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ABSTRACT

The written Arabic literary tradition of the Malian desert
in West Africa remains largely unknown to the region's
inhabitants and the wider Arab and Islamic world.
Despite its distance from the traditional centers of
Arabic poetry in the Arabian Peninsula, this literature
deserves far more attention than it has received.
Unfortunately, it has not been given the scholarly
consideration it deserves in the studies conducted on this
country, which could reveal its unique characteristics as
a form of African literature written in Arabic and its
undeniable value regarding its scientific, cultural, and
historical significance. The people inhabiting the Malian
desert, including the Soninke, the Berbers, and
particularly the Tuareg tribes, developed an Arabic
sensibility and literary flair, leading them to compose
works in various genres, including religious, linguistic,
and literary texts, all at a high level. They also served as
living models for others when writing poetry in classical
Arabic. The literary renaissance in the northern Malian
region emerged in the first half of the 19th century,
spearheaded by poets from prominent Arab tribes such
as the Tuareg, the Ansar, and the Kunta, and the 20th
century witnessed the rise of numerous poets who
excelled in various literary fields. These poets have
written on different subjects, including love, praise,
elegy, description, satire, supplication, and prayer. Their
poems incorporate many rhetorical and stylistic devices
and are characterized by their beauty and sweetness of
style.

Keywords: Afro-Arabic Literature, Poetry, Tuareg,
Timbuktu, Stylistic Analysis.

OZET

Bati Afrika'daki Mali ¢oliinde var olan yazili Arap
edebiyat gelenegi hem bolge halki hem de daha genis
Arap ve Islam diinyas: tarafindan biiyiik o6lciide
bilinmemektedir. Arap Yarmmadasi'ndaki geleneksel
Arap siir merkezlerinden uzak olmasina ragmen, bu
edebiyat, su ana kadar aldigi ilgiden ¢ok daha fazlasim
hak etmektedir. Ne yazik ki, Mali iizerine yapilan
aragtirmalarda ve ¢alismalarda, bilimsel a¢idan gereken
ilgiyi gdrmemistir. Bu durum, Mali'nin Arapga yazilmis
bir Afrika edebiyati formu olarak kendine o6zgii
ozelliklerini ve bilimsel, kiiltiirel ve tarihsel agidan
yadsinamaz degerini ortaya cikarabilecek kapsamli
incelemeleri engellemektedir. Mali ¢oliinde yasayan
Songhay, Berberiler ve ozellikle Tuareg kabileleri,
Arapca hassasiyetleri ve edebi yetenekleri gelistirerek
dini, dilbilimsel ve edebi metinler dahil olmak tizere
cesitli tlirlerde yiiksek seviyede eserler vermeyi
basarmiglardir. Aym1 zamanda, klasik Arapga siir
yazmada baskalar1 i¢in de canli modeller olmuslardir.
Kuzey Mali bolgesindeki gercek edebi ronesans, 19.
ylizyihn ilk yarisinda Tuareg, Ensar ve Kunta gibi
onemli Arap kabilelerinin sairleri ve 06grencileri
onciiliigiinde ortaya ¢ikmistir. 20. yiizyilda ise gesitli
edebi alanlarda yeteneklerini sergileyen birgok sair
yetismistir. Tuareg sairleri, gazel, dvgi, agit, betimleme,
hiciv, yakarma ve dua gibi genis bir yelpazede siirler
kaleme almiglardir. Siirlerinde bir¢ok retorik ve iislup
unsuru kullanmiglardir. Kaleme aldiklar1 siir ve
kasideleri ise, akicilik ve giizel iislup kullanimiyla 6ne
cikmustir.

