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1. Kale-kapist mescidi kitabesi (723/1323)

IL Seyh Sinan tiirbesi kitabesi (890/1485).

AN INTRODUCTION TO THE STUDY OF THE ANATOLIAN
TURBE AND ITS INSCRIPTIONS AS
HISTORICAL DOCUMENTS

Ulkii Ulkiisal BATES

This paper will examine the various types of inscriptions found od
the mausoleums of the pre-Ottoman period in order to interpret the general
social context of the mausoleum in Anatolia. Epigraphic expressions on
the funerary buildings are the only surviving explanations for their existence
that are provided by those who erected them. However, no more than .an
introduction to the study of these inscriptions is attempted in this paper.

Mausoleums (tiirbe) were built in great numbers in pre-Ottoman times
between 1150 and 1400. By studying this particular class of buildings we
may clarify somewhat our understanding of early Islamic architecture in
Turkey. Furthermore, the examination of epigraphic ewdence is an approach
to the problem of patronage during these formative centuries of Turkish
architecture. Few of the monumental buildings of this’ penod were state-
ordered public works. Most of them were «private donations» for reasons of
religion, philanthrophy or selfglorification, either by individuals or organized
groups of people. Therefore, the reasons why certain people contributed
entire buildings, why numbers of them joined together in such projects, and
what the soc1a1/rehm.ous rewards were for such behawor are questlons of
some significance for Islamic art and architecture.

Physical characteristics of the mausoleum :

The Anatolian mausoleum is a distinctive architectural entity” dedica-
ted solely to ideological or spiritual needs, and not for the habitation of the

* Bu yazi 1970 Kasiminda, Columbus, Ohio'da toplanm Middle. East Studies As-
sociation Kongresine teblif olarak sunulmustur.
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living. It provides a resting place for the spiritual, though not always for
the corporeal, remains of the deceased. The elements of construction on this
building are defined with a clarity which, by their restricted use, express
the commemorative functions of the mausoleum(?). While the ‘Anatolian

Seljuq period building is a development out of the Iranian mausoleum form

(gonbadh), it embodies constructional designs and techniques locally‘ evol-
ved by Anatolian cultures antecedent and contemporary to the gonbadh.

Briefly, a tiirbe contains a crypt which is enclosed in the base section
that is partially underground, but which almost always has an entrance from
outside. The main part of the building, however, is the shaft and the room
it encloses above ground level. This section is the most prominent element
of the building, both with regard to the space it occupies proportionate to
the entire structure, and in its closely determining the exterior form of the
building. The shaft is surmounted by a roof that ascends from the walls to a
point, assuming a conical or pyramidal shape. The profile of the building
is one of accentuated verticality. It is analogous to a tombstone, here expres-
sed in a monumental and sculpted construction (Plate 1).

The tomb structure in Anatolia acquires in the Seljuq period unambi-
guous symbolism in its architectural from. Its function can never be in doubt
to the beholder, nor can the same function be expected of buildings which
fail to meet a number of well defined and predictable architectural require-
ments. The structural elements employed in tomb archite cture are strikingly
similar to one another and, indeed, most are but slight variations upon a
common theme(?). '

Evolution of Anatolian tiirbe :

The general evolutionary stages of the Islamic Anatolian tiirhe on the
basis of morphology prior to the rise of the classical Ottoman. architecture
are summarized as follows: 1. The «models»> for funerary edifices were
derived from Seljuq sources in Iran around 1150. The Anatolian tiirbe did

1) For a comprehensive study of buildings of commemorative nature see: O. Grabar,
«The earliest Islamic commemorative structures, notes and documents,» Ars Orien-
talis, IV (1966).

2) Anatolian mausoleums can be grouped according to .the exterior shape of their
shafts : polygonal, round, square, and rectangular (the so-caller <eyvans ftiirbe
is basically rectangular).
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not go through a rudimentary or faltering trial period. While architectural
elements used on the building frequently display local Anatolian antecedents,
the class of building known as tiirbe does not have a pre-Iranian prototype

_ in Asia Minor. 2. In the second phase, the models or prototypes once intro-

duced immediately underwent changes and alterations in order to conform
with the needs and tastes of the people, and the resources of the new land.
Stone as the medium of construction soon came to be employed widely in
Anatolia, and almost exclusively replaced the brick favored in Iran. (Plate
2). 3. ‘Around 1250 there occurred a sudden increase in the quantity of
mausoleums erected, .and an enrichment in the variations made on the
existing types. Beginning around 1220, large groups of people moved to
Anatolia as a result of the westward pressing Mongol invasions. Some came
ahead of the Mongols seeking refuge. Individual . scholars and spiritual
leaders came from the East to southwestern Asia, and particularly to Ana-
tolia which was then comparatively stable and unaffected by the Mongol in-
vasions(®). These people brought new dimensions to the political and social
make-up of Anatolia, which eventually influenced and then imposed them-
selves upon funerary architecture.

