ORTA CAGLARDA ANADOLUDA CALISAN SURIYE VE
MEZOPOTAMYALI SANATCILAR

Giiner INAL

Kitabelerden anlasﬂdlgmé gore Suriye ve Mezopotamyal: sanat-
cilarin Anadolu’ya ilk dalgas: 13. ylizyiln ilk yarisinda gelmisti. Bu
dénemden sonra bir yiizyil kadar bu ustalarin Anadolu’da gahistig:
hakkinda higbir kayda rastlamiyoruz. Ancak, 14. yuzyﬂ sonunda ve
15. ylizyil baginda Suriye ve- Mezopotamyali sanatgllarm isimleri
anitlar {izerinde tekrar goériinmeye ba§1&d1 Giderek bu isimlerin sa-
yilar: azald: ve sonralar1 ancak tek tilk rastlanmaya bagladz...

Sanat eserleri iizerindeki kltaheler 13. yizyihn ilk yarisinda
Anadolu ile Suriye-Mezopotamya arasinda siki bir sanatci trafigi ol-
dugunu gosterir. Ancak bu trafik tek yonliidiir. Suriye ve Mezopo-
tamyali sanatcilarin Anadolu’da calistiklar: hakkinda bircok belge-
ler olmasina kargin, o iilkelerde calisan Anadolu’lu sanatcilarin isim-
lerine rastlanmamaktadir. Anadolu’'nun Isldm fatihleri icin yeni bir
iilke olmas1 nedeniyle 13. yiizyil basi Anadolu’da yeni bir kiiltiir ve
sanatin dogmasinda bir gecis ve olugum dbnemi olarak goriiliir. 12.
yiizyilin Hagcli seferleri ve Bizans’a kars: miicadelelerle dolu bir do-
nem olmas: yaratic: faaliyete pek yer birakmiyordu. Bu donemler-
de sanatcl trafigini anlayabilmek icin yakin. dogudak1 pohtlk duru-
ma bir géz atmak gerekir.

11. ve 12. yiizyillarda yakin doguda yeni gruplar glic kazandi.
Doénemin baglica giicii Selguklulardi. 11. yiizyilin ortasindan bu yana
Iran’da hiikimranhk kuran Selcuklular Mezopotamya, Suriye ve
Anadolu’ya inmiglerdi:. Biitiin bu iilkeler dogrudan dogruya Selcuk-
lular tarafindan idare edilecekleri yerde. onlari -ve halifeyi hiikiim-
ran olarak taniyan baz bagimsiz siilileler tarafindan idare ediliyor-
lardi. Bunlarin arasmda bizi en ilgilendirenler Mezopotamya .ve Su-
riye’de egemen olan Zengiler  (Musul, Halep ve Sincar’da; 1127-1233
arasinda), Mardin (1108-1408), Amida (1101-1231) ve Harput
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(1185-1233) Artuklulari, Sam (1193-1260), Halep (1193-1260), Me-
yafarkin (1200-1260) ve Hisn Keyfa (1252-1524) Eyyubileridir.

12. ve 13. yiizyillarda bu siilaleleri birbirleriyle sik sik iligkide,
bazan da savag icinde goriiyoruz. Ornegin, Sam Eyyubileri Amida
Artuklularina son vermistir. Diger yandan Anadolu’nun biiyiik bir
kismi Rum Selcuklulari’nin elindeydi. Anadolu yva Suriye ve Mezo-
potamya’dan gelen sanatcilardan soz ettigimizde Zengi ve Eyyubi
tilkelerinden Artuklu ve Anadolu Selcuklularinin iilkelerine gelen-
leri kastediyoruz.

