oS BAO USBAD Uluslararasi Sosyal Bilimler Akademi Dergisi - International
Q Journal of Social Sciences Academy, Yil 6, Year 6, Sayi 15, Issue 15,
lﬂj Agustos 2024, August 2024
e 1ssn: 2687-2641

SEFIL YAKUB'UN KISMETi HIKAYESININ MOTIF, EPIZOT YAPISI
ACISINDAN INCELENMESI

AN INVESTIGATION OF THE STORY OF THE MISERABLE JAKUB'S LOTTERY
IN TERMS OF MOTIF AND EPISODE STRUCTURE

Merve Nur SEZGIN

Doktor Ogretim Uyesi, Erzincan Binali Yildinm Universitesi, E§itim Fakiiltesi,
Tirkce ve Sosyal Bilimler Egitimi Boluma,
Tirkge Egitimi Ana Bilim Dall,
Erzincan/Turkiye.
Assistant Professor, Erzincan Binali Yildirim University,
Faculty of Education, Department of Turkish and Social Sciences Education,
Department of Turkish Education,
Erzincan/Turkiye.
merve.sezgin@erzincan.edu.tr
ORCID ID: 0000-0003-2124-3821

Makale bilgisi | Article Information
DOI: 10.47994/usbad.1410037
Makale Tiirii / Article Type: Arastirma Makalesi / Research Article
Gelis Tarihi / Date Received: 26.12.2023
Kabul Tarihi / Date Accepted: 26.07.2024
Yayin Tarihi / Date Published: 20.08.2024
Yayin Sezonu / Pub Date Season: Ajustos / August

Bu Makaleye Atif icin / To Cite This Article: Sezgin, M. N. (2024). Sefil
Yakub’un Kismeti Hikdyesinin Motif, Epizot Yapisi Acisindan Incelenmesi. USBAD
Uluslararasi Sosyal Bilimler Akademi Dergisi 6(15), 245-278.

Intihal: Bu makale intihal.net yaziliminca taranmistir. Intihal tespit edilmemistir.

Plagiarism: This article has been scanned by intihal.net. No plagiarism detected.
B

intihal.net

Iletisim: Web: https://dergipark.org.tr/tr/pub/usbad
mail: usbaddergi@gmail.com


mailto:merve.sezgin@erzincan.edu.tr

Sefil Yakub’un Kismeti Hikayesinin Motif, Epizot Yapisi Acisindan Incelenmesi
Merve Nur Sezgin

Oz: Kiltirin énemli parcasini olusturan anlatmaya bagh halk edebiyati trlinlerinden olan
halk hikayeleri somut olmayan kultlrel miras icinde yer alir. Bu nedenle, neredeyse
unutulmus ya da henliz ele alinmamis halk hikayelerini ortaya gikararak kultire katkida
bulunmak blyik énem tasir. Bu ylzden bu galismada “Sefil Yakub’un Kismeti” adli halk
hikayesi incelenmistir. Bu hikaye 20 Haziran 1974 yilinda Prof. Dr. Ahmet Uysal ve Prof.
Dr. Warren S. Walker tarafindan derlenmistir. Hikayenin orijinali Texas Tech University
“Archive of Turkish Oral Narrative” béliminden temin edilerek hikdye Ingilizceden
Turkgeye aktariimistir. “Sefil Yakub’un Kismeti” adli halk hikayesinin konusu asktir. Bu
hikaye, Sefil Yakub ve ismini hikdye boyu soylemedigi "Amcamin kizi” dedigi sevdigi
etrafinda gelismektedir. Bu galismanin konusunu, hikayenin epizot ve motif yapisi
olusturmaktadir. “Motif Index of Folk Literature” adli esere baglh kalarak incelenen hikayede
28 motif tespit edilmistir. Epizotlari tespit edilen hikayede olaylarin islenis bigciminin halk
hikayesinin kendine 6zgl yapisi ile ortlistiigla gortlmistir. Calismada dokiiman inceleme
yontemi kullaniimistir.

Anahtar kelimeler: Sefil Yakub’un Kismeti, Halk Hikayesi, Motif, Epizot

Abstract: Folk stories, which are narrative folk literature products that constitute an
important part of culture, are included in the intangible cultural heritage. For this reason,
it is important to bring to light folk tales that have been forgotten or have not been talked
about yet, in order to contribute to culture. The story called "The Misfortune of Miserable
Yakub", one of the Turkish folk tales, is a story about love. This story develops around
Yaqub the Miserable and his beloved, whom he calls "my uncle's daughter", whose name
he does not say throughout the story. This story was written by Prof. on June 20, 1974.
Dr. Ahmet Uysal and Prof. Dr. Compiled by Warren S. Walker. In order to add value to the
field, the original of the story was obtained from Texas Tech University "Archive of Turkish
Oral Narrative" department and the story was translated from English to Turkish. As can
be seen from the recording at the end of the story, the story was told by Serif Ayyildiz.
The subject of this study is the episode and motif structure of the story. A motif study was
carried out and 28 motifs were identified in the story, adhering to the work called "Motif
Index of Folk Literature". In the story whose episodes were determined, it was seen that
the way the events were handled coincided with the unique structure of the folk story.
Document review method was used in the study.

Key Words: Misfortune of Jacob the Miserable, Folk Tale, Motif, Episode

Giris

Tark halk edebiyati anlati tirlerinden biri olan halk hikéyeleri edebiyatimizda
onemli bir yere sahiptir. Destanlarin uzantisi olan halk hikayeleri, gégebe yasam
tarzindan yerlesik hayata gegcisin ilk Urinlerindendir. Dastan, hekaye, yir, dessan,
ikaya, cir, rivayet, angeme gibi cesitli isimlerle anilan Tirk halk hikayeleri
destanlarin yerini alarak asiklar tarafindan anlatilip icra edilmistir. Dede Korkut'ta
boy, Koroglu’'nda kol olarak adlandirilan halk hikayeleri “Zaman seyri ve cografi
mekan icinde efsane, masal, menkibe, destan vb. mahsullerle beslenerek, dini,
ictimai hadiselerin potasinda ic bilnyelerindeki badlarini muhafaza ederek
milletimizin roman ihtiyacini karsilayan eserler” (Sakaoglu, 1988: 444) olarak
goérulmuis ve hakkinda pek gok tanimlamalar yapilmistir.

Ali Berat Alptekin, halk hikayelerini; ask, kahramanlik vb. gibi konulari isleyen;
kaynagi Turk, Arap, Islam ve Hint-iran olan, blyiik élclide asiklar ve meddahlar
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tarafindan anlatilan nazim nesir karisimi anlatmalar (1997: 7) olarak tanimlamistir.
Halk hikayelerini Otto Spies; Bir sevgiliyi elde etme yolundaki maceralari anlatan
masal (akt. Boratav 1988: 64) olarak tarif etmistir. Nihat Sami Banarli, halk
hikdyelerini “1.Menkibevi kahramanlk hikayeleri, 2. Ask hikayeleri, 3. Klasik
edebiyattan dogma hikayeler” (1935: 19-22) olarak tasnif etmistir.

Tark halk hikayeleri ile ilgili cahsmalar 1892 yilinda baslamis olup giinimizde
de devam etmektedir. Pertev Naili Boratav’in 1946 yilinda yayimlamis oldugu “Halk
Hikayeleri ve Halk Hikayeciligi” adli eseri ve Mehmet Kaplan’in 1960 yilinda
yonetmis oldugu doktora tezleri halk hikayesi calismalari icin 6nemli kaynak eserler
olmustur. Sukri Elgin, Eflatun Cem Glney, Fikret Turkmen, Nihat Sami Banarl,
Ignacz Kunos, Otto Spies ve pek ¢ok arastirmaci halk hikayeleri ile ilgili cok sayida
calisma yapmiglardir.

Halk hikayelerini degisik metotlar ve bakis acilariyla incelemek mimkin olsa da
genellikle bir halk hikayesi a) epizotlarina gore, b) motiflerine gére olmak lzere iki
sekilde incelenebilir (Alptekin, 1997: 87).

Anlatima dayali halk edebiyati tirlerinde kalip tekrarlar olarak kullanilan ve
anlatimda farklilik yaratan en klglUk unsura motif denilir. Motifler, farkli eserlerde
benzer sekillerde kullanilarak zihinde kalici yer edinilmesini sadglayan anlatim
yapilaridir. Icinde motif barindirmayan masal, hikdye ya da efsane diisiinilemez
(Sakaoglu, 1988: 129). Halk hikayelerinde birbiriyle iliskili bircok motif
bulunmaktadir. Stith Thompson, motif ile ilgili karisikligi dnlemek igin anne olmanin
bir motif olmadigini fakat hain Gvey annenin goértilmemis bir sey oldugu icin motif
olabilecegini belirtir (Ekici, 1998: 31). Ayrica Thompson motifin olusmasi icin farkh
bir 6zellik gostermesi gerektigini su ifadeleriyle de dile getirmistir: “Motif terimi
cok esnek bir sekilde bir masaldaki herhangi bir unsur igin kullanildiginda kesinlikle
unutulmamalidir ki gelenegin bir pargasi olabilmek igin bir unsur, insanlarin onu
hatirlayacadi ve tekrar edecegi gelenede has bir 6zellige sahip olmak zorundadir.
Sahip olunan bu 0Ozellik siradan ve bayadi bir 6zellik degil, farkhligi gosteren bir
ozelliktir” (Thompson, 1946: 415). Bu ifade, her durumun motif olamayacadini
gostermektedir. Bir unsurun motif olabilmesi icin mutlaka dikkat cekici 6zellige
sahip olmasi gerekmektedir.