Moreover, when Anatolia later became vassal to the vast Ilkhanid he-
gemony, it emerged once again a cross-roads in a more-or-less politically
united Near East. Architectural influences from Islamic Iran, Egypt, and
Syria seem to have suggested modifications in the constructional proportions
and in the decorative systems of funerary building, even though there were
no radical changes in the essence of structure. (Plate 3).

Those stylistic changes that came to Anatolia after 1250 from outside
Asia Minor soon blended with the non-Islamic traditions of newly sub-
jugated western Anatolia. Ultimately, after our period, the architecture of
western Anatolia began to dominate in the stylistic formulation of the
mausoleum, as well as in other classes of religious and secular building, as
it became more directly and closely integrated in the Mediterranean world.

Epigraphy :
Calligraphy has always occupied a special place in Islamic art. It is

3) One of these celebrated individuals was the father of Jalal al-Din Rimi who
was a mystic-scholar. He first halted in Damascus, then in Anatolia, where he
proclaimed : «Our land is the capital, Konya.» (Ahmed Eflaki, Ariflerin Menkibe-
leri, edited by T. Yazici. 2nd. ed. (Istanbul, 1964 and 1966), vol. I, pp. 21-2)
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not only because of its abstract quality, matchless for use in design that the
Muslim artist delighted to exploit, but also because it can be utilized as a
communications medium for the literate. Thus, when they are used both for
ornamentation and instruction, the inscriptions on Islamic monuments acquire

an iconographic quality similar to formalized representations in Christian

buildings. The dedicatory texts in most cases give the names of donors, their

titles and the date of construction, and occasionally of the occupants’ death.

These shed light on the types of patronage which instigated the construction

of the monumental tombs, and thus are social documents. The dates given

are, of course, instrumental for the chronological classification of the archi-
~tectural elements.

* However, inscriptions are more valuable to scholars as textual aids in
establishing the social context of any individual mausoleum and, when faken
together, help illuminate historical developments in Seljug-Anatolian society.
For purposes here, inscriptions which are purely decorative can be usefully
distinguished from dedicatory or otherwise informative ones. We will briefly
mention the former with respect to their general placement and occurrences.
Then the paper will treat in more detail those inscriptions which record na-
mes, dates, social ranks and professions, or whose symbolic content adds to
our historical knowledge.

One function of all types of inscriptions on mausoleums is decorative.
The purely decorative inscription, however, is not specific to any tiirbe,
but is repeated as often as is any other element of ornamentation. The most
familiar location for a band of epigraphic frieze is immediately under the
roof or along the top edge of the shaft (Plate 4). The text is usually Kora-
nic, often the Throne Verse,(*) it conveys its message to both believers and
«indifelds» alike, but adds little to our understanding of a given building
because of its general and indicriminate distribution.

Inscriptions rarely appear inside a mausoleum (Plate 5). Of these, only
a few are in bands and are panegyric in nature,(®) while the rest are in-the
form of separate panels which usually give the names of the prophet, .the
first Caliphs, and the sons of ‘Ali : Hasan and Husayn. The inclusion of the
names of ‘Ali’s sons testifies the marked tendency towards Shi ‘ism in Ana-

4) Koran 2: 256.

5) The names of the donors appear in the inscriptions fonud inside the mausoleums of

Amir Yavtash at Reis, Aksehir, and of Amir Niir al-Din Jabra'il bin Jaja at
Klr;ehn"
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tolia, especially at the «flok-level» of religion.(®) It is highly probable that
inscriptions inside the buildings were originally a more familiar sight, but

the periodic replastering of the walls conceals any such works.

Much more important are the inscriptions of a dedicatory nature. These
are specific to “the building on which they are put, and each identifies the
tiirbe as commemorating the person (or persons) named in the text. The

“customary place for such 1nscnpt10ns is above the arch of the opening for

the doorway (Plate 6).