Anadolu’da caligan yabanci sanatcilarin cogunlugu mimar ve
tagel ustasidir. Bununla beraber, iki Musullu ustanin durumunda ol-
dugu gibi kiigitk sanatlarla ilgili baz usta isimlerine de rastlanmak-
tadir. Bu Musullu iki usta Artuklu sarayinda calisan iinli sanatgl
Ahmed b. Omer el-Zaki el-Mevsili ve onun kélesi Ebu Bekr b. Hact
Celdek’tir. Ahmed el-Zaki'nin Anadolu’da, calismig olmasi-daha cok
teoriye dayanir. Her ne kadar finlii Cleveland ibrigini 1223 de Di-
yarbakir’da Artuklu sarayinda yaptig ileri siiriiliirse de?, bu konu-
da hichir kayda rastlanmamistir. Ogrencisi Ebu Bekr b.-Hacy Cel-
dek’in Diyarbakir'da calismasi ve 1225 de Artuklu emiri el-Melik
el-Mes’'ud Mevdud icin bugiin Boston Miizesinde bulunan bir giimiis
samdani yapmasi eserin iizerindeki kitabe ile kesinlik kazanmaigtir.
Diyarbakir'm Sam Eyyubileri tarafindan ele’ ‘gecirilmesinden $onra,
Hama Eyyubilerine siginan Mesud ile birlikte samdan da Hama
Eyyubilerinin eline gectiz. Bugiin Bozilylik Kasim Pase camiinde
bulunan Hama’'dan getirilmig siitun bagliklarinin iizerindeki bazi
motifler samdan tasvirleri ile biiyiik bir benzerlik gostermektedir®;

Artuklularin Musullu sanateilar: saraylarinda calistirdiklarim
ve maden sanatim tegvik ettlklerml gosteren bu drneklerin yam sira,
bir grup Suriyeli mimarin Anadolu’ ya geldiklerihi ve burada baz
Onemli amitlar yaptiklarimi gosteren amtlar da; vardir. Bu sanatei-
larin en eskisi BEbu Ali b. Raca el-Kettani* adiyla taninan Halep’li
bir mimardir. Kltabelere gore sanatc1 Keykavus b. Keyhusrev done-
‘minde 1215-16 da, Sinop kalesinin girig kapisinda ve baz béliimle-
rindeki restorasyon faaliyetlerinde galigmisti. Birkac yil sonra 1231
de aymi sanatginin ismine Anadolu’nun bagka bir bolgesinde, Alan-
ya’da rasthiyoruz. Alanya surlarmdaki Kzl Kule'yi yapmigti. Go-
riiniigse gére sanatel ya Anadolu’da yerle§m1§t1 va da ylrml yil ka-
dar bu iilkede kalmisti. ' ‘
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Anadolu sultanlar: tarafindan is verilen en iinlii mimar veya
ustalardan biri de hi¢ kuskusuz Muhammed b. Havlan el-Dimiski'dir.
Ismini tagiyan kitabeler 1220 yillarindan gelen Konya'daki Alaaddin
Camii'nin Onyliziinii siislemektedir (Res. 1) °. Suriye ve Zengi mi-
marisine dzgii renkli tag iscilifi ve gegme motifleri® Muhammed b.
Havlan'in camiin tag isciliginde calistigimi belirlemektedir (Res. 2).
Ustanin ismine daha sonralari, Konya-Aksaray yolundaki.1229 ta-
rihli Sulian Han'm giris portalinde rastlanmas: (Res. 3) onun bir
stire Konya’da oturdugunu géstermektedir. Ayn: ustanin izine 1250
dolaylarinda Konya'da yapilan Karatay Medrese’sinin portalinde de
rasthiyoruz (Res. 4).

Antalya surlarmdaki bir kitabe ve bazi gecme motifleri bazi Su-
riye’li sanatcilarin bu bolgede calistigini kamtlamaktadir’. Renkli
tas isciligi Suriye Zengi mimarisinin bir 6zelligiydi ve daha sonra-
lar1 Eyyubi ve Memluklar aracihigiyla Misir’a da gecmisti. Yiizyil-
lar sonra Sinan ile tekrar Tiirkiye'ye getirilmesi ve Gebze'deki Co-
ban Mustafa Pase camiinde kullamlmas: cok ilgingtir.