Anahtar kelimeler: Afrika-Arap Edebiyati,
Tuareg, Timbuktu, Stilistik Analiz
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Introduction

The Tuareg, who inhabit North and West Africa, has a literary production whose pearls are
precious, its meanings eloguent, and its styles refined and beautiful. We find the meanings of the
great Arab poets from different literary eras in it. It is scattered between the pages of historical
books. Unfortunately, this literary production has not received the attention of scholars and
researchers. The studies that have dealt with Arab Tuareg literature are few, and they seem almost
rare in Arab libraries. Researchers seem to have unintentionally ignored such studies that focus on
the literature of these tribes. To fill this gap, our study introduces some of the texts of this literary
heritage, with which the researcher quenches his thirst and illuminates his lost way. It also aims to
introduce the efforts of the writers of these tribes to revive their literature from its slumber and to
dust off its pages. We have tried to give a few examples of the most essential poetic themes that
Tuareg poets have written about. Then, we followed these poetic themes with an analytical stylistic
study that allowed us to know the genius of the Tuareg poets and their mastery of writing poetry
in classical Arabic.

The significance of this research lies in its contribution to the recognition of African literary
heritage written in Arabic and to the study of some creative Tuareg poets who demonstrated their
mastery of the language through an applied survey of their Arabic poetry. The research questions
are as follows:

e Do Tuareg tribes have contributions to Arabic literature?

e What are the most common poetic themes in their works?

e What are the aesthetic and artistic values embodied in their literary texts?
e What are the elements of creativity in their poetry?

This study is divided into three sections to answer the questions raised. The first section
introduces the Tuareg tribes, highlighting their history, nomadic culture, and deep connection to
the Arabic language and literature. It also explores the factors that contributed to their literary
flourishing. The second section analyzes the most prevalent poetic themes among the Tuareg, such
as love, praise, elegy, pride, supplication, and description, with a stylistic analysis of selected
poems. The third section focuses on the unique characteristics of Tuareg poetry, such as the
integration of Berber elements and the influence of their nomadic lifestyle.

1. Tribes of the Tuareg and Their Manifestations of Interest in Arabic Literature
1.1.0rigin of the Tuareg Tribes:

“Tuareg” refers to the Berber and nomadic Bedouin tribes who speak the Tamashek
language. They are the veiled Amazigh-Arab people who live in the Azawad region of northern
Mali, southern Algeria, and Niger. They are also present in Libya and Burkina Faso to a lesser
extent (Aliist, 2010, p. 26). Travelers, orientalists, and historians have named these tribes with
different names. The Tuareg have been called the “Blue Men” because they wear blue clothes dyed
using a unique technique that makes their skin appear blue. The Tuareg prefer to be called
“Imouhagh, " meaning "free noblemen" in Arabic (al-Ansari, 2006, p. 13).

The opinions of historians, both ancient and modern, have varied regarding the origin of the
Tuareg tribes. Are they Berbers, Arabs, or Persians? Are they the region's original inhabitants,
refugees, and immigrants from other countries? What led to the different opinions of historians in
this regard is the distinctiveness of the Tuareg society itself and its possession of touches and
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401 Mohamadou Aboubacar MAIGA

characteristics that distinguish them from other known societies. This complexity did not prevent
historians from approximating their lineage and origin based on writings dealing with peoples'
origins and history. Ibn Khaldin says about the veiled ones:

“This class of Sanhaja are the veiled ones who live in the desert behind the desert sands to
the south. Before the conquest, they were removed from the fields there for centuries, and
its beginning is unknown. They deserted the countryside and found what they wanted there.
They abandoned the hills and turned away from them and replaced them with the milk and
meat of livestock, avoiding civilization, taking comfort in solitude, and becoming savage
with pride from domination and coercion.” (Ibn Khalddn, 1971, p. 6-370).

Some trace their ancestry back to the Arabs, saying that they are from the Himyar tribes who
came to North Africa after the collapse of the Ma’rib Dam. We find many Tuareg elders in this
region keeping their family tree in their pocket or their luggage box, showing it to them whenever
the talk turns to Tuareg lineages, so you see them connecting their lineage to Quraysh or the
Messenger of Allah, peace be upon him, or to Ab1 Bakr al-Siddiq or ‘Umar ibn al-khitab, and some
of them see that he is from the lineage of ‘Ugbah ibn Nafi‘ or some of the Muslim conquerors of
North Africa (al-Qashshat, 1994, p. 23).

