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The architectural form and the environment it creates, which serve as an important
representation in the transmission of ideologies, are full of indicators that make the presence
and power of dominant emotions felt. It is possible to observe these indicators of spatial
representation at all layers from the building scale to the city scale. Religious ideologies
reflected in the form at the building scale are generally effective in religious buildings as well as
in symbolic public buildings such as museums, monuments, etc. In this study, to read religious
ideologies or symbols through architectural form, the Doha Museum of Islamic Arts, which has
symbolic value, has been analyzed on form and close environment design. The Doha Museum of
Islamic Arts was analyzed in two stages: the reflection of mystical symbols on the form due to
the presence of Islamic artifacts and the reflection of religious building elements on the form due
to the architect's discourse indicating that he was influenced by a religious building. As a result
of the study, it was determined that the museum contains many ideologies both on the form and
in the design of the immediate environment.
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Doha islam Sanatlar1 Miizesi

Ideolojilerin aktarilmasinda énemli bir temsil gorevi géren mimari form ve olusturdugu cevre,
egemen duygularin varligini ve giiciinii hissettiren gostergelerle doludur. Mekdnsal temsiliyete
iliskin bu gostergeleri, yapi dlgeginde kent dlgegine kadar tiim katmanlarda izlemek miimkiin
olmaktadir. Yapi él¢eginde forma yansiyan dini ideolojiler genellikle dini yapilarda olmasinin
yani sira miize, anit vb. gibi sembolik kamu yapilarinda da etkili olmaktadwr. Calismada, dini
ideolojilerin veya sembollerin mimari form iizerinden okunmasi amaciyla sembolik deger tasiyyan
Doha Islam Sanatlari Miizesi’'nin, form ve yakin ¢evre tasarimi iizerine irdelemesi yapilmistir.
Doha Islam Sanatlar: Miizesi, Islam eserlerini bulundurmast nedeniyle tasavvufi sembollerin
forma yansimasi ve mimarwm bir dini yapidan etkilendigini belirten séylemi nedeniyle dini yapi
elemanlarimin forma yansimasi iizerinden iki asamada ele alimmuistir. Calisma sonucunda
miizenin bir¢ok ideolojiyi gerek form iizerinde gerekse yakin ¢evre tasarminda barmdirdig
tespit edilmigtir.
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1. INTRODUCTION

One of the most basic needs of human beings throughout history has been shelter. This need has led to the development of various
architectural structures over time and led to the emergence of the concept of architecture. The relationship between ideologies and
architecture is realized when the architect shapes the buildings by using his/her thoughts and previous experiences. The architect's
thinking determines the direction of the design and enables the formation of new architectural products.

Architecture is an art that carries its own ideas but is affected by the political, economic, cultural, religious, social, etc. ideologies
of the society in which it is located. Throughout history, people have tried to express various ideologies through architectural works.
Therefore, the dominant ideology of that period plays an important role in architectural design. Since architecture is a visual means
of expression, it is considered a more effective means of conveying ideologies than written expression. Moreover, since written
expression is more difficult to access and understand than visual expression, architectural works have played a pioneering role in
the transmission of ideologies [1].

Architecture plays an important role not only as a means of aesthetic expression but also as a social, cultural and ideological platform.
Constructed buildings are not only physical entities, but also the embodiment of an ideology and thought. In this context, architecture
is closely related to ideology, and the ideological traces in architectural works reflect the aims and ideas that influence the design
of the buildings. Especially in architectural works other than religious buildings, the traces of the religious ideology adopted by the
architect can be clearly seen. In this context, the aim of this study is to reveal the relationship between architecture and ideology
and to examine religious ideological interactions in architectural works other than religious buildings. This study emphasizes that
architecture is not only the design of physical structures, but also a social, cultural and ideological platform.

