The disconnection from language is due to the loss of its natural speaking environment. Written
language is not artificial; it is directly nourished by social life (Andag, 1996, p.382). The characters of
Ozdamar and Tung experience this deprivation. Their mother tongue is absent in their living spaces,
and they cannot artificially sustain it. Even if not subjected to state-imposed restrictions, the inability
of an immigrant to find someone to speak with in their environment can also create a sense of
homelessness. In an interview with Feridun Andag, Demir Ozlii says:



"Not being able to speak your own language creates deep psychological problems. | think it was in
1984 or 85, | went to a psychologist; we had four or five sessions. The only thing he advised was for
me to speak my own language. It creates deep distress, endurance, and entanglement in a person. |
could speak my own language with some Turkish friends there, but not as much as here. The times |
felt most comfortable were when I was immersed in reading Turkish" (Andag,1996, p.361).

On the other hand, Demir Ozlii says that contrary to what was thought during his exile, he did not
forget the language but gained language consciousness (Andag, 1996, p.359). It is natural for those
who are away from their mother tongue home to experience psychological problems, and these
reflections are observed in fictional characters. In Refik Halit Karay's story "Eskici,” Hasan
experiences the trauma of "becoming mute" in his childhood. Hasan, whose mother has died, is sent to
his aunt in Arabia, where he will be called Hassen. The significant spatial change brings a greater
pain; not speaking. It will be his mother tongue that brings Hasan, who denies his existence, back to
life.

For a while, he forgot where he was and who he was with, and in his distraction, he asked in his
mother tongue:

—Don't the nails prick your mouth?

The junk dealer lifted his head from his work in surprise. He stared at Hasan's face for a long time:
—Are you a Turkish child?

—1I came from Istanbul.
—I'm also from that side... from lzmit!..

The junk dealer had disheveled hair and beard, his chest was bare, his pants were patched at the knees,
his teeth were missing, and his face was pale, as yellow as the whites of his eyes. Because he knew
Turkish and came from the Istanbul side, Hasan was now paying close attention not only to his simple
work but also to his face.

With a lisp due to toothlessness, he asked:
—Why did you fall into the middle of this hell?

(...) The main speaker was Hasan, Hasan who had been silent for six months... He was talking non-
stop, without resting, without breathing, his cheeks pink with joy, his lips trembling, his fresh, crisp",
crystal voice was talking endlessly. He was saying whatever came to his mind. The junk dealer, both
working and occasionally saying: "Ha! Really? Is that so?" was encouraging him to speak; he was
listening as if he was hearing a stream, a wind, a song of his homeland that he could no longer reach,
he was listening both with pleasure and sorrow; he was listening, shaking with the thought of the past
days, the places he lost (Karay, 1980, p.12).

The emotion that binds the characters in the story "Eskici” is a sense of rootlessness and alienation.
The feeling of being a stranger brings them closer. This hell is not just the heat of Arabia, it is the
deprivation of these two immigrants who have been torn from the paradise of their mother tongue. At
the end of the story, Hasan cries for becoming Hassen again, thinking that he will not find another man
to speak Turkish with. In the author's Istanbul story, a prostitute and an exile unite in their longing for
Istanbul and language. Both are suffocating from not finding someone to talk to (Karay, 1980, p.73).
Karay, who is also an exile, reflects the pain of not being able to use his language in his stories. From
a positive perspective, it can be said that exile nourishes Karay. The Arab geography enriches Karay's



stories with all its colors, presents a brand new universe to the reader, and provides the best examples
of the theme of language exile.

The attitude of Hasan in the story "Eskici" and Hidayet in Haldun Taner's story "Seytan Tiiyii"
towards the compulsory language is the same. Hasan does not want to speak Arabic; Hidayet does not
want to speak German. In the story "Seytan Tiiyli", Hidayet, who went to Germany to work, has not
gotten used to either the Germans or the German language. He has a problem with adaptation.
"Why should I learn their language,” he says. "Let them learn my language,” he says. He's cutting off
the conversation. What's so hard about a German learning your language. Take your head in both
hands and think for a moment. Why is the leaf worm green? To blend in with the leaf color, to avoid
standing out, to avoid getting caught. Since you've come here, you're not going to snarl, you're going
to try to fit in. Did the German invite you here with a wax-sealed invitation?” (Taner, 1994, pp.90-91).
These two young men, who have been separated from their homes and roots, cling to their own
languages/mothers with the consciousness of a stepchild. Hidayet's cousin does not feel the lack of
language. According to him, Hidayet is forgetting his purpose. The feeling of worthlessness
experienced by Hidayet is also related to the qualities attributed to him. Hidayet is more vibrant and
effective in his essence and at home. His mother tongue makes him exist. Physical homelessness
brings linguistic homelessness with it. His new position, which makes him fade, is what silences him.
Their linguistic identities and the way they embrace them differ.

A part of the long-standing presence of Turkish workers in Germany is reflected in the Big Ren.
Despite being invited to the parent meeting with a bilingual invitation, they are not eager to participate
because the meeting is in German, even though translation is provided at the meeting. They are more
eager to go to the mosque sermons because they are in Turkish. On the other hand, some of the
students who have received language education are more comfortable than their parents. Yakup Costu
states in his article that the first acculturation in the search for identity of immigrants affects the
adaptation and acceptance processes, and that the dominant acceptance of such immigrants is
Turkishness. The time spent in foreign countries and the intensity of communication affect this
perception (Costu, 2016). One of the main characters of the novel, Adem, feels homeless both
culturally and linguistically and misses the times he spent in Anatolia. He is resentful towards school
life, German language, and Germans. He has not spent enough time to adapt to the new language and
cultural universe. His father can express himself in German, but he gets a reaction from the school
principal because he wants him to speak German slower. The novel is a process of cultural adaptation
and maladaptation from beginning to end. The mother tongue is considered as a reflection of the bond
established with identity throughout the novel.