Undoubtedly, the current Tuareg are descendants of the Sanhaja tribes of the veiled because
they live in the same places. They have preserved the veil as a feature, and their oral history
supports this. After the fall of the Almoravid state, these tribes remained in their place and perhaps
even headed south more (Zaghlal, 1995, p. 4: 44; al-*Abbadi, 1984, p. 269; Dandash, 1988, p. 16).

Their poet says: (al-Ansari, 2006, p. 20)
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People who have the honor of the high from Himyar, even if they belong to Sanhaja, are them.
When they achieved every virtue, Modesty prevailed over them, so they veiled themselves.
Ibn Khafajah al-Andalusi says in their praise: (al-Jakani, 2004, p. 53)
BGHRES {0 [ NEPUEED S IS W SN G WGP G0 | UL AR W

Jbs ;_ci g W= | (._5\ e & sl ol Ay el

(&3

They are descended from the Sanhaja, and their religion traces them back to the Ansar.

The hand of the Exalted One prevailed in their arenas, Higher than a beacon in the most
precious lands.

1.2. Arabic Literary Genres Embraced by Tuareg Tribes in Timbuktu

The Tuareg tribes in Timbuktu were significantly influenced by the Arabic culture brought
to the region by traders and scholars. As a result, they developed an interest in various Arabic
literary genres. Among these genres, the most important can be identified as follows:
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e Arabic Poetry

This was the most famous literary form among the Tuareg in Timbuktu. They were mainly
influenced by pre-Islamic and early Islamic poetry. Bedouin poetry was one of the most important
literary genres the Tuareg were interested in. They were influenced by courage, generosity, love
and romance, nostalgia for the homeland, pride in the tribe, heroes and heroism, reproach, and
complaint.

An example of lyrical poetry is the saying of the poet Muhammad ibn tan, congratulating a
man from the Suqiya leaders on the birth of a new child (al-Idris1, 2010, p. 224)
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Turn with a curve from the boards, hoping for those who intend to travel two or more miles.

For happiness, reveal to me happiness, and say, "l have left a longing one whose patience is
exhausted."

And he does not walk or rest his camel, Hungry in the heat like April. No, and a passion remains
with me, a passion remains with me, Whenever | imagine you as an illusion and a fantasy.

And the poet Hamma ibn Muhammad al-AnsarT says (al-Qashshat, 1997, p. 89):
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Verses plain, yet ever | unfold, Seas and rivers on my tongue take hold.
Though I still extol heroes' strikes and chase, My joy's in youth's sweet nectar, pure and bold.

Educational poetry is also a genre that the Tuareg tribes have valued. This type of poetry
includes scholarly debates among prominent scholars in the desert and poems written by some
scholars to explain specific religious and linguistic issues. An example is the verse by the poet al-
Mahmiid, interpreting the meaning of the verb mentioned in the Quranic verse, 'And He creates
what you do not know' (al-Idrist, 2010, p. 272):

e e e s O e Y s () () @ s L e

NSNS U D SN [NV g G T WDV R WP g R S\ U U S U WP WA S

l";L. .‘Sbv‘—g—";rj—’v‘—i) yt_)‘ch_MJ\ E\_J}_x_ﬂ s

So look at His saying in (Surat An-Nahl), "He creates™ what You do not know, filled with wonder.

Its verb is not built on the past, as in previous examples, but comes in a form we observe. So, it
guides us, with the aid of context, without A doubt, to a compound meaning drawn from the unseen.
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403 Mohamadou Aboubacar MAIGA

Another example of educational poetry is the verse by the poet Mahmad ibn Hammad on
the principles of jurisprudence (al-Idrisi, 2010, 289):
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As for the principles of jurisprudence, the proofs in jurisprudence, in summary, are from noble
scholars.

It is said, instead, that it is their pure knowledge, and it is added that the ways of deriving benefits
and the ways of the beneficiary are different.