1.1. Ideology and Architecture

While ideology is literally defined as the science of ideas, it is also described as a set of ideas that constitute a social or political
doctrine, are adopted as an ideal and affect the behavior of individuals and institutions [2]. According to another definition, it is a
type of comprehensive cognitive and moral belief systems developed by man and society [3]. The term ideology first became
prominent in French texts after the French Revolution. During this period, French philosophers and thinkers used the term
“ideology” to express their ideas to spread post-revolutionary educational and social changes. In this way, philosophers transmitted
their previous systems of thought through the concept of ideology. According to the Turkish sociologist Mardin, ideology is basically
the search for an answer to a concern or problem [4]. Ideology is a set of ideas belonging to a particular social group or class.
Ideology is an imaginary design of the imaginary relationship that individuals establish with the real conditions of existence [5].
Ideology is what causes people to put each other at the Creator level or at the lowest level from time to time, and it has a material
existence, not an ideal, intellectual, spiritual one. Ideology is a worldview [6, 7].

Ideology is an obstacle to true knowledge. Ideology is the beliefs and ideas that symbolize the situation and life experiences of a
particular socially significant group or class. It includes unions of opinion as well as disagreements against these unions. Ideology
refers to the ideological definition of thoughts and beliefs according to their character. In this context, it is important that thoughts
and beliefs are accepted or adopted by a particular society, rather than whether they are true or false. That is, no matter how true a
thought or belief is, if it is not adopted or practiced by society, it is not considered an ideology. In sum, what determines ideology
is not the truth or falsity of the thought or belief, but its acceptance within society and whether it serves society [1].

Throughout history, ideology has had different effects, has been long or short-lived, and has succeeded or failed in conveying a
desired idea to people. Ideology has played a role in bringing society together. Thinkers working on ideology state that four types
of ideology are meaningful to classify ideology in general [8]: Conservative ideologies, reformist ideologies, revolutionary
ideologies, and oppositional ideologies. Conservative ideologies are ideologies that protect the existing order and defend their own
intellectual system against the changing social and individual structure. Reformist ideologies, on the other hand, aim to make
improvements and developments in the existing order by adapting to the changing needs of society and the individual and the
conditions of the age. Revolutionary ideologies, on the other hand, bring a radical alternative to the existing order, advocate a
complete change of the old order, and aim to establish a new system. Oppositional ideologies, on the other hand, criticize the existing
values and systems in the existing order, point out the contradictions within them and call for change.

Ideology brings individuals together through aesthetic, scientific, philosophical, moral, political, legal, or religious ideas. Religion
is an ideology in this context and brings society together around certain rules and views. Each religion shapes sub-ideologies by
harboring differences of opinion. These ideologies are usually expressed through abstract concepts [9]. People tend to transcend
intellectual boundaries and reduce abstract concepts to worldly understanding by expressing them with concrete symbols. This
process of concretization affects the formation of architectural structures.
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Ideology also shows its influence in the field of architecture and contributes to the shaping of architectural structures throughout
history, starting with the human need for shelter. Humans first felt the need to build buildings for survival and protection. This need
has been met by architectural efforts made in line with a certain ideology or system of thought, depending on the environment and
conditions in which people live. However, the term ideology became popularized in later periods. Architecture has a more direct
interaction with people than other disciplines. Architecture interacts with society by being transferred to living spaces in three
dimensions. In this way, a certain ideology or belief system can be conveyed to the society through architectural structures and the
ideas desired to be adopted can be brought into the memory of the society.

Architecture communicates the lifestyle, living conditions and religious-cultural-political attitudes of a society to outside observers.
This transmission feature is associated with the concept of ideology [10]. Ideclogy needs a community, mass, or group to transmit
and adopt its system of thought. The tool that fulfills this need or gives identity is known as architecture [11].

1.2. Religious Images and Form

Since the idea of the whole finding expression in the part requires an indirect style of expression, it naturally necessitated the
avoidance of mere imitation. In general, this gave Islamic art an abstract character. In other words, instead of directly imitating
nature, Islamic artists focused on abstract elements and created works based on the sensitivity of tawhid and tenzih (the unity and
glory of God) [12]. It is possible to look at the reflection of religious images in Islamic Art in form from two perspectives. The first
is the meanings carried by the images used in mystical terms, and the other is the meanings carried by the elements used structurally.