4. RESULTS, DISCUSSION, AND SUGGESTIONS

The narrative in "Seytan Tiiyii" about Hidayet, in "Koca Ren" about Adem, in "Giin Olur Asra Bedel"
about Yedigey, and in "Eskici" about Hasan, represents the experiences of individuals undergoing a
new existential crisis linguistically and culturally. This new situation leads to psychological and
sociological traumas. These wounds can give birth to new pain or hope at any moment. Immigrants or
exiles try to exist by narrating these wounds in their own languages. Exiles or voluntary or forced
migrants are forced to live within the boundaries set by others. This situation, which is perceived
negatively from an external perspective, can be turned into a positive one, providing a resource for the
writer and the reader. Restrictions, deficiencies, deprivations, compulsions, and destitution can lead to
entirely new productions. Regardless of the cause, being "outside" forces the individual into a new
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creation. A restricted writer responds in his language. The deficiency he feels either completes his
mother tongue consciousness or completely severs his mother tongue connection. Traces of both
tendencies can be seen in the novels and stories examined. Looking at the themes of the novels, it is
seen that in novels such as "Giin Olur Asra Bedel", "Ci¢ekler Biiyiir", and "Korkung Yillar", which
describe oppressive environments, the importance of preserving the mother tongue and the emergence
of the mother tongue consciousness on a nationalist line. This structure changes in works such as
"Annedili", "Eskici", "Istanbul", "Koca Ren", "Seytan Tiiyii", "Yesil Peri Gecesi", where the
distancing from the language due to the necessities of social life is narrated. In these works, the
characters lose their mother tongues because they are separated from their natural environments, and
although their awareness and search processes are different from each other, the common point is the
search itself. Therefore, the mother tongue is the home of the characters in the story and novel, an
element to be kept alive, and a tool for conveying real emotions. The place where all those who are
"outside" feel they belong, the house where they exist is their mother tongue, and the mother tongue is
an inseparable part of identity.
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BASKASININ EVi: GOC VE SURGUN EDEBIYATINDA ANA DILi
BILINCI?

Sevda ARSLAN"

OZET

Cok katmanli bir kavram olan kimlik, insanin kendini tanimlama araglarina gore bi¢imlenir. Ana dili de bu
tanimlama araglar1 icerisindeki bagat dgelerden biridir. Zorunlu ya da goniillii gog, siirgiin, esaret, isgal gibi
nedenlerle ana dilin hakimiyetini yitirdigi zaman ve mekanlarda ana dili bilinci farkli bigimlerde isgler. Bireyin
ana diliyle kurdugu bag; bu kosullara bagli olarak kabullenme, unutma, yadsima, bastirma, belirginlesme,
kutsallagtirma, asagilama gibi davramiglarla ortaya konabilir. Birey ana dili bilincine gore kendini ait
hissetmedigi soyut ya da somut mekanda s6z konusu davranis kaliplarina gdre yeni bir kimlik insa ederken var
olan kimligini reddeder ya da yeni kimlikler yaratmay1 secer. Sebep ne olursa olsun kimligin énemli 6gesi dille
kurulan bag ya da bagsizlik insanin kendini ifade araglarindan biri olan edebiyata da yansir. Bu ¢aligmada ana
dilini gesitli sebeplerle konusamayan bireylerin edebiyattaki yansimalari, edebi eserlerdeki ana dili bilinci, yillar
icerisinde ana diline yaklasim konusunda degisen goriisler ele alinarak toplumsal degisimlerin ana diline
yaklagimdaki etkisi incelenecektir.

Anahtar Kelimeler: Gog, siirgiin, ana dili, kimlik, madun, Tirkge.

1. GIRIS

Sosyal bilimlerin pek ¢ogunun kavram alanina giren kimlik kdken, gelenek, dil tarih, miizik, din
yemek kiltiirii gibi alt bilesenlerden olusan; sosyolojik, psikolojik, tarihsel, antropolojik, cografi,
etnografik olarak isimlendirilebilen ¢ok dalli bir agactir. Kimlikte kisinin kendini nasil tanimladig:
kadar digerleri tarafindan nasil tanimlandig1 da belirleyicidir, karsilikli bir algilama siirecini gerektirir.
Insan var olusunun ve kimlik tammlayicilarinin en énemlilerinden ve bu ¢alismanin ana izlegi olan
ana dili, bireyin aile ve toplum kurumlariyla destekledigi bir yapidir. Zorunlu ya da géniillii olarak ana
dilinin yasam evreninden uzaklasmak; kimligin sarsilmasina, sorgulanmasina, yiiceltilmesine ya da
gizlenmesine yol acabilir. Ana dilinde kendini giivenli limanda hisseden birey baska dillerin hakim
oldugu yerlerde kaybolabilir, ana dilini konusamama sorunu madun kimlikler yaratabilir, devletlerin
kendileri ya da herhangi bir muktedir, azinhigmn dilini; yetersiz, gereksiz, asagilik, zararli bulabilir.
Madun olsa da olmasa da ana dilini konusamayan bireyler zamanla bu yoksunlugun farkli

! Bu caligma 4. Uluslararas1 Avrupah Tiirkee ve Ikidillilik Caligmalar1 Kongresinde sunulmustur.
* 0009-0005-6281-0855, Tiirkiye, bsevdaarslan@gmail.com
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yansimalarint ister istemez sergilerler. Sosyolojik gelismelerin etkisiyle siirekli degisen kimlik
tamimlamalar1 yalnizca bireysel alanlarda kalmaz. Insanin kendini ifade yollarindan en giicliilerinden
biri olan edebiyat, dilin omuzlarinda yiikselen, onunla bigimlenen ve onu bigimleyen bir 6zellige
sahiptir. Edebiyat her tiirlii sosyolojik gelismenin aynasidir ve bu ayna kimlik yaratiminda ana dilinin
gliciinii ya da gii¢siizliigtinii sergilemekte birebirdir.

1.1 Problem
Goniillii ya da zorunlu olarak ana diliyle bagi zedelenmis bireyler edebi eserlerde nasil ele alinir?
1.2 Amag

Ana diliyle bagi zedelenen bireylerin ana dili bilincinin; yazarin konumuna, siyasi baskiya, sosyolojik
degisimlere bagliliginin edebi eserlerdeki yansimalarini gérmek.

2. YONTEM

Calisma farkli nedenlerle Tiirkge konusamayan roman ve Oykili karakterlerinin dile bakisini;
gocmenlik, iki dillilik, madunluk, unutma ve hatirlama baglaminda inceleyerek dilin kiiltiirel ve
kimliksel sorunlarina 151k tutacaktir. Bu amagcla farkli donemlerden secilen roman ve dykiilerde ana dil
bilinci, ana dili bilincinin degisiminde siyasi, psikolojik ve sosyal etkenlerin ele alinis1 karakterlerin
sOylemleri lizerinden irdelenecektir.