In addition to these topics, they were also interested in religious poetry that expresses
monotheism, prophetic praise, and ascetic poetry. An example of prophetic praise is the verse by
the poet Muhammad al-Amin ibn Ahmad ibn al-Shaykh (Muhammad Ag, 2020, p. 240):

e —) ;\_z-)j ;\ £ B < 4 . 33 4_! v'“_:_S o Jj_z_j

CAS GV [PUN S S SRV G D G N0’ S0 S S U W0

. A 5 bV ;S sasla PUE S S S U P O

. | . i 1 | . <5 - WK * °. % o P

[ N [ 2 L \}‘ || é L&"“J' J3 (L:Y‘ u—l_; PO Y —
P’ . 3

L 5 34 1P JR G S SN N WSy V' GDUE P JERN Ry S SR S S

He says, who has no sin Except supplication and hope in his Lord, "For the heart, from me, is a
continuous longing for the one who is established as the connection. Who is for creation the
complete benefit, as God in kindness, and who is the hands witness to it? Whose grace upon
humanity has come in poetry and prose, correctly established. From whose company Gabriel was
in the Night Journey, what was More complete than our two friends and truthful than them?

e Arabic Prose

Arabic prose is less common than poetry among the Tuareg in Timbuktu, but it was still
highly valued. They were particularly interested in folk stories and tales, letters of various kinds,
proverbs and sayings, wills, speeches, myths, and riddles.

One manifestation of their interest in prose is their writing of fraternal letters, representing a
part of the cultural and literary heritage in the Sahara region. These letters reflect the social,
cultural, and religious aspects of the Tuareg tribes living in areas stretching across the Sahara. An
example of these letters is the letter from al-Shaykh al-Mahmiid ibn Hammad to the family of al-
Shaykh Bay al-Kunti, aimed at strengthening friendly relations and literary friendships. It begins

by saying:
s ol dgarlsn Ul Laghat ol JSS ¢ Lt oLl at ol sl sllawsl (S agadly ¢ L3y Lsas clgblazd ¢ o) Jar (s )l o
e ileg ole Leg I3l slay o A6 (sly bl 2 Yy

“Praise be to God who made people know each other as peoples and tribes and inspired them to
capture the monuments of connection by making correspondence with ropes. So, every two are
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connected by meeting service or letters. And by any means, the purpose is the continuation of
friendships, and everything else is a means...” (al-Qashshat, 1994, p. 229).

An example of the wills is what the writer Bay ibn ‘Umar al-Kunti wrote to one of the
princes:

Y} Cwb EO) P s A s (3 fwb ‘Z\,AJ_H V.@._J.G el VW ol - s (3 %;MJ\ pes o) cé.?j o SRy :JM)T
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“l advise you to fear God, benefit the Muslims, and not seek to harm anyone, for if you help them,
mercy will descend upon them, and whoever seeks to harm one of them is exposed to wrath and
curse. And do not neglect the remembrance of God in all your affairs, and keep His command
before you...” (al-Dal1, 1996, p. 84)

2. Arabic Poetry and its Prominent Purposes among the Tuareg Tribes

Arabic poetry was an integral part of the lives of the Tuareg in Timbuktu, reflecting their
cultural identity and rich history. Poetry played a significant role in their social and religious lives,
documenting their history and heritage and influencing essential events. In the previous section,
we mentioned that the Tuareg wrote various types of poetry, such as lyrical, educational, and
religious, with examples of each type. This section will delve into the most prominent poetic
purposes with examples.

The Tuareg tribes in northern Mali have explored the same themes as other poets, including
love, praise, brotherhood, eulogy, pride, description, congratulations, asceticism, Sufi poetry,
politics, reproach and complaint, satire, and other poetic themes known in the Arab and Islamic
world. We present a set of examples of some of these themes as follows:

2.1. Ghazal

Ghazal is the gateway to poetry; it is the key that the poet has consistently placed in the lock
of Arabic poetry throughout its history to open the vast space of poetry and rich imagination before
him. One of the examples of love poetry among these tribes is the poem by the poet ‘Abd al-Qadir
ibn Muhammad al-Salih al-Kunti al-Stqt (d. 1414/ 1994) in a fraternal poem that he sent to his
cousin al-Shaykh al-Fata ibn Muhammad Ahmad al-Kuntt:( al-Sagqt, n.d., p. 98).
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A gazelle Beauty has taken its abode in her cheeks
Nothing surpasses it except her aunts
The shells of her beauty split open
The pearls were lost after their creation
You never see wine like the wine on her lips