The terms used to designate a funerary structure as they appear in.the
dedicatory inscriptions mark the religious-commemorative and, paradoxically,
the partially secular nature of such buildings. Tiitbe (turbah) is the word
that is most often used on these as well as in everyday language to refer to a
mausoleum. It is found on eleven out of 40 recorded inscriptions belonging
to funerary structures in eastern and central Anatolia built between 1150
and 1400. It seems that the word had already lost its original “meaning
(earth) by the time the tomb became a monumental structure. Kubbe

“(qubbah) is relatively rare (3 out of 40). Qubbah-i hadrah (the «green dome»)

refers particularly to the mausoleum of Jalal al-Din Rimi which still stands
today, covered with green tiles. The word «qubbah» also meant a royal
residence in the 13th century.()

Meshed (mashhad) or «place of witnessing» is a word that sometimes
appears in the dedicatory inscriptions as a synonym for mausoleum (5 out
of 40 tiirbes). In none of the cexamples does the word actually mean a place
where an event in the framework of organized religion occurred. The word
was used more in the honorific than in the literal sense. Makber or kabir
(magbar, qabr) are words both derived from the Arabic root «to bury», hen-
ce, directly relevant to the inherent function of the edifice (in 2 tiirbes out
of 40). However, the use of the term in the inscriptions to describe an
architectural enterprise seems of some significance. Twice imaret (‘imarah)
is seen inscribed on the Anatolian mausoleums. In its later usage the word
comes to signify a building consisting of several units. Ravza (rawdah)

‘6) The role that shi'ism played in the formation of so-called heterodox religioqs sects
in Anatolia is discussed by F. Képriilii Tiirk Edebivatinda Ik Mutgsavvzﬂar, 2nd
ed. (Ankara: 1966), 92-96.

.7y The term gqubbah was also used for royal palaces at Damascus, Rusafah and
Baghdad.
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which literally means «garden» is found only once on the Anatolian tiirbe.(%)
However, the term is frequently found on contemporary tombstones, signif-
ying, perhaps, an important conceptual distinction.

Mescid (masjid) is used to denote a mosque in almost every case where

it appears in an inscription in Anatolia. We find only one tiirbe which has

the term «masjid» in its dedicatory plaque.(®) The combination of a masjid
with a tiirbe is extremely rare, and it never became a general practice. It is
also rare to find a funerary chamber attached to a mosque.

According to information supplied by the texts of inscriptions it seems
that the early building of mausoleums was largely undertaken by the upper
or elite class. These were directly affiliated with the palace or government of
Konya and smaller principalities in Anatolia, as well as those associated
with the Ilkhanid sultans. Members of this undoubtedly wealthy class with
considerable power ostensibly promoted the building of funerary monu-

ments in a desire to commemorate themselves and, it would seem, to adver-

tise their political titles. They are strikingly secular in the manner in which
they achieve this end, and take no pains to portray themselves as religious
leaders.

Rather surprisingly, of the some 200 mausoleumns known to date from
this formative period, only four were actually built to house the remains
of the Seljuq sultans. The inscriptions in those cases specifically refer to
the ruler as «sultan» and give his full title.’®. The earliest two mausoleums
are situated on the citadel of Konya, an area which contained the royal pa-
lace, the largest mosque and perhaps other governmental establishments.
Ore of the tiirhes contains the sarcophagi of nine rulers. Unfortunately, the
second tiirbe has been partially destroyed, but it is likely that the remains

8) One 13th century example belongs to the so-called mausoleum of Hasan Padisah
at Ahlat. Répertoire chronologique d’épigraphie arabe, (Cario : '1931-1955), no. 4696.

9) The mausoleum of Amir Al Bishrau at Kayseri, dated 1350, contains a dedicatory

) inscription that starts with the words, «This masjid...». (A. Gabriel, Monumenis
Turcs d’Anatolie, vol. 1 (Paris: 1931) p. 82). In this building the sarcophagi are in
the crypt while the main room is empty but for a mihrab on the south wall,

10) For example, the full title of Sultan Izz al-Din Qilij Arsldn II as it appears on
the dedicatory inscription is given by LBytved: <Der Sultan der Grosse, Iseddunja
waddin, S#ule des Islams, und der Musulmanen, Ruhm der Kénige und Sultane,
Téter der Ungliubigen, der Siegreiche Kylydsch Arslan — Helfer des Fiirsten det
Gliubigen.> (J.H. Léytved, Konia, Inschriften der seldschukischen Bauten, (Berlin:
1907), no. 9). :
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of most of the other Seljuq rulers lie in this structure. It is important from a
historical perspective that individually the sultans did not feel the necessity
their own commemorative monuments.