2.1 Evren Orneklem

Bu c¢alismada Tiirk Edebiyatinda yazilan ve dis Tirkleri anlatan eserler evren olarak belirlenmistir.
Orneklem olarak ise siirgiinliigii, zorunlu ve géniillii gocii ve azinlik durumunda kalan Tiirkleri anlatan
roman ve Oykiiler secilmistir.

2.2 Veri Toplama Araclarn

Makalede veri toplama araci olarak metin incelemesi yontemi kullanilmistir.

3. BULGULAR

Insanm temel aidiyetlerinden biri olan ana dili, kimlik olusumunda ve kiiltiirel baglanmada ana
unsurdur. Tark Dil Kurumu “Cocugun ailesinden ve i¢inde yasadigi topluluktan edindigi dil”1 olarak
tanmimladig1 ana dili, aile ve toplum temellerine dayandirir. Aile ve toplumun fiziksel yoksunlugu dilin
korunumunu dogal olarak da bireyin evde olma hissini; kimlik ve kiiltiirel baglanimim etkileyecektir.
Ister zorunlu ister goniillii olsun diinya tarihi boyunca pek ¢ok topluluk cografi olarak yer degistirip
baska iilkelerin hakimiyet alam iginde kahr. Osmanli Imparatorlugu’ndan Tiirkiye Cumhuriyeti’ne
evrilen tarihsel siiregte de ana dili Tiirk¢e olan biiyiik topluluklar farkli nedenlerle bagka cografyalara
dagilmig, baska hakimiyetler altina girmistir. Elbette bu tarihsel siireglerin yansimalari edebiyatta da
yer bulur. Tiirk edebiyatinin farkli donemlerinde siyasi ve sosyal olaylara paralel olarak i¢-dis gogler,
zorunlu gogler ve siirgiinler anlatilir. Bu siiregleri ele alan eserler arasinda “Dista” olmayi anlatan
eserlerin pek c¢ogu gidilen/gonderilen yere uyum zorluklarini, yasanan bocalamay1, yersiz yurtsuz
kalmayi isler. Eserlerin diger ortak noktasi dille insan varolusuna dikkat gekmeleridir. Roman ve 6ykii
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kigileri varlik gostermek icin kendi diline ihtiyag duyar ¢iinkii dil onlari bigimlendirendir. Bazi
yapitlarda da ana dilinden uzaklagma bunun farkinda olma ya da olmama durumlart islenir.

Romanlarda roman karakterleri, yabanc1 dillere hakim olsalar da kendilerini ifade ederken ana dillerini
kullanma egiliminde olurlar. Karakterler maruz kaldiklar1 yabanci dili biliyor olsalar da en can alici
durumlarda ana dillerini kullanma egiliminde olurlar. Yedigey, Giin Olur Asra Bedel romaninda
kendisi gibi Kazak olan ve Kazakcay1 bilen Tegmen’le Rusg¢a konusmak istemez. Ona gore
anlatacaklar1 ancak Kazakga anlagilir. Yedigey’in Kazak Tegmen’le ana diliyle konusma istegi buna
dayandirilabilir. Ana-Beyit’in, Kazangap’in ve gelenegin onemini ancak Kazakca anlatabilir. Oysa
Tegmen mankurtlagsmis bir askerdir.

“-Kim bu yabancilar? Benimle goriismek isteyen sikayetciler kim? Siz misiniz? diye sordu Yedigey’e.
Yedigey hemen cevap verdi:
-Biz, bizgoy karagim. Ana-Beyit’ke cetpey tur1 kaldik. Kalay da bolsa yardimdes karagim...

Yedigey boyle konusurken madalyalar1 goriinsiin diye egilmisti ama bunun Tansikbayev {izerinde
higbir etkisi olmadi. O daha s6ziinii bitirmeden resmi tavrini gostererek oksiiriip bogazini temizledi ve
soguk bir sesle ve kaslarini catarak Yedigey’e:

-Yabanci yoldas, dedi, benimle Rusga konusun liitfen, su anda goérevimin basindayim.
Boranli Yedigey bu tavir karsisinda neye ugradigini sasirdi ve kekeleye kekeleye:
-Haa, affedersin.. sey .. affedersin, Oyle ya.. hata ettim..”(Aytmatov, 2013, s.396).

Tegmen ana dili bilincinden uzaklagmis, otoritenin dilini benimsemistir. Onun tavri 6zlinli arayan
Yedigey i¢in yikim olacaktir. Kazak gelenek, ritiiel ve saygisinin anlagilmasi i¢in Kazakc¢anin kendisi
gereklidir. Kendi dilini yok sayan varolusunu sahiplenir mi, sorusuyla yiizlesen Yedigey’in goziinde
Tegmen’in varligi kiigiiliir.

“Biitiin bunlar ni¢indi? Neye yarayacakti? Ana dilini konugsmak istemeyen ya da ana dilinde
konusmaya korkan bu kiigiik adam, Tansikbayev adli kii¢iik tegmen, Karanar’in ni¢in siislendigini ne
bilir ne anlardi? Kazangap’in ayyas damadina da giilmek ve aglamak geliyordu i¢cinden. Ayyas olsa
da, diin agzina bir damla icki almayan, yol boyunca sarsila sarsila giden romorkta, merhumun tabutu
baginda oturan bu zavalli da simdi romorktan inip yanlarina geliyor ve mezarliga gitmelerine izin
verilecegini saniyordu. Yedigey, kizil tiylii kopegi Yolbars’a bakinca da giilmek ve aglamak
istiyordu. Bu cenaze alayinda ne isi vardi onun? Simdi niye onlarin yola ¢ikmalarimi sabirla
bekliyordu? Bunun ona ne yarari olacakti ne umuyordu?” (Aytmatov, 2013, 5.398).

Roman boyunca hayirsiz diye nitelenen sarhos damat bile kendisinden beklenmeyecek bigimde
mankurtlasma karsisinda biling kazanir. {lgi ¢ekici olan ise 6fkesini ana diliyle “Saga col da yetpeydi!
Saga cer de yetpeydi! Urdum sendeydin avzin”(Aytmatov, 2013, s.401). ciimlesiyle dile getirmesidir,
onun feryadimi dile getirecek yabanci bir dil yoktur, insanin temel duygulari ancak boyle ifade
edilebilir.