In Sufism, an "image" is generally a concept with symbolic meaning, expressing profound meanings and depicting the metaphysical
realm. An image serves as a visual, verbal, or behavioral expression that evokes a particular meaning and symbolizes it. In Sufism,
images are used to deepen understanding, express spiritual truths, and convey spiritual experiences. They make abstract concepts
more tangible and can help individuals grasp their spiritual experiences more deeply. Sufi imagery is diverse, and the meanings they
symbolize can vary according to different cultures and Sufi orders. For example, common images include the rose, symbolizing
love and devotion; the circle, representing the unity of God; and the path, symbolizing the spiritual journey of the individual. Other
important images in Sufism include water, fire, mirrors, birds, colors, and geometric shapes. These images contain rich symbolism
for understanding and expressing the spiritual journey of the individual [13, 14, 15].

The image of water used in the Sufi context emphasizes that humans cannot escape from water and its reality and establishes a direct
relationship between the image of water and human destiny. Water is the essence of life and life begins with water. It is also
associated with the fate of death due to its dual nature. The guiding and vital importance of water has led it to acquire various
symbolic meanings in different cultures. There are also religious references in stories about water. Water is the precursor of all
potential forces, the basic substance of the universe and the symbol of wholeness. Water is at the beginning and end of existence.
In Turkish culture, water has a rich metaphorical, symbolic, and imaginary meaning and, according to researchers, forms the basis
of Turkish traditions. In addition to being the starting point of creation, water is the element that brings the end of the world [16].

Given the high degree of abstraction in geometric shapes in Sufism, one can see an intense geometric repertoire in Islamic Art, both
in architecture and ornamentation. However, the main difference here is that the designs used are not only functional. In fact, many
shapes used in the field of ornamentation (under the influence of various factors) were used in architecture not only as decorative
elements, but also with deeper meanings and symbolism [17].

Geometry is the foundation of art and it is impossible to talk about architecture without respecting geometric limitations [18]. In the
Islamic world, geometry, which emerged as a way of grasping reality, manifests itself both in the architectural plan and in ornaments.
However, the structures and architectural elements that make up Islamic cities differ in different cultural environments and offer
different expressions [17]. This is related to the expression of Islamic thought, imagination and vision in art. Especially classical
Ottoman architecture is important in terms of the architectural reflection of thought and imagination. In general, certain geometric
forms must be followed in architectural limitations [18]. Geometric shapes such as square and circle are the main elements of
Ottoman Architecture. While the square symbolizes the earth, the circle symbolizes the sky and God. The combination of square
and circle in Turkish architecture emphasizes the unity of politics and religion [19]. This is an architectural reflection of the structure
of the Ottoman Empire and the way it perceived and expressed the world. The relationship between square and circle is also seen in
the square-planned Kaaba. The Kaaba, a cube-centered structure, represents the cyclical nature of the universe with its rotational
movement [20]. The rotation of the world and the universe can be considered a symbolic representation of the universe by associating
it with a ritual tied to a structure. The svastika, the geometric version of the square-centered rotation, symbolizes the universe [21].

In the Sufi context, the image of light is a concept that expresses various meanings and has a symbolic significance. Generally, light
is considered a symbol of the existence and unity of God. It is associated with illumination, knowledge, and the emergence of divine
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realities. In Sufism, light is seen as a symbol of spiritual enlightenment, the discovery of truth and spiritual awakening. It can also
be interpreted as a symbol of truth and righteousness in the face of oppression and darkness. In this context, in Sufism, light is
regarded as a guide on the spiritual journey and a means to reach divine reality [22].