No, nor dates like the dates on her lips
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405 Mohamadou Aboubacar MAIGA

The poet and writer al-Shaykh Muhammad al-Hajj ibn Muhammad Ahmad al’dr‘y al-Stqt
(d. 1423/ 2002) says in one of his poems from the Tuareg love poems of the oasis that appeared to
us as a seer, and it is from the eyes of poetry: (Zarif, 2003, p. 127)

—HS ol 3 dlss 5 S 3 a3 ek
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You're Meaning in My Mind
Your dwelling place is in my chest
And the secret of your love is in my wings like embers
The judge of passion has ruled that | am a lover
So, send the sunset to the throat for execution
And separation has dispersed, and nothing remains but
What distinguishes it from the desolate wilderness?
Upon such as she, even a lover would weep
Whose hearts were as hard as a stone.
2.2.Praise (Madh)

Praise (Madh) is considered the most widely used purpose within poetic purposes, as a poet
rarely refrains from embodying praise in it, whether for material or other purposes. It is noteworthy
that Tuareg poets could not free praise from traditional constraints, as the attributes and vocabulary
remained linked to the poetry of their predecessors. For example, the writer and poet al-Murtada
ibn Muhammad al-1dris1 al-Stqt f, in his poem in which he competed with Muhammad bn Yisuf
al-1drist al-Suqf said: (al-Saq, n.d., p. 197)
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Generosity upon generosity
And it is enough for a man
Not to gather either the near or the distant
His opinions are the clear vision of minds and his pursuit
Leaves the hoped-for hope close at hand
And if he sits among the nobles, you would think him

A moon, except that it is not revealing
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Among the examples of praise poetry among the Tuareg poets is what the poet inbakwa ibn
Umayyah al-Ansari al-Stqi said in praise of a woman who took the place of men in good
hospitality and set the most beautiful examples of generosity. He says: (al-Idrist, 2010, p. 207)
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We arrived at her camp at night, and she said:
The life of the camp is in the throat of beauty

So, she led a camel of ten (years) and tied

Its legs with the ends of the ropes
And she slaughtered the fighter while she was looking
At its death, but she didn't care
And she didn't take long to bring it to us
In a valley empty of firewood

2.3.Elegy

One of the poetic purposes for which Tuareg poets excelled was elegy. Its purpose is based
on praising and mentioning the virtues of the praised person. One example is a poem by
Muhammad ibn Ibrahim al-Arwani, in which he mourns his sheik and mentions his characteristics
of knowledge, literature, justice, cheerful face, and good treatment. He says: (al-Dali, 1996, p. 52)
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My eyes wept with tears of pus
For a humble, pious, and chaste man
He greets those who come to him with a smile
And does the act of kindness of a noble lament

Muhammad Mahmiid al-Arwani says that in mourning for some of his brothers (al-Dali,
1996, p. 52)
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Death is the decree of God for all beings

There is no escape for the creature from this cup
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No father, no mother, no one

Is born among people who are not people
2.4. Supplication

Supplication is seeking intercession and praying to anyone believed to have high status with
God to fulfill a need. It is one of the poetic purposes that Tuareg poets have addressed, supplicating
God who does not bless His servants if He gives them. Among the poets whose supplicatory poems
are famous is the poet Muhammad Ahmad ibn al-Hadt al-Tunbukti in his two poems, the first of
which begins:

PR NS SN SO S S U0 S YU WYY U « G- T S
God is my hope in my adversity and prosperity
And the intercession of the beloved prophet is my hope
And the second:
| complain to you, and I do not complain to people

My poverty, my humiliation, my shortcomings, and my insolvency

Among those who composed for this purpose is the poet Muhammad ibn Ahmad ibn Misa
(d. 1985). In his poem of supplication for rain, he says: (al-Hasani, n.d., p.112)
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O our Lord, O He who, if He is not asked
He gets angry, and if He is asked, He answers the asker
And how many and how many times has He given an excess gift
For a need of an oversight that did not ask
O Living, O Self-sufficient, O He whose favor
It has encompassed the favored and the unfavored
2.5. Pride

Tuareg Arabic poetry from the Republic of Mali is full of pride. However, we have yet to
come across a poem dedicated entirely to the art of pride. It often comes accompanied by praise
or love poetry. One example of the purpose of pride is the saying of the poet Mahmud ibn
Muhammad al-Salih in a poem in which he mentions some of the glories of the Souk tribe: (al-
Idrist, 2010, p. 213).
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Ask those who know us.