Halk hikayeleri epizotlarina gore incelenirken hikayenin ana motifleri ele alinir
ve sOyle bir tasnif yapilir:

1.Kahramanin Ailesi

2.Kahramanin Dogumu
3.Kahramana Ad Verilmesi
4.Kahramanin Egitimi
5.Kahramanlarin Asik Olmasi
6.Kahramanin Sevgiliyle Karsilagmasi

7.Kahramanin Gurbete Cikmasi
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8.Sevgilinin Bir Baska Kahramanla Evlendirilmek Istenmesi
9.Kahramanin Memleketine Dénisu
10.Sonug (Alptekin, 1997: 87-89)

“Sefil Yakub’un Kismeti” adli hikdye 1974 yilinda Prof. Dr. Ahmet UYSAL ve Prof.
Dr. Warren S. WALKER tarafindan derlenmis olup Serif AYYILDIZ tarafindan
anlatilmistir. Calismamiz kapsaminda Ingilizceden aktarilan bu hikdye dokiiman
inceleme yontemi ile epizot ve motif yoninden incelenmistir. Epizotlara ayrilan
hikdyenin motifleri Stith Thompson’un “Motif Index of Folk Literature” adl
eserindeki motiflerin ana basliklarina gére tespit edilmeye calisiimistir.

“Sefil Yakub’un Kismeti” Hikayesi

Once size kendimi tanitayim: Hortum’un Yaylalari bahce ve baglarla doludur.
Orada cok glzel ve kotl glinler gegirdim. Babam Kilserif'in oglu Keles Ahmet'tir.
Benim soyadim Ayyildiz. Keske Allah, zemzem suyu icmeme izin verseydi.
Kdéyumduzin ince didsinceli ve saygih olusundan herkes memnundur. Bana Belen
nahiyesinin Sembik koylinden Ahmet oglu Serif derler. Bu benim soy katagim.
Masal, hikdye anlatirken énce altina bir silte sereriz. Mecburen bunu da ver. Iste
boyle bashyor: Varin, gelenler; sirlci, stricller izinsiz baga girenin babasi
Tantan; annesi Mehriban. D6n ve catidan atla. Boynuna vur, kitligd agzindan
cikar.

Esek buldugum bir hanin kapisinda durdum. Veterinere goésterdim ve Nuh
zamanindan beri yasadigini soyledi. Ya burada ya da orada esedimiz kurt
tarafindan kacirildi. Altmis tarla firik budgdayr yedik. YlGzimiz gllene kadar
karnimizi doyurduk.

Ama yine de rahat edemedik. O Aga!

Ayse abla, Fatma abla.

Kalburu kilstiz koydu; etli on iki bazlama yapti.
Her seyi yiyip ictik

Midemiz doldu; yazimuz guldd,

Ama rahatimiz yerini bulamadi [Memnun kalmadik]
Oglunun adi Nasi;

Annesi sirtimi kasi!

Altmis kazan bulgur yemegi.

Her seyi yiyip ictik...

Midemiz doldu; yluzimiz guldd,

Ama rahatimiz yerini bulamadi.

Kilici buradan firlattim;

Halepte hedefi belli oldu.
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Seksen kantar Sevilla portakali,
Suyunu siktigimiz;

Onu da yedik, ictik.

Midelerimiz hala bostu;
Rahatimiz halé yerini bulamadi

Kayinvalidem hamur yogurdu.

Ne yazik ki esim de bir ogul dogurdu.

Seksen gatmaj Turkmen yodurdu
Onu da yedik, ictik.

Karnimiz doydu, yuzimuz gulda,
Ama tesellimiz yerine gelmedi Aga!
Kilici buradan firlattim;

Halepte hedefi belli oldu.

Sekiz kantar lehim sevilla portakali
Suyu da siktigimiz;

Onu da yedik ictik.

Midelerimiz hala bostu;
Rahatimiz halé yerini bulamadi
Keloglan nereden geliyorsun?
Pamuk tarlasindan.

Sirtin neden ¢iplak

Yoksulluktan.

Bacadin neden sikisik?

CunkU denizi gegtim.

Gok mu derindi?

Kenarinda yuradim.

Keloglan, nereden geliyorsun?
Amcamdan.

Altina ne yaydilar?

Perde.

Nerede uyudun?

Ciplak zeminde.
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Neyi katlettiler?

Bir kog.

Ne yedin?

Hicbir sey.

Ama biyiklarin neden parliyor?

Haslanmis bildircin yedim.

Gok sisman miydi?

Hayir, havada uctugunu goérdim.

Bir kadin gérdim

Saclari sariydi.

Beni oyalamaya devam etti.

Basimi bagladi.

Bana dedi ki. “"Oglum,

Adin ne?

Bir kizim var

Onu sana vermeme izin ver.”

Kadina sordum,

“Kizinin adi ne?”

“Emine.”

Egilip 6nine baktim.

Bir tarafi sap ve samandi;

Bir taraf toz ve dumandi.

Bir yanda demirciler bohcanin yaninda demir déviyorlardi;
Bir tarafta kaplayicilar gesitli renklerde kaplari kaplyordu;
Bir yanda Cukur Ova batmisti...

Bir ses cikararak, “fan, hayran.”

Kadina sordum,

“Kizinin adi ne?”

“Hisinca.”

Gevsek bir sekilde paketlendiginde altmis torba saman tutar.
Dudaklari kesilse seksen esege yiyecek torbasi yaparlar.

Kadinin ktgucuk bir kizi var;
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Onu bana verdi ama ben onu kabul etmedim.

Bir zamanlar, birinin adi Yakub digeri Muhammed olan iki erkek kardes vardi.
Her ikisinin esleri de ates gibidir. Evlendikten sonra dediler ki, “"Ah, simdi Allah bize
zlrriyet verse.” Biri digerine, “Senin kizin, benim de oglum olursa kizini ogluma
verir misin?”

“Elbette yaparim. Neden olmasin. EJer bir kizim ve senin bir oglun olursa
gocugumu senin ogluna verecegim.”

“Cok iyi.”

Uzerlerine Fatiha ve serbet okudular. Kabul ediyorum, cocuklar dogmadan énce
olan buydu, ama bu Yakub 6Imisti, Muhammed hayatta kalmisti. Bir gin
Muhammed’in bir kizi ve Rahmetli Yakub’un bir oglu vardi. Cocugun adi Sefil
Yakub’du. Butidn bunlar hizlica gecti. Cocuk buyldi ve kiza ilgi duymaya bagsladi.
Soylenecek ama daha uzun olacak kizlar. Bir gin dar bir yerde kizi kdseye
sikistirdiginda ona dedi ki, “Seni kaba adam neden bana agiklamalar yapiyorsun
ve ellerini Gzerime koymaya calisiyorsun? Var kendi ayarladigin geline.”

“Kizim nisanlim nerede? Onun hakkinda hicbir sey bilmiyorum.”
“Nasil olur?”
“Benim hakkimda bilmem gereken ama bilmedigim bir sey mi biliyorsun?”

“Sen bunu bilmiyor olabilirsin ama ben biliyorum. Biliyorum amcamin kizi senin
s6z verilen (besik kertmesi yapilan) gelinin.”

“Pekala, oyleyse sbdzlerimi ve ellerimi senden geri aliyorum.”

Bunu sdyleyerek eve dondl ve annesine sordu: “Anne, onlara amcamin kizinin
benim gelinim (besik kertmem) oldugunu sdyle. Neden bana sahip ¢ikmiyorsun,
onunla evlendir. Babam yok diye hayatim boyunca bekar mi kalacagim? Neden
onu benim icin istemiyorsun?

“Hayir oglum. Ne paramiz ne de pulumuz var. Bu ylizden amcan onu sana
vermez.”

“Eder onu benim icin istemezsen ben amcamin evinin yolunu tutacagim ve onu
nasil isteyecedimi biliyorum. Islam inanci sirlari kabul etmez.”

Kalktl ve amcasinin yanina gitti ve orada “"Selaminaleykim” dedi.
“Aleykiimseldam” diye amcasi cevap verdi.

“Amca eder babam yoksa Allah’a siklr sen varsin! Sen benim babam gibisin.
Kizinin benim nisanhm oldugunu soéyltyorlar. Artik evlenme vaktim geldi. Kizini
bana neden vermiyorsun?”