The third and fourth imperial funerary rooms are each contained wit-
hin a medrese; dedicated respectively by Giyath al-Din Kay Khusraw in
Kayseri and by ‘Izz al-Din Kay Ka'@is in Sivas. All four of these mausoleums
date before the coming of the Mongols in Anatolia.

The word «amir» as a title appears on numerous dedicatory inscriptions.
It is a secular rank that is linked with a man of high status in the ruling class.
On one of the inscriptions the personage who has this appelation is also
given the titles «bek» and «pir».' Twice, the word «amir» is used alongside
with another title in the government, «safah-salar». Several local governors
under the Mongols are referred as «amirs». One of these is Amir Jamal
Dawlah wa’l-Din Khwaja Yaqiit, whose name is in the dedicatory mscnpuon
alongside with that of the ruling Ilkhanid Sultan’s, Oljayti.

Other titles that refer to official status in the governmental system of
Anatolia in this period are tdj al-vizier, vizier, tash-bdz, shihnah, hajib
pasha. The title «bek», most probably of Turkish-Mongolian origin, is seen
on four mausoleums, all built after 1250.

A surprising number of mausoleums are dedicated to women, most
of whom are known historically to have belonged to the Seljuq royalty.
These women had secular titles and they are recorded in the inscriptions :
khitim, malikah and pésha.

It is also significant that mausoleums which deviate architecturally from
usual types often belong to women. They sometimes have unusual decoration
such as animal and human figures on their walls (Plate 7) or, as in two
instances, the titrbe proper is enclosed within a hl,,h wall (Plate 8). Also,
the complete dedicatory texts almost always supply the name of the father
of the lady, who was frequently a member of the Seljuq dynasty or a local
tribal leader. Similiarly the name of her son is also included in the cases -
where he is a sultan.

When compared to the position of women in contemporary Islamic

society the relatively high number of mausoleums built for or by women is
particularly striking. A militantly religious «sisterhood» or «Bajiyan-i Rim»

11) This inscription belongs to the mausoleum of <Pir’ Husayin Bek», also known as
Turgutoglu. (C. Huart, Konia, (Paris: 1997), 166).
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is known to have existed in the 14th century in Anatolia. They not only

fought in wars, but were organized among themselves under a Baji-bek.('?)

Unfortunately not much is known about these corporations of women or of

-the nature of these sisterhoods. Neither can we link any of the mausoleums

with these warrior women.

A point of interest with respect to the secular nature of mausoleum
inscriptions of all periods is the rather frequent presence of architects’ sig-
natures on such buildings. The words used to indicate the work of an
architect are ‘amal and ban?, with the latter term appearing on the mauso-
leums in eastern Turkey.

Two funerary buildings in Kayseri are built by the same architect, Le
(on) bin Qara. Another signature that occurs on two separate buildings, one
in-Niksar the other in Sivas, belongs to Ahmad bin Ab@ Bakr al-Marandi.

‘Both structures are in brick, and date from the first quarter of the 13th

century. However, while the octagonal mausoleum in Niksar is modest in
its architectural lines and decoration, the tiirbe of Sultan Kay Ka’is, the
work of the same architect, is distinguished for its splendour in decoratlon
which utilizes color.

’ In the late 13th century and in the 14th century tombs of holy men
multiply and soon surpass those of secular notables. A great number of

‘mausoleums either inscribed or without any surviving inscriptions are dedi-

cated to religious men. Shaykh is the word most frequently encountered
title modifying personal names. Among personages bearing this. religious
title, some also hold secular ranks such as pasha.('®) The shaykhs exercised
significant power over the populations especially after the Mongol invasion,
even over the sultans of Seljugs. For example, the downfall of the Seljugs
was popularly attributed to Sultan Rukn al-Din’s lack of respect towards
Jalgl al-Din Rimi.('*) The shaykhs were believed to have supernatural
powers which continued after their death, with power being transmitted to
the tomb in which they were buried.('%)

12) F. Koépriilii, Osmanli Devletinin Kurulusu, 2nd. ed. (Ankara: 1959) pp. 93-94.