In our villages, on the day of interpreting books
O sons of Adnan or from the Persians
They will say they are the Arabs of the Ham
Is it the country of time or its critics
They will say that literature has stood up

As an example of pride in one's tribe, the poet Ahmed al-Bakkay said about his tribe, the
Kunta (Kane, 2005, p. 172):
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The Kunta youth finds family wherever He seeks them, with good fortune and blessings. He sees
people as students or Brothers and companions with every move.
Except for the sons of Kunta, their pride grows Among their people and increases with change.
And that is only because the pride of others Is in their home and fleeting wealth.

2.6.Description

The description is one of the poetic purposes constantly swept away by the winds of change
and renewal, and no wonder because all these things depend only on the way of life. The
description exceeded the old classical style among Tuareg poets, so they described it in addition
to the camel and the plane. The evidence of the purpose of description in Tuareg literature is the
verses of the poet al-Mahmud in his poem in which he describes a plane that took them from their
country to perform the pilgrimage, which aroused his emotions; he says: (al-Idrisi, 2010, p. 214)
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How crowded is her heart with lovers

The swiftness of the camels helps her in her praise
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What do you blame the pilot for?
He has virtues with me that exceed the pebbles of the dunes
A shady canopy, calmness clapped
Sleeping on pleasure in a spacious bed
Oh, what a fish! He rises with wings
Above the clouds or a bird without fluff
2.7. Poetry of Zealotry

Many poets were concerned with this type of poetry when the vanguard of French
colonialism began to approach their country. The poet was the tongue of his people, and he was
the one who guided them and warned them of any harm. In the poem of the poet Othman ibn
Hawlan al-Ansari, he warns his fellow citizens against dealing with French colonialism and
trusting it. He says in it: (al-Dali, 1996, p. 13)
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And whoever judges a disbeliever in himself, no wonder he met an evil fate.
Be a hand against the enemy in God, for in conflict, there is bound to be a failure.
Indeed, the story of the lion with his bulls is a reminder and a parable for you.

The promise of the Christians is a lie, and their justice Is oppression, their wealth is ill-
gotten, and their food is vile.

3. Stylistic Analysis Study
3.1. Poetic Language

From which Tuareg writers drew inspiration, Arabic poetry had its share of precision in
choosing words that fully represent meaning and refining phrases in a well-crafted manner. We
will refer to the most important basic features of words:

e Suggestion and precision in choosing the word

Tuareg poets made a noticeable effort to choose words and use them to evoke suggestions
in the soul, which arouses immense feelings and imaginations. We will provide examples to
illustrate this, as follows: The saying of the poet al-Mahmitid ibn Hammad (al-1drist, 2010, p. 214)
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Oh, what a fish! He rises with wings

Above the clouds or a bird without fluff
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The poet chose the words (iU sk /rises with wings) to describe the plane accurately; it

has fixed wings, without which planes would not fly and rise. The wings help in the operations of
takeoff and landing. And the saying of the poet Inbakwa ibn Umayyah al-Ansart (al-1drist, 2010,
p. 207)
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So, she carried out the fighter; she looks
For her death, but she does not care
And it was not long before she presented it to us
In a valley of empty firewood
The group was amazed and grateful

For verses that came in a narrow state

The poet's precision in choosing the words (w.&i /carried out) and the word (sl Lgzets

/presented in a valley) is evident. The two words suggest many noble meanings that are present in
the woman. The most important aspects are the perfection of chivalry, good hospitality, and the
care she gives and feeds guests.

e Words Between Strength and Softness

Among the Tuareg forefathers, one of the prominent features of Arabic poetry is its variation
between ease and sweetness and strength and power. This variation is due to the nature of the
poetic subject since each poetic purpose has words that suit it. What is suitable for praise may not
be ideal for pride, and what is used in elegy is not used in satire because each meaning has a word
that befits it.