Diger bir Suriye’li mimar Cafer b. Mahmud el-Halebi Artuklu
Mevdud ve Eyyubi Necmettin Eyyub zamaninda Artuklu saray: icin
calismigtir®. Diyarbakir’daki Mesudiye Medresesi'nin gliney duvarin-
da ve giiney revaki pencere alinhginda bulunan kitabelerden Mes™ud
tarafindan 1223-24 yillarinda yaptirilan medresenin. Cafer b. Mah-
mud tarafindan yapildig1 anlagilmaktadir (Res. 5). Bu yillar maden
igcileriyle mimarlarin birlikte calistig: bir dénemi gostermektedir,
Diger kitabeler Cafer b. Mahmud'un Diyarbakirin bagka anitlarin-
da da caligtigim ortaya koymaktadir. Bunlara gore usta Ulu Cami’-
nin restorasyonunda, surlarda ve sehrin kuzeyindeki Deve Gegidi
Suyu Kopriisi'niin® yapiminda katkida bulunmustur.

13. yiizyilin ikinei yarisindan 14. yiizyilin sonuna kadar Suri-
ye'li mimarlarin faaliyetleri haklinda kayda rastlamiyoruz. Suriye'li
usta isimleri 14. yiizyil sonunda bagka bir bélgede, bat1 Anadohr’da
tekrar goriiniir. 1375 de Ayasoluk’ta Isa b. Muhammed Aydanogiu
tarafindan yaptirilan Ise Bey camiinin mimar: olarak bagka bir sa-
nateryl, Ali b. Musaymis el-Dimigki'yi goriiyoruz*®. Kible duvarina
paralel neflerle caminin plani Suriye camilerini, 6zellikle Sam Eme-
viye Camii'nid’ planim1 andirmaktadir. Mimarin yani sira, caminin
minberinde goriillen Ali b. Davud el-Dimiski** ad1 bu yapida bir grup
Suriye’li ustanin cahgtigini kamtlamaktadir,
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‘Musoymis adi Anadolwdaki diger yapilarda da goriliir ve bu
ailenin 15. yiizy1l basinda Anadolu’da faaliyette bulundugunu gos-
terir. 1414-15 yillarinda Ebu Bekr b. Muhammed b. Musaymis el-
Dimiski isimli bir usta Amasya’daki Beyazit Pase Camiinin. yapi-
minda caligmist: (Res. 6) 2. Ayni-ustamin Merzifon'daki Mehmet II
medresesini de yaptig1 bilinir®s,.

Sam’li diger bir usta Semsettin Ahmed es-sami bir kag yil son-
ra 1443-44 de Amasya’daki Sam mahallesinde b1r cami, bir cesme
‘'ve bir okul yapmigti*,

13. ylizyilin ilk yarisi ve 15. yuzylllar Anadolu’da Suriye ve Me-
zopotamya’ll sanatgilarin aktif olduklar: bir dénemi gbstermektedir.
Gériiniigse gore bu ustalar Anadolu’da caligmaya davet.edilmiglerdi.
16. yiizyilda daha bagka yollarla Anadolu ve Tiirkiye’ye gelen sanat-
cilar da olmugtur. Bunlara bir érnek Yavuz Sultan- Selim’in Tacettin
ve Hiiseyin Bali isimli*® iki nakkasi Osmanh bagkentl ‘Istanbul’da
calismak iizere beraberinde getirmesidir.

Orta Cag’da Anadolu, Suriye ve Mezopotamya. blrblrmden gok
farkl iilkeler degildi. Bagka bagka siilileler tarafindan idare edil-
melerine ragmen, bu siilileler kardesti, ve birbirleriyle alis. verig ha-
lindeydi. 15. yiizyilda ise, iki karst kuvvet Osmanlilar ve Memliikler
bu siilalelerin miraslarim devir almiglardi. Bu farkl politik giiglerin
idaresi altindaki halk ayni insanlardan olusuyordu. Sanatcilar ara-
sinda milliyet farki yoktu. Tiirk, Arab, Iranh biitiin insanlar yan-
yana yasiyor ve ortak bir kiiltiirii paylagiyordu. Aralarindaki fark
bolge farklariydi. Bu acidan 13. ve 14. yiizyillarda yakin doguda
firiinlerine Anadolu’da da rastladiimiz bir cesit klasik iisliibun ege-
men oldugu goriilmektedir ve sanatcilar da bu uslubun ta§1y1<31lar1-
dwr. 17.VIL 1980

