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A Hitherto Unknown Ghazal by Muhibbi and Semsi’s Takhmis to
This Ghazal

Muhibbi’nin Bilinmeyen Bir Gazeli ve Semsi’nin Bu Gazele Tahmisi

Abstract: In Ottoman literature, the poets’ divans do not include all of the poems written by the poets for
various reasons. Miscellanies represent a significant repository of poems that are not included in the divan, as well as
providing insights into poets who do not have a divan. It is possible to find unknown poems or poets in some archival
documents, in addition to miscellanies. One of the aforementioned archival materials is registered in number
TS.MA.e 324/27 at Ottoman Archives Topkapi Palace Museum, the Directorate of State Archives. The document
includes 41 ghazals, 1 takhmis, 4 kit‘as and 1 couplet written by 8 poets. This document, containing 18 ghazals of
Muhibbi and nazires written after his poems, has some parallels with the nazire miscellany compiled by Mehmed 1zz1
probably in the 16™ century. There exist 13 nazires written by Baki (d. 1600) to Muhibbi’s (d. 1566) poems in the
document authenticating the miscellany compiled by Mehmed 1zzi and including unknown poems of the poets such
as Da‘1 (d. ?), Halil (d. ?), and Semsi (d. 1580). The document also includes a nazire competition reported by Gubari
(d. 1566). What makes the document relevant to this study is that it includes a poem not included in the Divan of
Muhibbi (Suleiman the Magnificent) published by both Ak and, Yavuz and Yavuz, and a takhmis written on his poem
by a poet under the pen name Semsi. This paper examines whether the poem in question is by Muhibbi or not, and
then elaborates on which Semsi this takhmis might belong to. This paper, consequently, reveals that the poem is by
Muhibbi and the one who wrote a takhmis on Muhibbi’s poem is the 16" century poet Isfendiyarzade Ahmed Semst
Pasha.

Key Words: Archival documents, Suleiman the Magnificent, Muhibbi, Divan, Semsi, nazire, takhmis

Oz: Osmanli edebiyatinda gesitli sebeplerle sairlerin divanlarma girmeyen siirler vardir. Mecmualar bu
siirlere ve divan sahibi olmayan sairlere dair dnemli bir kaynaktir. Mecmualarin yani sira bazi arsiv belgelerinde de
bilinmeyen siirlere veya sairlere ulagmak miimkiindiir. S6z konusu arsiv belgelerinden biri Devlet Arsivleri
Baskanligi, Osmanli Arsivi Topkapt Saray1r Miizesinde TS.MA.e 324/27 numarada kayitlidir. Belgede 8 saire ait
toplam 41 gazel, 1 tahmis, 4 kita, 1 beyit yer almaktadir. Muhibbi’nin (Sultan Siileyman) 18 gazelini ve siirlerine
yazilan nazireleri iceren bu belge, Mehmed 1zz1 tarafindan muhtemelen 16. yiizyilda tertip edilen nazire mecmuasiyla
bazi paralellikler icermektedir. Mehmed 1zzi’nin tertip ettigi mecmuay1 dogrulayan ve Da‘1 (6. ?), Halil (1. ?), SemsT
(6l. 1580) gibi sairlerin bilinmeyen siirlerini i¢eren belgede Baki’nin (61. 1600) Muhibb1’ye (6l. 1566) yazdig: 13
naziresi mevcuttur. Belge Gubar’nin (61. 1566) bildirdigi bir nazire miisabakasini da icermektedir. Belgeyi bu
calismanin konusu yapan ise MuhibbT’nin hem Ak hem de Yavuz ve Yavuz tarafindan yayimlanmig Divan’inda yer
almayan bir siirini ve bu siire Semst mahlasl bir sair tarafindan yazilmis tahmisi igermesidir. Bu ¢aligma s6z konusu
siirin Muhibb1’ye ait olup olmadigimi incelemekte, ardindan bu tahmisin hangi Semsi’ye ait olabilecegi lizerinde
durmaktadir. Bu makale sonucunda siirin MuhibbT’ye ait oldugu ve bu siire tahmis yazan kisinin 16. ylizyil
sairlerinden Isfendiyarzade Ahmed Semsi Pasa oldugu ortaya konmaktadir.

Anahtar Kelimeler: Arsiv belgeleri, Kanuni Sultan Siileyman, Muhibbi, Divan, Semsi, nazire, tahmis

Introduction

Biographies of poets (tezkire) and annexes of the Saka’iku’n-nu‘maniyye are the main
sources of reference regarding a poet’s life and works in Ottoman literature studies. In addition
to them, archival documents can also be considered among the main reference sources because
they contain some important information for every period of the Ottoman literature.
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The archival material is an important source for the literary history of the 16™ century -
largely based on the anecdotes in the collection of biographies of poets (su ‘ara tezkireleri
in Ottoman language). A review of the limited number of notebooks and documents
belonging to this century could greatly enrich the information obtained so far, as well as
correct the erroneous outcomes reached because of the insufficient sources.*

The archival document consisting of 23 pages with file no 324 and folder no 27 registered
in the fund of the Ottoman Archives-Topkap: Palace Museum TS.MA.e, Directorate of State
Archive is significant for containing the nazire poems belonging to Sultan Stileyman who wrote
under the pen name Muhibbi. The document includes a total of 41 ghazals, 1 takhmis?, 4 kit‘as®
and 1 couplet written by 8 poets. The document has the characteristics of a nazire* miscellany.
In the 21 pages, firstly the ghazal of Muhibbi is inserted and then the nazire poem given under
the model poem. The document includes 18 ghazals by Muhibbi. Muhibbi’s ghazal ending with
the radif “aynima” is repeated on pages 3, 5 and 22; radif “ister” on pages 4 and 19.

Muhibb1’s ghazals are introduced through some expressions sounding like both pray and
praise such as “gazel-i padisah-1 ‘alem-penah (p.1)” [The ghazal of the Sultan, where everyone
can safely seek refuge], “halleda’llahu hilafetehii ka’ilihi (p.2, p.14)” [May God make the
caliphate of the one who said this eternal], “hullidet hilafetehii ka’ilihi (p.4)” [May God make
the caliphate of the one who said this eternal], “gazel-i padisah-1 ‘alem-penah sellemehu’llah
(p.5)” [The ghazal of the Sultan, where everyone can safely seek refuge. May God grant him
peace], “mukatta‘at-1 hazret-i Sultan Siileyman Han sellemehu’llah (p.9)” [Hazrat Sultan
Slleyman’s kit‘as. May God grant him peace], “medde’allahu subhane ve te‘ali zille ka’ilihi
(p.20)” [May almighty God prolong the shadow/life of the one who said that].> As for other
poets, in some cases, only the name of the poet was mentioned, while in others, the name was
accompanied by additional expressions. In the first page, Halil’s (d. ?7) poem was presented only
under the title of “nazire” while, in the second one, under the title of “nazire-i Hall” [Halil’s
nazire]. Da‘t’s (d. ?) nazire poem on Muhibbi’s is entitled under the title of “ed-da‘Tii’l-hakir”
[poor Da‘1] on page 4. Sahi’s ghazal was presented under the title of “Sahi mahlasli sehzade
Bayezid” [SehzadelPrince Bayezid under the pen name Sahi]” on page 8. However, Baki’s
nazire to Muhibbi’s was introduced only under the title Baki instead of mentioning Muhibbi. In
addition, there are poems written without titles. On pages 3 and 7, Muhibb1’s poems and a
nazire by Nevali (d. ?) were given without titles. In a total of eight pages, no introductory titles
were used for Muhibb1’s poems and Baki’s nazires.