In some of the elements used structurally, it is possible to see the style of imaginative expression that emerged as the manifestation
of a way of perceiving the world in Islamic Architecture. In Islamic architecture, the dome can represent many meanings. First of
all, the dome symbolically represents heaven and the universal power of Allah. The upward expansion of the dome symbolizes the
ascent of people to Allah. Furthermore, the dome covers an important part of a building, protecting it and ensuring its durability.
Therefore, the dome also carries the meanings of strength, durability, and protection. However, since the dome is usually found in
places of worship, it represents spiritual elevation and closeness to Allah. Mosque domes are found especially in places of prayer
and symbolize the congregation's act of worshipping Allah. The upward expansion of the dome reflects the believers' desire to draw
closer to Allah and experience a spiritual ascent. Therefore, the dome is considered an important symbol and structural element in
Islamic architecture [23, 24, 25].

Porticoes have a multifaceted symbolism in Islamic architecture. First, porticoes in mosque courtyards are used to bring communities
together and encourage social interaction. People gather in these areas before or after worship to chat and strengthen social bonds.
They also symbolize peace and tranquility. With its wide and open structure, it gives visitors a sense of calm and serenity, providing
spiritual relaxation. At the same time, it is a symbol of hospitality and tolerance; it offers an inviting atmosphere. The porticoes also
represent the unity and solidarity of the Islamic community. The spaces between the pillars allow different people to come together
and worship. In this way, unity and solidarity among believers is emphasized [26, 27].

In Islamic architecture, the mihrab is one of the most important structural elements in a mosque or masjid and has many meanings.
The mihrab points to the gibla, the direction towards which worshippers turn when praying. At the same time, the mihrab represents
the Kaaba, the center of Islam, and is therefore the spiritual center in the mosque. The mihrab also symbolizes the congregation's
turning towards Allah, the belief in tawhid and the focal point of worship. According to Islamic belief, when praying, the
congregation turns towards the mihrab to express their obedience and submission to Allah. Traditionally, mihrabs have been
elaborately decorated and detailed. These decorations emphasize the sanctity and importance of the mihrab. Furthermore, the
architectural design of the mihrab allows the congregation to focus and feel a spiritual connection during prayer. With all these
features, the mihrab represents concepts such as unity, worship, and spiritual depth in Islamic society [28, 29].

In Islamic architecture, the courtyard is a vital element of a mosque or masjid and has many symbolisms. It usually refers to the
central open space within the mosque and hosts community activities other than worship. The courtyard provides a space for the
congregation to gather and socialize. In addition to worship, it also hosts community events and social gatherings. Therefore, the
courtyard symbolizes unity and solidarity. Hospitality is of great importance in Islamic culture. The courtyard reflects tolerance and
hospitality by welcoming guests in an inviting manner. The activities organized here make guests feel comfortable. The courtyard
creates an atmosphere of peace and tranquility with its wide and open structure. It gives visitors a sense of spiritual serenity and
peace. This contributes to the courtyard being perceived as a spiritual space and gaining depth. In mosques or masjids, the courtyard
is a central point of worship. The congregation gathers here, prays, and strengthens their spiritual bonds. The courtyard represents
the center of worship and reflects the congregation's orientation towards God [30, 31, 32].

In Islamic architecture, fountains are important structural elements with various symbolic meanings. Fountains symbolize fertility
and life with the flow of water. In Islamic culture, water is considered the source of life and fountains represent this vital importance.
Fountains symbolize generosity and goodness to the community in which they are located. Water is considered a symbol of
generosity and abundance and fountains are seen as a resource used to help those in need. Water is a symbol of cleanliness and
purification in Islam. Fountains are an important source used for ablution before and after worship. Therefore, fountains symbolize
cleanliness and purification. Fountains are a point where the community comes together to meet their water needs. This strengthens
the community's sense of solidarity and unity. Fountains also encourage social interaction and reflect the community's culture of
togetherness. Fountains are often built by benefactors and are intended to serve the community. Therefore, fountains symbolize
goodness and charity and represent contributions made for the welfare of society (Table 1) [32, 33].
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Concepts

Table 1. Images and Examples in Islamic Architecture
Example of Islamic Architecture
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The Courtyard
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Sheikh Zayed Mosque, Abu Dhabi / UAE [46]

The Fountain

Grand National Assembly of Turkey Mosque, Ankara / Turkey [47, 48]

2. MATERIAL AND METHODS

In various views in religions, the reflection of abstract ideas in a concrete form carries an imaginary meaning. For this reason,
abstract ideas in Islam are mostly concretized in religious buildings as well as in cultural buildings. In this study, it is discussed how
the images in Sufism and the images in the building elements in Islamic Architecture are reflected in the form through the Doha
Museum of Islamic Arts, a cultural building (Figure 1).