Here are some examples of verses characterized by strength and power, including the saying
of the poet Mahmiid ibn Muhammad al-Salih, boasting (al-Idrist, 2010, p. 213)
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We are in prosperity or its opposite
A flame from which the flame does not go out
If we get angry or go too far with what we have
The effects of anger will cover this universe

The verse here is strong and eloquent, containing meanings of strength and pride, and its
words are appropriate for the occasion.
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We also find the strength and eloquence of words in the saying of the poet al-Mahmad in
describing the plane (al-1dris1, 2010, p. 214)
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He tightened the rivets and closed the vents from
Precise thought, so he only exhaled a hole
As if its boards were well-joined
A plank, and you think it was split from the hill

As for the softness and smoothness of words, it appears in the saying of the poet al-Murtada: (
al-Hasani, n.d., p.197)

L b o b g Y PSR PR WS YL g P W Y

Generosity upon generosity, and it is enough for you, a man
He does not gather a tribe or a stranger

The words of the verse are easy and familiar, expressing the qualities of the praised without
exaggeration or pretense. The sweetness of words is manifested in the poetry of Muhammad
Ahmad ibn al-Hadi al-Tunbukti:
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| complain to you, and I do not complain to people
My poverty and my humiliation, my shortcomings, and my bankruptcy

The words of the verse are easy and familiar; their meaning is not tainted with anything
strange, and the reader does not need to refer to dictionaries.

3.2. Style

Ease of style is an unmistakable feature of Arabic poetry among the Tuareg, and the reader
does not need to work hard to understand its meaning. Therefore, we will talk about the artistic
expression styles based on the general phenomena that have characterized this poetry and among
those stylistic features:

e Repetition

One of the types of repetition that can be noticed in the styles of poets was the saying of the
poet al-Mahmitd ibn Hammad in his welcoming poem for one of the imams of the Grand Mosque
when he visited the region: (Hamid, 1990, p.78)
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Imam of imams, just and generous
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A high-flying master, an eloquent tongue
An Imam who never ceases to spread knowledge
And fixing the wounds of chivalry every moment

The poet repeated the word (Imam) to emphasize the great status of the guest visiting him.
In the same way, we find the poet Muhammad Ahmad al-Hasani in his poem about witchcraft
repeating the word (Alaysa/not) four times to emphasize the harshness and ignorance of those who
come to the priests and astrologers (Agh Muhammad, 2020, p.106)
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Is it not ignorance to strive for a striver
To witness an absent person and see his place?
Is it not despicable to deter a bird
So that a fearful person from it knows his safety?
e Variety between Enunciative and Originative

Tuareg tribal Arabic poetry did not follow a single style devoid of diversity but adopted
different styles. It contained the enunciative style with its other types and the originative style with
its various forms. Among the initial enunciative styles is the saying of the poet Muhammad ibn
Ibrahim al-Arwant (al-Dalt, 1996, p. 52)

My eyes wept tears of pus.
On a humble, pious, chaste one

And also, the saying of the poet Ambakwa ibn Umayyah: (al-Idrist, 2010, p. 207)
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We came to her neighborhood at night, and she spoke
The life of the neighborhood is in the throat of the camel

The poets also resorted to confirming the enunciative style to prove something settled in
the depths of the poet's soul. Such as the saying of the poet Muhammad ibn Ahmad ibn Musa:
(al-Hasani, n.d., p. 112)
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We - and you are a scholar - have been touched
From the evil of what we reap, a sickle harm

The confirmation in the news came by repeating the affirmation tool (inna) and the tool
(quad) at the beginning of the first half of the verse. Thus, the reader finds the prevalence of the
enunciative style in their texts, which is natural; because this style embodied their social and moral
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reality, they expressed it without embarrassment or artificiality in a moving image, surrounded by
sincere emotional touches.

