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a profession that analyzes the history and technical features of works of art and determines their 
originality and value. In the 18th century and later, the studies of important figures such as Jo-
hann David Passavant, Giovanni Morelli, Bernard Berenson, Max Jakob Friedländer and Mau-
rits Michiel van Dantzig on stylistic evaluations and determinations of originality of works of 
art have made significant contributions to the development of art expertise. Passavant’s catalog 
studies of old masters’ works, Morelli’s Morellian Method that focuses on details while exami-
ning works of art, Berenson’s stylistic evaluations that developed the Morellian Method, Fri-
edländer’s ideas that advocated the necessity of scientific analysis methods together with stylis-
tic evaluations and Dantzig’s pictological approaches that create objective criteria have formed 
the cornerstones of art expertise. The development of technology and the widespread use of 
scientific analysis methods in determining the originality of works of art have transformed art 
expertise into an interdisciplinary approach. In the examination of works of art, the determina-
tion of the pigment and binder content used by artists, the determination of the age of organic 
materials and the examination of the structural properties of materials have provided more ac-
curate results. This article examines the evolution of art expertise, how it has developed from 
Johann David Passavant to the present, the stylistic evaluations, analytical methods and inter-
disciplinary approaches used by art experts while evaluating works. In addition, the current sta-
tus of art expertise in Turkey is evaluated and developments and practices in this field are dis-
cussed. The transformation of art experts' working methods throughout the historical process 
and the contributions of modern technologies to this profession are important in terms of evalu-
ating works of art with accurate results. 

Key Words: art expertise, forgery, authenticity verification, interdisciplinary approaches. 
 

 
Koleksiyon terimi, belirli bir ilgi a

: 
ma’ya ve Kons-

: 363; Altun, 2021: 119-120). Bun-

: 6; Turak, 2017: 
140).  

  : 
Fra Angelo (1395-1455), Sandro Boticelli (1445-
Betto Bardi (1386-1466), Michelangelo di Lodovico Buonarroti Simoni 
(1475–1564), Leonardo da Vinci (1452–1519) ve Raffaello Sanzio da Urbino 
(1483-

BETÜL KÜÇÜK

212



2006: 14).  
Christie's  

  Bu 

siyoner Lo-

: 104). 
olur-

nimetlerinin sarayd

-
-

: 26-27).  

: 53-54). 

2025 (S.35) c.13 / s.211-226

213



: 547).  
k sanat galerisi olan Daimî Resim 

 kapanmak 

, 2016: 38-43). 

: 9).  
Ün

Vermeer sahteleri (Cohen, 2012: 17), Otto Wac-
: 293; Nelson, 

2011: 
hel, Anthony van 

Dyck, Giovanni Battista Piranesi, Jean Baptiste-Camille Corot ve Peter Paul 

(Keats, 2013: 109-110; Hebborn, E., 2004: 

elgesellerdir. 

 
 
 
 

BETÜL KÜÇÜK

214



1.  
Sanat eserleri tarih boyunca toplum  

-

zelere rehberlik 

tir. Bu mes

: 18). 

. 

stin & Leder, 2006: 136-137). 

vak, 2013: 16-  
Johann David Passavant (1787-

 : 186-187; Borchert, 
2005: 187). 

Giovanni Morelli (1816-

 

2025 (S.35) c.13 / s.211-226

215



: 33). 

 
 

: 34-35). 
 

  

BETÜL KÜÇÜK

216



r
: 

8). 
Bernard Berenson (1865-

: 

 

-
: 

 
-

-
tinde, Mor

: 8). 
Maurits Michiel van Dantzig (1903-

-

i gerek-

r (Bruyn vd., 1982: 

2025 (S.35) c.13 / s.211-226

217



 

Amedeo Modigliani (18) ve 1910-
erinin 

gün resim

stillerinin taklit edilmesin
   

Warburg (1866- -1968) sanat 

-  
nun ese

(1910- -
(1920-2011) sanat eserlerinin de

Philip Mould (1960-

venor (1977-
Britain's Lost Masterpie-

ces  
-

rgi ve bibli-

-

BETÜL KÜÇÜK

218



 
mektedir (Novak, 2013: 23-

â

yonun

 (Leighton, 2002:18-19). 

 

2.  

 fizik, biyoloji, sanat tarihi ve 

. Bir sanat uz-

makta , 

bir imza var
 (Novoa-Sullivan, 2011: : 110).  

ydzba-Kopczynska, 2022: 
spektroskopik ve 

mekte ve bu bilgilerle incelenen e
 ve  belirlenebilmektedir (Houck & Smith, 

2021: eser 
bir rapor  yle belirlenme-
sine olanak . 

mektedir
-

ait 32 tablon

2025 (S.35) c.13 / s.211-226

219



Spektroskopi (FTIR

lson, 2011: 16-17)
yeterli ol-

  
Disiplinler 

ndrokronolojik incelemeleri, ikonogra-
, , Remb-

: 764-

: 12-13). 1628-

meyecek kadar benzer 

: 84).  

: 

abi-

MA-XRF ve SEM-

 (Dooley vd., 2018: 15). 

BETÜL KÜÇÜK

220



, pigment analizleri ve dendrokronoloji analizleri sonu-
  

 ortaya koymada ne ka-

.  
 

3. Dünyada ve Türkiye’de Sanat  
 

mekte ve sta
lerini sarsabilmektedir
zararlara neden olabilmektedir. 

 
 ve ortaya 

 

 

2025 (S.35) c.13 / s.211-226

221



cone, 2017). 

. 

: 

konu
: 1). Bu ekip, sanat eserleri-

 

tespiti konusunda uzma
 

y-
bora, 2009).  