Figure 1. Doha Museum of Islamic Art [49, 50]

The study was conducted in two stages. In the first stage, a literature review was conducted on ideology, religious ideology, the
relationship between ideology and architecture, the relationship between religious images and form, the images found in Sufism,
the images in the building elements used in Islamic Architecture, and the literature review method was used. In the second stage,
the images used in mysticism and the images carried by the structural elements used in Islamic Architecture were analyzed through
the Doha Museum of Islamic Arts. The effect of religious ideologies on the form on the Doha Museum of Islamic Arts was analyzed
in terms of the images used mystically (water, square, quadrilateral, octagon, octagon, circle, light) and the images carried by the
elements used structurally in Islamic Architecture (dome, portico, mihrab, courtyard, fountain, geometric form). While selecting the
parameters, the mystical images used in the Doha Museum of Islamic Arts and the images carried by the elements used structurally
in Islamic Architecture were determined. Afterwards, the semantic dimensions of these determinations were discussed through the
structure. In the analyzes, both the literature information of the building and the visuals of the building were used.

Doha Museum of Islamic Arts was chosen as the material of the study. Doha Museum of Islamic Art is an important cultural and
artistic center located in Doha, the capital of Qatar. It is designed to showcase the richness and diversity of Islamic art. It plays an
important role in preserving, promoting, and understanding the aesthetic and artistic heritage of Islam. The museum was designed
by renowned architect leoh Ming Pei and opened to visitors in 2008. Covering a total area of 45,000 square meters, the museum
stands out with its modern architectural style. The building is known for its distinctive geometric shapes and glass facade. Ming Pei
was inspired by Islamic architecture and culture in the design of the museum. There are various exhibition areas inside the museum.
These areas display paintings, glasswork, metalwork, ceramics, manuscripts, textiles, and other works of Islamic art. In addition to
the exhibition areas, there are also service units such as indoor and outdoor cafes, souvenir sales units, a restaurant, a library, and
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study units. The museum'’s collections include artifacts from different periods and geographies of the Islamic world. It offers visitors
the opportunity to discover the universal values and aesthetic richness of Islamic art. Doha Museum of Islamic Art also hosts cultural
events, exhibitions, and educational programs. These events provide an opportunity to gain in-depth knowledge about Islamic art
and culture and offer visitors interactive experiences. The Doha Museum of Islamic Art plays an important role in preserving and
promoting the artistic and cultural heritage of the Islamic world. It offers visitors a unique experience and emphasizes the universal
importance of Islamic art. Ming Pei states that while designing this building, he had no prior knowledge of Islam and therefore
researched the Islamic religion and visited Egypt and Tunisia. He was particularly impressed by the 9th century artifacts in Cairo,
such as the Mosque of the Tolunids (Ibn Tolun Mosque) (Figure 2) [51, 52, 53].
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Figure 2. Tolunids Mosque (Ibn Tolun Mosque) and Doha Museum of Islamic Art [54, 55]

3. FINDINGS AND DISCUSSIONS

The effect of religious ideologies on the form on the Doha Museum of Islamic Arts was analyzed in terms of the images used
mystically (water, square, quadrilateral, octagon, octagon, circle, light) and the images carried by the elements used structurally in
Islamic Architecture (dome, portico, mihrab, courtyard, fountain, geometric form). While selecting the parameters, the mystical
images used in the Doha Museum of Islamic Arts and the images carried by the elements used structurally in Islamic Architecture
were determined. Afterwards, the semantic dimensions of these determinations were discussed through the structure. In the
analyzes, both the literature information of the building and the visuals of the building were used.