Various explanations as well as introductory titles have been used for some poems in the
document. On page 6, firstly the statement “silbhem var diyii buyurdugufiuz gazel budur ki
kulufiuza meger sultanum ‘inayet itmissiz yazici sdyle der ikisi bile divanufiuzda mesttrdur
sultanum a‘lemdiir” [My Sultan, this is the ghazal you said you had doubts about, and you have
been kind to your servant. The scribe says that both ghazals are in your Divan, but my Sultan
knows best] was explained and then Muhibbi’s ghazal was given:

Hem-demiifi diinyada bir giil yiizlii canan old1 tut
Mahremiifl tiin glin meh i hursid-i rahsan old1 tut

! {smail Eriinsal, The Archival Sources of Turkish Literary History, ed. Cemal Kafadar and Géniil Alpay Tekin,
(Harvard: The Department of Near Eastern Languages and Literatures Harvard University, 2008), 38.

2 A poetic composition of five stanzas, or in stanzas of five distichs or hemistichs.

% A fragmentary piece of poetry of two or more distichs.

* Nazire is a similar poem written by a poet, generally in the same prosody, rhyme and radif as another poet’s poem.
A similar, parallel or imitative poem.

® On the first page, an approach suitable for the servant-sultan relationship was displayed while presenting Halil’s
nazire. Although the poet’s name was not mentioned, it was emphasized by using the title “nazire” that the poem is
a nazire on Muhibbi. Page 4 clearly shows the relationship between the sultan and the servant. While presenting
Sultan Siileyman’s poem, the expression of pray “hullidet hilafetehii ka’ilihi” [May God make the caliphate of the
one who said this eternal] was used. Presentation of Da‘1 -who wrote a nazire to a poem of Sultan Stleyman- as
“ed-da‘1i’l-hakir” [poor Da‘1] shows this sensitivity.

Osmanli Miras1 Arastirmalar: Dergisi / Journal of Ottoman Legacy Studies
Cilt 11, Say: 31, Kasum 2024 / Volume 11, Issue 31, November 2024 600



Hasan Kaplan A Hitherto Unknown Ghazal by Muhibbi and Semsi’s Takhmis to This Ghazal

On page 9, there are three poems with two couplets written in Persian under the title
“mukatta‘at-1 hazret-i Sultan Siileyman Han sellemehu’llah” [Hazrat Sultan Stleyman’s Kit‘as.
May God grant him peace].® The edited version of Turkish Divan does not include any of these
poems. Only one of them is included in Muhibbi’s Persian Divan, edited by Coskun Ak:’

plodysl g gl mw Bl gy Sl
ploays) Ol do Ll 5 oS Qe

e E’J?J" C'Tma\ Aol g ekl Al a8 e
?\MJ}\ u\.l.n\ BIED b-l..\A‘).ail 4..\5)\

Baz der-in seb-ta-seher ah o figan averdeem
‘Alem-i kevn 0 mekanra dil be-can averdeem

Men ki danem lotf-i to efzunter est ez-corm-i men
Ez-goneh sermende-ri ber-asitan averdeem (p.9)

One of the poems, different in wording but similar in meaning, was recorded among the
ruba‘is in Ak’s and Kasim Gelen’s editions:®

Se oS e 5 Gwa )y aepme S

G bl o S s e e

S e S sy S

Gt (Al e 55 oS50 o

Eger mocrimem rahmet-i to mera kem mekon

Der-1n cihan ¢ii kes-i bi-hatay1 nist

Eger bahsit ve eger ‘itab konit

Be-gayr-i dergah-1 to mera penahi nist (p.9)

Cfa oS dia ) pea S

olS o (oS 28 a0 0 4S

Qlie (e )S_J Ay a S

oy aly ] e

Eger micrimem rahmetet kem mekiin

Ki der dehr nebitid kesT bi-giinah

Kerem bahsT vii ger niimay’ ‘itab

Be ciiz asitanet nedarem penah (Ruba‘i 5)

The poem below is not included in Ak’s edition, but it is included in Gelen’s master
thesis.’

® Sultan Siileyman (Muhibbi) composed the majority of his poetry in Turkish. But he also wrote Persian poems.
Muhibbi’s Persian poems were first edited by Kasim Gelen, based on four manuscripts, in his master thesis. Kasim
Gelen, “Kanini Sultan Siileyman’mn Fars¢a Divan1” (Yiiksek Lisans Tezi, Istanbul Universitesi), 25-30. The latter
edition was published by Coskun Ak using two manuscripts of Muhibbi’s Persian Divan. Coskun Ak, Muhibbi
Farsca Divan Metin Ceviri (Ankara: Nobel Yayincilik, 2006). Benedek Péri informs us about a new manuscript of
MuhibbT: “An unnoticed manuscript of Muhibb1’s divan has been discovered in Israel, which besides containing the
Sultan’s Turkish poems includes some of his Persian pieces as well. The volume is preserved in the Yahuda
Collection of the National Library of Israel (Yahuda Ar. Ms. 1065).” Benedek Péri. “The Persian Imitation Gazels
(Nazires) of Kanuni Sultan Stileyman “Muhibbi” (1520-1566) as They are Preserved in a Hitherto Unnoticed Early
Copy of his Divan” Amasya Universitesi Sosyal Bilimler Dergisi ASOBID 5 (2019): 98.

" Ak, Muhibbf Farsca Divan, 56.

8 Ak, Muhibbi Farsca Divan, 52; Gelen, Kantni Sultan Siileyman’in, 56.

® Gelen, Kandni Sultan Siileyman’in, 59.
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S Cuwailie 5 aa o aa
Al Cisgy €4S 3 s

S s e
A YA Y Baay o4 4g

Corm bi-hadd o ‘azimest gonah
Nevmid nebasT ki kertmest ilah

Hasa ki zi-rahmet-i to mahrim sevem
Ki gofteem be-s1dk [a ilahe illa’llah (p.9)

The following explanation was given under the poems: “Sa‘adetlii sultanum bu ruba‘iyyat
ehl-i ‘irfan mabeyninde bir mertebe makbildur ki vird yirine okurlar.” [My prosperous Sultan,
these ruba‘is are so esteemed among the people of wisdom that they recite them as a daily
practice.]