13) The inscription on the mausoleum of «Fakih Dede» in Konya, dated 1281-82,
reads: «Shaykh al-dldm ...pasha bin cayas.» (I.LH. Konyal, Konya (Istanbul:
1964), pp. 592-4),

14) A. Eflaki, Ariflerin~Menkibeleri, 1 (1964), pp. 141-2.
15) Ibid., p. 37.
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Sayyid, as it appears on the mausoleum, denotes a spiritual profession in
Anatolia. The title im@m occurs only once in the mausoleums, associated

" with the name of Sadr al-Konewi who, as far as is historically known, was
not a Shi’i- but a follower of the Sunni order of the Mawlawis. The term
akhi is common both on mausoleums and tombstones in this period, which

is not astonishing when one considers the military-religious role they played
in Anatolia.(*®)

Alth6Ugh today the majority of tiirbes are locally attributed to holy men
of one sort or another, this is usually done without any documentation.
While ‘an inscription may give the name of a man from the ruling class, the
tiirhe often becomes known as that of a shaykh or baba among the people
who await miracles from tne alleged owner. There is no way of knowing
when this transformation of names and function in the popular mind took

place, whether immediately after the dedication of the building or in later
centuries. - An example is the so-called «Seyyid Battal Tiirbe» at Sinop,

whose still legible inscription gives the name of «Amir Taybugha».('”)
"Conclusion :

" The small but unified structure of the Anatolian mausoleum is, in the
eyes of the people who believe in it, not only a material commemorative
landmark, but a living symbol of the dead. The inscriptions placed on such
edifices enhance this aspect of the funerary buildings. The types of patronage
that undertook the building of tiirbes can be categorized, in a nonexclusive
manner, as secular-governmental, religious governmental, religious-scholar,
and finally popular (folk) -religious. The evolution of funerary monuments
mirrors transformations in the political and religious make-up of Anatolia in
the 13th and 14 th centuries. The inscriptions are the most reliable docu-
ments for this phenomenon. Until the invasion of the Mongols around 1245,
the inscriptions primarily belong to the members of the Seljug dynasty,
including prominent women. To a lesser extent, tribal leaders or heads of
the rival but less powerful Turcoman dynasties left their funerary monuments
and are featured in tiirbe inscriptions. These are essentially secular leaders

16) For a recent discussion of «<Ahis and Architecture», see: J.M. Rogers, <Recent
Work on Seljuq Anatolia», Kunst des Orients, VI, 2 (1969). -

17) A study of the tiirbe is by F. Taeschner, «Die Tiirbe der Isfendiyaroglu in Sinop»,
in Beitrdge zur Kunstgeschichte Asiens, (Istanbul : 1961), pp. 31-2.

Sanat Tarihi - Forma: 6
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who did not feel constrained to validate their positions of power by reference
to religious office or publically advertised religiosity.

During the years of Mongol rule and final collapse of the Seljugs,
concurrent with the movement and displacement of hordes of people, it

seems a new organizing impetus was sought, and found in newly arriving

religious leaders and in the ideological conceptions they offered. The
elaborations in funerary architecture are correlated with the religious deve-
lopment in this period. What is particularly interesting for the historian of
this crucial era in the development of Anatolian Turkish society is the
newly evidenced desire on the part of political leaders to assume legitimacy
of office through the use of religious title. Concomitant to this is' the
increase in social status, and presumably in actual power, of titled religious
leaders.

After the middle of the 13th century, there is a definite increase in
the number of the people who could and did build tiirbes. In addition to the
dynastic leaders of principalities, local governors appointed by the Seljugs
of Konya or by the Ilkhanids, even their wives, government officials erected
mausoleums. The number of mausoleums dedicated to holy men between
1250 and 1400 seems to indicate the power of religion, and of those who
were directly related to it.

Plate 1. Kirsehir, Tiirtbe of Melik Gazi,
: 13th century.

" Plate 3. Sel¢uk, ‘Anonymous mausoleum,
T 14th  ¢entiry.
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Plate 2. Amasya, Tiirtbe of Halifet Gazi,
late 12th century.

Plate 4. Gevas, Tiirbe of Halime Ha-
tun, 760 H. (1358).
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Plate 5. Reis, Aksehir, Tirbe of Emir
Yavtas, "13th century.

Plate 7. Nigde, Tiirbe of Hiidabende
Hatun, 712 H. (1312).