3.1. Reflection of The Images Used Mystically on the Form

The Doha Museum of Islamic Art is located on a sea-filled island just off Doha's modern skyscraper-filled skyline. This unique
location makes the museum an oasis in the middle of the desert landscape, offering visitors a tranquil escape from the bustle of the
city. At the same time, the landscape around the museum is surrounded by spectacular views of the Arabian Gulf, offering visitors
an impressive seascape. The museum is structurally surrounded by a crescent-shaped breakwater to protect it against possible
damage from waves. This breakwater minimizes the effects of the waters around the museum, increasing the durability of the
structure and ensuring its longevity. Furthermore, the breakwater itself is designed as an aesthetic element and fits in with the overall
architectural concept of the museum (Figure 3).

Figure 3. Positioning the form in the middle of the water [56, 57]
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The location of the Doha Museum of Islamic Art on a purpose-built island in the middle of the water not only prevents its
surroundings from being blocked by other buildings in the future, but also symbolizes in an abstract sense that the important works
of the Islamic religion cannot be dominated. This, together with the museum's isolated location, emphasizes that Islamic art and
culture are exhibited in a way that is protected from external influences. Furthermore, in Sufism, water is considered a symbol of
generosity, vitality, and life. The fact that the museum is built on water refers to these symbolic meanings. Water is a fundamental
element for human beings to start life and exist. Therefore, the museum'’s location on water signifies to visitors the source of life,
vitality, and generosity. In this way, the physical location of the Doha Museum of Islamic Art carries both concrete and abstract
meanings. Through both its architectural design and symbolism, the museum reflects the deep spiritual and cultural values of Islam
(Figure 4).
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Figure 4. Doha Museum of Islamic Art's relationship with water [58]

The building is built on a square base and as it rises, it ends with a square-based form. This design approach was chosen in harmony
with the symbolic meanings of the square form in Islamic art and Sufism. In Sufism, the square form is considered a symbol of
calmness, balance, peace, and tranquility. The square has a symmetrical structure with four equal sides and corners, which is an
expression of balance and stability. The use of the square form in Islamic architecture refers to these symbolic meanings and adds
a deeper meaning to the structure. The architecture's association of Islamic architecture with simple forms reflects this symbolism
and mystical understanding. The square form of the building shows that it is in harmony with the simple and aesthetic forms of
Islamic architecture. This is a conscious choice that considers the context and cultural values of the architecture. Therefore, the
square design of the Doha Museum of Islamic Art can be considered both an aesthetic choice and a symbolic expression. In this
way, it reflects the richness of Islamic culture through the combination of architectural form and Sufi symbols (Figure 5).

Figure 5. Square base of the form [58]

The floor plans of the Doha Museum of Islamic Art are designed with carefully selected geometric shapes. This plan involves the
arrangement of floors with 4-8-8-8-4-4 sides, and there are five floors in total. This geometric arrangement is associated with
important symbols and ideologies in Islamic culture and art. For example, the quadrangular earth represents the world according to
Islamic belief. With its four corners and flat surfaces, the quadrilateral is a symbol of calmness, balance, and stability. On the other
hand, the octagonal form is considered a transitional form between the square and the circle. The smooth and symmetrical structure
of the octagon resembles a square, while its rounded lines evoke the circular form. Therefore, the octagon symbolizes the transition
between heaven and earth and offers a spiritual depth. The use of these geometric shapes in the floor plans of the Doha Museum of
Islamic Art gives the building a symbolic meaning. It creates an aesthetic and symbolic expression of architecture while pointing to
the depths of Islamic art and culture (Figure 6).
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Figure 6. Gradual elevation of the form [49, 59]