Isgal, baski ve sindirme donemlerinde insan kendisine kisilik edinmekten alikonulur, kisinin
farkindalik kazanmasi engellenir. Baskici yonetimler, egemenlikleri altina aldiklari topraklarda dili
yok ederek milletlerin bilincini ortadan kaldirmak ister. Giin Olur Asra Bedel’de Yedigey’in “ana
dilinde konugmaya korkan” olarak niteledigi Tegmen, aslinda bir tiplemedir ve baska romanlarda da
benzer davraniglar sergileyen karakterler yer alir. Bulgar mezalimi altindaki Tirkleri anlatan, Cicekler
Biiyiir romaninin mankurtlasan karakteri Mehmet Ali de onu var eden tiim degerlerden vazgegtigi gibi



Tiirkgeden de vazgecer. En iyi Bulgar olmak adina ana dilini &teler. Birol ipek de yazisinda dil
bilincinin bireysel ilgiyle bi¢imlendigini, korunumunun &zel bir ¢abaya dayali oldugunu vurgular.
(ipek, 2015) Mehmet Ali karakteri bu gabay1 gostermez, birey olarak secimleriyle vardir, bu sayede
kendisi olabilir. Segimler, insanin kisiligini olusturur. Mehmet Ali, egemen giiciin kdlesi olarak Tiirk
varolusundan siyrilmay1 se¢mistir, onun bu bilingli se¢imi tipki Tegmen gibi bastirilmanin
kabullenmeye hatta yadsimaya donmdiis halinin gostergesidir.

Varolusguluk insanin kisiliginin bir nesne olmadigini salik verir, bu nedenle kisi kararlariyla
biitiinlesir. Cigekler Biiyiir’iin kadin kahramani Ilay, Mehmet Ali’nin aksine varolusunu dilinde bulur.
Ona dayatilan Bulgar milliyetciliginde kendi milletini goriir ve korur. Ayni durum ve kosullar altinda
iki farkli davranis bi¢imi ortaya cikar.

“Bulgar! Kendi soyunu ve dilini 6gren. Vatanini sev, milletinin ge¢cmisini 0grenmeye calig. Bir
zamanlar senin de carlarin, patriklerin, azizlerin vardi.. Diger milletler kendi tarihlerini biliyor ve
Ogreniyorlar. Onlar kendi tarihlerini pek sevdikleri i¢in, kendi ana dillerinden yazip okuyorlar. Ben
Oyle sagkin Bulgarlar tanidim ki, kendi soylarini bilmez ve tanimazlar. Ancak Rumca okuyup yazarlar
ve kendilerine Bulgar denmesinden utanirlar. Acaba nigin? Ey akilsiz sana Bulgar denmesinden nigin
utanityorsun, ni¢in Bulgar gibi diigiiniip Bulgar gibi yasamiyorsun?” (Ismnsu, 2015, s.27).

flay, Bulgarlarin ona ezberlettigi bu siirden kendi ana dilini korumas:1 gerektigini anlar. Isinsu’nun
romani, Balkan Tiirklerinin varlik miicadelesini konu aldig1 i¢in yazar da ilay’in bilinciyle kendi
bilincini 6zdes tutar. Bu 6zdes bilince gore Balkan Tiirkliigiiniin sonlanmasi igin Tiirkge bilingli olarak
bozulur ve unutturulur. ilay ise bu amacin karsisinda kimlik ve dil bilinciyle durur.

“Ha evet becerikliydim. Bir climlede Tiirkce, Bulgarca ve Rusca kelimeleri takilar1 ve ekleri birbirine
karigtirarak, pekiyi kullanirim. Bdyle konusmak, halka Tiirk¢eyi unutturabilmek igin, son diisiiniilen
tedbirlerin biri. Sofya’dan Bulgaristan’daki Tiirk halkina seslenen radyo hep boyle basi tavus, bedeni
inek, ayaklar1 kegci bir dil kullanir. Oysa yine ayni1 istasyondan Tiirkiye’ye yapilan yayinda ¢ok temiz
Tiirk¢e kullaniyorlarmis. Pekiyi anlamiyorum amma dalga uzunlugu mesafeleri yiiziinden biz onu
dinleyemiyoruz.”(Isinsu, 2015, 5.123).

Dil emperyalizmi sayica azinhiga diismiis pek ¢ok toplulugun maruz kaldigi bir durumdur. Tiirklere
uygulanan dil emperyalizminin Rusya yanini ele alan romanlarda da benzer bir elestiri s6z konusudur.
Cengiz Dagci’nin Korkung Yillar’inda da Sadik karakteri Rus baskist altinda degistirilen, yok olan
Tiirk diline dikkat ¢eker. Dilin yok olusu milletin yok olusudur.

“Biitiin Tatar mekteplerinde ve gazetelerde, Latin harfleri yerine Kizil harfleri kullaniliyor artik. Tatar

dilinde Rus harfleri Latin harflerinden daha iyi uyarmis. Ha! Ha! Aglayacak yerde giilmek istiyorum.
Yeni yazilart senin merak edecegine eminim. Gozlerinden Operiz. Sag ve selamet olmanmi yakin
zamanda vatana donmeni Tanr1’dan dileriz.” (Dagct1, 2015, s.47).

“Su gazetelere bak. Senin dilin, benim dilim. Atalarimizin, dedelerimizin dili. Bir milletin varlig, dili
ve yurdu ile belli olur, dyle mi? Yiiz elli yildir eski, Carlik Idaresi, bizi cennet yurdumuzdan siirdii,
ast1, kesti. Bugiinkii kizil Rus idaresi de, suracikta bir avu¢ Tatar’in canli dilini kesiyor”’(Dagci, 2015,
s.50).

Sadik’a gore dile getirilen bu kisitlama yiiz yillardir uygulanan mezalimin devamidir. Devlet bilingli
olarak ana dili engeller; yurtlari, alfabeleri ve en son olarak dilleri alinan bir topluluk haline gelirler.
Tiirklerin yeniden bir araya gelecegi kaygisinin, onlar1 tamamen Ruslastirma politikasinin sonucudur
bu. Boylelikle kimligin gii¢lii bir dgesi olan dil yok olacak, birey kendini yeni bir dilin/evin iiyesi
olarak gorecektir.