On page 15, the text of the ghazal beginning with “Giilsen-i kiiy1 bafia bag-1 irem gibi
geliir / Hak nasib eyler-ise afia irem gibi geliir” and Baki’s nazire on this ghazal are included.
After the ending of Baki’s poem, the following couplet was written in a different script from the
calligraphies of the poems: “Dirler Muhibbit si‘rini kus diline befizer heman / Fehm eylemez
ma‘nasini her kim Siileyman olmadi”. This couplet is the makta™® couplet of the ghazal number
3318 in the Divan edited by Kemal Yavuz and Orhan Yavuz.™

In the document, only a poem of Muhibbi is not included on page 6. Under the title of
“Sehzade/Prince Bayezid under the pen name Sahi”, there is a ghazal with radif “eylesin”,
which is also included in Filiz Kili¢’s edition of Shi’s Divan:*?

Ehl-i ‘1ska eyduiitiz gelsiin tazalliim eylesiin
Ol sehiin divani var halin tekelliim eylesiin

While presenting the poems in the document, Muhibbi’s poem was first given as a model
poem, and a nazire was placed under the poem. Muhibbi’s ghazal beginning with “Delii
divanediir gofiliim an1 sanmati ki pend ister / Gorelden ziilfi zencirin takup boynuma bend ister”
(G 550) is included on both pages 4 and 19. This ghazal was described as a nazire by both Baki
and Da‘l. Likewise, Muhibbi’s ghazal beginning with “Befizeyelden gozleriim yasi sarabuii
‘aynina / Yandi mihnetle ciger dondi kebabufi ‘aynina” also appears on three different pages.
Baki, Gubari and Nevali wrote nazires on this ghazal. The matla’® couplets of the model poems
and their nazires are as follows:

Model Poem

Nazire Poem

Muhibbi, p.1, Divan G 2984

Halil, p.1

T ALY
Goriip ziilfiiiide haliifi diisdiim aga
Tutulir murg daneyle duzaga

R T Ty
Irisdi biiy-1 ziilfeyniifi dimaga
Nesim-i siinbiiliii mi esdi baga

Muhibbi, p.2, Divan G 697

Halil, p.2

Y Y e
Od birakdi canuma bir giil yiizi giil-nar nar
Bende ¢ekdi goflimi bir zlf-i ‘anber-bar bar

Y Y SN I
Goiiliime “1gkufi salaldan ey ruhi giil-nar nar
Yandi cismiim kiillT old1 ma‘den-i envar-var

Muhibbi, p.3, p.5, p.22, Divan G 3148

Nevali, p.3

R I Ty
Befizeyelden gozleriim yas1 sarabun ‘aynina
Yandi1 mihnetle ciger dondi kebabun ‘aynina

T I e
La‘l-i nabuii kim seha benzer sarabuii ‘aynina
Gozleriim afia nazar dondi hababuii ‘aynina

Baki, p.22, Divan G 472

19 The last couplet of a ghazal.

" Kemal Yavuz ve Orhan Yavuz, Muhibbi Divdm Biitiin Siirleri (Istanbul: Tiirkiye Yazma Eserler Kurumu
Bagkanlig1 Yaymlari, 2016).

12 Filiz Kilig, Sehzade Bayezid Sahi Hayat1 ve Divani (Ankara: Kiiltiir Bakanligi Yayinlari, 2000).

13 The first couplet of a ghazal.
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T I e
Var ise geldi sarab-1 la‘l-i nabuifi ‘aynina
Kim gérinmez bade-i giilgiin hababuii ‘aynina
Gubari, p.5
T I e
Bakmaga pir-i mugan her dem sarabuil ‘aynina
Camdan ‘aynek ider gordiim hababuil ‘aynina
Muhibbi, p.4, p.19, Divan G 550 Da‘, p4
R FEEEY Y
Sac1 ‘iskiyla sanmaii dil-i divane pend ister
4| R LTy Gam-1 hecri gegiip cana asilmaga kemend ister
Delii divanediir gofiliim an1 sanman ki pend ister | Baki, p.19, Divan G 143
Gorelden ziilfi zencirin takup boynina bend ister Rl PEEEY Y
Goiitil bir rind-i ‘alem-siiz sth-1 seh-levend ister
Ki ‘ask odmna yakmaga dil {i candan sipend ister
Muhibbi, p.7, Divan G 1184 Nevali, p.7
5 SRR EPEEY EPEEY R T I e
Ahumufi her dem hevasi kiiyui i¢re esmediir Zal-1 ¢arha mah-1 nev sanma ki zerrin vesmediir
Lik ¢cesmiifi higm idiip aydur ki bafia esme dir Hanger almig yanina kar ‘om(ii)rler kesmediir
Muhibbi, p.11, Divan G 1166 Fevri, p.11
6 T PR Y B Rt MY T I
Dertin-1 sinede bagrum ser-a-ser paralanmisdur Gozlim diinyay: gormez dil firak odina yanmisdur
Anuiigiin gozleriim yasi1 kizil kana boyanmigdur Bunuii ah1 goge anufi yasi kana boyanmigdur
Muhibbi, p.12, Divan G 3263 Baki, p.12, Divan G 519
R Py
Komaz serkesligin bu nefs-i hod-ray
ol [.---1.-- Miidara eylesen vay itmesen vay
Dégiintip def ¢agirur her nefes nay Baki, p.12, Divan G 516
Nediir diinya i¢iin bu hity u bu hay Rl PEEEY e
Gorinmez dagdan cismiim ser-a-pay
Beni yakmaga cana kalmadi cay
Muhibbi, p.13, Divan G 1389 Baki, p.13, Divan G 211
R I Ty T I e
8 | Nige demler ifileyiip na gibi kildum ben nefes Pir-hevadur ney gibi ‘iskuiila tab‘-1 piir-heves
Hamdu lillah kim visal-i yare buldum dest-res Derd-i dilden ba-haber ‘alemde yok bir hem-
nefes
Muhibbi, p.14, Divan G 1178 Baki, p.14, Divan G 136
9 Y Y e R e
Sorma ‘1gkuil haletin Mecntina bir divanediir Huin-1 dil mey kase-i ser anda bir peymanediir
Acma ‘1gkuii surin1 Ferhada kim biganediir ‘Isret-abad-1 mahabbet bir ‘aceb meyhanediir
Muhibbi, p.15, Divan G 1136 Baki, p.15, Divan G 146
10 R Ry Py ATy FUETY B
Giilsen-i kiiy1 bafia bag-1 irem gibi geliir Yardan cevr ii cefa lutf u kerem gibi geliir
Hak nasib eyler-ise afia irem gibi gelur Gayrdan mihr ii vefa derd ii elem gibi geliir
Muhibbi, p.16, Divan G 1175 Baki, p.16, Divan G 148
11 R R AR L
Bafia dildarun cefas: hos geliir Illere mihr i vefas: hos geliir
Nitekim gayra vefasi hog geliir Bendeye cevr ii cefasi hog geliir
Muhibbi, p.17, Divan G 2766 Baki, p.17, Divan G 398
12 T AR e Ty
Per misin ya adem ey melek-hii Kiyam itdi gemende yare karsu
Seni gérmege muhtac halk kamu Cenar u ‘ar‘ar u simsad kamu
Muhibbi, p.18, Divan G 3139 Baki, p.18, Divan G 438
3 ---f-i--]-=-]- - R e
Sebze-i hattun goren dir la‘l-i canan {istine Diisse ziilfinden ‘arak ruhsar-1 canan iistine