“Evet oglum vaktiyle bunu konusmustuk ama daha konusmadik. Kizima bir
danisayim seninle evlenmek ister mi? Isterse onu sana veririm ama eder
istemiyorsa onu buna zorlayamayiz.”

“Git ve kizina sor, isteyip istemedigini bana soyle.”
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Gergekte amca, kizinin onunla evlenmesini istemiyordu. Bu yuzden sadece bir
yurlyus yapip geldi ve “Kizim seninle evlenmek istemiyor” dedi.

Genc adam aglayarak oradan ayrildi. Yolda giderken amcasinin kiziyla karsilasti.
Amcasinin kizi “*Sorun ne? Babam sana hakaret mi etti, dovdi mu, kiaflir mi etti?”
diye sordu.

“Hayir. Amcamin kizi nasil olur da sen beni reddedersin? Benden daha iyi koca
mi bulacaksin?”

“Hayir, amcamin oglu. Kac kez evimize geldin de eli bos dondin? Sen benim
evlenmek istemedigimi nereden biliyorsun?”

“Sey, su an babandan geliyorum. Seni bana vermesini istedim ama o reddetti.
Bizim durumumuz ne olacak?”

“Endiselendin mi? Kafamizda yumurta sepetleri mi tasiyoruz? Hayatta
endiselenecek ne var? Birlikte kagabiliriz.”

“Ey amcamin kizi, senin Allah’ina kurban olayim. Gergekten ben de senden bu
glzel iyiligi bekliyordum.”

Birlikte ne zaman yola c¢ikacaklarina karar verdiler ve bunun icin bir zaman
belirlediler. Sonra geng adam evine gitti ve her biri kendi hazirliklarini yaptilar. Gln
ve saati geldiginde genc adam, kararlastirdiklari yere gitti, kiz da geldi, mart
gocugu gibi zipladi. “Geldin mi?” diye sordu. “Evet geldim.” dedi.

Yola ciktilar, az gittiler, uz gittiler. Dere tepe dimduz gittiler. Belli bir mesafe
kat ettikten sonra; yiyecekleri tliikendi ve bir kdyde durdular. Kiz dedi ki, *Amcamin
oglu, achktan yuriyecek halim kalmadi. Burada senin bildigin, tanidigin yok mu?
Bir stre burada kalmak istiyorum. Ormanda ve dadlarda yirimeye devam
edemeyiz.”

“"Amcamin kizi, burada kimseyi tanimiyorum ama her kéyun bir muhtari ve bir
yashlar meclisi vardir. Bu kdyde onlar sahip cikarlar. Sen burada kal. Gidip
muhtarin evini ve meclisin evini bulayim. Umarim sorunumuzu onlara anlatabiliriz.
Eder o, iyi bir adamsa ben seni almaya gelecedim ve onun evinde kalacagiz. Eger
iyi adam degdilse kdyden vyiyecek toplayip gelecedim, bdylece yolculugumuza
devam ederiz.”

Kizi bir galiya sakladi ve evin yolunu tuttu. Muhtar, vergi tahsildariyladir.
Tahsildar vergiyi almis ve gitmeye hazirdir. Ogdlen olmustu. Geng, muhtarin
evindeyken bakalim neler olmus. Birkag avci gelip onu yakaladi ve kiz cabaladi
ama her seye ragmen alip gotirdiler. Kizi birakip geng adama dénelim. Muhtar,
“Evet Fatma, bu delikanliya biraz yiyecek getir. Sabah geldiginde onu
karsilayamadik ve simdi 6dlen oldu.” Onlar yemedi getirdi ve muhtar, “gel oglum,
yiyelim.” dedi. Gen¢ adam “Yemek istemiyorum.” demesine ragmen muhtar
tekrarladi “Gel ve ye!” gen¢ adamin gozleri sulandi. “Sorun ne oglum? Bir sorunun
mu var? Dismanin mi var? Neden gdzlerinde gbzyasi var?”
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“Hayir efendim. Yere yanan odun attilar ve géziime girdi. Bu ylzden goézlerim
sulandi.”

“Hayir oglum. Cok gec¢ olmadan bana dogruyu soyle.”

“Gergedi istiyorsun amca gercedi séyleyecedim. Amcamin kiziyla kactim. Ug bes
glindlir ormanlarda ve daglarda yemek yemeden, su icmeden dolasiyorduk.
Yorulduk ve yardim igin sana geldim. EJer sen evinde kalmamiza izin verirsen sana
baba deriz ve sen bize oglum, kizim diyebilirsin. Islerinizde size yardimci oluruz ve
hep birlikte yasanz.”

“Kizi nerede biraktin?”
“Onu dagdlarda biraktim.”

“Aptal!” dedi. “Bir kizi nasil dagda birakirsin? Kiz pismis yemek gibidir. Bir at
gelirse bir at onu yer. Bu, Tiirkce bir atasézi ifadesidir: At gelse at yer. It gelse it
yer. Kopek gelse kdpek yer. “Genc¢ adam kizi aramaya gittiginde yerini bos buldu.
Onu ararken gobanlar gérdi ve sordu:

“Vatandas, ne ariyorsun?”

“Burada bir sey saklamistim ama simdi bulamiyorum.”
“Canli bir sey miydi yoksa degil miydi?

“Canliydr.”

“Erkek miydi kadin miydi?”

“Kadindi.”

“iste geldiler onu gétirdiler. Allah 6éyle dilemis olmal.”
“Onu nereye goétirdiler?”

“Cakalli kdylne goéturdiler.”

Geng¢ adam muhtara dénerek “kiz nerede” diye sordu.
“Pekala baba, dedigin gibi bir at geldi ve yedi, it geldi ve onu yedi.”
“Ne oldu?”

“Cakalli kdylune gitti.”

Suleyman’in gocuklari...

“Sizin icin simdi ne yapabilirim? Sitleyman Ada’nin ogullarinin kadinlara ihtiyaci
var. Her neyse. Birak kizi, annesini bile alip gétirirlerdi. Ben gidip onu satin
alabilecek zengin biri degilim. Eder oraya gidip onu getirebilecegimi séyleyecek
olsam yalan sdylemis olurum.”

“Pekala, baba, sonunda ne yapmaliyiz?”
“Pekala, ceketi cikarma zamani geldi.”

“Bu konuda bir seyler yaparsan her sey yoluna girecek.”
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Muhtar elbiselerini ¢ikardi ve lizerine pacavralar giydirdi. U¢ ya da bes civinin
bir arada tuttugu sadece bir ya da iki teli olan, dedesi tarafindan kendisine
birakilmis olan sazin kir ve pasini temizledi. Muhtar, sazi bir torbaya koydu ve asti.
Omzunda ve onu takip eden gen¢ adamla yola ciktl. Bir yol kat ettikten sonra
Cakalll kéylniln yakinlarinda bir koyun agilina ulastilar. Yuvanin yaninda bir incir
adaci ve bir cesme vardi. Muhtar “"Oglum sen bu cesmenin yaninda bekle” dedi.
Eder o hala kdyln icindeyse seni umursuyor, ona nerede oldugunu soyleyecegim.
Isteyerek gelirse gelsin ama istemiyorsa onu buraya zorla getirmeyecedim.

“Bana, onu bulursan, ona nerede oldugumu ve adimi sOyle, gerisi igin
endiselenme.”

Gen¢ adam orada kaldi ve muhtar kdye dogru yola cikti. Orada Haci Ibrahim
adinda bir adam vardi. O sabah kéyde tarlasini sirmeyi planliyordu. “Aciktin mi
susadin mi? Uzun zamandir burada senin gibi bir adam yoktu.” “Sey, bu benim
kismetim bazen etrafta dolasmama neden oluyor.” Oturmasi igin yere bir battaniye
attilar. O cantasindan sazini ¢ikardi, elini kulagina koydu ve basladi:

Yér, yar, yar, yar, yar, yar

Onun dudaklari Sam Ulkesi icin yeter miydi?

G6zundn surmesi o toprak icin yeter miydi?

Topraklarimizin turnalar sarki séyler mi? Sayfa [ 254
Turnalar yardan selam getirir.

Oyalanma, oyalanma.

Yar, yar, Sam Ulkesinin giilleri bitti mi?

Dallar bir tarafa disti ma?

Sefil Yakub simdi bekler yollari,

Turnalar yardan selam getirir.

Oyalanma, oyalanma.

Onun bu sekilde sarki soyledigini duyduklarinda, insanlar merak ettiler, “O
gercekten asik bir sair ya da cilgin bir adam” diye Sefil Yakub hakkinda konustular.
Muhtar, aradigi kizin gercekten bu kéyde olup olmadigini merak etti ve bu ylzden
farkli bir sarki sdylemeye karar verdi. Kiz, asigin belki de bir sey elde etme
bahanesiyle buraya gelmis olan bir hirsiz oldugunu disindi. Gergekten goz kulak
olmak icin bir sarki daha hazirladi.