“Birkag Azerbaycanli, birka¢ Kirgiz, Tatar bir araya geldigimiz zamanlar aramiza sokulur
giilimseyerek ne konustugumuzu, neden bahsettigimizi sorardi. Her tiirlii bahanelerle yalniz Rusca
konustururdu bizi. Bazan, gliya saka niyetiyle, yurttan gelen mektuplarimizin nece yazildigina bakmak
isterdi”(Dagc1, 2015, 5.43).

Ana diliyle diisiinmesi istenmeyen bir halk su ya da bu bicimde dogal konusma ortamindan
uzaklastirilir. Zaten mekéansal olarak yersiz yurtsuz kalanlar, dil evinden de edilir. Bireyler var
oluglarinin tam oldugunu diisiindiikleri toplumundan zorunlu ya da goniillii olarak uzak kaldiklarinda
dil bilinglerine gore davranir. Aidiyet hissi mekénsal etkilerle azalabilmektedir. Ataol Behramoglu,
Siirglin Edebiyat1 konulu agik oturumda siirglin yasantisinin bireyde yaratti§i uzaklasma hissine ve
bunun psikolojik yansimalarina deginir. Bu siireg, koklerden ve ana dilinden kopmay1 da beraberinde
getirir (Andag, 1996: 382). Ana dili evinden uzakta daima yabanc bir dille diisinmek zorunda kalan
insan, ister istemez kokiinden uzaklasir. Elbette bu kopusta bireysel bilincin/bilingsizligin pay1
yliksektir. Tegmen ve Mehmet Ali bireysel bilingsizlikleriyle 6ne ¢ikar. Behramoglu'nun dile getirdigi
kopus Emine Sevgi Ozdamar’m Annedili dykii kitabinda da ana izlektir. Oykii kisisi, kaybettigi ana
dilini arar ancak varolusundan o kadar uzaktadir ki annesine gore yalnizca dili degil; bakisi, sag1, algisi
degismistir.

“Annedilimi ne zaman kaybettigimi bir bilebilsem. Bir keresinde annemle ben annedilimizde
konusuyorduk. Annem sdyle dedi bana: ‘Biliyor musun, dyle bir konusuyorsun ki, her seyi tastamam
anlattim saniyorsun, oysa birdenbire bazi sizleri sdylemeden atliyorsun, sonra gene rahat rahat
anlatiyorsun, ben de hoop seninle birlikte atliyorum, sonra rahat bir nefes aliyorum.” Sonra da soyle
dedi: ‘Saglarinin yarisint Almanya'da birakmigsin.” Onun annedilinde sdyledigi anneciimlelerini simdi
ancak sesini gdéziimiin Oniine getirdigimde animsayabiliyorum, climlelerin kendisi iyi 6grendigim
yabanci bir dil gibi geliyordu kulagima. Istanbul neden bdyle karanlik diye sordum ona, ‘Istanbul'un
1siklart hep boyleydi, senin gozlerin Alman isiklarina alismis,’dedi. Bir Tiirk annesini daha
hatirliyorum, onun annedilimizde anlattiklarini da.(...) ama ben bu ciimleleri bile sanki Almanca
anlatilmis gibi hatirliyorum” (Ozdamar, 2013, 5.7-8).

Oykii kisisinin ana dili Tiirkce olmasina ragmen diisiindiigii dil Almancaya donmiistiir. Saka ise
makalesinde, Ozdamar’in Almanca yazdigi eserlerde Tiirkgenin sdz varhgim kullandigini, yazilan
dilin Almanca olmasmna ragmen diistiniilen dilin Tiirk¢e oldugunu belirtir (Saka, 2018, 5.1883).
Oykiiniin kahramani hafizas1 baska dilde kaydetmis gibidir. Ana diliyle yazilmis gazete haberlerini bir
fotograf gibi gorir ve unutur. Dom Kilisesi, bir kantin, bir tren lokantasi, bir hapishane onii...
Anlaticinin anilar1 ve onlarin yarattigi kargasa kopuk filmler seklinde ortaya cikar, “annedili”’ne ait
sozciikler de kopuk kopuk canlanir.

“Annedilimi hangi anda kaybettigimi bir bilebilsem. Bir seferinde Stuttgart'taki su hapishanenin
Oniinden gegiyordum, bir ¢ayir vardi orada, hiicrelerin 6niinde sadece bir kus uguyordu, mavi bir
esofman giymis bir mahpus pencere parmakligina yaslanmisti, ince bir sesi vardi, ayni annediliyle
konusuyordu, yiiksek sesle birine, ‘Yasar kardes gordiin mii?’ dedi. Goéremedigim digeri de, ‘Evet,
gordiim,” dedi.

Gormek: Sehen. (...)

Annedilimde baska bir sozii hatirliyorum, bir riiyada duymustum. Istanbul'da bir ahsap evdeydim,
orada bir arkadasi gordiim, bir komiinist, surati asik, hikayeleri yarim agizla yiizeysel anlatan birinden
bahsediyorum ona. Komiinist arkadas, ‘Herkes dyle anlatiyor,’dedi. Ben de, ‘Derinligine anlatmak i¢in
ne yapmal1?” dedim. ‘Kaza geg¢irmek lazim,” dedi.



Gormek ve Kaza gegirmek”( Ozdamar, 2013, 5.10).