MESOPOTAMIAN AND SYRIAN ARTISTS WORKING IN ANATOLIA
IN THE MIDDLE AGES

Giiner INAL

The first wave of the Mesopotamian and Syrian artists came
to Anatolia in the first half of the thirteenth century evident in the
inscriptions on the art works and monuments. Then, about a cen-
tury we do not have any record stating the activity of these artists
in Anatolia. Only, towards the end of the fifteenth century the na-
mes of such artists started to reappear. However, they slightly di-
minish in number and appear incidentally.

It seems that it is the first quarter of the thirteenth century
during which there is a dense traffic of the artists between Ana-
tolia and aforementioned lands. We should, however, point to the
fact that in this period we do not encounter with the name of any
Anatolian artist working in Mesopotamia and Syria, whereas we
do have records of some Syrian and Mesopotamian artists working
in Anatolia. Due te the fact that Anatolia was a new land for the
Muslim conquerors, the beginning of the thirteenth century appears
to be a period of transition and consolidation of a new culture and
arts for Anatolia. Twelfth century, being full of events with the
Crusades and the Byzantium, must have not left much room for
the creative activity.

In order to understand the traffic of the artists during this
period, we better have a lock at the political situation of the Near
East. In the eleventh and twelfth centuries new groups rose to po-
wer in the Near East. The major power of the period was the Seljugs.
From the mid-eleventh century on, they established their suzareinty
in Iran and later on, in Mesopotamia, Syria and Anatolia. All these
lands, however, were not directly administered by the Seljugs, but
by some independent dynasties that recognized the Seljugs and the
Caliph in the HEast as their highest sovereign. Among them, those
who concern us most are the Zengids (1127-1233), who ruled in
Mesopotamia and Syria (in the cities of Mosul, Aleppo and Sinjar),
the Artuqids of Amida (1101-1231), Mardin (1108-1408), and Har-
put (1185-1233), and the Ayyubids of Damascus (1193-1260), Alep-
po (1193-1269), Meyafarkin (1200-1260) and Hisn Keyfa (1252-
1524).
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In the twelfth and thirteenth centuries we see these princi-
palities having close relations with each.other and sometimes
fighting with one another such as the Ayyubids of Damascus putting
an end to the Artuqids of Amida. The major part of Anatolia, on
the other hand, was in the ‘hands of the Rum Seljugs. When we
talk about the artists who came to Anatolia from Mesopotamia and
Syria, we mean those who came from the lands of the Zengids and
the Ayyubids to the land of the Artuqids and the Anatolian Seljugs.

These foreign artists who worked in Anatolia mostly seem to
be architects and stoneworksmen. However, we also encounter with
the masters of minor art as in the case of two Mawsili metalwor-
kers at the Court of the Artuqids. These are the famous. Ahmed al-
Dhiki al-Mawsili and his ghulam (slave) Abu Bakr b. Hajji Jaldaqg.
Ahmed al-Dhaki's presence in Anatolia is theoretical. Although he

is. said to have executed his famous Cleveland ewer (1223) at the

Court of the Artugids in Diyarbakr, there is no record of it*. Whereas
it is evident that his pupil Abu Bakr h. Hajji Jaldaq has been to
Diyarbakr and executed a brass candlestick inlaid with silver in