Yér, yar, yar, yar.

Yice bir dagda agacg olmal mi?

Sahipsiz dallar gibi yayllmali mi?

Eller bossa (yapacak bisey yoksa) elemeye devam etmeli mi?

Turnalar yardan selam getirir.
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Oyalanma, oyalanma.

Simdi kiz anladi o kisinin asik oldugunu (herhangi bir seye ihtiyag duymadi) bir
dahaki sefere kocasinin nerede oldugunu sdylemesini umdu ki hala oradayken,
vakit cok ge¢ olmadan kagabilsin. Adam kendi kendine, “Ona nerede oldugunu
sdyleyeyim, bdylece kalbi atiyorsa onu tespit edebilirim ve kalbimdeki endise
bitecek.” Hala kizin aradigi kisi onidndedir ama onun hissedecedi bir sarki
sOyleyecektir. Eger gercekten o ise duygularini agida cikaracaktir.

Yéar, vyar,

Iki bllbil bir cinara konar

Mevlam isinizi onara,

Kiz durma git pinara,

Turnalar yardan selam getirir.

Sair (Haci ibrahim’e) dedi ki, “Her zaman bdyle neseli ol.”

Kiz, “Sairin bogazi sarki sdylemekten kurudu. Ona cesmeden su getireyim” dedi.
Testiyi aldi ve gesmeye dogru gitti. Oraya vardiginda kocasini gordu.

Onu gorince, “Dinyanin en glzel kizi! Seni bir kez daha gérdigime ne kadar
sevindim!”

Testiyi aldi ve sevincle cesmeye carpti. Parcalandi ve blylk bir parca
(anlaticinin) kulagina carpti. Hemen ikisi kacti. Ada, asida bes on lira ddedi. O,
(asik) cesmeye dondi ne kizi ne de genci géremedi. Adamin tek gordigi etrafa
sacllmis testinin kirik parcalariydi. Hepsi sonunda eve ulasti. Yash adamin elini
Optller ve ona tesekkur etti: “Tesekkulrler baba, bizi kurtardin.”

Ve sonra kiz: “Uzun yasasin!” dedi.

Sefil Yakub’a, “Bu kizla daglarda dolastigini séyliyorsun ama onunla birlikte
oldun mu?”

“Hayir baba, bir sey yapmadim.”
“Pekala, buglin onun icin mutevazi bir digliin yapalim ve evlilik odasina girin.”

Birkac genc adam davet edildi ve kiglk bir edlence yaptilar. Yediler, ictiler ve
mutlu oldular.

" Siz de hep bodyle mutlu olun efendim!”

Ahmet Uysal, Serif Ayyildiz’a bu hikayeyi nereden duydugunu sordugunda Serif
Ayyildiz, Ishak oglu Murat'tan duydudunu sdylemistir. On bes, yirmi yil dnce
amcasinin bir kizi oldugunu ve o kizin kuduz bir kdpek tarafindan isirilmasi
sonucunda tedavi igin ishak odlu Murat’a gittiklerini ve orada beklerken bu hikayeyi
kendilerine anlattigini sdylemistir.

Anlatici: Serif Ayyildiz

Yer: Sembik kéyii, Belen nahiyesi, Iskenderun kazasi, Hatay ili
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Tarih: 20 Haziran 1974
Hikayenin Epizot Yapisi

Epizot 1: Iki kardes olan Muhammed ve Yakub’un dogmamis cocuklarini besik
kertme yapmalari.

Epizot 2: Yakub’un bir oglu, Muhammed’in bir kizi olmasi.
Epizot 3: Yakub’un 6lmesiyle oglu Sefil Yakub’un yetim kalmasi.

Epizot 4: Iki kardes, cocuklari olursa evlendireceklerini sdyleyip dogan
cocuklarini besik kertmesi yapmislardir. Cocuklar bilyldylince amcasi bunu yok
saymis kiz istemiyor diyerek yalan sdylemistir.

Epizot 5: Amca kizinin da kalbine Yakub’un agkinin dismesi.
Epizot 6: Yakub’un amca kizina askini itiraf etmesi ve onun da karsilik vermesi.
Epizot 7: ki kahramanin birlikte kacmalari.

Epizot 8: Dadda ac susuz kalinca Sefil Yakub’un kizi calilarin arasina saklayip
kdye inmesi.

Epizot 9: Sefil Yakub’un muhtardan yardim istemesi.

Epizot 10: Sefil Yakup yardim istemeye gittiginde sevdiginin kagiriimasi
Epizot 11: Sefil Yakub’un sevdigi kizi bulmak Uzere yola gikmasi.
Epizot 12: Sefil Yakup’un sarki séyleyerek kiza mesaj vermesi.

Epizot 13: Sefil Yakub’un sevdigiyle kavusmasi ve evlenmesi.
Hikayenin Halk Hikayelerinin Yapisi ile Mukayesesi

Halk hikayelerinin konusu genellikle ask ve kahramanliktir. Bazen de iki konu
birlikte islenir (Alptekin, 1997: 31). Sefil Yakub’un Kismeti hikayesi ask konulu
hikayeler icinde yer alir.

Kahramanlar genelde ailelerin guglikle elde edilmis c¢ocuklaridir (Koz,
1992:615). Yakub ve kardesi Muhammed’in cocuklari yoktur “Ah, simdi Allah bize
zlrriyet verse” diyerek dua etmiglerdir.

Halk hikayelerini meydana getiren olaylar genellikle gercek veya gercege
yakindir (Alptekin, 1997: 31). Sefil Yakub’un Kismeti hikayesi de gercede yakin bir
anlatidir.

Kahramanlar genellikle bade icerek, ayni evde buylylp kardes olmadiklarini
dgrenince, resme bakarak veya ilk goriiste asik olurlar (Alptekin, 1997: 37). Iki
genc besik kertmesi yapildiklarini 6grenir ve birbirlerine asik olurlar.

Halk hikayelerinin 6zel anlaticilari vardir (Ozdemir, 2019: 12). Bu hikdye de Serif
Ayyildiz tarafindan anlatiimistir.

Hikayeler genellikle mutlu son ile biter (Alptekin, 1997: 39). Hikayenin sonunda
Sefil Yakub ve sevdigi birbirlerine kavusurlar.
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Halk hikayelerinde mekan dinyadir (Alptekin, 1997: 40). Bu mekan genis veya
dar bir mekan olabilir. Bu hikaye Sembik kdyl ve Cakalli kéyl arasinda gegmistir.

Hikayelerin asil kahramanlarinin disinda; kahramanlarin yakin cevresi,
idareciler, yardimci tipler, ara bozucu tipler ve insan olmayan tipler vardir
(Alptekin, 1997: 93). Bu hikayede de bu tipler gorilmektedir. Kizin babasi
Sltleyman, kizini Yakub’a vermek istemeyen ara bozucu tiptir. Muhtar ise Yakub’a
yardim eden yardimcl tiptir.

Halk hikayelerinde olumlu ve olumsuz tipler bulunur (Alptekin, 1997: 92). Sefil
Yakub’un Kismeti hikdyesinde de olumlu ve olumsuz tipler vardir. Yakub, muhtar
ve muhtarin hanimi Fatma iyi tiplerden oldugu gibi Muhammed ve Sileyman’in
ogullar koétd tipler arasindadir.

Halk hikayelerinde kahraman engelleri asarak sevgiliye kavusur (Alptekin,
1997: 93). Sefil Yakup engelleri asarak sevgiliye kavusur ve muradina erer.

Genel olarak halk hikayeleri sirasi dedismeyen ana ve alt bdlimlerden
olusmaktadir. Hikayeler, hazirlik, asik olma, sevgiliyi isteme ve engeller, sonug
(dtgin) olmak Gzere dort ana bélimden olusur (Kose, 1996: 23-24). Hikayenin
epizotlari genel olarak kahramanin ailesi, dogumu, ad verilmesi, edgitimi,
kahramanin asik olmasi, sevgiliyle karsilasmasi, gurbete cikmasi, sevgilinin bir
baska kahramanla evlendiriimek istenmesi, kahramanin memleketine dénusu ve
sonug siralamasina uygun olarak incelenir (Alptekin, 1997: 92). Sefil Yakub’un
Kismeti hikayesi incelendiginde bu bdélimlerin bulundugu goérilmektedir. Bu
sebeple bu hikayenin genel olarak halk hikayelerinde bulunan yapiya sahip oldugu
sdylenebilir.

Hikayenin Motif Yapisi

Motifler; destan, halk hikayeleri, masal gibi halk edebiyati trlnleri icin dnemli
unsurlardir. Motif lGzerine en mihim cgalismayi Stith Thompson yapmistir. Motif
Index of Folk-Literature isimli eseri icinde cok sayida motif barindirmaktadir.
“Eskiden beri yasama kabiliyetine bagl olan masalin en kiclk unsuru” (Alptekin,
2002: 113) olarak tanimlanmistir. Codu halk hikayesinde yer alan cocuksuzluk,
dua, ask vs. motifler bu hikdyede de goriilmektedir. Incelenen hikéyenin belli basl
motifleri su sekildedir:

V50.Dua: Kardesler, ogul ve kiz evlatlari olmasi icin dua eder.