Just as the poets diversified their methods in enunciative styles, they also diversified in
originative styles. This reflects their artistic skills and creative abilities to express what lies in the
depths of their feelings. This is Asad ibn Karaz, who uses the style of interrogation to express his
position on witchcraft, his disapproval of it, and his condemnation of those who seek priests and
astrologers, saying: (Agh Muhammad, 2020, p.106)
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Is it not foolishness to walk on sand
To suggest or tarnish his fingers with it?
Is it not a deviation for a person to be devoted
To astrology, does he chew with his tongue?

The poet may resort to the style of address for kindness and intercession, such as the
saying of the poet Muhammad Ysuf al-Hasant (Agh Muhammad, 2020, p.117)
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O Messenger of God, O originator of religion
And O, originator of piety and repentance
| seek refuge in you, so protect me
A day when the wretched does not own his speech

He may use the style of command for prayer, such as the saying of the poet Muhammad
ibn Ahmad ibn Masa (al-Hasani, n.d., p. 112)
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So, look at us with a look that erases them
Our sins, so we are the best of the honey

3.3. Poetic Image

The student of this poetry notices that the poets have used rhetorical images of simile,
metaphor, and metonymy to convey their feelings and emotional sensations. However, simile is
the most common of these rhetorical images in their poems and texts. With it, their images became
vibrant, captivating the viewer, and their melody enchanting the listener. Their pictures were
inspired by the desert environment and were linked to their selves and connected to their public
life, such as the saying of the poet al-Mahmud ibn Hammad in comparing the plane to a bird
without feathers (al-Idris1, 2010, p. 214)
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Oh, what a fish that rises with wings
Above the clouds or a bird without fluff
It is noticeable that the simile mentioned in the second half of the verse is complex.

Among the verses that combined the arts of simile and metaphor, the saying of the poet al-
Hajj ibn Muhammad Ahmad al’adra‘1 in his love poem (Zarif, 2003, p. 127)
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A gazelle with a gazelle's neck and an eyebrow
Like a nun, and above its nun is the forehead of the full moon
And a sick eye like a spear for a lover
He has attacks like the lion, Abu Ajar

The two verses are rich in rhetorical images. The first half of it begins with a metaphor, and
then a simile, and its other half begins with a simile and then a metaphor, without stating the point
of similarity; her neck was likened to the gazelle's neck in length and beauty, and the eyebrow to
the nun in curvature, then she likened her forehead to the forehead of the full moon by way of a
direct, bare metaphor!

Then he wove the second verse with this beautiful, complex, metaphorical simile, so her end,
despite its weakness! It is like a spear for the lover, striking him like the lion defending his cub.
Among the beautiful metonymic images is the saying of the Ahmad al-salik (al-Qashshat, 1994,
p. 104)
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They retreated on their heels nine times for them
At the meeting, the first miller

So, the poet metonymically expressed their flight out of fear of their enemy (wstesl Je 1525
lthey retreated on their heels), which is a metonymy for a quality.

Conclusion

The subject of this study remains an open field of research, still in its infancy when it comes
to the literary heritage of the people of the Republic of Mali and the Saharan culture. This study
has led to several results, which we summarize as follows:

We have tried to shed light on a forgotten aspect of the tributaries of Arab-Islamic
civilization in the Sahara Desert and to highlight the contributions of Tuareg tribes to Arabic and
Islamic literature. We have examined literary texts that give an introductory overview of the
Tuareg cultural environment and focus on the role of Tuareg writers and poets in driving forward
the arts of Arab and Islamic civilization, especially Arabic literature.
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It has become clear from this study that if we subject Tuareg poetry to the balance of
criticism in terms of form and content, we will find that most of their poetic texts are a true
reflection of the poetry of the Arab world, whether in the system of the poem in terms of the
introduction, rhetorical images, word, and meaning, or terms of content. It has also become clear
from this study how Tuareg poets have created interesting artistic images showing their interest in
the Arabic language and its literature. It can be concluded from this study that the Arabic library
needs a survey like this that gathers the fragments of Tuareg poetry and translates them for their
writers. Although their poetry is few, it is poetry that depicts an Islamic environment that Arab
and Muslim researchers have not served.
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