¥ The poem is included in Hasan Yilmaz’s doctoral thesis, which has not been defended yet, titled “Fevii, A 16"
Century Poet, and his Divan (Review-Text)”. Manisa Celal Bayar University, Supervisor: Prof. Dr. Ramazan
Ekinci.
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Hizrdur san saye salmig ab-1 hayvan iistine

Giiyiya sebnem diiger giil-berg-i handan tistine

Mubhibbi, p.20, Divan G 930

Baki, p.20, Divan G 132

Rl T
Olur bu dide didaruiila piir-niir
Olur bu sine esrarufila mesrir

14

R Py
Cemaliifi afitabindan alup nir
Meh-i tabana dondi cam-1 billar

Muhibbi, p.21, Divan G 699

Baki, p.21, Divan G 134

SNV Y R
Dil 1a‘l-i lebiifi yadina hiinin ciger geger
Goster yiiziifii didede sahib-nazar gecer

15

S Y R
Ciuy-1 fenayi halk birer ikiser geger
Bahr-i beladan ehl-i tecerriid yuizer geger

Muhibbi, p.23, Divan G 734

Baki, p.23, Divan G 84

S Y SRR R
Gofiliimi alan ol yiizi giil ¢gesmi aladur
Canumu diler ki gamzesi bafia havalediir

16

Y N B
Gilgilin kabasi ol sanemiin sanki lalediir
Cism-i latifi 1ale-i hamrada jalediir

As the table indicates, 16" century poets such as Baki, Da‘1, Fevri, Gubari, Halil, and
Nevali imitated Muhibbi’s ghazals. While Da‘1, Fevri, Gubari each wrote one nazire in response
to Muhibbi, Halil and Nevali wrote two nazires each. The highest number of nazires belongs to
Baki with 13 nazires on 12 different ghazals of Muhibbi. A miscellany compiled by Mehmed
Iz71 also includes the nazires written in response to Muhibbi."> The miscellany consisting of
eleven pages and registered in Izmir National Library 952, authenticates the document
numbered TS.MA.e 324/27 in terms of the nazires. In the miscellany, there exist nazires to
Muhibbi by poets such as Cenabi, Me’abi, Sehabi, Sidki in addition to Baki, Da‘1, Fevri, Halil,
Nevali and Semsi. One nazire for each by Da‘T and Fevrl, two nazires by Halil and Nevali, and
six nazires by Baki in the miscellany are also mentioned in the aforementioned archival
document. However, poems of GubarT, the competition of nazire, 7 ghazals belonging to Baki -
nazire to Muhibbi- are not found in the miscellany compiled by Mehmed 1zz1.

All of the nazire poems in the document have the same radif as the model poems have.
As regards prosody, only Baki’s nazire on ghazal 734" of Muhibbi is in a different prosody
from the model poem. While the model poem is in the prosody “mef‘Gilii mefa‘1lii mefa‘ilii
fe‘aliin”, the nazire is in the prosody “mef*dli fa‘ilatii mefa‘ili fa‘iliin®.

Muhibb1’s ghazal beginning with “Delii divanediir gofiliim an1 sanmafi ki pend ister /
Gorelden ziilfi zencirin takup boynina bend ister” was written by both Da‘1 and Baki. Muhibbi’s
most popular ghazal was his poem streting with “Befizeyelden gozleriim yas1 sarabuil ‘aynina /
Yand1 mihnetle ciger dondi kebabuii ‘aynina”. Baki, Gubari, and Nevali each wrote a nazire on
this poem. What makes these nazires interesting is that all three poems are based on a
competition of nazire. On page 5, Muhibbi’s ghazal was given under the title “gazel-i padisah-1
‘alem-penah sellemehu’l1ah” [The ghazal of the Sultan, where everyone can safely seek refuge.
May God grant him peace], and then the kit‘a in which Gubar invited poets to the competition
of nazire was included.™

15 Cemal Bayak, “Mehmed izzi’nin Muhibbi’nin Siirlerine Yazilan Nazireler Mecmuasi” Turkish Studies
International Periodical for the Languages, Literature and History of Turkish or Turkic 11/4 (2016), 207-242.

%8 In the aforementioned document, Gubari’s kit‘a was given under the title “Kit‘a-i da‘va-y1 Gubari budur” [This is
Gubart’s kit ‘a on the competititon]:
Ey Gubari padisah-1 ‘alemiifi bu si‘rine
Dimesiin kimse nazire diyiip afla ireliim
Biz ¢alisduk kadir olmaduk hakikat tek heman
Pey-rev olup hirmen-i si‘rinde hase direlim
Padisahun her ki bu si‘rine sdylerse nazir
Padisah elli filori virdi afia vireliim
Kaplan examines the relationships of the poets participating in the competition with each other and with Sultan
Sileyman. He gives informations about the competition and evaluates the poems written at the competition of
nazire, taking into account the functions of the nazire. Hasan Kaplan, “Bir Yarigma Olarak Nazire: 16. Yiizyilda
Qdiillii Bir Nazire Miisabakasi” KULTURK Tiirk Dili ve Edebiyati Aragtirmalar1 Dergisi 5 (2022): 35-60.
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Baki wrote 13 nazires on 12 different ghazals of Muhibbi. The poet wrote two nazires on
Muhibb1’s ghazal beginning with “Dégiintip def ¢agirur her nefes nay / Nediir diinya igiin bu
hity u bu hay”."

In the document, there is a poem not included in the Divan of Muhibbi, which was
published by Ak in 2006, and Yavuz and Yavuz in 2016, and a takhmis based upon this poem.*®
In this paper, | discuss the authenticity of the poem attributed to Muhibbi and publish the

takhmis on that poem by Isfendiyarzade Ahmed Semsi Pasha.
1. The Poem of Muhibbi and Its Relationship with Other Poems

The poem registered in the name of Muhibbi in the archival document is as follows.
Semst has made takhmis on the poem of Muhibbi.