T61.5.3 Besik kertmesi: Kardes olan Yakub’un oglu ile Muhammed’in kizina
besik kertmesi yapilir. Yakub ve sevdigi daha dogmadan besik kertme ile
sozlenirler.

T136.1 Diigiin merasimi: Muhtar, Sefil Yakub ve sevdigi igin digin yapar.

T268 Sevgililerin birbirine kavusmasi: Sefil Yakub ve sevdidi, cesme
basinda birbirlerine kavusurlar.

K1810. Hile ile kiyafet degistirme: Kizi kurtarmak igin muhtar kiyafet
degistirerek asik kiligina girer.
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N825 Yardimci yash adam: Muhtar, Sefil Yakub’a yardim eder. Muhtar, asik
kiligina girip Cakalli kdylne giderek Sefil Yakub’un sevdigine kavusmasini saglar.

R49 Cesitli yerlere hapsetme: Sileyman Ada’nin odullar galilarin arasindaki
kizi kagirarak Cakalli kdytnde zorla tutar.

C422.3. Kimligin aciklanmasi yasaktir: Muhtar gercek kimligini gizleyerek
Cakall koyune asik kiliginda gider.

H11l.1 Bastan geceni hikaye etme: Yakub basindan gecgenleri muhtara
anlatir.

H12 Sarki soyleyerek tanima: Yakub’un sevdigi, asigin sarki yoluyla kendisini
Yakub’a ulastirmaya calistigini anlar.

H80 Isaretle tanima: Sarkidaki isaret sayesinde sevdigi kiz, Yakub’un kdyde
oldugunu anlar.

H82.3 istegin siirle ifade edilmesi: Asik, Yakub’un cesme basinda oldugunu
sarki icinde belirtir.

L111.1. Gurbete gidis ve doniis: Yakub sevdigini aramaya gider bulamaz ve
geri doner. Muhtar ve Yakub, kizi bulmak icin yola cikar. Sevdiginin kacirildigini
duyan Yakub onu bulmak igin pesinden Cakalli kéyune gider.

N800. Yardimcilar: Muhtar, Yakub’a yardim eder.
P233. Baba ve oglu: Sefil Yakub’un babasi, Yakub kiglkken olir.

P234. Baba ve kizlari: Muhammed’in kizi olur. Babasi s6z verdigi halde
Yakub’a vermez.

P414. Avcilik: Sefil Yakub’un sevdigi kiz birkag avci tarafindan kagirilir.

P600. Gelenekler: iki kardes besik kertmesi icin sézlesir sonrasinda Fatiha
okuyup serbet icerler.

P634. Ziyafetler: Yakub ve sevdiginin dugininde davetlilere ikramda
bulunulur.

R39 Cesitli kacirmalar: Sileyman Ada’nin odullari kizi kacirirlar.

R122. Cesitli kurtarmalar: Muhtar asik kiligina girerek Yakub’un sevdigini
kurtarir.

T10. Asik olma: Besik kertmesi yapilan amca cocuklari birbirine &sik olur.
T30. Sevgililerin karsilasmasi: Sevgililer gesme basinda yeniden karsilasirlar.

T130. Evlenme adetleri: Yakub ve sevdigi evlenirken dugin edlencesi yapilir
ve ikramda bulunulur.

T135. Diigiin merasimi: Sefil Yakub ve sevdigi evlenir.

T136.5. Diigiinde eglenme: Davetliler Yakub’un didguninde vyiyip icip
edlenirler.
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V50. Dua: Iki kardes, Allah bize ziirriyet verse diye dua eder.
Z71. Formulistik sayilar: Iki kardesin ¢ocuklari olur.
Sonug

“Sefil Yakub’un Kismeti” adli hikdye Ingilizceden Tiirkceye aktarilarak hikdyenin
epizot yapisi verilerek belli motifleri incelenmistir. "Motif Index of Folk Literature”
adli esere bagl kalinarak gerceklestirilen incelemede dua, besik kertmesi, istegin
siirle ifade edilmesi, asik olma, sevgili ile karsilasma, gesitli formulistik sayilar gibi
28 motif tespit edilmistir. Hikaye iki kardesin cocuksuzluk imtihani yasayip cocuk
sahibi olmalari durumunda birbirlerine vereceklerini sdylemeleri, kardesin
sozlinden dénmesi ve Sefil Yakub’un sevgisi ugruna birtakim zorluklar, sikintilar
cektikten sonra sevgilisiyle kavusmasi ile sona ermistir. Bu hikayenin epizot yapisi
incelendiginde, klasik halk hikayelerinin epizot siralamasi ile benzerlik gosterdigi
gorilmektedir. Klasik halk hikayelerinin yapisi ile mukayese yapildiginda ise
nazim-nesir karisik olup dili sade olusu ve olaylarin islenis biciminin halk
hikayesinin kendine 6zgl yapisi ile ortistiglu tespit edilmistir. Bu hikayenin
incelenmesiyle halk edebiyati bilim dinyasina katkida bulunulmaya calisiimistir.

Ek: Metin
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Story #525 (Tape #4, 1974) larrator: §erif Ayildiz

Iocation: §embik kdyl, Belen nahiyesi
Iskenderun kazasi, Hatay Province

Date: June 20, 1974

The K—;s%of Yakub the Miserable
—
First I shall introduce myself to yous
The(i;vla ) of Hortum is full of gardens and vineyards.
I spent many dark and light days [there].
My father is Keleg Ahmet, son of Kiilgerif;
My family name is Ayildiz.
I vish that Qllabywould allow me to driak of the@a
Everyone is pleased with the gentle manners of our village.
They call me §erif, son of Ahmet, from §embik village of Belen
nahiye.
My genealogbj is this.
When we tell a tale, we first spread a mattress beneath it. I must
give you that too. This is how it begins:
Arrive, arrivers; drive, drivers; Sayfa | 260
Of the one who enters a vineyard without permission,

Lnot clear]

0 His father, Tantan; his mother, Mehriban--
L"} e
r)m)‘l Come round and jump from the roof.

A Hit him on the neck; pull the log out of his mouth.

a ol o A yayla is a summer pasture, usually high in the mountains. Flocks are
1 0 N taken to the yayla to graze, and they are keot there until cold weather comes.
P ¥hole families, or even whole villages, migrate to their yaylas for the summer.

2 Water from a holy spring at Mecca. Pilgrims bring back bottles of this
miraculous water. A few drops swallowed by a dying person will take him
straight to heaven.

3 The literal term used by the narrator was kiinve, meaning patronymic.

I T R T T R T T Ay e rerrer ol |
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Story #525

I stopped by the door of an inn where I found a GE;EE?’

I showed him to the veterinarian, and he said it had been living
since the time of(NdahEB

Either here or there. We had the donkey carried off by aQEéEZ)

Ve have eaten sixty fields of firik wheat#--

Getting our stomachs full, until our faces smiled;

But we still did not feel comfortable, O/AZa!

Sister Ayge, Sister Fatma.

She put the griddle on without ashes;

She made twelve bazlama with meat.5

We ate and drank everything--

Our stomachs filledj our faces smiled,

But our comfort did not find its place (i.e., we were not satisfied].

Yy son's name is Nagx;

His mother-=-scratch my back!

Sixty cauldrons of a bulgur dish.

We ate and drank everything--

Our stomachs filled; our faces smiled, Sayfa | 261

But our comfort did not find its place.

I threw the sword from here;

Its point came out at Alepro.

Eighty kan:arsd of Seville oranges,

From which we also squeezed the juices

We ate and drank that too.

Green wheat cut and roasted over a wood fire. The husks are then put through
a mill and crushed--like oatmeal.Sometimes eaten after husks are rubbed off instead
of being crushed. It is used for a type of pilav, like bulgur pilav.

> Flat, unleavened bread, like pide, baked on thin, slightly convex griddle,sag.

6 A kantar is a weight of forty okes, or about 120 pounds.

I A T T T TR T v e
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Story #525

Our stomachs were still empty;

Our comfort still did not find its place

My mother-in-law kneaded dough.

Unfertunately my wife gave birth to a son.

We ate anddrank that too.

Our stomachs were filledj our faces smiled,
But our comfort did not come to its place, Agal
I threw the sword from here;

Its point came out at Alepvo.

Dighty kantars of ILehim [?] Seville oranges.

Ve squeezed the juice out;

We ate and drank that too.

Our stomachs were still empty;

Our comfort did not come to its place.
@here are you coming from?
From the cotton field.

Why is your back bare? Sayfa | 262
From poverty.

Why is your leg cramped?

Because I crossed the sea.

Was it too deep?

I walked along its edge.