The lighting arrangement in the interior of the Doha Museum of Islamic Art has been carefully designed. The circular lighting
located right above the entrance adds an impressive touch to the building. This lighting not only functions as a light source, but also
carries a symbolic meaning. With its circular form, this lighting is located at a central point of the building and is perceived as a
symbolic representation of the sky. In Sufism, the circle represents concepts such as the Arsh and the sphere. According to Islamic
belief, the arch is the throne of God and represents the highest point above the universe [60]. The globe, on the other hand, is the
atmosphere that surrounds the sky and is located below the arch. Therefore, this circular illumination symbolizes the sky and the
heights of the universe. At the same time, this lighting arrangement evokes a model of the universe. Its circular form symbolizes the
infinity and cyclicality of the universe. This interior illumination offers visitors the experience of both a physical and a spiritual
journey. This central point, filled with light, creates a focal point inside the museum (Figure 7).

Figure 7. Lighting representation of the universe in the interior [61, 62]

The square-based form at the top of the building is designed in a remarkable way in the interior. This structural element, which is
positioned to receive light from a gradually shrinking point in the form of a mugarnas, provides a focused light on the visitors
entering the interior. At the same time, it enriches the environment by creating different plays of light and shadow in the interior
throughout the day. In Sufism, light is considered a symbol of spirituality and the Creator. In this context, the light that shines on
visitors entering the building is abstractly associated with the radiance of the Creator. The inward journey of the light allows visitors
to have a spiritual experience and encourages them to establish a closer connection with the Creator. This design element symbolizes
the spiritual enlightenment of each visitor who enters the building. The diffusion of light helps visitors to experience a transformation
of the interior space and feel a spiritual enrichment (Figure 8).
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Figure 8. Light in the center of the building [58]

3.2. Reflection of The Images of the Elements Used Structurally in Islamic Architecture on the Form

In the center of the Doha Islamic Arts Center, although there is no dome in the traditional sense, there is a structural element that
evokes the concept of a dome as a unifying and complementary element of the entire structure. Although this element does not have
a fully spherical dome form, it represents a form that overlaps with the dome concept. The dome is traditionally thought of as one
of the elements that unite and unify humanity, hence it is an important feature of religious buildings. This dome-like structural
element used in the Doha Islamic Arts Center is intended to bring people together and complete them. Inspired by Islamic
architecture, it emphasizes the unity and solidarity of the community. The dome adds an intrinsic depth and sense of inclusiveness
to the structure, offering visitors a spiritual experience. This structural element expresses the symbolic meaning of the traditional
dome with a modern interpretation and reflects the traditional elements of Islamic architecture in a contemporary way (Figure 9).

The portico form was used not only as a window form but also as a structural element at various points in the building. As an element
of traditional architectural style, porticoes not only provide an aesthetic touch to the building but also assume a functional role. As
with window forms, porticos appear on the exterior and interior of the building and play an important role as part of the architectural
composition. The use of porticoes gives the building a characteristic appearance, but also serves practical purposes such as shading
and protection. Outdoor porticoes help to reduce the effects of sunlight, keeping the interior cool and increasing the comfort of
visitors. Likewise, interior porticoes divide the space, creating different functional zones and a sense of architectural depth. The
structural use of porticoes provides strength and stability to the structure. When properly designed, porticoes provide support to the
building and distribute structural loads, maintaining architectural balance. At the same time, porticoes also have an aesthetic value
as part of the architectural composition, giving the building a characteristic appearance. In this way, porticoes bring together various
aspects of architectural design, adding functional, aesthetic, and structural richness to the building. The use of porticoes in both
traditional and contemporary architecture enriches the appearance and functionality of buildings, as well as enhancing architectural
expression (Figure 10).

Figure 9. Use of dome in form [63, 64]
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Figure 10. Use of portico in the form [58, 65, 66]

In the building, an area reminiscent of a mihrab is designed just opposite the entrance. In religious buildings, the mihrab is a sign
that directs the worship space towards the Kaaba and is usually located directly opposite the entrance. In the Doha Museum of
Islamic Art, it represents one of the symbols at the core of religious buildings and directs visitors towards the gibla. This allows
visitors to feel a forward orientation as soon as they enter, and this progression eventually leads them to a point designed to take in

Qatar's unique landscape (Figure 11).