‘Alemi gest eylediim cevr ii cefasiz yar yok
Mah-rilar ¢ok velt mihr [{i] vefas1 var yok

Ah kim seng-i cefadan old: dil miilki harab
‘Asikufi gofili simikdur yapmaga mi‘mar yok
Bag-1 hiisne ¢esm [{i] ebriisi ne ylizden girdi kim
Cennet i¢re kad hamide didiler bir mar yok

Gozlerin naz uyhusindan agmaga yokdur mecal
Simdi bildiim ‘asika hi¢ devlet-i bi-dar yok
Lebleri dar-1 sifasindan buyurmazsa cevab
Oluriim bu derd-ile derda afia timar yok

Istedi bir care bu bi-¢are vasla bulmadi
Diinyede fikr eylediim benden beter na-¢ar yok

7 In a letter by Baki, addressed to Sultan Siileyman and kept in the Topkap: Palace Treasury Archive with the
number E.6687, Baki refers to his nazires on a poem of the Sultan. This document is crucial in terms of revealing
the imitative interactions between Baki and Sultan Suileyman. In the letter, after declaring his respect for the Sultan,
Baki states that he wrote two nazires on one of the Sultan’s ghazals. The poet explained the reason for this situation
on the page margin as follows: “Yenilen oyuna doymaz” [The defeated cannot get enough of the game]. Considered
in the context of the tradition of nazire, this statement is not intended to surpass the model poetry of Baki’s attitude
in poetry, but to present his insufficiency against literary competence in poetry. The main goal of Baki is to gain the
Sultan’s approval by flattering his poetic aspect. By writing a nazire to the poem of Muhibbi, Baki has tried to
glorify the poetic aspect of the Sultan and also to show his own poetic power. Hasan Kaplan, “Baki-Iktidar
Miinasebeti ve Bu Miinasebete Cok Yénlii Bir Bakis” Es-seyf ve’l-kalem: Siir ve Kiiltiirel iktidar iginde, ed. M.
Esat Harmanci-Muhammet Kuzubas-Mehmet Ozdemir ve Giilgin Tanribuyurdu (Ankara: IKSAD Global
Yaymcilik, 2021), 47-96. It is seen that Baki continued this attitude with the two nazires included in the document
and written on Muhibb1’s ghazal beginning with “Dogiiniip def ¢agirur her nefes nay / Nediir diinya iciin bu hily u
bu hay”.

1 According to Ak’s and Yavuz and Yavuz’s editions, Muhibbi composed around 3122 or 4118 poems. Unexplored
manuscripts of Muhibbi’s Divan may contain additional poems. The quantity of Muhibbi’s poems may increase
with the exploration of further divans, manuscripts, collections and archival documents. For Muhibbi’s unnoticed
poems, see Beyhan Kesik, Zehra Pehlivan ve Emre Sengiil, “Bir Siir Mecmuasindan Hareketle Muhibbi’nin
Yayimlanmams Siirleri” International Journal of Language Academy 3/1 (2015): 361-373; Kamil Ali Giynas, “Uc
Nazire Mecmuasindan Hareketle Muhibbi’nin Divaninda Bulunmayan Siirleri” Uluslararasi Sosyal Arastirmalar
Dergisi 7/29 (2014): 399-440. For some observations and notes regarding the manuscripts of Muhibbi’s Divan, see
Christiane Czygan, “Masters of The Pen: The Divans of Selimi and Muhibbi”. In 1516 The Year That Changed the
Middle East (Beirut: AUB University Press, 2021), 111-133; Christiane Czygan, “The Ottoman Ruler Poet Sultan
Stleyman 1, His Third Divan, and His Reception beyond the Palace Walls”. In Rulers as Authors in the Islamic
World. Knowledge, Authority and Legitimacy (Leiden: Brill, 2024), 547-560. “A significant number of unexplored
poem collections remain only in Turkey. Moreover, recent investigations of mecmu‘as (magazines) brought further
poems by Muhibbi to light. Therefore, it seems that we are only beginning the process of discovering Muhibb1’s
unpublished poems, and there is a high probability that further findings will transform our current understanding of
his poetry.” Christiane Czygan, “Was Sultan Siileyman Colour-Blind? Sensuality, Power and the Unpublished
Poems in the Third Divan (1554) of Sultan Siileyman I”, In An Iridescent Device: Premodern Ottoman Poetry
(Gottingen: Bonn University Press, 2018), 197.
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Gilsen-i hiisniifide ko kilsun Muhibbi naleler
Gilsen igre dime kim biilbiil tek ah u zar yok

Muhibb1’s poem consists of seven couplets. The poem is written in aruz prosody
“fa‘ilatiin fa‘ilatiin fa‘ilatiin fa‘iliin”. In the ghazal, “yok” is radif, and “-ar” is a rhyme. It is
seen that radif makes sense as one of the form characteristics of poetry for Muhibbi’s Divan.
Namely, the number of poems written with this radif -in the section “harfu’l-kaf” of the ghazals
in the Divan- is 22. There are two ghazals in Muhibbi’s Divan having the same prosody, rhyme
and radif as this ghazal:

Zilf-1 seb-rengiifi gibi ‘alemde bir tarrar yok
Cesm-i mestiifie miisabih diinyede sehhar yok (G 1582/1)

‘Alem igre kil nazar iy dil cihanda yar yok
Ana befizer kim cihanda bir giil-i bi-har yok (G 1585/1)

The number of the common words (var / ya) forming the rhyme between the first ghazal
and the ghazal not included in the Divan number is two. In the second ghazal, the number of
common words (var / yar / timar / mar) forming rhyme is four.

Some expressions in this ghazal, bearing similarities to proportional phrases and dreams
in his other poems, provide important information suggesting that the ghazal may belong to
Muhibbi.

‘Alemi gest eylediim cevr ii cefasiz yar yok
Mah-rilar ¢ok velt mihr [ii] vefdst var yok

With the expression “gest eylediim” [I travelled] in the first couplet, Muhibbi states that
he had travelled throughout the world but could not find a lover without much effort. This
expression was mentioned 7 times in the Divan. In three of them, as in the relevant poem, it was
prioritised in the form of “Alemi gest eylediim” [I travelled the world] at the beginning of the
misra‘ “Alemi gest eylediim bir yar-i sadik gérmediim (G 3000/4)”. The statement “mah-riilar
¢ok veli” [There are many moon-faced lovers but] in the second misra‘ of the poem is also
included in another ghazal (G 863/5) of the poet.