7_Qatma here may mean batch; gatmak means to assemble or get something
together.
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Story #525

Keloglan, where are you coming from?
From my uncle's.
What did they spread under you?
A curtain.
Where did you sleep?
On the bare ground.
What did they slaughter?
A ram.
What did you eat?
Nothing.
But why is your moustache shining?
I have eaten broiled quail.
Was it too fat?
No, I saw it flying in the air.
* ¥
I saw a woman=--
Her hair was yellow. Sayfa | 263
She kept me dallying--
She tied my head.
She said to me, "My son,
What is your name?
I have a daughter
Let me give her to you."
I asked the woman,
"What is your daughter's name?"
"Emine."
I bent and looked in front of her.
One side was hay and straw;

One side was dust and smoke;
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On one side blacksmiths were hammering irons by the bundle;

On one side tin-coaters were coating utensils of various colors;
On one side Gukur Ova had sunk . . . 8
Making a noise, "Fan, fan."

I asked the woman,

"What is your daughter's name?"

"Hisinca." [No such name]

She holds sixty of straw when packed loosely.
If her lips were cut off, they would make food bags for eighty asses.
The woman has a tiny daughter;

She gave her to me but I did not accept her.9

* % x %

At one time there were two brothers, one of whom was called Yakub
and the other Mohammed., After they were married and both their wives were
in heat, they said, "Ah, it looks now as if Allah will give us offspring."

The one said to the other, "If you have a daughter and I have a son,

will you give your daughter to my son?"

Sayfa | 264
"Of course I shall. Why should I not? If I have a daughter and you

have a son, I shall give my child to your sonm."

&l ey
"Wery well." They recited a Fatihelo and Qfank sheéEeq on their

agreement.ll
This was what went on before the children were born, but by that

time, Yakub had died, though Mohammed had survivede. One .day Mohammed

Gukur Ova is a rich agricultural area near Adana. The reference here
may, however, be to the female genitalia, for gukur ova, literally, means

lower plain,

9 Many of the lines in this seemingly flat tekerleme rime in Turkish,
thus having more verve.
10 This would be the Elham prayer from the Koran.
11 In S
n Southern Turkey the expression "Sherbet was drunk" is a figurative
way of saying "An engagement was arranged."
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had a daughter and [the dead] Yakub a son. The boy was called Sefil Yakub
[Yakub the Miserablé} ==All of this is quick to be told but longer to be
experienced

The boy grew up and became interested in girls. When he cornered a
girl one day in a narrow place, the girl said to him, "You rude fellow!
Why do you make remarks to me and try to lay your hands on me? You have
your own arranged bride."

"O girl, where is my arranged bride? I know nothing of her. How do
you know something about me which I should know but do not?"

"You may not know this, but I do. I know that your uncle's daughter
is your arranged bride."

"Very well, then. I take back my remarks and remove my hands from
you." Saying this, he returned home and asked his mother, "Mother, they
say my uncle's daughter is my arranged bride. Why do you not have me
married to her? Shall I remain a bschelor all of my life simply because
I do not have a father? Why do you not ask for her for me2"

""No, son, We have neither stamps [?] nor money. We are totally
impoverished, and so your uncle could not give her to you."

"If you will not ask for her for me, I know the road to my uncle's
house, and I know how to ask for her. The Islamic faith does not approve
of secrets."

He arose and went to his uncle's house where he said,<f§£éfffffii.kﬁm."
@w his uncle answered.
"Uncle, if I have no father, them Allah-be thanked that I have you
who are like a father to me. They say that your daughter is my arranged
bride. It is now time for me to marry. Why do you not give me your

daughter?"

R R P O T S I R T s e
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"Yes, my son, once we had talked about this, but we did not
consult with our daughter, and so we do not know if this is something
she wants. If she wishes to marry you, I shall give her to you, but if
she does not want to, then we cannot force her to do so0."

"Go and ask your daughter and then tell me if she wishes to marry
me or not."

Now in truth, the uncle did not want his daughter to marry his
nephew, and so he merely took a walk and returned. He said, "My daughter
does not wish to marry you."

The young man departed and walked back crying. On the way he met the
girl who was coming from the opposite direction. She asked, "What is
the matter, cousin? Did my father insult you, or beat you, or curse
you?"

"No., How could it be that you, my uncle's daughter, should refuse
to have me? Are you going to find a better husband than I would be?"

"No, cousin. How many 6££££EEEE§25 have come [to our home] and

returned empty-handed? How do you know that I do not wish to marry Sayfal 266

you?"
"Well, I am right now coming from your father. I asked him to
give you to me, but he refused. What is our plight going to be?"

do you worry? Are we carrying egg-baskets on our heads?

. 12
What do we have in life to worry about? We can just run away together."

| X
5 "O my cousin, let me. be a sacrifice for your Allah. 3 In truth, I
i

was expecting this fine gesture from you."

12

looses

She uses the expression ip karmak--to break the rope, to break

13 An expression of great thanks.

R T R P e
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' ¢
They decided when to set out together, in QEEEE:EE:Efrf days, and

they set a time for this. Then the young man went to his home, and the
girl to hers, each making his own preparations. When the day and
hour arrived, the young man went to the place agreed upon, to which the
girl also came, jumping like a March kid. "Have you come?" he asked
"Yes, I have come," she said,
Taking to the road, they went little, they went far, as if the
hills and dales were level.ll+ After traveling for some distance, the

ran out of food, and so they stopped at a village. The girl said,

"Cousin, I am weak from lack of food. Might there be someone here that

Loty

you know? I should like to stay here for a while., We cannot continue
walking through woods and over mountains like this."

""Cousin, I know no one here, but every village has a(muhEnr:
and a council of elders. This village will also have them. You stay
here. I shall go and find the muhtar's house and those of the council.
I hope that we can explain our problem to them. If he is a good man, I
shall come back for you, and we shall stay in his house. If he is not
a good man, I shall gather food from the village and come back so that Sayfa | 267
we may continue our journey."

He left the girl hidden in a bush and walked to the home of the
muhtar, to which the had also come. By the time the tax
collector had taken the tax and was ready to leave, it was noon
While the young man was in the muhtar's house, let us see what the

was doing. A couple of hunters came along, caught her, and, despite all

14

This is part of a formulaic expression which pegins, "They went

little, they went much, they went over hills and dales « « « o" If the
traveling is pleasant, then it may seem that the depths and the heights
are leveled out and that they are walking on a flat plain.
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podeck
her protests, carried her away.

Now let us leave the girl and return to the young man. The rmuhtar
called, "Ay;e, Fatma, bring some food for this young man. He came during
the morning, but we could not greet him then. And now it is noon." They
brought the food, and the muhtar said, "Come, son, let us eat."

Although the young man said, "I do not wish to eat, " the muhtar repeated
"Come and eat!'" The young man's eyes watered. "wWhat is the matter, son?
Do you have a problem? Do you have an enemy? Why do you have tears in
your eyes?"

"No, sir. They threw burning wood on the ground, and smoke from
it got into my eyes. That was why my eyes were watering."

"No, son. You tell me the truth before it is too late."

"If you want the truth, uncle--since there are no secrets in our
faith-~I have run away with my uncle's daughter. We have been wandering
about in the forests and mountains for three or five days without food
or water. We are exhausted, and I have come to you for help. If you
will let us stay in your house, we shall call you 'Father,' and you
may call us 'Son' and 'Daughter.' We shall help you in your work, and Sayfa | 268
we can all live happily together."

"Where did you leave the girl?"

"I left her in the mountains,"

"0 fool!" he said. "How could you leave a girl in the mountains?

A girl is like cooked food. If a horse comes, a horse eats it.l5 If a

2 This is a proverbial expression in Turkish: At gelse, at yer.
It gelse, it yer.
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dog comes, a dog eats it.,"

When the young man went to look for the girl, he found the place
where he had left her empty. While he looked for her in this and that
bush, some QZEEEEEQS savw him and asked, "Fellow citizen, what are
you looking for over there?"

"I had hidden something here, but I cannot find it now."

"Was it something alive or not?"

'It was alive.,"

"Was it male or female?

"It was female,"

"Well, they came and took her away. Allah must have willed it so."

"Where did they take her?"

"Do Gakalli village.":6

The young man returned to the muhtar, who asked, ''Where is the girl?"

"Well, father, as you said, a horse came and ate it--a dog came and
ate it."

"What happened?"

""She went to Qakalla village."

"Who did this?"

"The children of Siileyman @,"

"What can I do for you now? The sons of Stilleyman Aga need women
anyway. Let alone a daughter, they would even carry off her mother. I
am not a wealthy pimp that can go and buy her back. If I were to say

16 In English, the name would be Jackal village--an appropriate

name for the home of men who would thus abduct a girl. On the chance
that there may in fact be a Qakalla village, we have left the name in

its Turkish form.

S T O T R T T R T R,
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that T could go there and bring her haék by force, I should be lying,"

"Well, father, what, finally, shoulc we do?"