N2/

Figure 11. Use of mihrab in the building and orientation of the building [58]

The courtyard, a common feature in religious buildings, also plays an important role in the Doha Museum of Islamic Art. The
building has two separate courtyards, east and west. These courtyards provide visitors with an open and spacious space, ideal for
gathering and resting. The east and west courtyards are conceived as spaces that open in different directions and represent different
spiritual meanings (Figure 12).
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Figure 12. Use of courtyard in the building [67, 68, 69]

Fountains and fountains, which are frequently encountered in the courtyards of religious buildings, were widely used around the
courtyard and the building in the Doha Museum of Islamic Arts. These structural elements were preferred to emphasize the symbolic
and spiritual meanings of water. Water elements, both in the courtyard and in the surrounding areas, offer a dynamic experience to
visitors with their moving and static forms. Fountains and fountains provide coolness and relaxation as well as a spiritual effect. In
addition, the flow and sound of the water gives visitors a sense of peace and tranquility, and contributes to the aesthetics of the
building (Figure 13).

Figure 13. Use of fountain in the building [65, 70, 71]

The design of the Doha Museum of Islamic Art is characterized using simple and clean forms, while at the same time emphasizing
the geometric motifs common in Islamic architecture. These motifs adorn the aesthetic and structural elements of the museum at
many points both indoors and outdoors. Geometric patterns are sometimes used as a purely decorative element, while in other cases
they function as part of functional or structural elements. These motifs reflect the aesthetic and symbolic language of Islamic art,
adding depth and meaning to the building. Visitors walking around the museum experience an aesthetic experience with the visual
feast created by these geometric motifs and witness the rich heritage of Islamic art up close (Figure 14).
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Figure 14. Use of geometric motifs in the building [72, 73, 74]

4. CONCLUSION

The design of the Doha Museum of Islamic Art reveals how religious ideologies and Sufi symbols are reflected in architectural
form. By examining the physical and symbolic elements of the museum, this analysis creates an architectural narrative that points
to the depths of Islamic culture. First, the museum's location on water refers to the Islamic belief that water is the source of life, a
symbol of vitality and generosity. Water symbolizes the physical and spiritual isolation of the museum, while at the same time
pointing visitors to the source of life. The square form of the museum was chosen in harmony with the symbolic meanings of the
square form, which is considered a symbol of calmness, balance, tranquility and peace in Islamic art and Sufism. This choice shows
that the architectural form has a deeper meaning beyond being an aesthetic choice. The geometric arrangement draws attention with
its association of the quadrilateral and octagonal forms used in the museum's floor plans with symbolic meanings in Islamic culture.
Considering that the quadrilateral symbolizes calmness and balance, and the octagon symbolizes the transition between earth and
sky, the use of these forms gives the building a spiritual depth. While the circular lighting arrangement is perceived as a symbolic
representation of the sky, it also symbolizes the infinity and cyclicality of the universe. This interior lighting offers visitors a physical
and spiritual journey experience.

The structural element, designed in the form of a mugarnas, refers to the fact that in Islam light is considered a symbol of spirituality
and the Creator. The light symbolizes the spiritual enlightenment of the visitors, while the different play of light and shadow in the
interior enriches the environment. The dome is traditionally considered a unifying and complementary element, while the mihrab
offers a spiritual experience by directing visitors to the Kaaba. The architectural design of the Doha Museum of Islamic Art stands
out as an aesthetic and symbolic expression of religious ideologies and mystical symbols. This design combines symbols such as
water, square, quadrilateral, octagon, circle, and light with mystical meanings, as well as the abstracted transfer of architectural
elements in religious buildings such as domes, porticoes, mihrabs, gibla, courtyards, fountains, and geometric motifs. The museum
structure shows that religious ideologies can be integrated not only into religious buildings, but also into general architecture.
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