Muhibbi repeats the meaning of this couplet in another poem. In the aforementioned
couplet, the poet says that he has travelled throughout the world, but there was no lover having
torture and cruelty; although there were many moon-faced beauties, there was no lover having
love and friendship. The following couplet of the poet has the same meaning. The poet did not
see love and friendship; but suffered torment and oppression. Saying that the lover has love and
friendship is just a word:

Gormedim mihr ii vefa ¢ekdiim veli cevr ii cefa
Var diyen mihr { vefasi dilberii bir s6z imis (G 1462/4)

In the second couplet of the ghazal, the poet says that the property (country) of the heart
was devastated by the torment stone of the lover; there was no architect who could mend the
wounded heart of the lover:

All kim seng-i cefadan old1 dil miilki harab
‘Astkuni gonli sintkdur yapmaga mi ‘mar yok

In the couplet, “seng-i cefa” [punishment stone] is explained as the cause/perpetrator of
the devastation of the heart. This phrase has been mentioned 43 times in the poet’s Divan.
“Seng-i cefa” has destroyed the property of the heart. The “dil milki” [heart land] and the “dil
miilkinin harap olmas1” [the ruin of the land of heart] also appear in other poems of Muhibbi.
The poet has used the expression “dil miilki harab” [the land of heart is ruined] 7 times (G
144/1, 193/1, 213/1, 669/2, 1045/2, 2208/2, 3485/3). In the Divan, the statement “simik gofiiil”
[wounded heart] occurs in a couplet (G 267/4).
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In the fourth couplet of the ghazal, a lover who cannot open their eyes from a deep sleep
is depicted. Because of the lover who is exhausted, the admirer has realized that there is neither
happiness for him nor good luck.

Gozlerin naz uyhusindan agmaga yokdur mecal
Simdi bildiim ‘asika hi¢ deviet-i bi-dar yok

Three expressions in this couplet are also found in other poems of Muhibbi. The poet
defines “naz uyhus1” [sleep of coyness/sleep taken from luxury and indolence, deep sleep],
which he includes in the couplet, as an act of the lover 7 times in his Divan. Muhibbi explaines
the truth he realized in the statement “simdi bildiim” [now, I realized], which he prioritises at
the beginning of the second misra‘. The poet uses this expression at the beginning of the misra‘*
in 13 couplets in his other poems. In one of his couplets, Muhibbi tells about a lover whose eyes
were bleary from deep sleep: “Gozleri naz uyhusindan sdyle mahmiir oldi kim (G 3400/3)”. In
the related misra‘ (Gozlerin naz uyhusindan agmaga yokdur mecal), Muhibbi, who ascribes not
having to open his eyes from his deep sleep to the beloved, has also attributed the action to the
narcissus in another misra‘ in the same syntax: “Gozlerini agmaga yokdur mecali nergisiin (G
1078/3)” [The narcissus has no strength to open his eyes].

The fifth couplet of the poem bears similarities with many of the other poems in
Muhibbi’s Divan, not only in words, but also in terms of meaning, imagination and fiction.

Lebleri dar-1 sifasindan buyurmazsa cevab
Olurtm bu derd-ile derda ana timar yok

The poet saw the lover’s lips as a sifahanel/healing place. If the lover does not respond to
the admirer from these lips/does not meet needs of the lover, the admirer will die from this
disease, and unfortunately the lover will be no cure for his problem. Muhibb1 repeats this
meaning through the same phrase in the following couplet:

Lebleriii daru’s-sifasindan dil-i bimaruma
Iy tabib-i can neden gondermediifi bir kez cevab (G 158/4)

The lover, who is the doctor of the soul, has not sent a response/healing from the healing
place of her lips to the sick heart of the admirer. In the following couplet, it is emphasised that
the soul and heart of the admirer are sick, the lover is told to heal the admirer from the lips,
which is the place of healing, and the lips are a medicine for the admirer:

Dil i can hasta olmigdur lebifi daru’s-sifasindan
Buyur safi cevab olsun afia ¢iin leblertifi emdir (G 773/2)

The following couplets existing in Muhibbi’s Divan are also related to the couplet in
respect of words and meaning:

Leblerufi daru’s-sifasindan cevab ister gofiul

Iy tabib-i dil olursa olmasun timarsuz (G 1263/3)

Leblerufi dar-1 sifasinda yatur hasta goniil

Bir cevab eyle benim derdiime gel derman ol (G 1981/5)

Cesm-i mestidiir bugiin bimar iden ‘asiklari

Hasreta derda diriga derdimif timar1 yok (G 1584/2)

Two expressions from the sixth couplet of the ghazal are in relation with other poems of

Muhibbi. The poet has used the expression “fikr eyle-” [think] in this poem 3 times and the
expression “benden beter” [worse than me] 4 times in his other poems.

Istedi bir ¢are bu bi-care vasla bulmadi
Diinyede fikr eylediim benden beter na-¢ar yok
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In the last couplet of the ghazal, “giilsen-i hiisn” [beauty’s rose garden] draws attention as
a place, while the groans of the poet are highlighted as an action in this place; the lover was
asked not to say that only the nightingale was groaning and screaming in the rose garden. In the
couplet, it is seen that the poet matches himself with the nightingale:

Giilsen-i hiisniifide ko kilsun Muhibbi naleler
Giilsen i¢re dime kim biilbiil tek ah u zar yok

This couplet like the fifth couplet of the ghazal shows similarities with other couplets in
the poet’s Divan with regard to words, meaning and imagination. The first misra* (Giilsen-i
hiisniinde ko kilsun Muhibbi naleler) [Let Muhibbi moan in the rose garden of her beauty] of
the poem is repeated exactly in the following couplet. In the related misra‘, it is seen that the
poet pairs himself with the nightingale:

Giilsen-i hiisniifide ko kilsun Muhibbi naleler
Boyle bir bilbul gerekdir sen gil-i ra‘na-y-icun (G 2434/5)

The following couplets in the Muhibbi’s Divan are also related to the sixth couplet of the
ghazal as regards wording and meaning.

Aglasam ah eylesem bulbilleyin olmaz “aceb
Giilsen-i hiisn igre giil tek verd-i handanuii goriip (G 182/1)

Muhibb1 giilsen-i hiisniifie karsu
Ko olsun dem-be-dem bilbdl gibi zar (G 593/5)

Giilsen-i hiisnine karsu iy dil artur naleni
Dimesunler bulbil-i strideniin feryad: yok (G 1635/4)

Giilsen-i hiisninde yariin giceler ta subha dek
Bulbul-i stiride gibi ah u zar itsem gerek (G 1818/4)

Giilsen-i hiisnine karsu giceler bilbul gibi
Ta seher nalan oluban ah u zar itsem gerek (G 1806/7)

Giilsen-i hiisnine karsu nale feryad eyleyiip
BulbUl-i giilzan iy dil cimle hamds eylegil (G 1997/3)

Iy Muhibbi giilsen-i hiisnine karsu naleler
Tiileyiip ta subha dek biilbiil gibi feryada gel (G 2026/5)

It is clear that Muhibbi’s ghazal existed in the document in relation to other poems in his
Divan in respect of language and expression, wording and meaning. The poem belongs to
Muhibbi.