"Well, the time to take off the jacket has come."17

"As long as you do something about it, it will be all right."

The muhtar took off his clothes and put on some rags. He had
a(ﬁ%%) with three or five nails holding it together and only one or two
strings., It had been left to him by his grandfather. He cleaned away
its dirt and rust.18 The muhtar placed the saz in a bag, which he slung
on his shoulder, and set out with the young man following him. After
they had traveled together a way, they reached a sheep fold near
¢akalli village. Near the fold there were a fig tree and a fountain

"Son, you wait by this fountain," the muhtar said. "If she is in
the village and still cares for you, I shall tell her where you are
If she will come willingly, let her come. If she does not still care
for you, however, I shall not carry her here by force.

"Father, if you find her, tell her where I am and my name,
and do not worry about the rest."

The young man remained there, and the muhtar walked on to the
village. There was a man there by the name of Haci Ibrahim in that
village who had plamned to plow his field that morning. 'O (AFIRy" he

called, "Are you hungry or thirsty?l%e have not had a man like you

17This means much the same as it would in English: It is time to take
off one's coat and roll uvp one's sleeves.

18
here the adjective is used as if it were a noun to give the alliterative

effect of pis pas.

12 Azik misin, tezik misin (Do you want fodﬁ, do you want drink) is
an expression that both alliterates and rhymes.

Pis means dirty, and pas means rust. The noun for pis is pislik, but
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here for a long time,"

"Well, it is my(&ismegr Sometimes it makes me wander around like

this."zo

They threw down on the ground a blanket for him to sit upon. He
took his saz from the bag, put his hand to his ear.21 and started
singing.

Love, love, love, love, love, love!
Were her dates [i.e., 1lips] sufficient for the Land of §am?22
Has your eye shade been sufficient for that lana??>
Are the cranes of our land singing?
Greetings have come from the crane love.
Don't tarry; don't tarry

EEEFEEEEEE RS
Love, love, are the roses of the Land of $am finished?
Have their branches fallen over to one side?
Yakub the Miserable is now waiting by the road side.
Greetings have come from the crane love

Don't tarry; don't tarry.

When they heard him sing that way, the people wondered, "Is he
really a lover poet [4g1k] or a crazy fellow--talking about Yakub
the Miserable?"

The muhtar wondered if the girl he sought was really in that

0 The muhtar here assumes the pose of the traveling dsak who purported-
ly wanders in search of his spiritual loved one, but who in fact travels to
reach more coffeehouse audiences who will pay for his performances.

a ﬁ;lk minstrels often cup their hands over their ears in order to hear
the pitch of their own voices before they start singing and playing.

=4 $am is an older name for Damascus.

25 This is not the wide kidney=-shaved shading but finer line close to lower
evelash. Among some Arabs, this line is like a tattoo, created by application of

fine line of soot when the girl is three days old. Slrme is the term for it.
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village or not, and so he decided to sing a different song. The girl
thought that the ds1k was perhaps a thief, and she had come to that
room on the pretense of getting something--but really to keep an eye on
the ragged agik. He prepared another song.
Love, love, love, love!
Must one be a tree on a big mountain?
Must one pull its branches because it is public property?
If hands are empty [i.e., one has nothing to do], should
he go on sieving?
Greetings have come from the crane lover.

Don't tarry; don't tarry.

Now the girl understood the agik and (though she did not need to
anything from that place) she hoped that he would next tell her
where her husband was so that she could run away while there was still
time, before it was too late.
The man said to himself, "Let me tell her where he is, so that
if she has a pulsating artery in her heart, I may detect it, and the
worry in my heart will be over ' [He is still not sure that the girl Sayfa | 272
before him is the one he seeks, but he will sing something which will
make her betray her feelings, if indeed she is the one.]
Love, love! Two nightingales alighted on a sycamore.
May God Almighty solve your problem,
Girl, take the pitcher and go to the fountain
Greetings have come from the crane love
The poet said [to Haci Ibrahim], "May you always be so cheerful."
"The poet's throat has dried up from singing," [said the girl].

"Let me get some water for him from the fountain." She took the pitcher

I e o T T R T R e e

13
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and went toward the fountain. When she arrived there, she saw her husband
there, swollen like a male turkey [with arms entended] or like an English
cigarette lighter.

When he saw her, he shouted, "O the most beautiful girl in the world!
How happy I am to see you once again!" He picked up the pitcher and
struck it against the fountain for joy. It shattered, and a laree viece
of it hit me [the narrator]ZAOn the ear. Right away the two escaved.

The afa paid the 8sik five or ten liras. When he [the 8s1k]
returned [to the fountain], he could see neither the girl or the youngs
man. All he saw were the broken pieces of the vitcher scattered all over
the place

All of them finally reached home. They kissed the old man's hand
and thanked him: "Thank you, Father. You saved us." And then the girl
said, '"May you live long!"

"Yakub the lMiseratle, you say that you have wandered in the mountains
with this girl, but have you made love to her?"

"No, Father, I have not."

"Well, let us have a modest wedding for her today and place her in
the nuptial chamber."

A few young men were invited, and they had a small varty. The two
young people were married. They ate and drank and became happy. May vou

be happy also--and may you always be so cheerful, 5ir!25

2h'The narrator here interjects himself into the story, thouszh he has
not previously been part of the action. This device is common near the end
of comic tales but not common in serious tales.

25 The "sir'' addressed here is the collector, Ahmet Uysal.
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LAhmet Uysal: Where did you hear this story?

Serif Ayaildaz: From Murat, son of Ishak. My uncle's daughter had been

bitten by a mad dogs, and we had gone to him for treatment
And——-may he rest in veace——and while we were waiting: there
with him, he told us this story. It was perhaps fifteen or

twenty years ago.]