1225 for the Artugid Amir al-Malik al-Mas‘ud Mawduad as realized -

from the incised inscription on the work itself. This candlestick la-
ter passed into the hands of the Hama Ayyubids when Mas‘ud teok
refuge in the Court of Hama on the conquest.of Diyarbakr by the
Ayyubids of Damascus?®. The relief decoration on the capitals of the
columns in the Bozilyiilk Kasim Pasha Mosque contain similar ima-
ges to the scenes on this brass candlestick®. The Artuqids seem to
have welcomed some Mawsili metalworkers as well as some
Khorasanians and flourished an art of metalwork in their Court.
This was a period when some Iranian workmen fled-from the Mon-
gol disaster and settled in the towns of Mesopotamla and Anatolia
carrying their crafts with them. f
Apart from the Mawsili metalworkers, there is also a group of
~Syrian architects who were attracted to Anatolia and erected some
important monuments there. Earliest of them is an architect from
Aleppo known as Abu ‘Ali b. Raja al-Kattani’. According-to. the
inscriptions, he worked at the restoration of the entrance gate and
some other parts of the Citadel of Sinop in 1215-16 during the reign
of Keykavus b. Kaykhusrav.. Some years later in 1231 his name
reappears in another district in Anatolia, in Alanya. It seems that
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he either dwelt in Anatolia or stayed for some twenty years there.

One of the most famous Syrian architects or workmen who was
employed by the Anatolian rulers is Muhammad b. Havlan al-Di-
mishki. The inscriptions bearing his name adorn the fasade of the
‘Ala’ al-Din Mosque in Konia from about 1220 (Fig. 1) . The pre-

sence of the decoration with colored stones and the interlact motifs -

typical for the Zengid architecture in Syria® indicate that Muham-
mad b. Havlan was responsible for the stone workmanship (Fig. 2).
The master seems to have resided in Konia for some years since his
signature also appears at the entrance portal of the Sultan Khan
on the way from Konia to Aksaray erected in 1229 (Fig. 3). Further,
the traces of the same workmanship are seen at the portal of the
Karatay Medreseh in Konia built around 1250 (Fig. 4).

A similar inscription on the walls of Antalya within an interlact
frame dated 1244-45 also indicates that some Syrian workmen were
active in that area’. Muhammad b. Havlan al-Dimishki seems to have
enjoyed the Seljug patronage evident in the execution of several
buildings bearing inscriptions with his name. The decorative use of
the colored stone in the architecture which is a tpyical featire of
the Syrian Zengid art, on the other hand, has found its way to
Egypt through the Ayyubids and the Mamluks. It is peculiar that
centuries later in the sixteenth century it will be brought back by
Sinan from Egypt after the conquest of Calro and used in the Mos-
que of Mustafa Pasha in Gebze.

Another Syrian archltect, Cafer b. Mahmud al-Halabl, this time
from Aleppo, was working for the Artuqid patrons®. According to
the inscriptions on the southern wall of the Masudiye Medreseh and
on the window spandrel of the southern revaq of the same edifice,
the building was designed by Ustad Cafer b. Mahmid and built by
Mas‘ud in the year H. 620/1223-24 A.D. (Fig. 5). This seems to be
the year when the architects and the metalworkers both were emplo-
yved by the Artugids. According to other inscriptions Cafer b. Mah-
miid also worked in Diyarbakr during the following Ayyubid period.
He seems to have worked in the restoration of the Great Mosque
of Diyarbakr and the city walls and also helped building the Deve
Gecidi Suyu Bridge® to the north of Diyarbakr.

From the second half of the thirteenth century till the end cf
the fourteenth there is a break in the employment of the Syrian
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architects. The Syrian names, however, appear at the end of the
fourteenth century, this time in another district in western Ana-
tolia. The Mosque of Isa Bey in Ayasoluk built in 1375 seems to
be a work of ‘Ali b. Mushaimish al-Dimishki by the order of Isa
b. Muhammad Aydinoglu®. The plan of the mosque with parallel
aigles to the qlblah wall resembles the Syrian mosques. Apart from
the architect, the name ‘Ali b. Davud al-Dimishki which appears on
the minbar of the same mosque reveals that there was o group of
Syrians Workmg on the same edifice.