Plate 6. Kursehir, Tiirbe of Melik Gazi,
detail of plate 1; dedicatory inscription.

Plate 8. Tercan, Tiirbe of Mama Ha-

tun, probably 12th century; entrances

to the tiirbe proper and crypt, and part
of of the enclosing wall.
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. . . TURBE KIiTABELERI .

Ulkii- Ulkiisal BATES

Osmanli Devri Oncesi Anadolu tiirbelerinde bulunan kitabelerin incelen-
mesi, metinlerinin Szelliklerinin ve niteliklerinin yorumlanmas: bu devrin
bircok yonlerini Ogrenmege yardim edebilir. Tiirbelerde goriilen kitabeler
ilk elden bize, tiirbelerin nitelikleriyle ilgili bilgi vermektedir. Bunlar, ait
olduklar: binalar1 yaptiranlarin kigiliklerini, dini egilimlerini, gosterdiklerin-
den her biri o devre igik tutan orijinal kaynaklardir.

Tiirbe kitabelerini iki gruba ayirabiliriz : 1) Belli bir yapiya munhasir
olmayip daima tekrarlanan metinler. Bunlar ¢ogunlukla Kuran’dan alinmig-
tir. Stire veya yet (tiirbelerde hemen sacagin altinda Ayet il Kiirsi bulu-
nor; Ku'ran 2:256). Bu dini konulu yazida kendine &z, sembolik bir acik-
lama vardwr. Bunlarmm okunmalari, tiirbedeki yerlerinin belirtilmeleri, met-
nin neden secilmis olabilecegi iizerinde yorum yapilmas: gereklidir, Tiirbe-
den tiirbeye tekrarlanan kutsal yazilar siisleme Ornekleriyle benzer karak-
ter- tagirlar. Tiirbe mimarisinin diizeni, kitabeler ve siislemenin dagiligi, bir-
ligi ve yapr iizerinde belli yer aliglar1 sanat tarihi icinde geligmis ve gelenek
halini almig sayilir. Gergekten bu diizen tiirbenin biitiin devirlerinde az fark
gosterir. Osmanli devri oncesi tiitbe mimarisinde siisleme ve kitabelerde de
devamlilik olmasi, bu tip binalarm diger mimari eserlerle kolay kolay ka-
ristirlmamasim saglar.

2) Tiirbenin sanat tarihi icindeki yerini belirtmemiz icin ikinci gesit
kitabeler, iizerine konulduklar1 yapiya ait olan, bagka yerde aynen tekrar-
lanamayan «ithaf kitabeleri» daha dnemlidir. Bu tip kitabeler tiirbeyi yap-
tiranin adini, sanini, 6liim veya yapi tarihini, yapmimn sahibi icin nitelegini
verirler. Yapiya verilen nitelik -tiirbe, mescit, meghed kubbe hanekah,
ravza, v.b.- mezar yapiarinin o devirde kapsadigi kavramlar: aciklar.

Kitabelerin ¢ogu tarihli olduklarindan mimari unsurlarin kronolojik
siniflandirilmalarinda Oncelikle yararhdirlar. Bu belgelere gére yapmmn mi-
mari ve siisleme 6zellikleri tarihi acidan incelenebilir.
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ithaf kitabelerinin 6nemi siiphesiz yaptiranmn kimligini gdsteren isim-
ler ve terimlerdir. 1190-1400 arasindaki tiirbe kitabeleri gbzden gegirildi-
ginde Anadolu’da 1240 yillar: sirasmda belirli bir degisme oldugu goriiliir.
Oniigiincii yiizyilin ilk yarisinda Mogollarin Onlerinden kacan veya goclerine
sebep olduklari boylar ve topluluklar Anadolu’ya Islamiyet gevresinde kalan

yeni inanglar, deismeler getirmiglerdir. Yeni gelenler ve getirdikleri cesitli

gelenekler, fikirler Anadolu’yu etkilemistir. 1243 Kosedag savagmdan sonra
da Anadolu siyasi gelismelere, yon degistirmelere ugramug, nihayet Selguklu
devleti ortadan kalkmus, yeni bir devre, Beylikler Devri baglamugtir.

Siiphesiz bu gelismeler mimariyi etkilemis, kdkten olmasa da yiizeyde
Onemli degismelere sebep olmugtur. Tiirbe mimarisinde 1240°dan sonra yal-
niz yapi sayist ¢ogalmakla kalmamug Ozellikle gbvde sekillerinde, siislemede
zenginlegme olmustur. Beylikler Devrinde tiirbeler Bat: Anadolu’ya yayil-
mi§, bu bolgenin geleneksel Ozelliklerini de iginde eriterek bir daha zengin-
legmigtir.