15
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GENISLETILMiIS OZET: Tirk milleti farkli bdlgelerde egemen olmus dedisik inang ve
kilttrel unsurlarla karsilasmistir. Bunun neticesinde zengin dederler barindiran Tlrk halk
kultGra hazinesi olusmustur. Halk hikdyeleri bu hazine igerisinde 6nemli yere sahiptir. S6zIu
kaltarin Grdnd olan destanlar, yerlesik hayata gecisle yerini halk hikayelerine birakmistir.
Halk hikayeleri, bir toplumun kdltlirel mirasini, inanglarini, degerlerini yansitan genellikle
s0zlU olarak aktarilan 6ykulerdir. Gegmisten gelecede miras birakilan bu Urlnler, gelenege
ait kodlar tasiyarak bize o dénemin kultirt hakkinda bilgi verir. Toplumun &rflini, adetini,
yasayisini, inanclarini, geleneklerini halk hikayelerinde bulmak mumkindir. icinde
mesajlar barindiran bu Grlnler toplumun dederlerine bagli olarak sekillenmistir. Halk
hikayelerine bakildiginda toplumun vyasayisi, sevinci, acisi, kahramanlhklari, aski,
hikayelerin iginde verilmistir. Bu hikayelerde toplumun kultlrel kodlari, ahldki normlari
aktarilmistir. Ayrica hikaye kelimesi farkh bolgelerde farkli terimlerle karsilanmistir. Halk
hikayeleri agisindan dikkat geken Koéroglu ve Dede Korkut gibi iki énemli eser, hikaye
teriminin farkli isimlerle karsilandigi birer 6rnektir. Halk hikayelerinden kahramanhgin énde
gelen ismi olan Koéroglu’nda hikaye yerine “kol” terimi kullanilirken Turk kalttranin énemli
dederlerini yansitan Dede Korkut'ta her bir hikdye “boy” olarak adlandiriimistir. Ilerleyen
zamanlarda ise “halk hikayesi” terimi yaygin olarak kullaniimistir. Anlatmaya dayal halk
edebiyatinin dnemli bir parcasini olusturan halk hikayeleri somut olmayan kdiltlirel mirasin
da bir parcasi olarak kabul edilir. Tiark halk hikayeciligi, destandan romana kadar
genisleyen hikaye anlatma gelenedinin énemli bir parcasini olusturur. Anadolu’nun zengin
kdltarel mirasi icinde 6nemli bir yere sahiptir. Bu hikayeler genellikle s6zli olup kusaktan
kusaga aktarilan anlatilardir ve o toplumun dederlerini, inanglarini, yasam tarzini ve
duygularini yansitir. 16. yuzyildan 20. ylzyila kadar devam eden siirecte halk hikayeleri,
asik edebiyatiyla yakindan baglantili olarak gelismistir. S6zI( kiltar 6gelerinden olusan halk
hikayeleri igerik bakimindan halk edebiyatinin en zengin tirlerindendir. Bir milletin kdltirel
dederlerini, gelenek ve goéreneklerini yansitan 6nemli anonim eserlerdir. Farkli kultir ve
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cografyalarda yayilan halk hikayeleri olustugu dénemden s6z ve yazi vasitasiyla glinimuze
ulasmistir. Bu nedenle, neredeyse unutulmus ya da heniiz ele alinmamis olanlarini ortaya
cikararak kiiltlire katkida bulunmak blylk 6nem tasir. Tlrk halk hikayelerinden biri olan
“Sefil Yakub’un Kismeti” adli ask hikdyesi de gegmisten glinimtuize ulasan hikayelerdendir.
Bu ylizden bu galismada “Sefil Yakub’un Kismeti” adli halk hikdyesi incelenmistir. Bu hikaye
20 Haziran 1974 yilinda Prof. Dr. Ahmet Uysal ve Prof. Dr. Warren S. Walker tarafindan
derlenmistir. Hikayenin sonunda yer alan kayittan da anlasildigina goére hikdye Serif
Ayyildiz tarafindan anlatiimistir. Hikayenin orijinali Texas Tech University “Archive of
Turkish Oral Narrative” bélimiinden temin edilerek hikdye Ingilizceden Tirkceye
aktariimistir. Nazim-nesir karisik olan hikaye sadedir. “Sefil Yakub’un Kismeti” adh halk
hikayesinin konusu asktir. Bu hikaye, Sefil Yakub ve ismini hikdaye boyu sdylemedigi
“Amcamin kizi” dedigi sevdigi etrafinda gelismektedir. Bu galismanin konusunu, hikayenin
epizot ve motif yapisi olusturmaktadir. Hikdyenin motifleri, Stith Thompson’un “Motif Index
of Folk Literature” (Halk Edebiyati Motif indeksi) adh alti cilt halinde olup farkh milletlerin
halk edebiyati Grinlerinden saptanmis olan motifleri iceren, motifleri alfabetik olarak
siralayan, son ciltte ise konu ve kavram dizinine yer veren eserinden faydalanilarak tespit
edilmistir. “Motif Index of Folk Literature” adli esere bagh kalarak incelenen hikdyede 28
motif tespit edilmistir. Hikdyede sirasiyla su motifler belirlenmistir: Dua, besik kertmesi,
diglin merasimi, sevgililerin birbirine kavusmasi, hile ile kiyafet degistirme, yardimci yasl
adam, cesitli yerlere hapsetme, kimligin agiklanmasinin yasak olusu, bastan gegeni hikaye
etme, sarki sdyleyerek tanima, isaretle tanima, gurbete gidis ve dénis, yardimcilar, baba
ve oglu, baba ve kizlari, avcilik, gelenekler, ziyafetler, gesitli kacirmalar, gesitli kurtarmalar,
asik olma, sevgililerin karsilasmasi, evlenme adetleri, diglin merasimi, diiginde eglenme,
formulistik sayilar. Epizotlar tespit edilen hikdyede olaylarin islenis bigiminin halk
hikayesinin kendine 6zgl yapisi ile 6rtistigu gordlmastir. Epizotlarina bakilacak olursa;
iki kardes olan Muhammed ve Yakub’un dogmamis gocuklarini besik kertme yaparlar.
Yakub’un bir oglu, Muhammed’in bir kizi olur. Yakub’un 6lmesiyle oglu Sefil Yakub yetim
kalir. 1Iki kardes, cocuklar olursa evlendireceklerini sdyleyip dodan cocuklarini besik
kertmesi yaparlar. Cocuklar blyldyince amcasl bunu yok sayar ve kiz istemiyor diyerek
yalan sdyler. Amca kizinin da kalbine Yakub’un aski diser. Yakub’un amca kizina askini
itiraf etmesiyle kizda karsilik verir. iki kahraman birlikte kacarlar. Dagda ag susuz kalinca
Sefil Yakub kizi galilarin arasina saklayarak kdye iner ve muhtardan yardim ister. Sefil
Yakup, yardim istemeye gittiginde sevdigi kacirilir. Sefil Yakub, sevdigi kizi bulmak Uzere
yola cikar. Sefil Yakup sevdiginin nerede oldugunu bulur ve sarki séyleyerek kiza mesaj
verir. Sonunda Sefil Yakub sevdigiyle kavusur ve evlenirler. Bu sekilde Hikayenin epizot
yapisi verilmeye calisiimistir. Calismada daha 6nce kaydedilmis verilerin analiz edilmesini
iceren dokiman inceleme ydntemi kullaniimistir.

EXTENDED ABSTRACT: The Turkish nation encountered different beliefs and cultural
elements that dominated different regions. As a result, a Turkish folk culture treasury
containing rich values was formed. Folk tales have an important place in this treasury.
Epics, which are the product of oral culture, gave way to folk tales with the transition to
settled life. Folk tales are stories that reflect the cultural heritage, beliefs, and values of a
society, usually transmitted orally. These products, inherited from the past to the future,
carry codes belonging to tradition and provide us with information about the culture of that
period. It is possible to find the customs, traditions, lifestyle, beliefs, and customs of the
society in folk tales. These stories, which contain messages, have been shaped according
to the values of the society. When we look at folk tales, the life, joy, pain, heroism, and
love of the society are given in the stories. The cultural codes and moral norms of the
society have been conveyed in these stories. In addition, the word story has been used
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with different terms in different regions. Two important works that stand out in terms of
folk tales, such as Kéroglu and Dede Korkut, are examples where the term story is used
with different names. In Kéroglu, the leading name in heroic folk tales, the term “arm” is
used instead of story, while in Dede Korkut, which reflects the important values of Turkish
culture, each story is called “boy”. In later times, the term “folk story” was widely used.
Folk stories, which constitute an important part of narrative-based folk literature, are also
considered a part of intangible cultural heritage. Turkish folk storytelling constitutes an
important part of the storytelling tradition that extends from epics to novels. It has an
important place in the rich cultural heritage of Anatolia. These stories are generally oral
and are narratives passed down from generation to generation, and reflect the values,
beliefs, lifestyle and emotions of that society. In the process that continued from the 16th
century to the 20th century, folk stories developed in close connection with minstrel
literature. Folk stories, which consist of oral culture elements, are one of the richest types
of folk literature in terms of content. They are important anonymous works that reflect the
cultural values, traditions and customs of a nation. Folk stories, which spread in different
cultures and geographies, have reached the present day through speech and writing from
the period in which they were formed. Therefore, it is of great importance to contribute to
the culture by revealing the almost forgotten or not yet addressed ones. One of the Turkish
folk stories, the love story called “Sefil Yakub’un Kismeti” is also one of the stories that has
survived from the past to the present. Therefore, the folk story called “Sefil Yakub‘un
Kismeti” was examined in this study. This story was compiled by Prof. Dr. Ahmet Uysal
and Prof. Dr. Warren S. Walker on June 20, 1974. According to the record at the end of
the story, the story was told by Serif Ayyildiz. The original of the story was obtained from
the Texas Tech University “Archive of Turkish Oral Narrative” department and the story
was translated from English to Turkish. The story, which is a mix of verse and prose, is
simple. The subject of the folk story called “Sefil Yakub’un Kismeti” is love. This story
develops around Sefil Yakub and his beloved, whom he calls "Amcamin kizi” (my uncle’s
daughter), whose name he does not mention throughout the story. The subject of this
study is the episode and motif structure of the story. The motifs of the story were
determined by using Stith Thompson's work called "Motif Index of Folk Literature", which
is in six volumes and includes motifs determined from folk literature products of different
nations, lists the motifs alphabetically, and includes a subject and concept index in the last
volume. 28 motifs were determined in the story, which was examined based on the work
called "Motif Index of Folk Literature". The following motifs were determined in the story,
respectively: Prayer, cradle engagement, wedding ceremony, lovers' reunion, changing
clothes by trickery, old helper, imprisonment in various places, the prohibition of revealing
one's identity, telling the story, recognition by singing, recognition by sign, going to and
returning from a foreign land, helpers, father and son, father and daughters, hunting,
traditions, feasts, various abductions, various rescues, falling in love, lovers' meeting,
marriage customs, wedding ceremony, having fun at the wedding, formulistic numbers. In
the story whose episodes have been determined, it has been seen that the way the events
are processed coincides with the unique structure of the folk story. When the episodes are
examined; two brothers, Muhammed and Yakub, betroth their unborn children in the
cradle. Yakub has a son and Muhammed has a daughter. When Yakub dies, his son,
Miserable Yakub, becomes an orphan. The two brothers say that they will marry off their
children if they have children and betroth them in the cradle. When the children grow up,
the uncle ignores this and lies by saying that he does not want the girl. The love of Yakub
falls into the heart of the cousin. When Jacob confesses his love to his cousin, the girl
reciprocates. The two heroes escape together. When he is left hungry and thirsty on the
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mountain, Miserable Jacob hides the girl in the bushes and goes down to the village to ask
for help from the headman. When Miserable Jacob goes to ask for help, his beloved is
kidnapped. Miserable Jacob sets off to find the girl he loves. Miserable Jacob finds where
his beloved is and sings a message to the girl. In the end, Miserable Jacob reunites with
his beloved and they get married. In this way, the episode structure of the story was tried
to be given. The document review method, which includes analyzing previously recorded
data, was used in the study.
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