2. Takhmis by Semst

A poet using the pen name Semsi wrote a takhmis on Muhibbi’s ghazal in question,
which is not included in the published version of Muhibbi’s Divan. Biographical sources, such
as TEIS (Tiirk Edebiyat1 Isimler Sozliigii) [The Dictionary of Names in Turkish Literature],
inform us that there were seven poets who used Semsi as pen name in the 16" century. The
poems of five of them can only be found in the poets’ tezkires or in miscellanies. We have the
Divans of Semseddin Sivasi and Isfendiyarzade SemsT Pasha both living in the 16" century and
using the same pen name Semsi. Semseddin Sivast is the founder of the Semsiyye branch of
HalvetT order in the 16™ century. This poet has mostly religious-sufistic/mystical monuments. In
this respect, there is a possibility that Semsi who made a takhmis on the ghazal of Muhibbi is
Isfendiyarzade Ahmed Semsi Pasha. Serife Ordek, who wrote his biography in TEIS, gives the
following information:*

1% For a detailed biography see http:/teis.yesevi.edu.tr/madde-detay/semsi-isfendiyarzade-semsi-ahmed (18.09.2024)
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He was born in Bolu. The poet, whose real name is Ahmed, used the pen name Semsi. He
was a member of Isfendiyarids (Isfendiyar dynasty) -one of the Anatolian principalities-
and was the grandson of Isfendiyarids Kizil Ahmed Bey and the son of Mirza Mehmed
Pasha. Ahmed SemsT grew up in Enderun® together with his older brother Mustafa. Ahmed
Semsi, a skilled hunter like the other members of his family, and joined the close circle of
Slleyman the magnificent, who was very interested in hunting, while he was still in
Enderun. After serving as a miteferrik/miscellaneous palace officer, he started to work as a
rikab aghaloverseer. In 1548, he was promoted to the cavalryman agha mission. During
this position, he participated in the expedition against the Safavids in company with the
Grand Vizier Ristem Pasha. He served in the entourage of Sultan Sileyman during the
Nakhjivan campaign. After returning from the expedition, he was appointed to
Beglerbeg/Grand Seigneur of Damascus in 1555. Later, he became the Beglerbeg of
Anatolia and Rumelia. Ahmed Semsi Pasha, who participated in the Sigetvar expedition of
Sultan Sileyman as Rumelia Beglerbeg, was sent ahead by the sultan to besiege Sigetvar.
After the death of the Sultan and the conquest of the castle, he was charged with the
conquest of Babocsa.

As soon as Selim II acceded to the throne, he appointed Ahmed Semsi Pasha as a
musahib/companion. Ahmed Pasha, with the title of vizier, served as a musahib until the
end of the reign of Selim I1. He continued to serve as companion in the period of Murad I11.
He accompanied the sultan during his huntings and day-trips. Ahmed Semsi Pasha died on
March 5, 1580.

Ahmed Semsi Pasha, who wrote poems in Turkish and Persian, has a Divan written in
Turkish. His Divan was edited in a dissertation by Mehmet Akkaya.? According to this thesis,
there exists in the Divan, which consists of 4 kasides, 482 ghazals, 2 mathnawies, 6 nazms, 12
mukhammases, 15 murabba‘s, 8 kit‘as, 6 ebced/gematria and a poem entitled “Baharname”
which includes 15 ghazals.

Sultan Stleyman has an important place in the formation of the literary personality of
Semsi. Semsi, who was in the inner circles of the sovereign, imitated many poems of the Sultan,
who wrote poems under the pen name Muhibbi. The poet’s Divan clearly illustrates this
situation. Akkaya, who edited poet’s Divan, evaluated the following poems as a nazire between
Muhibbi and SemsT:?

‘Isk ara canin revan itmekdiir ‘asik pisesi

Bundan 6zge ‘alem i¢re yok durur endisesi (Muhibbi, G 3227/1)
Cesmiimiifi her sade-rii gérse goz itme pisesi

Kakiil-i yare tolagmak gofiliimiifi endisesi (SemsT, G 463/1)
Nisan-1 kavs-i Riistemden beter ol dilberiifi kasi

Hadeng-i gamzesin atsa geliir bir yirlere bas1 (Muhibbi, G 3469/1)

N’ola aksa Kizilbasuil gézinden kan-ile yas1

Cikard1 nizemiiz havf-ile bagrinda Kizilbas1 (Semsi, G 405/1)
‘Isk atesiyle dil eridiip bagr yagim

Gam tekyesiniifi eyledi riisen ¢eragini (Muhibbi, G 3441/1)
Her kim ki gordi ol giizeliii giil yafiagini

‘Isk od1 ile yakdr heman dil ¢eragini (Semst, G 419/1)

Yare dil géonder nihani an1 canuii tuymasun

Haliini takrir eyle kim zebanufi tuymasun (Muhibbi, G 2604/1)

Yolina can virdiigiin setr eyle canan tuymasun
Soyle can vir kim yolinda n’eydiigin can tuymasun (Semsi, G 289/1)

20 A special school within the Ottoman Palace.
21 Mehmet Akkaya, “Semsi Pasa Divanr” (Doktora Tezi, Istanbul Universitesi, 1992).
22 Akkaya, Semsi Paga Divani, 62-63.
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Leyli-i zlfif dil-i Mecntni seyda eyledi
‘Isk zencirin takup boynuma riisva eyledi (Muhibbi, G 3475/1)

Navek-i gamzefi teniimde dide peyda eyledi
Hiisniini bi-¢are dil andan temasa eyledi (Semsi, G 428/1)

SemsT also demonstrated his affection for the Sultan Siilleyman by writing a musammat
ghazal (or murabba‘) with the radif “Siileymanum”:

Iy Ytsuf-1 Ken‘anum yoluna feda canum
‘Alemleri sultanum seyr eyle Siilleymanum (G 241/1)

There are three ghazals of SemsT and the nazire on Muhibbi’s poems in the nazire
miscellany compiled by Mehmed Izz1.” Two of them exist in the poet’s published Divan.
Mehmed 1zz1 recorded that one of these ghazals was a nazire to which poem of Muhibbi:

Bafia derman idersefi kil demidiir
Beni riisva iden ‘1skufl gamidur (Muhibbi, G 1176/1)

Hilal iden beni hecriifi gamidur
Goziim yasina rahm eyle demidiir (Semst, G 62/1)