The name b. Mushaimish appears on other monurhents in Ana-
tolia indicating that this family was active at the beginning of the
fifteenth century in Anatolia. In 1414-15 Abu Bakr b. Muhammad
b. Mashaimish al-Dimishki was collaborating in the construction of
the Bayazit Pasha Mosque in Amasya (Fig. 6) **. He also erected
the Medreseh of Mehmet II in Merzifon®. Another Damascene artist
Shams al-Din Ahmed ash-Shiami, on the other hand, a few years
later erected a mosque, a fountain and a school in a quarter in
Amasya in 1443-44".

First half of the thirteenth and the flfteenth centuries seem to
be the periods when the Syrian and Mesopotamlan masters were
active in Anatolia. They were invited and came to work there. On

the other hand, in the s1xteenth century by the occupation of ‘Aleppo-

by Sultan Selim I, two painters Taj al-Din and Huseyn Bali came to
Istanbul to work in the Ottoman capital®.
During the medieval period Anatolia, Syria and Mesopotamia

were not much different from one another. Although there were

different dynasties, they were kindred princes. In the fifteenth cen-
tury, on the other hand, two rival powers, the Ottomans and the
Mamluks were inherited the lands of the abovementioned principali-
ties as well as their culture. The people under these different poli-
tical powers were the same. Although we do not know the nationality
“of the artists, there was no differentiation of nationality. Turk,
Arab, Persian, all the nations were living side by side sharing the
same culture and the taste. There was a sort of international style
among the various parts of this area of the Near East the products
of which we also see in Anatolia. 17.VIL.1980.
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Resim 5.

Resim 6. Amasya Bayazit Paga Camii

Diyarbakir, Mesudiye Medresesi bat: revaki (Y. Araz).

(S. Ergin).

ISTANBUI, CINICILIGI
. Faik KIRIMLI

iznikte Cini sanatinin sihhatle isledigi devrelerde Istanbul'da
da mimari yapilar icin ciniler ve kullamlmak iizere keramik evani-
ler iiretilmekte idi.

Istanbul Osmanlilar tarafindan feth olunduktan sonra Islim
alemi icinde miihim bir kiiltiir merkezi oldu. Bizanshlar zamanindan
beri dogu ile bat1 arasinda Gnemli bir ticari merkez olan Istanbul
artik Osmanli devletinin merkezidir. Fatih’in bilim ve sanata diig-
kiinliigii ve burada diger sehirlere nispetle daha iyi sartlar olmasi
sebebi ile bircok sanatci Istanbul'a gelmistir. Ikinci biiyiik sanater
akim 1514 Caldiran savagindan sonra olmustur. '

Osmanlilarda Cini sanati iznik, Bursa, Edirne {izerinden Istan-
bul’a gelmistir. '

Burada Kare ve Evani cini iireten iic ayr1 merkez vard.

Bunlardan biri serbest piyasada kare ve evani ¢ini imal eden
atolyelerdi. :

Ikincisi Hanedana ait mimari yapllarm cinilerini imil eden sa-
ray teskilatina bagh Ehli Hiref Cini Ustalar1 idi.

Uclinciisiit Ehli Hiref tegkilatina bagh saray nakkaslaridir ki
bunlar serbest piyasa cini atdlyelerine 1smarladiklar: kise ve tabak-
lar1 kendileri hiinerlerini ispat edercesine tezyin ederler ve bu. mii-
kemmel eserleri bayram giinlerinde Padigaha hediye olarak gotii-
riirlerdi. Istanbul ciniciligi bu iic merkez tarafindan meydana geti-
rildi. Mimari yapilarin kare cinilerini iireten Ehli Hiref ciniciligi
onaltinei yiizyihn ortalarina kadar devam etti. Bu yy. n ortalarin-
da Iznik’te cini sanati tam tekamiil etmig, iichin kisinin caligtig1 bir
endiistri meydana gelmisti. Mimari yapilarin ¢inileri tamamen Iz-
nik’te imél olunmaya baglayinca Ehli Hiref ustalarmmin cini iiret-
melerine ihtiyac kalmamisti. Zaten saraymn kiiciik cini tegkilat1 16.
yy. in ikinei yarisindan sonra yapilarda yogun vaziyette kullanmilan