Ana diline ait her sdzciik sanki onun degilmis, bir riiyanin boliimleriymis ya da baskasina aitmis gibi
hatirlanir oysa 6ykii kisisi dilini unutmak konusunda zorlanmamis yalnizca dil evinden uzaklagmustir.
Saka, Almanya’daki go¢men yazarlarin ii¢ kusaginin farkl kiiltiirlenme ve dil algisi edindigini belirtir.
Ozdamar da iigiincii kusak yazarlar arasindadir. Onun kusagi yabanci dilin i¢ine dogmus edebi
eserleriyle kiiltiirlerarasi bir dalga yaratmistir (Saka, 2018). Herhangi bir baski altinda kalmamasina
ragmen dilini unutan bu kahramanin aksine varligin1 dilinde arayan kahramanlar da vardir edebi
eselerde. Giin Olur Asra Bedel romaninda anlatici, Nayman Ana agidindan s6z ederken geleneklerine
bagl olanlar bu agidi ezbere bilir ve bugiin de sdylerler, der. Bu agidin baslangi¢ s6zleri olan “Men,
batasi dlgen boz maya /Tulibin kelip iskegen” (Aytmatov, 2013, s.164). dizeleri hikayenin aslina
uygun olarak Kazakca verilir. Bu dizeler bir ulusun 6z varligi ve yuvasidir. Yedigey’in aradigi 6zii
yansitan bu hikaye, ona uygun olarak dile yansir. Dil, koke doniistiir o yolu kaybeden kokiinii
kaybeder. Romanin aydin karakteri Abutalip, derleme ¢alismalariyla ana dilin 6nemini yansitir. Ona
gbre gecmis, ana dilde sozlii kiiltiiriin korunakli belleginde yasar, siyasi diizen ana dili baskilayarak
onlar1 kiiltiirlerinden soyutlamaya yoneliktir; konusmalarina, yazmalarina izin vermez ama dil halkin
belleginde sozlii kiiltiirde korunur. Abutalip’e gore hakim giiclin karsisinda biz variz demenin yolu da
dilin sozli tirtinlerine sahip ¢ikmaktir.

“Cocuklar Sar1-Ozek bozkirinda biiyiiyecekler, Iyice biiyiidiikleri zaman, hi¢bir degeri olmayan berbat
bir yerde yasadiklarini sdylemesinler kendilerine. Onun igin bizim eski tiirkiilerimizi de teker teker
kaydediyorum. Onlart kaydeden bir yazar olmasa zamanla unutulup gider ve bir daha kimse
hatirlamaz. Bana gore bu tiirkiiler bize ge¢misimizi anlatan belgelerdir. ( ...) Her tiirkii tek basina bir
tarih sanki. Oyle icten, dyle canl ki, insan tiirkiiyii yakanlar1 sdyleyenleri karsisinda, yan1 basinda
goriirli gibi oluyor. Onlar gibi yasamak, onlarin acilarina ortak olmak, onlar gibi sevmek istiyor. Daha
yakindan tanimak istiyor onlari. O nesiller iste bu tiirkiilerde bu tiirkiilerle yasamaya devam ediyorlar
” (Aytmatov, 2013, 5.192-193).

Abutalip derlemelerine halk hikayelerini de ekler. Yedigey’in Karanar’in pesine diistiigii bozkirda,
“Raymali Aga’nin Kardesi Adilhan’a Yalvarmasi” Oykiisiinii dinlemesi dille kurulan bagin bir
gostergesidir.  Abutalip’in defterinde de bulunan bu anlatiy1 miifettisler elestirirler. Dil varliginin
korunmasi egemen gii¢ i¢in tehlikelidir. Abutalip’e goreyse elestirilen bu hikaye, Bozkir Goethe’sinin
siirleridir. Kazangap’tan nakledilen hikdye nesillerin ders ¢ikaracagi derin bir kaynaktir. Aytmatov,
Abutalip lizerinden dilin korunumuna dair goriislerini ve halk belleginin dnemini eserinde isler.

Emine Sevgi Ozdamar da benzer bir yol izleyerek sozlii kiiltiire yonelir. Oykii kisisi “annedili”ni
ararken farkinda olmadan ge¢miste dinledigi hikayeleri, dedesinin kullandig1 atasozlerini hatirlar.
Onun hatirladig dil varhgi sozlii kiiltiirle kazanilmigtir ama bilingaltinin derinliklerine itilmistir.
Ismsu ve Ozdamar’in eserlerinde Tiirkceye ve “kok”e yaklasim konusunda ilging goriisler
bulunmaktadir. Iki yazar da yeni Tiirkce olarak adlandirdiklar1 sadelesme egilimindeki Tiirkgeyi
elestirir. Isinsu’ya gore Tiirkcenin bozulmasi dis giiclerin hain tasarisidir, Ozdamar ise eserinde bunu
dil devrimine baglar. Bu noktada yazarlarin dile yaklasimina siyasal bir bakisin hékim oldugunu
sOylemek miimkiindiir.

“Tiirk grubu ile hem Tiirkge konusuluyor ve Tiirkge yazmalari isteniyor, tabii yeni moda Tiirkce ile.
Biraz zorluk ¢ekiyorum. Deli mi bu adamlar, her sene yeni kelime icat ediyorlar deme. Ben artik,
bunun ni¢in yapildigini biliyorum... Derslerimiz arasinda, ‘bulundugumuz fasist memleketin dilini
bozmak’ diye bir boliimde var. ‘Evet bdylece teori ve pratik beraberce yiiriitiilliiyor.” ”(Isinsu, 2015, s.
339).



Ozdamar, Annedili ykiisiinde “dedem sadece Arap alfabesini biliyordu, bense sadece Latin alfabesini,
yani dedemle ben dilsiz olsaydik ve sadece yaziyla birbirimize bir seyler anlatabilseydik, hi¢bir hikaye
anlatamayacaktik.” derken pesine distiigii “dededili”ni bulmak i¢in Almanya’da yasayan bir Arap’tan
ders almaya baslar. Oykii kisisinin “dededili”’nden anladig: Tiirkcede uzun zaman kullamlmis Arapca
sozciiklerin dildeki varligini korumasidir. Kahraman, bu sozciiklerle bag kurabilmek i¢in 6zel ders
alir; leb, dugar, mazi, medyun, yetim, intizar, ihya, ikram, hasret gibi sozciikleri bir siire “annedili”’yle
bag olarak goriir ancak bu durum gegicidir; 6grendigi yine kendi dili degildir. Bu 6ykiide Tiirkgeye ve
Tiirkliige oryantalist bir gdzle bakildig1 sdylenebilir. Ogretmen maddi ve manevi aska bakistyla mistik
bir yola sapar. Oysa oykii karakteri yalnizca dilsel bir arayisin i¢inde degildir aslinda koken ve kimlik
arayis1 onu dile yonlendirir. Bu arayista karsisina ¢ikan ibni Abdullah ona aradig: kokii sunamaz.
Karakter kendisini kelime toplayicisi olarak tamimlarken topladigi kelimeler, boliikk porgiik ve
bilingaltinin ¢ok derinlerinden gelen soézciikler olur. Yazarin Tiirk¢e konusundaki hassasiyeti
Oykiilerinin Almanca kaleme alinmasiyla celismektedir ancak kiiltiirlenme siiregleri diisiiniildiigiinde
dogaldir. Dededili 6ykiisiinde yer alan “Yabanci bir dilde kelimelerin ¢ocuklugu yoktur.” belirlemesi
Ozdamar’in dile dair vurucu belirlemelerindendir. Bu ana dili tanimlamasindaki aile ayagmin énemi
bir kez daha ortaya ¢ikarir. Oykii kisisi igin kimligi iizerine diisiinmek ondan uzaklastikca daha baskin
bir diisiince haline gelir. Bu ugurda saptig1 tiim yanlig yollar yoksunlugun biiyiikliigiinii ve arayisin
zorlugunu gosterir. O dilin dogal ortamindan ¢ok uzakta kalmstir.