Even though they were placed in the miscellany, the other two ghazals, though not
specified as a nazire to which of Muhibbl’s poem, must be a nazire to Muhibbi. The
examination of the Divan of Muhibbi in this light reveals that there are ghazals in the same
prosody, rhyme and radif as the two poems of SemsT:

Yine aldand1 goniil bir glizeliil paresine
Rahm idiip urmadi merhem dil i can yarasina (Muhibbi, G 3021/1)

Nazar itmezse n’ola yar o bi-¢aresine
Derd ile aglamadan gayri anuii ¢aresi ne (Semsi, G 384)

There are seven ghazals in the Divan of Muhibbi having the same prosody, rhyme and
radif as well as the ghazal included in the nazire miscellany of Mehmed 1zz1 but not in the
Divan of Semsi. The couplet “Cebhesin maha yiizin hurside tesbih eyleme / Gice giindiiz
Semsiya anlar zeval iistindediir” [O Semst! Do not compare the beloved’s forehead to the moon,
nor their face to the sun. The moon and the sun are forever destined to disappear night and day]
in SemsT’s ghazal evokes the couplet “Yiiziifie kimdiir ki tesbih eyleye mihr {i mehi / Zira
bunlar gice vii giindiiz zeval iistindediir (G 957/3)” [Who can compare the moon and the sun to
your face? For the moon and the sun are destined to leave their places during night and day and
disappear] of Muhibbi in terms of wording and meaning. In this respect, this ghazal can also be
evaluated as a nazire to Muhibbf:

Cesm-i ‘ayyarun dem-a-dem mekr i al iistindediir
Mest olup hanger dutup elde cidal iistindediir (Muhibbi, G 957/1)

Cimdiir ey gonce-fem ziilfiifi cemal iistindediir
Ra kasuii sol medde befizer kim hilal dstindediir (Semst)

The poems above show the literary relationship between SemsT and Muhibbi. SemsT’s
nazire on some poems of Muhibbi, the sources which manifest specifically the closeness
between the Sultan and the poet, and the takhmis in the document suggest that the poems could
be written by this Semsi. Evidence leading us to this conclusion is the nazire miscellany
compiled by Mehmed Izzi, which includes three ghazals of Semsi written as a nazire to
Muhibbi because this miscellany contains the nazires to Sultan Stleyman and includes some of
the nazire poems to Muhibbi in the document in question. Indeed, there is no objection to

28 Bayak, “Mehmed izzi’nin”, 216.
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accepting this takhmis quoted below as the poem of Ahmed Semst Pasha. This takhmis is not
included in Semst’s Divan edited by Akkaya.

R ATy Y

Bir beniim gibi cemende ‘andelib-i zar yok
Giilseni gezdiim seniini gibi giil-i bi-har yok
‘Asik-1 dil-hasteye rahm idici dildar yok
‘Alemi gest eylediim cevr ii cefasiz yar yok
Mabh-riilar ¢ok veli mihr [{i] vefas: var yok

Taze bir mahbitba meyl itdi goniil haliim harab
Ruhlart hursid-i ‘alemdiir cebini mah-tab
Kimse ahvaliim biliir yok yar ise ‘ali-cenab

Ah kim seng-i cefadan oldi dil miilki harab
‘Asikuil gofili sinikdur yapmaga mi‘mar yok

Miidde‘T kiiy-1 dil-araya ne yoldan vardi kim
Hak-i payina ne vech-ile yuzini strdi kim

Ol pert ruhsar dildan gorenler dirdi kim

Bag-1 hiisne ¢esm [ii] ebrisi ne yiizden girdi kim
Cennet i¢re kad hamide didiler bir mar yok

Bir giines yiizli firakindan hilal oldum hilal
Yog-imis ‘alemde bildiim hergiz imkan-1 visal
Hiisnine magriir olup ol dilber-i sahib-cemal
Gozlerin naz uyhusindan agmaga yokdur mecal
Simdi bildiim ‘asika hi¢ devlet-i bi-dar yok

Var tabibiim virme lutf it cani sirtne ‘azab
Okudum ben derd-i ‘ussaka deva yazmaz kitab
Bi-mecaliim ‘illet-1 hicran-ile haliim harab
Lebleri dar-1 sifasindan buyurmazsa cevab
Oliiriim bu derd-ile derda afia ttmar yok

Gl mi kaldi giilsen-i dehr igre ahir solmadi
Bulbul-i ‘asik mi1 kaldi bagrina kan tolmadi
Damen-i canana yiiz siirmek miiyesser olmadi
Istedi bir ¢are bu bi-¢are vasla bulmadi
Diinyede fikr eylediim benden beter na-¢ar yok

Kimse kogmis yokdur ol mahi meger kim haleler
Dislemis la‘l-i lebin yokdur meger tebhaleler
Semsiyi men* iddiler ¢iin zahid-i sad-saleler
Gilsen-i hiisniifide ko kilsun Muhibbi naleler
Giilsen igre dime kim biilbiil tek ah u zar yok**

Conclusion

Archival documents are important sources of information for every period of Ottoman
literature. This paper introduced an archival document, kept in Topkap:t Palace Museum,
including a number of nazires modelled on Muhibbi’s poems.

There are several aspects that distinguish this archival document as valuable. The
document authenticates the miscellany compiled by Mehmed 1zzi and contains the poems
written to Muhibbi as a nazire when evaluated together with this miscellany. With reference to

2 BOA, TS.MA.e, 324/27, p.10
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the document, 13 additional poems of Baki are included in his published Divan as nazires on
Muhibb?’s (Siileyman’s) poems, in addition to the kasides that Baki presented to Sultan
Slleyman and the ghazals he wrote for the Sultan. The document contains information on the
competition of nazire and three poems by different poets, which were produced as a result of the
competition. On page 10 of the document, the takhmis which is attributed to a poet known by
the pen name Semsi, was written to a ghazal of Muhibbi, which was not included in Muhibbi’s
printed Divans. The ghazal by Muhibbi was subject to a comparative analysis with oher ghazals
in his Divan in terms of form, vocabulary, meaning and imaginative aspects. Consequently, it
was determined that the ghazal belonged to Muhibbi.

There are seven poets having the pen name Semsi, a contemporary of Muhibbi, in
Ottoman literature. The important indicators we have, about which Semsi wrote the
aforementioned takhmis, are the Divan by Isfendiyarzade Ahmed Pasha under the pen name
Semst and the miscellany of Mehmed 1zzi containing the address to Sultan Siileyman. When
both indicators are evaluated, it is clear that the takhmis was written by Ahmed Semsi Pasha. As
a result, through a thorough analysis of an archival document, this paper revealed hitherto
unpublished and unknown poems of Muhibbi and Semsi, thereby demonstrating the significance
of archival sources for the history of literary studies.
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