Kitabelerde izledigimiz paralel gelisme ve degigsmeler de Onemlidir,
Mogollarin Anadolu’ya gelmelerinden 6nce ithaf kitabelerinde cogunlukla
Selcuklularia ve diger Anadolu Tiirk Beylikleriyle iligkili kigilerin adlarmi
okumaktayiz. 1240 yilindan sonra devlet ve hanedan kuruluglarina mensup
sahislarm yaninda din adamlarmm isimleri gdriilmeZe baglamakta, bunlar
sonra ¢ogunlugu meydana getirmektedir.

1240 ile 1400 yilar arasinda Anadolu’da dini egilimlerin nem kazan-
digmm kitabelerde takip edebiliyoruz. Unvanlar arasinda dini olanlar artmak-
tadir. Hattd askeri, siyasi veya asalet payelerinin yanmna dini olanlarin da
katildiklarmi g&rmekteyiz. Bu devirde dini inanclara sarimagy, cesitli tari-
katlarm kurulmasm ve giiclenmesini, tarikatlara mensup olanlara ithaf edi-
len tiirbelerin ¢ogalmasini kitabelerde izlemekteyiz.

~

ATABEY’DEKI ERTOKUS MEDRESESINDE BiZANS DEVRINE
AIT DEVSIRME MALZEME

Yildiz DEMIRIZ

Isparta yakininda Atabey (Eski Agras, antik Agrai veya Agrae) (') da
Selguklu devlet adamlarindan Miibarizeddin Ertokus tarafindan Sultan Alded-
din Keykubad zamaninda H. 621/M. 1124 de yaptirilan medrese, mima-
risi ve vakfiyeleri bakmmndan cesitli yazarlar tarafindan oldukga etraflt se-
kilde incelenmesine kargilik,(*) burada kullanilan ¢ok sayida ve ilgi cekici
devsirme malzeme sadece kisa notlar halinde zikredilmistir. (3).

Medrese, kapal1 avlulu tipte tek eyvanli bir yap: olup, ge¢ antik ve bil-
hassa Bizans devri malzemesi bakimindan adeti bir miize zenginligindedir.
Buradaki spolie’lerin cogu orta Bizans devrine ait mimari plastik Srnekleri-
dir. Yalniz giiney duvarm dis yiiziinde, sagak hatti hizasinda gec antik dev-
re ait bir biist bu grubun digmda kalir. (Resim 1) Mahalli iisliipta, kaba ig-

1) Agrai'in yeri ve Bizans devrindeki durumu igin Bk. W.M. Ramsay, The historical
geography of Asia Minor, Londra 1890 (tipk:r bastm Amsterdam 1962), s. 406;
Tiirkcesi: (cev. M. Pektas) Anadolunun tarihi cografyasi, Istanbul 1960, s. 454.

2) Mimarisi hakkinda, O. Aslanapa, «Selguk devlet adamu Miibariiziddin Friokug ta-
rafindan yaptirilan abidelers, Isldm Tetkikleri Dergisi 1I/1, 1957, s. 102-106; K.

" Erdmaann, «Vorosmanische Medresen und Imarets vom Medresentyp in Anatoliens,
Studies in Islamic Art and Architecture in Honour of Prof. K.A. Creswell, Xa-
- hire 1965, s. 62; A. Kuran, Anadolu Medreseleri, C.1, Ankara 1969, s. 46-49, Se-

-kil 20 (plan); Vakfive ve kitabe igin bk. I.H. Uzuncarsiioglu, Kitabeler, Istanbul
1929, s. 221-224; O. Turan, <Selcuk devri vakfiyeleri, II. Miibarizeddin Ertokus
ve Vakfiyesi», Belleten 43, 1947, s. 423 vd.

3) En genis bilgiyi H. Rott, Kleinasiatische Denkmadler, Leipzig 1908, s. 12 ve res. 14
de vermektedir. Ayrlcé bk. K. Erdmann ve A. Kuran Not 2 deki yerlete ve G.
6ney,~ «Anadolu Selcuk mimarisinde -antik devir malzemesi», Anadolt (Anatolia),
12, 1970, s. 22, res. 18 a, b. )