Ayfer Tung’un Yesil Peri Gecesi romant dogrudan go¢ konusunu islemez ancak roman kisisinin dile
dair belirlemesi ilgi ¢ekicidir. Kahramanin annesi Almanya’ya yerlesmis ve diline kisa siirece
yabancilagmustir.

“Katastrof mu? ne diyorsun baba sen? Annem Tiirk¢eyi unutmus mu? Hadi beni unuttu, seni unuttu,
dilini de mi unuttu da felaket demiyor? Sen de onu tekrarliyorsun: Katastrof!”” (Tung, 2015, 5.237).

Kahraman dilin bu kadar kolay unutulmasina sasirir ¢linkii dil temel bir aidiyettir. Ataol Behramoglu,
dilin dogal oldugunu, toplumsal hayatta gelistigini soyler. Dilden kopus, dilin konusuldugu dogal
ortamini yitirmis olmasina baghdir. Yaz dili yapay degildir bizzat sosyal hayattan beslenir (Andac,
1996:382). Ozdamar’in ve Tung’un karakterleri bu yoksunlugu yasar. Ana dilleri yasam alanlarinda
yoktur ve onu yapay olarak yasatamazlar. Devlet eliyle bir engellemeye maruz kalmasa da gégmenin
bulundugu ortamda konusacak birilerini bulamamasi da onda yuvasizlik hissi yaratabilir. Feridun
Andag’in Demir OzIii’yle yaptig1 roportajda Ozlii:

“Kendi dilini konusamamak ¢ok derin psikolojik sikintilar yaratiyor. Saniyorum ki 1984 veya 85°te,
bir psikologa gitmistim; dort bes seans goriismiistiik. Tek 6giitledigi sey, kendi dilini konusmam oldu.
Derin bir sikinti, katlanma ve diiglimlenme yaratiyor insanda. Oradaki baz1 Tiirk arkadaglarla kendi
dilimi konusabiliyordum ama buradaki kadar degil. En ¢ok rahat ettigim zamanlar Tiirk¢e okumaya
daldigim zamanlardi” (Andag,1996, s.361) der.

Ote yandan Demir Ozlii siirgiinde oldugu dénemde diisiiniilenin aksine dili unutmadigini dil bilinci
kazandigin1 soyler (Andag, 1996, $.359). Demir Ozlii gibi yazin diinyasinin taninmis isimlerinden,
kendini yaziyla ifade eden bir birey dahi ana dili yoksunlugu yasarken ana dili evinden uzak kalanlarin
psikolojik sikintilar yasamasi dogaldir ve bu yansimalara kurgu karakterlerde izlenir. Refik Halit
Karay’in Eskici oykiistindeki Hasan, “dilsiz kalma” travmasini ¢ocuklugunda yasar. Annesi 6len
Hasan, adinin Hassen olarak anilacagi Arabistan’a halasinin yanina yollanmir. Biiyiik mekénsal
degisiklik daha biiyiik bir aciy1; konusmamay1 getirir. Varolusunu reddeden Hasan’1 yasama dondiiren
ana dili olacaktir.



“Bir aralik nerede ve kimlerle oldugunu keyfinden unuttu, dalginligindan, ana diliyle sordu:
—Civiler agzina batmaz m1 senin?

Eskici bagini hayretle isinden kaldirdi. Uzun uzun Hasan'i yliziine takti:

—Tiirk ¢ocugu musun be?

—Istanbul'dan geldim.

—Ben de o taraflardan... izmit’ten!..

Eskicide sag sakal dagiik, gogiis bagir agik, pantolonu dizlerinden yamali, disleri eksik ve surati san,
sapsartydi; gdzlerinin akma kadar sartydi. Tiirk¢e bildigi ve Istanbul taraflarindan geldigi icin Hasan,
simdi, onun sade isine degil, yiiziine de dikkatle bakmuisti.

Dissizlikten peltek ¢ikan bir sesle sordu:
—Ne diye diistiin bu cehennemin ortasina sen?

(...)Asi1l konusan Hasan'di, alt1 aydan beri susan Hasan... Durmadan, dinlenmeden, nefes almadan,
yanaklar1 sevincinden pembe pembe, dudaklar titreyerek taze, gevrek", billur sesiyle biteviye
konusuyordu. Aklma ne gelirse sdyliiyordu. Eskici, hem calisiyor hem de ara sira: «Ha! Ya? Oyle
mi?» gibi dinledigini bildiren s6zlerle onu sdyletiyordu; artik erisemeyecegi yurdunun bir deresini, bir
rlizgarini, bir tlirkiistinii dinliyormus gibi, hem zevkli, hem yash dinliyordu; gegmis giinleri, kaybettigi
yerleri distinerek benligi sarsila sarsila dinliyordu (Karay, 1980, 12).

Eskici’de oykii kisilerini baglayan yasadiklar1 duygu birligidir. Koksiizlikk ve yabancilik hissi onlari
yakinlagtirir. Bu cehennem yalnizca Arabistan’in sicagi degildir, ana dili cennetinden kopmus bu iki
gbemenin yoksunlugudur. Hasan, dykiiniin sonunda bir daha Tiirk¢e konusacak adam bulamayacagina
yeniden Hassen olusuna aglamaktadir. Yazarm Istanbul Sykiisiinde de bir hayat kadini ile bir siirgiin,
Istanbul ve dil dzleminde birlesir. Ikisi de konusacak adam bulamamaktan bogulur (Karay, 1980,
s.73). Kendisi de bir siirgiin olan Karay, dilini kullanamamanin acisini1 dykiilerine yansitir. Olumlu bir
acidan yaklasildiginda ise siirgiiniin Karay’1 besledigi sdylenebilir. Arap cografyasi olaganca rengiyle
Karay’in Oykiilerini zenginlestirir, okuyucuya yepyeni bir evren sunar, dil gurbeti temasinin en iyi
orneklerini verir.