 

 

, 

ele    

de sanat eser- 

BETÜL KÜÇÜK

222



  

2019; Ketizmen, 2019; Ketizmen, 2017). 

gibi konularda re   

  Bunun temel nedenlerinden biri, 
 

gereklidir.  

 

Sonuç 

ta  

sahte ol  
a

pr

2025 (S.35) c.13 / s.211-226

223



tur
 ve . Sanat 

an-
 

kü

 

 

KAYNAKÇA 

Diyalektolog Ulusal Sosyal Bilimler Dergisi, 26, 113-137. 
e-skop. https://www.e-skop.com/skopbul-

ten/sanatinmuzayedelesmesi/199  
Augustin, M. D., & Leder, H. (2006). Art expertise: A study of concepts and conceptual 

spaces. Psychology Science, 48(2), 135-156. 
Borchert, T. H. (2005). Collecting Early Netherlandish Paintings in Europe and the United 

States. B. Ridderbos, A. Van Buren & H. Van Veen (Ed.) Early Netherlandish Paintings: Redis-
covery, Reception and Research (ss. 173-216). Amsterdam University Press. 

Bruyn, J., Haak, B., Levie, S. H., Van Thiel, P. J. J., & Van De Wetering, E. (1982). A corpus 

of Rembrandt paintings I: 1625-1631 -Radmore). Martinus Nijhoff Pub-
lishers. 

—for a forgery exhi-
bition. Artnet News. https://news.artnet.com/art-world/knoedler-rothko-in-forgery-show-
1040315  

Cohen, M. P. (2012). The meanings of forgery. Southwest Review, 97(1), 12-25. 
 

, 6(2), 100-
108. 

 koruma ve 
, 1(1), 99-141. 

Dooley, K. A., Gifford, E. M., Van Loon, A., Noble, P., Zeibel, J. G., Conover, D. M., 
Alfeld, M., Van Der Snickt, G., Legrand, S., Janssens, K., Dik, J., & Delaney, J. K. (2018). 
Separating two painting campaigns in Saul and David, attributed to Rembrandt, using macros-
cale reflectance and XRF imaging spectroscopies and microscale paint analysis. Heritage Sci-

ence, 6, Article Number 46. 
Elgammal, A., Kang, Y., & Den Leeuw, M. (2018). Picasso, Matisse, or fake? Automated 

analysis of drawings at the stroke level for attribution and authentication. The Thirty-Second 

AAAI (Association for the Advancement of Artificial Intelligence) Conference on Artificial In-

telligence, 42-50. 

, (47), 521-555. 
Feilchenfeldt, W. (1989). Van Gogh fakes: The Wacker affair, with an illustrated catalogue 

of the forgeries. Netherlands Quarterly for the History of Art, 19(4), 289-316. 

BETÜL KÜÇÜK

224



Houck, M., & Smith, G. D. (2021). The forensic mindset: Art and crime. Forensic Science 

International: Synergy, 3, Article Number: 100143, 1-3. 
Hebborn, E. (2004). The art forger’s handbook. The Overlook Press. 

Balkan 

Sosyal Bilimler Dergisi, 5(9), 5-22. 
 

inceleme ve yenilikler. , 6(1), 25-36. 

, Berlin, Germany, ss.31-32. 
Keats, J. (2013). Forged: Why fakes are the great art of our age. Oxford University Press. 

International Journal 

, 6(12), 361-373. 
Leighton, J. (2002). Van Gogh Museum Journal, Van Gogh Museum, Amsterdam 
Lydzba-Kopczynska, B. I., & Szwabinski, J. (2022). Attribution markers and data mining in 

art authentication. Molecules, 27(1), 1-20. 
Meyer, C. (2022).  Too see once again the glorious picture by Moretto before it is forever 

lost for Rome: How an artist's position in the canon of taste was enhanced in the nineteenth 
century. A. Turpin & S. Bracken (Ed.) Art Markets, Agents and Collectors: Collecting Strategies 
in Europe and the United States, 1550-1950. (ss. 185-200). Bloomsbury Publishing, USA. 

gaze. Forensic Science International: Synergy, 3, Article Number: 100203. 
Nelson, M. R. (2011). Chemistry solves the mystery. ChemMatters, 15-17. 
Novak, M. L. (2013). The evolution of the art expert: How science, forgery and finance help 

shape a profession  
Novoa-Sullivan, O. (2011). Finding Frida Kahlo: Forgery and the law. 

Thesis]. S.U.N.Y Fashion Institute of Technology. 
Nuran, B. (2016). 

  
Lebriz Sanal 

Dergi  
Rastgeldi, G. G. (2019). 

 
 

Serpil, S. (2006).  
stanbul. 

Spencer, R. D. (2004). Expert versus the object: Judging fakes and false attributions in the 

visual arts. Oxford University Press. 
zerine Bir Öneri 

  

FMR, 1(4), 105-119. 
-koleksiyonculuk. Tüba-

kiye Bilimler Akademisi Arkeoloji Dergisi, (21), 136-145. 

The Journal of International Lingual Social and Educa-

tional Sciences, 6(1), 82-91. 

-114. 

2025 (S.35) c.13 / s.211-226

225



Wetering, E. (1993). The Rembrandt Research Project. The Burlington Magazine, 
135(1088), 764-765. 

Wetering, E. (2008). Connoisseurship and Rembrandt’s paintings: New direction in the 
Rembrandt Research Project, Part II. The Burlington Magazine, 150(1259), 83-90. 

Wetering, E. (2019). Rembrandt Research Project. Britannica

https://www.britannica.com/topic/rembrandt-research-project 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

BETÜL KÜÇÜK

226