Eskici oykiisiindeki Hasan ile Haldun Taner’in Seytan Tiiyii dykisiindeki Hidayet’in zorunlu dil
karsisinda takindiklari tavir ortaktir. Hasan, Arapga; Hidayet, Almanca konusmak istemez. Seytan
Tiiyti Oykiisinde Almanya’ya c¢aligmaya giden Hidayet ne Almanlara ne Almancaya alismistir.
Uyumlanma sorunu yasar.

"Ben bunlarin dilini neden 6greneyim." deyon. "Onlar benim dilimi 6grensin." deyon. Laf githiginda
asmalar budayim. Alamanin ne zoru ki senin dilini 6grenecek. Al kafani iki avucunun ortasina da
diisiin bir galem. Yaprah kurdu neden yesildir? Yapragin rengini alip géze batmamak igin, aykiri
diisiip yakalanmamak i¢in. Madem buraya geldin, hirlasmaya deel, uyusmaya bakacaksin. Alaman
seni buraya balmumlu davetiye ilen mi ¢agird1?” (Taner, 1994, s.90-91).

Evinden ve kokiinden ayrilan bu iki geng, iivey evlat bilinciyle kendi dillerine /annelerine sarilirlar.
Hidayet’in amcasinin oglu ise dil yoksunlugunu hissetmez. Ona gore Hidayet amacinin ne oldugunu
unutmaktadir. Hidayet’in yasadigi degersizlik hissi ona yiiklenen vasiflarla da ilgilidir. Hidayet
6ziinde ve evinde daha canli ve etkendir. Ana dili onu var eder. Fiziksel yurtsuzluk dilsel yurtsuzlugu
da beraberinde getirir. Onu siliklestiren yeni konumudur. Dilsel kimlikleri ve onlari iistlenme bigimleri
farklilik gosterir.



Koca Ren’de Tiirk iscilerin Almanya’daki uzun soluklu varhginin bir boliimiine ayna tutulur. Isciler
veli toplantisina iki dilli bir davetiyeyle cagrilmalarina ragmen toplant1 Almanca oldugu icin katilimda
istekli degillerdir iistelik toplantida ¢eviri de yapilmaktadir. Cami vaazlar1 Tirk¢e oldugundan oraya
daha biiyiik bir istekle giderler. Ote yandan dil egitimi almig dgrencilerin bir kismi ebeveynlerine gore
daha rahattir. Yakup Costu, makalesinde gog¢menlerin kimlik arayisinda ilk kiiltiirlenmenin ana
vatanda olusunun uyum ve kabul siire¢lerini etkiledigini, bu nitelikteki gogmenlerin baskin kabuliiniin
Tiirkliik oldugunu belirtir. Dig iilkelerde gecirilen zaman ve iletisim yogunlugu bu algiy1 etkiler
(Costu, 2016). Romanin ana karakterlerinden Adem hem kiiltiirel hem de dilsel olarak kendini yurtsuz
hissetmekte ve Anadolu’da gecirdigi zamanlara 6zlem duymaktadir. Okul hayatina, Almancaya ve
Almanlara kars1 tepkilidir. O yeni dil ve Kkiiltiir evrenine uyum saglayacak kadar zaman
gecirememistir. Babasi kendini Almanca ifade edebilmektedir yine de Almancay: daha yavas
konusmasini istedigi i¢in okul midiiriinden tepki goriir. Roman bastan sona bir kiiltiire]l uyum ve
uyumsuzluk siirecinin islenisidir. Ana dili roman boyunca kimlikle kurulan bagin yansimasi olarak ele
alinir.

4. SONUC, TARTISMA VE ONERILER

Seytan Tiiyii'nde Hidayet’in, Koca Ren’de Adem’in, Giin Olur Asra Bedel’de Yedigey’in, Eskici’de
Hasan’in yasadiklar dilsel ve kiiltiirel olarak yeni bir varolus sancis1 yasayanlarn anlatisidir. Bu yeni
durum, psikolojik ve sosyolojik travmalara sebep olur. Bu yaralar her an yeni bir acty1 ya da umudur
dogurur. Gé¢men ya da siirgiinler bu yaralari anlatarak kendi dilleriyle “var” olmaya galigirlar.
Siirglinler ya da ister goniillii ister zorunlu gé¢menler baskasinin belirledigi sinirlarda yasamaya
zorunludur. Dis bir bakisla olumsuz algilanan bu durum olumluya gevrilebilir, siireg yazara ve
okuyucuya bir kaynak sunabilir. Kisitlanma, eksiklik, yoksunluk, zorunluluk, madunluk bambaska
tiretimlere olanak verir. Sebep ne olursa olsun “Dista olma” bireyi yeni bir yaratima zorlar.
Kisitlanmis bir yazar diliyle ses verir. Hissettigi eksiklikle ya ana dili bilincini tamamlar ya da ana dili
bagmi tamamen koparir. Incelenen roman ve oykiilerde iki yonelimin de izleri goriiliir. Romanlarin
temalarina bakildiginda baski ortamlarini anlatan Giin Olur Asra Bedel, Cigekler Biiyiir ve Korkung
Yillar gibi romanlarda ana dilin korunumunun 6neminin ve ana dili bilincinin milliyet¢i bir ¢izgide
ortaya ¢iktig1 goriiliir. Sosyal hayatin getirdigi zorunluluk nedeniyle dilden uzaklagsmanin anlatildigi
Annedili, Eskici, Istanbul, Koca Ren, Seytan Tiiyii, Yesil Peri Gecesi gibi esetlerde bu yap1 degisir.
Eserlerde karakterler ana dillerini dogal ortamlarindan koptuklari ig¢in kaybederler, bunun farkina
varma ve arayis siiregleri birbirlerinden farkli olsa da ortak olduklari nokta arayisin kendisidir. Su
halde ana dili; 6ykii ve roman karakterlerinin yuvasi, yasatilmak istenen bir 6ge, gercek duygularin
aktarim aracidir. Tim “dista” kalanlarin kendini ait hissettigi mekan, var oldugu evi ana dilidir ve ana
dili kimligin ayrilmaz bir par¢asidir.
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